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“Mr. Moonlight” (Johnson) 

“Mull of Kintyre” (McCartney-Laine) 

The Music of Lennon and McCartney (TV Special) 

“My Bonnie” (Traditional) 

My Bonnie (U.K. EP) 



“My Love” (McCartney-McCartney) 

“My Sweet Lord” (Harrison) 

Nerk Twins 
New (LP) 

New Musical Express Poll-Winners Concert 
Newby, Chas (1941—) 

Nicol, Jimmie (1939-) 

“The Night Before” (Lennon-McCartney) 

“No More Lonely Nights” (McCartney) 

“The No No Song” (Axton-Jackson) 

“No Reply” (Lennon-McCartney) 

“Nobody I Know” (Lennon-McCartney) 

“Nobody Told Me” (Lennon) 

“Nobody’s Child” (Foree-Coben) 

Northern Songs/Sony ATV Publishing 

“Norwegian Wood (This Bird Has Flown)” (Lennon-McCartney) 

“Not a Second Time” (Lennon-McCartney) 

“Not Guilty” (Harrison) 

“Nothin’ Shakin’ (But the Leaves on the Trees)” (Fontaine-Calacrai-Lampert-Gluck) 
“Now and Then” (Lennon) 

Nowhere Boy (Film) 

“Nowhere Man” (Lennon-McCartney) 

Nowhere Man (U.K. EP) 

“#9 Dream” (Lennon) 

“Ob-La-Di, Ob-La-Da” (Lennon-McCartney) 

Ocean s Kingdom (LP) 

“Octopus’s Garden” (Starkey) 

O’Dell, Denis (1922-) 

Off the Ground (LP) 

The Official Beatles Fan Club 
“Oh! Darling” (Lennon-McCartney) 

“Oh My My” (Poncia-Starkey) 

“Old Brown Shoe” (Harrison) 

Old Wave (LP) 

Olympic Sound Studios (Barnes, London) 

On Air: Live at the BBC, Volume 2 (LP) 

“Once Upon a Long Ago” (McCartney) 

^ (LP) 



“One After 909” (Lennon-McCartney) 

“One and One Is Two” (Lennon-McCartney) 

“Only a Northern Song” (Harrison) 

Ono, Yoko (1933-) 

“Ooh! My Soul” (Penniman) 

Our World (TV Special) 

“Palace of the King of the Birds” (McCartney) 

Pang, May (1950-) 

“Paperback Writer” (Lennon-McCartney) 

Parlophone Records 
Parlophone Records Audition 
Past Masters, Volume 1 (LP) 

Past Masters, Volume 2 (LP) 

Pathe Marconi Studios (Paris) 

“Paul Is Dead” Hoax 
Paul Is Live (LP) 

Paul Is Live: In Concert on the New World Tour (Film) 

Paul McCartney in Red Square (Film) 

Paul McCartney s Live Kisses (TV Special) 

Paul McCartney s Liverpool Oratorio (LP) 

“Paul’s Bass Jam” (Lennon-McCartney) 

“Paul’s Piano Piece” (Lennon-McCartney) 

“Penina” (McCartney) 

“Penny Lane” (Lennon-McCartney) 

Penny Lane (Liverpool) 

“Pensioners’ Waltz” (McCartney) 

“Photograph” (Harrison-Starkey) 

Photograph: The Very Best of Ringo Starr (LP) 

“Piggies” (Harrison) 

Pilcher, Sgt. Norman (1936-) 

“Pinwheel Twist” (Lennon-McCartney) 

Pipes of Peace (LP) 

“Pipes of Peace” (McCartney) 

Plastic Ono Band 

“Please Mister Postman” (Dobbins-Garrett-Gorman-Holland-Bateman) 
Please Please Me (LP) 

“Please Please Me” (McCartney-Lennon) 

The Point (TV Film) 



“Polythene Pam” (Lennon-McCartney) 

“Power to the People” (Lennon) 

Power to the People: The Hits (LP) 

Press to Play (LP) 

Preston, Billy (1946-2006) 

Princess Daisy (TV Film) 

“P.S. I Love You” (Lennon-McCartney) 

The Quarry Men 

“Rain” (Lennon-McCartney) 

Ram (LP) 

Rarities (U.K. LP) 

Rarities (U.S. LP) 

“Real Love” (Lennon) 

Red Rose Speedway (LP) 

Reel Music (LP) 

Regent Sound Studio (Soho, London) 

“Revolution” (Lennon-McCartney) 

“Revolution 1” (Lennon-McCartney) 

“Revolution 9” (Lennon-McCartney) 

Revolver (U.K. LP) 

Revolver (U.S. LP) 

Richards, Ron (1929-2009) 

Ringo (LP) 

Ringo (TV Film) 

Ringo and the Roundheads 
Ringo at the Ryman (Film) 

“Ringo, I Love You” (Spector-Case-Poncia-Andreoli) 

Ringo Rama (LP) 

Ringo Starr and Friends (LP) 

Ringo Starr and His All-Starr Band 
Ringo Starr and His All-Starr Band (LP) 

Ringo Starr and His All-Starr Band Live 2006 (LP/Documentary) 

Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux (LP) 

Ringo Starr: Live at Soundstage (LP) 

Ringo the 4th (LP) 

Ringo 2012 (LP) 

Ringo s Rotogravure (LP) 

“Rip It Up” (Blackwell-Marascalco)/“Shake, Rattle, and Roll” (Calhoun)/“Blue Suede Shoes” 



(Perkins) 

“Rock and Roll Music” (Berry) 

Rock ’n ’Roll (LP) 

Rock ’n ’Roll Music (LP) 

‘‘Rocker’ ’ (Lennon-Mc Cartney-Harri son-Preston-Starkey) 

Rockshow (Film) 

“Rocky Raccoon” (Lennon-McCartney) 

“Roll Over Beethoven” (Berry) 

The Rooftop Concert 
Rory Storm and the Hurricanes 
Rowe, Dick (1921-1986) 

Royal Command Variety Performance 
Rubber Soul (U.K. LP) 

Rubber Soul (U.S. LP) 

Run Devil Run (LP) 

“Run for Your Life” (Lennon-McCartney) 

Rushes (LP) 

“The Saints” (Traditional) 

The Savage Young Beatles (LP) 

“Save the Last Dance for Me” (Pomus-Shuman) 

“Savoy Truffle” (Harrison) 

“Say Say Say” (McCartney-Jackson) 

Scouse the Mouse (LP) 

Scouser 

“Searchin’ ” (Leiber-Stoller) 

Seltaeb 

Sentimental Journey (LP) 

“September in the Rain” (Warren-Dubin) 

Sessions Project 
Sextette (Film) 

“Sexy Sadie” (Lennon-McCartney) 

“Sgt. Pepper Inner Groove” (Lennon-McCartney) 

Sgt. Pepper s Lonely Hearts Club Band (Film) 

“Sgt. Pepper’s Lonely Hearts Club Band” (Lennon-McCartney) 

Sgt. Pepper’s Lonely Hearts Club Band (LP) 

“Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” (Lennon-McCartney) 
Shankar, Ravi (1920-2012) 

Shaved Fish (LP) 



“She Came in Through the Bathroom Window” (Lennon-McCartney) 
“She Loves You” (Lennon-McCartney) 

“She Said She Said” (Lennon-McCartney) 

Shea Stadium (New York) 

“The Sheik of Araby” (Smith-Wheeler-Snyder) 

Sheridan, Tony (1940-2013) 

“She’s a Woman” (Lennon-McCartney) 

“She’s Leaving Home” (Lennon-McCartney) 

Shevell, Nancy (1959-) 

Shining Time Station (TV Series) 

“Shirley’s Wild Accordion” (Harrison-Lennon-McCartney-Starkey) 
“A Shot of Rhythm and Blues” (Thompson) 

Shotton, Pete (1941—) 

“Shout” (Isley-Isley-Isley) 

“Sie Liebt Dich” (Lennon-McCartney) 

“Silence (Is Its Own Reply)” (Harrison) 

“Silly Love Songs” (McCartney-McCartney) 

The Silver Beetles 

Sitar 

Skiffle 

Skywriting by Word of Mouth (Lennon) 

“Slow Down” (Williams) 

Smith, Bill (c. 1940-) 

Smith, Mimi Stanley (1903-1991) 

Smith, Norman (1923-2008) 

Snova v SSSR [Back in the USSR ] (LP) 

“So How Come (No One Loves Me)” (Bryant) 

“Soldier of Love” (Cason-Moon) 

“Some Days” (Lennon-McCartney) 

“Some Other Guy” (Leiber-Stoller-Barrett) 

Some Time in New York City (LP) 

“Something” (Harrison) 

Something New (LP) 

Somewhere in England (LP) 

Son of Dracula (Film) 

“Song of Love” (Lennon-McCartney) 

Songs, Pictures, and Stories of the Fabulous Beatles (LP) 

“Sour Milk Sea” (Harrison) 



Souvenir of Their Visit to America (U.S. EP) 

The Space Within US (Film) 

A Spaniard in the Works (Lennon) 

Spector, Phil (1940-) 

“Spies Like Us” (McCartney) 

St. Peter’s Church (Woolton, Liverpool) 

Standing Stone (LP) 

Starkey, Jason (1967-) 

Starkey, Lee Parkin (1970-) 

Starkey, Richard Henry Parkin, Sr. (1913-1981) 

Starkey, Zak (1965-) 

Starr, Ringo (1940-) 

Starr Struck: Best of Ringo Starr, Volume 2 (LP) 

“Stars on 45” (van Leeuwen-Barry-Kim-Lennon-McCartney) 
“Step Inside Love” (Lennon-McCartney) 

Stop and Smell the Roses (LP) 

Strawberries Oceans Ships Forest (LP) 

“Strawberry Fields Forever” (Lennon-McCartney) 

Strawberry Field (Liverpool) 

Strawberry Fields Memorial (Central Park, New York City) 
“Suicide” (McCartney) 

“Summertime” (Gershwin-Gershwin) 

“Sun King” (Lennon-McCartney) 

“Sure to Fall (In Love with You)” (Cantrell-Claunch-Perkins) 
Sutcliffe, Stuart (1940-1962) 

“Suzy Parker” (Harrison-Lennon-McCartney-Starkey) 

Swan Records 

“Sweet Little Sixteen” (Berry) 

Sweet Toronto (Film) 

“Take Good Care of My Baby” (Goffm-King) 

“Take It Away” (McCartney) 

“Take Out Some Insurance on Me, Baby” (Singleton-Hall) 
“Taking a Trip to Carolina” (Starkey) 

“A Taste of Honey” (Scott-Marlow) 

“Taxman” (Harrison) 

Taylor, Alistair (1935-2004) 

Taylor, Derek (1932-1997) 

“Teddy Boy” (McCartney) 



“Tell Me If You Can” (McCartney-Sheridan) 

“Tell Me What You See” (Lennon-McCartney) 

“Tell Me Why” (Lennon-McCartney) 

“Thank You Girl” (McCartney-Lennon) 

“That Means a Lot” (Lennon-McCartney) 

That ’ll Be the Day (Film) 

“That’ll Be the Day” (Holly-Allison-Petty) 

“That’s All Right (Mama)” (Crudup) 

“That’s My Woman” (Lennon) 

“That’s When Your Heartaches Begin” (Fisher-Raskin-Hill) 
“There’s a Place” (McCartney-Lennon) 

“Things We Said Today” (Lennon-McCartney) 
“Thingumybob” (Lennon-McCartney) 

“Think for Yourself” (Harrison) 

“Thinking of Linking” (McCartney) 

Thirty Three & 1/3 (LP) 

“This Boy” (Lennon-McCartney) 

Thomas, Chris (1947-) 

Thomas the Tank Engine and Friends (TV Series) 

“Three Cool Cats” (Leiber-Stoller) 

Thrillington (LP) 

“Ticket to Ride” (Lennon-McCartney) 

Tigrett, Maureen Cox (Starkey) (1946-1994) 

“Till There Was You” (Willson) 

Time Takes Time (LP) 

“Tip of My Tongue” (Lennon-McCartney) 

“To Know Her Is to Love Her” (Spector) 

“Tomorrow Never Knows” (Lennon-McCartney) 

Tomorrow Never Knows (LP) 

“Too Bad About Sorrows” (Lennon-McCartney) 

“Too Much Monkey Business” (Berry) 

A Toot and a Snore in ’74 (Bootleg LP) 

Tour 2003 (LP) 

Tours, 1960-1966 

The Traveling Wllburys 

The Traveling Wilburys Collection (Box Set) 

Traveling Wilburys, Volume 1 (LP) 

Traveling Wilburys, Volume 3 (LP) 



Trident Studios (London) 

Tripping the Live Fantastic (LP) 

Tug of War (LP) 

“12-Bar Original” (Harrison-Lennon-McCartney-Starkey) 

20 Greatest Hits (LP) 

Twickenham Film Studios (St. Margarets, London) 

Twin Freaks (LP) 

“Twist and Shout” (Medley-Russell) 

Twist and Shout (U.K. EP) 

200 Motels (Film) 

“Two of Us” (Lennon-McCartney) 

Two of Us (TV Film) 

“Uncle Albert/Admiral Halsey” (McCartney-McCartney) 
Unfinished Music No. 1: Two Virgins (LP) 

Unfinished Music No. 2: Life with the Lions (LP) 

Unplugged (The Official Bootleg) (LP) 

The U.S. Albums (Box Set) 

The US vs. John Lennon (LP/Film) 

Val Parnell s Sunday Night at the London Palladium (TV Series) 
Vaughan, Ivan (1942-1993) 

Vee-Jay and Tollie Records 
Venus and Mars (LP) 

Vertical Man (LP) 

VH1 Storytellers (LP) 

Voormann, Klaus (193 8-) 

“Wait” (Lennon-McCartney) 

“The Walk” (McCracklin-Garlic) 

Walley, Nigel (1941—) 

Walls and Bridges (LP) 

Washington Coliseum (Washington, D.C.) 

“Watching Rainbows” (Lennon-McCartney) 

“Watching the Wheels” (Lennon) 

“Waterfalls” (McCartney) 

“We All Stand Together” (McCartney) 

“We Can Work It Out” (Lennon-McCartney) 

“We Love You Beatles” (Strouse-Adams) 

Wedding Album (LP) 

“Well, Darling” (Lennon-McCartney) 



“What Goes On” (Lennon-McCartney-Starkey) 

“What Is Life” (Harrison) 

“What You’re Doing” (Lennon-McCartney) 

“Whatever Gets You Thru the Night” (Lennon) 

What’s Happening!: The Beatles in the USA (Film) 

“What’s the New Mary Jane” (Lennon-McCartney) 

“When I Get Home” (Lennon-McCartney) 

“When I’m Sixty-Four” (Lennon-McCartney) 

“When We Was Fab” (Harrison-Lynne) 

“While My Guitar Gently Weeps” (Harrison) 

Whitaker, Robert (1939-2011) 

White, Andy (1930-) 

“Why (Can’t You Love Me Again)” (Compton-Sheridan) 
“Why Don’t We Do It in the Road?” (Lennon-McCartney) 
“Wild Cat” (Vincent) 

“Wild Honey Pie” (Lennon-McCartney) 

Wild Life (LP) 

Williams, Allan (1930-) 

Wings 

Wings at the Speed of Sound (LP) 

Wings Greatest (LP) 

Wings Over America (LP) 

Wingspan: Hits and History (LP/Film) 

“Winston’s Walk” (Lennon) 

“With a Little Help from My Friends” (Lennon-McCartney) 
“With a Little Luck” (McCartney) 

With the Beatles (LP) 

“Within You, Without You” (Harrison) 

“Woman” (Lennon) 

“Woman” (McCartney) 

“Wonderful Christmastime” (McCartney) 

Wonderwall Music (LP) 

Wonsaponatime (LP) 

“Won’t You Please Say Goodbye” (Lennon-McCartney) 
Wooler, Bob (1926-2002) 

“The Word” (Lennon-McCartney) 

“Words of Love” (Holly) 

Working Class Hero: The Definitive Lennon (LP) 



Working Classical (LP) 

“The World Is Waiting for the Sunrise” (Lockhart-Seitz) 

“A World Without Love” (Lennon-McCartney) 

Wound-Up Piano 
YNot (LP) 

“The Years Roll Along” (Lennon) 

Yellow Submarine (Film) 

“Yellow Submarine” (Lennon-McCartney) 

Yellow Submarine (LP) 

Yellow Submarine Songtrack (LP) 

“Yer Blues” (Lennon-McCartney) 

“Yes It Is” (Lennon-McCartney) 

“Yesterday” (Lennon-McCartney) 

Yesterday (U.K. EP) 

Yesterday . . . and Today (LP) 

“You Can’t Do That” (Lennon-McCartney) 

“You Know My Name (Lookup the Number)” (Lennon-McCartney) 
“You Know What to Do” (Harrison) 

“You Like Me Too Much” (Harrison) 

“You Must Write Every Day” (Lennon-McCartney) 

“You Never Give Me Your Money” (Lennon-McCartney) 

“You Really Got a Hold on Me” (Robinson) 

“You Won’t See Me” (Lennon-McCartney) 

“You’ll Be Mine” (Lennon-McCartney) 

“Young Blood” (Leiber-Stoller-Pomus) 

“Your Mother Should Know” (Lennon-McCartney) 

“You’re Going to Lose That Girl” (Lennon-McCartney) 

“You’re Sixteen” (Sherman-Sherman) 

“You’ve Got to Hide Your Love Away” (Lennon-McCartney) 

Zapple Records 



Guide to Related Topics 
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Beatles History 

Apple Corps, Ltd. 

Apple Records 
The Beatals 
Beatle Haircuts 
The Beatles (Name) 

“The Beatles Are Bigger than Jesus Christ” 

The Beatles’ Christmas Records (1963-1969) 

The Beatles’ “Drop-T” Logo 
Beatles Trading Cards 
The Cavern Club (Liverpool) 

Hamburg, West Germany 
Johnny and the Moondogs 
Liverpool, England 
Nerk Twins 

The Official Beatles Fan Club 
“Paul Is Dead” Hoax 
Penny Lane (Liverpool) 

The Quarry Men 

Scouser 

Seltaeb 

The Silver Beetles 

St. Peter’s Church (Woolton, Liverpool) 

Strawberry Field (Liverpool) 

Books and Art 


The Beatles Anthology (Book) 



Blackbird Singing: Poems and Lyrics, 1965-2001 (McCartney) 

I Me Mine (Harrison) 

Images of a Woman (Painting) 

In His Own Write (Lennon) 

Skywriting by Word of Mouth (Lennon) 

A Spaniard in the Works (Lennon) 

Business Ventures 

Apple Corps, Ltd. 

EMI (Electrical and Mechanical Industries) 

Northern Songs/Sony ATV Publishing 
Seltaeb 

Films 

Across the Universe (Film) 

All Together Now (Film) 

Backbeat (Film) 

The Beatles at Shea Stadium (Film) 

Blindman (Film) 

Born to Boogie (Film) 

Candy (Film) 

Caveman (Film) 

The Compleat Beatles (Film) 

The Family Way (FP/Film) 

George Harrison: Living in the Material World (Film) 

Get Back (Film) 

Gimme Some Truth: The Making of John Lennon s Imagine Album (Film) 
A Hard Day s Night (Film) 

Help! (Film) 

The Honorary Consul (Film) 

The Hours and Times (Film) 

How I Won the War (Film) 

I Met the Walrus (Film) 

I Wanna Hold Your Hand (Film) 

LENNONYC (Film) 

Let It Be (Film) 



Lisztomania (Film) 

Live at the Cavern Club (Film) 

The Long and Winding Road (Film) 

The Magic Christian (Film) 

Nowhere Boy (Film) 

Paul Ls Live: Ln Concert on the New World Tour (Film) 
Paul McCartney in Red Square (Film) 

Ringo at the Ryman (Film) 

Rockshow (Film) 

Sextette (Film) 

Sgt. Pepper s Lonely Hearts Club Band (Film) 

Son of Dracula (Film) 

The Space Within US (Film) 

Sweet Toronto (Film) 

That ’ll Be the Day (Film) 

200 Motels (Film) 

The US vs. John Lennon (LP/Film) 

What’s Happening!: The Beatles in the USA (Film) 
Wingspan: Hits and History (LP/Film) 

Yellow Submarine (Film) 

Groups (Associated with the Beatles) 

The Black Jacks 

The Eddie Clayton Skiffle Group 

The Fireman 

Les Stewart Quartet 

Plastic Ono Band 

The Quarry Men 

Ringo and the Roundheads 

Ringo Starr and His All-Starr Band 

Rory Storm and the Hurricanes 

The Traveling Wilburys 

Wings 

Music Styles, Techniques, and Production 

ADT (Automatic Double-Tracking) 



Double-Tracking 

Middle-Eight 

Sitar 

Skiffle 

Wound-Up Piano 

People 

Abram, Michael (1963-) 

Asher, Jane (1946-) 

Asher, Peter (1942-) 

Aspinall, Neil (1941-2008) 

Avedon, Richard (1923-2004) 

Bach, Barbara (1947-) 

Barrow, Tony (1936-) 

Best, Pete (1941—) 

Blake, Peter (1932-) 

Boyd, Pattie (1944-) 

Brown, Ken (1940-2010) 

Brown, Peter (193 7-) 

Chapman, Mark David (1955-) 

Chapman, Norman (1937-1995) 

Clapton, Eric (1945-) 

Cox, Kyoko Chan (1963-) 

Davis, Rod (1941—) 

Dexter, Dave E., Jr. (1915-1990) 

Doran, Terry (1936-) 

Dunning, George (1920-1979) 

Emerick, Geoff (1946-) 

Epstein, Brian (1934-1967) 

Evans, Mai (1935-1976) 

Farrow, Prudence (1948-) 

Freeman, Robert (1941-) 

Garry, Len (1942-) 

Graves, Elsie Gleave (Starkey) (1914-1987) 
Graves, Harry (1907-1994) 

Griffiths, Eric (1940-2005) 

Hamilton, Richard (1922-2011) 



Hanton, Colin (1938-) 

Harrison, Dhani (1978-) 

Harrison, George (1943-2001) 

Harrison, Harold Hargreaves (1909-1978) 
Harrison, Louise French (1911-1970) 
Harrison, Olivia Trinidad Arias (1948-) 
Harry, Bill (193 8-) 

Hutchinson, Johnny (1940-) 

Johns, Glyn (1942-) 

Jones, Jeff (1956-) 

Kampfert, Bert (1923-1980) 

Kass, Ronald Kashinoff (1935-1986) 
Kaufman, “Murray the K.” (1922-1982) 
Kirchherr, Astrid (193 8-) 

Klein, Allen (1931-2009) 

Leander, Mike (1941-1996) 

Lennon, Alfred (1912-1976) 

Lennon, Cynthia Lillian (1939-) 

Lennon, John (1940-1980) 

Lennon, Julia Stanley (1914-1958) 

Lennon, Julian (1963-) 

Lennon, Sean Taro Ono (1975-) 

Lester, Richard (1932-) 

Lewisohn, Mark (1958-) 

Lindsay-Hogg, Michael (1940-) 

Lowe, John “Duff” (1942-) 

Lynne, Jeff (1947-) 

Macmillan, Iain (1938-2006) 

Maharishi Mahesh Yogi (1918-2008) 
Mardas, Yanni Alexis “Magic Alex” (1942-) 
Martin, George (1926-) 

Martin, Giles (1969-) 

McBean, Angus (1904-1990) 

McCartney, Beatrice Milly (2003-) 
McCartney, Heather Louise (1962-) 
McCartney, James (1902-1976) 

McCartney, James Louis (1977-) 

McCartney, Linda Eastman (1941-1998) 



McCartney, Mary (1969-) 

McCartney, Mary Patricia Mohin (1909-1956) 
McCartney, Paul (1942-) 

McCartney [McGear], Peter Michael (1944-) 
McCartney, Stella Nina (1971—) 

Mills, Heather Anne (1968-) 

Moore, Tommy (1931-1981) 

Newby, Chas (1941—) 

Nicol, Jimmie (1939-) 

O’Dell, Denis (1922-) 

Ono, Yoko (1933-) 

Pang, May (1950-) 

Pilcher, Sgt. Norman (1936-) 

Preston, Billy (1946-2006) 

Richards, Ron (1929-2009) 

Rowe, Dick (1921-1986) 

Shankar, Ravi (1920-2012) 

Sheridan, Tony (1940-2013) 

Shevell, Nancy (1959-) 

Shotton, Pete (1941—) 

Smith, Bill (c. 1940-) 

Smith, Mimi Stanley (1903-1991) 

Smith, Norman (1923-2008) 

Spector, Phil (1940-) 

Starkey, Jason (1967-) 

Starkey, Lee Parkin (1970-) 

Starkey, Richard Henry Parkin, Sr. (1913-1981) 
Starkey, Zak (1965-) 

Starr, Ringo (1940-) 

Sutcliffe, Stuart (1940-1962) 

Taylor, Alistair (1935-2004) 

Taylor, Derek (1932-1997) 

Thomas, Chris (1947-) 

Tigrett, Maureen Cox (Starkey) (1946-1994) 
Vaughan, Ivan (1942-1993) 

Voormann, Klaus (193 8-) 

Walley, Nigel (1941—) 

Whitaker, Robert (1939-2011) 



White, Andy (1930-) 

Williams, Allan (1930-) 

Wooler, Bob (1926-2002) 

Performances 

The Beatles’ 1963 Christmas Show 
The Beatles’ 1964 Christmas Show 
Carnegie Hall (New York City) 

New Musical Express Poll-Winners Concert 
The Rooftop Concert 
Royal Command Variety Performance 
Tours, 1960-1966 

Places 

Candlestick Park (San Francisco) 

The Cavern Club (Liverpool) 

Hamburg, West Germany 

Imagine Peace Tower (Videy Island, Iceland) 

Liverpool, England 
Penny Lane (Liverpool) 

Scouser 

Shea Stadium (New York) 

St. Peter’s Church (Woolton, Liverpool) 

Strawberry Field (Liverpool) 

Strawberry Fields Memorial (Central Park, New York City) 
Washington Coliseum (Washington, D.C.) 

Projects 

The Beatles Anthology Project 
Compact Disc Releases (1987-1988) 

The Fireman 
Get Back Project 

Magical Mystery Tour (EP/LP/TV Film) 

Sessions Project 



Recording and Music Publishing Companies 

Apple Records 
Capitol Records 
Decca Records Audition 
iTunes 

Parlophone Records 
Parlophone Records Audition 
Swan Records 
Vee-Jay and Tollie Records 
Zapple Records 

Recordings: Box Sets 

The Beatles 

The Beatles Bop: Hamburg Days (Box Set) 

The Beatles Box (Box Set) 

The Beatles Box Set 

The Beatles Collection (Box Set) 

The Beatles in Mono (Box Set) 

The Beatles Singles Collection (Box Set) 

The Beatles Stereo Box Set 
The Beatles Stereo Vinyl Box Set 
The Beatles: The Collection (Box Set) 

The Capitol Albums, Volume 1 (Box Set) 

The Capitol Albums, Volume 2 (Box Set) 

The U.S. Albums (Box Set) 

Lennon 

Gimme Some Truth (Box Set) 

John Lennon Anthology (Box Set) 

John Lennon Signature Box (Box Set) 

Lennon (Box Set) 

Recordings: EPs (Extended Play Disks) 

The Beatles 

All My Loving (U.K. EP) 

The Beatles (No. 1) (U.K. EP) 



The Beatles EP 

The Beatles EP Collection 

Beatles for Sale (U.K. EP) 

Beatles for Sale No. 2 (U.K. EP) 

The Beatles ’Hits (U.K. EP) 

The Beatles ’Million Sellers (U.K. EP) 

Four by the Beatles (U.S. EP) 

A Hard Day s Night: Extracts from the Album (U.K. EP) 

A Hard Day’s Night: Extracts from the Film (U.K. EP) 

Long Tall Sally (U.K. EP) 

Magical Mystery Tour (U.K. EP) 

My Bonnie (U.K. EP) 

Nowhere Man (U.K. EP) 

Souvenir of Their Visit to America (U.S. EP) 

Twist and Shout (U.K. EP) 

Yesterday (U.K. EP) 

McCartney 

Amoeba’s Secret (EP) 

iTunes Festival: London (EP) 

Live at the Electric Ballroom (EP) 

Recordings: LPs (Long Playing Records and CDs) 

The Beatles 
Abbey Road (LP) 

Ain’t She Sweet (LP) 

The Beatles Anthology, Volume 1 (LP) 

The Beatles Anthology, Volume 2 (LP) 

The Beatles Anthology, Volume 3 (LP) 

The Beatles at the Hollywood Bowl (LP) 

The Beatles ’Ballads (LP) 

The Beatles Bootleg Recordings 1963 (LP) 

The Beatles ’ Christmas Album (LP) 

The Beatles ’First (LP) 

Beatles for Sale (LP) 

The Beatles, 1962-1966 (LP) 

The Beatles, 1967-1970 (LP) 

The Beatles’ Second Album (LP) 



Beatles ’65 (LP) 

The Beatles Stereo USB 
The Beatles Story (LP) 

The Beatles Tapes (LP) 

The Beatles {The White Album) (LP) 

Beatles VI (LP) 

The Beatles vs. the Four Seasons (LP) 

The Beatles with Tony Sheridan and Guests (LP) 

The Beatles with Tony Sheridan: First Recordings 5Oth-Anniversary Edition, (LP) 
A Collection of Beatles Oldies (LP) 

The Early Beatles (LP) 

The Early Tapes of the Beatles (LP) 

From Then to You (LP) 

A Hard Day s Night (U.K. LP) 

A Hard Day s Night (U.S. LP) 

Hear the Beatles Tell All (LP) 

Help! (U.K. LP) 

Help! (U.S. LP) 

Hey Jude (LP) 

I Saw Her Standing There (LP) 

In the Beginning (Circa 1960) (LP) 

Introducing . . . the Beatles (LP) 

Let It Be (LP) 

Let It Be . . . Naked (LP) 

Live at the BBC (LP) 

Live! at the Star-Club in Hamburg, Germany; 1962 (LP) 

Love (LP) 

Love Songs (LP) 

Magical Mystery Tour (LP) 

Meet the Beatles! (LP) 

Mono Masters (LP) 

On Air: Live at the BBC, \blume 2 (LP) 

1 (LP) 

Past Masters, Volume 1 (LP) 

Past Masters, Volume 2 (LP) 

Please Please Me (LP) 

Rarities (U.K. LP) 

Rarities (U.S. LP) 



Reel Music (LP) 

Revolver (U.K. LP) 

Revolver (U.S. LP) 

Rock ’n ’Roll Music (LP) 

Rubber Soul (U.K. LP) 

Rubber Soul (U.S. LP) 

The Savage Young Beatles (LP) 

Sgt. Pepper s Lonely Hearts Club Band (LP) 

Something New (LP) 

Songs, Pictures, and Stories of the Fabulous Beatles (LP) 
Tomorrow Never Knows (LP) 

20 Greatest Hits (LP) 

With the Beatles (LP) 

Yellow Submarine (LP) 

Yellow Submarine Songtrack (LP) 

Yesterday . . . and Today (LP) 

Harrison 

All Things Must Pass (LP) 

Best of Dark Horse, 1976-1989 (LP) 

The Best of George Harrison (LP) 

Brainwashed (LP) 

Cloud Nine (LP) 

The Concert for Bangladesh (LP/Film) 

Concert for George (LP/Film) 

Dark Horse (LP) 

Early Takes, Volume 1 (LP) 

Electronic Sound (LP) 

Extra Texture (Read All about It) (LP) 

George Harrison (LP) 

Gone Troppo (LP) 

Let It Roll: Songs by George Harrison (LP) 

Live in Japan (LP) 

Living in the Material World (LP) 

Somewhere in England (LP) 

Thirty Three & 1/3 (LP) 

The Traveling Wilburys Collection (Box Set) 

Traveling Wilburys, Volume 1 (LP) 

Traveling Wilburys, Volume 3 (LP) 



Wonderwall Music (LP) 

Lennon 
Acoustic (LP) 

Double Fantasy (LP) 

Imagine: John Lennon (LP/Documentary) 

Imagine (LP) 

The John Lennon Collection (LP) 

John Lennon/Plastic Ono Band (LP) 

Lennon Legend: The Very Best of John Lennon (LP) 
Live in New York City (LP) 

Live Peace in Toronto 1969 (LP) 

Menlove Ave. (LP) 

Milk and Honey (LP) 

Mind Games (LP) 

Power to the People: The Hits (LP) 

Rock ’n ’Roll (LP) 

Shaved Fish (LP) 

Some Time in New York City (LP) 

Unfinished Music No. 1: Two Virgins (LP) 
Unfinished Music No. 2: Life with the Lions (LP) 
Walls and Bridges (LP) 

Wedding Album (LP) 

Wonsaponatime (LP) 

Working Class Hero: The Definitive Lennon (LP) 

McCartney 

All the Best! (LP) 

Back in the US: Live 2002 (LP/Documentary) 

Back in the World: Live (LP) 

Back to the Egg (LP) 

Band on the Run (LP) 

Chaos and Creation in the Backyard (LP) 

Concerts for the People of Kampuchea (LP/Film) 
Driving Rain (LP) 

Ecce Cor Meum (LP) 

Electric Arguments (LP) 

The Family Way (LP/Film) 

Flaming Pie (LP) 

Flowers in the Dirt (LP) 



Give My Regards to Broad Street (LP/Film) 
Good Evening New York City (LP/Documentary) 
Kisses on the Bottom (LP) 

Liverpool Sound Collage (LP) 

London Town (LP) 

McCartney (LP) 

McCartney LL (LP) 

Memory Almost Full (LP) 

New (LP) 

Ocean s Kingdom (LP) 

Off the Ground (LP) 

Paul Ls Live (LP) 

Paul McCartney s Liverpool Oratorio (LP) 
Pipes of Peace (LP) 

Press to Play (LP) 

Ram (LP) 

Red Rose Speedway (LP) 

Run Devil Run (LP) 

Rushes (LP) 

Snova v SSSR [Back in the USSR] (LP) 

Standing Stone (LP) 

Strawberries Oceans Ships Forest (LP) 
Thrillington (LP) 

Tripping the Live Fantastic (LP) 

Tug of War (LP) 

Twin Freaks (LP) 

Unplugged (The Official Bootleg) (LP) 

Venus and Mars (LP) 

Wild Life (LP) 

Wings at the Speed of Sound (LP) 

Wings Greatest (LP) 

Wings Over America (LP) 

Working Classical (LP) 

Starr 

The Anthology ... So Far (LP) 

Bad Boy (LP) 

Beaucoups of Blues (LP) 

Blast from Your Past (LP) 



Choose Love (LP) 

Goodnight Vienna (LP) 

I Wanna Be Santa Claus (LP) 

King Biscuit Flower Hour Presents Ringo and His New All-Starr Band (LP) 
Live at the Greek Theatre 2008 (LP) 

Liverpool 8 (LP) 

Old Wave (LP) 

Photograph: The Very Best of Ringo Starr (LP) 

Ringo (LP) 

Ringo Rama (LP) 

Ringo Starr and Friends (LP) 

Ringo Starr and His All-Starr Band (LP) 

Ringo Starr and His All-Starr Band Live 2006 (LP/Documentary) 

Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux (LP) 
Ringo Starr: Live at Soundstage (LP) 

Ringo the 4th (LP) 

Ringo 2012 (LP) 

Ringo s Rotogravure (LP) 

Scouse the Mouse (LP) 

Sentimental Journey (LP) 

Starr Struck: Best of Ringo Starr, Volume 2 (LP) 

Stop and Smell the Roses (LP) 

Time Takes Time (LP) 

Tour 2003 (LP) 

Vertical Man (LP) 

VH1 Storytellers (LP) 

YNot (LP) 

Other 

A Toot and a Snore in ’74 (Bootleg LP) 

Recordings: Tapes 

The Braun Tape 
The Esher Tapes 
The Hodgson Tape 
The Kirchherr Tape 


Songs 



The Beatles 

Abbey Road Medley (Lennon-McCartney) 

“Across the Universe” (Lennon-McCartney) 

“Act Naturally” (Russell-Morrison) 

“Ain’t She Sweet” (Ager-Yellen) 

“All for Love” (Harrison-McCartney) 

“All I’ve Got to Do” (Lennon-McCartney) 

“All My Loving” (Lennon-McCartney) 

“All Together Now” (Lennon-McCartney) 

“All You Need Is Love” (Lennon-McCartney) 

“And I Love Her” (Lennon- McCartney) 

“And Your Bird Can Sing” (Lennon-McCartney) 

“Anna (Go to Him)” (Alexander) 

“Another Girl” (Lennon-McCartney) 

“Another Hard Day’s Night” (Lennon-McCartney) 

“Any Time at All” (Lennon-McCartney) 

“Ask Me Why” (McCartney-Lennon) 

“Baby It’s You” (Bacharach-Williams-David) 

“Baby, You’re a Rich Man” (Lennon-McCartney) 

“Baby’s in Black” (Lennon-McCartney) 

“Back in the USSR” (Lennon-McCartney) 

“Bad Boy” (Williams) 

“Bad to Me” (Lennon-McCartney) 

“The Ballad of John and Yoko” (Lennon-McCartney) 

“The Beatles’ Movie Medley” (Lennon-McCartney) 
“Beautiful Dreamer” (Foster) 

“Because” (Lennon-McCartney) 

“Because I Know You Love Me So” (Lennon-McCartney) 
“A Beginning” (Martin) 

“Being for the Benefit of Mr. Kite!” (Lennon-McCartney) 
“Besame Mucho” (Velazquez-Skylar) 

“Birthday” (Lennon-McCartney) 

“Blackbird” (Lennon-McCartney) 

“Blue Jay Way” (Harrison) 

“Boys” (Dixon-Farrell) 

“Brian Epstein Blues” (Lennon) 

“Can You Take Me Back?” (Lennon-McCartney) 

“Can’t Buy Me Love” (Lennon-McCartney) 



“Carnival of Light” (Lennon-McCartney) 

“Carol” (Berry) 

“Carry That Weight” (Lennon-McCartney) 

“A Case of the Blues” (Lennon) 

“Catcall” (McCartney) 

“Cayenne” (McCartney) 

“Chains” (Goffin-King) 

“Christmas Time (Is Here Again)” (Harrison-Lennon-McCartney-Starkey) 
“Circles” (Harrison) 

“Clarabella” (Pingatore) 

“Come and Get It” (McCartney) 

“Come On, People” (Lennon-McCartney) 

“Come Together” (Lennon-McCartney) 

“Commonwealth” (Lennon-McCartney) 

“The Continuing Story of Bungalow Bill” (Lennon-McCartney) 

“Cry Baby Cry” (Lennon-McCartney) 

“Cry for a Shadow” (Harrison-Lennon) 

“Crying, Waiting, Hoping” (Holly) 

“A Day in the Life” (Lennon-McCartney) 

“Day Tripper” (Lennon-McCartney) 

“Dear Prudence” (Lennon-McCartney) 

“Devil in Her Heart” (Drapkin) 

“Dig a Pony” (Lennon-McCartney) 

“Dig It” (Harrison-Lennon-McCartney-Starkey) 

“Dizzy Miss Lizzy” (Williams) 

“Do You Want to Know a Secret” (McCartney-Lennon) 

“Doctor Robert” (Lennon-McCartney) 

“Don’t Bother Me” (Harrison) 

“Don’t Ever Change” (Goffin-King) 

“Don’t Let Me Down” (Lennon-McCartney) 

“Don’t Pass Me By” (Starkey) 

“Drive My Car” (Lennon-McCartney) 

“Eight Days a Week” (Lennon-McCartney) 

“Eleanor Rigby” (Lennon-McCartney) 

“The End” (Lennon-McCartney) 

“Et Cetera” (Lennon-McCartney) 

“Every Little Thing” (Lennon-McCartney) 

“Everybody Had a Hard Year” (Lennon-McCartney) 



“Everybody’s Got Something to Hide Except Me and My Monkey” (Lennon-McCartney) 
“Everybody’s Trying to Be My Baby” (Perkins) 

“Fancy My Chances with You” (Lennon-McCartney) 

“Fixing a Hole” (Lennon-McCartney) 

“Flying” (Harrison-Lennon-McCartney-Starkey) 

“The Fool on the Hill” (Lennon-McCartney) 

“For No One” (Lennon-McCartney) 

“For You Blue” (Harrison) 

“Free as a Bird” (Harrison-Lennon-McCartney-Starkey) 

“From a Window” (Lennon-McCartney) 

“From Me to You” (McCartney-Lennon) 

“F— a Duck” (Lennon-McCartney) 

“Get Back” (Lennon-McCartney) 

“Getting Better” (Lennon-McCartney) 

“Girl” (Lennon-McCartney) 

“Glad All Over” (Bennett-Tepper-Schroeder) 

“Glass Onion” (Lennon-McCartney) 

“Golden Slumbers” (Lennon-McCartney) 

“Good Day Sunshine” (Lennon-McCartney) 

“Good Morning, Good Morning” (Lennon-McCartney) 

“Good Night” (Lennon-McCartney) 

“Goodbye” (Lennon-McCartney) 

“Got to Get You into My Life” (Lennon-McCartney) 

“Hallelujah, I Love Her So” (Charles) 

“Happiness Is a Warm Gun” (Lennon-McCartney) 

“Happy Birthday Dear Saturday Club” (Hill-Hill) 

“A Hard Day’s Night” (Lennon-McCartney) 

“Hello, Goodbye” (Lennon-McCartney) 

“Hello Little Girl” (Lennon-McCartney) 

“Help!” (Lennon-McCartney) 

“Helter Skelter” (Lennon-McCartney) 

“Her Majesty” (Lennon-McCartney) 

“Here Comes the Sun” (Harrison) 

“Here, There, and Everywhere” (Lennon-McCartney) 

“Hey Bulldog” (Lennon-McCartney) 

“Hey Jude” (Lennon-McCartney) 

“Hippy Hippy Shake” (Romero) 

“Hold Me Tight” (Lennon-McCartney) 



“Hold On (I’m Cornin’)” (Lennon) 

“Honey Don’t” (Perkins) 

“Honey Pie” (Lennon-McCartney) 

“The Honeymoon Song” (Theodorakis-Sansom) 

“How Do You Do It” (Murray) 

“I Am the Walrus” (Lennon- McCartney) 

“I Call Your Name” (Lennon-McCartney) 

“I Don’t Know” (Lennon-McCartney) 

“I Don’t Need No Cigarette, Boy” (Lennon-McCartney) 
“I Don’t Want to See You Again” (Lennon-McCartney) 
“I Don’t Want to Spoil the Party” (Lennon-McCartney) 
“I Feel Fine” (Lennon-McCartney) 

“I Forgot to Remember to Forget” (Kesler-Feathers) 

“I Got a Woman” (Charles-Richard) 

“I Got to Find My Baby” (Berry) 

“I Just Don’t Understand” (Wilkin-Westberry) 

“I Lost My Little Girl” (McCartney) 

“I Me Mine” (Harrison) 

“I Need You” (Harrison) 

“I Saw Her Standing There” (McCartney-Lennon) 

“I Saw Mary” (Lennon-McCartney) 

“I Should Have Known Better” (Lennon-McCartney) 

“I Wanna Be Your Man” (Lennon-McCartney) 

“I Want to Hold Your Hand” (Lennon-McCartney) 

“I Want to Tell You” (Harrison) 

“I Want You (She’s So Heavy)” (Lennon-McCartney) 

“I Will” (Lennon-McCartney) 

“If I Fell” (Lennon-McCartney) 

“If I Needed Someone” (Harrison) 

“If You’ve Got Trouble” (Lennon-McCartney) 

“I’ll Always Be in Love with You” (Stept-Ruby-Green) 
“I’ll Be Back” (Lennon-McCartney) 

“I’ll Be on My Way” (Lennon-McCartney) 

“I’ll Cry Instead” (Lennon-McCartney) 

“I’ll Follow the Sun” (Lennon-McCartney) 

“I’ll Get You” (Lennon-McCartney) 

“I’ll Keep You Satisfied” (Lennon-McCartney) 

“I’ll Wait Till Tomorrow” (Lennon-McCartney) 



“I’m a Loser” (Lennon-McCartney) 

“I’m Down” (Lennon-McCartney) 

“I’m Gonna Sit Right Down and Cry (Over You)” (Thomas-Biggs) 
“I’m Happy Just to Dance With You” (Lennon-McCartney) 

“I’m in Love” (Lennon-McCartney) 

“I’m Looking Through You” (Lennon-McCartney) 

“I’m Only Sleeping” (Lennon-McCartney) 

“I’m So Tired” (Lennon-McCartney) 

“I’m Talking about You” (Berry) 

“In My Life” (Lennon-McCartney) 

“In Spite of All the Danger” (McCartney-Harrison) 

“The Inner Light” (Harrison) 

“Instrumental #1” (Lennon-McCartney) 

“Instrumental #2” (Lennon-McCartney) 

“Instrumental #3 (‘Turn the Switches Off’)” (Lennon-McCartney) 
“It Won’t Be Long” (Lennon-McCartney) 

“It’s All Too Much” (Harrison) 

“It’s for You” (Lennon-McCartney) 

“It’s Only Love” (Lennon-McCartney) 

“I’ve Been Thinking that You Love Me” (Lennon-McCartney) 
“I’ve Got a Feeling” (Lennon-McCartney) 

“I’ve Just Seen a Face” (Lennon-McCartney) 

“James Bond Theme” (Norman) 

“Jessie’s Dream” (Harrison-Lennon-McCartney-Starkey) 

“Johnny B. Goode” (Berry) 

“John’s Jam” (Lennon-McCartney) 

“John’s Piano Piece” (Lennon-McCartney) 

“Julia” (Lennon-McCartney) 

“Just Fun” (Lennon-McCartney) 

“Kansas City”/“Hey-Hey-Hey-Hey!” (Leiber-Stoller/Penniman) 
“Keep Looking That Way” (Lennon-McCartney) 

“Keep Your Hands Off My Baby” (Goffin-King) 

“Komm, Gib Mir Deine Hand” (Lennon-McCartney) 

“Lady Madonna” (Lennon-McCartney) 

“Leave My Kitten Alone” (John-McDougal-Turner) 

“Lend Me Your Comb” (Twomey-Wise-Weisman) 

“Let It Be” (Lennon-McCartney) 

“Like Dreamers Do” (Lennon-McCartney) 



“Little Child” (Lennon-McCartney) 

“Little Ringo” (Lennon-McCartney) 

“Lonesome Tears in My Eyes” (Burnette-Burnette-Burlison-Mortimer) 
“The Long and Winding Road” (Lennon-McCartney) 

“Long, Long, Long” (Harrison) 

“Long Tall Sally” (Blackwell-Johnson-Penniman) 

“Looking Glass” (Lennon) 

“Los Paranoias” (Harrison-Lennon-McCartney-Starkey) 

“Love Me Do” (Lennon-McCartney) 

“Love of the Loved” (Lennon-McCartney) 

“Love You To” (Harrison) 

“Lovely Rita” (Lennon-McCartney) 

“Lucille” (Collins-Penniman) 

“Lucy in the Sky with Diamonds” (Lennon-McCartney) 

“Madman” (Lennon) 

“Maggie Mae” (Harrison-Lennon-McCartney-Starkey) 

“Magical Mystery Tour” (Lennon-McCartney) 

“Mailman, Bring Me No More Blues” (Roberts-Katz-Clayton) 

“Martha My Dear” (Lennon-McCartney) 

“Matchbox” (Perkins) 

“Maxwell’s Silver Hammer” (Lennon-McCartney) 

“Mean Mr. Mustard” (Lennon-McCartney) 

“Memphis, Tennessee” (Berry) 

“Michelle” (Lennon-McCartney) 

“Misery” (McCartney-Lennon) 

“Money (That’s What I Want)” (Gordy-Bradford) 

“Moonlight Bay” (Madden-Wenrich) 

“Mother Nature’s Son” (Lennon-McCartney) 

“Movin’ and Groovin’ ” (Eddy-Hazlewood)/“Ramrod” (Casey) 

“Mr. Moonlight” (Johnson) 

“My Bo nni e” (Traditional) 

“The Night Before” (Lennon-McCartney) 

“No Reply” (Lennon-McCartney) 

“Nobody I Know” (Lennon-McCartney) 

“Nobody’s Child” (Loree-Coben) 

“Norwegian Wood (This Bird Has Plown)” (Lennon-McCartney) 

“Not a Second Time” (Lennon-McCartney) 

“Not Guilty” (Harrison) 



“Nothin’ Shakm’ (But the Leaves on the Trees)” (Fontaine-Calacrai-Lampert-Gluck) 

“Now and Then” (Lennon) 

“Nowhere Man” (Lennon-McCartney) 

“Ob-La-Di, Ob-La-Da” (Lennon-McCartney) 

“Octopus’s Garden” (Starkey) 

“Oh! Darling” (Lennon-McCartney) 

“Old Brown Shoe” (Harrison) 

“One After 909” (Lennon-McCartney) 

“One and One Is Two” (Lennon-McCartney) 

“Only a Northern Song” (Harrison) 

“Ooh! My Soul” (Penniman) 

“Palace of the King of the Birds” (McCartney) 

“Paperback Writer” (Lennon-McCartney) 

“Paul’s Bass Jam” (Lennon-McCartney) 

“Paul’s Piano Piece” (Lennon-McCartney) 

“Penina” (McCartney) 

“Penny Lane” (Lennon-McCartney) 

“Pensioners’ Waltz” (McCartney) 

“Piggies” (Harrison) 

“Pinwheel Twist” (Lennon-McCartney) 

“Please Mister Postman” (Dobbins-Garrett-Gorman-Holland-Bateman) 

“Please Please Me” (McCartney-Lennon) 

“Polythene Pam” (Lennon-McCartney) 

“P.S. I Love You” (Lennon-McCartney) 

“Rain” (Lennon-McCartney) 

“Real Love” (Lennon) 

“Revolution” (Lennon-McCartney) 

“Revolution 1” (Lennon-McCartney) 

“Revolution 9” (Lennon-McCartney) 

“Rip It Up” (Blackwell-Marascalco)/“Shake, Rattle, and Roll” (Calhoun)/“Blue Suede Shoes” 
(Perkins) 

“Rock and Roll Music” (Berry) 

‘ ‘Rocker’ ’ (Lennon-Mc Cartney-Harri son-Preston-Starkey) 

“Rocky Raccoon” (Lennon-McCartney) 

“Roll Over Beethoven” (Berry) 

“Run for Your Life” (Lennon-McCartney) 

“The Saints” (Traditional) 

“Save the Last Dance for Me” (Pomus-Shuman) 



“Savoy Truffle” (Harrison) 

“Searchin’ ” (Leiber-Stoller) 

“September in the Rain” (Warren-Dubin) 

“Sexy Sadie” (Lennon-McCartney) 

“Sgt. Pepper Inner Groove” (Lennon-McCartney) 

“Sgt. Pepper’s Lonely Hearts Club Band” (Lennon-McCartney) 

“Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” (Lennon-McCartney) 
“She Came in Through the Bathroom Window” (Lennon-McCartney) 

“She Loves You” (Lennon-McCartney) 

“She Said She Said” (Lennon-McCartney) 

“The Sheik of Araby” (Smith-Wheeler-Snyder) 

“She’s a Woman” (Lennon-McCartney) 

“She’s Leaving Home” (Lennon-McCartney) 

“Shirley’s Wild Accordion” (Harrison-Lennon-McCartney-Starkey) 

“A Shot of Rhythm and Blues” (Thompson) 

“Shout” (Isley-Isley-Isley) 

“Sie Liebt Dich” (Lennon-McCartney) 

“Silence (Is Its Own Reply)” (Harrison) 

“Slow Down” (Williams) 

“So How Come (No One Loves Me)” (Bryant) 

“Soldier of Love” (Cason-Moon) 

“Some Days” (Lennon-McCartney) 

“Some Other Guy” (Leiber-Stoller-Barrett) 

“Something” (Harrison) 

“Song of Love” (Lennon-McCartney) 

“Sour Milk Sea” (Harrison) 

“Step Inside Love” (Lennon-McCartney) 

“Strawberry Fields Forever” (Lennon-McCartney) 

“Suicide” (McCartney) 

“Summertime” (Gershwin-Gershwin) 

“Sun King” (Lennon-McCartney) 

“Sure to Fall (In Love with You)” (Cantrell-Claunch-Perkins) 

“Suzy Parker” (Harrison-Lennon-McCartney-Starkey) 

“Sweet Little Sixteen” (Berry) 

“Take Good Care of My Baby” (Goffm-King) 

“Take Out Some Insurance on Me, Baby” (Singleton-Hall) 

“Taking a Trip to Carolina” (Starkey) 

“A Taste of Honey” (Scott-Marlow) 



“Taxman” (Harrison) 

“Tell Me If You Can” (McCartney-Sheridan) 

“Tell Me What You See” (Lennon-McCartney) 

“Tell Me Why” (Lennon-McCartney) 

“Thank You Girl” (McCartney-Lennon) 

“That Means a Lot” (Lennon-McCartney) 

“ThatTl Be the Day” (Holly-Allison-Petty) 

“That’s All Right (Mama)” (Crudup) 

“That’s My Woman” (Lennon) 

“That’s When Your Heartaches Begin” (Fisher-Raskin-Hill) 
“There’s a Place” (McCartney-Lennon) 

“Things We Said Today” (Lennon-McCartney) 
“Thingumybob” (Lennon-McCartney) 

“Think for Yourself” (Harrison) 

“Thinking of Linking” (McCartney) 

“This Boy” (Lennon-McCartney) 

“Three Cool Cats” (Leiber-Stoller) 

“Ticket to Ride” (Lennon-McCartney) 

“Till There Was You” (Willson) 

“Tip of My Tongue” (Lennon-McCartney) 

“To Know Her Is to Love Her” (Spector) 

“Tomorrow Never Knows” (Lennon-McCartney) 

“Too Bad About Sorrows” (Lennon-McCartney) 

“Too Much Monkey Business” (Berry) 

“12-Bar Original” (Harrison-Lennon-McCartney-Starkey) 
“Twist and Shout” (Medley-Russell) 

“Two of Us” (Lennon-McCartney) 

“Wait” (Lennon-McCartney) 

“The Walk” (McCracklin-Garlic) 

“Watching Rainbows” (Lennon-McCartney) 

“We Can Work It Out” (Lennon-McCartney) 

“Well, Darling” (Lennon-McCartney) 

“What Goes On” (Lennon-McCartney-Starkey) 

“What You’re Doing” (Lennon-McCartney) 

“What’s the New Mary Jane” (Lennon-McCartney) 

“When I Get Home” (Lennon-McCartney) 

“When I’m Sixty-Four” (Lennon-McCartney) 

“While My Guitar Gently Weeps” (Harrison) 



“Why (Can’t You Love Me Again)” (Compton-Sheridan) 

“Why Don’t We Do It in the Road?” (Lennon-McCartney) 

“Wild Cat” (Vincent) 

“Wild Honey Pie” (Lennon-McCartney) 

“Winston’s Walk” (Lennon) 

“With a Little Help from My Friends” (Lennon-McCartney) 

“Within You, Without You” (Harrison) 

“Woman” (McCartney) 

“Won’t You Please Say Goodbye” (Lennon-McCartney) 

“The Word” (Lennon-McCartney) 

“Words of Love” (Holly) 

“The World Is Waiting for the Sunrise” (Lockhart-Seitz) 

“A World Without Love” (Lennon-McCartney) 

“The Years Roll Along” (Lennon) 

“Yellow Submarine” (Lennon-McCartney) 

“Yer Blues” (Lennon-McCartney) 

“Yes It Is” (Lennon-McCartney) 

“Yesterday” (Lennon-McCartney) 

“You Can’t Do That” (Lennon-McCartney) 

“You Know My Name (Lookup the Number)” (Lennon-McCartney) 
“You Know What to Do” (Harrison) 

“You Like Me Too Much” (Harrison) 

“You Must Write Every Day” (Lennon-McCartney) 

“You Never Give Me Your Money” (Lennon-McCartney) 

“You Really Got a Hold on Me” (Robinson) 

“You Won’t See Me” (Lennon-McCartney) 

“You’ll Be Mine” (Lennon-McCartney) 

“Young Blood” (Leiber-Stoller-Pomus) 

“Your Mother Should Know” (Lennon-McCartney) 

“You’re Going to Lose That Girl” (Lennon-McCartney) 

“You’ve Got to Hide Your Love Away” (Lennon-McCartney) 
Harrison 

“All Things Must Pass” (Harrison) 

“All Those Years Ago” (Harrison) 

“Bangla Desh” (Harrison) 

“Give Me Love (Give Me Peace on Earth)” (Harrison) 

“Got My Mind Set on You” (Clark) 

“Handle with Care” (Harrison-Lynne-Orbison-Petty-Dylan) 



“Horse to the Water” (Harrison-Harrison) 

“Isn’t It a Pity” (Harrison) 

“My Sweet Lord” (Harrison) 

“When We Was Fab” (Harrison-Lynne) 

“What Is Life” (Harrison) 

Lennon 

“Cold Turkey” (Lennon) 

“Gimme Some Truth” (Lennon) 

“Give Peace a Chance” (Lennon-McCartney) 

“Grow Old with Me” (Lennon) 

“Happy Xmas (War Is Over)” (Lennon-Ono) 

“How Do You Sleep?” (Lennon) 

“Imagine” (Lennon) 

“Instant Karma! (We All Shine On)” (Lennon) 

“Jealous Guy” (Lennon) 

“(Just Like) Starting Over” (Lennon) 

“Nobody Told Me” (Lennon) 

“#9 Dream” (Lennon) 

“Power to the People” (Lennon) 

“Watching the Wheels” (Lennon) 

“Whatever Gets You Thru the Night” (Lennon) 

“Woman” (Lennon) 

McCartney 

“Another Day” (McCartney-McCartney) 

“The Back Seat of My Car” (McCartney-McCartney) 
“Band on the Run” (McCartney-McCartney) 

“Coming Up” (McCartney) 

“Ebony and Ivory” (McCartney) 

“Every Night” (McCartney) 

“The Girl Is Mine” (Jackson) 

“Give Ireland Back to the Irish” (McCartney-McCartney) 
“Goodnight Tonight” (McCartney) 

“Here Today” (McCartney) 

“Hi, Hi, Hi” (McCartney-McCartney) 

“Hot as Sun” (McCartney) 

“Jet” (McCartney-McCartney) 

“Junior’s Farm” (McCartney-McCartney) 

“Junk” (McCartney) 



“Let ’Emin” (McCartney-McCartney) 

“Listen to What the Man Said” (McCartney-McCartney) 

“Live and Let Die” (McCartney-McCartney) 

“Mary Had a Little Lamb” (McCartney-McCartney) 

“Maybe I’m Amazed” (McCartney) 

“Mull of Kintyre” (McCartney-Laine) 

“My Love” (McCartney-McCartney) 

“No More Lonely Nights” (McCartney) 

“Once Upon a Long Ago” (McCartney) 

“Pipes of Peace” (McCartney) 

“Say Say Say” (McCartney-Jackson) 

“Silly Love Songs” (McCartney-McCartney) 

“Spies Like Us” (McCartney) 

“Take It Away” (McCartney) 

“Teddy Boy” (McCartney) 

“Uncle Albert/Admiral Halsey” (McCartney-McCartney) 
“Waterfalls” (McCartney) 

“We All Stand Together” (McCartney) 

“With a Little Luck” (McCartney) 

“Wonderful Christmastime” (McCartney) 

Starr 

“Back OffBoogaloo” (Starkey) 

“I’m the Greatest” (Lennon) 

“It Don’t Come Easy” (Starkey) 

“The No No Song” (Axton-Jackson) 

“Oh My My” (Poncia-Starkey) 

“Photograph” (Harrison-Starkey) 

“You’re Sixteen” (Sherman-Sherman) 

Other 

“John, You Went Too Par This Time” (Rainbo) 

“Love Me Tender” (Presley-Matson) 

“Ringo, I Love You” (Spector-Case-Poncia-Andreoli) 

“Stars on 45” (van Leeuwen-Barry-Kim-Lennon-McCartney) 
“We Love You Beatles” (Strouse-Adams) 

Recording Studios 

Abbey Road Studios (St. John’s Wood, London) 



Apple Studio (Mayfair, London) 

Associated Independent Recording (AIR) Studios 
Chappell Sound Studio (London) 

De Lane Lea Recording Studios (Soho, London) 

Olympic Sound Studios (Barnes, London) 

Pathe Marconi Studios (Paris) 

Regent Sound Studio (Soho, London) 

Trident Studios (London) 

Twickenham Film Studios (St. Margarets, London) 

TV and Videos 

Alice in Wonderland (TV Film) 

The Beatles Anthology (TV Miniseries) 

The Beatles Cartoons (TV Series) 

The Beatles: Rock Band (Video Game) 

Birth of the Beatles (TV Film) 

Chaos and Creation at Abbey Road (TV Special) 

Come Together: A Night for John Lennon s Words and Music (TV Special) 
The Day John Lennon Died (TV Special) 

The Ed Sullivan Show (TV Series) 

In His Life: The John Lennon Story (TV Film) 

James Paul McCartney (TV Special) 

John and Yoko: A Love Story (TV Film) 

Lennon Naked (TV Film) 

The Linda McCartney Story (TV Film) 

Magical Mystery Tour (TV Film) 

The Music of Lennon and McCartney (TV Special) 

Our World (TV Special) 

Paul McCartney s Live Kisses (TV Special) 

The Point (TV Film) 

Princess Daisy (TV Film) 

Ringo (TV Film) 

Shining Time Station (TV Series) 

Thomas the Tank Engine and Friends (TV Series) 

Two of Us (TV Film) 

Val Parnell s Sunday Night at the London Palladium (TV Series) 



Preface 


The Beatles Encyclopedia: Everything Fab Four provides a comprehensive overview of the lives 
and works, both collectively and as solo artists, of John Lennon, Paul McCartney, George Harrison, 
and Ringo Starr. 

More than 40 years after their disbandment, the Beatles continue to exert a considerable influence 
upon global musical and popular culture. The most critically acclaimed and commercially successful 
artistic fusion of their generation and beyond, the Beatles altered the course of popular music in 
profound and lasting ways, widening the genre’s demographics and elevating the concept of recording 
artistry at the same time. Since their professional inception in the early 1960s, the Beatles have sold 
more than 1 billion units, making them the most successful musical act of all time. Many of their 
seminal albums—namely, Rubber Soul (1965), Revolver (1966), Sgt. Pepper’s Lonely Hearts Club 
Band (1967), The Beatles (The White Album) (1968), and Abbey Road (1969)—are widely 
considered to be central artistic touchstones in the history of 20th-century Western music. 

The Beatles Encyclopedia: Everything Fab Four will appeal to readers at all levels, from the 
general public and students at the secondary and postsecondary ranks through advanced scholars and 
dyed-in-the-wool Beatlemaniacs. This reference work is designed so that it will be useful to high- 
school and college researchers alike, as well as to general readers and scholars. It provides a wealth 
of information devoted to the bandmates’ lives and works in order to capture the nature and scope of 
the group’s remarkable cultural achievements. To this end, it features a host of biographical 
information related to each band member, as well as to their immediate family and significant 
interpersonal relationships. In addition, it also includes biographical material associated with the 
central creative and business partners among the Beatles’ circle. In order to provide an expansive 
portrait of the group’s life and times, attention is devoted to the historical places associated with their 
career, as well as to important concert venues and key events in the Beatles’ fascinating story. 

The encyclopedia also affords readers with a wide-ranging compendium of the Beatles’ musical 
corpus, with particular attention to their official catalog of singles and album releases. While it 
enumerates the band’s musical accomplishments during their heyday, it also devotes attention to their 
numerous post-breakup compilations, their solo releases, and the various efforts associated with 
remastering their work. At the same time, it provides a selection of entries on unreleased 
compositions and the various film and video works associated with their career. In order to assist 
readers in understanding the Beatles’ recording artistry, it includes entries devoted to recording 
terminology and to the various studios in which the band produced their songs and albums. Each entry 
concludes with cross-references listing other pertinent entries, as well as a list of resources for 
further reading. 


STRUCTURE 

The encyclopedia is arranged alphabetically by entry, with nearly 1,000 topics ranging from Abbey 
Road to Zapple Records. Entries on songs and albums have a specific structure, designed to provide 



readers with as much detail as possible. Those entries associated with the Beatles’ songs feature 
some or all of these elements: 


• Authorship and Background: Whether written by one of the Beatles or by other songwriters, 
each song’s entry provides the actual author or authors, especially useful for the large number 
of songs registered as by “Lennon-McCartney.” Also gives details about the inspiration for or 
history of songs. 

• Recording Sessions: Details on when and where the song was recorded, often with 
descriptions of issues about arrangements and performance. 

• Personnel: A list of the people who performed on the recording. Whenever possible, details 
about the group’s instrumentation include specific reference to the make and model of each 
bandmates’ instruments. 

• Legacy and Influence: If appropriate, details on whether the song has been ranked as one of the 
best (or worst) by various judging entities, such as Rolling Stone editors, polls, or 
information on whether the song has inspired other musicians. 

• Miscellaneous: Interesting background information on people, places, and events related to the 

song. 

• Album Appearances: The name of the album or albums on which the song appears. 

Entries associated with the Beatles’ albums provide similar information, with these elements: 

• Background and Recording Sessions: Information on how the album was created, performed, 
and produced. 

• Track Listing: A listing in order of all the songs on the album 

• Cover Artwork: Describes the designer, artist, and or photographer involved with the album. 

• Reviews: Brief excerpts of notable reviews. 

• Chart Performance: How well the album has officially sold in both the United States and the 
United Kingdom. 

• Legacy and Influence: Rankings from “Best Lists,” by Rolling Stone magazine and other 
influential sources or polls; reports by other artists who have been influenced by the work. 


SPECIAL LEATURES 

The Beatles Encyclopedia: Everything Fab Four offers helpful additional features, including an 
alphabetical list of all the entries included in the work; a list of all the entries grouped under broad 
topics, called “Guide to Related Topics”; a chronology of the Beatles, showing milestones in their 
lives, performances, and recordings; a thorough discography of the band’s official U.K. and U.S. 
singles and album releases from the early 1960s through the present; and a bibliography of 
recommended resources with both print and online resources, preceding a comprehensive general 
index. 
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Chronology 


Note: All release dates refer to official entries in the Beatles’ U.K. catalogue. 


1940 July 7 Ringo Starr [Richard Starkey] is born in Liverpool, England. 
October 9 John Winston Lennon is born in Liverpool, England. 


1942 June 
18 

1943 

February 25 


James Paul McCartney is born in Liverpool, England. 
George Harrison is born in Liverpool, England. 


1957 July 6 


McCartney meets Lennon after a Quarry Men performance at the Woolton Parish 
Church Garden Fete in Liverpool. 


1958 

February 

June 


Harrison joins Lennon and McCartney as a member of the Quarry Men. 

The Quarry Men record “ThatTl Be the Day” and “In Spite of All the Danger” at P. F. 
Phillips Professional Tape and Disk Record Service in Liverpool. 


1959 August The Quarry Men begin an extensive engagement at Mona Best’s Casbah Club in 
29 Liverpool. 


October 

1960 

January 

May 

May 20-28 
August 12 


The Quarry Men change their name to Johnny and the Moondogs. 

Stuart Sutcliffe wins £65 for his prize-winning painting in the John Moores Exhibition. 
He purchases a Hofher bass at Lennon’s behest and becomes the Quarry Men’s bass 
guitarist. 

Allan Williams becomes the manager of Johnny and the Moondogs, who change their 
name—shortly thereafter—to Long John and the Silver Beatles. 

As the Silver Beatles, the band embarks upon a nine-day Scottish tour in support of 
Johnny Gentle. 

Drummer Pete Best joins the band, who changes their name to the Beatles in advance of 
their upcoming Hamburg engagement. 


August 17- 

November 

29 

1961 

February 9 


The Beatles perform on the Reeperbahn in Hamburg, first at the Indra Club and later at 
the Kaiserkeller. 

The Beatles perform at Liverpool’s Cavern Club, eventually becoming the 
establishment’s regular lunchtime act. 


April 1-July The Beatles perform on the Reeperbahn in Hamburg’s Top Ten Club. During this 
1 period, McCartney replaces Sutcliffe as the band’s regular bassist. 



June 

November 9 

December 

10 

1962 

January 1 
January 5 
April 10 
April 13- 
May 31 

June 6 

August 16 
August 18 
August 23 

September 

11 

October 5 

October 17 

November 

1-14 

November 

26 

December 

18-31 

1963 

January 3-6 
January 10- 
February 1 

January 11 

January 19 

February 2- 
March 3 

February 11 


The Beatles record several songs as the Beat Brothers, the backing band for musician 
Tony Sheridan. 

NEMS record-store owner Brian Epstein watches the Beatles perform at the Cavern 
Club. 

Brian Epstein officially becomes the Beatles’ manager. 

The Beatles audition, unsuccessfully, for Decca Records in London. 

“My Bonnie”/“The Saints” by Tony Sheridan and the Beatles is released by Polydor. 
Sutcliffe dies of a brain hemorrhage in Hamburg. 

The Beatles perform at Hamburg’s Star-Club. 

The Beatles audition at EMI Studios for producer George Martin, who is impressed 
with their potential, with the exception of Best’s drumming ability. 

Best is fired from the Beatles. 

Starr performs as the Beatles’ drummer for the first time. 

Lennon marries Cynthia Powell. 

The Beatles record “Love Me Do,” “Please Please Me,” and “P.S. I Love You” at EMI 
Studios. 

“Love Me Do”/“P.S. I Love You” single is released by Parlophone. It reaches No. 17 
on the British charts. 

The Beatles’ first television appearance on Granada’s People and Places. 

The Beatles return for a brief engagement at Hamburg’s Star-Club. 

The Beatles record “Please Please Me” at EMI Studios. 

The Beatles’ final engagement at Hamburg’s Star-Club. 

Winter Scottish Tour. 

Winter U.K. Tour. 

“Please Please Me”/“Ask Me Why” single is released by Parlophone. It reaches the 
top position on the British charts. 

The Beatles appear before a nationally televised audience on Thank Your Lucky Stars. 
Helen Shapiro Tour. 

The Beatles record the Please Please Me album in a single day’s session at EMI 
Studios. 



March 9-31 
March 22 

April 2- 
May 17 
April 11 
May 18- 
June 9 
June 10- 
September 
15 

August 23 
October 5- 
7 

October 13 

October 11- 
19 

October 

25-29 

November 

1 - 

December 

13 

November 4 

November 

22 

November 

29 

December 

24-January 

11 

1964 

January 16- 
February 4 

February 7 
February 9 


Tommy Roe/Chris Montez Tour. 

Please Please Me album is released by Parlophone. 

Spring U.K. Tour. 

“From Me to You”/“Thank You Girl” single is released by Parlophone. 
Roy Orbison/Beatles Tour. 


Summer U.K. Tour. 

“She Loves You’7‘TTl Get You” single is released by Parlophone. 

The Beatles’ Mini-Tour of Scotland. 

The Beatles perform before a national television audience of some 15 million viewers 
on the popular British variety show Val Parnell’s Sunday Night at the London 
Palladium. Beatlemania is born. 

The Beatles’ Autumn U.K. Tour. 

The Beatles’ Tour of Sweden. 


The Beatles’ Autumn Tour of Britain. 

The Beatles’ Royal Variety Command Performance at the Prince of Wales Theatre. 
With the Beatles album is released by Parlophone. 

“I Want to Hold Your Hand”/“This Boy” single is released by Parlophone. 

The Beatles’ 1963 Christmas Show at the Astoria Cinema, London. 


The Beatles’ extended engagement at Paris’ Olympia Theatre. 

The Beatles arrive at New York City’s John F. Kennedy Airport, where they are 
greeted by thousands of ecstatic fans. 

The Beatles perform on the Ed Sullivan Show in New York City to a nationally 
televised audience of some 74 million viewers. 


February 11 The Beatles perform their first U.S. concert at Washington, D.C.’s Coliseum. 



February 12 

March 

April 

March 20 
June 4-30 
July 6 
July 10 
July 10 
August 19- 
September 
20 

October 9- 
November 
10 

November 

27 

December 4 

December 

24-January 

16 

1965 

February 11 

February- 

May 

April 9 

June 20- 
July 3 

July 23 
July 29 
August 6 
August 15- 
31 

August 15 

August 27 
October- 
November 

October 26 


The Beatles perform at New York City’s Carnegie Hall. 

Principal photography for A Hard Day s Night feature film. 

“Can’t Buy Me Love”/“You Can’t Do That” single is released by Parlophone. 

The Beatles’ World Tour. 

A Hard Day s Night premieres at the London Pavilion. 

“A Hard Day’s Night”/“Things We Said Today” single is released by Parlophone. 
A Hard Day’s Night album is released by Parlophone. 

The Beatles’ First American Tour. 


The Beatles’ Autumn Tour of Britain. 

“I Feel Fine”/“She’s a Woman” single is released by Parlophone. 

Beatles for Sale album is released by Parlophone. 

The Beatles’ 1964 Christmas Show at the Odeon Cinema, London. 

Starr marries Maureen Cox. 

Principal photography for the Help! feature film. 

“Ticket to Ride”/“Yes It Is” single is released by Parlophone. 

The Beatles’ European Tour. 

“Help!”/“I’m Down” single is released by Parlophone. 

Help! premieres at the London Pavilion. 

Help! album is released by Parlophone. 

The Beatles’ American Tour. 

The Beatles perform at Shea Stadium in New York City before an audience of 55,600 
fans. 

The Beatles meet Elvis Presley in Los Angeles. 

Recording sessions for Rubber Soul. 

The Beatles receive their MBEs (Members of the Order of the British Empire) from 
Queen Elizabeth II. 



December 3 
December 3 

December 

3-12 

1966 

January 21 
April-June 
June 10 

June 24- 
July 4 

July 29 

August 12- 
29 

August 5 
August 5 

August 29 

November 9 

November- 

April 

1967 

February 17 
June 1 
June 25 
July 7 
August 24 
August 27 
September- 
October 

November 

24 

December 8 
December 
26 

1968 

February- 

April 

March 15 


“We Can Work It Out”/“Day Tripper” single is released by Parlophone. 

Rubber Soul album is released by Parlophone. 

The Beatles’ British Tour. 

Harrison marries Pattie Boyd. 

Recording sessions for Revolver. 

“Paperback Writer’’/“Rain” single is released by Parlophone. 

The Beatles’ Tour of Germany and Japan. 

American magazine Datebook republishes Lennon’s March 1966 interview in which he 
proclaims that the Beatles are “more popular than Jesus.” 

The Beatles’ Final American Tour. 

“Eleanor Rigby”/“Yellow Submarine” single is released by Parlophone. 

Revolver album is released by Parlophone. 

The Beatles play at San Francisco’s Candlestick Park for their final concert before a 
paying audience. 

Lennon meets Yoko Ono at London’s Indica Gallery. 

Recording sessions for Sgt. Pepper s Lonely Hearts Club Band. 

“Strawberry Fields Forever”/“Penny Lane” single is released by Parlophone. 

Sgt. Pepper s Lonely Hearts Club Band album is released by Parlophone. 

The Beatles perform “All You Need Is Love” on the Our World international telecast. 
“All You Need Is Love”/“Baby, You’re a Rich Man” single is released by Parlophone. 
The Beatles meet the Maharishi Mahesh Yogi at the London Hilton. 

Brian Epstein is found dead in London from an accidental drug overdose. 

Principal photography and recording sessions for the Magical Mystery Tour project. 

“Hello Goodbye”/“I Am the Walrus” single is released by Parlophone. 

Magical Mystery Tour EP is released by Parlophone. 

Magical Mystery Tour film is televised on the BBC. 


The Beatles visit the Maharishi’s compound at Rishikesh, India. 
“Lady Madonna”/“The Inner Light” single is released by Parlophone. 



May 14 

May- 
October 
July 17 
August 30 

November 

22 

1969 

January 2 
January 17 
January 30 
March 12 
March 20 
March 21 
April- 
August 
April 11 
May 30 

August 22 

September 

26 

October 31 

1970 March 
6 

April 9 
May 8 
1973 April 
19 

1976 March 
5 

June 11 
June 25 

1977 May 6 

November 

19 

1978 

September 


Lennon and McCartney announce the formation of Apple Corps at a New York City 
press conference. 

Recording sessions for The Beatles (The White Album). 

Yellow Submarine cartoon feature premieres at the London Pavilion. 

“Hey Jude”/“Revolution” single is released by Apple. 

The Beatles (The White Album) is released by Apple. 

Principal photography for the Get Back project commences at Twickenham Studios. 

Yellow Submarine album is released by Apple. 

The Beatles’ Rooftop Concert at Apple Studios on Savile Row. 

McCartney marries Linda Eastman. 

Lennon marries Ono. 

Allen Klein is appointed as business manager for Apple Corps. 

Recording sessions for Abbey Road. 

“Get Back’7“Don’t Let Me Down” single is released by Apple. 

“The Ballad of John and Yoko”/“01d Brown Shoe” single is released by Apple. 

The Beatles gather at Lennon and Ono’s Tittenhurst Park estate for their final photo 
session. 

Abbey Road album is released by Apple. 

“Something”/“Come Together” single is released by Apple. 

“Let It Be”/“You Know My Name (Look Up the Number)” single is released by Apple. 

McCartney announces the Beatles’ breakup. 

Let It Be album is released by Apple. 

The Beatles, 1962-1966 and The Beatles, 1967-1970 are released by Apple. 

“Yesterday”/“I Should Have Known Better” single is released by Parlophone. 

Rock ’n ’Roll Music is released by Parlophone. 

“Back in the USSR”/“Twist and Shout” single is released by Parlophone. 

The Beatles at the Hollywood Bowl is released by Parlophone. 

Love Songs is released by Parlophone. 

“Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends”/“A Day 



30 

1979 

October 12 

1980 

December 8 
1982 March 
22 

March 24 

October 11 
1985 July 
13 

October 9 
1988 

1994 

November 

30 

1995 

November 

November 

21 

December 4 

1996 
March 4 
March 18 
October 28 

1997 

1998 April 
17 

1999 

September 

13 

2000 

November 

13 

2001 

November 

29 


in the Life” single is released by Parlophone. 

Rarities is released by Parlophone. 

John Lennon is assassinated in New York City. 

Reel Music is released by Parlophone. 

“The Beatles’ Movie Medley”/‘Tm Happy Just to Dance with You” is released by 
Parlophone. 

20 Greatest Hits is released by Parlophone. 

Paul McCartney performs “Let It Be” at the Live Aid benefit concert at London’s 
Wembley Stadium. 

Yoko Ono dedicates the Strawberry Fields memorial in New York City’s Central Park. 
The Beatles are inducted into the Rock and Roll Hall of Fame. 

John Lennon is inducted into the Rock and Roll Hall of Fame. 

Live at the BBC is released by Apple. 

The Beatles’ televised Anthology documentary is broadcast in six parts on the U.K. 
ITV and the U.S. ABC TV networks. 

Anthology 1 is released by Apple. 

“Free as a Bird”/“Christmas Time (Is Here Again)” is released by Apple. 

George Martin is knighted by Queen Elizabeth II. 

“Real Love”/“Baby’s in Black (Live)” is released by Apple. 

Anthology 2 is released by Apple. 

Anthology 3 is released by Apple. 

Paul McCartney is knighted by Queen Elizabeth II. 

Linda McCartney dies of cancer in Tucson, Arizona. 

Paul McCartney is inducted into the Rock and Roll Hall of Fame. 

Yellow Submarine Songtrack is released by Apple. 

George Martin is inducted into the Rock and Roll Hall of Fame. 

1 is released by Apple. 


George Harrison dies of cancer in Los Angeles. 



2003 

November 

17 

2004 

2006 June 
30 

November 

20 

2009 

September 

9 

2010 

November 

16 

2012 July 
24 

2014 

January 21 


Let It Be . . . Naked is released by Apple. 

George Harrison is inducted posthumously into the Rock and Roll Hall of Fame. 
Cirque du Soleil’s Love premieres at the Mirage in Las Vegas. 

Love is released by Apple. 

The Beatles’ remastered recordings are released by Apple. 

The Beatles release their catalogue digitally on iTunes. 

Tomorrow Never Knows is released by Apple on iTunes. 

The U.S. Albums box set is released by Apple. 



A 


Abbey Road (LP) 

September 26, 1969, Apple [Parlophone] PCS 7088 (stereo) 

October 1, 1969, Apple [Capitol] SO 383 (stereo) 

Abbey Road is the Beatles’ 11th and final studio album. It was released on the Apple Records label 
on September 26, 1969, in the United Kingdom and October 1, 1969, in the United States. In pure 
chronological order, the band’s 10th studio effort, originally intended to be released as the Get Back 
project, was formally released several months later, in May 1970, as the Let It Be soundtrack album, 
having been recorded, for the most part, in January 1969—and prior to the recording sessions that 
resulted in the Abbey Road album. As the Beatles’ musical swan song, Abbey Road is considered to 
be one of the most widely influential albums of all time, while also bringing the band’s monumental 
creative synthesis to a dramatic close. 

Abbey Road was released as a stereo compact disc (CD), along with Let It Be, on October 19, 
1987. Abbey Road was remastered and rereleased as a stereo CD on September 9, 2009. 


BACKGROUND AND RECORDING SESSIONS 

With Geoff Emerick back in the fold, having rejoined the Beatles’ team as sound engineer for “The 
Ballad of John and Yoko” sessions, the group still needed to coax producer George Martin back into 
the studio. In spite of the band members’ excitement about recording new material, Martin was clearly 
uncertain about their prospects for success after the emotional rancor associated with the Get Back 
sessions: “I really believed that was the end of the Beatles,” he later recalled: 

And I assumed that I would never work with them again. I thought, “What a shame to end like 
this.” So I was quite surprised when Paul rang me up and said, “We’re going to make another 
record—would you like to produce it?” My immediate response was: “Only if you let me 
produce it the way we used to.” (Beatles 2000, 337) 

Although the lion’s share of the recording sessions for Abbey Road occurred between July 2 and 
August 20, 1969, a February 22 session found the Beatles working on early takes of “I Want You 
(She’s So Heavy).” In mid-April, with Martin at the helm, they continued crafting the new song before 
taking off the entire month of June in order to amass additional material for the eventual album. The 
months of July and August saw the Beatles hard at work on a “great medley” that was the album’s 
centerpiece, with the band putting the finishing touches on “I Want You (She’s So Heavy)” on August 
20, having come lull circle from their initial work back in February. In the interim, they crafted 
several new classic numbers, including “Something,” “Come Together,” and “Here Comes the Sun.” 

While the autumn of 1969 found John Lennon explicitly working toward the Beatles’ disbandment, 
his enthusiasm at the outset of the Abbey Road sessions was palpable. As he noted during an 
interview with Disc magazine: 


If I could only get the time to myself, I think I could probably write about 30 songs a day As it 
is, I probably average about 12 a night. Paul, too: he’s mad on it. As soon as I leave here, I’m 
going “round to Paul’s place and we’ll sit down and start work. The way we’re writing at the 
moment,” it’s straightforward and there’s nothing weird. The songs are like “Get Back,” and a 
lot of that we did in one take. (Doggett 1998, 48) 

The Beatles recorded the album with this very same fervor and drive—a stark contrast, in many 
ways, from the numerous sessions involved in the production of Sgt. Pepper s Lonely Hearts Club 
Band and The White Album. At one juncture during the project, the group worked simultaneously in 
three different studios at EMI, famously resorting to walkie-talkies in order to communicate between 
studios. 

Abbey Road is noteworthy as the Beatles’ first—and, indeed, last—sustained use of eight-track 
recording technology, given Abbey Road Studios’ recent shift toward solid-state electronics in place 
of the vacuum tube-driven recording equipment that had marked the balance of their artistic career. 
The result is a perceptibly warmer tonality, a “mellower” quality, according to Emerick, that affords 
Abbey Road with a very different ambience than the Beatles’ previous work (Emerick and Massey 
2006, 277). In addition to the new studio technology, the album bene fitted from Ringo Starr’s newly 
acquired drum kit, a set of Ludwig Hollywoods that provided the drummer with greater clarity and 
punch. Working on Abbey Road “was tom-tom madness,” Starr later recalled. “I had gotten this new 
kit made of wood, and calfskins, and the toms had so much depth. I went nuts on the toms. Talk about 
changes in my drum style—the kit made me change because I changed my kit” (Everett 1999, 245). 

But for all of the favorable conditions under which Abbey Road seemed to be percolating— 
particularly Lennon’s renewed enthusiasm—any genuine hopes of putting the Get Back project’s 
corrosive atmosphere behind the group came to a sudden end during the first week of July. On July 1, 
fewer than 24 hours before the formal sessions for the album were set to begin, Lennon and Yoko Ono 
were involved in a devastating automobile accident when Lennon lost control of their Austin Maxi 
and drove off a steep embankment in northern Scotland. With six-year-old Julian and five-year-old 
Kyoko in the back seat, the newly married couple barely escaped with their lives, with Ono in 
particular suffering a concussion and several crushed vertebrae. After a five-day hospital stay, the 
couple finally made their way back to London, with John rejoining the group on July 9. As EMI 
engineer Phil McDonald later remembered: 

We were all waiting for them to arrive, Paul, George, and Ringo downstairs and us upstairs. 
They didn’t know what state he would be in. There was a definite “vibe”: they were almost 
afraid of Lennon before he arrived, because they didn’t know what he would be like. I got the 
feeling that the three of them were a little bit scared of him. When he did come in it was a relief, 
and they got together fairly well. John was a powerful figure, especially with Yoko—a double 
strength. (Doggett 1998, 59, 60) 

Given the state of her injuries and her high-risk pregnancy, Ono required constant bed rest—so 
much so, in fact, that Lennon had a double bed shipped to Abbey Road Studios from Harrods and a 
microphone positioned within easy reach so as to allow her to be in continuous communication with 
her husband. 

But the cost of those nine days away from the band was hardly lost on Lennon. In spite of the 
severity of his injuries, his band mates continued working throughout his absence on the album—a 
project for which he had evinced so much excitement only scant weeks before. While Abbey Road 



emerged as one of the band’s master works, the interpersonal fissures of their final months together, 
as history well knows, truly took their toll on the group’s ability to continue as a working creative 
unit. 


TRACK LISTING 

Side 1: “Come Together”; “Something”; “Maxwell’s Silver Hammer”; “Oh! Darling”; 
“Octopus’s Garden”; “I Want You (She’s So Heavy).” 

Side 2: “Here Comes the Sun”; “Because”; “You Never Give Me Your Money”; “Sun King”; 
“Mean Mr. Mustard”; “Polythene Pam”; “She Came in Through the Bathroom Window”; 
“Golden Slumbers”; “Carry That Weight”; “The End”; “Her Majesty” [unlisted]. 


COVER ARTWORK 

The Beatles considered several titles before settling on Abbey Road , including Four in the Bar , All 
Good Children Go to Heaven , and the intentionally nonsensical Billy’s Left Foot. At one point, they 
strongly considered naming the album Everest as homage to Emerick’s favorite brand of cigarettes. 
As Paul McCartney later observed during an interview with Mark Lewisohn, “We were stuck for an 
album title, and the album didn’t appear to have any obvious concept, except that it had all been done 
in the studio and it had been done by us. And Emerick used to have these packets of Everest cigarettes 
always sitting by him, and we thought, ‘That’s good. It’s big and it’s expansive’” (McCartney 1988, 
13). But the idea eventually collapsed when the group realized that they couldn’t be bothered to travel 
all of the way to Tibet for a photo shoot. In the end, it was Starr who afforded the Beatles’ final studio 
album with its seminal name. “F— it,” Starr dryly remarked. “Let’s just step outside and name it 
Abbey Road ” (Emerick and Massey 2006, 297). 

As the central feature of creative director John Kosh’s design, the album’s iconic cover photograph 
was captured on Friday, August 8, 1969. With photographer Iain Macmillan standing atop a ladder 
while the London Metropolitan Police stayed Abbey Road’s noontime traffic, the Beatles strolled 
across the zebra crossing only a few yards from the entrance to the studio where they had made their 
name. 




Iconic cover of Abbey Road, 1969. Shown from left: George Harrison, Paul McCartney, Ringo 
Starr, and John Lennon. (Capitol/EMI/Photofest) 


REVIEWS 

John Mendelsohn. November 15, 1969. Rolling Stone. 

http://www.rollingstone.com/music/albumreviews/abbey-road-19691115 : “That the Beatles can unify 
seemingly countless musical fragments and lyrical doodlings into a uniformly wonderful suite, as 
they’ve done on side two, seems potent testimony that no, they’ve far from lost it, and no, they haven’t 
stopped trying. No, on the contrary, they’ve achieved here the closest thing yet to Beatles freeform, 
fusing more diverse intriguing musical and lyrical ideas into a piece that amounts to far more than the 
sum of those ideas.” 

Neil McCormick. September 8, 2009. The Telegraph. 

http://www.telegraph.co.uk/culture/music/the-beatles/6138860/The-Beatles-Abbey-Road- 
review.html : “Lush, rich, smooth, epic, emotional and utterly gorgeous, ... it concludes with a 
dazzling, epic 16-minute medley of gorgeous song snatches, leaving us with the breathless conclusion 
‘and in the end, the love you take is equal to the love you make.’ They took a lot of love with them as 
they set off on their solo journeys, and it’s a love that still resonates today.” 

Mark Richardson. September 10, 2009. Pitchfork, http://pitchfork.com/reviews/albums/13431- 
abbev-road/ : “Where Sgt. Pepper s Lonely Hearts Club Band strained for significance, The Beatles 
was schizophrenic, and Let It Be was a drag streaked with greatness, Abbey Road lays out its terms 












precisely and meets them all. . . . The music is tempered with uncertainly and longing, suggestive of 
adventure reflecting a sort of vague wisdom; it’s wistful, earnest music that also feels deep, even 
though it really isn’t. But above all it just feels happy and joyous, an explosion of warm feeling 
rendered in sound.” 


CHART PERFORMANCE 
U.K.: #1. 

U.S.: #1 (certified by the Recording Industry Association of America [RLAA] as “12x Multi 
Platinum,” with more than 12 million copies sold; certified by the RLAA as “Diamond,” with 
more than 10 million copies sold). 


LEGACY AND INFLUENCE 

Abbey Road became the best-selling album of 1969 in both the United Kingdom and the United States, 
enjoying sales of more than 5 million copies worldwide. It became the first Beatles album to reach 
sales of 10 million, which the album achieved in 1980. 

The zebra crossing near 3 Abbey Road that graces the album’s cover has become a popular London 
tourist destination, with thousands of visitors making the annual pilgrimage to St. John’s Wood to 
imitate the band’s famous photo shoot. The Beatles’ iconic pose has been widely imitated by other 
artists, namely the Red Hot Chili Peppers. The zebra crossing itself has been officially listed among 
the city’s historical places. In 2010, Abbey Road Studios installed a webcam trained on the 
crosswalk. Over the years—and much to the chagrin of the studio’s neighbors—fans have adorned the 
security wall in front of the studio with graffiti devoted to the Fab Four. 

The album has often been the subject of homage. In April 1970, Booker T. and the M. G.’s released 
McLemore Avenue, a collection of soulful instrumental versions of Abbey Road's contents. The cover 
art depicts the band walking across McLemore Avenue, the street in front of Memphis’s Stax studio. 
In June 1970, American jazz guitarist George Benson released the well-received The Other Side oj 
Abbey Road, a compilation that he began recording within weeks of the original album’s release. 

In 1970, Abbey Road was nominated for a Grammy Award for Album of the Year at the 12th 
Grammy Awards. It was also nominated for a Grammy Award for Contemporary Weal Group 
Performance. 

In 1995, Abbey Road was inducted into the National Academy of Recording Arts and Sciences 
Grammy Hall of Fame. 

In 1998, the BBC ranked Abbey Road as No. 12 among its Music of the Millennium albums. 

In 2000, Q Magazine ranked Abbey Road as No. 17 on the magazine’s list of The 100 Greatest 
British Albums Ever. 

In 2001, VH1 ranked Abbey Road as No. 8 among its All Time Album Top 100. 

In 2003, Rolling Stone ranked Abbey Road as No. 14 on the magazine’s list of The 500 Greatest 
Albums of All Time. 

In 2005, Mojo magazine ranked Abbey Road as No. 24 on the magazine’s list of The 100 Greatest 
Albums Ever Made. 

In 2009, Mojo magazine published a special issue that celebrated Abbey Road's 40th anniversary, 
including a cover-mounted CD with contemporary cover versions of the album’s entire contents 
entitled Abbey Road Now! 



See also : Abbey Road Medley; Macmillan, Iain; Preston, Billy 
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Abbey Road Medley (Lennon-McCartney) 

The Abbey Road Medley is the 16-minute symphonic suite that brings the album—and the Beatles’ 
career—to a dramatic close. The medley proper includes “You Never Give Me Your Money,” “Sun 
King,” “Mean Mr. Mustard,” “Polythene Pam,” “She Came in Through the Bathroom Window,” 
“Golden Slumbers,” “Carry That Weight,” and “The End.” 


AUTHORSHIP AND BACKGROUND 

The idea for the suite was probably hatched at Olympic Sound Studios on May 6, 1969, as the Beatles 
worked on McCartney’s multipart “You Never Give Me Your Money.” As Thomas MacFarlane points 
out, much of the medley’s composition occurred in the studio, as McCartney and Martin began to craft 
a miniature pop opera—or “popera,” in contemporary parlance: “The final version of the medley 
seems to have as much to do with the recording process as it does with traditional methods of 
composition,” MacFarlane observes. “In that sense, the creation of the medley could properly be 
termed, composing to tape ” (MacFarlane 2004, 137, 138). 

In the weeks directly preceding his car accident on July 1, 1969, Lennon evinced particular 
excitement about the Beatles’ symphonic suite: “Paul and I are now working on a kind of song 
montage that we might do as one piece on one side,” he remarked in an interview with the New 
Musical Express. “We’ve got about two weeks to finish the whole thing, so we’re really working on 
it” (Doggett 1998, 49). Yet in later years, Lennon damned the medley’s inclusion on Abbey Road, 
even going so far as to suggest that it lacked his authorial imprimatur, that it was the pet project of 
McCartney and Martin. This sudden change of heart may have been due to the fact that much of the 
suite was recorded in his absence. As he lay in a hospital bed recuperating in Scotland, the others had 
recorded the basic track for “Golden Slumbers” and “Carry That Weight,” while George Harrison 
had debuted and recorded “Here Comes the Sun” almost in its entirety. Perhaps Lennon felt 
understandably left out during such crucial instances in the album’s production? 


RECORDING SESSIONS 



McCartney and Martin began assembling the suite, which was often referred to as the “huge medley” 
throughout the production process, during July and August 1969. “I wanted to do something bigger, a 
kind of operatic moment,” McCartney (1988, 14) remembered. In contrast with the pop operas of that 
era by the Who (“A Quick One While He’s Away”), Frank Zappa and the Mothers of Invention 
{Absolutely Free), and Keith West (“Excerpt from a Teenage Opera”), the Beatles’ medley essentially 
consists of an assortment of unfinished songs. Yet, McCartney and Martin’s inspired postproduction 
efforts ensured that the medley enjoys a musical thematic cohesiveness. 


PERSONNEL 

Lennon: Vocals, Epiphone Casino, Framus 12-String Hootenanny, Piano, Lowrey Organ, 
Maracas 

McCartney: \bcals, Rickenbacker 4001S, Fender Jazz Bass, Epiphone Casino, Fender Esquire, 
Martin D-28, Piano, Harmonium 

Harrison: \bcals, Gibson SG Standard, Fender Rosewood Telecaster, Gibson Les Paul 
Standard, Fender Jazz Bass 

Starr: Vocals, Ludwig Hollywood Maple Drums, Tambourine, Bongos, Maracas, Cowbell 
Martin: Lowrey Organ 

Studio Musicians: Orchestral Accompaniment 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked the Abbey Road Medley as No. 23 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

Including “Her Majesty” as its coda, the Abbey Road Medley clocks in at 16:37. 

There is some critical debate about precisely which song inaugurates the Abbey Road Medley, 
MacFarlane argues rather convincingly that “Because”—with its gentle musings about the all- 
encompassing power of love as a universalizing force—functions as the overture for the so-called 
huge medley that concludes the album. 

McCartney and Martin led an all-star performance of the Abbey Road Medley (beginning with 
“Golden Slumbers”) during a concert at London’s Royal Albert Hall in October 1997. Entitled 
“Music for Montserrat,” the concert featured McCartney, Eric Clapton, Elton John, Sting, and Mark 
Knopfler, among others. The charity benefit was in support of the reconstruction of the tiny Caribbean 
island that had teetered on destruction after 1989’s hurricane Hugo, along with the devastation 
associated with periodic volcanic activity. 

McCartney has included the Abbey Road Medley (beginning with “Golden Slumbers”) on his set 
lists for the 1989-1990 World Tour, the 2011-2012 On the Run Tour, and the 2013 Out There Tour. A 
live version is included on McCartney’s Tripping the Live Fantastic (1990). 

Phil Collins recorded a cover version of Abbey Road Medley (beginning with “Golden Slumbers”) 
for a tribute album to Martin’s work with the Beatles entitled In My Life (1998). 

In 2007, Cheap Trick played the Abbey Road Medley as part of their celebratory concerts in honor 
of Sgt. Pepper’s Lonely Hearts Club Band’s 40th anniversary. They were accompanied by the 



Hollywood Bowl Orchestra, conducted by Edwin Outwater, as well as guest vocalists Aimee Mann 
and Joan Osborne. The band’s live version of the Abbey Road Medley is available on Sgt. Pepper 
Live (2009). 

In 2012, McCartney performed the Abbey Road Medley (beginning with “Golden Slumbers”) at the 
conclusion of the 54th Grammy Awards with Bruce Springsteen, Dave Grohl, Joe Walsh, and 
McCartney’s backup band, including Rusty Anderson, Brian Ray, Paul “Wix” Wickens, and Abe 
Laboriel, Jr. 

ALBUM APPEARANCE: Abbey Road. 

See also : Abbey Road (LP). 
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Abbey Road Studios (St. John’s Wood, London) 

Abbey Road Studios, the recording facility in which the Beatles produced the lion’s share of their 
legendary catalog, is located at 3 Abbey Road amongst the stately Edwardian homes of London’s St. 
John’s Wood. 

Built in 1830 as a luxurious residence that included five reception rooms, nine bedrooms, a wine 
cellar, a substantial garden, and servants’ quarters, the home was purchased by the Gramophone 
Company in 1929. It officially opened its doors in November 1931—scant months after Columbia 
Graphophone had merged with the Gramophone Company and formed the EMI Group. In the early 
1930s, English composer Edward Elgar conducted the historic recording sessions at EMI Studios for 
Pomp and Circumstance, the series of five marches that immortalized his name—the march entitled 
“The Land of Hope and Glory” emerged as a British sporting anthem, while “The Light of Life” 
became the signature melody for American graduation ceremonies. Ironically, while the Beatles are 
clearly responsible for the renown that Abbey Road Studios enjoys across the globe, the Greater 
London Council “blue plaque” affixed to its entryway commemorates the work of “Elgar, Sir Edward 
(1857-1934).” Aside from the ubiquitous graffiti on the complex’s front wall, Abbey Road Studios 
offers no external commemoration for the work of its most famous clients. 

The Abbey Road Studios complex comprises four studios, the largest of which is Studio One, 
where much of the facility’s orchestral recording occurs (Harry 1992, 4). The Beatles carried out the 
vast majority of their work in Studio Two. As sound engineer Geoff Emerick describes it, “Studio 
Two was unusual at the EMI complex—in fact, unusual anywhere in the world—in that the control 
room was on the floor above the larger studio area where the musicians sat, overlooking it instead of 



being on the same level. Access between the two was navigated by a narrow flight of wooden stairs, 
and communications from the control room were transmitted over a pair of large speakers that hung 
on the far wall of the studio, directly over the emergency exit” (Emerick and Massey 2006, 41). 



The famous zebra crossing on Abbey Road where the Beatles were photographed for the album 
Abbey Road and the Abbey Road Studios building (shown here in the background) remain popular 
tourist destinations in London. (Anthony Baggett/Dreamstime.com) 


In 1970, given the worldwide success of the Abbey Road album, EMI rechristened the complex as 
Abbey Road Studios. In the ensuing years, Abbey Road Studios has become an increasingly popular 
tourist destination, with fans from across the globe alighting the Tube’s Jubilee line in order to make 
the pilgrimage to St. John’s Wood and have their photograph taken along the famous zebra crossing. In 
the Internet age, fans can visit Abbey Road virtually through the recording studios’ 24-hour webcam, 
located at www.abbeyroad.com/crossing . 

See also : Emerick, Geoff; Martin, George. 
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Abram, Michael (1963-) 


On December 30, 1999, Liverpool native Michael Abram broke into Harrison’s Henley-on-Thames 
mansion Friar Park and stabbed the former Beatle and his wife Olivia, who was attempting to quell 
the attack. 

According to Abram’s mother, her son was a mental patient and heroin addict at the time of the 
attack. He held a special animus for the Beatles. Abram “hates them,” she reported, “and even 
believes they are witches and takes their music seriously. He started to wear a Walkman to play music 
to stop the voices in his head.” 

Abram broke into Harrison’s home around 3:30 a.m., loudly calling for Harrison, who left his 
bedroom to investigate the disturbance while Olivia called the police. The 36-year-old Abram 
stabbed Harrison repeatedly with a kitchen knife, causing severe stab wounds in Harrison’s chest, 
puncturing a lung, and inflicting head injuries. Olivia finally ended the 15-minute attack by striking the 
assailant with a fireplace poker and a lamp. 

Under medical care for more than 40 stab wounds, Harrison later quipped to hospital authorities 
that his attacker “certainly wasn’t auditioning for the Traveling Wilburys.” For his part, Abram 
believed that he had become possessed by Harrison and had to kill him because he was on a “mission 
from God.” Acquitted of attempted murder on grounds of insanity, Abram served 19 months in a 
mental hospital facility, where he was treated as a paranoid schizophrenic. Abram was released in 
2002 . 

See also: Harrison, George; Harrison, Olivia Trinidad Arias. 
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Acoustic (LP) 

November 1, 2004, Parlophone B000641ZJ0 
November 1, 2004, Capitol B000641ZJ0 

Produced by Yoko Ono and released in 2004, Acoustic offers a collection of Lennon’s solo studio, 
demo, and live recordings. 


BACKGROUND 

As Ono recalled about the album’s genesis in the album’s liner notes: 

With the acoustic songs, first he would play them to me, then he would say, “Yoko, let’s record 
this.” And he would set up the microphone in such a way that his voice and his guitar sound was 
very balanced. At first I wanted to collect some acoustic stuff on guitar and piano, but the piano 
tracks were not in good enough condition to put out. When he was banging the piano, he would 
put the microphone on top of the piano, so that you’d hear the piano much more than his voice. 



The balance was not good at all, so I could not rescue those songs. But with the guitar, he did a 
beautiful job of balancing the sound. 

Acoustic also includes live versions with Lennon and Ono on vocals for “The Luck of the Irish” 
and “John Sinclair” recorded during the Ann Arbor, Michigan, “Free John Now Rally” held as a 
benefit for the imprisoned Sinclair on December 10, 1971. The acoustic version of “Imagine” was 
recorded on December 17, 1971, at Harlem’s Apollo Theater at a fundraiser for victims of the Attica 
State prison riots. 


TRACK LISTING 

“Working Class Hero”; “Love”; “Well Well Well”; “Look at Me”; “God”; “My Mummy’s Dead”; 
“Cold Turkey”; “The Luck of the Irish” (Live); “John Sinclair” (Live); “Woman Is the Nigger of the 
World”; “What You Got”; “Watching the Wheels”; “Dear Yoko”; “Real Love”; “Imagine” (Live); “It’s 
Real.” 


CHART PERFORMANCE 
U.K.: #133. 

U.S.: #31. 

See also : Ono, Yoko. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Across the Universe (Film) 

Directed by Julie Taymor, Across the Universe is a 2007 musical drama released by Columbia 
Pictures. Written by Taymor, Dick Clement, and Ian La Frenais, Across the Universe weaves 34 
Beatles compositions into the movie’s story line. 

Starring Evan Rachel Wood, Jim Sturgess, Joe Anderson, T. V Carpio, Dana Fuchs, and Martin 
Luther McCoy, Across the Universe also features cameo appearances by Bono, Joe Cocker, Salma 
Hayek, and Eddie Izzard. The story line for Across the Universe depicts a love story between 
expatriate Liverpool shipyard worker Jude (Jim Sturgess) and Lucy (Evan Rachel Wood), an 
American who becomes involved in the 1960s antiwar protest movement. The movie draws upon a 
host of settings, ranging from the Liverpool dockyards and Vietnam to bohemian life in Greenwich 
Village and the Detroit riots. 

Three different versions of the soundtrack were released by Interscope Records, including a 
standard and a deluxe edition, with 16 and 31 tracks, respectively. Across the Universe also features 
an original score by Elliot Goldenthal. With lead vocals by Wood, “It Won’t Be Long” was released 
as a digital single on iTunes on September 11, 2007. For two weeks in October 2007, the deluxe 
soundtrack edition became the No. 1 album downloaded on iTunes. Across the Universe premiered at 
the Toronto International Film Festival on September 10, 2007, with a general American release on 
October 12, when the movie briefly emerged as a Top 10 box office hit. It earned $29 million at the 
box office on a budget of $45 million. 



In 2008, Across the Universe was nominated for Best Costume Design at the 80th Academy 
Awards. In 2008, it was nominated for Best Motion Picture (Musical or Comedy) at the 65th Golden 
Globe Awards. In February 2008, it was honored at the 50th Grammy Awards as part of a Beatles 
musical tribute including cast members Carol Woods and Timothy T. Mitchum. 

See also : “Across the Universe.” 
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IMDb. 1990-2013. “Across the Universe .” Accessed June 2, 2013. 

http://www.imdb.com/title/tt0445922/ . 

“Across the Universe” (Lennon-McCartney) 

“Across the Universe” is a song on the Beatles’ Let It Be album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Across the Universe” is one of the songwriter’s favorite compositions among his 
body of work. 

As Lennon recalled: 

I was a bit more artsy-fartsy there. I was lying next to my first wife in bed, you know, and I was 
irritated. She must have been going on and on about something and she’d gone to sleep—and I 
kept hearing these words over and over, flowing like an endless stream. I went downstairs and it 
turned into a sort of cosmic song rather than an irritated song. . . . It’s not a matter of 
craftsmanship—it wrote itself. It drove me out of bed. I didn’t want to write it—and I couldn’t 
get to sleep until I put it on paper. It’s like being possessed—like a psychic or a medium. 
(Everett 1999, 156) 


RECORDING SESSIONS 

Produced by George Martin with postproduction by Phil Spector, “Across the Universe” was 
recorded on February 4, 1968, at Abbey Road Studios, with an additional overdubbing session on 
February 8 and an orchestral overdubbing session on April 1. During the latter session, Spector 
worked from Brian Rogers’s orchestral arrangement and John Barham’s choral arrangement for the 
song. 

Recorded with Lennon on his Martin D-28 and Harrison on tamboura, the composition captures 
Lennon in one of his most earnest, lyrical, and hopeful performances. With “Across the Universe,” 
Tim Riley remarks, “the free-floating imagery determines the musical flexibility—the words evoke 
the creative process as much as a creative state of mind” (Riley 1988, 296). As a work of metapoetry, 
“Across the Universe” captures both the aesthetic intensity of creative expression and the artist’s 
struggle to rend language into meaning. 

In the refrain for “Across the Universe,” Lennon invokes the Sanskrit phrase “Jai guru deva om,” 
which can be loosely translated as follows: Jai (“live forever”) guru (“teacher”) deva (“heavenly 
one”) om (“the vibration of the universe”). The phrase can also be rendered as “victory to God 



divine” or, in the words of Maharishi Mahesh Yogi, “All Glory to Guru Dev.” 

“Across the Universe” underwent several different iterations, including the initial rendition, with a 
pair of acoustic guitars, a table harp, and Harrison’s tamboura. During the second session, Lennon 
added his vocal, while Starr provided tom-tom accompaniment. Later that same evening, the Beatles 
invited a pair of Apple Scruffs—the Beatles’ nickname for the horde of fans who trailed their every 
move—to sing harmony on “Across the Universe.” Having been handpicked outside Abbey Road 
Studios by McCartney, an ecstatic Lizzie Bravo and Gayleen Pease provided backup vocals. 

In October 1969, the Beatles shared a slightly speeded-up version of “Across the Universe”— 
complete with Apple Scruffs and the sound of birds on the wing—with Spike Mulligan, who was 
organizing a charity LP for the World Wildlife Fund. The album was entitled No One’s Gonna 
Change Our World, invoking Lennon’s hopeful lyrics as the rallying call for the animal rights 
movement. In 1970, Spector slowed the song down and overdubbed an orchestral and choral 
arrangement. 

The original February 4 version of “Across the Universe”—with the Apple Scruffs, bird sound 
effects, keyboards, and maracas mixed out—can be heard on the Let It Be . . . Naked (2003) version 
of the song. 


PERSONNEL 

Lennon: \bcal, Martin D-28 

McCartney: Piano, Backing Weal 
Harrison: Tamboura 
Starr: Maracas 
Martin: Hammond Organ 

Lizzie Bravo and Gayleen Pease (on World Wildlife Fund version): Backing Vocals 

Studio Musicians: Orchestral and Choral Accompaniment (18 Violins, 4 Violas, 4 Cellos, 3 
Trumpets, 3 Trombones, 2 Guitars, and 14 Female Singers) conducted by Spector (on Let It 
Be album version) 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Across the Universe” as No. 84 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

The Beatles originally intended to release “Across the Universe” as a single in March 1968, opting at 
the last moment to release “Lady Madonna” as their next single instead. 

During the Let It Be documentary, the Beatles could be seen rehearsing “Across the Universe.” 

In his final years, Lennon suggested that McCartney subconsciously sought to “sabotage” his 
partner’s compositions, remarking that “We’d spend hours doing little detailed cleaning-ups of Paul’s 
songs; when it came to mine, especially if it was a great song like ‘Strawberry Fields’ or ‘Across the 
Universe,’ somehow this atmosphere of looseness and casualness and experimentation would creep 
in” (Lennon and Ono 2000, 192). 

Fiona Apple recorded a cover version of “Across the Universe” for the soundtrack of Gary Ross’s 



Pleasantville (1998). 

Rufus Wainwright recorded a cover version of “Across the Universe” for his album Poses (2001). 
It was also featured on the soundtrack for Jessie Nelson’s I Am Sam (2002). 

In October 2001, Moby, Sean Lennon, and Rufus Wainwright performed “Across the Universe” at 
New York City’s Radio City Music Hall for the post-9/11 television special entitled Come Together: 
A Night for John Lennon s Words and Music. 

Jim Sturgess recorded a cover version of “Across the Universe” for the soundtrack of Julie 
Taymor’s Across the Universe (2007). 

On February 4, 2008—the 40th anniversary of “Across the Universe”—NASA beamed the 
interstellar message “Across the Universe” toward the star Polaris, which is some 431 light years 
from Earth. 



The Beatles’ “Across the Universe” becomes the first musical interstellar radio message to be 
beamed into space, February 4, 2008. The NASA transmission, commemorating the 40th anniversary 
of the song’s recording, was aimed at the North Star, Polaris, located 431 light years away from 
Earth. Former Beatle Paul McCartney expressed excitement, telling the agency to “send my love to 
the aliens.” (NASA/JPL) 


Jackson Browne recorded a cover version of “Across the Universe” for the album Abbey Road: A 
Tribute to the Beatles (2009). 

ALBUM APPEARANCES: Let It Be ; The Beatles, 1967-1970 ; Rarities (U.K.); Rarities (U.S.); Past 
Masters, Volume 2; Anthology 2; Let It Be . . . Naked ; Mono Masters. 

See also : Across the Universe (Film); Let It Be (LP); Let It Be . . . Naked (LP); Spector, Phil. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 




Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Riley, Tim. 1988. Tell Me Why: A Beatles Commentary. New York: Knopf. 

“Act Naturally” (Russell-Morrison) 

“Act Naturally” is a song on the Beatles’ Help! album. 


AUTHORSHIP AND BACKGROUND 

“Act Naturally” was written by Johnny Russell and \bni Morrison. In 1963, Buck Owens and the 
Buckaroos scored a No. 1 U.S. country hit with the song. The song’s first line comes from a remark by 
Russell, who broke a date with his girlfriend to go to a recording session in Los Angeles. As Russell 
recalled, “When she asked me why I was going to LA, I answered, ‘They are going to put me in the 
movies and make a big star out of me.’ We both laughed” (Collins 1996, 175). 


RECORDING SESSIONS 

Produced by George Martin, “Act Naturally” was recorded at Abbey Road Studios in 19 takes on 
June 17, 1965. It was the first song recorded after the Beatles completed principal photography for 
the Help! feature film 

During the recording sessions for Help!, Starr handled the lead vocals on both “Act Naturally” and 
a Lennon-McCartney composition entitled “If You’ve Got Trouble,” which the Beatles left off the 
album in favor of the Russell-Morrison cover version. “Act Naturally” was the last cover version 
recorded by the Beatles until the Get Back sessions in January 1969. After “Act Naturally,” the 
Beatles only recorded one more nonoriginal composition for any of their albums: the traditional 19th- 
century Liverpool ballad entitled “Maggie Mae,” which was included on Let It Be and copyrighted to 
Lennon, McCartney, Harrison, and Starr as the composition’s songwriters. 


PERSONNEL 

Lennon: Gibson J-160E 

McCartney: Ho filer 500/1, Backing Weal 

Harrison: Gretsch Tennessean 

Starr: Vocal, Ludwig Oyster Black Pearl Drums 


CHART PERLORMANCE 

U.S.: “Yesterday”/“Act Naturally”; September 13, 1965, Capitol 5498: #1 (certified by the 
RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of “Yesterday,” “Act 
Naturally” charted at #47. 


MISCELLANEOUS 



The Beatles included “Act Naturally” on their set list for their fourth appearance on The Ed Sullivan 
Show on September 12, 1965. 

“Act Naturally” was part of the Beatles’ live repertoire throughout 1965. 

“Act Naturally” proved to be prophetic for Starr, who starred in numerous movies over the years, 
including Candy (1968), The Magic Christian (1969), Blindman (1971), 200 Motels (1971), Born 
to Boogie (1972), That’ll Be the Day (1973), Son ofDracula (1974), Lisztomania (1975), Caveman 
(1981), and Give My Regards to Broad Street (1984), among others. 

In 1989, Starr and Owens joined together for an “Act Naturally” duet that charted at #27 as a U.S. 
country hit. Their duet was nominated for both a 1989 Country Music Association \bcal Event of the 
Year and a 1990 Grammy for Best Country \bcal Collaboration. Starr was the second Beatle to 
succeed on the country music charts, with McCartney scoring a minor hit with Wings’ “Sally G,” the 
B-side of “Junior’s Farm,” in 1974. 

“Act Naturally” is a regular staple in Ringo Starr and His All-Starr Band’s live repertoire. Live 
versions are included on Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux 
(1993), The Anthology ... So Far (2001), King Biscuit Flower Hour Presents Ringo and His New 
All-Starr Band (2002), Ringo Starr and Friends (2006), Ringo Starr: Live at Soundstage (2007), 
Ringo Starr and His All-Starr Band Live 2006 (2008), and Live at the Greek Theatre 2008 (2010). 

ALBUM APPEARANCES: Help! (U.K.); Yesterday ...and Today. 

See also : Help! (U.K. LP). 

Further Reading 

Collins, Ace. 1996. The Stories behind Country Music’s All-Time Greatest 100 Songs. New York: 
Boulevard. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

ADT (Automatic Double-Tracking) 

Automatic double-tracking (ADT) was invented by Abbey Road Studios’ maintenance engineer Ken 
Townsend, who had devised the system at Lennon’s urging. Fed up with the laborious task of double¬ 
tracking his voice on the Beatles’ recordings, Lennon wanted a mechanism that could accomplish the 
job automatically. 

In contrast with double-tracking, which requires musicians to synchronize their voices or 
instruments with a preexisting track, ADT employs two studio tape decks that automatically feed the 
same signal through both decks, as well as through the mixing desk. In Townsend’s design, ADT 
simultaneously duplicates the sounds of voices or instruments in order to create a layered effect. 
Townsend’s system also enables its users to manipulate the second track by a few milliseconds in 
order to create a more expansive, trebly texture. 

When Lennon asked how ADT worked, George Martin couldn’t resist the opportunity to 
bamboozle him with nonsense, given Lennon’s legendary inability to comprehend the nature of studio 
technology: “It’s a double-bifurcated sploshing flange,” the producer informed him, without a hint of 
irony (Martin and Hornsby 1979, 156). Lennon subsequently took to calling the process “flanging.” 



See also : Double-Tracking; Martin, George. 


Further Reading 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

“ Ain ’t She Sweet” (Ager-Yellen) 

“Ain’t She Sweet” was recorded by Tony Sheridan and the Beat Brothers [The Beatles] in Hamburg 
in June 1961. It was released as a single in the United Kingdom on May 29, 1964. 


AUTHORSHIP AND BACKGROUND 

With music by Milton Ager and lyrics by Jack Yellen, “Ain’t She Sweet” was first published in 1927, 
later emerging as one of the most popular songs of the first half of the 20th century—particularly 
during the Roaring Twenties, along with other classics such as “Happy Days Are Here Again.” “Ain’t 
She Sweet” was written for Ager’s daughter Shana, who later enjoyed journalistic fame for her 
“Point-Counterpoint” segments on American television’s 60 Minutes news program. 


RECORDING SESSIONS 

Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl Hinze, 
“Ain’t She Sweet” was recorded at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. 

“Ain’t She Sweet” was one of eight songs that the Beatles recorded during their session with Tony 
Sheridan at Friedrich-Ebert-Halle in June 1961. McCartney later remembered that “they didn’t like 
our name and said, ‘Change to the Beat Brothers; this is more understandable for the German 
audience.’ We went along with it—it was a record” (Beatles 2000, 59). 

As Harrison later recalled, “It was a bit disappointing because we’d been hoping to get a record 
deal for ourselves. Although we did ‘Ain’t She Sweet’ and the instrumental ‘Cry for a Shadow’ 
without Sheridan, they didn’t even put our name on the record” (Beatles 2000, 59). 


PERSONNEL 

Lennon: Vocal, Guitar 
McCartney: Bass 
Harrison: Guitar 
Best: Drums 


CHART PERFORMANCE 

U.K.: “Ain’t She Sweet”/“Take Out Some Insurance on Me, Baby”; May 29, 1964, Polydor NH 
52-317: #29. 



U.S.: “Ain’t She Sweet”/“Nobody’s Child”; July 11, 1964, Atco 6308: #19. 


MISCELLANEOUS 

The June 1961 version of “Ain’t She Sweet” with Lennon on vocals and Pete Best on drums was 
released on Anthology 1. An outtake version of “Ain’t She Sweet” recorded during the January 1969 
Get Back sessions with Starr on drums was released on Anthology 3. Hence, “Ain’t She Sweet” is 
the only song to appear on two different Anthology compilations. 

During the 1995 documentary The Beatles Anthology , the surviving Beatles sang “Ain’t She 
Sweet” with Harrison on ukulele accompaniment. 

In 1998, a solo version of “Ain’t She Sweet” recorded by Lennon was included on the John 
Lennon Anthology box set. 

ALBUM APPEARANCES: Ain’t She Sweet, The Beatles ’First, In the Beginning (Circa I960)', The 
Early Tapes of the Beatles', Anthology 1; Anthology 3. 

See also: Kampfert, Bert; Sheridan, Tony. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Ain’t She Sweet (LP) 

October 5, 1964, Atco 33-169 (mono)/SD 330169 (stereo) 

Released in 1964 in order to take advantage of American Beatlemania, Ain ’ t She Sweet featured 
four tracks from the Beatles’ 1961 Hamburg sessions with Tony Sheridan. 


BACKGROUND 

Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl Hinze, the 
four Beatles tracks on Ain ’ t She Sweet were recorded at Hamburg’s Friedrich-Ebert-Halle on June 
22, 1961. Kampfert had caught the Beatles’ act with Tony Sheridan at the Top Ten Club. Kampfert 
subsequently offered Sheridan a contract with Polydor Records and signed up the Beatles as his 
backup band. For Sheridan’s recordings, the Beatles temporarily refashioned themselves as the Beat 
Brothers. In German slang, Pidels, which sounds a lot like Beatles, is the plural form of penis. It was 
a connotation that Kampfert was entirely unwilling to risk. The Beatles were paid 300 marks for the 
session. 

In addition to the tracks by the Swallows, the Beatles do not appear on Sheridan’s recording of 
“Sweet Georgia Brown.” For “Ain’t She Sweet,” Bernard Purdie recorded a new drum track in place 
of Best’s original performance. For the Atco release, Sheridan’s profanity during “Take Out Some 
Insurance on Me, Baby” was also deleted. 



TRACK LISTING 

Side 1: “Ain’t She Sweet”; “Sweet Georgia Brown”; “Take Out Some Insurance on Me, Baby”; 
“Nobody’s Child”; The Swallows’ “I Wanna Be Your Man”; The Swallows’ “She Loves 
You.” 

Side 2: The Swallows’ “How Do You Do It”; The Swallows’ “Please Please Me”; The 
Swallows’ “I’ll Keep You Satisfied”; The Swallows’ “I’m Telling You Now”; The Swallows’ 
“I Want to Hold Your Hand”; The Swallows’ “From Me to You.” 


CHART PERFORMANCE 
U.S.: Did not chart. 

See also : Kampfert, Bert; Sheridan, Tony. 


Polydor 


Dolydor 


“Ain’t She Sweet,” a rare 45-rpm single released in Germany on the Polydor label, featuring John 
Lennon as vocalist. (Steve Mann/Dreamstime.com) 


Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 






Alice in Wonderland (TV Film) 


Produced by Irwin Allen and directed by Harry Harris, Alice in Wonderland was a 1985 television 
film in which Starr played the role of the Mock Turtle. With nine-year-old Natalie Gregory as Alice, 
Alice in Wonderland featured an all-star cast that included Red Buttons as the White Rabbit, Telly 
Savalas as the Cheshire Cat, Sammy Davis, Jr., as the Caterpillar, Anthony Newley as the Mad 
Hatter, and Roddy McDowall as the March Hare. 

Alice in Wonderland was broadcast on CBS television in two segments {Alice s Adventures in 
Wonderland and Through the Looking Glass ) on December 9 and 10, 1985. For his role as the Mock 
Turtle, Starr donned a carapace costume in order to look the part of Lewis Carroll’s beloved 
melancholy character. 

See also : Starr, Ringo. 

Further Reading 

IMDb. 1990-2013. “ Alice in Wonderland Accessed June 2, 2013. 

http://www.imdb.com/title/tt0088693/?ref_=sr_4 . 

“All for Love” (Harrison-McCartney) 

“All for Love” is a composition reportedly attempted by the Threetles, as the surviving Beatles came 
to be known, during their spring 1995 sessions associated with the Beatles’ Anthology project. 


AUTHORSHIP AND BACKGROUND 

Originally intended for inclusion on the Anthology 3 album, “All for Love” was composed during or 
shortly after the recording sessions for “Real Love.” It was the first new song attempted by Harrison 
and McCartney since “In Spite of All the Danger.” 


RECORDING SESSIONS 

Produced by Jeff Lynne with Geoff Emerick as sound engineer, “All for Love” was attempted by the 
Threetles on March 20 and 21, 1995, at McCartney’s Hog Hill Mill studio in Sussex. 

As Harrison later remarked, “We always said the Beatles was us four and if ever one of us wasn’t 
in it then it’s not the Beatles, and the idea of having John as the singer on the record, it works, it is the 
Beatles. There was talk about us doing stuff on our own but I have no desire really to do a threesome” 
(Huntley 2004, 260). In contrast with the other unfinished Threetles track “Now and Then,” which has 
been extensively bootlegged, no version of “All for Love” has ever been released. 

See also : The Beatles Anthology Project; The Beatles Anthology, Volume 3 (LP). 

Further Reading 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 



“All I’ve Got to Do” (Lennon-McCartney) 

“All I’ve Got to Do” is a song on the With the Beatles album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “All Fve Got to Do” was composed with the sounds of Smokey Robinson and the 
Miracles on the songwriter’s mind. 

RECORDING SESSIONS 

Produced by George Martin, “All Eve Got to Do” was recorded in 14 takes at Abbey Road Studios 
on September 11, 1963. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho bier 500/1, Backing Weal 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 

LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “All Eve Got to Do” as No. 97 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

According to music journalist Steve Turner, “All Eve Got to Do” was originally copyrighted in the 
United Kingdom in 1961, some two years before Lennon and McCartney established their own 
publishing company. 

ALBUM APPEARANCES: With the Beatles', Meet the Beatles! 

See also : With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“All My Loving” (Lennon-McCartney) 


“All My Loving” is a song on the With the Beatles album. 



AUTHORSHIP AND BACKGROUND 

Written by McCartney, “All My Loving” allegedly came to the songwriter while he was shaving one 
morning. “It was the first song I ever wrote,” McCartney later recalled, “where I had the words 
before the music. I wrote the words on a bus on tour, then we got the tune when I arrived there.” As 
Lennon later remarked, “ ‘All My Loving’ is Paul, I regret to say. . . . Because it’s a damn good piece 
of work. . . . But I play a pretty mean guitar in back” (Dowlding 1989, 49, 50). 


RECORDING SESSIONS 

Produced by George Martin, “All My Loving” was recorded at Abbey Road Studios in 11 takes in a 
single session on July 30, 1963. The song features neatly bookended verses with shrewdly positioned 
instances of stop-time between them that bring the track to a sudden halt, only to be reawakened by 
McCartney’s buoyant singing, and, in one memorable instance, Harrison’s Carl Perkins-inspired 
guitar break. 

As Ian MacDonald points out, the song benefits from its “elegant simplicity,” as well as from 
McCartney’s double-tracked vocal, which is “irresistibly joyous” (MacDonald 1994, 72). The 
Beatles’ deft usage of stop-time in the song finds its origins in African American popular music, with 
notable examples occurring in such compositions as Scott Joplin’s “The Ragtime Dance” and Jelly 
Roll Morton’s “King Porter Stomp.” According to the Center for Black Music Research (2006), stop¬ 
time was originally contrived in order to provide audiences with moments in which to share their 
enthusiasm and applause. 

On February 28, 1964, the Beatles recorded a second version of “All My Loving” for the BBC’s 
From Us to You radio show that was later included on the Live at the BBC album. Overall, they 
recorded four versions of “All My Loving” for BBC Radio between December 1963 and February 
1964. 

PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gretsch Country Gentleman, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 1964, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “All My Loving.” 

In 2010, Rolling Stone ranked “All My Loving” as No. 44 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

The Beatles included “All My Loving” on their set list for their history-making performance on The 
Ed Sullivan Show on February 9, 1964. It was the opening number during their legendary American 
debut. 



While “All My Loving” was not released as a single in the United States during the heights of 
Beatlemania, the Canadian single version of the song was imported into the United States in such 
quantities that it managed to chart at #45 in April 1964. 

A different version of “All My Loving”—both in stereo and slightly longer in length—was 
included on the German Odeon Records compilation Beatles ’ Greatest (1965). The version of “All 
My Loving” is noteworthy because of the hi-hat introduction. 

“All My Loving” was featured in two Beatles films. The song can be heard in the background of a 
nightclub scene in A Hard Day’s Night (1964), while an instrumental version is included in the 
Magical Mystery Tour (1967) movie. 

Television producer Alan Weiss has reported that a Muzak instrumental version of “All My 
Loving” was playing in the Roosevelt Hospital emergency room when Lennon was pronounced dead 
from gunshot wounds on December 8, 1980. 

McCartney has included “All My Loving” on the set lists for nearly all of his concert tours, 
including the 1993 New World Tour, the 2002 Driving World Tour, the 2003 Back in the World Tour, 
the 2004 Summer Tour, the 2009 Summer Live Tour, the 2010-2011 Up and Coming Tour, and the 
2011-2012 On the Run Tour. Live versions are included on McCartney’s Paul Is Live (1993), Back 
in the US: Live 2002 (2002), and Back in the World: Live (2003). 

McCartney performed “All My Loving” during the April 1999 memorial “Here, There, and 
Everywhere: A Concert for Linda” at the Royal Albert Hall. 

ALBUM APPEARANCES: With the Beatles ; Meet the Beatles!', The Beatles, 1962-1966', The 
Beatles at the Hollywood Bowl', Live at the BBC ; Anthology 1. 

See also : The Ed Sullivan Show (TV Series); With the Beatles (LP). 

Further Reading 

Center for Black Music Research. 2006. “Project Stop-Time.” Accessed June 3, 2013. 
http: //ww w.colum. edu/ CBMR/WhatWeDo/PerformanceandOutreach/Performance/EnsembleSto 

Time/Project_Stop-Time.php . 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

MacDonald, Ian. 1994. Revolution in the Head: The Beatles ’ Records and the Sixties. New York: 
Holt. 

All My Loving (U.K. EP) 

February 7, 1964, Parlophone GEP 8891 (mono) 

Released on February 7, 1964—the date on which the Beatles made their landmark first visit to the 
United States— All My Loving was the Beatles’ fourth EP to be released in the United Kingdom. 


BACKGROUND 

Produced by George Martin, the All My Loving EP consists of tracks compiled from the Please 




Please Me and With the Beatles albums. The EP spent 44 weeks on the British charts. 


TRACK LISTING 

A: “All My Loving”; “Ask Me Why.” 

B: “Money (That’s What I Want)”; “P.S. I Love You.” 


CHART PERLORMANCE 
U.K.: #1. 

See also : Please Please Me (LP); With the Beatles (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

All the Best! (LP) 

November 2, 1987, Parlophone CDP 7 48507 2 
November 2, 1987, Capitol CDP 7 48287 2 

Released in 1987, All the Best! is McCartney’s second compilation album after 1978’s Wings 
Greatest. 


BACKGROUND 

All the Best! features McCartney’s most popular songs from his first solo album in 1970 through 
Wings’ heyday and his solo hits in the 1980s. McCartney released different versions of the album in 
the United Kingdom and the United States in order to account for the divergent popularity of his work 
in different international markets. The British version of All the Best! features the newly recorded 
“Once Upon a Long Ago,” produced by Phil Ramone—a Top 10 U.K. hit—while the American 
version includes Wings’ “Live at Glasgow” recording of “Coming Up.” Both versions include “Ebony 
and Ivory” and “Say Say Say”—McCartney’s chart-topping duets with Stevie Wonder and Michael 
Jackson, respectively. 

McCartney supported the release of All the Best! with a pair of television performances, including 
a November 19, 1987, appearance on Terry Wogan’s BBC program in which McCartney, wife Linda, 
and a backing band performed “Jet” and “Listen to What the Man Said.” 


TRACK LISTING (U.K.) 

“Jet”; “Band on the Run”; “Coming Up”; “Ebony and Ivory”; “Listen to What the Man Said”; “No 
More Lonely Nights”; “Silly Love Songs”; “Let ’Emin”; “C Moon”; “Pipes of Peace”; “Live and Let 
Die”; “Another Day”; “Maybe I’m Amazed”; “Goodnight Tonight”; “Once Upon a Long Ago”; “Say 
Say Say”; “With a Little Luck”; “My Love”; “We All Stand Together”; “Mull of Kintyre.” 



TRACK LISTING (U.S.) 

“Band on the Run”; “Jet”; “Ebony and Ivory”; “Listen to What the Man Said”; “No More Lonely 
Nights”; “Silly Love Songs”; “Let ’Em In”; “Say Say Say”; “Live and Let Die”; “Another Day”; “C 
Moon”; “Junior’s Larm”; “Uncle Albert/Admiral Halsey”; “Coming Up (Live at Glasgow)”; 
“Goodnight Tonight”; “With a Little Luck”; “My Love.” 


CHART PERLORMANCE 

U.K.: #2 (certified by the British Phonographic Industry [BPI] as “3x Platinum,” with more than 
900,000 copies sold). 

U.S.: #62 (certified by the RIAA as “2x Multi Platinum,” with more than 2 million copies sold). 
See also : Wings; Wings Greatest (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

“All Things Must Pass” (Harrison) 

Originally rehearsed by the Beatles during the January 1969 Get Back sessions, “All Things Must 
Pass” was released as a track on Harrison’s All Things Must Pass solo album in 1970. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “All Things Must Pass” finds its origins in the songwriter’s reading of chapter 
23 of the Tao Te Ching: “All things pass / A sunrise does not last all morning / All things pass / A 
cloudburst does not last all day.” Given that he refers to being influenced by “all kinds of mystics and 
ex-mystics” in his biography, Harrison had likely first encountered the passage in Timothy Leary’s 
1966 book Psychedelic Prayers after the Tao Te Ching (Harrison 1980, 184). 

Harrison debuted “All Things Must Pass” for his bandmates in early January 1969 during a session 
at Twickenham Film Studios. The Beatles rehearsed the song on several occasions at Twickenham, 
and later that same month at Apple Studio, with Lennon offering suggestions about the lyrics at one 
juncture. Given the song’s moving exploration of the cyclical, transitory nature of life, “All Things 
Must Pass” likely took on deeper meanings for Harrison during the Beatles’ final days together and 
later, following the death of his mother Louise in July 1970. 

Produced by the composer with assistance from engineer Ken Scott, Harrison recorded a demo 
version of “All Things Must Pass” at Abbey Road Studios, along with “Old Brown Shoe” and 
“Something,” on February 25, 1969. Harrison’s February 1969 demo version of “All Things Must 
Pass” was finally released on Anthology 3 in 1996. An alternate take of “All Things Must Pass” is 
included on the “Fly on the Wall” disc as part of the album package associated with the Let It Be . . . 
Naked release (2003). 


MISCELLANEOUS 

While Harrison never performed “All Things Must Pass” in concert, the song featured prominently in 



his final two appearances as a performer. For what turned out to be his final television performance, 
Harrison played the song, along with “Any Road,” on VHl’s Hard Rock Live in New York City on 
May 14, 1997. In 2000, Harrison recorded a version of the song, included along with a home-studio 
version of “My Sweet Lord,” while sitting on the lawn of his Friar Park mansion. The performance 
was included in the press kit associated with the 30th-anniversary reissue of the All Things Must 
Pass album. 

In 2009, My Morning Jacket lead singer Jim James (under the pseudonym Yim Yames) included a 
cover version of “All Things Must Pass” on his Tribute To EP. 

In 2009, Klaus \bormann recorded a cover version of “All Things Must Pass” with Yusuf Islam 
(formerly known as Cat Stevens) on lead vocals. The song was included on Voormann’s A Sideman s 
Journey album. 

In 2011, the soundtrack for director Martin Scorsese’s George Harrison: Living in the Material 
World documentary begins with “All Things Must Pass” playing over a video montage of World War 
II-era German air raids over Great Britain. 

ALBUM APPEARANCES: All Things Must Pass', Anthology 3; Early Takes, Volume 7; Let It Roll: 
Songs by George Harrison. 

See also : All Things Must Pass (LP); The Beatles Anthology, Volume 3 (LP); Concert for George 
(LP/Film); Preston, Billy; \bormann, Klaus. 

Further Reading 

Harrison, George. 1980. I Me Mine. San Francisco: Chronicle. 

All Things Must Pass (LP) 

November 30, 1970, Apple [Parlophone] STCH 639 
November 27, 1970, Apple [Capitol] STCH 639 

Released in 1970, All Things Must Pass is Harrison’s third solo release, following the 
Wonderwall Music soundtrack (1968) and Electronic Sound (1969). 


BACKGROUND 

Coproduced by Harrison and Phil Spector, All Things Must Pass was a critical and commercial 
success, often considered to be Harrison’s breakthrough solo album. Featuring Spector’s trademark 
“wall of sound” recording technique, All Things Must Pass benefits from performances by an all-star 
cast of musicians, including Harrison, Starr, Eric Clapton, Dave Mason, Billy Preston, Gary Wright, 
Gary Brooker, Bobby Whitlock, Jim Gordon, Alan White, Phil Collins, Ginger Baker, and Klaus 
Voormann, among a host of others. All Things Must Pass also bears the unmistakable imprint of Bob 
Dylan, who cowrote the album’s introductory tune “I’d Have You Anytime” with Harrison, who also 
performed a cover version of Dylan’s “If Not for You.” The album also features a number of 
compositions that had been previously debuted during the Beatles’ January 1969 Get Back sessions, 
including “All Things Must Pass,” “Let It Down,” and “Hear Me Lord.” 

All Things Must Pass was one of rock music’s first triple albums, following the landmark 



Woodstock: Music from the Original Soundtrack and More, released six months earlier. The 
album’s first four sides include solo recordings by Harrison and his all-star accompaniment, while 
the final two sides comprise a more informal “Apple Jam” session. 

For Harrison, All Things Must Pass was a great source of artistic relief. He later recalled in a 
1992 Rolling Stone interview that “I didn’t have many tunes on Beatles records, so doing an album 
like All Things Must Pass was like going to the bathroom and letting it out” {Rolling Stone 1992). 
The album’s cover artwork offers a clear allusion to the Beatles’ disbandment. In Barry Feinstein’s 
cover photograph, Harrison is depicted towering over a quartet of garden gnomes: “What else could 
it be?” Feinstein later observed in a 2001 Mojo magazine interview: “It was over with the Beatles, 
right? And that title— All Things Must Pass. Very symbolic.” 



Former Beatle George Harrison, sporting below-the-shoulder-length hair, listens to a master tape 
of his first solo album, All Things Must Pass, in a New York recording studio, with Pete Bennett 
(left) of Apple Records, and producer Phil Spector, on October 31, 1970. (Bettmann/Corbis) 


In his January 21, 1971, Rolling Stone review, Ben Gerson writes that Harrison’s creative 
ambitions come “pouring out on All Things Must Pass. It is both an intensely personal statement and a 
grandiose gesture, a triumph over artistic modesty, even frustration. In this extravaganza of piety and 
sacrifice and joy, whose sheer magnitude and ambition may dub it the War and Peace of rock and 
roll, the music itself is no longer the only message.” 

In 1972, “My Sweet Lord” was nominated for a Grammy Award for Record of the Year at the 14th 
Grammy Awards. All Things Must Pass was also nominated for a Grammy Award for Album of the 
Year. 

In 2001, All Things Must Pass was rereleased in a 30th-anniversary reissue, having been 
remastered under Harrison’s supervision. The new edition featured five bonus tracks, including the 
previously unreleased “I Live for You,” an acoustic demo of “Beware of Darkness,” an alternate 






version of “Let It Down,” an alternate mix of “What Is Life,” and a partially rerecorded version of 
“My Sweet Lord” retitled as “My Sweet Lord (2000).” For the 30th-anniversary reissue of All 
Things Must Pass, Harrison recorded new versions of “All Things Must Pass” and “My Sweet Lord” 
for the album’s press kit. In 2010, the 40th anniversary of All Things Must Pass was commemorated 
with a vinyl box set, along with a digitally remastered version of the album. 

In 2012, Rolling Stone ranked All Things Must Pass as No. 433 on the magazine’s list of The 500 
Greatest Albums of All Time. 


TRACK LISTING 

Side 1: “I’d Have You Anytime”; “My Sweet Lord”; “Wah-Wah”; “Isn’t It a Pity (Version One).” 

Side 2: “What Is Life”; “If Not for You”; “Behind That Locked Door”; “Let It Down”; “Run of 
the Mill.” 


Side 3: “Beware of Darkness”; “Apple Scruffs”; “Ballad of Sir Frankie Crisp (Let It Roll)”; 

“Awaiting on You All”; “All Things Must Pass.” 

Side 4: “I Dig Love”; “Art of Dying”; “Isn’t It a Pity (Version Two)”; “Hear Me Lord.” 

Side 5: “Out of the Blue”; “It’s Johnny’s Birthday”; “Plug Me In.” 

Side 6: “I Remember Jeep”; “Thanks for the Pepperoni.” 

Bonus Tracks: “I Live for You”; “Beware of Darkness” (Acoustic Demo); “Let It Down” 
(Alternate Version); “What Is Life” (Alternate Mix); “My Sweet Lord (2000).” 


CHART PERFORMANCE 
U.K.: #1. 

U.S.: #1 (certified by the RIAA as “6x Multi Platinum,” with more than 6 million copies sold). 
See also : Clapton, Eric; Preston, Billy; Spector, Phil; V)ormann, Klaus. 

Further Reading 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 

Rolling Stone. 1992. “George Harrison: In His Own Words.” Accessed September 7, 2013. 
http://www.superseventies.com/ssgeorgeharrison.html . 

“All Those Years Ago” (Harrison) 

Released on Harrison’s 1981 solo album Somewhere in England, the hit single “All Those Years 
Ago” was recorded as a tribute to the life of John Lennon, who had been murdered in New York City 
six months earlier. 


AUTHORSHIP AND BACKGROUND 



Produced by Harrison and George Martin, “All Those Years Ago” had originally been composed as a 
vehicle for Starr to record. Harrison and Starr worked on the song in November 1980, prior to 
Lennon’s death. After his bandmate’s murder, Harrison altered the lyrics to honor the fallen Beatle, 
referencing Lennon’s signature composition “Imagine” by singing “you were the one who imagined it 
all.” Harrison also alludes to “All You Need Is Love,” as well as to Lennon’s killer, Mark David 
Chapman, when he refers to “the devil’s best friend.” 

In early 1981, Harrison recorded his updated version of “All Those Years Ago” at his Friar Park 
home studio with Starr on drums, along with McCartney and his Wings bandmates Linda McCartney 
and Denny Laine on backing vocals. The occasion marked the first time that Harrison, McCartney, and 
Starr had recorded together since “I Me Mine” in January 1970. It was also the first time that the trio 
had played together since Eric Clapton’s wedding to Pattie Boyd on May 19, 1979. 

Harrison featured “All Those Years Ago” on his set list for his 1991 Japanese tour with Clapton. A 
live concert version is included on Harrison’s Live in Japan (1992). In 2010, an AOL radio listeners 
survey ranked “All Those Years Ago” as No. 6 on their list of the 10 best Harrison songs. 


CHART PERFORMANCE 

U.K.: “All Those Years Ago”/“Writing’s on the Wall”; May 11, 1981, Dark Horse K 17807: 
#13. 

U.S.: “All Those Years Ago”/“Writing’s on the Wall”; May 6, 1981, Dark Horse DRC 49725: 

# 2 . 

ALBUM APPEARANCES: Somewhere in England; Best of Dark Horse, 1976-1989; Live in Japan; 
Let It Roll: Songs by George Harrison. 

See also: Chapman, Mark David; Clapton, Eric; McCartney, Linda Eastman; Somewhere in England 
(LP). 

Further Reading 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 

All Together Now (Film) 

Released on October 20, 2008, All Together Now is a documentary that traces the production of Love , 
the Beatles’ collaborative project with Cirque du Soleil. 

Entitled after the Beatles’ “All Together Now,” the documentary chronicles Love's origins in the 
friendship between Harrison and Cirque du Soleil founder Guy Laliberte. Directed by Adrian Wills, 
All Together Now narrates the creative efforts behind the show’s evolution, including special 
attention to George and Giles Martin’s work to bring Love's soundscape into being at Abbey Road 
Studios. The documentary includes commentary from McCartney, Starr, Yoko Ono, and Olivia 
Harrison. 

All Together Now also features footage from Cirque du Soleil’s early rehearsals, as well as a 
segment about the ways in which the Mirage’s Las Vegas theater was completely redesigned and 
rebuilt in order to accommodate the show’s revolutionary sound system and staging. 



In 2009, All Together Now earned a Grammy Award for Best Long Form Music Video at the 51st 
Grammy Awards, honoring Wills and producers Martin Bolduc and Jonathan Clyde. The documentary 
was dedicated to the memory of Neil Aspinall, the former Apple Corps executive and long-time 
Beatles assistant who died in 2008. 

See also : Love (LP); Martin, George; Martin, Giles. 

Further Reading 

IMDb. 1990-2013. “A// Together Now.” Accessed June 2, 2013. 

http://www.imdb.com/title/ttl 305839/?ref_=fh_al_tt_3 . 

“All Together Now” (Lennon-McCartney) 

“All Together Now” is a song on the Beatles’ Yellow Submarine album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with assistance from Lennon, “All Together Now” was composed expressly as 
an upbeat children’s song for the Yellow Submarine animated feature film. Lennon composed the 
song’s middle-eight. 

As Lennon later recalled, “I enjoyed it when football crowds in the early days would sing ‘All 
Together Now’” (Dowlding 1989, 212). As McCartney remarked, “When they were singing a song, to 
encourage the audience to join in they’d say ‘all together now,’ so I just took it and read another 
meaning into it, of—we are all together now. So I used the dual meaning. It’s really a children’s song. 
I had a few young relatives and I would sing songs for them” (Miles 1997, 481). 


RECORDING SESSIONS 

Produced by George Martin, the Beatles recorded “All Together Now” in nine takes at Abbey Road 
Studios on May 12, 1967. While Martin is credited as producer, he was absent that evening, leaving 
Geoff Emerick to supervise the session in his stead. 

With Lennon strumming his Jumbo and playing harmonica on a Beatles track for the first time in 
two years, the instrumentation is rounded out by McCartney’s Epiphone Texan, Starr on finger 
cymbals, and all four Beatles engaging in a lighthearted sing-along that gathers momentum before 
galloping into a sudden climax. 


PERSONNEL 

Lennon: V)cal, Ukulele, Harmonica, Plastic Sax 
McCartney: Vocal, Epiphone Texan, Rickenbacker 400IS 
Harrison: Backing V>cal 

Starr: Ludwig Oyster Black Pearl Drums, Finger Cymbals, Backing V)cal 


MISCELLANEOUS 



The Beatles considered “All Together Now” for the June 25, 1967, Our World global telecast before 
settling on “All You Need Is Love” for their performance. 

The Beatles introduce “All Together Now” during their live appearance at the end of the Yellow 
Submarine animated feature film. During the song, the words “all together now” are represented on 
screen in various international translations in order to encourage world unity. The song is also 
employed in an earlier sequence in which the Beatles learn how to operate the Yellow Submarine 
before beginning their adventures in Pepperland. 

ALBUM APPEARANCES: Yellow Submarine ; Yellow Submarine Songtrack; Mono Masters. 

See also : Emerick, Geoff; Our World (TV Special); Yellow Submarine (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“All You Need Is Love” (Lennon-McCartney) 

“All You Need Is Love” was a No. 1 single in the United Kingdom, where it was released on July 7, 
1967. The song was later included on the Beatles’ Magical Mystery Tour album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “All You Need Is Love” was written specifically as the Beatles’ message to 
humankind for their globally televised Our World performance on June 25, 1967. The program was 
broadcast to a worldwide television audience of400 million people in 26 countries. 




The Beatles perform “All You Need Is Love” on “Our World,” the first live satellite uplink 
performance broadcast to the world, on June 25, 1967, in London, England. The show was watched 
by over 300 million people in 24 different countries. From left to right are Paul McCartney, John 
Lennon, Ringo Starr, and George Harrison. (Michael Ochs Arc hives/Getty Images) 


As McCartney observed during the summer of 1967, “We had been told we’d be seen recording it 
by the whole world at the same time. So we had one message for the world—Love. We need more 
love in the world” (Cadogan 2008, 197). As Lennon later recalled, 

I think if you get down to basics, whatever the problem is, it’s usually to do with love. So I think 
“All You Need is Love” is a true statement. I’m not saying, “All you have to do is . . .” because 
“All You Need” came out in the Flower Power Generation time. It doesn’t mean that all you 
have to do is put on a phony smile or wear a flower dress and it’s gonna be alright. Fove is not 
just something that you stick on posters or stick on the back of your car, or on the back of your 
jacket or on a badge. I’m talking about real love, so I still believe that. Fove is appreciation of 
other people and allowing them to be. Fove is allowing somebody to be themselves and that’s 
what we do need. (Cadogan 2008, 198) 

With the worldwide groundswell of Sgt. Pepper s Lonely Hearts Club Band gradually receding in 
the band’s rearview mirror, the Beatles made preparations to represent Great Britain on the 
international Our World telecast, slated for broadcast on June 25, 1967. Negotiated by Brian Epstein 
some months back and made public in mid-May, the Beatles’ appearance on the satellite telecast 
required the proffering of a new song. With their internal rites of composition in full swing, Fennon 
and McCartney vied for the opportunity of displaying their wares on this most international of stages. 
While McCartney allegedly offered up “All Together Now” and “Your Mother Should Know” for 
consideration, Fennon suggested his latest composition entitled “All You Need Is Fove,” a rather 
obvious selection, given its universal theme. Bob Spitz claims that the McCartney entry was the 
recently penned “Hello, Goodbye,” as opposed to “Your Mother Should Know” (Spitz 2005, 700). “It 
was an inspired song and they really wanted to give the world a message,” Epstein remarked about 

















“All You Need Is Love.” “The nice thing about it is that it cannot be misinterpreted. It is a clear 
message saying that love is everything.” For his part, Harrison later described “All You Need Is 
Love” as a “subtle bit of PR for God” (Beatles 2000, 257). 


RECORDING SESSIONS 

Produced by George Martin, “All You Need Is Love” went into production on June 14, 1967, at 
Olympic Sound Studio, where the Beatles recorded a 10-minute backing track for the upcoming 
global telecast. A few days later, they shortened the backing track to 6 minutes at an Abbey Road 
Studios session. 

For the June 14 session, the group recorded 33 takes of “All You Need Is Love,” with Lennon on 
harpsichord; McCartney playing a double bass, complete with bow; Starr on his Ludwigs; and 
Harrison plucking a violin, guitar-like, with mixed results. A few days later, Martin added a 
barrelhouse piano, while Lennon strummed a banjo, his lost mother Julia’s instrument of choice. 
Given free rein to compose an orchestral score, the producer imagined an elaborate sound collage 
that begins with an intentionally stilted version of “La Marseillaise,” in a barefaced attempt to 
conjure up stereotypical notions of the French as the world’s greatest lovers, and concludes with a 
pastiche of musical quotations. In addition to the French national anthem, Martin concludes the song 
with an instrumental montage that features “Greensleeves”—a rather appropriate choice, given the 
16th-century tune’s despairing phrases about a heart that remains forever in captivity—as well as a 
fragment from Glenn Miller’s “In the Mood,” which subsequently resulted in an out-of-court 
settlement for copyright infringement. Martin also adorned the pastiche with a recurring phrase from 
Bach’s Two-Part Invention in F Major , featuring the ever-faithful David Mason in a trumpet duet 
with Stanley Woods. 

In itself, the Our World broadcast was the high-water mark for the Beatles’ much-vaunted dreams 
for universal hope and tranquility. Leaving almost nothing to chance, Martin arranged for the group to 
accompany their prerecorded track, with a gum-chewing Lennon on lead vocals, McCartney on his 
Rickenbacker, Harrison playing his Casino on a four-bar solo, and Starr behind the drums. McCartney 
and Harrison’s guitars were decked out in newly painted psychedelia for the occasion. Their clothes 
were even more flamboyant, with McCartney dressed in a white sport coat and a garish, hand-colored 
shirt; Lennon paradoxically wearing a conventional pin-striped suit; Harrison adorned in an orange 
paisley jacket; and Starr enveloped by a heavy, beaded getup consisting of suede, satin, and pseudo- 
fur (Spitz 2005, 702). Clearly, the days of coordinated suits and Beatle boots had been irrevocably 
lost among the staves of time. For his part, McCartney had painted his shirt himself: “I stayed up all 
night the night before. I didn’t mean to but I was drawing on a shirt. I had these pen things that you 
used to draw with and the ink didn’t wash out. I stayed up all night doing it, and the shirt was nicked 
the next day. Who has it, I don’t know. One of these days Sotheby’s will tell” (Flippo 1988, 241). 

With a studio audience of friends and family belting out the chorus—including such rock ’n’ roll 
glitterati as Mick Jagger, Keith Richards, Eric Clapton, Keith Moon, and Graham Nash, among others 
—EMI’s Studio One enjoyed a festive atmosphere for the 7-minute broadcast, with a 13-piece 
orchestra, placard-toting extras, and a flourish of streamers, confetti, and balloons on global display. 
The placards included “All You Need Is Love” translated in four languages, as well as the mysterious 
“Come back Milly! All is lorgiven!” in reference to McCartney’s aunt who had fled Liverpool for 
Australia. Fearing that Milly might never return, Paul’s cousin Anne Danher hastily prepared the 
placard before the broadcast (Spitz 2005, 703). With an estimated audience of some 350 million 



people on five continents, it was flower power’s finest moment. Martin’s postproduction efforts for 
the upcoming single’s release—which featured “Baby, You’re a Rich Man” as its B-side—included 
the addition of Starr’s introductory snare roll and some subtle tidying up of Lennon’s vocals. 

Rather fittingly, “All You Need Is Love” witnesses the Beatles bidding farewell, in a manner of 
speaking, to their early years, as well as to the naive, idealistic visions of love that brought them 
world fame in the first place. As the song begins its protracted fade-out, Martin’s arrangement of 
Bach’s Two-Part Invention kicks into gear, with “Greensleeves” and “In the Mood” swirling joyfully 
in the background. Meanwhile, Lennon delivers a nonsequitur reference to “Yesterday,” followed 
closely on the heels by his buoyant duet with McCartney, as they provide a brief refrain from “She 
Loves You.” As Alan W. Pollack astutely remarks, “To my ears, their quote from ‘She Loves You’ 
goes beyond the merely clever literary association of the lyrics to become the more profound musical 
equivalent of the wax models [of the Beatlemania-era bandmates] on the cover of Sgt. Pepper ” 
(Pollack 2000). 

PERSONNEL 

Lennon: Vical, Harpsichord, Banjo 

McCartney: Rickenbacker 400IS, BackingVical 

Harrison: Sonic Blue Fender Stratocaster, Violin, Backing Vical 

Starr: Ludwig Oyster Black Pearl Drums 

Martin: Piano 

Jane Asher: Backing Vical 

Pattie Boyd: Backing Vical 

Marianne Faithfull: Backing Vical 

Mick Jagger: Backing Vical 

Gary Leeds: Backing Vocal 

Michael McGear: Backing Vical 

Keith Moon: Brush Drums, Backing Vical 

Graham Nash: Backing Vocal 

Keith Richards: Backing Vical 

Studio Musicians: Orchestral Accompaniment (2 Trumpets, 2 Trombones, 2 Saxophones, 4 
Violins, 2 Cellos, and Accordion) conducted by Mike Vickers 
David Mason: Piccolo Trumpet 


CHART PERFORMANCE 

U.K.: “All You Need Is Love”/“Baby, You’re a Rich Man”; July 7, 1967, Parlophone R 5620: 

# 1 . 

U.S.: “All You Need Is Love”/“Baby, You’re a Rich Man”; July 17, 1967, Capitol 5964: #1 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 



In 2004, Rolling Stone ranked “All You Need Is Love” as No. 370 on the magazine’s list of The 500 
Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “All You Need Is Love” as No. 21 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 

In October 2012, BBC Local Radio listeners ranked “All You Need Is Love” as their fourth 
favorite Beatles song in a poll conducted in commemoration of the 50th anniversary of “Love Me 
Do,” the band’s first single. 


MISCELLANEOUS 

In the Beatles’ Anthology documentary, the surviving Beatles and their producer disagree about 
whether or not “All You Need Is Love” was written specifically for the Our World telecast. In the 
memories of Starr and Martin, the song was written for the television special. For their part, Harrison 
and McCartney were unsure about the song’s intentions. As McCartney observed, “I don’t think it was 
written specially for it. But it was one of the songs we had. ... It was certainly tailored to it once we 
had it. But I’ve got a feeling it was just one of John’s songs that was coming there. We went down to 
Olympic Studios in Barnes and recorded it and then it became the song they said, ‘Ah. This is the one 
we should use.’ I don’t actually think it was written for it.” 

Interestingly, Pollack contends that Martin’s arrangement “intentionally misquoted” the French 
anthem in an effort both to reference “La Marseillaise” and to subvert its power as an enduring 
cultural cliche (Pollack 2000). Martin’s sly misquote of the “Marseillaise” is pure parody, in many 
ways, of the French themselves, whom the British love to poke fun at anyway, as well as a caricature 
of the idea of love itself. Ironically, the French national anthem’s lyrics hardly contribute to the 
Beatles’ overarching notions about love, reveling instead in bloody images of war and carnage: 
“ Entendez-vous, dans la compagnes / Mugircesfarouchessoldats? / Ilsviennentjusquedansnos bras 
/ Egorgervosfils, voscompagnes [Do you hear in the countryside / The roar of these savage soldiers? 
/ They come right into our arms / To cut the throats of your sons, your country].” Rather fittingly, the 
anthem was originally entitled “ Chant de guerre de l ’armee du Rhin [War Song of the Army of the 
Rhine],” which certainly connotes the song’s militaristic roots. 

In the climactic scene of the Yellow Submarine animated feature film (1968), Lennon’s character 
battles an insidious flying Glove, deployed by the evil Blue Meanies, by hurling the word Love at the 
accessory while singing “All You Need Is Love.” 

McCartney included “All You Need Is Love” in a medley with “The Word” on his set list his 
2011-2012 On the Run Tour. 

The Rutles, the Beatles spoof band, parodied “All You Need Is Love” in their track “Love Life” 
from their album The Rutles (1978). 

In 1987, the piccolo trumpet played by Mason on “All You Need Is Love”—as well as “Penny 
Lane” and “Magical Mystery Tour”—was auctioned at Sotheby’s for £6,380. 

ALBUM APPEARANCES: Magical Mystery Tour, Yellow Submarine ; The Beatles, 1967-1970 ; 
Reel Music ; 20 Greatest Hits (U.K.); 20 Greatest Hits (U.S.); Yellow Submarine Songtrack. ; 7; Love. 

See also : Epstein, Brian; Magical Mystery Tour (LP); Our World (TV Special). 

Further Reading 



The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon s Radical Years. Raleigh, NC: 
Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Flippo, Chet. 1988. Yesterday: The Unauthorized Biography of Paul McCartney. New York: 
Doubleday. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Pollack, Alan W. 2000. “Alan W. Pollack’s ‘Notes On’ Series.” Accessed June 5, 2013. 
http: / / w w w.recmusicbeatles. com/public/files/awp/awp .html . 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Amoeba’s Secret (EP) 

January 27, 2009, Hear Music 

McCartney’s Amoeba s Secret was recorded in 2007 in support of his Memory Almost Full album 


BACKGROUND 

Amoeba’s Secret was recorded during McCartney’s surprise performance at the Amoeba Music 
record store in Hollywood, California, on June 27, 2007. The four songs on Amoeba’s Secret were 
culled from the 20-song set list that McCartney performed with his backing band, which included 
Rusty Anderson and Brian Ray on guitar, along with David Arch on keyboards and Abe Laboriel, Jr., 
on drums. 

McCartney performed the Amoeba Music show in support of his latest album Memory Almost Full. 
McCartney’s Live at the Electric Ballroom EP was also recorded in support of Memory Almost Full. 

In 2009, McCartney’s performance of “I Saw Her Standing There” was nominated for a Grammy 
Award for Best Solo Rock Weal Performance at the 51st Grammy Awards. “That Was Me” was 
nominated for Best Male Pop \focal Performance. 


TRACK LISTING 

“Only Mama Knows”; “C Moon”; “That Was Me”; “I Saw Her Standing There.” 


CHART PERFORMANCE 
U.S.: #119. 

See also : Live at the Electric Ballroom (EP); Memory Almost Full (LP). 

Further Reading 

Blaney, John. 2007. Lennon and McCartney Together Alone. London: Jawbone. 



“And I Love Her” (Lennon-McCartney) 

“And I Love Her” is a song on the Beatles’ A Hard Day s Night album. 


AUTHORSHIP AND BACKGROUND 

Largely written by McCartney with assistance from Lennon in terms of crafting the song’s middle- 
eight, “And I Love Her” is one of the three principal compositions that McCartney prepared, along 
with “Can’t Buy Me Love” and “Things We Said Today,” for the film# Hard Day s Night. 

“And I Love Her” “wasn’t for anyone,” McCartney later remembered. “Having the title start in 
midsentence, I thought that was clever. Well, Perry Como did ‘And I Love You So’ many years later. 
Tried to nick the idea. I like that. It was a nice tune, that one. I still like it” (Dowlding 1989, 71). 

As Lennon recalled, “ ‘And I Love Her’ is Paul again. I consider it his first ‘Yesterday.’ You know, 
the big ballad in ‘A Hard Day’s Night’” (Lennon and Ono 2000, 173). “With one stroke,” Tim Riley 
writes, McCartney “gains the status of standard balladeer composer” (Riley 1988, 104). “And I Love 
Her” has become one of the most widely covered compositions in popular music. 


RECORDING SESSIONS 

Produced by George Martin, “And I Love Her” was recorded at Abbey Road Studios on February 25, 
1964, with additional remakes and overdubbing on February 26 and February 27. 

PERSONNEL 

Lennon: Gibson J-160E 
McCartney: Vocal, Gibson J-160E 
Harrison: Jose Ramirez Studio Guitar, Claves 
Starr: Bongos 


CHART PERFORMANCE 

U.S.: “And I Love Her’TTfl Fell”; July 20, 1964, Capitol 5235: #12. 

LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “And I Love Her” as No. 65 on the magazine’s list of The Beatles ’ 100 
Greatest Songs. 


MISCELLANEOUS 

During the film A Hard Day s Night, the Beatles mimed a studio concert performance of “And I Love 
Her” at London’s Scala Theatre. 

A live recording of “And I Love Her” from the band’s BBC sessions was later included on the 
Beatles’ On Air: Live at the BBC, Volume 2. 

Martin arranged and conducted an instrumental version of “And I Love Her” for the feature film A 
Hard Day’s Night. 



In July 1964, the Beatles recorded a version of “And I Love Her” for the BBC’s Top Gear radio 
show. 

In 1980, the U.S. version of the Beatles’ Rarities album featured an alternate version of “And I 
Love Her” that includes two additional bars in the song’s conclusion. 

McCartney has included “And I Love Her” on the set lists for several concert tours, including the 
1991 Unplugged Tour, the 1993 New World Tour, and the 2009 Good Evening Europe Tour. A live 
version is included on McCartney’s Unplugged (The Official Bootleg) (1991). 

ALBUM APPEARANCES: A Hard Day s Night (U.S.); A Hard Day s Night (U.K.); Something New, 
The Beatles, 1962-1966; Love Songs; Rarities (U.S.); Reel Music; Anthology 1; On Air: Live at the 
BBC, Volume 2. 

See also : A Hard Day s Night (Film); A Hard Day’s Night (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Riley, Tim. 1988. Tell Me Why: A Beatles Commentary. New York: Knopf. 

“And Your Bird Can Sing” (Lennon-McCartney) 

“And Your Bird Can Sing” is a song on the Beatles’ Revolver album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “And Your Bird Can Sing” found its origins in a gift that Cynthia Lennon 
presented to her husband. As Cynthia remembered, “I bought a clockwork bird in a gilded cage which 
I wrapped up carefully, just leaving the winding mechanism at the base exposed. Before handing it to 
John I wound it up. The imitation bird warbled loud and clear from its perch as John unwrapped the 
strange looking gift with an expression of sheer disbelief on his face” (Lennon 1978, 128). 

For Lennon, the bird in the gilded cage offered increasing testimony about their ineffectual 
marriage, as well as regarding what he perceived to be her utter failure to understand him: As Lennon 
sings in the last line, “You don’t get me.” 

In a 1995 interview, McCartney later described “And Your Bird Can Sing” as “one of my 
favorites,” adding that “John and I got a fit of the giggles while we were doing the double-track. You 
couldn’t have released it at the time. But now you can. Sounds great just hearing us lose it on a take.” 
The early take of “And Your Bird Can Sing”—complete with John and Paul exploding into a series of 
giggles and guffaws—was included on the Beatles’ Anthology 2 release. 

Speaking about “And Your Bird Can Sing” during one of his last interviews, Lennon was far less 
charitable about the song’s quality, describing it as “another one of my throwaways—fancy paper 
around an empty box” (Lennon and Ono 2000, 180). 



RECORDING SESSIONS 

Produced by George Martin, “And Your Bird Can Sing” was recorded under the working title of “You 
Don’t Get Me” at Abbey Road Studios on April 20, 1966, and remade on April 26. The song is 
characterized by the intricate guitar work by McCartney and Harrison on their dueling Epiphone 
Casinos: “We wrote [the guitar duet] at the session and learned it on the spot,” McCartney recalled 
(Everett 1999, 46). 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 

McCartney: Rickenbacker 400IS, Epiphone Casino 

Harrison: Epiphone Casino 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


LEGACY AND INFLUENCE 

In 2007, Q Magazine ranked “And Your Bird Can Sing” as No. 6 on the magazine’s list of The 20 
Greatest Guitar Tracks. 

A 2008 issue of Guitar World magazine cites Harrison’s solo on “And Your Bird Can Sing” as No. 
69 on the magazine’s list of the 100 Greatest Guitar Solos. 

In 2010, Rolling Stone ranked “And Your Bird Can Sing” as No. 78 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

Noting that “bird” is British slang for “girl,” journalist Richard Simpson maintains that Lennon wrote 
“And Your Bird Can Sing” in explicit response to Mick Jagger’s girlfriend Marianne Faithfull 
embarking upon a career as a pop singer during the mid-1960s. 

In “And Your Bird Can Sing,” Lennon sings “You say you’ve seen seven wonders,” likely 
referencing the Beatles’ first meeting with Bob Dylan in New York City’s Delmonico Hotel on August 
28, 1964. That evening, Dylan provided the group with their first opportunity to try marijuana. At one 
point, McCartney demanded that Mai Evans record his psychotropic thoughts for posterity. Despite 
his self-assurance that marijuana had driven him to experience moments of pure genius, McCartney 
was aghast to learn the next morning that the result of his fecundity was the arcane notion that “there 
are seven levels” (Spitz 2005, 535, 536). 

ALBUM APPEARANCES: Revolver (U.K.); Yesterday . . . and Today, Anthology 2; Tomorrow 
Never Knows. 

See also : Lennon, Cynthia Lillian; Revolver (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 



Lennon, Cynthia. 1978. A Twist of Lennon. London: Star Books. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David ShefF and edited by G. Barry Golson. New York: Griffin. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Anna (Go to Him)” (Alexander) 

“Anna (Go to Him)” is a song on the Beatles’ Please Please Me album 


AUTHORSHIP AND BACKGROUND 

“ Anna (Go to Him)” was written and originally performed by Arthur Alexander. Released in 
September 1962, Alexander’s version became a Top 10 R&B hit. 


RECORDING SESSIONS 

Produced by George Martin, “Anna (Go to Him)” was recorded at Abbey Road Studios in three takes 
on February 11,1963, with an overdubbing session on February 20. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Gretsch Duo-Jet, Backing \bcal 
Starr: Premier Mahogany Duroplastic Drums 


MISCELLANEOUS 

The Beatles recorded “Anna (Go to Him)” on June 17, 1963, for the BBC radio show Pop Go the 
Beatles. They recorded a second version for Pop Go the Beatles on August 1. A live recording from 
the band’s BBC sessions was later included on the Beatles’ On Air: Live at the BBC, Volume 2. 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [first issue]; Introducing 
. . . the Beatles [second issue]; The Early Beatles ; On Air: Live at the BBC, Volume 2. 

See also : Please Please Me (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Another Day” (McCartney-McCartney) 


Released in February 1971, the hit song “Another Day” marks McCartney first single as a solo artist. 



AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Another Day” is credited to Paul and Linda McCartney, whose songwriting 
partnership met with controversy, given Linda’s lack of musical training, upon their debut in 1971. 
Linda also provides harmonies for the song; her soaring backing vocals became a distinctive feature 
of McCartney’s solo career, particularly with Wings. 

As with such Beatles songs as “Eleanor Rigby,” “She’s Leaving Home,” and “Lady Madonna,” 
“Another Day” addresses the plight of womanhood, prefiguring Wings’ “Daytime Nighttime 
Suffering.” Future Wings drummer Denny Seiwell, who performed on “Another Day,” later described 
the song as “ ‘Eleanor Rigby’ in New York City” (Carlin 2009, 211). “Another Day” was recorded 
during the Ram sessions, although the track was not included on the album until 2012, when it was 
included as a bonus track, along with B-side “Oh Woman, Oh Why.” 

In his vitriolic song “How Do You Sleep?”—included in his 1971 Imagine solo album—Lennon 
famously refers to “Another Day” when he sings “And since you’ve gone you’re just ‘Another Day.’” 


CHART PERFORMANCE 

U.K.: “Another Day”/“Oh Woman, Oh Why”; February 19, 1971, Apple [Parlophone] R 5889: 

#2. 

U.S.: “Another Day”/“Oh Woman, Oh Why”; February 22, 1971, Apple [Capitol] 1829: #5. 

ALBUM APPEARANCES: Wings Greatest ; All the Best! (U.K.); All the Best! (U.S.); Wingspan: 
Hits and History. 

See also : Ram (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Blaney, John. 2007. Lennon and McCartney Together Alone. London: Jawbone. 

Carlin, Peter Ames. 2009. Paul McCartney: A Life. New York: Touchstone. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Another Girl” (Lennon-McCartney) 

“Another Girl” is a song on the Beatles’ Help! album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Another Girl” was composed by the songwriter while vacationing at a 
Tunisian resort. For McCartney, “Another Girl” was written expressly to meet the quota of necessary 
songs for the Help! project. As McCartney later recalled, “It’s a bit much to call them fillers because 
I think they were a bit more than that, and each one of them made it past the Beatles test. We all had to 
like it” (Miles 1997, 194). 



RECORDING SESSIONS 

Produced by George Martin, “Another Girl” was recorded at Abbey Road Studios on February 15, 
1965, with additional overdubbing on February 16 in the form of McCartney’s lead guitar solo. 
McCartney double-tracked his vocal. 


PERSONNEL 

Lennon: Gibson J-160E, Backing \bcal 
McCartney: Vocal, Ho filer 500/1, Epiphone Casino 
Harrison: Sonic Blue Fender Stratocaster, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

In the Help! feature film, McCartney mimes “Another Girl” while standing on a coral reef on the 
Bahamas’ Balmoral Island. 

ALBUM APPEARANCES: Help! (U.K.); Help! (U.S.). 

See also : Help! (Film); Help! (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Another Hard Day’s Night” (Lennon-McCartney) 

In 1965, Ken Thorne arranged an instrumental version of “A Hard Day’s Night”—retitled as “Another 
Hard Day’s Night”—that was performed by George Martin and His Orchestra as part of the 
soundtrack for the Help! feature film. 


BACKGROUND 

George Martin and His Orchestra’s “Another Hard Day’s Night” is noteworthy for the appearance of 
the sitar—arguably, the first appearance of the Indian instrument on a major Western album release. 
“Another Hard Day’s Night” led to Harrison’s discovery of the 21-stringed sitar and Indian music 
during the filming of the Help! feature film. This watershed moment drew Harrison to the influential 
work of Ravi Shankar, while also prefiguring such sitar-infused Beatles tracks as “Norwegian Wood 
(This Bird Has Flown),” “Love You To,” “Within You, Without You,” and “The Inner Light,” among 
others. 


ALBUM APPEARANCE: Help! (U.S.). 



See also : Help! (U.S. LP); Sitar. 


Further Reading 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

The Anthology... So Far (LP) 

January 19, 2001, Eagle EEECD011 
January 19, 2001, Local EDGCD484 

Released in 2001, The Anthology ... So Far comprises a decade of live offerings from Starr’s 
popular touring group, Ringo Starr and His All-Starr Band. 


BACKGROUND 

Recorded between 1989 and 2000, The Anthology ... So Far is a triple album that assembles 47 live 
performances by Ringo Starr and His All-Star Band. Starr’s guest musicians include Randy Bachman, 
Gary Brooker, Jack Bruce, Tim Cappello, Eric Carmen, Felix Cavaliere, Clarence Clemons, Burton 
Cummings, Rick Danko, Dr. John, Dave Edmunds, John Entwistle, Mark Farner, Peter Frampton, 
Levon Helm, Jim Keltner, Simon Kirke, Nils Lofgren, Billy Preston, Mark Rivera, Todd Rundgren, 
Timothy B. Schmit, Zak Starkey, and Joe Walsh. 


TRACK LISTING 

Disc 1: “It Don’t Come Easy”; “The No No Song”; “Ikolko”; “The Weight”; “Shine Silently”; 
“Honey Don’t”; “Quarter to Three”; “Raining in My Heart”; “Will It Go Round in Circles”; 
“Life in the Fast Lane”; “Desperado”; “Norwegian Wood (This Bird Has Flown)”; “Walking 
Nerve”; “Boris the Spider”; “Some Kind of Wonderful”; “You’re Sixteen”; “Photograph.” 

Disc 2: “The Really ‘Serious’ Introduction”; “I’m the Greatest”; “Don’t Go Where the Road 
Don’t Go”; “I Can’t Tell You Why”; “Girls Talk”; “People Got to Be Free”; “Groovin’”; “Act 
Naturally”; “Takin’ Care of Business”; “You Ain’t Seen Nothin’ Yet”; “In the City”; “Bang the 
Drum All Day”; “Black Maria”; “American Woman”; “Weight of the World”; “Back Off 
Boogaloo.” 


Disc 3: “Yellow Submarine”; “Show Me the Way”; “Sunshine of Your Love”; “I Hear You 
Knocking”; “Shooting Star”; “Boys”; “Baby I Love Your Way”; “A Salty Dog”; “I Feel Free”; 
“All Right Now”; “I Wanna Be Your Man”; “A Whiter Shade of Pale”; “Hungry Eyes”; “All 
By Myself’; “With a Little Help from My Friends.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 



See also : Ringo Starr and His All-Starr Band. 


Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Any Time at All” (Lennon-McCartney) 

“Any Time at All” is a song on the Beatles’ A Hard Day s Night album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, who later recalled that “Any Time at All” was “an effort at writing ‘It Won’t Be 
Long’—same ilk. C to A minor, C to A minor with me shouting” (Lennon and Ono 2000, 195). 


RECORDING SESSIONS 

Produced by George Martin, “Any Time at All” was recorded at Abbey Road Studios on June 2, 
1964. 

“Any Time at All” features an artful solo in which McCartney’s piano and Harrison’s guitar create 
a clever opposition. Played with conspicuous classical overtones, the piano begins in a lower 
register and travels upward, while the guitar journeys, in converse fashion, from high to low. The 
result offers a powerful study in pop-music counterpoint. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Ho frier 500/1, Piano, Backing Vocal 
Harrison: Rickenbacker 360/12, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Any Time at All” as No. 95 on the magazine’s list of The Beatles’ 
100 Greatest Songs. 


MISCELLANEOUS 

In 1988, Lennon’s handwritten lyrics for “Any Time at All” were auctioned at Sotheby’s in London 
for £6,000. 

ALBUM APPEARANCES: A Hard Day’s Night (U.K.); Something New, Rock ’/? ’Roll Music. 

See also : A Hard Day s Night (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 



Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Apple Corps, Ltd. 

Apple finds its origins in the 1967 formation of Beatles and Co. As Stefan Granados observes in 
Those Were the Days: An Unofficial History of the Beatles ’Apple Organization, 1967-2001, 

The first step towards creating this new business structure was to form a new partnership called 
Beatles and Co. in April 1967. To all intents and purposes, Beatles and Co. was an updated 
version on the Beatles’ original partnership, Beatles Ltd. Under the new arrangement, however, 
each Beatle would own five percent of Beatles and Co. and a new corporation owned 
collectively by all four Beatles [which was soon known as Apple] would be given control of the 
remaining 80 percent of Beatles and Co. With the exception of individual songwriting royalties, 
which would still be paid directly to the writer or writers of a particular song, all of the money 
earned by the Beatles as a group would go directly to Beatles and Co. and would thus be taxed 
at a far lower corporate tax rate. (Granados 2002, 6) 

While the company’s name finds its roots in the common childhood saying, “A is for apple,” 
McCartney was inspired to create the firm’s logo during a 1967 visit from London art dealer Robert 
Eraser, who showed him Rene Magritte’s painting Le Jen de Mourre (1966). As McCartney later 
recalled: 

In my garden at Cavendish Avenue, which was a 100-year-old house I’d bought, Robert was a 
frequent visitor. One day he got hold of a Magritte he thought I’d love. Being Robert, he would 
just get it and bring it. I was out in the garden with some friends. I think I was filming Mary 
Hopkin with a film crew, just getting her to sing live in the garden, with bees and flies buzzing 
around, high summer. We were in the long grass, very beautiful, very country-like. We were out 
in the garden and Robert didn’t want to interrupt, so when we went back in the big door from the 
garden to the living room, there on the table he’d just propped up this little Magritte. It was of a 
green apple. That became the basis of the Apple logo. Across the painting Magritte had written 
in that beautiful handwriting of his “Au revoir.” And Robert had split. I thought that was the 
coolest thing anyone’s ever done with me. (Vyner 1999, 317) 

Apple Corps was famously launched by Lennon and McCartney during a May 1968 press 
conference at New York City’s American Hotel. Speaking to the organization’s goal of promoting 
hitherto obscure musicians and artists, McCartney remarked that: 

We really want to help people, but without doing it like a charity or seeming like ordinary 
patrons of the arts. We’re in the happy position of not really needing any more money. So for the 
first time, the bosses aren’t in it for profit. If you come and see me and say, “Eve had such and 
such a dream,” I’ll say, “Here’s so much money. Go away and do it.” We’ve already bought all 
our dreams. So now we want to share that possibility with others. (Cross 2005, 180) 

Lennon added that “the aim of this company isn’t really a stack of gold teeth in the bank. We’ve 



done that bit. It’s more of a trick to see if we can actually get artistic freedom within a business 
structure” (Cross 2005, 180). 

In June 1968, the Beatles acquired 3 Savile Row in Mayfair, London—a five-story town house that 
had formally been “The Albany,” a gentleman’s club—as the head office for their fledgling 
organization. The basement area was later rebuilt to become Apple Studio and corporate offices were 
set up on the upper floors. Within weeks, the Apple Building, as it came to be known, was the chaotic 
home for hippies and other hangers-on, as well as the headquarters for the Beatles’ ever-growing 
financial empire. As Alan Clayson and Spencer Leigh note: 

Out of his depth, a Beatle might commandeer a room at Saville Row, stick to conventional office 
hours and play company director until the novelty wore off. Initially, he’d look away from the 
disgusting realities of the half-eaten steak sandwich in a litter bin; the employee rolling a spliff 
of best Afghan hash; the typist who span out a single letter (in the house style, with no 
exclamation marks!) all morning before “popping out” and not returning until the next day. 
(Clayson and Leigh 2003, 256) 

Its chaotic business practices notwithstanding, Apple Corps was overseen by managing director 
Ron Kass and divided into five overarching divisions, including Apple Electronics (managed by 
Yanni Alexis “Magic Alex” Mardas), Apple Films (managed by Denis O’Dell), Apple Publishing 
(managed by Terry Doran), Apple Records (managed by Peter Asher), and Apple Retail (managed by 
Pete Shotton). Apple Corps’ contracts department was led by Brian Lewis, while longtime Beatles 
associates Alistair Taylor continued in his role as the band’s chief fixer under the title of general 
manager, while his older brother Derek Taylor assumed the role of Apple press officer. In the 
organizational vacuum left in the wake of Brian Epstein’s August 1967 death, Neil Aspinall became 
the Beatles’ chief personal assistant and manager, a role that he continued under the auspices of Apple 
Corps during the company’s early years before becoming its managing director from 1970 to 2007, 
when Jeff Jones assumed the post. 


APPLE ELECTRONICS 

Led by Mardas, the Apple Electronics division was spearheaded as a means for reimagining the 
consumer electronics market through Mardas’s innovations. As self-styled electronic wizard, Mardas 
originally established Apple Electronics as Fiftyshapes, Ltd. at 34 Boston Place in London’s 
Westminster district. Under Mardas’s leadership, Apple Corps lost some £300,000, given the 
technological unsound and commercially impractical nature of Magic Alex’s ideas and designs. After 
Mardas’s dismissal by Allen Klein during the 1969 reorganization of Apple Corps, the Apple 
Electronics division went on to oversee its greatest triumph—the redesign and implementation of the 
Apple Studio in the basement of the Apple Building. 


APPLE FILMS 

Led by Denis O’Dell, the Apple Films division was responsible for seven major film releases, the 
first of which was the Beatles’ 1967 television movie Magical Mystery Tour. It also released the 
Beatles’ Yellow Submarine (1968), directed by George Dunning, and Let It Be (1970), directed by 
Michael Lindsay-Hogg. Its other releases included the 1971 Ravi Shankar documentary Raga, 
directed by Howard Worth; The Concert for Bangladesh (1972), directed by Saul Swimmer; the 



Marc Bolan documentary Born to Boogie (1972), directed by Starr; Son of Dracula (1974), directed 
by Freddie Francis; and Little Malcolm (1974), directed by Stuart Cooper. 


APPLE PUBLISHING 

Led by Terry Doran, the Apple Publishing division served as the organization’s music publishing arm. 
In its brief tenure, it was the home for numerous artists, the lion’s share of which were associates of 
the Beatles and their entourage. In addition to Harrison and Starr—who later established Harrisongs 
and Startling Music, respectively, as their publishing arms—Apple Publishing served such clients as 
Badfinger, Yoko Ono, Billy Preston, and the Radha Krishna Temple, among others. As its imprint, 
Apple Books was also a short-lived success, responsible for very few releases, save for The Beatles 
Get Back , the paperback book featuring photographs by Ethan Russell that accompanied the initial 
release of the Let It Be soundtrack. 


APPLE RECORDS 

See Apple Records; Zapple Records. 


APPLE RETAIL 

Led by Lennon’s boyhood friend Pete Shotton, the Apple Retail division was largely comprised of the 
Apple Boutique, a retail clothing store located at London’s 94 Baker Street. It was famous for its 
controversial multistory outdoor mural, designed by the Dutch collective the Fool, who also designed 
the boutique’s hippie-chic merchandise. From its inception, it was plagued by shoplifting and its 
inability to turn a profit. After Shotton’s resignation, John Lyndon assumed the store’s managerial role 
until its closing on July 31, 1968, when the Beatles famously gave away the operation’s remaining 
merchandise to the public. 

In a press release about the closing of the Apple Boutique, McCartney noted that “our main 
business is entertainment, communication. Apple is mainly concerned with fun, not frocks. We want to 
devote all our energies to records, films, and our electronic adventures. We had to refocus.” He 
added that “we decided to close down our Baker street shop yesterday and instead of putting up a 
sign saying ‘Business Will Be Resumed as Soon as Possible’ and then auction off the goods, we 
decided to give them away. The shops were doing fine and making a nice profit on turnover. So far 
the biggest loss is in giving things away. But we did that deliberately. We came into the shops by the 
tradesman’s entrance, but we’re leaving by the front door.” 




A crowd of fans queue outside the Beatles’ Apple boutique in London on July 31, 1968, the day 
the Beatles decided that they were “sick of being shopkeepers” and ordered that the store be closed 
and merchandise given away for free. (Redferns/Getty Images) 


In 1969, the mass disorganization and chaos associated with Apple Corps’ early years came to a 
sudden end with the appointment of Allen Klein as the company’s chairman. As Clayson and Leigh 
observed, “Overnight, glib lack of concern deferred to pointed questions. Which typist rings Canberra 
every afternoon? Why has so-and-so given himself a raise of 60 pounds a week? Why is he seen only 
on payday? Suddenly, lunch meant beans-on-toast in the office kitchen instead of Beluga caviar from 
Fortnum and Mason” (Clayson and Leigh 2003, 257). In a series of cost-saving efforts in order to 
ensure the survival of the Beatles’ empire, Klein terminated most of the Apple Corps employees, 
including Aspinall, whom he rehired shortly thereafter after realizing his indispensible role, however 
complex, in the band’s success. The dissolution of the Beatles’ partnership in 1975 relegated Apple 
Corps as the band’s holding company while bringing the usefulness of its various divisions to a close. 
After the conclusion of the Beatles’ partnership, Apple Corps eventually relocated to 27 Ovington 
Square in London’s Knightsbridge district. The company’s ownership is controlled by McCartney, 
Starr, and the estates of Lennon and Harrison. 

In later years, Apple has enjoyed a spectacular renaissance, revivifying the Apple Records label 
with The Beatles Anthology project in the 1990s, as well as the worldwide success of the Beatles’ 1 
album in the new century and the subsequent successes associated with the 2009 remasters and The 
Beatles: Rock Band video game. Apple Corps also settled its long-running trademark infringement 
lawsuit against Apple Computer, paving the way for the Beatles’ long-awaited appearance on the 
latter’s iTunes retailing site. 

In 2007, Aspinall retired, succumbing to cancer within a matter of months, and Jeff Jones assumed 
the chief executive role that his predecessor had occupied for nearly four decades. 


See also : Apple Records; Apple Studio; Asher, Peter; Aspinall, Neil; The Beatles Anthology Project; 
The Beatles: Rock Band (Video Game); Born to Boogie (Film); The Concert for Bangladesh 




(LP/Film); Epstein, Brian; iTunes; Jones, Jeff; Kass, Ronald Kashinoff; Klein, Allen; Let It Be 
(Film); Lindsay-Hogg, Michael; Magical Mystery Tour (TV Film); Mardas, Yanni Alexis “Magic 
Alex”; O’Dell, Denis; 1 (LP); Ono, Yoko; Preston, Billy; Shotton, Pete; Taylor, Alistair; Taylor, 
Derek; Yellow Submarine (Film); Zapple Records. 
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Apple Records 

Led by Asher and, later, Aspinall, the Apple Records division was the Apple Corps organization’s 
most successful unit, selling more than 16 million records from its inception in 1968 through 1970 
alone. Beginning with the “Hey Jude”/“Revolution” single, all new Beatles releases were distributed 
via the Apple Records label, although EMI held the copyrights and released Apple Records products 
withParlophone/Capitol catalogue numbers. 

In addition to the Beatles, Apple Records featured a slate of artists that included Badfmger, Mary 
Hopkin, Jackie Lomax, Preston, Radha Krishna Temple, Ravi Shankar, Ronnie Spector, James Taylor, 
and Doris Troy, among others. It also included the subsidiary label, Zapple Records, led by Barry 
Miles and spearheaded in order to release spoken word and avant-garde recordings. Between 1970 
and the dissolution of the Beatles’ partnership in the mid-1970s, the vast majority of Apple Records 
releases involved work by the former Beatles themselves. 

McCartney was inspired to create Apple Records’ familiar Granny Smith logo found its origins in 
1967, when London art dealer Robert Fraser showed McCartney Rene Magritte’s painting Le Jeu de 
Mourre (1966). 

The Granny Smith apple label features a bright green Granny Smith apple on each record’s A-side 
with an apple midsection on each record’s B-side. There have been a number of exceptions over the 
years, including the red apple label for the Let It Be soundtrack release in 1970, the orange label for 
Harrison’s All Things Must Pass (1970), and the black label for Lennon’s John Lennon/Plastic Ono 
Band (1970). The Apple Records label was revivified in 1993 with the release of The Beatles, 
1962-1966 and The Beatles, 1967-1970 albums on CD. In subsequent years, the familiar Granny 
Smith label has graced the releases of The Beatles Anthology project in the 1990s, the 1 album 
(2000), and the 2009 remasters, among other Beatles-related projects. 

See also : All Things Must Pass (LP); Apple Corps, Ltd.; Asher, Peter; Aspinall, Neil; The Beatles 
Anthology Project; The Beatles, 1962-1966 (LP); The Beatles, 1967-1970 (LP); John 
Lennon/Plastic Ono Band (LP); Let It Be (LP); 1 (LP); Preston, Billy; Zapple Records. 
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Apple Studio (Mayfair, London) 

In operation from January 1969 through May 1975, Apple Studio was located in the basement of the 
Apple Corps, Ltd., building at 3 Savile Row. 

Apple Studio was originally designed by Yanni Alexis “Magic Alex” Mardas, the head of the 
short-lived Apple Electronics unit. It became a working production facility in January 1969 during 
the sessions associated with the Get Back project. When the Beatles agreed to abandon Twickenham 
Film Studios after Harrison briefly quit the band, the group opted to continue their work on the 
project at Apple Studio, which Magic Alex regaled as a state-of-the art, 16-track recording facility. 

When George Martin arrived at the studio in mid-January, he was shocked to discover 16 speakers 
arrayed along the basement walls, with Magic Alex’s multitrack system nowhere in evidence. As 
Harrison later recalled, “Alex’s recording studio was the biggest disaster of all time. He was walking 
around with a white coat on like some sort of chemist, but he didn’t have a clue what he was doing. It 
was a 16-track system, and he had 16 tiny little speakers all around the walls. You only need two 
speakers for stereo sound. It was awful. The whole thing was a disaster, and it had to be ripped out” 
(Doggett 1998, 36). To make matters worse, Magic Alex’s ostensibly state-of-the-art mixing desk 
“looked like it had been built with a hammer and chisel,” second engineer Alan Parsons remarked. 
“None of the switches fitted properly, and you could almost see the metal filings. It was rough, all 
right, and it was all very embarrassing, because it just didn’t do anything” (Babiuk 2001, 236). 
Consequently, Martin and Glyn Johns spent the next two days turning Apple’s basement into a 
respectable recording studio by bringing in two mobile four-track mixing consoles from EMI’s Abbey 
Road Studios, overhauling the basement’s amateurish soundproofing and attempting to quiet the 
building’s noisy heating system. It was in this state that the Beatles brought the Get Back project to 
fruition, recording various scenes in the basement studio that eventually appeared in the Let It Be 
documentary (1970). 

In early 1970, Apple Studio underwent a major renovation and redesign under the supervision of 
longtime Beatles sound engineer Geoff Emerick, who had recommended that the facility be gutted and 
completely rebuilt. Costing some $1.5 million, the renovation took 18 months and included the 
construction of an echo chamber and full recording and mastering facilities. The studio’s August 1971 
grand opening included appearances by George and Pattie Harrison, Klaus Voormann, and 
Badfinger’s Pete Ham. 

Apple Studio officially opened for business on September 30, 1971. Over the years, a number of 
Apple artists took advantage of the facilities. Harrison recorded portions of Living in the Material 
World (1973) at the studio, while other acts, including Badfinger, Nicky Hopkins, and Harry Nilsson, 
recorded there during the studio’s brief heyday. 

Although the facility was widely used, the life of Apple Studio came to an abrupt halt in May 1975, 
when the Beatles’ partnership was legally dissolved. Within the year, they sold the building and its 
attendant facilities. 

See also : Abbey Road Studios; Boyd, Pattie; Emerick, Geoff; Get Back Project; Johns, Glyn; Let It 
Be (Film); Let It Be (LP); Living in the Material World (LP); Mardas, Yanni Alexis “Magic Alex”; 



Martin, George; Voormann, Klaus. 
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Asher, Jane (1946-) 

Acclaimed British actress Jane Asher was in a five-year relationship with McCartney from 1963 
through 1968. 

Asher was born in London on April 5, 1946. She studied at London’s Queen’s College, and was 
featured in a number of roles in such films as The Quatermass Xperiment (1955), The Greengage 
Summer (1961), and The Prince and the Pauper (1962). 

The 17-year-old Asher first met McCartney before the Beatles’ April 18, 1963, performance at the 
Royal Albert Hall. As McCartney later recalled in the Beatles’ Anthology: “I met Jane Asher when 
she was sent by the Radio Times to cover a concert we were in at the Royal Albert Hall—we had a 
photo taken with her for the magazine and we all fancied her. We’d thought she was blonde, because 
we had only ever seen her on black-and-white telly doing Juke Box Jury , but she turned out to be a 
redhead. So it was: ‘Wow, you’re a redhead!’ I tried pulling her, succeeded, and we were boyfriend 
and girlfriend for quite a long time” (Beatles 2000, 110). As Cynthia Lennon later remarked, “Paul 
fell like a ton of bricks for Jane. The first time I was introduced to her was at her home and she was 
sitting on Paul’s knee. My first impression of Jane was how beautiful and finely featured she was. Her 
mass of Titian-colored hair cascaded around her face and shoulders, her pale complexion contrasting 
strongly with her dark clothes and shining hair. Paul was obviously as proud as a peacock with his 
new lady. For Paul, Jane Asher was a great prize” (Harry 2002, 29). 

McCartney quickly became a part of Jane’s family, living on the top floor of the Ashers’ home on 
London’s Wimpole Street from 1964 to 1966, when he moved into his own residence in St. John’s 
Wood near Abbey Road Studios. Jane’s father Richard was a revered psychiatrist who enjoyed 
renown for, among other accomplishments, being the first to describe and name Munchausen 
Syndrome, in which patients manufacture illnesses in order to receive attention from medical 
professionals. Jane’s brother Peter achieved fame as a member of Peter and Gordon, a pop duo that 
scored a hit single with the Lennon-McCartney composition “A World without Love.” 

Not surprisingly, Jane figured prominently in a number of early- to mid-period Beatles songs. Many 
of the tracks in question seem to chart the slow disintegration of their relationship, as evidenced by 
such increasingly tendentious songs as “Things We Said Today,” “What You’re Doing,” “You Won’t 
See Me,” “I’m Looking Through You,” “We Can Work It Out,” and “For No One.” Over the years, 
Asher attended several historical Beatles sessions, including their work devoted to “Yellow 
Submarine” and “All You Need Is Love.” She also joined the Beatles for their February 1968 visit to 



Rishikesh at Maharishi Mahesh Yogi’s ashram. 



Beatle Paul McCartney poses with his girlfriend, actress Jane Asher, and their sheepdog, Martha, 
in Glasgow, Scotland on December 11, 1967. McCartney and Asher were together for five years, and 
their relationship inspired several of his songs. (Daily Express/Archive Photos/Getty Images) 


The couple became engaged in 1967, although their bliss was relatively short-lived, as Jane broke 
off their betrothal in July 1968—allegedly after having discovered McCartney in bed with Francie 
Schwartz. Asher has remained silent about her years with McCartney. As the Beatle has noted, “I 
always feel very wary including Jane in the Beatles history. She’s never gone into print about our 
relationship, whilst everyone on Earth has sold their story. So I’d feel weird being the one to kiss and 
tell” (Beatles 2000, 110). 

Asher has enjoyed a lengthy career in film and television, starring in The Masque of the Red Death 
(1964) and in 1966, opposite Michael Caine in Alfie. She has appeared in such British television 
series as The Goodies, The Stone Tape , Rumpole of the Bailey, Brideshead Revisited, Wish Me 
Luck, The Mistress, and Crossroads. She recently appeared on stage in London in 2013 in a new play 
based on Pride and Prejudice. She is also a successful business owner, selling party cakes and 
baking accessories in London. 

In 1981, Asher married British illustrator Gerald Scarfe after a 10-year relationship; they have 
three children. 

See also: Asher, Peter; Lennon, Cynthia Lillian; Maharishi Mahesh Yogi. 
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Asher, Peter (1942-) 

The brother of McCartney’s longtime girlfriend Jane, Peter Asher enjoyed a multifaceted career as a 
musician, record executive, and music producer. 

Born on June 22, 1944, in London, Asher enjoyed an early career as a child actor, performing in 
the ITV series The Adventures of Robin Hood and on stage in the play Isn ’ t Life Wonderful. During 
his student days at Westminster School, he met Gordon Waller (1945-2009), with whom he 
established a musical duo. Asher later earned a degree in philosophy from King’s College London. In 
1962, Asher and Waller began performing as Peter and Gordon, scoring an international hit with the 
Lennon-McCartney composition “A World without Love.” 

After Peter and Gordon’s disbandment in 1968, Asher accepted an executive position as head of 
Apple Records’ A&R (Artists and Repertoire) department. One of his earliest discoveries was 
American singer/songwriter James Taylor, who recorded his debut album for Apple. Over the years, 
Asher produced numerous recordings by Taylor, including Sweet Baby James (1970), Mud Slide Slim 
and the Blue Horizon (1971), JT (1977), and Flag (1979). In his post-Apple years, he produced a 
number of other artists, including Linda Ronstadt, Andrew Gold, Bonnie Raitt, Cher, and 10,000 
Maniacs. 

In 1995, Asher was appointed as senior vice president for Sony Music Entertainment. Since 2007, 
he has been associated with Strategic Artist Management. In 2005-2006, Peter and Gordon reunited 
for a series of concerts before Waller’s death in 2009. Asher has earned several Grammy Awards, 
including Producer of the Year in 1977 at the 19th Grammy Awards. In 2011, he served as executive 
producer for the Listen to Me: Buddy Holly tribute album in celebration of what would have been 
Holly’s 75th birthday. 

He has been married since 1983 to Wendy Worth, and they have a daughter, Victoria Jane Asher, 
who is a musician. 

See also : Apple Records; Asher, Jane. 
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“Ask Me Why” (McCartney-Lennon) 

“Ask Me Why” is a song on the Beatles’ Please Please Me album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Ask Me Why” evinces a clear i nfl uence from Smokey Robinson and the 
Miracles, one of the songwriter’s favorite artists. 



RECORDING SESSIONS 

Produced by George Martin, “Ask Me Why” was recorded at Abbey Road Studios on June 6, 1962, 
as part of the Beatles’ EMI audition. The band remade the song on November 26, 1962, while also 
recording the Lennon-McCartney composition “Tip of My Tongue” in an effort to select a B-side for 
the upcoming “Please Please Me” single. With “Tip of My Tongue” relatively unfinished at this 
juncture, the Beatles and Martin selected “Ask Me Why” as the B-side. 

An early recording of “Ask Me Why” is one of the demos on the “Hodgson Tape” that find their 
origins in the band’s April and July 1960 recording sessions produced in the McCartney's Liverpool 
home at 20 Forthlin Road. “Ask Me Why” is rumored to be one of the songs recorded during these 
sessions, although any recording of the song has not been publicly released. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing Weal 
Harrison: Gretsch Duo-Jet 
Starr: Premier Mahogany Duroplastic Drums 


CHART PERFORMANCE 

U.K.: “Please Please Me”/“AskMe Why”; January 11, 1963, Parlophone R4983: #1. “AskMe 
Why” did not chart. 

U.S.: “Please Please Me”/“AskMe Why”; February 25, 1963, Vee-Jay VJ 498: the first Vee-Jay 
release of “Please Please Me” did not chart. 


MISCELLANEOUS 

“Ask Me Why” was one of four songs, along with “Besame Mucho,” “Love Me Do,” and “P.S. I Love 
You,” that the Beatles recorded during their June 6, 1962, audition with Parlophone. 

“Ask Me Why” was broadcast on the BBC radio program Teenager s Turn: Here We Go on June 
11, 1962. A live recording from the band’s BBC sessions was later included on the Beatles’ On Air: 
Live at the BBC, Volume 2. 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [second issue]; The 
Early Beatles; Live! at the Star-Club in Hamburg, Germany; 1962; On Air: Live at the BBC, 
Volume 2. 

See also : The Hodgson Tape; Parlophone Records Audition; Please Please Me (LP). 
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ASPINALL, NEIL (1941-2008) 

A lifelong friend of the Beatles, Neil Aspinall became the band’s road manager and personal 
assistant, eventually spending the balance of his career managing Apple Corps, Ltd. 

Aspinall was born on October 13, 1942, in Prestatyn, North Wales. As a 12-year-old, he studied 
English at the Liverpool Institute, where he met McCartney. In 1959, he left school to study 
accountancy and spent two years as a trainee accountant. In the early 1960s, he became the Beatles’ 
road manager, having purchased a grey Comer van for £80. Soon, Aspinall was making more money 
shuttling the Beatles around the English countryside than he was as an accountant. When the Beatles 
returned from their July 1962 Hamburg engagement, he joined the group’s entourage on a lull-time 
basis and was employed by them for the rest of his life. 

During this same period, Aspinall became close friends with drummer Pete Best, renting a room in 
the Best family home. He fell into a romantic relationship with Best’s mother Mona, with whom 
Aspinall fathered a child, Vincent “Roag” Best, who was born in July 1962, only a few scant weeks 
before Pete Best was replaced by Starr as the Beatles’ drummer. 

In the ensuing years, Aspinall and Beatles roadie Mai Evans managed their concert tours. With 
Brian Epstein’s untimely death in August 1967, Aspinall became more involved in the group’s 
business affairs. He began managing Apple Corps after the organization’s founding in April 1968. 
Apple Corps encompassed five divisions, including music, electronics, films, publishing, and retail. 
Much of Aspinall’s early work at the firm involved establishing its business practices. As he later 
remarked during a 2004 interview with Stefan Granados, “We did not have one single piece of paper. 
No contracts. The lawyer, the accountants and Brian, whoever, had that. The Beatles had been given 
copies of various contracts, maybe—I don’t know. I didn’t know what the contract was with EMI, or 
with the film people or the publishers or anything at all. So it was a case of building up a filing 
system, find out what was going on while we were trying to continue doing something.” 

When Allen Klein took Apple Corps into receivership in 1969, Aspinall was dismissed along with 
much of the company’s personnel. Klein quickly reinstated Aspinall, though, when he realized how 
integral Aspinall had become to the organization. During the early post-Beatles years, much of 
Aspinall’s work involved managing the web of lawsuits, licensing, and copyright issues that regularly 
presented themselves at Apple Corps. 

Aspinall deserves particular credit for the manner in which he consolidated the ex-Beatles’ 
business affairs and continued to expand their financial empire. He was the driving force behind the 
enormously successful Beatles Anthology project, which he had earlier attempted with a 1970s film 
project entitled The Long and Winding Road. Aspinall also managed the Beatles’ worldwide success 
with the 1 album in 2000, as well as the preparation of the remastering of their back catalogue. 

In April 2007, Aspinall resigned from Apple Corps. At the time, the press reported that he felt the 
time was right to “move on.” Aspinall was succeeded by Jeff Jones as Apple’s chief executive. 

Within a year, Aspinall succumbed to lung cancer, dying in New York City on March 24, 2008, at 
66 years old. He was survived by Suzy Ornstein, his wife of nearly 40 years, as well as their four 
children Gayla, Dhara, Mandy, and Julian. He was interred at a private funeral in Twickenham In 
attendance were Yoko Ono, Stella McCartney, Starr’s wife Barbara Bach, George Martin, and Pete 
Best. Pete Townshend performed Bob Dylan’s “Mr. Tambourine Man” in Aspinall’s honor. 


See also : Apple Corps, Ltd.; Bach, Barbara; The Beatles Anthology Project; Best, Pete; Epstein, 



Brian; Evans, Mai; Jones, Jeff; Klein, Allen; The Long and Winding Road (Film); McCartney, Stella 
Nina; 1 (LP); Ono, Yoko. 
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Associated Independent Recording (AIR) Studios 

In August 1965, Beatles producer George Martin severed his official ties with EMI, shed his A&R 
duties with Parlophone, and became an independent producer who could record any act in any venue 
of his choice. Over the past few years, Martin had become fed up with the EMI Group, which paid 
him a paltry £3,000 for his work in 1963—a year in which the records he produced held the No. 1 
position on the British charts for a phenomenal 37 weeks. Soon thereafter, Martin and his partner John 
Burgess established AIR (Associated Independent Recording) in London, and his liberation from EMI 
was complete. 

Since 1969, AIR has operated its own independent recording facilities. Its first recording studio 
was located at 214 Oxford Street in London, where AIR owned two large studio spaces, including a 
56-channel mixing board. In the 1970s, AIR augmented the Oxford Street with AIR Montserrat, a 
recording studio located on the Caribbean island of Montserrat, a territory of the United Kingdom that 
is known as the “Emerald Isle of the Caribbean.” The state-of-the-art facility featured a 60-channel 
control board and was the studio of choice for such acts as Elton John, the Dire Straits, Duran Duran, 
Rush, and the Police, among others. In 1989, AIR Montserrat was destroyed by Hurricane Hugo. In 
the ensuing years, volcanic activity further devastated the island. In 1996, Martin directed an 
acclaimed benefit concert—“Music for Montserrat”— starring McCartney, Eric Clapton, Elton John, 
and Sting on behalf of the volcano-and hurricane-ravaged island. 

In 1992, AIR established new studio facilities in Lyndhurst Hall in Hampstead in suburban London. 
AIR Lyndhurst has become a key recording studio for film and television postproduction, as well as 
classical and popular recordings. Lyndhurst Hall is a Grade II listed historical building. Originally 
designed in 19980 by Victorian architect Alfred Waterhouse, Lyndhurst Hall was previously a church 
and missionary school. For the studios’ gala December 1992 grand opening, Martin produced a 
performance of Dylan Thomas’s Under Milk Wood with Charles, Prince of Wales, in attendance. In 
2006, Strongroom Studios’ Richard Boote purchased AIR Studios. 

See also : Clapton, Eric; Martin, George. 
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Avedon, Richard (1923-2004) 



Avedon was born on May 15, 1923, as Richard P. Avonda in New York City to Russian Jewish 
immigrants. He briefly attended Columbia University before becoming a photographer in 1942 with 
the Merchant Marines, for whom he took pictures of the crewmen with his famous Rolleiflex camera, 
which was a gift from his father. In the 1940s, Avedon studied with Alexey Brodovitch at the New 
School for Social Research. 

Over the years, Avedon established an international reputation, publishing his photographs in 
Harper s Bazaar , Vogue , Life , and Look magazine. He also became a well-known chronicler of the 
times, photographing key instances in the Civil Rights Movement, the Vietnam War, and the fall of the 
Berlin Wall. He also photographed such cultural icons as Buster Keaton, Marilyn Monroe, Ezra 
Pound, Dwight D. Eisenhower, Andy Warhol, and Brooke Shields, among a host of others. 

In 1967, Avedon conducted a famous photo session with the Beatles. His first set of portraits, 
photographed on August 11, 1967, produced a well-known series of psychedelic photographs of the 
bandmates. The session took place at a studio in London’s Thompson House. The heavily solarized 
and retouched photographs were later published in Look magazine and sold as rock posters. That 
same day, Avedon took a black and white group portrait of the band using his Rolleiflex camera. 

The latter photograph was featured as the centerpiece for the elaborate packaging scheme for the 
Beatles’ Love Songs compilation, released in 1977. The album’s cover art includes a gold-foil 
reproduction of Avedon’s evocative group photograph of the band. 

In 1992, Avedon became the chief photographer for The New Yorker, where he created famous 
shots of Saul Bellow, Hillary Rodham Clinton, Toni Morrison, Christopher Reeve, Stephen 
Sondheim, and Derek Walcott. Avedon’s work is included in the permanent collections of New York 
City’s Museum of Modern Art and the Metropolitan Museum of Art, as well as the Smithsonian’s 
National Museum of American History and Paris’s Centre Georges Pompidou, among others. 

On October 1, 2004, Avedon died of a brain hemorrhage in San Antonio, Texas, while on an 
assignment for The New Yorker. 

See also : Love Songs (LP). 
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B 


“Baby It’s You” (Bacharach-Williams-David) 

“Baby It’s You” is a song on the Beatles’ Please Please Me album. 


AUTHORSHIP AND BACKGROUND 

Written by Burt Bacharach, Barney Williams, and Hal David, “Baby It’s You” became a Top 10 hit 
for the Shirelles in early 1962. 


RECORDING SESSIONS 

Produced by George Martin, “Baby It’s You” was recorded at Abbey Road Studios on February 11, 
1963, with an overdubbing session on February 20 in which Martin recorded a celesta solo. 

The Beatles recorded a second cover version of “Baby It’s You” on June 1, 1963, for the BBC 
radio program Fop Go the Beatles. This version was later included on the Live at the BBC album. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Ho filer 500/1, Backing Weal 
Harrison: Gretsch Duo-Jet, Backing \bcal 
Starr: Premier Mahogany Duroplastic Drums 
Martin: Celesta 


MISCELLANEOUS 

“Baby It’s You” was a regular entry in the Beatles’ concert repertoire in 1962 and 1963. 

In 1995, “Baby It’s You” was released by Apple as a CD “Maxi Single,” backed with “I’ll Follow 
the Sun,” “Boys,” and “Devil in Her Heart.” 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [first issue]; Introducing 
. . . the Beatles [second issue]; The Early Beatles; Live at the BBC. 

See also : Please Please Me (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 



“Baby, You’re a Rich Man” (Lennon-McCartney) 

“Baby, You’re a Rich Man” is a song on the Beatles’ Magical Mystery Tour album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “Baby, You’re a Rich Man” merges Lennon’s verses with 
McCartney chorus, much like the collaborative format that spawned “A Day in the Life.” 

Lennon later remarked that “in ‘Baby, You’re a Rich Man’ the point was, stop moaning. You’re a 
rich man and we’re all rich men, heh, heh, baby!” (Cott and Doudna 1982, 48). During one of his last 
interviews, Lennon observed that “Baby, You’re a Rich Man” was “a combination of two separate 
pieces, Paul’s and mine, put together and forced into one song. One-half was all mine, [sings] ‘How 
does it feel to be one of the beautiful people / Now that you know who you are.’ Then Paul comes in 
with [sings] ‘Baby you’re a rich man,’ which was a lick he had around” (Riley 1988, 234, 235). 


RECORDING SESSIONS 

Produced by George Martin, “Baby, You’re a Rich Man” was recorded at Olympic Sound Studios on 
May 11, 1967. 

With Lennon playing the studio’s handy Clavioline and sharing keyboard duties with McCartney on 
a Knight upright piano, “Baby, You’re a Rich Man” offers up a psychedelic miasma, an aspect of the 
song that is heightened by Lennon’s peripatetic Clavioline lines, McCartney’s staccato bass riffs on 
his Rickenbacker, and a vibraphone part courtesy of tape operator Eddie Kramer. Rolling Stone Mick 
Jagger provides a backing vocal, while his bandmate Brian Jones turns in an oboe performance. 

As the key sound in the introductory phrases of “Baby, You’re a Rich Man,” the Clavioline is an 
amplified keyboard that, when played, produces one note at a time. 


PERSONNEL 

Lennon: \bcal, Clavioline, Piano 

McCartney: Rickenbacker 400IS, Piano, Backing Vocal 

Harrison: Tambourine, Backing Vocal 

Starr: Ludwig Oyster Black Pearl Drums 

Jagger: Backing Vocal 

Jones: Oboe 

Kramer: Vibraphone 


CHART PERFORMANCE 

U.K.: “All You Need Is Love”/“Baby, You’re a Rich Man”; July 7, 1967, Parlophone R 5620: 
#1. As the B-side of “All You Need Is Love,” “Baby, You’re a Rich Man” did not chart. 

U.S.: “All You Need Is Love”/“Baby, You’re a Rich Man”; July 17, 1967, Capitol 5964 #1 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of “All 
You Need Is Love,” “Baby, You’re a Rich Man” charted at #34. 



LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Baby, You’re a Rich Man” as No. 68 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

While “Baby, You’re a Rich Man” seems to address issues of wealth and celebrity, the concept of 
“beautiful people” references the burgeoning hippie generation in the parlance of 1960s 
counterculture. 

During the fade-out for “Baby, You’re a Rich Man,” Lennon can supposedly be heard singing 
“Baby, you’re a rich fag Jew” either as a slur against Beatles manager Brian Epstein, of whom 
Lennon was growing increasingly suspicious during their posttouring months, particularly regarding 
the group’s complex and bewildering financial picture; or as offensive nonsense rhymes as a protest 
against the Beatles’ lovable, clean image (Bob Spitz). 

“Baby, You’re a Rich Man” is featured during the sequence in the Yellow Submarine animated 
feature film (1968) in which the members of Sgt. Pepper’s Lonely Hearts Club Band are set free from 
the evil forces of the Blue Meanies’ antimusic missile. 

According to Spitz (2005, 686), several of the aborted takes for “Baby, You’re a Rich Man” 
featured improvisational lyrics in which Lennon “took some wicked shots at Paul, Ringo, and Mick.” 
In this way, “Baby, You’re a Rich Man” prefigures Lennon’s infamous 1971 solo track “How Do You 
Sleep?” in which he launches a searing diatribe against his former partner: “The only thing you done 
was ‘Yesterday,’ / And since you’ve gone you’re just ‘Another Day,”’ referring to McCartney’s recent 
solo hit. 

P. M. Dawn sampled “Baby, You’re a Rich Man” in their song “The Beautiful” on their album Oj 
the Heart, of the Soul, and of the Cross: The Utopian Experience (1991). 

“Baby, You’re a Rich Man” serves as the end theme for David Fincher’s film about the rise of 
Facebook entitled The Social Network (2010). 

ALBUM APPEARANCES: Magical Mystery Tour :; Yellow Submarine Songtrack. 

See also : Epstein, Brian; Yellow Submarine (Film). 

Further Reading 

Cott, Jonathan, and Christine Doudna, eds. 1982. The Ballad of John and Yoko. San Francisco: 
Rolling Stone. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Riley, Tim. 1988. Tell Me Why: A Beatles Commentary. New York: Knopf. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Baby’s in Black” (Lennon-McCartney) 



“Baby’s in Black” is a song on Beatles for Sale. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “Baby’s in Black” was the first song recorded for the album. The 
song’s lyrics concern Astrid Kirchherr, the Beatles’ friend from Hamburg who was engaged to be 
married to Stuart Sutcliffe at the time of his untimely April 1962 death. 

As McCartney later recalled, “We wanted to write something a little bit darker, bluesy. It was very 
much co-written and we both sang it. Sometimes the harmony that I was writing in sympathy to John’s 
melody would take over and become a stronger melody. When people wrote out the music score they 
would ask, ‘Which one is the melody?’ because it was co-written that you could actually take either. 
We rather liked this one” (Miles 1997, 175). 


RECORDING SESSIONS 

Produced by George Martin, “Baby’s in Black” was recorded on August 11, 1964, at Abbey Road 
Studios. As with “If I Fell,” Lennon and McCartney sing into the same microphone. 

The Beatles perform “Baby’s in Black” in a waltz-like Sauteuse structure with a 6/8 time signature. 
A Sauteuse refers to a leaping, Regency-era waltz. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 

McCartney: Vocal, Ho frier 500/1 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


CHART PERFORMANCE 

U.K.: “Real Love”/“Baby’s in Black (Live)”; March 4, 1996, Apple RP 6425: #4. As the B-side 
of “Real Love,” “Baby’s in Black” did not chart. 

U.S.: “Real Love”/“Baby’s in Black (Live)”; March 4, 1996, Apple NR 8 58544 7: #11 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of 
“Real Love,” “Baby’s in Black” did not chart. 

MISCELLANEOUS 

“Baby’s in Black” was part of the Beatles’ live repertoire from 1964 through 1966. 

In 1996, a live version of “Baby’s in Black” from the group’s August 1965 Hollywood Bowl 
performance was released as the B-side of Anthology 2’s “Real Love.” 

ALBUM APPEARANCES: Beatles for Sale ; Beatles ’65. 

See also: Beatles for Sale (LP); Kirchherr, Astrid; Sutcliffe, Stuart. 

Further Reading 



Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Bach, Barbara (1947-) 

Former actress and Playboy model Barbara Bach is Starr’s second wife. Bach enjoyed starring film 
roles in the James Bond film The Spy Who Loved Me (1977), Force 10 from Navarone (1978), and 
Caveman (1981), where she met Starr, her costar, on the film set. 

Born on August 27, 1947, in Queens, New York, Bach left school in order to pursue a modeling 
career. In 1968, she married Italian businessman Augusto Gregorini, with whom she had two 
children, Francesca Gregorini, a singer/songwriter, and Gianni Gregorini. 

Over the years, Bach has performed roles in nearly 30 films, including McCartney’s Give My 
Regards to Broad Street (1984). In Caveman , she played Fana, an alluring cavewoman who is the 
lustful object of forbidden desire for Atouk, Starr’s scrawny caveman character. Bach and Starr met 
on the Caveman set in February 1980 and married on April 27, 1981, after the film’s premiere. 

In her post-film career, Bach earned a master’s degree from UCFA in 1993 in psychology, later 
founding the Self Help Addiction Recovery Program with assistance from Harrison, Eric Clapton, 
and Pattie Boyd. Bach and Starr’s own struggle with addiction included a six-week stay in a Tucson, 
Arizona, clinic in 1988. In 2008, Bach’s sister Marjorie married Eagles guitarist Joe Walsh, one of 
Starr’s closest friends and collaborators. 



Barbara Bach, wife of musician Ringo Starr, poses at the “The Beatles FOVE By Cirque du 
Soleil” Gala Premiere in Fas Vegas, Nevada, on June 30, 2006. (Sbukley/Dreamstime.com) 




See also : Boyd, Pattie; Clapton, Eric; Give My Regards to Broad Street (LP/Film); Starr, Ringo. 


Further Reading 

Clayson, Alan. 2003b. Ringo Starr. London: Sanctuary. 

IMDb. 1990-2013. “Barbara Bach.” Accessed June 3, 2013. 

http://www.imdb.com/name/nm0000819/ . 

Back in the US: Live 2002 (LP/Documentary) 

November 11, 2002, Capitol CDP 7243 5 42318 2 7 

Back in the US: Live 2002 commemorates McCartney’s first concert tour in nearly a decade. 


BACKGROUND 

Produced by McCartney and David Kahne, Back in the US: Live 2002 includes live performances 
from McCartney’s spring 2002 Driving USA Tour in support of his Driving Rain album. The album 
was accompanied by a DVD concert film. McCartney’s band includes longtime supporting musicians 
Rusty Anderson and Brian Ray on guitar, Paul “Wix” Wickens on keyboards, and Abe Laboriel, Jr., 
on drums. 

As with Wings Over America , McCartney pointedly reverses the order of the songwriting credits 
for his Beatles-era tunes as “McCartney-Lennon.” Back in the US: Live 2002 includes “C Moon” 
and “Freedom” in place of “Calico Skies,” “Michelle,” “Let ’Em In,” and “She’s Leaving Home,” 
which were included on Back in the World: Live. 

The Driving USA Tour marks the first occasion in which McCartney performed a trio of tributes to 
the late Linda McCartney with “My Love,” Lennon with “Here Today,” and the recently fallen 
Harrison with “Something” as played by McCartney on the ukulele, one of Harrison’s favorite 
instruments. 


TRACK LISTING 

Disc 1: “Hello, Goodbye”; “Jet”; “All My Loving”; “Getting Better”; “Coming Up”; “Let Me 
Roll It”; “Lonely Road”; “Driving Rain”; “Your Loving Flame”; “Blackbird”; “Every Night”; 
“We Can Work It Out”; “Mother Nature’s Son”; “Vanilla Sky”; “You Never Give Me Your 
Money”/“Carry That Weight”; “The Fool on the Hill”; “Here Today”; “Something.” 

Disc 2: “Eleanor Rigby”; “Here, There, and Everywhere”; “Band on the Run”; “Back in the 
USSR”; “Maybe I’m Amazed”; “C Moon”; “My Love”; “Can’t Buy Me Love”; “Freedom”; 
“Live and Let Die”; “Let It Be”; “Hey Jude”; “The Long and Winding Road”; “Lady 
Madonna”; “I Saw Her Standing There”; “Yesterday”; “Sgt. Pepper’s Lonely Hearts Club 
Band”/“The End.” 

Disc 3 (DVD): “Hello, Goodbye”; “Jet”; “All My Loving”; “Live and Let Die”; “Coming Up”; 
“Blackbird”; “We Can Work It Out”; “Here, There, and Everywhere”; “Eleanor Rigby”; 
“Matchbox”; “Your Loving Flame”; “The Fool on the Hill”; “Getting Better”; “Here Today”; 
“Something”; “Band on the Run”; “Let Me Roll It”; “Back in the USSR”; “My Love”; “Maybe 
I’m Amazed”; “Freedom”; “Let It Be”; “Hey Jude”; “Can’t Buy Me Love”; “Lady Madonna”; 



“The Long and Winding Road”; “Yesterday”; “Sgt. Pepper’s Lonely Hearts Club Band”/“The 
End”; “I Saw Her Standing There.” 

Bonus Tracks: “Driving Rain”; “Every Night”; “You Never Give Me Your Money”/“Carry That 
Weight.” 


CHART PERFORMANCE 

U.S.: #8 (certified by the RLAA as “2x Multi Platinum,” with more than 2 million copies sold). 
See also : Driving Rain (LP); McCartney, Linda Eastman; Wings Over America (LP). 

Further Reading 

IMDb. 1990-2013. “ Paul McCartney: Back in the USA Accessed June 4, 2013. 
http://www.imdb.com/title/tt034775 l/?ref_=fh_al_tt_l . 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

“Back in the USSR” (Lennon-McCartney) 

“Back in the USSR” is the opening track on The Beatles (The White Album). It was released as a 
single backed with “Twist and Shout” in support of the Rock ’n’ Roll Music compilation on June 25, 
1976, in the United Kingdom. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney during the Beatles’ 1968 visit to India, “Back in the USSR” first came into 
being when Paul and Mike Love took to singing “I’m Backing the USSR” as a parody of the recent 
“I’m Backing Britain” campaign spearheaded by the government and endorsed by British Prime 
Minister Harold Wilson to lower the national debt (Everett 1999, 187). As the song took form, it 
became a tongue-in-cheek pastiche of Chuck Berry’s “Back in the USA” and the Beach Boys’ fun-in- 
the-sun, bikini-clad “California Girls.” An early version of “Back in the USSR” was recorded in May 
1968 at Harrison’s Kinfauns studio as part of the Esher Tapes. 

As McCartney remembered, “I wrote that as a kind of Beach Boys parody. And ‘Back in the USA’ 
was a Chuck Berry song, so it kinda took off from there. I just liked the idea of Georgia girls and 
talking about places like the Ukraine as if they were California, you know? It was also hands across 
the water, which I’m still conscious of. ’Cuz they like us out there, even though the bosses in the 
Kremlin may not. The kids do” (Dowlding 1989, 222). 


RECORDING SESSIONS 

Produced by George Martin, “Back in the USSR” was recorded at Abbey Road Studios on August 22, 
1968, with an overdubbing session on August 23. The Beatles rehearsed the song during an August 22 
session that went horribly awry when Starr—frustrated by his inability to play the requisite drum part 
and fed up with McCartney’s increasingly proscriptive attitude—briefly quit the band. “I’m sure it 
pissed Ringo off when he couldn’t quite get the drums to ‘Back in the USSR,’ and I sat in,” McCartney 
remarked. “It’s very weird to know that you can do a thing someone else is having trouble with” 



(Dowlding 1989, 222, 223). 

“Back in the USSR” is a masterpiece of multitrack recording, with Lennon on his Gibson J-160E 
“Jumbo” acoustic guitar and six-string Fender bass; Harrison on his Fender Telecaster and Fender 
Jazz Bass; and McCartney on his Rickenbacker, his Casino, and playing Starr’s vacant Fudwigs. With 
McCartney adopting his “Jerry Fee Fewis voice,” Fennon and Harrison supply fantastic, soaring 
Beach Boys-like harmonies (Spizer 2003, 103). 

In an effort to imbue the track with an appropriately international feel, Ken Scott created a tape 
loop of Viscount jet sounds from the EMI tape library’s Volume 17: Jet and Piston Engine Airplane. 
The result is a brilliant send-up of life behind the Iron Curtain, a world of ostensible mystery and 
danger—particularly from a Western ideological perspective nursed on Sputnik and James Bond— 
where “Moscow girls make me sing and shout,” while the speaker entreats his listeners to “come and 
keep your comrade warm.” In the song’s most outrageous of its many puns, McCartney transposes the 
American South of Ray Charles’s “Georgia on My Mind” with the comparatively icy climate of the 
Soviet Republic of Georgia. 


PERSONNEF 

Fennon: Gibson J-160E, Fender Bass VT 

McCartney: \bcal, Rickenbacker 400IS, Piano, Epiphone Casino, Fudwig Oyster Black Pearl 
Drums 

Harrison: Fender Jazz Bass, Fender Rosewood Telecaster 


CHART PERFORMANCE 

U.K.: “Back in the USSR”/“Twist and Shout”; June 25, 1976, Parlophone R 6016: #19. 


FEGACY AND INFFUENCE 

In 2010, Rolling Stone ranked “Back in the USSR” as No. 85 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCEFFANEOUS 

“Back in the USSR” was originally written for Twiggy to record. 

Backed with “Don’t Pass Me By,” “Back in the USSR” was released in 1968 by Apple Records as 
a single in Sweden. 

In 1987, Billy Joel performed “Back in the USSR” in the Soviet Union, subsequently releasing his 
live cover version as a single. 

In 1988, McCartney released his Snova v SSSR [Back in the USSR] album, a collection of rock ’n’ 
roll standards, exclusively in the Soviet Union. 

McCartney has included “Back in the USSR” on the set lists for nearly all of his concert tours, 
including the 1989-1990 World Tour, the 1991 Unplugged Tour, the 2002 Driving World Tour, the 
2003 Back in the World Tour, the 2004 Summer Tour, the 2005 US Tour, the 2009 Summer Five Tour, 
the 2009 Good Evening Europe Tour, the 2010-2011 Up and Coming Tour, and the 2011-2012 On the 
Run Tour. Five versions are included on McCartney’s Tripping the Live Fantastic (1990), Back in 
the US: Live 2002 (2002), Back in the World: Live (2003), and Good Evening New York City 



(2009). “Back in the USSR” was also featured on McCartney’s Paul McCartney in Red Square film 
(2005). 

The Rutles, the Beatles spoof band, parodied “Back in the USSR” in their track “We’ve Arrived 
(and to Prove It, We’re Here)” from their tongue-in-cheek named Archaeology album (1996). 

An alternate take of “Back in the USSR” is included on the “Fly on the Wall” disc as part of the 
album package associated with the Let It Be . . . Naked release (2003). 

Christian rock band ApologetiX recorded a parody of “Back in the USSR” as “Back in the New 
Testament” on their album Wordplay (2006). 

ALBUM APPEARANCES: The Beatles {The White Album)-, The Beatles, 1967-1970; Rock V Roll 
Music; Love; Tomorrow Never Knows. 

See also : The Esher Tapes. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

Back in the World: Live (LP) 

March 17, 2003, Parlophone 583 0052 

Back in the World: Live commemorates McCartney’s first concert tour in nearly a decade. 


BACKGROUND 

Produced by McCartney and David Kahne, Back in the World: Live includes live performances from 
McCartney’s spring 2002 Driving USA Tour in support of his Driving Rain album, as well as 
performances from Mexico City and Osaka, Japan. McCartney’s band includes longtime supporting 
musicians Rusty Anderson and Brian Ray on guitar, Paul “Wix” Wickens on keyboards, and Abe 
Laboriel, Jr., on drums. 

As with Wings Over America, McCartney pointedly reverses the order of the songwriting credits 
for his Beatles-era tunes as “McCartney-Lennon.” Back in the World: Live includes “Calico Skies,” 
“Michelle,” “Let ’Emin,” and “She’s Leaving Home” in place of “C Moon” and “Freedom,” which 
were included on Back in the US: Live 2002. Back in the World: Live also replaces the Back in the 
US: Live 2002 version of “Hey Jude” with a performance of the song from McCartney’s Mexico City 
visit. 


TRACK LISTING 

Disc 1: “Hello, Goodbye”; “Jet”; “All My Loving”; “Getting Better”; “Coming Up”; “Let Me 
Roll It”; “Lonely Road”; “Driving Rain”; “Your Loving Flame”; “Blackbird”; “Every Night”; 
“We Can Work It Out”; “Mother Nature’s Son”; “You Never Give Me Your Money”/“Carry 



That Weight”; “The Fool on the Hill”; “Here Today”; “Something.” 

Disc 2: “Eleanor Rigby”; “Here, There, and Everywhere”; “Calico Skies”; “Michelle”; “Band 
on the Run”; “Back in the USSR”; “Maybe I’m Amazed”; “Let ’Em In”; “My Love”; “She’s 
Leaving Home”; “Can’t Buy Me Love”; “Freedom”; “Live and Let Die”; “Let It Be”; “Hey 
Jude”; “The Long and Winding Road”; “Lady Madonna”; “I Saw Her Standing There”; 
“Yesterday”; “Sgt. Pepper’s Lonely Hearts Club Band”/“The End.” 


CHART PERFORMANCE 

U.K.: #5 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

See also : Driving Rain (LP); Wings Over America (LP). 

Further Reading 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

“Back Off Boogaloo” (Starkey) 

“Back Off Boogaloo” was Starr’s second consecutive post-Beatles hit single. 


AUTHORSHIP AND BACKGROUND 

Produced by Harrison, “Back Off Boogaloo” finds its origins with Starr’s close friend, Marc Bolan, 
the T. Rex front man, who turned the word “boogaloo” into his catchphrase one evening over dinner. 
As Starr explained years later during an episode of VH1 Storytellers , he woke up in the middle of the 
night searching in desperation for a tape recorder in order to capture his idea for the song, eventually 
absconding with batteries from his kids’ toys in order to make a demo for his new composition. 
Starr’s anecdote about Bolan contradicts long-held myths that “Back Off Boogaloo” was directed at 
McCartney during the protracted lawsuits involving the Beatles through their dissolution in the mid- 
1970s. 

For the “Back Off Boogaloo” recording, Harrison plays lead guitar. For the song’s promotional 
video, Starr famously pals around with Frankenstein’s monster. 

Starr later remade “Back Off Boogaloo” for his 1981 album Stop and Smell the Roses. The song’s 
original B-side, “Blindman,” was recorded for Starr’s 1971 film Blindman. 


CHART PERFORMANCE 

U.K.: “Back Off Boogaloo”/“Blindman”; March 17, 1972, Apple [Parlophone] R 5944: #2. 

U.S.: “Back Off Boogaloo”/“Blindman”; March 20, 1972, Apple [Capitol] 1849: #9. 

ALBUM APPEARANCES: Blast from Your Past; Stop and Smell the Roses; VH1 Storytellers; The 
Anthology ... So Far; King Biscuit Flower Hour Presents Ringo and His New All-Starr Band; 
Ringo Starr: Live at Soundstage; Photograph: The Very Best of Ringo Starr. 


See also : Blindman (Film); Stop and Smell the Roses (LP). 



Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“The Back Seat of My Car” (McCartney-McCartney) 

McCartney originally debuted “The Back Seat of My Car” during the Beatles’ January 1969 Get Back 
sessions. 


AUTHORSHIP AND BACKGROUND 

McCartney presented “The Back Seat of My Car” to his fellow Beatles at Twickenham Film Studios 
on January 14, 1969, although the band never seriously considered the track for the Get Back project. 
In a 2001 Mojo magazine interview, McCartney recalled that “ ‘Back Seat of My Car’ is very 
romantic: ‘We can make it to Mexico City.’ That’s a really teenage song, with the stereotypical parent 
who doesn’t agree, and the two lovers are going to take on the world: ‘We believe that we can’t be 
wrong.’ I always like the underdog.” 

McCartney later opted to include “The Back Seat of My Car” as the finale for Ram , his second 
post-Beatles album release and his first major collaboration with wife Linda. “The Back Seat of My 
Car” was a Top 40 U.K. hit for the McCartneys. The song also emerged as one of the key issues in 
Lennon and McCartney’s musical feud during the early 1970s. Lennon believed that the lyric “We 
believe that we can’t be wrong” was directed at his activist efforts with Yoko Ono. 


CHART PERFORMANCE 

U.K.: “The Back Seat of My Car”/“Heart of the Country”; August 13, 1971, Apple [Parlophone] 
R 5914: #39. 

ALBUM APPEARANCES: Ram; Thrillington; Wingspan: Hits and History. 

See also : McCartney, Linda Eastman; Ram (LP); Thrillington (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

Back to the Egg (LP) 

June 8, 1979, Parlophone PCTC 257 
June 11, 1979, Columbia FC 36057 

Released in 1979, Back to the Egg was the seventh and final Wings studio album. 


BACKGROUND 



Produced by McCartney and Chris Thomas, Back to the Egg features Wings’ final lineup of 
McCartney (bass, piano, and guitar), Linda McCartney (backing vocals and keyboards), Denny Laine 
(guitar), Laurence Juber (guitar), and Steve Holly (drums). 

As with previous Wings efforts, Back to the Egg was pointedly recorded in an exotic location—in 
this case, Lympne Castle near Hythe in Kent. As McCartney later recalled, “We recorded most of it in 
a medieval castle in Kent. For a whole month we took over this fortress and proceeded to record in 
the kitchen, the stairwell, the spiral staircase and the main hall” (Badman2001, 245). 

For Back to the Egg , McCartney also assembled an all-star rock ’n’ roll lineup, which he dubbed 
as “Rockestra.” In addition to “Rockestra Theme,” the supergroup recorded “So Glad to See You 
Here” for Back to the Egg. Rockestra included Juber, Laine, Pink Floyd’s Dave Gilmour, the 
Shadows’ Hank Marvin, and the Who’s Pete Townshend on guitar; McCartney, Led Zeppelin’s John 
Paul Jones, Elvis Costello, the Attractions’ Bruce Thomas, and the Small Faces’ Ronnie Lane on bass; 
McCartney, Jones, and Procol Harum’s Gary Brooker on piano; Linda McCartney and Tony Ashton on 
keyboards; Howie Casey, Tony Dorsey, Steve Howard, and Thaddeus Richard as the horn section; 
Holly, Led Zeppelin’s John Bonham, and the Who’s Kenney Jones on drums; and Ray Cooper, Speedy 
Acquaye, and Tony Carr on percussion. The Who’s legendary drummer Keith Moon was slated to 
participate, but passed away in September 1978 before the sessions ensued. In 1980, Rockestra 
earned a Grammy for Best Rock Instrumental Performance at the 22nd Grammy Awards. Rockestra 
reunited in December 1979 for the charity Concerts for the People of Kampuchea. Live versions of 
Rockestra performing “Lucille,” “Let It Be,” and “Rockestra Theme” were released on the 1981 
album commemorating the Concerts for the People of Kampuchea. 

Back to the Egg was supported by a pair of singles releases, including “Getting Closer”/“Spin It 
On” and “Arrow Through Me”/“01d Siam Sir.” Both songs were Top 40 hits in the United States. The 
album was also supported in the United States and the United Kingdom by a television special 
comprised of music videos from the album for “Getting Closer,” “Spin It On,” “Again and Again and 
Again,” “Old Siam Sir,” “Arrow Through Me,” “Winter Rose/Love Awake,” and “Baby’s Request,” 
along with Wings’ recent disco hit “Goodnight Tonight.” 

In 1993, Back to the Egg was remastered as a compact-disc (CD) release as part of The Paul 
McCartney Collection. 


TRACK LISTING 

Side 1: “Reception”; “Getting Closer”; “We’re Open Tonight”; “Spin It On”; “Again and Again 
and Again”; “Old Siam, Sir”; “Arrow through Me.” 

Side 2: “Rockestra Theme”; “To You”; “After the Ball/Million Miles”; “Winter Rose/Love 
Awake”; “The Broadcast”; “So Glad to See You Here”; “Baby’s Request.” 

Bonus Tracks: “Daytime Nighttime Suffering”; “Wonderful Christmastime”; “Rudolph the Red- 
Nosed Reggae.” 


CHART PERFORMANCE 

U.K.: #6 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #8 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 


See also : Concerts for the People of Kampuchea (LP/Film); McCartney, Linda Eastman; Thomas, 



Chris. 


Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

Backbeat (Film) 

Directed by Iain Softley, Backbeat is a 1994 drama released by Gramercy Pictures. Written by 
Softley, Michael Thomas, and Stephen Ward, Backbeat explores the early 1960s-era relationships 
among Lennon, Stuart Sutcliffe, Astrid Kirchherr, and Klaus Voormann. 

Starring Sheryl Lee, Stephen Dorff, and Ian Hart, Backbeat traces the story of the Beatles’ 
formative years in Hamburg in the company of a group of German beatniks, namely Kirchherr (Lee) 
and \bormann (Kai Wiesinger). Much of the film concerns Lennon’s (Hart) growing tension as his 
close friend Sutcliffe (Dorff) falls in love with Kirchherr, forcing him to choose between the band 
and a new life with his beloved in West Germany. 

Hart reprised his role as Lennon, having earlier played him in 1991 ’s The Hours and Times. Gary 
Bakewell, who played McCartney in Backbeat , reprised his role in The Linda McCartney Story. 
Scot Williams, who played Pete Best in Backbeat , reprised his role for In His Life: The John 
Lennon Story. 

With the exception of Tony Sheridan’s “My Bo nni e” with the Beatles as his musical 
accompaniment, the Backbeat soundtrack purposefully does not include original Beatles musical 
performances in order to capture the period sound of the Hamburg music scene. To this end, the film’s 
producers assembled a group of American musicians in order to capture the early Beatles sound, 
including Dave Pirner of Soul Asylum on vocals, Greg Dulli of the Afghan Whigs on vocals, Thurston 
Moore of Sonic Youth on guitar, Don Fleming of Gumball on guitar, Mike Mills of R.E.M. on bass, 
and Dave Grohl of Nirvana on drums. Henry Rollins of Black Flag performed Sutcliffe’s vocals on 
“Love Me Tender.” 

Backbeat premiered in January 1994 at the Sundance Film Festival, eventually earning nearly $2.4 
million in limited release at the box office. The film was released on DVD on January 25, 1995. In 
2011, a stage version of Backbeat , cowritten by Softley and Stephen Jeffreys, premiered at London’s 
Duke of York’s Theatre. 

While Kirchherr praised the film for its accuracy, its depiction of Sutcliffe, and its period setting, 
McCartney felt, for the most part, that Backbeat suffered from the same kind of oversimplification of 
other musical biopics. In an interview with Mersey Beat magazine, he remarked that 

one of my annoyances about the film Backbeat is that they’ve actually taken my rock ’n’ rollness 
off me. They give John the song ‘Long Tall Sally’ to sing and he never sang it in his life. But now 
it’s set in cement. It’s like the Buddy Holly and Glenn Miller stories. The Buddy Holly Story 
does not even mention Norman Petty, and The Glenn Miller Story is a sugarcoated version of his 
life. Now Backbeat has done the same thing to the story of the Beatles. I was quite taken, 



however, with Stephen Dorff’s astonishing performance as Stu. 

In 1995, Backbeat was nominated for the Alexander Korda Award for Best British Film; Don Was 
won the Anthony Asquith Award for Film Music for Backbeat ; and Glenn Freemantle, Chris Munro, 
and Robin O’Donoghue were nominated for Best Sound for Backbeat at BAFTA, the 48th British 
Film Awards. 

See also'. The Hours and Times (Film); In His Life: The John Lennon Story (TV Film); Kirchherr, 
Astrid; The Linda McCartney Story (TV Film); Sheridan, Tony; Sutcliffe, Stuart; V)ormann, Klaus. 

Further Reading 

IMDb. 1990-2013. “Backbeat.” Accessed June 3, 2013. http://www.imdb.com/title/tt0106339/? 
ref_=sr_l . 

Bad Boy (LP) 

April 21, 1978, Polydor 2310 599 
June 16, 1978, Portrait JR 35378 

Bad Boy is Starr’s seventh solo album release. 


BACKGROUND 

Produced by Vini Poncia, Bad Boy was explicitly conceived as an effort to turn the tide of Starr’s 
recent spate of critical failures since 1974’s Goodnight Vienna. Recorded in Toronto, Canada, and 
the Bahamas, it was a critical and commercial failure in spite of Starr’s contemporaneous appearance 
in the made-for-television movie Ringo, as well as two U.S. singles releases in “Lipstick Traces (on 
a Cigarette)” and “Heart on My Sleeve.” 

Bad Boy failed to crack the U.S. top 100 and, as with his past 2 solo albums, did not chart at all in 
the United Kingdom. Polydor subsequently dropped Starr from his roster, with Portrait following suit 
in 1981. In 1977, Starr revivified “A Man Like Me” as “A Mouse Like Me” for his Scouse the Mouse 
LP for children. 


TRACK LISTING 

Side 1: “Who Needs a Heart”; “Bad Boy”; “Lipstick Traces (on a Cigarette)”; “Heart on My 
Sleeve”; “Where Did Our Love Go.” 

Side 2: “Hard Times”; “Tonight”; “Monkey See”; “Old Time Relovin’”; “A Man Like Me.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #129. 


See also : Goodnight Vienna (LP); Ringo (TV Film); Scouse the Mouse (LP). 




Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Bad Boy” (Williams) 

“Bad Boy” was recorded in 1965 for release in the U.S. market, where it appeared on the Beatles VI 
album. 


AUTHORSHIP AND BACKGROUND 

Written by Larry Williams, “Bad Boy” was released as a single by Williams in 1959, although it 
failed to become a hit. The Beatles also covered Williams’s “Dizzy Miss Lizzy” and “Slow Down.” 


RECORDING SESSIONS 

Produced by George Martin, “Bad Boy” was recorded on May 10, 1965, between the recording 
sessions associated with the Help! album. 


PERSONNEL 

Lennon: Vocal, Hammond Organ 

McCartney: Ho filer 500/1 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


MISCELLANEOUS 

“Bad Boy” was part of the Beatles’ live repertoire in 1960-1962. 

In 1978, a cover version of “Bad Boy” served as the title track for Starr’s seventh studio album. 

ALBUM APPEARANCES: Beatles VT, A Collection of Beatles Oldies', Rock ’n ’ Roll Music', 
Rarities (U.K.); Past Masters, Volume 1; Mono Masters. 

See also : Bad Boy (LP); Mono Masters (LP); Past Masters, Volume 1 (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Bad to Me” (Lennon-McCartney) 

“Bad to Me” is a Lennon-McCartney composition with which Billy J. Kramer with the Dakotas 
landed a No. 1 hit in the United Kingdom in 1963. 



AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Bad to Me” was composed explicitly for Billy J. Kramer with the Dakotas. 
Lennon wrote the song during his spring 1963 Spanish vacation with Brian Epstein. He recorded a 
May 1963 demo version that Billy J. Kramer with the Dakotas used during their rehearsals of the 
song. 

Produced by George Martin, Billy J. Kramer with the Dakotas recorded “Bad to Me” at Abbey 
Road Studios in June 1963. McCartney was present for the session. Released as a single in the United 
Kingdom in July 1963, “Bad to Me” became a No. 1 U.K. hit, while charting at No. 9 in the United 
States in 1964. In so doing, it became the first Lennon- McCartney song to become a Top 40 hit by 
another artist. 


MISCELLANEOUS 

In addition to Peter and Gordon’s cover version of “A World without Love” and Elton John’s cover 
version of “Lucy in the Sky with Diamonds,” Billy J. Kramer with the Dakotas’ cover version of 
“Bad to Me” is one of only three Lennon-McCartney compositions to achieve No. 1 status with other 
artists. 

See also : Epstein, Brian. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“The Ballad of John and Yoko” (Lennon-McCartney) 

“The Ballad of John and Yoko” was the Beatles’ sixth consecutive No. 1 single in the United 
Kingdom, where it was released on May 30, 1969. It was the band’s final chart-topping single in their 
homeland. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “The Ballad of John and Yoko” concerns the newly married couple’s increasingly 
public escapades. Recorded under the working subtitle of “They’re Gonna Crucify Me,” the song 
witnesses its composer, as with “A Day in the Life,” turning to the daily news for his inspiration— 
although in this case, John’s objet trouve finds Lennon sifting through his own newspaper clippings. In 
this sense, Lennon avails himself of a found object of a very different sort, an act of self-inscription in 
which he textualizes his madcap life with Ono for all time. 

As Lennon later recalled, 

It’s something I wrote, and it’s like an old-time ballad. It’s the story of us going along getting 
married, going to Paris, going to Amsterdam, all that. It’s “Johnny B. Paperback Writer.” The 
story came out that only Paul and I were on the record, but I wouldn’t have bothered publicizing 
that. It doesn’t mean anything. It just so happened that there were only two of us there—George 
was abroad and Ringo was on the film and he couldn’t come that night. Because of that, it was a 



choice of either re-mixing or doing a new song—and you always go for doing a new one instead 
of fiddling about with an old one. So we did and it turned out well. (Beatles 2000, 333) 

He later added that “I wrote that in Paris on our honeymoon. It’s a piece of journalism. It’s a folk 
song. That’s why I called it ‘The Ballad of. . . (Lennon and Ono 2000, 200). 



John Lennon and Yoko Ono, pictured in January 1969 during the filming of the promotional film 
for “The Ballad of John and Yoko.” (Fox Photos/Getty Images) 


As McCartney remembered, 

John came to me and said, “I’ve got this song about our wedding and it’s called ‘The Ballad of 
John and Yoko, Christ They’re Gonna Crucify Me,”’ and I said “Jesus Christ, you’re kidding 
aren’t you? Someone really is going to get upset about it.” He said, “Yeah, but let’s do it.” I was 
a little worried for him because of the lyric, but he was going through a lot of terrible things. He 
came around to my house, wanting to do it really quick. He said, “Let’s just you and me run over 
to the studio.” I said, “Oh, alright, I’ll play drums, I’ll play bass.” John played guitar. So we did 
it and stood back to see if the other guys would hate us for it—which I’m not sure about. They 
probably never forgave us. John was on heat, so to speak. He needed to record it so we just ran 
in and did it. (McCartney 1988, 14) 

As Ono later recalled, “Paul knew that people were being nasty to John, and he just wanted to 
make it well for him. Paul has a very brotherly side to him” (Spignesi and Lewis 2009, 290). 


RECORDING SESSIONS 

Produced by George Martin, “The Ballad of John and Yoko” was recorded at Abbey Road Studios on 
April 14, 1969, less than a month after the Lennons’ marriage on March 20 near Spain’s Rock of 
Gibraltar. The recording session marked the return of Geoff Emerick to the Beatles’ fold after his 
resignation during the sessions for The White Album. With an anxious Lennon determined to commit 




his latest creation to tape, the erstwhile Beatles sound engineer had been invited by Peter Brown to 
operate Abbey Road Studios’ newly installed eight-track recording console. 

With Harrison traveling abroad in the United States and Starr still toiling away on the set of The 
Magic Christian , the Beatles’ personnel was limited to Lennon and McCartney, who recorded the 
song during the lengthy April 14, 1969, session. While Lennon handled the lead and rhythm guitar 
parts, McCartney provided a one-man rhythm section. In addition to his pounding bass lines and 
assorted piano flourishes, McCartney kept a steady beat on Starr’s Ludwig Hollywoods. McCartney 
achieved a distinctive cracking drum sound courtesy of Emerick, who placed microphones both 
above and below the snare. Lennon and McCartney recorded the song in workmanlike fashion, clearly 
enjoying each other’s company and the opportunity to revel in their musicianship. They couldn’t resist 
good-naturedly acknowledging their conspicuously absent mates. “Go a bit faster, Ringo!” Lennon 
exclaimed to McCartney. “Okay, George!” he replied from behind Starr’s kit. With McCartney’s 
tinkling piano and the lyrics’ whimsical progress from the Southampton docks to the Amsterdam 
Hilton, “The Ballad of John and Yoko” evinces seriocomic overtones, with Lennon effecting a martyr 
complex for the chorus: “They’re gonna crucify me.” 


PERSONNEL 

Lennon: \frcal, Epiphone Casino, Gibson J-160E 

McCartney: Hofher 500/1, Piano, Ludwig Hollywood Maple Drums, Backing Vocal 


CHART PERFORMANCE 

U.K.: “The Ballad of John and Yoko”/“01d Brown Shoe”; May 30, 1969, Apple [Parlophone] R 
5786: #1. 

U.S.: “The Ballad of John and Yoko”/“01d Brown Shoe”; June 4, 1969, Apple [Capitol] 2531: 
#8 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “The Ballad of John and Yoko” as No. 48 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


CONTROVERSY 

“The Ballad of John and Yoko” was banned by the BBC, as well as a majority of U.S. radio stations, 
for the song’s “Christ, you know it ain’t easy” refrain. 


MISCELLANEOUS 

“The Ballad of John and Yoko” backed with “Old Brown Shoe” was the last 45-rpm record that the 
Beatles prepared specifically for release as a single. 

During “The Ballad of John and Yoko,” Lennon can be heard referring to Brown during the song: 
“Peter Brown called to say / ‘You can make it okay.’” A member of the Beatles’ Apple management 
team. Brown served as Lennon and Ono’s best man at their March 20, 1969, wedding. 

Lennon later awarded coauthorship credit to McCartney for “Give Peace a Chance” as a token of 



his appreciation for his partner’s work on “The Ballad of John and Yoko,” making “Give Peace a 
Chance” the final composition credited to Lennon-McCartney. 

The Spanish government under dictator Francisco Franco took public issue with Lennon’s line in 
“The Ballad of John and Yoko” about getting married in “Gibraltar near Spain,” given the long- 
running dispute between Spain and the United Kingdom regarding the territorial provenance of 
Gibraltar. 

In 1970, Timothy Leary sampled “The Ballad of John and Yoko” in the title track for his album You 
Can Be Anyone This Time Around. During the sample, Leary remarks that “You can be anyone this 
time around / John and Yoko this time around.” 

Christian rock band ApologetiX recorded a parody of “The Ballad of John and Yoko” as “The 
Ballad of Jesus and Yahweh” on their album Keep the Change (2001). 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “The Ballad of John and Yoko” entitled “The Battery of Jaymz and Yoko.” The song is 
included on the Masterful Mystery Tour album. 

ALBUM APPEARANCES: Hey Jude; The Beatles, 1967-1970; 20 Greatest Hits (U.K.); Past 
Masters, Volume 2; 1. 

See also : Brown, Peter; Emerick, Geoff; Ono, Yoko. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

McCartney, Paul. 1988. “Interview by Mark Lewisohn.” In The Complete Beatles Recording 
Sessions: The Official Abbey Road Studio Session Notes, 1962-1970 , edited by Mark Lewisohn, 6- 
15. New York: Harmony. 

Spignesi, Stephen J., and Michael Lewis. 2009. 100 Best Beatles Songs: A Passionate Fan’s 
Guide. New York: Black Dog and Leventhal. 

Band on the Run (LP) 

December 7, 1973, Apple [Parlophone] PAS 10007 
December 5, 1973, Apple [Capitol] SO 3415 

Band on the Run is Paul McCartney and Wings’ most celebrated and best-selling album. It was 
also McCartney’s final album released on the Apple record label. 


BACKGROUND 

Produced by McCartney with Geoff Emerick serving as sound engineer, Band on the Run was 
principally recorded in Lagos, Nigeria, in August and September 1973. As McCartney later recalled, 



“The idea to go to Lagos was originally just to have some fun, because I didn’t fancy recording in 
London. I fancied getting out and EMI have got studios all over the world, including one in communist 
China, but because that was so far away, we decided to go to Lagos, because it would be sunny and 
warm” (Badman 2001, 110). Lead guitarist Henry McCullough and drummer Denny Seiwell quit 
Wings shortly before the band’s departure for Africa, leaving McCartney, wife Linda, and Denny 
Laine as the remaining bandmates. Without a drummer in tow, McCartney overdubbed the drum parts 
himself. 

Wings’ Nigerian experience was marred by a trio of incidents, including, most notably, the 
McCartneys’ harrowing robbery at knifepoint in the streets of Lagos. A few days later, McCartney 
was felled by a severe bronchial spasm, which Linda initially feared was a heart attack brought on by 
the stress of their visit. Things came to a head for the band when local Afrobeat musician and 
political activist Fela Kuti publicly derided Wings by accusing them of traveling to Lagos to 
appropriate African music. Kuti even went so far as to confront McCartney in the studio, forcing him 
to play their newly minted recordings in order to dismiss the accusations. 

Band on the Run's famous cover photograph was taken by Clive Arrowsmith in October 1973 in 
Osterley Park, Hounslow. Along with Wings, the other convicts caught in the prison spotlight are 
actor James Coburn, boxing champion John Conteh, Member of Parliament Clement Freud, actor 
Christopher Fee, actor Kenny Fynch, and journalist Michael Parkinson. 

Propelled on the strength of the hit singles “Helen Wheels” (which was not included on the U.K. 
release of the album), “Jet,” and “Band on the Run,” the Band on the Run album became an 
international success, earning a Grammy Award in 1975 for Best Pop Vocal Performance by a Duo, 
Group, or Chorus at the 17th Grammy Awards. In 2012, the remastered deluxe edition of Band on the 
Run earned a Grammy Award for Best Historical Album at the 54th Grammy Awards. In 2012, 
Rolling Stone ranked Band on the Run as No. 418 on the magazine’s list of The 500 Greatest Albums 
of All Time. In 2013, Band on the Run was inducted into the National Academy of Recording Arts 
and Sciences Grammy Hall of Fame. 

In 1993, Band on the Run was remastered as a CD release as part of The Paul McCartney 
Collection. In 1999, a 25th-anniversary version of the album was released, followed by a 2010 
deluxe, expanded edition with numerous outtakes and demos as part of The Paul McCartney Archive 
Collection. 


TRACK FISTING 

Side 1: “Band on the Run”; “Jet”; “Bluebird”; 


“Mrs. Vanderbilt”; “Fet Me Roll It.” 


Side 2: “Mamunia”; “No Words”; “Helen Wheels”; 
“Nineteen Hundred and Eighty-Five.” 

Bonus Track: “Country Dreamer.” 


“Picasso’s Fast Words (Drink to Me)”; 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #1 (certified by the RIAA as “3x Multi Platinum,” with more than 3 million copies sold). 


See also : Emerick, Geoff; McCartney, Finda Eastman; Wings. 



Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

“Band on the Run” (McCartney-McCartney) 

“Band on the Run” is one of McCartney and Wings’ most popular solo recordings, notching the band’s 
2nd U.S. No. 1 single, as well as becoming one of McCartney’s 11 post-Beatles No. 1 hits in the 
United Kingdom or the United States. 


AUTHORSHIP AND BACKGROUND 

As with such Beatles songs as “Happiness Is a Warm Gun” and “You Never Give Me Your Money,” 
as well as McCartney’s recent solo hit “Uncle Albert/Admiral Halsey,” “Band on the Run” features a 
multipart musical structure. As McCartney later recalled, 

It started off with “If I ever get out of here.” That came from a remark George made at one of the 
Apple meetings. He was saying that we were all prisoners in some way, some kind of remark 
like that. “If we ever get out of here,” the prison bit, and I thought that would be a nice way to 
start an album A million reasons, really. I can never lay them all down. It’s a million things, I 
don’t like to analyze them, all put together. Band on the run—escaping, freedom, criminals. You 
name it, it’s there. (Gambaccini 1976, 73) 

For McCartney, “Band on the Run” has been a staple on the set lists for all of his concert tours 
since the 1975-1976 Wings Over the World Tour, including the 1989-1990 World Tour, the 1991 
Unplugged Tour, the 2002 Driving World Tour, the 2003 Back in the World Tour, the 2004 Summer 
Tour, the 2005 US Tour, the 2009 Summer Live Tour, the 2009 Good Evening Europe Tour, the 2010- 
2011 Up and Coming Tour, and the 2011-2012 On the Run Tour. Live versions are included on Wings 
Over America (1976) and McCartney’s Tripping the Live Fantastic (1990), Back in the US: Live 
2002 (2002), Back in the World: Live (2003), and Good Evening New York City (2009). 

McCartney performed “Band on the Run” as part of his Chaos and Creation at Abbey Road 
special conducted in Studio Two on July 28, 2005. “Band on the Run” was also featured on 
McCartney’s Paul McCartney in Red Square film (2005). 

Dave Grohl performed “Band on the Run” as part of the White House celebration when McCartney 
received the Gershwin Prize from President Barack Obama in June 2010. In December 2010, 
McCartney performed “Band on the Run” as part of his set list for an appearance on NBC’s Saturday 
Night Live. 


CHART PERFORMANCE 

U.K.: “Band on the Run”/“Zoo Gang”; June 28, 1974, Apple [Parlophone] R 5997: #3 (certified 



by the BPI as “Gold,” with more than 400,000 copies sold). 

U.S.: “Band on the Run’’/“Nineteen Hundred and Eighty-Five”; April 8, 1974, Apple [Capitol] 
1873: #1 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

ALBUM APPEARANCES: Band on the Run; Wings Over America; Wings Greatest; All the Best! 
(U.K.); All the Best! (U.S.); Tripping the Live Fantastic; Wingspan: Hits and History; Back in the 
US: Live 2002; Back in the World: Live; Good Evening New York City. 

See also : Band on the Run (LP); McCartney, Linda Eastman; Wings. 

Further Reading 

Gambaccini, Paul. 1976. Paul McCartney: In His Own Words. New York: Flash. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

“Bangla Desh” (Harrison) 

“Bangla Desh” is a Top 10 single by Harrison, as well as the title track for his acclaimed charity 
effort The Concert for Bangladesh. 


AUTHORSHIP AND BACKGROUND 

Produced by Harrison and Phil Spector, “Bangla Desh” marks popular music’s first charity single. 
“Bangla Desh” was written and recorded in advance of Harrison and Ravi Shankar’s charity benefit, 
The Concert for Bangladesh, which included two benefit concerts held on the afternoon and evening 
of Sunday, August 1, 1971, at New York City’s Madison Square Garden. The event had been 
organized by Harrison and Shankar in order to raise awareness and relief funds following the 1970 
Bhola cyclone and Bangladeshi civil war atrocities. 

“Bangla Desh” features Harrison, Leon Russell on piano, Jim Horn on saxophones, Klaus 
\bormann on bass, Billy Preston on organ, and Starr and Jim Keltner behind the drums. In 1973, The 
Concert for Bangladesh earned a Grammy Award for Album of the Year at the 15th Grammy Awards. 
In 2010, an AOL radio listeners survey ranked the song “Bangla Desh” as No. 10 on their list of the 
10 best Harrison songs. 


CHART PERFORMANCE 

U.K.: “Bangla Desh”/“Deep Blue”; July 30, 1971, Apple [Parlophone] R 5912: #10. 
U.S.: “Bangla Desh”/“Deep Blue”; July 28, 1971, Apple [Capitol] 1836: #23. 

See also : The Concert for Bangladesh (LP/Film); Preston, Billy; Voormann, Klaus. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 



Huntley, Elliot J. 2004. Mystical One: George Harrison — After the Breakup of the Beatles. 
Toronto: Guernica. 

Barrow, Tony (1936-) 

Tony Barrow was one of the Beatles’ closest associates, working as their press officer from 1962 
through 1968. 

Born in Crosby, England, Barrow enjoyed an early career as an emcee in Merseyside jazz and 
skiffle clubs during the 1950s, later becoming a pop record reviewer for the Liverpool Echo. During 
the early 1960s, he took a job with Decca Records, for which he composed album liner notes. He 
came into the Beatles’ orbit after they signed their management contract with Brian Epstein in 1961. In 
1962, he was hired in a consultant capacity to coordinate the publicity campaign for “Love Me Do,” 
the band’s debut single with Parlophone Records in October of that year. 

In 1963, Barrow joined Epstein’s NEMS Enterprises on a full-time basis, opening the 
organization’s London office and providing marketing representation for the Beatles, as well as other 
artists in Epstein’s stable such as Cilia Black, Billy J. Kramer with the Dakotas, and Gerry and the 
Pacemakers. He continued to compose liner notes for Epstein’s acts. During this period, Barrow 
inaugurated the Beatles’ annual Christmas release, while also famously coining the phrase “The Fab 
Four.” 

In the mid-1960s, Barrow joined the Beatles and Epstein for their various tours around the world, 
where he managed the band’s near-daily press conferences and photo sessions. In addition to 
arranging the group’s legendary meeting with Elvis Presley in Bel Air, California, in 1965, Barrow 
compiled the booklet for the Magical Mystery Tour album. Following Epstein’s death in 1967 and 
the Beatles’ formation of Apple Corps in 1968, Barrow left NEMS Enterprises to establish Tony 
Barrow management. Over the years, Barrow’s clients included the Kinks, the Bay City Rollers, 
Gladys Knight, the Monkees, the Jackson Five, and Neil Sedaka. During latter years of his career, 
Barrow returned to music journalism, authoring such books as Inside the Music Business (1994), The 
Making of the Beatles’ Magical Mystery Tour (1999), and John, Paul, George, Ringo, and Me 
(2006). 

See also : Apple Corps, Ltd.; Epstein, Brian; Magical Mystery Tour (LP). 

Further Reading 

Barrow, Tony. 2006. John, Paul, George, Ringo, and Me: The Real Beatles Story. New York: 
Thunder’s Mouth. 

The Beatals 

In February 1960, the Quarry Men rechristened themselves under the short-lived name of the 
“Beatals.” Legend has it that Stuart Sutcliffe suggested the notion of beetles as a reference to the biker 
gang in the 1953 Marlon Brando vehicle The Wild One, although Lennon and Sutcliffe later claimed 
to have chosen the name as an homage to Buddy Holly and the Crickets, changing the spelling from 
Beetles to Beatals in order to connote the idea of beat music. McCartney and Harrison took an 
immediate liking to the new name, and the days of the Quarry Men were over. 

In April 1960, the Beatals gathered at McCartney’s home at Forthlin Road, where they recorded 



demos for several songs on a Grundig reel-to-reel tape recorder that McCartney had borrowed from 
Charles Hodgson. These recordings eventually found their way onto the Hodgson Tape and the 
Kirchherr Tape, the surviving copy of the April 1960 recordings that was given by Sutcliffe to his 
fiancee Astrid Kirchherr. Together, these tapes represent some of the band’s earliest rehearsals with 
Sutcliffe, their novice bass player. 

In the spring of 1960, the Beatals scuttled their latest name at the encouragement of Brian Casser of 
Cass and the Casanovas. The bandmates had come into Casser’s orbit through Allan Williams, the 
owner of the Jacaranda Club who became their first manager. 

See also: The Hodgson Tape; Kirchherr, Astrid; The Kirchherr Tape; The Quarry Men; Sutcliffe, 
Stuart; Williams, Allan. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Beatle Haircuts 

The innovative Beatle haircut was first sported on Hamburg’s notorious Reeperbahn by bassist Stuart 
Sutcliffe. His fiancee Astrid Kirchherr had apparently persuaded him to change his hairstyle to a 
“French cut” by shaping his locks to lie atop his forehead rather than towering above it, Teddy Boy 
style. Although they made fun of him relentlessly, Lennon, McCartney, and Harrison eventually 
followed suit, and the so-called Beatle haircut was born. 

According to Kirchherr, “All that shit that people said, that I created their hairstyle, that’s rubbish! 
Lots of German boys had that hairstyle. Stuart had it for a long while and the others copied it” 
(Badrnan 2001, 34). As it turns out, Jurgen \bllmer was in fact responsible for creating the Beatles’ 
haircut. A German photographer whom they had met in Hamburg in 1960, \bllmer first shaped Lennon 
and McCartney’s distinctive hairstyles a year later in Paris, where the duo had traveled in order to 
celebrate Lennon’s 21st birthday. As Wllmer remembered, “John and Paul visited me and decided to 
have their hair like mine. A lot of French youth wore it that way. I gave both of them their first Beatle 
haircut in my hotel room on the Left Bank” (Harry 1992, 847). 

See also: Kirchherr, Astrid; Sutcliffe, Stuart. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 




The Beatles pose in 1963, sporting the distinctive hairstyles and Pierre Cardin collarless jackets 
of the Fab Four’s early look, as developed by Astrid Kirchherr, girlfriend of early band member Stu 
Sutcliffe. From right to left are Paul McCartney, Ringo Starr, George Harrison, and John Lennon. 
(CBS Photo Archive/Getty Images) 


Beatlemania (Musical) 

Beatlemania was a successful Broadway production, running for 920 performances at New York 
City’s Winter Garden Theatre from 1977 through 1979. Promoted as “not the Beatles, but an 
incredible simulation,” Beatlemania was the brainchild of Steve Leber and David Krebs. After a 
warm-up run in Boston, the show premiered on Broadway on May 31, 1977. It was nominated for a 
1978 Tony Award for Best Lighting Design. After ending its Broadway run, Beatlemania enjoyed an 
extensive global run until a lawsuit instigated by Apple Corps temporarily closed the touring 
company. It continues to tour the United States through a series of revival tours. 

As a stage production, Beatlemania involves period costumes in order to tell the story of the group 
from its early years through the breakup of the band. In 1978, the Beatlemania soundtrack was 
released and enjoyed a brief run on the U.S. charts. 


SOUNDTRACK 
Act One: 






The Coming”: includes “I Want to Hold Your Hand,” “She Loves You” 
Making It”: includes “Help!,” “Can’t Buy Me Love,” and “Day Tripper” 
Listening”: includes “Yesterday,” “Eleanor Rigby,” and “Nowhere Man” 


“Tripping”: includes “Strawberry Fields Forever,” “Penny Lane,” and “Magical Mystery Tour” 


Act Two: 


66 


66 


66 


Dropping Out”: includes “Lady Madonna,” “The Fool on the Hill,” “Got to Get You into 
Life,” “Michelle,” and “Get Back” 

Flower Power”: includes “All You Need Is Love” 

Bottoming Out”: includes “Revolution” and “Hey Jude” 

Moving On”: includes “I Am the Walrus,” “The Long and Winding Road,” and “Let It Be” 


My 


See also: Apple Corps, Ltd. 


Further Reading 

IMDb. 1990-2013. “ Beatlemania .” Accessed June 6, 2013. http://www.ibdb.com/show.php? 
id=1881 . 


The Beatles (Name) 

The Beatles’ final name change occurred in August 1960, when manager Allan Williams arranged for 
the group to accept an extended engagement in the port city of Hamburg, West Germany. After 
recruiting Pete Best as their drummer, the band rechristened themselves as the Beatles, having 
scuttled the short-lived name, The Silver Beatles, and traveled to Hamburg’s Reeperbahn. The band’s 
name owes its genesis to original bassist Stuart Sutcliffe, who fashioned the word “Beatals” (later 
“Beatles”) as a means for honoring Buddy Holly and the Crickets, as well as to reference the group’s 
beat-music origins. 

See also: The Beatals; Best, Pete; The Silver Beetles; Sutcliffe, Stuart; Williams, Allan. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

The Beatles Anthology (Book) 

Published in October 2000, The Beatles Anthology was a New York Times best seller—topping the 
venerable newspaper’s nonfiction list during the week of October 22. The book consists of interview 
material with all four Beatles and their associates from their earliest years through the turn of the new 
century. At more than 340,000 words, it includes more than 1,300 photographs, many of which were 
previously unpublished. Lennon’s passages in the book were gleaned from period interviews from the 
heyday of Beatlemania through his untimely death. Its back matter reproduces a facsimile of Lennon’s 
words from his schoolboy days, “By hook or by crook I’ll be last in this book—John Lennon.” 

See also: The Beatles Anthology Project. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 




The Beatles Anthology Project 


Some five years in the making, the Beatles’ Anthology project consisted of a carefully coordinated 
preparation and release in 1995 and 1996 of a book, three albums of unreleased recordings and 
studio outtakes, and a television miniseries broadcast in the United Kingdom and the United States. 

The Anthology project finds its origins in The Long and Winding Road , Apple executive Neil 
Aspinall’s 90-minute documentary on the history of the band. Completed in 1971, the project lay 
dormant throughout the decade, with the bandmates’ involvement only beginning around 1980, when 
they began making plans for a reunion concert and recording new material. Lennon’s murder put an 
end to The Long and Winding Road , with the Beatles rallying around the Anthology project in 1990, 
after the 1989 resolution of a long-standing lawsuit between McCartney and the other surviving 
Beatles regarding the unequal payment of royalties. 

See also : Aspinall, Neil; The Beatles Anthology (Book); The Beatles Anthology, Volume 1 (LP); The 
Beatles Anthology, Volume 2 (LP); The Beatles Anthology, Volume 3 (LP); The Long and Winding 
Road (Film). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

The Beatles Anthology (TV Miniseries) 

The Beatles Anthology miniseries premiered on ITV television in the United Kingdom and on ABC 
television in the United States in six parts in November 1995. Originally released on VHS and 
laserdisc in 1996, the documentary was rereleased in 2003 as a multi disc DVD package with 
unreleased footage, special features, and music videos for “Free as a Bird” and “Real Love.” 


BACKGROUND 

The Beatles Anthology television miniseries—as with the larger Anthology project itself—originated 
in The Long and Winding Road , Apple executive Neil Aspinall’s 90-minute documentary on the 
history of the band. Completed in 1971, the project was inactive for many years. The background for 
The Long and Winding Road was made public in a 1980 legal deposition related to the Beatles’ 
lawsuit against the Beatlemania musical. 

According to Lennon, “I and the other three former Beatles have plans to stage a reunion concert 
that would serve as the would-be documentary’s finale. Yoko Ono later reported that just days before 
his brutal death, John was making plans to go to England for a triumphant Beatles reunion. His 
greatest dream was to recreate the musical magic of the early years, with Paul, George, and Ringo. . . 
. [He] felt that they had travelled different paths for long enough. He felt that they had grown up and 
were mature enough to try writing and recording new songs” (Badman 2001, 273). 

Lennon’s December 8, 1980, murder put an end to any further work by Aspinall or others on The 
Long and Winding Road , but eventually the surviving Beatles involved themselves in the Anthology 
project in 1990, after the 1989 resolution of a long-standing lawsuit between McCartney and the other 
surviving Beatles regarding the unequal payment of royalties. 

Directed by Geoff Wonfor and Bob Smeaton, the Anthology documentary took some five years to 



compile. Produced by Aspinall and Chips Chipperfield, the Anthology television miniseries consists 
of six hours of interviews and archival footage. Conducted by British musician and television 
personality Jools Holland, the early 1990s interviews with the surviving Beatles are interspersed 
with period audio and video interviews with Lennon. McCartney, Harrison, and Starr also recorded 
two new Beatles songs in support of the project, “Free as a Bird” and “Real Love.” In the early 
1990s, Harrison and Aspinall approached Ono about the idea of enhancing Lennon’s Dakota-era 
demos for release. After McCartney delivered his induction speech on Lennon’s behalf at the Rock 
and Roll Hall of Fame’s January 1994 induction ceremony, Ono provided him with Lennon’s demo 
tapes for “Free as a Bird,” “Real Love,” “Now and Then,” and “Grow Old with Me.” 

With Jeff Lynne handling production duties, Harrison, McCartney, and Starr completed new 
recordings for “Free as a Bird” and “Real Love.” 

In addition to the versions of “Free as a Bird” and “Real Love” by the Threetles, as they came to 
be known, the Anthology documentary also included some nearly six hours of audio material, which 
became the basis for three volumes’ worth of multi disc Anthology albums. 

In November 1995, the Anthology was broadcast on ITV and ABC television in the United 
Kingdom and the United States, respectively. As part of its promotion for the miniseries, ABC began 
identifying itself as “A-Beatles-C”—an allusion to legendary disk jockey Cousin Brucie’s “77 W-A- 
Beatles-C” on the New York City AM airwaves in the early 1960s. ABC aired the series in three, 
two-hour installments on Sunday, November 19; Wednesday, November 22; and Thursday, November 
23. 


CONTENTS 

Chapter 1 (July 1940-March 1963): “Liverpool: The Childhood Years”; “In My Life” montage; 
“Discovering Rock and Roll”; “John, Paul, and George: The Beginning of the Beatles”; “First 
Recordings, 1958-1960”; “Stuart Sutcliffe”; “Early Tours”; “Pete Best”; “Hamburg”; “Growing 
Pains”; “Stuart Sutcliffe Leaves”; excerpts from “I’m Down” and the Shadows’ “FBI”; “The Cavern”; 
excerpts from “Long Tall Sally” and “Kansas City”; “Decca Sessions”; excerpts from “Three Cool 
Cats,” “The Sheik of Araby,” and “Besame Mucho”; “George Martin”; “Ringo Arrives”; “Love Me 
Do”; “ ‘Please Please Me’: ‘We’re No. 1’”; excerpts from the Beatles’ “How Do You Do It” and 
Gerry and the Pacemakers’ “How Do You Do It”; “Please Please Me”; “Leave My Kitten Alone.” 

Chapter 2 (March 1963-February 1964): “Racing Up the Ladder”; excerpts from “I’ll Be on My 
Way,” “Lonesome Tears in My Eyes,” “That’s All Right (Mama),” “If You’re Irish, Come into the 
Parlour,” and Helen Shapiro’s “Look Who It Is” and “Thank You Girl”; Please Please Me album 
collage; “Touring Britain”; excerpts from Roy Orbison’s “Oh, Pretty Woman,” “From Me to You,” 
“There’s a Place,” “It Won’t Be Long,” and “She Loves You”; “London: 1963”; excerpts from the 
Rolling Stones’ “I Wanna Be Your Man” and the Beatles’ “I Wanna Be Your Man”; “Early Television 
Appearances”; excerpts from the Big Night Out and Morecambe and Wise , along with “Moonlight 
Bay” and Eric Morecambe’s “I Like It”; Abbey Road Studios audio montage, including excerpts from 
“One After 909,” “I Saw Her Standing There,” “This Boy,” “I Should Have Known Better,” “Tell Me 
Why,” “I Want to Hold Your Hand,” “I’ll Be Back,” “Mr. Moonlight,” “No Reply,” and “What You’re 
Doing”; “Reflections on Sudden Fame”; “This Boy”; “Beatlemania,” including live performance on 
Drop In, along with video footage from “I Saw Her Standing There” and “Long Tall Sally”; “Royal 
Variety Performance,” including excerpts from “From Me to You,” “Till There Was You,” and “Twist 
and Shout”; “Second Album: With the Beatles ”; excerpts from “All My Loving,” “Please Mister 



Postman,” “Roll Over Beethoven,” and “I Want to Hold Your Hand”; “Olympia Theatre, Paris: 
1964”; “ ‘I Want to Hold Your Hand’ Reaches No. 1 in the US”; “One After 909.” 

Chapter 3 (February 1964-July 1964): “Arrival in the US”; excerpt from Marvin Gaye’s “Pride 
and Joy”; “First Appearance on The Ed Sullivan Show”; “All My Loving”; “The Coliseum Concert: 
Washington, DC”; footage of the Beatles performing “She Loves You,” “I Saw Her Standing There,” 
and “Please Please Me”; “Reception at the British Embassy”; “Miami Beach”; “Til Follow the Sun” 
montage; “Second Appearance on The Ed Sullivan Show”; “Return to England”; “They’re Going to 
Put Us in the Movies”; “Filming A Hard Day’s Night” including “A Hard Day’s Night,” “I Should 
Have Known Better,” “If I Fell,” and “Can’t Buy Me Love”; “In His Own Write” including footage 
from Not Only . . . But Also; “World Tour, 1964”; excerpts from “Long Tall Sally,” “I’ll Be Back,” 
and “Any Time at All”; footage of the Beatles performing “All My Loving” and “You Can’t Do That”; 
“World Premiere of A Hard Day’s Night”; “Liverpool Homecoming”; “Things We Said Today”; “I’ll 
Be Back.” 


Chapter 4 (August 1964-August 1965): “First Major US Tour, Summer 1964”; Hollywood Bowl 
footage of “All My Loving” and “She Loves You”; “Meeting Bob Dylan”; excerpts from Dylan’s “The 
Times They Are a-Changin’” and “A Hard Rain’s a-Gonna Fall”; “The Pressures of Touring”; excerpt 
from “Slow Down”; “Feedback: ‘I Feel Fine’”; “Recording Beatles for Sale”; footage of “Kansas 
City”/“Hey-Hey-Hey-Hey!” “I’m a Loser,” and “Everybody’s Trying to Be My Baby”; “Filming 
Help!,” including excerpts from “Another Girl,” “The Night Before,” “You’re Going to Lose That 
Girl,” “You’ve Got to Hide Your Love Away,” and “Help!”; “Yesterday”; “I’m Down”; “ NME Poll 
Winners’ Concert,” including footage of “I Feel Fine” and “She’s a Woman”; “George Talks About 
His Songs”; “Act Naturally”; “Ticket to Ride”; “The Beatles Receive the MBE from the Queen”; 
“Eight Days a Week”; “If You’ve Got Trouble.” 

Chapter 5 (August 1965-July 1966): “Shea Stadium Concert,” including footage of “I Feel Fine,” 
“Baby’s in Black,” “I’m Down,” and “Help!”; “Meeting Elvis Presley,” including excerpts from 
Charlie Rich’s “Mohair Sam” and Presley’s “Hound Dog”; “More Tour Pressure,” including excerpt 
from “Run for Your Life”; “New Musical Directions: Rubber Soul and RevolverRubber Soul 


album montage, including “In My Life,” “Drive My Car,” and “Nowhere Man”; “Raga Charu Kishi”; 
“Norwegian Wood (This Bird Has Flown)”; “Yellow Submarine”; “Taxman”; “Tomorrow Never 
Knows”; “Technical Limitations in the Studio,” including footage of “Nowhere Man”; “LSD”; 
“Doctor Robert”; “Day Tripper”; “We Can Work It Out”; “Taped Promotional Films,” including 
excerpt from “I’m Looking Through You”; “Paperback Writer”; “Rain”; “World Tour, 1966”; footage 
of “Rock and Roll Music,” “Paperback Writer,” and “Yesterday”; “The Word”; “And Your Bird Can 
Sing.” 

Chapter 6 (July 1966-June 1967): “Trouble in the Philippines”; “Eleanor Rigby”; “I’m Only 
Sleeping”; “Touring Takes It Toll”; “The Last Concert,” including excerpt from “For No One”; 
“Individual Directions,” including footage from How I Won the War and The Family Way, as well as 
the Tudor Minstrels performing “Music from Family Way” and “Love in the Open Air”; “The Making 
of ‘Strawberry Fields Forever’”; “Penny Lane”; Sgt. Pepper’s Lonely Hearts Club Band album 
montage, including excerpts from “Sgt. Pepper’s Lonely Hearts Club Band,” “With a Little Help from 
My Friends,” and “Being for the Benefit of Mr. Kite!”; “A Day in the Life”; “Sgt. Pepper’s Lonely 
Hearts Club Band (Reprise)”; “Reacting to Sgt. Pepper s”; footage of Jimi Hendrix’s “Sgt. Pepper’s 
Lonely Hearts Club Band”; “Drugs Reflect the Times”; “Baby, You’re a Rich Man”; “Strawberry 
Fields Forever.” 


Chapter 7 (June 1967-July 1968): “Satellite Broadcast of ‘All You Need Is Love’”; footage of 



“All You Need Is Love”; Our World performance; “Meeting the Maharishi”; “Brian Epstein’s Death”; 
“You’ve Got to Hide Your Love Away” montage; Magical Mystery Tour movie montage, including 
“Magical Mystery Tour,” “You Made Me Love You (I Didn’t Want to Do It),” “The Tool on the Hill,” 
“Your Mother Should Know,” and “Llying”; “I Am the Walrus”; “Hello, Goodbye” promotional 
video; “The Apple Boutique”; “Rishikesh, India”; excerpts from “Across the Universe,” “Dear 
Prudence,” “I Will,” Harrison’s “Dera Dhun,” and “Everybody’s Got Something to Hide Except Me 
and My Monkey”; “Apple Records,” including excerpts from Jackie Lomax’s “Sour Milk Sea,” James 
Taylor’s “Something in the Way She Moves,” the Iveys’ “Maybe Tomorrow,” Badfinger’s “No Matter 
What,” and Mary Hopkin’s “Goodbye”; “Lady Madonna”; Yellow Submarine movie montage, 
including “Yellow Submarine” and “All Together Now”; “John Meets Yoko Ono,” including excerpts 
from “Happiness Is a Warm Gun” and Lennon and Ono’s “ Unfi nished Music No. 1: Two Virgins”; 
“While My Guitar Gently Weeps.” 

Chapter 8 (July 1968 to the End): The White Album montage, including excerpts from“Yer Blues,” 
“Blackbird,” “What’s the New Mary Jane,” “Ob-La-Di, Ob-La-Da,” “Good Night,” “Rocky 
Raccoon,” “Sexy Sadie,” “While My Guitar Gently Weeps,” “Mother Nature’s Son,” “Piggies,” “I 
Will,” “Julia,” “Why Don’t We Do It in the Road?” “I’m So Tired,” and “Don’t Pass Me By”; 
“Revolution”; “The Apple Boutique Closes”; “Hey Jude”; footage of “Hey Jude” from Frost on 
Sunday, “Recording at Twickenham Studios,” including excerpts from “I’ve Got a Peeling” and “Lor 
You Blue”; “Billy Preston Sits In”; “Get Back”; “The Long and Winding Road”; “The Rooftop 
Concert, January 30, 1969,” including performances of “Don’t Let Me Down” and “Get Back”; “Let It 
Be”; “Paul Marries Linda, John Marries Yoko”; “The Ballad of John and Yoko”; “Comments on the 


Breakup of the Band”; “Something”; Abbey Road album montage, including excerpts from “Golden 
Slumbers,” “Octopus’s Garden,” “Here Comes the Sun,” “Come Together,” “Because,” and “The 
End”; footage from the last photo session on August 22, 1969; ‘Tree as a Bird” video; musical 
montage, including “I Saw Her Standing There,” “Got to Get You into My Life,” “Misery,” “Sie Liebt 
Dich,” “And I Love Her,” “Being for the Benefit of Mr. Kite!” “Rocky Raccoon,” and “All You Need 
Is Love.” 


DVD Special Leatures Disc: “Recollections, June 1994,” including excerpts from “Baby What You 
Want Me to Do,” “Raunchy,” “Thinking of Linking,” “Blue Moon of Kentucky,” and “Ain’t She 
Sweet”; “Compiling the Anthology Albums,” including an excerpt from “A Day in the Life”; “Back at 
Abbey Road, May 1995,” including excerpts from “Golden Slumbers,” “I’m Only Sleeping,” and 
“Tomorrow Never Knows”; “Recording Tree as a Bird’ and ‘Real Love’”; “Production Team”; 
“Making the Tree as a Bird’ Video”; “Real Love” video. 


LEGACY AND INLLUENCE 

In 1997, The Beatles Anthology earned a Grammy Award for Best Music Video, Long Lorm at the 
39th Grammy Awards. 

See also : Aspinall, Neil; Best, Pete; The Cavern Club; Decca Records Audition; Martin, George; 
Ono, Yoko; The Rooftop Concert. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 



The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 

IMDb. 1990-2013. “ The Beatles Anthology .” Accessed June 3, 2013. 

http://www.imdb.com/title/ttO 111893/?ref_=sr_l . 

The Beatles Anthology, Volume 1 (LP) 

November 21, 1995, Apple [Parlophone] CDP 7243 8 34445 2 
November 20, 1995, Apple [Capitol] CDP 7243 8 34445 2 6 

The Beatles Anthology, Volume 1 was released in November 1995 in conjunction with the Beatles’ 
Anthology television miniseries. As the first entry in the Anthology trilogy of albums, The Beatles 
Anthology, Volume 1 contains “Free as a Bird,” the first new Beatles recording since the January 
1970 sessions in which the group completed work on “I Me Mine.” 


BACKGROUND 

Also known as Anthology 1, The Beatles Anthology, Volume 1 consists of studio outtakes, rare 
recordings, and live performances from the bandmates’ early years, ranging from 1958 through 1964. 
Such rarities include recordings from the Quarry Men, the Beatles’ Hamburg days with Tony 
Sheridan, and their Decca audition in 1962. In addition to rare performances with the Beatles by Stu 
Sutcliffe and Pete Best, the album includes material from the band’s legend-making performance on 
The Ed Sullivan Show in February 1964 through the sessions for Beatles for Sale. 

Produced by Jeff Lynne with Geoff Emerick as sound engineer, “Free as a Bird” is the much- 
publicized centerpiece of The Beatles Anthology, Volume 1. Released some 25 years after their 
disbandment, “Free as a Bird” was a 1995 hit single by the Beatles that the surviving band members 
recorded with a 1977 demo by Lennon as the song’s basic track. It is one of the very few songs 
credited to all four Beatles as composers. 


TRACK LISTING 

Disc 1: “Free As a Bird”; “We Were Four Guys . . . That’s All” (Speech); “That’ll Be the Day”; 
“In Spite of All the Danger”; “Sometimes I’d Borrow” (Speech); “Hallelujah, I Love Her 
So”; “You’ll Be Mine”; “Cayenne”; “First of All” (Speech); “My Bonnie”; “Ain’t She 
Sweet”; “Cry for a Shadow”; “Brian Was a Beautiful Guy” (Speech); “I Secured Them” 
(Speech); “Searchin”’; “Three Cool Cats”; “The Sheik of Araby”; “Like Dreamers Do”; 
“Hello Little Girl”; “Well, the Recording Test” (Speech); “Besame Mucho”; “Love Me Do”; 
“How Do You Do It”; “Please Please Me”; “One After 909” (Sequence); “One After 909” 
(Complete); “Lend Me Your Comb”; “I’ll Get You”; “We Were Performers” (Speech); “I Saw 
Her Standing There”; “From Me to You”; “Money (That’s What I Want)”; “You Really Got a 
Hold on Me”; “Roll Over Beethoven.” 

Disc 2: “She Loves You”; “Till There Was You”; “Twist and Shout”; “This Boy”; “I Want to 
Hold Your Hand”; “Boys, What Was I Thinking?” (Speech); “Moonlight Bay”; “Can’t Buy Me 
Love” (Takes 1 and 2); “All My Loving” (Ed Sullivan Show); “You Can’t Do That” (Take 6); 



“And I Love Her” (Take 2); “A Hard Day’s Night” (Take 1); “I Wanna Be Your Man”; “Long 
Tall Sally”; “Boys”; “Shout”; “I’ll Be Back” (Take 2); “I’ll Be Back” (Take 3); “You Know 
What to Do” (Demo); “No Reply” (Demo); “Mr. Moonlight” (Takes 1 and 4); “Leave My 
Kitten Alone” (Take 5); “No Reply” (Take 2); “Eight Days a Week” (Sequence); “Eight Days 
a Week” (Complete); Medley: “Kansas City”/“Hey-Hey-Hey-Hey!” (Take 2). 


CHART PERFORMANCE 

U.K.: #2 (certified by the BPI as “2x Platinum,” with more than 600,000 copies sold). 

U.S.: #1 (certified by the RLAA as “8x Multi Platinum,” with more than 8 million copies sold). 


COVER ARTWORK 

The cover for The Beatles Anthology, Volume 1 features the first third of Klaus Voormann’s 
Anthology collage—an assortment of layers, torn and peeled back upon each other, of period 
photographs and album covers. In a symbolic gesture, the record sleeve for The Savage Young 
Beatles album depicted at the center of the Anthology 1 cover reveals former drummer Pete Best’s 
face removed in favor of Starr’s, his successor in the band. Best later used the missing part from 
\bormann’s collage as the cover art for the Pete Best Band’s 2008 album Haymans Green. 


REVIEW 

Jon Pareles. November 21, 1995. The New York Times. 

http://www.nytimes.com/1995/ll/21/arts/record-review-new-beatles-album-offers-the-debut-of-a- 

1977-ballad.html?pagewanted=2 : “Although they were well rehearsed, as the Anthology's outtakes 
show, the Beatles hid their craftsmanship behind exuberance. Even in songs proclaiming innocuous 
romantic sentiments, or in a corny novelty ‘Besame Mucho,’ the Beatles’ rock had a sense of freedom. 
In the band’s first years, it was more the freedom of bending rules than of breaking them. Thirty years 
later, what comes through is the Beatles’ optimism that they could get away with anything if they did it 
skillfully.” 

LEGACY AND INFLUENCE 

In 1997, The Beatles Anthology, Volume 1 was honored at the American Music Awards for Favorite 
Pop/Rock Album. 

See also : The Beatles Anthology, Volume 1 (LP); Aspinall, Neil; Best, Pete; The Cavern Club. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

IMDb. 1990-2013. “The Beatles Anthology .” Accessed June 3, 2013. 

http://www.imdb.com/title/tt0111893/?ref_=sr_l . 


The Beatles Anthology, Volume 2 (LP) 

March 18, 1996, Apple [Parlophone] CDP 7243 8 34448 2 





March 18, 1996, Apple [Capitol] CDP 7243 8 34448 4 7 


The Beatles Anthology, Volume 2 was released in March 1996 in conjunction with the Beatles’ 
Anthology television miniseries. As the second entry in the Anthology trilogy of albums, The Beatles 
Anthology, Volume 2 contains “Real Love,” the second new Beatles recording, after “Free as a Bird,” 
since the January 1970 sessions in which the group completed work on “I Me Mine.” 


BACKGROUND 

Also known as Anthology 2 , The Beatles Anthology, Volume 2 consists of studio outtakes, rare 
recordings, and live performances from the bandmates’ mid-period, ranging from 1965 through 1968. 
Such rarities include unreleased outtakes from the Beatles’ Help! sessions, as well as the unreleased 
“12-Bar Original” instrumental from their Rubber Soul period. The contents of Anthology 2 bring the 
Beatles’ middle years to a close with their recordings in February 1968 before the group traveled to 
Rishikesh on their voyage of spiritual enlightenment with Maharishi Mahesh Yogi. 

Produced by Jeff Lynne with Geoff Emerick as sound engineer, “Real Love” sets The Beatles 
Anthology, Volume 2 into motion. Released some 25 years after their disbandment, “Real Love” was 
a 1996 hit single by the Beatles that the surviving band members recorded with a 1979 demo by 
Lennon as the song’s basic track. Notably absent from Anthology 2 is “Carnival of Light,” the 
Beatles’ January 1967 avant-garde recording that had been invited for presentation at The Million 
Volt Light and Sound Rave art festival. Harrison vetoed the track’s inclusion on the album 


TRACK LISTING 

Disc 1: “Real Love”; “Yes It Is” (Takes 2 and 14); “I’m Down” (Take 1); “You’ve Got to Hide 
Your Love Away” (Takes 1, 2, and 5); “If You’ve Got Trouble” (Take 1); “That Means a Lot” 
(Take 1); “Yesterday” (Take 1); “It’s Only Love” (Takes 2 and 3); “I Feel Fine”; “Ticket to 
Ride”; “Yesterday”; “Help!”; “Everybody’s Trying to Be My Baby”; “Norwegian Wood (This 
Bird Has Flown)” (Take 1); “I’m Looking Through You” (Take 1); “12-Bar Original” (Edited 
Take 2); “Tomorrow Never Knows” (Take 1); “Got to Get You into My Life” (Take 5); “And 
Your Bird Can Sing” (Take 2); “Taxman” (Take 11); “Eleanor Rigby” (Take 14); “I’m Only 
Sleeping” (Rehearsal); “I’m Only Sleeping” (Take 1); “Rock and Roll Music”; “She’s a 
Woman.” 

Disc 2: “Strawberry Fields Forever” (Demo Sequence); “Strawberry Fields Forever” (Take 1); 
“Strawberry Fields Forever” (Take 7 and Edit Piece); “Penny Lane” (Take 9); “A Day in the 
Life” (Takes 1, 2, 6, and Orchestra); “Good Morning, Good Morning” (Take 8); “Only a 
Northern Song” (Takes 3 and 12); “Being for the Benefit of Mr. Kite!” (Takes 1 and 2); “Being 
for the Benefit of Mr. Kite!” (Take 7 and Effects Tape); “Lucy in the Sky of Diamonds” (Takes 
6, 7, and 8); “Within You, Without You” (Instrumental); “Sgt. Pepper’s Lonely Hearts Club 
Band (Reprise)” (Take 5); “You Know My Name (LookUp the Number)” (Composite); “I Am 
the Walrus” (Take 16); “The Fool on the Hill” (Demo); “Your Mother Should Know” (Take 
27); “The Fool on the Hill” (Take 4); “Hello, Goodbye” (Take 16 and Overdubs); “Lady 
Madonna” (Takes 3 and 4); “Across the Universe” (Take 2). 



CHART PERFORMANCE 

ELK.: #1 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #1 (certified by the RLAA as “4x Multi Platinum,” with more than 4 million copies sold). 


COVER ARTWORK 

The cover for The Beatles Anthology, Volume 2 features the second third of Klaus Voormann’s 
Anthology collage—an assortment of layers, torn and peeled back upon each other, of period 
photographs and album covers. 


REVIEW 

Jerry McCulley. April 4, 1996. Rolling Stone. 

http://www.rollingstone.com/music/albumreviews/the-beatles-anthology-2-19960404 : “The majority 
of Anthology 2 consists of early takes that reveal the foundations beneath the Beatles’ studio 
constructions. This is almost The Beatles Unplugged, and the revelations are gratifying. . . . All told, 
these tracks offer a compelling human story along with one of the most crystalline definitions of 
synergy in popular culture.” 

See also : The Beatles Anthology, Volume 2 (LP); Lynne, Jeff; \bormann, Klaus. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

IMDb. 1990-2013. “ The Beatles Anthology .” Accessed June 3, 2013. 

http://www.imdb.com/title/ttO 111893/?ref_=sr_l . 

The Beatles Anthology, Volume 3 (LP) 

October 25, 1996, Apple [Parlophone] CDP 7243 8 34451 2 7 
October 29, 1996, Apple [Capitol] CDP 7243 8 34451 2 7 

The Beatles Anthology, Volume 3 was released in October 1996. The Beatles Anthology, Volume 3 
is the final entry in the Anthology trilogy of albums. 


BACKGROUND 

Also known as Anthology 3, The Beatles Anthology, Volume 3 consists of studio outtakes, rare 
recordings, and live performances from the bandmates’ late period, ranging from 1968 through their 
last photo session in August 1969. Such rarities include unreleased outtakes from the Beatles’ White 
Album sessions, as well as the unreleased “Not Guilty” and “What’s the New Mary Jane.” The 
contents of Anthology 3 bring the Beatles’ career to a close with their recordings for the Get Back 
project—including rare footage from the much-heralded rooftop concert—through the Abbey Road 
sessions. 

In contrast with Anthology 1 and Anthology 2, Anthology 3 does not feature any new tracks by the 
Threetles, as Harrison, McCartney, and Starr abandoned work on the Lennon demo “Now and Then” 




because of issues with the source track’s sound quality—namely, a persistent hum that producer Jeff 
Lynne was unable to mitigate. 


TRACK LISTING 

Disc 1: “A Beginning”; “Happiness Is a Warm Gun” (Esher Demo); “Helter Skelter” (Edited 
Take 2); “Mean Mr. Mustard” (Esher Demo); “Polythene Pam” (Esher Demo); “Glass Onion” 
(Esher Demo); “Junk” (Esher Demo); “Piggies” (Esher Demo); “Honey Pie” (Esher Demo); 
“Don’t Pass Me By” (Takes 3 and 5); “Ob-La-Di, Ob-La-Da” (Take 5); “Good Night” 
(Rehearsal and Take 34); “Cry Baby Cry” (Take 1); “Blackbird” (Take 4); “Sexy Sadie” 
(Take 6); “While My Guitar Gently Weeps” (Demo); “Hey Jude” (Take 2); “Not Guilty” (Take 
102); “Mother Nature’s Son” (Take 2); “Glass Onion” (Take 33); “Rocky Raccoon” (Take 8); 
“What’s the New Mary Jane” (Take 4); “Step Inside Love”/“Los Paranoias”; “I’m So Tired” 
(Takes 3, 6, and 9); “I Will” (Take 1); “Why Don’t We Do It in the Road?” (Take 4); “Julia” 
(Take 2). 

Disc 2: “Eve Got a Feeling”; “She Came in Through the Bathroom Window” (Rehearsal); “Dig 
a Pony”; “Two of Us”; “For You Blue”; “Teddy Boy”; Medley: “Rip It Up”/“Shake, Rattle, 
and Roll”/“Blue Suede Shoes”; “The Long and Winding Road”; “Oh! Darling” (Edited); “All 
Things Must Pass” (Demo); “Mailman, Bring Me No More Blues”; “Get Back” (Rooftop 
Concert); “Old Brown Shoe” (Demo); “Octopus’s Garden” (Takes 2 and 8); “Maxwell’s 
Silver Hammer” (Take 5); “Something” (Demo); “Come Together” (Take 1); “Come and Get 
ft” (Demo); “Ain’t She Sweet” (Jam); “Because” (A Cappella Version); “Let ft Be”; “I Me 
Mine” (Take 16); “The End” (Remix). 


CHART PERFORMANCE 

U.K.: #4 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #1 (certified by the RIAA as “3x Multi Platinum,” with more than 3 million copies sold). 


COVER ARTWORK 

The cover for The Beatles Anthology, Volume 3 features the final third of Klaus Voormann’s 
Anthology collage—an assortment of layers, torn and peeled back upon each other, of period 
photographs and album covers. As with his 1966 cover for the Revolver album, \bormann offers a 
contemporary self-portrait in the artwork for Anthology 2. 


REVIEW 

Parke Puterbaugh. December 12, 1996. Rolling Stone. 

http://www.rollingstone.com/music/albumreviews/the-beatles-anthology-3-19961212 : “For more 
than two decades after the Beatles broke up, the band members and their producer, George Martin, 
insisted that everything of quality that they created in the studio was already a matter of record—that 
there was nothing left worthy of reconsideration, much less release. The extraordinary 1968 demos at 
the start of Anthology 3 —seven songs taped in gorgeous, unplugged form at George Harrison’s home 
in Esher, England, shortly before the sessions for the epic double album The Beatles (better known as 
The White Album )—show that those who make history are often the least qualified to judge it.” 



See also : The Beatles Anthology, Volume 3 (LP); Lynne, Jeff; \bormann, Klaus. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

IMDb. 1990-2013. “ The Beatles Anthology .” Accessed June 3, 2013. 

http://www.imdb.com/title/ttO 111893/?ref_=sr_l . 

“The Beatles Are Bigger than Jesus Christ” 

In March 1966, the London Evening Standard published Maureen Cleave’s latest interview with 
Lennon. Having recently read Hugh J. Schonfield’s best seller, The Passover Plot (1965), the Beatle 
was anxious to share his views regarding the plight of contemporary religion. During their discussion, 
Lennon remarked that “Christianity will go. It will vanish and shrink. . . . We’re more popular than 
Jesus now; I don’t know which will go first—rock and roll or Christianity. Jesus was all right, but his 
disciples were thick and ordinary. It’s them twisting it that ruins it for me” (Lange 2001, 143). 

Lennon’s comments passed without notice in the British press, but on July 31, 1966, the American 
magazine Datebook republished the interview. Within days, radio stations across the nation’s Bible 
Belt were sponsoring “Beatle-burnings” in which they invited the public to torch their Beatles 
records. As the group prepared to travel to the United States, Lennon took to calling their upcoming 
spate of American concerts the “Jesus Christ Tour.” He had no idea how accurate his words would 
prove to be. By the time that the Beatles alighted on American shores, Lennon’s remarks to Cleave 
had set off a public-relations controversy that Epstein and the Beatles could scarcely have imagined. 
At a press conference in Chicago, Lennon attempted to quell the storm: “I wasn’t saying whatever 
they’re saying I was saying,” he told the media. “I’m sorry I said it really. I never meant it to be a 
lousy anti-religious thing. I apologize if that will make you happy. I still don’t know quite what I’ve 
done. I’ve tried to tell you what I did do, but if you want me to apologize, if that will make you happy, 
then okay, I’m sorry.” Years later, Lennon quipped that “I should have said television is more popular 
than Jesus; then I might have got away with it” (Beatles 2000, 226). 




The Beatles’ albums go up in smoke near Fort Oglethorpe, Georgia on August 12, 1966, as 
neighborhood youngsters severed once and for all their two-year friendship with the four world 
figures. The Beatlemania bonfire, planned by Chuck Smith, 13, was in protest against John Lennon’s 
remark to the effect that the Beatles were “more popular than Jesus.” (AP Photo) 


But the controversy didn’t ebb so easily, and neither did the group’s distaste for the relentless 
circus of Beatlemania. On August 19, 1966, the band played a concert at the Mid-South Coliseum in 
Memphis, Tennessee, where the Ku Klux Klan staged a protest, and a firecracker exploded on the 
stage. For a split second, they thought that they were under attack, that one of them had been 
assassinated. As Lennon remembered, “There had been threats to shoot us, the Klan were burning 
Beatle records outside, and a lot of the crew-cut kids were joining in with them. Somebody let off a 
firecracker and every one of us—I think it’s on film—look at each other, because each thought it was 
the other that had been shot. It was that bad” (Beatles 2000, 227). 

For the Beatles, the controversy surrounded Lennon’s remark exposed the brutal underbelly of 
Beatlemania when pop culture collides with personal ideology. For Lennon, the 1966 American Tour 
came to be known as the “Jesus Christ Tour,” and on August 29, 1966, in San Francisco it spelled the 
end of the Beatles’ touring lives forever. 

See also: Candlestick Park; Tours, 1960-1966. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Lange, Larry. 2001. The Beatles Way: Fab Wisdom for Everyday Life. New York: Atria. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 


The Beatles at Shea Stadium (Film) 


The Beatles at Shea Stadium is a 1966 television documentary about the band’s legendary August 15, 
1965, appearance at New York’s Shea Stadium. 

Directed by M. Clay Adams with cinematography by Andrew Laszlo, the film was produced by Ed 
Sullivan Productions in association with Brian Epstein’s NEMS Enterprises. The Beatles at Shea 
Stadium was filmed with 14 cameras, tracing the events of the day from the band’s helicopter ride 
from Ma nha ttan to their Flushing Meadows dressing room, Sullivan’s famous introduction—“Now, 
ladies and gentlemen, honored by their country, decorated by their Queen, and loved here in America, 
here are the Beatles!”—and the band’s performance in front of more than 55,000 screaming fans at the 
height of American Beatlemania. 

The Beatles at Shea Stadium premiered on BBC television on May 1, 1966, later airing on ABC 
television in the United States on January 10, 1967. Although the documentary captures the energy and 
excitement of the event, it is hardly an authentic portrait of the concert. Two songs—“She’s a Woman” 
and “Everybody’s Trying to Be My Baby”—were omitted from the actual set list, while others were 
later overdubbed in the studio in January 1966, namely, “Twist and Shout,” which was borrowed 
from the band’s 1965 Hollywood Bowl performance, and “Act Naturally,” which was replaced by the 
studio version from the Help! album (1965). With the exception of a 1978 video release, The Beatles 
at Shea Stadium has been deleted from band’s video catalogue. 

See also : The Beatles at the Hollywood Bowl (LP); Epstein, Brian; Help! (U.K. LP); Shea Stadium. 

Further Reading 

IMDb. 1990-2013. “7! he Beatles at Shea Stadium .” Accessed June 3, 2013. 

http://www.imdb.com/title/tt0058957/?ref_=fii_al_tt_l . 

The Beatles at the Hollywood Bowl (LP) 

May 6, 1977, Parlophone EMTV 4 
May 4, 1977, Capitol SMAS 11638 

The Beatles at the Hollywood Bowl is a live album, now deleted from the Beatles’ catalogue, that 
was released in the United Kingdom and the United States in May 1977. 


BACKGROUND 

The Beatles at the Hollywood Bowl was compiled from the group’s live performances at the famed 
Los Angeles-area venue in August 1964 and August 1965. Capitol Records had originally planned to 
record the Beatles’ February 12, 1964, concerts at Carnegie Hall in New York City, but proved 
unable to procure the required permits from the Musicians Union. In August 1964, Capitol recorded 
the Beatles’ Hollywood Bowl performance for the express purpose of releasing a live album, 
although the sound quality of the recording was considered too poor for release. A year later, Capitol 
commissioned the recording of the band’s August 1965 recording with similarly unsatisfactory 
results. Until the 1977 release of The Beatles at the Hollywood Bowl , the only available recording 
from the Beatles’ Hollywood Bowl appearances was an August 1964 excerpt of “Twist and Shout” 



that was included on The Beatles Story. 

In the years after the group’s disbandment, Phil Spector initially began preparing the live 
recordings for release, although the album never materialized. The catalyst for The Beatles at the 
Hollywood Bowl finally came in the form of the impending release of Live! at the Star-Club in 
Hamburg, Germany; 1962. Determined to counter the legal, albeit unauthorized release of the 
Beatles’ poorly recorded early efforts in Hamburg, EMI asked George Martin to revisit the 
Hollywood Bowl recordings. As Martin recalled in the album’s liner notes: 

It was with some misgivings . . . that I agreed to listen to those early tapes at the request of 
Bhaskar Menon, Capitol’s president. The fact that they were the only live recordings of the 
Beatles in existence (if you discount inferior bootlegs) did not impress me. What did impress 
me, however, was the electric atmosphere and raw energy that came over. And so, together with 
my recording engineer, Geoff Emerick, I set to work to bring the performance back to life. It was 
a labor of love, for we did not know if we could make them good enough for the world to hear— 
let alone John, Paul, George and Ringo. 

In order to enhance the quality of the recorded performances, Martin and Emerick “transferred the 
vintage three track tapes to modern multi-track, remixed, filtered, equalized, and generally polished 
the tapes. Then, by careful editing from the two performances, we produced the performance that you 
hear now, obviously there has been no overdubbing. All the voices and instruments are the original 
performance (some of the vocal balances, with three singers on one track are evidence enough). But it 
is a piece of history that will not occur again.” 

Given that The Beatles at the Hollywood Bowl is compiled from two separate concert tours, a 
number of songs were omitted from the album. The August 1964 compositions not included consist of 
“Twist and Shout,” “You Can’t Do That,” “Can’t Buy Me Love,” “If I Fell,” “I Want to Hold Your 
Hand,” and “A Hard Day’s Night”; while the August 1965 compositions not included consist of “I 
Feel Fine,” “Everybody’s Trying to Be My Baby,” “Baby’s in Black,” “I Wanna Be Your Man,” and 
“I’m Down.” The August 1965 recording of “Baby’s in Black” was later released as the B-side of the 
“Real Love” single in 1995. Additionally, a segment from the August 1964 recording of “I Want to 
Hold Your Hand” was remixed into the original studio version of the song as part of the Love 
soundtrack album in 2006. 


TRACK LISTING 

Side 1: “Twist and Shout”; “She’s a Woman”; “Dizzy Miss Lizzy”; “Ticket to Ride”; “Can’t Buy 
Me Love”; “Things We Said Today”; “Roll Over Beethoven.” 

Side 2: “Boys”; “A Hard Day’s Night”; “Help!”; “All My Loving”; “She Loves You”; “Long Tall 
Sally.” 


COVER ARTWORK 

The simple cover art for The Beatles at the Hollywood Bowl depicted a pair of concert tickets with 
an illustration of the Hollywood Bowl in the background. Martin provided extensive liner notes, 
writing that “those of us who were lucky enough to be present at a live Beatle concert—be it in 
Liverpool, London, New York, Washington, Los Angeles, Tokyo, Sydney, or wherever—will know 
how amazing, how unique those performances were. ... It may be a poor substitute for the reality of 



those times, but it is now all there is.” 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #2 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also: The Beatles Story (LP); Emerick, GeofF; Live! at the Star-Club in Hamburg, Germany; 
1962 (LP); Love (LP); Martin, George; Spector, Phil. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles’Ballads (LP) 

October 14, 1980, Parlophone PCS 7214 

The Beatles ’ Ballads is a compilation album, now deleted from the group’s catalogue, that was 
released on October 14, 1980, in the United Kingdom. 


BACKGROUND 

Barely cracking the Top 40 U.K. album charts after its October 1980 release, The Beatles’ Ballads 
increased in sales following Lennon’s December 8 murder. 


TRACK LISTING 

Side 1: “Yesterday”; “Norwegian Wood (This Bird Has Flown)”; “Do You Want to Know a 
Secret”; “For No One”; “Michelle”; “Nowhere Man”; “You’ve Got to Hide Your Love 
Away”; “Across the Universe” {Let It Be version); “All My Loving”; “Hey Jude.” 

Side 2: “Something”; “The Fool on the Hill”; “Till There Was You”; “The Long and Winding 
Road”; “Here Comes the Sun”; “Blackbird”; “And I Love Her”; “She’s Leaving Home”; 
“Here, There, and Everywhere”; “Let It Be.” 


COVER ARTWORK 

The cover art for The Beatles ’ Ballads features the original artwork that had been commissioned in 
1968 for The Beatles {The White Album). Illustrated by Scottish artist “Patrick” (John Byrne), the 
cover artwork was originally fashioned to cohere with the theme of A Doll s House, the working title 
for The White Album. Patrick’s cover artwork for A Doll s House was reproduced in Alan Aldridge’s 
The Beatles Illustrated Lyrics (1972). 


CHART PERFORMANCE 

U.K.: #17 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 



See also: The Beatles (The White Album) (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles Bootleg Recordings 1963 (LP) 

December 17, 2013, Apple/Universal Music 

Released exclusively through iTunes, The Beatles Bootleg Recordings 1963 compilation features 
59 unreleased recordings from the band’s recording sessions in 1962. 


BACKGROUND 

Originally slated only to be available for a few hours in order to protect the recordings from entering 
the public domain, The Beatles Bootleg Recordings 1963 has enjoyed worldwide distribution. The 
compilation comprises 15 studio outtake recordings, along with 44 previously unreleased tracks from 
the band’s BBC sessions. The Beatles Bootleg Recordings 1963 also features Lennon and 
McCartney’s acoustic guitar demo version of “Bad to Me” and Lennon’s piano demo for “I’m in 
Love.” 


CONTENTS 

“There’s a Place” (takes 5 and 6); “There’s a Place” (take 8); “There’s a Place” (take 9); “Do You 
Want to Know a Secret” (take 7); “A Taste of Honey” (take 6); “I Saw Her Standing There” (take 2); 
“Misery” (take 1); “Misery” (take 7); “From Me to You” (takes 1 and 2); “From Me to You” (take 5); 
“Thank You Girl” (take 1); “Thank You Girl” (take 5); “One After 909” (takes 1 and 2); “Hold Me 
Tight” (take 21); “Money (That’s What I Want)” (studio outtake); “Some Other Guy”; “Fove Me Do”; 
“Too Much Monkey Business”; “I Saw Her Standing There”; “Do You Want to Know a Secret”; 
“From Me to You”; “I Got to Find My Baby”; “Roll Over Beethoven”; “A Taste of Honey”; “Fove Me 
Do”; “Please Please Me”; “She Foves You”; “I Want to Hold Your Hand”; “Till There Was You”; 
“Roll Over Beethoven”; “You Really Got a Hold on Me”; “The Hippy Hippy Shake”; “Till There 
Was You”; “A Shot of Rhythm and Blues”; “A Taste of Honey”; “Money (That’s What I Want)”; “Anna 
(Go to Him)”; “Fove Me Do”; “She Foves You”; “I’ll Get You”; “A Taste of Honey”; “Boys”; 
“Chains”; “You Really Got a Hold on Me”; “I Saw Her Standing There”; “She Foves You”; “Twist 
and Shout”; “Do You Want to Know a Secret”; “Please Please Me”; “Fong Tall Sally”; “Chains”; 
“Boys”; “A Taste of Honey”; “Roll Over Beethoven”; “All My Foving”; “She Foves You”; “Till 
There Was You”; “Bad to Me” (demo); “I’m in Fove” (demo). 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #172. 


See also: Live at the BBC (FP); On Air: Live at the BBC, Volume 2. 



Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

The Beatles Bop: Hamburg Days (Box Set) 

November 6, 2001, Bear Family 

The Beatles Bop: Hamburg Days box set, now deleted, provides one of the most complete 
compilations to date of the Beatles’ Hamburg recordings with Tony Sheridan. 


BACKGROUND 

Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl Hinze, The 
Beatles Bop: Hamburg Days features the recordings that Sheridan and the Beatles recorded at 
Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. 

Released in a deluxe edition with a book-length collection of rare documents, photographs, and 
historical notes, The Beatles Bop: Hamburg Days features mono versions of the recordings on Disc 
1, while Disc 2 includes stereo versions. As with other editions of Sheridan’s Hamburg-era 
recordings, the version of “Swanee River” likely does not include the Beatles. 


TRACK LISTING 

Disc 1: “My Bonnie” (German intro); “My Bo nni e” (English intro); “My Bo nni e” (without 
intro); “The Saints”; “Cry for a Shadow”; “Why (Can’t You Love Me Again)”; “Nobody’s 
Child”; “Ain’t She Sweet”; “Take Out Some Insurance on Me, Baby”; “Sweet Georgia 
Brown”; “Sweet Georgia Brown” (new lyrics); “Sweet Georgia Brown” (U.S. version); 
“Take Out Some Insurance on Me, Baby” (U.S. version); “Ain’t She Sweet” (U.S. version); 
“Nobody’s Child” (U.S. version); “My Bonnie” (medley version); “The Saints” (medley 
version); “The Saints” (medley version); “Cry for a Shadow” (medley version 1); “Cry for a 
Shadow” (medley version 2); “Swanee River” (with intro); “Swanee River” (without intro). 

Disc 2: “My Bonnie” (German intro); “My Bo nni e” (English intro); “My Bo nni e” (without 
intro); “The Saints”; “Cry for a Shadow”; “Why (Can’t You Love Me Again)”; “Nobody’s 
Child”; “Ain’t She Sweet”; “Take Out Some Insurance on Me, Baby”; “Sweet Georgia 
Brown”; “Sweet Georgia Brown” (new lyrics); “My Bonnie” (medley version); “The Saints” 
(medley version); “Cry for a Shadow” (medley version 1); “Cry for a Shadow” (medley 
version 2); “Swanee River” (with intro); “Swanee River” (without intro). 

See also : Kampfert, Bert; Sheridan, Tony. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 


The Beatles Box (Box Set) 

November 3, 1980, World Records [Parlophone] SM 701-8 



The Beatles Box, now deleted, was a mail-order box set distributed by EMI subsidiary World 
Records. 


BACKGROUND 

Available as a box set of eight records or cassette tapes, The Beatles Box was distributed by mail 
order in the United Kingdom, as well as by Reader’s Digest in New Zealand. The project was 
compiled by Simon Sinclair and coordinated by Bryan Tyrrell and June Pengelly. 

The Beatles Box features several tracks from the U.S. Rarities album, including “Penny Lane,” 
which includes an alternate conclusion; “And I Love Her,” which includes two additional bars in the 
conclusion; and “I Am the Walrus,” which features a six-bar introductory piece. The album also 
includes the variant version of “I Peel Pine,” previously available on the U.K. release of The Beatles, 
1962-1966, with incidental whispering at the beginning of the mix. It also includes the edited version 
of “A Day in the Life” from The Beatles, 1967-1970. 


CONTENTS 

Side 1: “Love Me Do”; “P.S. I Love You”; “I Saw Her Standing There”; “Please Please Me”; 
“Misery”; “Do You Want to Know a Secret”; “A Taste of Honey”; “Twist and Shout.” 

Side 2: “From Me to You”; “Thank You Girl”; “She Loves You”; “It Won’t Be Long”; “Please 
Mister Postman”; “All My Loving”; “Roll Over Beethoven”; “Money (That’s What I Want).” 
Side 3: “I Want to Hold Your Hand”; “This Boy”; “Can’t Buy Me Love”; “You Can’t Do That”; 
“A Hard Day’s Night”; “I Should Have Known Better”; “If I Fell”; “And I Love Her.” 

Side 4: “Things We Said Today”; “I’ll Be Back”; “Long Tall Sally”; “I Call Your Name”; 
“Matchbox”; “Slow Down”; “She’s a Woman”; “I Feel Fine.” 


Side 5: “Eight Days a Week”; “No Reply”; “I’m a Loser”; “I’ll Follow the Sun”; “Mr. 
Moonlight”; “Every Little Thing”; “I Don’t Want to Spoil the Party”; Medley: “Kansas 
City’ ’/“Hey-Hey-Hey-Hey! ’ ’ 

Side 6: “Ticket to Ride”; “I’m Down”; “Help!”; “The Night Before”; “You’ve Got to Hide Your 
Love Away”; “I Need You”; “Another Girl”; “You’re Going to Lose That Girl.” 

Side 7: “Yesterday”; “Act Naturally”; “Tell Me What You See”; “It’s Only Love”; “You Like Me 
Too Much”; “I’ve Just Seen a Face”; “Day Tripper”; “We Can Work It Out.” 


Side 8: “Michelle”; “Drive My Car”; “Norwegian Wood (This Bird Has Flown)”; “You Won’t 
See Me”; “Nowhere Man”; “Girl”; “I’m Looking Through You”; “In My Life.” 

Side 9: “Paperback Writer”; “Rain”; “Here, There, and Everywhere”; “Taxman”; “I’m Only 
Sleeping”; “Good Day Sunshine”; “Yellow Submarine.” 

Side 10: “Eleanor Rigby”; “And Your Bird Can Sing”; “For No One”; “Doctor Robert”; “Got to 
Get You into My Life”; “Penny Lane”; “Strawberry Fields Forever.” 

Side 11: “Sgt. Pepper’s Lonely Hearts Club Band”; “With a Little Help from My Friends”; 
“Lucy in the Sky with Diamonds”; “Fixing a Hole”; “She’s Leaving Home”; “Being for the 
Benefit of Mr. Kite!”; “A Day in the Life.” 

Side 12: “When I’m Sixty-Four”; “Lovely Rita”; “All You Need Is Love”; “Baby, You’re a Rich 



Man”; “Magical Mystery Tour”; “Your Mother Should Know”; “The Fool on the Hill”; “I Am 
the Walrus.” 


Side 13: “Hello, Goodbye”; “Lady Madonna”; “Hey Jude”; “Revolution”; “Back in the USSR”; 
“Ob-La-Di, Ob-La-Da”; “While My Guitar Gently Weeps.” 

Side 14: “The Continuing Story of Bungalow Bill”; “Happiness Is a Warm Gun”; “Martha My 
Dear”; “I’m So Tired”; “Piggies”; “Don’t Pass Me By”; “Julia”; “All Together Now.” 

Side 15: “Get Back”; “Don’t Let Me Down”; “The Ballad of John and Yoko”; “Across the 
Universe”; “For You Blue”; “Two of Us”; “The Long and Winding Road”; “Let It Be.” 

Side 16: “Come Together”; “Something”; “Maxwell’s Silver Hammer”; “Octopus’s Garden”; 
“Here Comes the Sun”; “Because”; “Golden Slumbers”; “Carry That Weight”; “The End”; 
“Her Majesty.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

See also: The Beatles, 1962-1966 (LP); The Beatles, 1967-1970 (LP); Rarities (U.S. LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles Box Set 

November 15, 1988, Apple [Parlophone] BBX2-91302 
November 15, 1988, Apple [Capitol] BBX2-91302 

Released in 1988, The Beatles Box Set , now deleted, includes the entire Beatles catalogue as 
released on CD in 1987 and 1988. 


BACKGROUND 

The Beatles Box Set superseded the earlier release of The Beatles Collection, which included the 
vinyl releases of the Beatles’ U.K. albums. Encased in a black rolltop box, The Beatles Box Set is 
accompanied by a softcover Beatles song compendium written by Mark Lewisohn. 

CONTENTS 

Disc 1: Please Please Me 
Disc 2: With the Beatles 
Disc 3: A Hard Day s Night 
Disc 4: Beatles for Sale 
Disc 5: Help! 

Disc 6: Rubber Soul 
Disc 7: Revolver 



Disc 8: Sgt. Pepper s Lonely Hearts Club Band 

Disc 9: Magical Mystery Tour 

Disc 10: The Beatles (The White Album) 

Disc 11: Yellow Submarine 

Disc 12: Abbey Road 

Disc 13: Let It Be 

Disc 14: Past Masters, Volume 1 

Disc 15: Past Masters, Volume 2 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart (certified by the RLAA as “Platinum,” with more than 1 million copies sold). 

See also'. Abbey Road (LP); Beatles for Sale (LP); The Beatles (The White Album) (LP); A Hard 
Day’s Night (U.K. LP); Help! (U.K. LP); Let It Be (LP); Lewisohn, Mark; Magical Mystery Tour 
(LP); Past Masters, Volume 1 (LP); Past Masters, Volume 2 (LP); Please Please Me (LP); Revolver 
(U.K. LP); Rubber Soul (U.K. LP); Sgt. Pepper s Lonely Hearts Club Band (LP); With the Beatles 
(LP); Yellow Submarine (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles Cartoons (TV Series) 

The brainchild of King Features Syndicate producer A1 Brodax, the Beatles Cartoons aired as a half- 
hour production from September 15, 1965, through September 7, 1969. Financed by toy magnate A. 
C. Gilmer, the ABC series became an instant hit in the Nielsen Weekly Ratings for its Saturday 
morning time slot. 

Each show consisted of two musical numbers, which formed the basis for every episode’s plot. 
The first of the series’ 39 installments featured “I Want to Hold Your Hand” and “A Hard Day’s 
Night.” In each episode, the lyrics appeared on the screen in order to encourage viewers to sing along 
with the band. The voices of the Beatles’ cartoon personae were supplied by Paul Frees (Lennon and 
Harrison) and Lance Percival (McCartney and Starr). 

The animation for the Beatles cartoons was produced by TVC Animation of London and Astransa, 
an Australian firm. TVC later performed the bulk of the animation duties for the Beatles’ feature- 
length cartoon Yellow Submarine. According to Chris Cuddington, one of the animators for the series, 
“It took about four weeks to animate each film, and I enjoyed it immensely. The characters were easy 
to draw, and the stories were simple and uncomplicated.” 

The show’s final two seasons consisted entirely of reruns. In 1968, ABC moved the series to 
Sundays, where it remained until its cancellation in the fall of 1969. Buoyed by the initial success of 
the Beatles cartoons, King Features Syndicate briefly considered similar ventures on behalf of such 
1960s musical standouts as Herman’s Hermits and Freddie and the Dreamers. 

In a 1972 interview with Roy Carr, Lennon warmly recalled that “I still get a blast out of watching 



the Beatles cartoons on TV” During a 1999 interview with Timothy White, Harrison remembered that 
“I always kind of liked [the cartoons]. They were so bad or silly that they were good, if you know 
what I mean. And I think the passage of time might make them more fun now” (Axelrod 1999, Back 
Cover). 

The theme music shifted over the duration of the series, with the theme music for Season 1 
including the introductory riff from “A Hard Day’s Night” transitioning into “Can’t Buy Me Love.” 
For Season 2, the show’s theme was “Help!”; for Season 3, the theme was “And Your Bird Can 
Sing.” 


SEASON 1 (1965-1966) 

1. “A Hard Day’s Night”/“I Want to Hold Your Hand” (Sing-along: “Not a Second Time”/“Devil 
in Her Heart”) 

2. “Do You Want to Know a Secret”/“If I Fell” (Sing-along: “A Hard Day’s Night”/“I Want to 
Hold Your Hand”) 

3. “Please Mister Postman”/“Devil in Her Heart” (Sing-along: “If I Fell”/“Do You Want to 
Know a Secret”) 

4. “Not a Second Time”/“Slow Down” (Sing-along: “Baby’s in Black”/“Misery”) 

5. “Baby’s in Black”/“Misery” (Sing-along: “I’ll Get You”/“Chains”) 

6. “You Really Got a Hold on Me”/“Chains” (Sing-along: “Slow Down”/“Honey Don’t”) 

7. “I’ll Get You”/“Honey Don’t” (Sing-along: “You Really Got a Hold on Me”/“Any Time at 
All”) 

8. “Any Time at All”/“Twist and Shout” (Sing-along: “I’ll Be Back”/“Little Child”) 

9. “Little Child’TTTl Be Back” (Sing-along: “Long Tall Sally”/“Twist and Shout”) 

10. “Long Tall Sally’VTTl Cry Instead” (Sing-along: “I’ll Follow the Sun”/“When I Get Home”) 

11. “I’ll Follow the Sun”/“Wlien I Get Home” (Sing-along: “I’ll Cry Instead”/“Everybody’s 

Trying to Be My Baby”) 

12. “Everybody’s Trying to Be My Baby”/“I Should Have Known Better” (Sing-along: “I’m a 

Loser”/“I Wanna Be Your Man”) 

13. “I’m a Loser”/“I Wanna Be Your Man” (Sing-along: “No Reply”/“Fm Happy Just to Dance 

with You”) 

14. “Don’t Bother Me”/“No Reply” (Sing-along: “It Won’t Be Long”/“I Should Have Known 

Better”) 

15. “I’m Happy Just to Dance with You”/“Mr. Moonlight” (Sing-along: “Don’t Bother 

Me”/“Can’t Buy Me Love”) 

16. “Can’t Buy Me Love”/“It Won’t Be Long” (Sing-along: “ Ann a (Go to Him)”/“Mr. 

Moonlight”) 

17. “Anna (Go to Him)”/“I Don’t Want to Spoil the Party” (Sing-along: “Matchbox”/“Thank You 

Girl”) 

18. “Matchbox”/“Thank You Girl” (Sing-along: “I Don’t Want to Spoil the Party”/“Help!”) 

19. “From Me to You”/“Boys” (Sing-along: “Please Mister Postman”/“I Saw Her Standing 

There”) 

20. “Dizzy Miss Lizzy”/“I Saw Her Standing There” (Sing-along: “Ticket to Ride”/“From Me to 

You”) 



21. “What You’re Doing’7“Money (That’s What I Want)” (Sing-along: “Dizzy Miss Lizzy”/“A11 

My Loving” 

22. “Komm, Gib Mir Deine Hand”/“She Loves You” (Sing-along: “Bad Boy”/“Tell Me Why”) 

23. “Bad Boy”/“Tell Me Why” (Sing-along: “Please Please Me”/“Hold Me Tight”) 

24. “I Feel Fine”/“Hold Me Tight” (Sing-along: “What You’re Doing”/“There’s a Place”) 

25. “Please Please Me”/“There’s a Place” (Sing-along: “Roll Over Beethoven”/“Rock and Roll 

Music”) 

26. “Roll Over Beethoven”/“Rock and Roll Music” (Sing-along: “I Feel Fine”/“She Loves 

You”) 


SEASON 2 (1966) 

27. “Eight Days a Week”/“Fm Looking Through You” (Sing-along: “Run for Your Life”/“Girl”) 

28. “Help!”/“We Can Work It Out” (Sing-along: “The Night Before”/“Day Tripper”) 

29. “I’mDown”/“Run for Your Life” (Sing-along: “Eight Days a Week”/“Paperback Writer”) 

30. “Drive My Car”/“Tell Me What You See” (Sing-along: “Yesterday”/“We Can Work It Out”) 

31. “I Call Your Name”/“The Word” (Sing-along: “I Feel Fine”/“Wait”) 

32. “All My Loving”/“Day Tripper” (Sing-along: “I’m Looking Through You”/“Nowhere Man”) 

33. “Nowhere Man”/“Paperback Writer” (Sing-along: “And I Love Her”/“Michelle”) 


SEASON 3 (1967) 

34. “Penny Lane”/“Strawberry Fields Forever” (Sing-along: “Good Day Sunshine”/“Rain”) 

35. “And Your Bird Can Sing”/“Got to Get You into My Life” (Sing-along: “Penny 

Lane”/“Eleanor Rigby”) 

36. “Good Day Sunshine”/“Ticket to Ride” (Sing-along: “Strawberry Fields Forever”/“And 

Your Bird Can Sing”) 

37. “Taxman”/“Eleanor Rigby” (Sing-along: “Got to Get You into My Life”/“Here, There, and 

Everywhere”) 

38. “Tomorrow Never Knows”/“I’ve Just Seen a Face” (Sing-along: “She Said She 

Said”/“Long Tall Sally”) 

39. “Waif’/“I’m Only Sleeping” (Sing-along: “Penny Lane”/“Eleanor Rigby”) 

See also: Yellow Submarine (Film). 

Further Reading 

Axelrod, Mitchell. 1999. Beatletoons: The Real Story behind the Cartoon Beatles. Pickens, SC: 
Wynn. 

The Beatles’ Christmas Album (LP) 

December 18, 1970, Apple [Capitol] SBC 100 

Intended for U.S. fan club members, The Beatles ’ Christmas Album is a compilation, now deleted, 
of the Beatles’ Christmas records from 1963 through 1969. 



BACKGROUND 

Produced by several different parties over the years—including Tony Barrow and George Martin, as 
well as British DJs Kenny Everett and Maurice Cole— The Beatles’ Christmas Album was 
distributed by the American wing of the Official Beatles Fan Club. The compilation features all seven 
of the Beatles’ original Christmas recordings. In the case of the American release, the compilation 
provides U.S. fans with the first official opportunity to sample the band’s 1964-1967 Christmas 
recordings. 


TRACK LISTING 

Side 1: The Beatles’ Christmas Record (1963); Another Beatles Christmas Record (1964); The 
Beatles ’ Third Christmas Record (1965); The Beatles ’Fourth Christmas Record (1966). 

Side 2: Christmas Time (Is Here Again) (1967); The Beatles’ 1968 Christmas Record (1968); 
The Beatles’Seventh Christmas Record (1969). 

See also : Barrow, Tony; The Beatles’ Christmas Records; From Then to You (LP); Martin, George; 
The Official Beatles Fan Club. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles’ Christmas Records (1963-1969) 

Conceived as a means of providing holiday greetings to their legions of loyal fans, the Beatles’ annual 
Christmas messages were distributed via their fan clubs in the United Kingdom and the United States, 
respectively, as flexi-disc and cardboard record releases. While compilation albums were released 
to their fan clubs in 1970, the Beatles have never officially released their Christmas recordings, save 
for the inclusion of “Christmas Time (Is Here Again),” which was released as part of The Beatles 
Anthology project. 


BACKGROUND 

Entitled as The Beatles’ Christmas Record , the group’s 1963 release was written and produced by 
Tony Barrow and recorded on October 17, 1963, at the Dick James House, the studio owned and 
operated by their music publisher on London’s Oxford Street. For the recording, the Beatles sing the 
Christmas carol “Good King Wenceslas” and the comic “Rudolph the Red-Nosed Ringo.” The U.K. 
fan club version was distributed on December 6, 1963 (Lyntone [EMI] LYN 492), with an edited 
version released via the U.S. fan club in December 1964. 

Entitled as Another Beatles Christmas Record , the band’s 1964 release was written and produced 
by Barrow and recorded on October 26, 1964, at the Dick James House. For the recording, the 
Beatles sing the Christmas carol “Jingle Bells” and the traditional “Did You Wash Your Father’s 
Shirt?” while gently mocking Barrow’s prepared holiday greeting. The U.K. fan club version was 
distributed on December 18, 1964 (Lyntone [EMI] LYN 757). While American fans received the 
1963 version of the recording in December 1964, Another Beatles Christmas Record was not made 
available for U.S. fans until its inclusion on 1970’s The Beatles ’ Christmas Album compilation. 



Entitled as The Beatles’ Third Christmas Record, the band’s 1965 release was produced by 
Barrow, cowritten by Barrow and the Beatles, and recorded on November 8, 1965, at the Dick James 
House. For the recording, the Beatles sing the traditional “Auld Lang Syne,” as well as excerpts from 
“Yesterday” and the Four Tops’ “It’s the Same Old Song.” Lennon also sings an original composition 
“Happy Christmas to Ya List’nas,” while the recording concludes with an original Beatles poem 
entitled “Christmas Comes But Once a Year.” The recording was distributed to U.K. fans on 
December 18, 1965 (Lyntone [EMI] LYN 948). American fans merely received a postcard, inscribed 
with the words “Seasons Greetings—Paul, Ringo, George, John,” without the recording itself, which 
was finally released in the United States on 1970’s The Beatles’ Christmas Album compilation. The 
U.S. fan club’s Beatle Bulletin later reported that The Beatles ’ Third Christmas Record arrived too 
late to be released for the 1965 holiday season; hence, the postcard was distributed in its stead. 

Entitled as The Beatles’ Fourth Christmas Record, the band’s 1966 release was produced by 
George Martin, written by the Beatles, and recorded on November 8, 1966, at the Dick James House. 
For the recording, which was made during a break from the “Strawberry Fields Forever” sessions, 
the Beatles perform a series of skits, including “Podgy the Bear and Jasper” and “Felpin Mansions.” 
With McCartney on piano accompaniment, the group sings McCartney’s hastily improvised 
compositions “Everywhere It’s Christmas,” “Orowainya,” and “Please Don’t Bring Your Banjo 
Back.” The recording was distributed to U.K. fans on December 16, 1966 (Lyntone [EMI] LYN 
1145). As with 1965, American fans merely received a postcard without benefit of the recording 
itself, which was finally released in the United States on 1970’s The Beatles’ Christmas Album 
compilation. 

Entitled as Christmas Time (Is Here Again), the band’s 1967 release was produced by Martin, 
written by the Beatles, and recorded on November 28, 1967, at Abbey Road Studios. For the 
recording, the Beatles concocted a six-minute narrative in which various groups audition for a BBC 
radio show, with “Christmas Time (Is Here Again)” serving as the track’s periodic refrain. The 
song’s comic spirit was likely inspired by the BBC Radio l’s Bonzo Dog Doo Dah Band, while also 
sharing the same free-form hilarity inherent in the Beatles’ “You Know My Name (Look Up the 
Number),” which the Beatles had recorded in large part during the previous summer. The four Beatles 
voice various characters ranging from game-show contestants and musicians (the Ravellers) to actors 
in a Active radio program entitled Theatre Hour. In addition to each Beatle offering a spoken-word 
seasonal greeting to the band’s fans, the recording concludes with Lennon reading his Joycean, 
nonsensical poem entitled “When Christmas Time Is Over” with “Auld Lang Syne” as his musical 
accompaniment. The recording was distributed to U.K. fans on December 15, 1967 (Lyntone [EMI] 
LYN 1360). 

Entitled as The Beatles ’ 1968 Christmas Record, the band’s 1968 release was produced by British 
DJ Kenny Everett and recorded in separate locations by the bandmates in November and December 
1968. The recording includes individual Beatles messages, along with McCartney’s song “Happy 
Christmas, Happy New Year” and Lennon’s poems “Jock and Yono” and “Once Upon a Pool Table.” 
Recent Beatles recordings of “Birthday,” “Helter Skelter,” and “Ob-La-Di, Ob-La-Da” appear in the 
mix, as does a cover version of “Nowhere Man” by Tiny Tim with ukulele accompaniment. The 
Beatles ’ 1968 Christmas Record was distributed to U.K. fans on December 20, 1968 (Lyntone [EMI] 
LYN 1743). In contrast with the previous three holiday seasons in which they received postcards, 
American fans were finally provided with actual copies of the recording itself (Lyntone [EMI] LYN 
1744). 

Entitled as The Beatles’ Seventh Christmas Record (1969), the Fab Four’s final holiday recording 



was produced by British DJ Maurice Cole and recorded in separate locations by the group members, 
now effectively disbanded, in November and December 1969. The recording features brief greetings 
from Harrison and Starr, with McCartney singing “This Is to Wish You a Merry, Merry Christmas.” 
Much of the recording originates from a session with Lennon and Yoko Ono at their Tittenhurst Park 
estate. The Beatles’ Seventh Christmas Record concludes with the bandmates’ guitar solos from 
Abbey Road’s “The End,” along with Ono interviewing Lennon. The recording was distributed to 
U.K. fans on December 19, 1969 (Lyntone [EMI] LYN 1970). As with 1968’s Christmas record, 
American Beatles fans also received the record as their 1969 holiday greeting (Lyntone [EMI] LYN 
1971). 

In 1970, the Beatles’ Christmas records were subsequently compiled and released to the band’s fan 
clubs in the United Kingdom and the United States, respectively, as From Then to You and The 
Beatles ’ Christmas Album. 

While the Beatles’ Christmas recordings have not been officially released in their entirety, 
“Christmas Time (Is Here Again)” was released as the B-side of 1994’s “Free as a Bird” single. 
Excerpts of dialogue from The Beatles ’ Third Christmas Record and The Beatles ’ Fourth Christmas 
Record were also featured on the 2006 Love project. Finally, for the 2010 holiday season, The 
Beatles ’ Christmas Record was made available as a free download from iTunes. 

See also : Abbey Road (LP); Abbey Road Studios; Barrow, Tony; The Beatles Anthology Project; The 
Beatles’ Christmas Album (LP); From Then to You (LP); iTunes; Martin, George; The Official 
Beatles Fan Club; Ono, Yoko. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles Collection (Box Set) 

December 15, 1978, Parlophone BC 13 
November 2, 1978, Capitol BC 13 

The Beatles Collection , now deleted, comprised the Beatles’ 12 U.K. studio albums, along with 
the U.K. version of Rarities. The U.S. version of The Beatles Collection box set featured a limited 
edition of 3,000 numbered copies. 


BACKGROUND 

The Beatles Collection included the Beatles U.K. vinyl albums, along with the U.K. version of 
Rarities. The U.S. version was identical, save for Rarities , which included English-language 
versions of “She Loves You” and “I Want to Hold Your Hand” instead of the German-language 
recordings of “Sie Liebt Dich” and “Komm, Gib Mir Deine Hand.” The vinyl reproductions of the 
Beatles’ U.K. studio releases include the cardboard cutouts originally packaged with the release of 
Sgt. Pepper’s Lonely Hearts Club Band and the poster associated with The Beatles (The White 
Album). Both the U.K. and the U.S. releases of The Beatles Collection did not include the Magical 
Mystery Tour album, which was not released in the United Kingdom until 1976. 



CONTENTS 

Disc 1: Please Please Me 
Disc 2: With the Beatles 
Disc 3: A Hard Day s Night 
Disc 4: Beatles for Sale 
Disc 5: Help! 

Disc 6: Rubber Soul 
Disc 7: Revolver 

Disc 8: Sgt. Pepper s Lonely Hearts Club Band 
Disc 9: The Beatles (The White Album) 

Disc 10: Yellow Submarine 
Disc 11: Abbey Road 
Disc 12: Let It Be 
Disc 13: Rarities 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also'. Abbey Road (LP); Beatles for Sale (LP); The Beatles (The White Album) (LP); A Hard 
Day’s Night (U.K. LP); Help! (U.K. LP); Let It Be (LP); Please Please Me (LP); Rarities (U.K. LP); 
Revolver (U.K. LP); Rubber Soul (U.K. LP); Sgt. Pepper s Lonely Hearts Club Band (LP); With the 
Beatles (LP); Yellow Submarine (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles’ “Drop-T” Logo 

The Beatles’ famous “Drop-T” logo is one of the most recognized aspects of their legend. It has 
afforded them with a sense of brand-name recognition that endures well into the present day. 

The logo finds its origins at the end of April 1963, when Starr and Beatles manager Brian Epstein 
went to London’s Drum City in order to replace his tattered Premier drum kit with a new set of 
Ludwig drums. After Starr selected an oyster-black pearl finish for his new kit, Epstein demanded 
that the store’s owner, Ivor Arbiter, prepare a logo for the head of Starr’s bass drum. As Arbiter later 
recalled, “I had a phone call from the shop to say that someone called Brian Epstein was there with a 
drummer. Here was this drummer, Ringo, Schmingo, whatever his name was. At that time I certainly 
hadn’t heard of the Beatles. Every band was going to be big in those days!” (Babiuk 2001, 86). 

Without hesitation, Arbiter created the Beatles’ world-famous drop-T logo, with its exaggerated 
capital B, on the spot. As Gerry Evans, the manager of Drum City, later recalled, 

The Beatles logo that we know today with the drop-T was created in our store by Eddie Stokes, 




the songwriter who used to do the front of the bass-drum heads for us. He would come in during 
his lunchtime because he had worked locally. Ivor Arbiter drew the Beatles logo on a pad of 
paper, then had Eddie put what he had sketched on the drum head. ... I think we charged £5 
extra for the artwork. (Babiuk2001, 88) 




The distinctive Drop-T logo of the Beatles graces the front of Ringo Starr’s drum kit during a 
beach scene in the film Help! on August 25, 1965. (Michael Ochs Archive s/Getty Images) 


In spite of its key role in the group’s legacy, the logo was not registered as the Beatles’ official 
trademark by Apple Corps until the late 1990s (Babiuk2001, 89). 

See also : Apple Corps, Ltd.; Epstein, Brian. 

Further Reading 

Babiuk, Andy. 2001. Beatles Gear: All the Fab Four’s Instruments, from Stage to Studio. San 
Francisco: Backbeat. 


The Beatles EP 





December 7, 1981, Parlophone SGE 1 

Included as part of the U.K.-released The Beatles EP Collection , The Beatles EP is the 
collection’s “rarity” EP. 


BACKGROUND 

The Beatles EP featured previously unreleased stereo mixes in the United Kingdom of “Baby, You’re 
a Rich Man,” “The Inner Light,” “She’s a Woman,” and “This Boy.” It was released on CD on May 
26, 1992, when The Beatles EP Collection was rereleased on CD. 

TRACK LISTING 

Side A: “The Inne r Light”; “Baby, You’re a Rich Man.” 

Side B: “She’s a Woman”; “This Boy.” 


CHART PERLORMANCE 
U.K.: Did not chart. 

See also : The Beatles EP Collection. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles EP Collection 

December 7, 1981, Parlophone BEP 14 

The Beatles EP Collection was released to complement the successful releases of The Beatles 
Singles Collection (1976) and The Beatles Collection (1978), which included the band’s long- 
playing albums. 


BACKGROUND 

The Beatles EP Collection comprises the original U.K. releases of the group’s mono EPs, along with 
stereo mixes of Magical Mystery Tour and The Beatles EP, a collection of Beatles rarities. It was 
rereleased on CD on May 26, 1992. 


CONTENTS 

Disc 1: The Beatles’ Hits 
Disc 2: Twist and Shout 
Disc 3: The Beatles No. 1 



Disc 4: All My Loving 
Disc 5: Long Tall Sally 

Disc 6: A Hard Day s Night: Extracts from the Album 

Disc 7: A Hard Day s Night: Extracts from the Film 

Disc 8: Beatles for Sale 

Disc 9: Beatles for Sale No. 2 

Disc 10: The Beatles’Million Sellers 

Disc 11: Yesterday 

Disc 12: Nowhere Man 

Disc 13: Magical Mystery Tour 

Disc 14: The Beatles EP 


CHART PERFORMANCE 
U.K.: Did not chart. 

See also : All My Loving (U.K. EP); The Beatles Collection (Box Set); The Beatles EP; The Beatles 
EP Collection; Beatles for Sale (U.K. EP); Beatles for Sale No. 2 (U.K. EP); The Beatles ’ Hits 
(U.K. EP); The Beatles’ Million Sellers (U.K. EP); The Beatles (No. 1) (U.K. EP); The Beatles 
Singles Collection (Box Set); A Hard Day’s Night: Extracts from the Album (U.K. EP); A Hard 
Day’s Night: Extracts from the Film (U.K. EP); Long Tall Sally (U.K. EP); Magical Mystery Tour 
(U.K. EP); Nowhere Man (U.K. EP); Twist and Shout (U.K. EP); Yesterday (U.K. EP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles 9 First (LP) 

August 4, 1967, Polydor 236-201 

The Beatles ’ First is a U.K. rerelease of the German album My Bonnie , which was recorded by 
Tony Sheridan and the Beatles in 1961 in Hamburg. 


BACKGROUND 

The Beatles’ First is one of numerous rereleases of the band’s June 1961 recordings with Sheridan. 
The recordings for The Beatles ’ First were originally produced by Kampfert with assistance from 
Hinze, at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. For Sheridan’s recordings with 
Kampfert, the Beatles temporarily refashioned themselves as the Beat Brothers. The Beatles’ First 
was later rereleased in the United States in 1970 as In the Beginning (Circa 1960). 


TRACK LISTING 

Side 1: “Ain’t She Sweet”; 


‘Cry for a Shadow”; “Let’s Dance”; “My Bonnie”; “Take Out Some 



Insurance on Me, Baby”; “What’d I Say” 

Side 2: “Sweet Georgia Brown”; “The Saints”; “Ruby Baby”; “Why (Can’t You Love Me 
Again)”; “Nobody’s Child”; “Ya Ya.” 


The Beatles did not appear on Sheridan’s “Let’s Dance,” “What’d I Say,” “Sweet Georgia Brown, 
“Ruby Baby,” and “Ya Ya.” 
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CHART PERFORMANCE 
U.K.: Did not chart. 

See also : Kampfert, Bert; In the Beginning (Circa 1960) (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Beatles for Sale (LP) 

December 4, 1964, Parlophone PMC 1240 (mono)/PCS 3062 (stereo) 

Beatles for Sale is the Beatles’ fourth studio album. It was released on the Parlophone label on 
December 4, 1964, in the United Kingdom In the United States, several of the songs on Beatles for 
Sale were released on Beatles ’65, released on December 15, 1964, and Beatles VI, released on June 
14, 1965. 

Beatles for Sale became standardized among U.S. album releases with the February 26, 1987, 
distribution of the band’s first four albums as mono CD releases. It was remastered and rereleased as 
a stereo CD on September 9, 2009. A remastered mono release was also made available at this time 
as part of a limited edition box set entitled The Beatles in Mono. 




A Beatles fan holds a vintage record album, Beatles for Sale, in a record shop in Stuttgart, 


Germany on December 10, 1980. (AP Photo/Thomas Meyer) 


BACKGROUND AND RECORDING SESSIONS 

Produced by George Martin with Norman “Normal” Smith as his sound engineer, Beatles for Sale 
was recorded sporadically on four-track equipment over several sessions during the latter months of 
1964. For the Beatles, it arrived at the tail-end of an unprecedented and incredibly hectic year. “They 
were rather war-weary during Beatles for Sale,” Martin recalled. “One must remember that they’d 
been battered like mad throughout 1964, and much of 1963. Success is a wonderful thing, but it is 
very, very tiring. They were always on the go” (Dowlding 1989, 82). As it turned out, the Beatles had 
very little to offer in the way of new material by that period. Although many of the band’s critics— 
and even their producer—malign Beatles for Sale as one of their weakest efforts, there is little doubt 
that it contains moments of profound change and insight. While the album includes eight original 
compositions, it is rounded out by a whopping six cover versions—the most amongst any of their 
studio albums. 

Despite their paucity in number, Beatles for Sale's original compositions find the songwriters, 
especially Lennon, in their most revealing and self-analytical guises to date. In contrast with A Hard 
Day’s Night, the Beatles had very little time in the studio to complete Beatles for Sale. After 
recording “Baby’s in Black” on August 11, 1964, the Beatles devoted six additional sessions at 
Abbey Road Studios during the production of the album, with seven days allotted in the control room 
for the mixing and mastering processes associated with Beatles for Sale. Sessions for the album were 
completed on October 26. Not since Please Please Me had the Beatles been so rushed to churn out a 
new product—and, starting with their next album, they never hurried in quite the same fashion again. 





Beatles for Sale notably begins with a trio of songs that Beatles scholars have dubbed as the 
“Lennon trilogy” in an effort to reflect the progressive nature of the group’s work—and Lennon’s 
work as songwriter, in particular—on “No Reply,” “I’m a Loser,” and “Baby’s in Black.” Devin 
McKinney shrewdly describes Beatles for Sale as “half a great album; but that half is so great it 
shoots energy through the rest and elevates the field” (McKinney 2003, 398). From its heady 
beginnings in Paris and New York City through the band’s sessions at Abbey Road Studios at the end 
of the year, 1964 was a signal moment in the group’s career. They had succeeded in reinvigorating 
their musical and lyrical aesthetic by taking more creative risks, on the one hand, and strengthening 
their vice-grip on their massive international audience, on the other, by generating a seemingly 
endless series of hit songs—and with apparent ease, no less. It was a bountiful period that reaped 
artistic dividends in the ensuing years, an era in which the band was forced to contend with a growing 
unease with life on the road and a fervent desire to improve their art with every passing composition. 
As Thomas MacFarlane observes, “The Beatles’ early period (1962-1964) is characterized by a 
consolidation of composition forms inherited from previous musical eras (rock, blues, country), 
which the group then proceeded to integrate into a highly distinctive personal style” (MacFarlane 
2004,26). 


TRACK LISTING 

Side 1: “No Reply”; “I’m a Loser”; “Baby’s in Black”; “Rock and Roll Music”; “I’ll Follow the 
Sun”; “Mr. Moonlight”; Medley: “Kansas City”/“Hey-Hey-Hey-Hey!” 

Side 2: “Eight Days a Week”; “Words of Love”; “Honey Don’t”; “Every Little Thing”; “I Don’t 
Want to Spoil the Party”; “What You’re Doing”; “Everybody’s Trying to Be My Baby.” 


COVER ARTWORK 

The Beatles for Sale album cover photograph was shot by Robert Freeman at dusk near London’s 
Hyde Park. Freeman’s photograph depicts the Beatles amidst the autumnal colors of late fall. It was 
the first Beatles album to feature a gatefold design. The cover’s interior offered a montage of 
photographs of the bandmates. Beatles press officer Derek Taylor authored the album’s liner notes, 
writing that “there’s priceless history between these covers. When, in a generation or so, a 
radioactive, cigar-smoking child, picnicking on Saturn, asks you what the Beatle affair was all about, 
don’t try to explain all about the long hair and the screams! Just play them a few tracks from this 
album and he’ll probably understand. The kids of AD2000 will draw from the music much the same 
sense of well being and warmth as we do today.” 


REVIEWS 

Neil McCormick. September 4, 2009. The Telegraph, http://www.telegraph.co.uk/culture/music/the- 
beatles/6139165/The-Beatles-Beatles-For-Sale-review.html : “Rare in the Beatles’ recorded career, 
this marks a slight retreat. The cover probably says it all: they look a bit shell-shocked and exhausted 
after two years of non-stop creativity and hysteria.” 

Tom Ewing. September 8, 2009. Pitchfork, http://pitchfork.com/reviews/albums/13424-beatles- 
for-sale/ : “Lennon’s anger and the band’s rediscovery of rock ’n’ roll mean Beatles for Sale's 
reputation as the group’s meanest album is deserved, even if it has ‘Eight Days a Week’ as its breezy 
centerpiece. The lumpiest and least welcoming of their early records, it’s also one of the most 






rewarding.” 


CHART PERFORMANCE 

ELK.: #1. (In the United States, Beatles for Sale has been certified by the RIAA as “Platinum,” 
with more than 1 million copies sold.) 


LEGACY AND INFLUENCE 

Beatles for Sale assumed the No. 1 spot in the U.K. album charts on December 9, 1964, replacing A 
Hard Day s Night. It held the No. 1 position for nine weeks. 

See also: The Beatles in Mono (Box Set); Beatles ’65 (LP); Beatles VI (LP); A Hard Day’s Night 
(U.K. LP); Please Please Me (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

MacFarlane, Thomas. 2004. “The Abbey Road Medley: Extended Forms in Popular Music.” 
Dissertation. New York University. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 
McKinney, Devin. 2003. Magic Circles: The Beatles in Dream and History. Cambridge: Harvard 
University Press. 

Beatles for Sale (U.K. EP) 

April 6, 1965, Parlophone GEP 8931 (mono) 

Released on April 6, 1965, Beatles for Sale was the Beatles’ eighth EP released in the United 
Kingdom. 


BACKGROUND 

Produced by George Martin, the Beatles for Sale EP consists of tracks compiled from the Beatles for 
Sale album. 


TRACK LISTING 

A: “No Reply”; “I’m a Loser.” 

B: “Rock and Roll Music”; “Eight Days a Week.” 


CHART PERFORMANCE 
U.K.: #1. 



See also : Beatles for Sale (LP). 


Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Beatles for Sale No. 2 (U.K. EP) 

June 4, 1965, Parlophone GEP 8938 (mono) 

Released on June 4, 1965, Beatles for Sale No. 2 was the Beatles’ ninth EP released in the United 
Kingdom 


BACKGROUND 

Produced by George Martin, the Beatles for Sale No. 2 EP consists of tracks compiled from the 
Beatles for Sale album. 


TRACK LISTING 

A: “I’ll Follow the Sun”; “Baby’s in Black.” 

B: “Words of Love”; “I Don’t Want to Spoil the Party.” 


CHART PERFORMANCE 
U.K.: #5. 

See also : Beatles for Sale (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles’Hits (U.K. EP) 

September 6, 1963, Parlophone GEP 8880 (mono) 

Released on September 6, 1963, The Beatles’ Hits was the Beatles’ second EP released in the 
United Kingdom 


BACKGROUND 

Produced by George Martin, The Beatles’ Hits EP consists of tracks compiled from the “From Me to 
You”/“Thank You Girl” single and the Please Please Me album. The EP spent 43 weeks on the 
British charts. 


TRACK LISTING 



A: “From Me to You”; “Thank You Girl.” 
B: “Please Please Me”; “Love Me Do.” 


CHART PERFORMANCE 
U.K.: #1. 

See also: Please Please Me (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles in Mono (Box Set) 

September 9, 2009, Apple [Parlophone] 5099969945120 
September 9, 2009, Apple [Capitol] 5099969945120 

As part of the Beatles’ 2009 remasters, the group released The Beatles in Mono in a special 
limited edition. 


BACKGROUND 

The Beatles’ mono mixes deserve special consideration, given their central role in the production of 
the Beatles’ music throughout much of the 1960s. Indeed, the mono mixes often represent the 
culmination of the Beatles and George Martin’s artistic decisions in presenting the group’s music for 
the record-buying public. The Beatles in Mono includes the Beatles’ albums from Please Please Me 
through The White Album that were originally prepared for distribution as monaural productions. In 
addition to an illustrated booklet, the box set also includes a mono edition of Past Masters entitled 
Mono Masters. 

In his liner notes, Kevin Howlett asks, “Why listen to the Beatles in mono? Some might choose 
mono to rekindle a joyful memory of the music blasting from a portable record player in a bedroom or 
booming from a coffee bar jukebox. But there is another reason besides nostalgia. The Beatles 
created their complete catalogue in just seven years from 1962 to 1969, and that abundant period 
coincided with a time when listening to recorded music at home was changing from one to two loud 
speakers. The by-product of this gradual transition is a significant number of variations within the 
Beatles’ discography.” 

“In the sixties,” Howlett continues, “mono was king. Even in 1967, when the Beatles were at the 
height of their experimentation in the studio, the mono mix of Sgt. Pepper s Lonely Hearts Club Band 
was their absolute priority. That is the important point about this period of transition; until the 1969 
release of the Yellow Submarine album, each Beatles LP had a unique mono and stereo mix. After 
songs had been recorded, the mono and stereo mixes were often made weeks or even months apart. In 
the time elapsed, mixing decisions may have been altered or forgotten.” Howlett concludes that The 
Beatles in Mono “will provide a first-time experience of this magnificent music in mono—the closest 
you can get to hearing the authentic sound of the Beatles.” 

Given the high demand for The Beatles in Mono, EMI significantly augmented their initial limited 



edition pressing of 10,000 copies. 


CONTENTS 

Disc 1: Please Please Me 
Disc 2: With the Beatles 
Disc 3: A Hard Day s Night 
Disc 4: Beatles for Sale 
Disc 5: Help! 

Disc 6: Rubber Soul 
Disc 7: Revolver 

Disc 8: Sgt. Pepper s Lonely Hearts Club Band 

Disc 9: Magical Mystery Tour 

Disc 10: The Beatles (The White Album) 

Disc 11: Mono Masters 


CHART PERFORMANCE 
U.K.: #57. 

U.S.: #40 (certified by the RLAA as “Platinum,” with more than 1 million copies sold). 

See also'. Beatles for Sale (LP); The Beatles (The White Album ) (LP); A Hard Day’s Night (U.K. 
LP); Help! (U.K. LP); Magical Mystery Tour (LP); Martin, George; Mono Masters (LP); Past 
Masters (LP); Please Please Me (LP); Revolver (U.K. LP); Rubber Soul (U.K. LP); Sgt. Pepper’s 
Lonely Hearts Club Band (LP); With the Beatles (LP). 

Further Reading 

The Beatles. 2009-2013. “The Beatles: Remastered.” Accessed June 6, 2013. 

http://www.thebeatles.eom/#/news/The_Beatles_Remastered2/ . 

The Beatles’Million Sellers (U.K. EP) 

December 6, 1965, Parlophone GEP 8946 (mono) 

Released on December 6, 1965, The Beatles ’Million Sellers was the Beatles’ 10th EP released in 
the United Kingdom. 


BACKGROUND 

Produced by George Martin, The Beatles ’ Million Sellers EP consists of tracks that each sold more 
than a million copies in the United Kingdom. The four singles sold a combined 27 million copies 
across the globe. 




TRACK LISTING 

A: “She Loves You”; “I Want to Hold Your Hand.” 
B: “Can’t Buy Me Love”; “I Feel Fine.” 


CHART PERFORMANCE 
U.K.: #1. 

See also: The Beatles EP Collection. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“The Beatles’ Movie Medley” (Lennon-McCartney) 

Released in 1982 in support of the Reel Music compilation, “The Beatles’ Movie Medley” was 
inspired by the success of the smash-hit Beatles sound-alike “Stars on 45” medley. 


AUTHORSHIP AND BACKGROUND 

“The Beatles’ Movie Medley” includes songs culled from the group’s five movies: A Hard Day’s 
Night, Help!, Magical Mystery Tour, Yellow Submarine, and Let It Be. The songs excerpted in the 
medley include “Magical Mystery Tour,” “All You Need Is Love,” “You’ve Got to Hide Your Love 
Away,” “I Should Have Known Better,” “A Hard Day’s Night,” “Ticket to Ride,” and “Get Back.” 

“The Beatles’ Movie Medley” holds the distinction of being the only Beatles’ single that has not 
been released on CD or any other digital format. It has never been included, moreover, on a Beatles 
album release. 


CHART PERFORMANCE 

U.K.: “The Beatles’ Movie Medley”/“Fm Happy Just to Dance with You”; March 24, 1982, 
Parlophone R6055: #10. 

U.S.: “The Beatles’ Movie Medley”/“Fm Happy Just to Dance with You”; March 24, 1982, 
Capitol B5107: #12. 

See also: A Hard Day’s Night (Film); Help! (Film); Let It Be (Film); Magical Mystery Tour (TV 
Film); Reel Music (LP); Yellow Submarine (Film). 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

The Beatles , 1962-1966 (LP) 

April 19, 1973, Apple [Parlophone] PCSP 717 
April 2, 1973, Apple [Capitol] SKBO 3403 



Along with The Beatles, 1967-1970, The Beatles, 1962-1966 is the Beatles’ first authorized 
compilation. It was released on the Apple Records label on April 2, 1973, in both the United 
Kingdom and the United States. 

The Beatles, 1962-1966 was released as a stereo CD, along with The Beatles, 1967-1970, on 
September 20, 1993. It was remastered and rereleased as a stereo CD on October 18, 2010, in the 
United Kingdom, and on October 19, 2010, in the United States. 


BACKGROUND 

Known among fans as the “Red Album” because of its cover design’s familiar red border, The 
Beatles, 1962-1966 was the brainchild of Beatles manager Allen Klein, who conceived the album as 
a direct response to a bootleg Beatles greatest hits collection entitled Alpha Omega. Hawked in U.S. 
television and radio advertisements in late 1972 and early 1973, Alpha Omega was a pirated Beatles 
compilation sold via mail order. 

The original vinyl release of The Beatles, 1962-1966 contains variant recordings. The American 
release includes the “James Bond Theme,” George Martin and His Orchestra’s 21-second 
introductory piece for “Help!” Meanwhile, the British release includes a variant version of “I Feel 
Fine” with incidental whispering at the beginning of the mix. The original release of The Beatles, 
1962-1966 also marks the American album debut of “From Me to You” and “A Hard Day’s Night.” 
The “James Bond Theme” and the whispering intro to “I Feel Fine” were deleted from the 
compilation’s 1993 CD release. 


TRACK LISTING 

Side 1: “Love Me Do”; “Please Please Me”; “From Me to You”; “She Loves You”; “I Want to 
Hold Your Hand”; “All My Loving”; “Can’t Buy Me Love.” 

Side 2: “A Hard Day’s Night”; “And I Love Her”; “Eight Days a Week”; “I Feel Fine”; “Ticket 
to Ride”; “Yesterday.” 

Side 3: “Help!”; “You’ve Got to Hide Your Love Away”; “We Can Work It Out”; “Day Tripper”; 
“Drive My Car”; “Norwegian Wood (This Bird Has Flown).” 


Side 4: “Nowhere Man”; “Michelle”; 
Rigby”; “Yellow Submarine.” 


“In My Life”; “Girl”; “Paperback Writer”; “Eleanor 


COVER ARTWORK 

Designed by Tom Wilkes, the cover artwork for The Beatles, 1962-1966 features Angus McBean’s 
March 5, 1963, photograph of the Beatles on the EMI House staircase that originally graced the 
Please Please Me album. The back cover for The Beatles, 1962-1966 reproduces McBean’s May 
13, 1969, EMI House photograph that had originally been shot for the Get Back project. As with The 
Beatles, 1967-1970, the “Red Album” features a gatefold design with a photograph from the Beatles’ 
“Mad Day Out” photo session on July 28, 1968. Taken by veteran war photographer Don McCullin, 
the gatefold photo depicts the group mingling with a crowd near St. Pancras Old Church and Gardens 
near London’s Regent’s Park. 



CHART PERFORMANCE 

ELK.: #3 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #3 (certified by the RIAA as “15x Multi Platinum,” with more than 15 million copies sold; 
certified by the RIAA as “Diamond,” with more than 10 million copies sold). 

See also: The Beatles, 1967-1970 (LP); Get Back Project; McBean, Angus. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles’ 1963 Christmas Show 

The brainchild of Brian Epstein, the Beatles Christmas Show took place, for the most part, at 
London’s Finsbury Park Astoria, with Cilia Black, Billy J. Kramer with the Dakotas, the Fourmost, 
Tommy Quickly and the Remo Four, the Barron Knights with Duke D’Mond, and Rolf Harris as the 
Fab Four’s supporting acts. Tickets for the 1963 Christmas shows had gone on sale on October 21, 
and by November 16, all 100,000 had been sold. 

Between each act of their Christmas shows, the Beatles took the stage for holiday-themed skits. As 
Tony Barrow later recalled, “The Beatles were never much for rehearsing. That never really mattered 
as far as songs were concerned, but the fact that they were so bad at doing the sketches was an added 
extra for the show—it was organized chaos but it was very funny chaos.” 

DATES 

December 24—Astoria Cinema, London 
December 26—Astoria Cinema, London 
December 27—Astoria Cinema, London 
December 28—Astoria Cinema, London 
December 30—Astoria Cinema, London 
December 31—Astoria Cinema, London 
January 1—Astoria Cinema, London 
January 2—Astoria Cinema, London 
January 3—Astoria Cinema, London 
January 4—Astoria Cinema, London 
January 5—Astoria Cinema, London 
January 6—Astoria Cinema, London 
January 7—Astoria Cinema, London 
January 8—Astoria Cinema, London 
January 9—Astoria Cinema, London 
January 10—Astoria Cinema, London 
January 11—Astoria Cinema, London 



STANDARD SET LIST 
“Roll Over Beethoven” 

“All My Loving” 

“This Boy” 

“I Wanna Be Your Man” 

“She Loves You” 

“Till There Was You” 

“I Want to Hold Your Hand” 

“Money (That’s What I Want)” 

“Twist and Shout” 

See also: Barrow, Tony; The Beatles ’ Christmas Album (LP); From Then to You (LP). 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Lewisohn, Mark. 1986. The Beatles Live! Condon: Pavilion. 

The Beatles’ 1964 Christmas Show 

Entitled “Another Beatles Christmas Show,” the Beatles’ 1964 Christmas Show employed the same 
formula as their 1963 effort, with a series of comic sketches, as well as a lengthy roster of support 
acts that included Freddie and the Dreamers, Sounds Incorporated, Elkie Brooks, the Yardbirds, 
Michael Haslam, the Mike Cotton Sound, and Ray Fell. The Beatles found their holiday skits to be 
increasingly tiresome, especially one sketch that required them to dress up as Arctic explorers in 
search of the Abominable Snowman. 

DATES 

December 24—Odeon Cinema, London 
December 25—Odeon Cinema, London 
December 26—Odeon Cinema, London 
December 28—Odeon Cinema, London 
December 29—Odeon Cinema, London 
December 30—Odeon Cinema, London 
December 31—Odeon Cinema, London 
January 1—Astoria Cinema, London 
January 2—Odeon Cinema, London 
January 4—Odeon Cinema, London 
January 5—Odeon Cinema, London 
January 6—Odeon Cinema, London 
January 7—Odeon Cinema, London 



January 8—Odeon Cinema, London 
January 9—Odeon Cinema, London 
January 11—Odeon Cinema, London 
January 12—Odeon Cinema, London 
January 13—Odeon Cinema, London 
January 14—Odeon Cinema, London 
January 15—Odeon Cinema, London 
January 16—Odeon Cinema, London 

STANDARD SET LIST 
“Twist and Shout” 

“I’m a Loser” 

“Baby’s in Black” 

“Everybody’s Trying to Be My Baby” 

“Can’t Buy Me Love” 

“Honey Don’t” 

“I Feel Fine” 

“She’s a Woman” 

“A Hard Day’s Night” 

“Rock and Roll Music” 

“Long Tall Sally” 

See also: The Beatles ’ Christmas Album (LP); From Then to You (LP). 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Lewisohn, Mark. 1986. The Beatles Live! Condon: Pavilion. 

The Beatles , 1967-1970 (LP) 

April 19, 1973, Apple [Parlophone] PCSP 718 
April 2, 1973, Apple [Capitol] SKBO 3404 

Along with The Beatles, 1962-1966, The Beatles, 1967-1970 is the Beatles’ first authorized 
compilation. It was released on the Apple Records label on April 2, 1973, in both the United 
Kingdom and the United States. 

The Beatles, 1967-1970 was released as a stereo CD, along with The Beatles, 1962-1966, on 
September 20, 1993. It was remastered and rereleased as a stereo CD on October 18, 2010, in the 
United Kingdom, and on October 19, 2010, in the United States. 



BACKGROUND 

Known among fans as the “Blue Album” because of its cover design’s familiar blue border, The 
Beatles, 1967-1970 was the brainchild of Beatles manager Allen Klein, who conceived the album as 
a direct response to a bootleg Beatles greatest hits collection entitled Alpha Omega. Hawked in U.S. 
television and radio advertisements in late 1972 and early 1973, Alpha Omega was a pirated Beatles 
compilation sold via mail order. Klein originally considered the inclusion of Beatles solo material 
for The Beatles, 1967-1970, although the idea was later dropped because of space considerations. 


TRACK LISTING 

Side 1: “Strawberry Fields Forever”; “Penny Lane”; “Sgt. Pepper’s Lonely Hearts Club Band”; 
“With a Little Help from My Friends”; “Lucy in the Sky with Diamonds”; “A Day in the Life”; 
“All You Need Is Love.” 

Side 2: “I Am the Walrus”; “Hello, Goodbye”; “The Fool on the Hill”; “Magical Mystery Tour”; 
“Lady Madonna”; “Hey Jude”; “Revolution.” 

Side 3: “Back in the USSR”; “While My Guitar Gently Weeps”; “Ob-La-Di, Ob-La-Da”; “Get 
Back”; “Don’t Let Me Down”; “The Ballad of John and Yoko”; “Old Brown Shoe.” 

Side 4: “Here Comes the Sun”; “Come Together”; “Something”; “Octopus’s Garden”; “Let It 
Be”; “Across the Universe”; “The Long and Winding Road.” 


COVER ARTWORK 

Designed by Wilkes, the cover artwork for The Beatles, 1967-1970 features McBean’s May 13, 
1969, EMI House photograph that had originally been shot for the Get Back project. The back cover 
for The Beatles, 1967-1970 reproduces McBean’s March 5, 1963, photograph of the Beatles on the 
EMI House staircase that originally graced the Please Please Me album. As with The Beatles, 1962- 
1966, the “Red Album” features a gatefold design with a photograph from the Beatles’ “Mad Day 
Out” photo session on July 28, 1968. Taken by veteran war photographer McCullin, the gatefold 
photo depicts the group mingling with a crowd near St. Pancras Old Church and Gardens near 
London’s Regent’s Park. 


CHART PERFORMANCE 

U.K.: #2 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #1 (certified by the RIAA as “17x Multi Platinum,” with more than 17 million copies sold; 
certified by the RIAA as “Diamond,” with more than 10 million copies sold). 

See also: The Beatles, 1962-1966 (LP); Get Back Project; McBean, Angus. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 


The Beatles (No. 1) (U.K. EP) 

November 1, 1963, Parlophone GEP 8883 (mono) 



Released on November 1, 1963, The Beatles (No. 1) was the Beatles’ third EP released in the 
United Kingdom 


BACKGROUND 

Produced by George Martin, The Beatles (No. 1) EP consists of tracks compiled from the Please 
Please Me album The EP spent 29 weeks on the British charts. 


TRACK LISTING 

A: “I Saw Her Standing There”; “Misery.” 
B: “ Anna (Go to Him)”; “Chains.” 


CHART PERFORMANCE 
U.K.: #2. 

See also : Please Please Me (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles: Rock Band (Video Game) 

Released on September 9, 2009, along with the Beatles’ remastered stereo and mono recordings, The 
Beatles: Rock Band video game resulted from a collaboration between Apple Corps and Harmonix 
Music Systems. The game was published by MTV Games and distributed by Electronic Arts. 


BACKGROUND 

The Beatles: Rock Band has sold more than 3 million units worldwide. The game featured critical 
input from McCartney and Starr, as well as Dhani Harrison and Giles Martin, who prepared the 
Beatles’ music for the game’s soundtrack. 

The Beatles: Rock Band consists of 52 standard songs, ranging from the group’s early years, the 
heights of Beatlemania, the studio years, to the rooftop concert. It featured custom instrumental 
peripherals, including replica game controllers for Lennon’s Rickenbacker 325 guitar, McCartney’s 
Ho filer 500/1 bass, Harrison’s Gretsch Duo-Jet guitar, and Starr’s Ludwig Oyster Black Pearl drum 
set. 




A Game Stop store manager plays a demo version of “The Beatles: Rock Band” video game in 
Los Angeles on August 28, 2009. (AP Photo/Damian Dovarganes) 


The game’s standard 52 songs includes 45 tracks from the Beatles’ official U.K. album releases, as 
well as 6 nonalbum singles and the “Within You, Without You”/“Tomorrow Never Knows” mash-up 
from the Love album. In addition to “All You Need Is Love,” players have the option of downloading 
the lull album contents for Abbey Road, Rubber Soul, and Sgt. Pepper s Lonely Hearts Club Band. 

The Beatles: Rock Band earned a number of industry awards, including GameSpot’s Best 
Music/Rhythm Game award. Its opening cinematic video received considerable acclaim, including 
the 2009 British Animation Award for Best Commissioned Animation. The opening cinematic video 
also won a Silver Clio Award for Television/Cinema/Digital Technique. In addition to the impressive 
global sales for The Beatles: Rock Band, it sold a remarkable quarter of its inventory during its first 
week of release alone. 

See also : Abbey Road (LP); Apple Corps, Ltd.; Harrison, Dhani; Love (LP); Martin, Giles; The 
Rooftop Concert; Rubber Soul (U.K. LP); Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 

Harmonix. 2009. “The Beatles Rock Band.” Accessed June 6, 2013. 

http://www.thebeatlesrockband.com . 


The Beatles’Second Album (LP) 

April 10, 1964, Capitol T 2080 (mono)/ST 2080 (stereo) 







The Beatles ’ Second Album was the third Beatles album released in the United States. It was 
released on the Capitol label on April 10, 1964. Several of the songs on The Beatles’ Second Album 
were culled from With the Beatles, which was released in the United Kingdom on November 22, 
1963; as well as tracks from the Long Tall Sally EP, released in the United Kingdom on June 19, 
1964; and the A Hard Day’s Night album, released in the United Kingdom on July 10, 1964. The 
Beatles’ Second Album also included both sides of the “She Loves You”/‘Tll Get You” single, which 
was released in the United Kingdom on August 23, 1963, and “Thank You Girl,” the B-side of the 
“From Me to You” single, released in the United Kingdom on April 11, 1963. 


capitoc full K c T CDtrn 

OtMf.NSONAL j O I tntU 

THE BEATLES? 



SECOND ALBUM * 

ELECTRIF YINQ BIO-BEAT PERFORMANCES BY ENGLAND'S ** * 

Paul McCnrtnoy. John Lennon. Goorgo Hnrrlaon nod Rlngo Starr I flWLC y ||I 

and 

ROLL OVER 
BEETHOVEN 


The Beatles’ Second Album, released on the Capitol Records label on April 10, 1964. (Michael 
Ochs Arc hives/Getty Images) 


The Beatles’ Second Album was deleted from the Beatles’ catalogue in 1987, when the group’s 
U.K. albums were distributed as CD releases. A remastered mono and stereo release of The Beatles ’ 
Second Album was released on November 15, 2004, as part of the box set entitled The Capitol 
Albums, Volume 1. 


BACKGROUND 

Given the runaway success of Meet the Beatles!, Capitol Records met the consumer desire for new 
product from the band through the release of The Beatles ’ Second Album, which bridged the gap until 
new material associated with the A Hard Day’s Night feature film emerged in the summer of 1964. 







The Beatles ’ Second Album is noteworthy for additional echo and reverb effects intentionally added 
to the mix by Capitol’s Dave Dexter, Jr., who wanted to afford the album with a “live” feel. 


TRACK LISTING 

Side 1: “Roll Over Beethoven”; “Thank You Girl”; “You Really Got a Hold on Me”; “Devil in 
Her Heart”; “Money (That’s What I Want)”; “You Can’t Do That.” 

Side 2: “Long Tall Sally”; “I Call Your Name”; “Please Mister Postman”; “I’ll Get You”; “She 
Loves You.” 


COVER ARTWORK 

The cover art for The Beatles ’ Second Album featured a collage of period photographs of the group, 
along with a banner announcing “Electrifying Big-Beat Performances by England’s Paul McCartney, 
John Lennon, George Harrison and Ringo Starr.” The back cover’s liner notes stated that “never 
before has show business seen and heard anything like them. And here they are! The world’s most 
popular foursome singing and playing their new collection of hits.” 


CHART PERFORMANCE 

U.S.: #1 (certified by the RIAA as “2x Multi Platinum,” with more than 2 million copies sold). 


LEGACY AND INFLUENCE 

When The Beatles ’ Second Album captured the No. 1 spot on the American album charts during the 
week of May 2, 1964, it replaced Meet the Beatles!, which had held the top position for 11 weeks. It 
marked the first instance in which a recording artist displaced itself from the top spot on the U.S. 
album charts. 

See also : The Capitol Albums, Volume 1 (Box Set); A Hard Day’s Night (U.K. LP); Meet the 
Beatles! (LP); With the Beatles (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles Singles Collection (Box Set) 

March 6, 1976, Parlophone BS 24 
December 6, 1982, Worlds Records [EMI] BSC 1 
November 6, 1989, Parlophone CDBSC 1 
August 12, 1991, Parlophone TCBSCX 1 
November 2, 1992, Parlophone CDBSCP 1 

The Beatles Singles Collection, now deleted, was released in five different iterations between 
1976 and 1992. 



BACKGROUND 

Conceived in the wake of the worldwide success of The Beatles, 1962-1966 and The Beatles, 1967- 
1970, the first version of The Beatles Singles Collection was released in 1976 as The Beatles 45s, 
1962-1970. The box set included all 22 of the Beatles’ original U.K. singles releases, along with the 
contemporaneous U.K. release of “Yesterday” backed with “I Should Have Known Better,” for a total 
of 23 records. The second version—released under EMI’s Worlds Records subsidiary—features the 
group’s 22 original singles, along with the post-Beatles releases of “Yesterday” backed with “I 
Should Have Known Better,” “Back in the USSR” backed with “Twist and Shout,” “Sgt. Pepper’s 
Lonely Hearts Club Band/With a Little Help from My friends” backed with “A Day in the Life,” and 
“The Beatles’ Movie Medley” backed with “I’m Happy Just to Dance with You.” The subsequent 
1989 release of The Beatles Singles Collection included the original 22 singles on cassette, while 
the 1991 and 1992 edition of the box set featured individual CD versions of the singles (see below). 


CONTENTS 

“Love Me Do”/“P.S. I Love You”; Parlophone CDR 4949 

“Please Please Me”/“AskMe Why”; Parlophone CDR 4983 

“Prom Me to You”/“Thank You Girl”; Parlophone CDR 5015 

“She Loves You”/‘TTl Get You”; Parlophone CDR 5055 

“I Want to Hold Your Hand”/“This Boy”; Parlophone CDR 5084 

“Can’t Buy Me Love”/“You Can’t Do That”; Parlophone CDR 5114 

“A Hard Day’s Night’’/“Things We Said Today”; Parlophone CDR 5160 

“I Peel Pine”/“She’s a Woman”; Parlophone CDR 5200 

“Ticket to Ride”/“Yes It Is”; Parlophone CDR 5265 

“Help!’’/“I’mDown”; Parlophone CDR 5305 

“We Can Work It Out’’/“Day Tripper”; Parlophone CDR 5389 

“Paperback Writer”/“Rain”; Parlophone CDR 5452 

“Eleanor Rigby”/“Yellow Submarine”; Parlophone CDR 5493 

“Strawberry fields Porever”/“Penny Lane”; Parlophone CDR 5570 

“All You Need Is Love”/“Baby, You’re a Rich Man”; Parlophone CDR 5620 

“Hello, Goodbye”/“I Am the Walrus”; Parlophone CDR 5655 

“Lady Mado nna ”/“The Inner Light”; Parlophone CDR 5675 

“Hey Jude”/“Revolution”; Parlophone CDR 5722 

“Get Back”/“Don’t Let Me Down”; Parlophone CDR 5777 

“The Ballad of John and Yoko”/“01d Brown Shoe”; Parlophone CDR 5786 

“Something”/“Come Together”; Parlophone CDR 5814 

“Let It Be”/“You Know My Name (Lookup the Number)”; Parlophone CDR 5833 


CHART PERPORMANCE 
U.K.: Did not chart. 



See also : The Beatles, 1962-1966 (LP); The Beatles, 1967-1970 (LP). 


Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Beatles ’65 (LP) 

December 15, 1964, Capitol T 2228 (mono)/ST 2228 (stereo) 

Beatles ’65 was the seventh Beatles album released in the United States—the fifth on Capitol 
Records, along with Vee-Jay Records’ Introducing ... the Beatles and United Artists’ soundtrack for 
the A Hard Day’s Night feature film. It was released on the Capitol label on December 15, 1964. 
Eight of the songs on Beatles ’65 were culled from the Beatles for Sale album, released in the United 
Kingdom on December 4, 1964. It also included “I’ll Be Back” from A Hard Day s Night , released in 
the United Kingdom on July 10, 1964, and the “I Feel Fine”/“She’s a Woman” single, released in the 
United Kingdom on November 27, 1964, and in the United States on November 23, 1964. 

Beatles ’65 was deleted from the Beatles’ catalogue in 1987, when the group’s U.K. albums were 
distributed as CD releases. A remastered mono and stereo release of Beatles ’65 was released on 
November 15, 2004, as part of the box set entitled The Capitol Albums, Volume 1. 


BACKGROUND 

The December 1964 release of Beatles ’65 capped the group’s amazingly successful first year in the 
American marketplace. As with other Beatles American releases, Capitol’s Dave Dexter, Jr., added 
reverb and echo effects to the tracks. The version of “Mr. Moonlight” on Beatles ’65 is noteworthy 
for the track’s elongated fade-out in comparison with the song’s original release on Beatles for Sale. 


TRACK FISTING 

Side 1: “No Reply”; “I’m a Foser”; “Baby’s in Black”; “Rock and Roll Music”; “I’ll Follow the 
Sun”; “Mr. Moonlight.” 

Side 2: “Honey Don’t”; “I’ll Be Back”; “She’s a Woman”; “I Feel Fine”; “Everybody’s Trying to 
Be My Baby.” 


COVER ARTWORK 

Beatles ’65' s front cover artwork consists of a photographic collage of the Beatles—the largest of 
which, representing winter, finds the bandmates in playful repose with a quartet of umbrellas. The 
other three photographs represent spring, summer, and autumn (from left to right, respectively). The 
album’s cover art was photographed by Robert Whitaker at Fondon’s Farringdon Studio in late 1964. 

As with the marketing hype associated with the era, the album’s liner notes speak to the Beatles’ 
remarkable and sustained success: 

Some said it couldn’t really be happening; that it was just publicity. And the fabulous Beatles 
proved them wrong. Others said they couldn’t last more than a month or two; that nobody could 
hang onto that kind of fame. The Beatles, of course, proved them wrong too. . . . But you, the 



Beatles’ fans, knew all along. You knew that the Beatles really do have a style and a sound like 
there’s never been before. And it’s simply because you like them (and they like you) that this 
fantastic success story has happened, and continues to happen more and more all the time. . . . 
These are the new favorites by the four boys who have proven themselves to be the biggest 
favorites of all. Here’s Beatles ’65! 


CHART PERFORMANCE 

U.S.: #1 (certified by the RIAA as “3x Multi Platinum,” with more than 3 million copies sold). 

LEGACY AND INFLUENCE 

As testimony to the band’s phenomenal appeal, Beatles ’65 debuted at No. 98 before rocketing to the 
No. 1 position on the U.S. album charts during the following week. 

See also : Beatles for Sale (LP); The Capitol Albums, Volume 1 (Box Set); A Hard Day’s Night (U.K. 
LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles Stereo Box Set 

September 9, 2009, Apple [Parlophone] 5099969944901 
September 9, 2009, Apple [Capitol] 5099969944901 

The Beatles Stereo Box Set offers remastered versions of the Beatles’ standard musical catalogue. 
The 16-disc collection was released in concert with The Beatles: Rock Band video game and The 
Beatles in Mono box set. 


BACKGROUND 

As with the mono box set, The Beatles Stereo Box Set was supervised by EMI’s senior engineers 
Allan Rouse and Guy Massey. The remastering process for the Beatles’ catalogue was conducted over 
a four-year period at London’s Abbey Road Studios and involved painstaking efforts to employ both 
state-of-the-art recording technology along with vintage studio equipment. In this manner, the 
engineers hoped to preserve the authenticity of the band’s original analogue recordings. 

The Beatles Stereo Box Set includes all 12 Beatles albums in stereo, with the first 4 Beatles 
albums— Please Please Me , With the Beatles , A Hard Day’s Night , and Beatles for Sale —making 
their stereo debut. Originally released with the Beatles’ 1987 CD collection, Past Masters, Volume 1 
and Past Masters, Volume 2 have been combined into a single title, Past Masters. While the 
engineers attempted to provide remastered versions of the Beatles’ entire corpus, their efforts were 
challenged by the band’s early singles, “Love Me Do”/“P. S. I Love You” and “She Loves You”/‘TTl 
Get You.” The master tapes of these tapes were erased or reused, which was EMI’s practice during 
that era. Two other tracks in the band’s catalogue were only mixed in mono, including “Only a 



Northern Song” and “You Know My Name (Look Up the Number).” 

Each remastered album features the visual components inherent in the original U.K. cover artwork, 
as well as the accompanying illustrations and liner notes. Each album’s booklet offers detailed 
historical and recording notes. Each of the original U.K. releases includes a mini-documentary, 
directed by Bob Smeaton, that contains archival footage, rare photographs, and studio chatter from the 
bandmates. 

In a press release, Beatles historian Bruce Spizer observed that “these new CDs sound 
significantly better than what was first mastered 22 years ago,” adding that “the engineers at Abbey 
Road captured the spirit of the original recordings. They resisted the temptation to drastically boost 
the bass to make it sound more contemporary. There is none of the harshness and muddiness that was 
often found on CDs mastered in the eighties. The vocals and instruments have stunning clarity. You’ll 
hear details in the music that you’ve never heard before. The remasters provide a fabulous listening 
experience.” 

In subsequent years, EMI rereleased The Beatles, 1962-1966 , The Beatles, 1967-1970 , and 
Yellow Submarine Songtrack with the inclusion of the tracks created during the remastering process 
associated with The Beatles Stereo Box Set. EMI’s engineering team also began remastering the solo 
catalogues of Lennon and McCartney. 

In 2011, The Beatles Stereo Box Set won the Grammy Award for Best Historical Album at the 53rd 
Grammy Awards. 


CONTENTS 

Disc 1: Please Please Me 
Disc 2: With the Beatles 
Disc 3: A Hard Day s Night 
Disc 4: Beatles for Sale 
Disc 5: Help! 

Disc 6: Rubber Soul 
Disc 7: Revolver 

Disc 8: Sgt. Pepper s Lonely Hearts Club Band 

Disc 9: Magical Mystery Tour 

Disc 10: The Beatles (The White Album) 

Disc 11: Yellow Submarine 
Disc 12: Abbey Road 
Disc 13: Let It Be 
Disc 14: Past Masters 


CHART PERFORMANCE 
U.K.: #24. 

U.S.: #15 (certified by the RLAA as “3x Multi Platinum,” with more than 3 million copies sold). 
See also : Abbey Road Studios; Abbey Road (LP); Beatles for Sale (LP); The Beatles in Mono (Box 



Set); The Beatles, 1962-1966 (LP); The Beatles, 1967-1970 (LP); The Beatles Stereo Box Set, The 
Beatles Stereo USB; The Beatles (The White Album ) (LP); A Hard Day’s Night (U.K. LP); Help! 
(U.K. LP); Let It Be (LP); Magical Mystery Tour (LP); Past Masters (LP); Please Please Me (LP); 
Revolver (U.K. LP); Rubber Soul (U.K. LP); Sgt. Pepper s Lonely Hearts Club Band (LP); With the 
Beatles (LP); Yellow Submarine (LP); Yellow Submarine Songtrack (LP). 

Further Reading 

The Beatles. 2009-2013. “The Beatles: Remastered.” Accessed June 6, 2013. 

http://www.thebeatles.eom/#/news/The_Beatles_Remastered2/ . 

The Beatles Stereo USB 

December 7, 2009, Apple 

The Beatles Stereo USB provides listeners with the 2009 stereo remasters in a high-resolution 16- 
GB digital flash drive. 


BACKGROUND 

Released in a limited edition of 30,000 units, The Beatles Stereo USB consists of the Beatles’ 
remastered stereo catalogue in a high-resolution digital formal and encoded in 44.1 kffz/24-bit FLAC 
format. Comparatively, the CD standard resolution offers a 44.1 kHz/ 16-bit format, making The 
Beatles Stereo USB the highest-quality resolution available. 

In addition, The Beatles Stereo USB features 320 kbps MP3 versions of the albums, along with a 
custom-designed Flash interface. Each album features the visual components inherent in The Beatles 
Stereo Box Set, including the mini-documentary films, the original U.K. cover artwork, and the 
accompanying illustrations and liner notes. The flash drive itself—fashioned as a metal alloy green 
apple, complete with a plastic stem—was designed by Aderra Media Works. 


CONTENTS 

USB Drive: Please Please Me; With the Beatles; A Hard Day’s Night; Beatles for Sale; Help!; 
Rubber Soul; Revolver; Sgt. Pepper’s Lonely Hearts Club Band; Magical Mystery Tour; The 
Beatles (The White Album); Yellow Submarine; Abbey Road; Let It Be; Past Masters. 

See also : Abbey Road (LP); Beatles for Sale (LP); The Beatles Stereo Box Set; The Beatles (The 
White Album ) (LP); A Hard Day’s Night (U.K. LP); Help! (U.K. LP); Let It Be (LP); Magical 
Mystery Tour (LP); Past Masters (LP); Please Please Me (LP); Revolver (U.K. LP); Rubber Soul 
(U.K. LP); Sgt. Pepper s Lonely Hearts Club Band (LP); With the Beatles (LP); Yellow Submarine 
(LP). 

Further Reading 

Imagine Peace. 2009. “Apple and EMI to Release Limited Edition Beatles Stereo USB Apple.” 
Accessed June 6, 2013. http://imaginepeace.com/archives/8667 . 




The Beatles Stereo Vinyl Box Set 

November 12, 2012, Apple [Parlophone] 5099963380910 
November 12, 2012, Apple [Capitol] 5099963380910 

Released in a limited edition of 50,000 copies, The Beatles Stereo Vinyl Box Set provides LP 
versions of the 2009 Beatles remastered albums. 


BACKGROUND 

As with the mono and stereo box set, The Beatles Stereo Vinyl Box Set is composed of the 2009 
remastered Beatles tracks. Supervised by EMI’s senior engineers Allan Rouse and Guy Massey, the 
remastering process had been conducted over a four-year period at London’s Abbey Road Studios 
and involved painstaking efforts to employ both state-of-the-art recording technology along with 
vintage studio equipment. 

The multistage production process for the remastered albums’ vinyl release was supervised by 
EMI’s Sean Magee. The first stage involved transferring the remastered recordings to a master disc to 
be used during the manufacturing process. Magee’s team opted to cut the sound into the soft lacquer 
coating on a nickel disc, which they judged—using A Hard Day s Night as the test disc—to produce a 
warmer sound than the Direct Metal Mastering process developed during the late 1970s. In the next 
stage of the process, Magee’s team employed Abbey Road Studios’ Neumann VMS80 cutting lathe to 
cut each of the LPs in chronological order of their original release. For the procedure, the EMI 
engineers used the original 24-bit remasters, as opposed to the 16-bit versions that were necessary 
for CD production. Using a digital audio workstation, Magee’s team then listened to each album in 
order to assess the LPs for problematic moments of distortion or other undesired effects. For the final 
phase, of the process, the EMI team conducted a series of test pressings in order to ensure that any 
undesired sounds had not been accrued during the cutting or pressing processes necessary to 
manufacture vinyl albums. Not surprisingly, one of the most unusual challenges that the EMI team 
encountered involved the replication of the “Sgt. Pepper Inner Groove” embedded in the “lock- 
groove” at the conclusion of the Sgt. Pepper s Lonely Hearts Club Band LP. 

The Beatles Stereo Vinyl Box Set was manufactured using 180-gram, audiophile quality vinyl. The 
box set included a 252-page hardbound booklet authored by radio producer Kevin Howlett, with 
detailed background and recording notes for each of the LPs along with a series of rare photographs. 
It includes all of the original artwork, including the Sgt. Pepper s Lonely Heart Club Band cutouts 
and the poster for The Beatles (The White Album). It also marks the stereo debut on vinyl for the 
band’s first four albums— Please Please Me, With the Beatles, A Hard Day’s Night, and Beatles for 
Sale —which was previously released as mono recordings. 

In 2013, an Ultimate Classic Rock magazine readers’ poll ranked The Beatles Stereo Vinyl Box 
Set as “2012 Box Set of the Year.” 


CONTENTS 

Disc 1: Please Please Me 
Disc 2: With the Beatles 
Disc 3: A Hard Day’s Night 



Disc 4: Beatles for Sale 
Disc 5: Help! 

Disc 6: Rubber Soul 
Disc 7: Revolver 

Disc 8: Sgt. Pepper s Lonely Hearts Club Band 

Disc 9: Magical Mystery Tour 

Disc 10: The Beatles (The White Album) 

Disc 11: Yellow Submarine 
Disc 12: Abbey Road 
Disc 13: Let It Be 
Disc 14: Past Masters 

See also : Abbey Road Studios; Abbey Road (LP); Beatles for Sale (LP); The Beatles {The White 
Album) (LP); A Hard Day’s Night (U.K. LP); Help! (U.K. LP); Let It Be (LP); Magical Mystery Tour 
(LP); Past Masters (LP); Please Please Me (LP); Revolver (U.K. LP); Rubber Soul (U.K. LP); Sgt. 
Pepper’s Lonely Hearts Club Band (LP); With the Beatles (LP); Yellow Submarine (LP). 

Further Reading 

Knopper, Steve. 2012. “Inside the Beatles’ Vinyl Album Remasters.” Rolling Stone. Accessed June 
6, 2013. http://www.rollingstone.com/music/news/inside-the-beatles-vinyl-album-remasters- 

20121112 . 

The Beatles Story (LP) 

November 23, 1964, Capitol TBO 2222 (mono)/STBO 2222 (stereo) 

The Beatles Story was a documentary double album, now deleted, that was released specifically 
for the U.S. market. 


BACKGROUND 

Produced by Gary Usher and Roger Christian, The Beatles Story featured interviews, press 
conferences, and song extracts. It was released by Capitol Records in an express effort to counter the 
recent release of Hear the Beatles Tell All , a Vee-Jay Records compilation of Beatles interviews 
with Los Angeles radio disc jockeys Dave Hull and Jim Steck. 

The Beatles Story also included audio outtakes from the Beatles’ 1964 appearance at the 
Hollywood Bowl. The material was later included in its entirety in the 1977 release of The Beatles 
at the Hollywood Bowl. 


TRACK LISTING 

Side 1: “On Stage with the Beatles”; “How Beatlemania Began”; “Beatlemania in Action”; 
“Man Behind the Beatles—Brian Epstein”; “John Lennon”; “Who’s a Millionaire.” (Side 1 




includes extracts from “I Want to Hold Your Hand”; “Slow Down”; and “This Boy.”) 

Side 2: “Beatles Will Be Beatles”; “Man Behind the Music—George Martin”; “George 
Harrison.” (Side 2 includes extracts from “You Can’t Do That”; “If I Fell”; and “And I Love 
Her.”) 

Side 3: “A Hard Day’s Night —Their First Movie”; “Paul McCartney”; “Sneaky Haircuts and 
More about Paul.” (Side 3 includes extracts from “A Hard Day’s Night” and “And I Love 
Her.”) 

Side 4: “The Beatles Look at Life”; “ ‘Victims’ of Beatlemania”; “Beatle Medley”; “Ringo 
Starr”; “Liverpool and All the World!” (Side 4 includes extracts from “Twist and Shout” 
(live); “Things We Said Today”; “I’m Happy Just to Dance with You”; “Long Tall Sally”; 
“She Loves You”; and “Boys.”) 


COVER ARTWORK 

The Beatles Story features the Beatles’ individual photographs by Joe Cavello arrayed atop the Union 
Jack. Written by John Babcock, the album’s liner notes describe The Beatles Story as “a narrative 
and musical biography of Beatlemania.” As Babcock writes, “It’s Like Spending a Very Special 
Evening in the Company of the Beatles Themselves!” In his liner notes, Babcock observes that 
“millions of words have been written about them Thousands on thousands of pictures have been 
printed. All in an effort to capture for fans the world over the fascinating truth and substance about 
four wonderful guys named John, George, Paul and Ringo. Here, at last, is the whole story and the 
real story about the Beatles, authoritatively researched, produced, and recorded on two lively long- 
play records by Capitol Records.” 


CHART PERFORMANCE 

U.S.: #7 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also'. The Beatles at the Hollywood Bowl (LP); Hear the Beatles Tell All (LP); Vee-Jay and 
Tollie Records. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles Tapes (LP) 

January 30, 1976, Polydor 2683 068 

The Beatles Tapes features interviews of all four Beatles conducted by British journalist David 
Wigg from December 1968 through December 1973. 


BACKGROUND 

A columnist for the London Evening News , Wigg originally conducted the interviews for broadcast on 
BBC Radio 1 ’s Scene and Heard program. The interviews provide revealing commentary from all 



four Beatles, with Lennon offering remarks about his new relationship with Yoko Ono, the state of the 
Beatles’ business affairs, and the existence of God. McCartney discusses the nature of fatherhood, the 
recently completed Abbey Road, and his songwriting practices. Harrison’s interview provides 
insights about his spiritual quest, his interest in meditation, and, as with the Lennon, the precarious 
state of the band’s business affairs. Starr’s interview discusses life after the group’s disbandment, the 
trials and tribulations of fame, and reincarnation. 

The Beatles’ individual interviews with Michael Lindsay-Hogg are interspersed by instrumental 
performances of various Beatles-related songs by studio musicians. The tracks were produced by 
Martyn Ford and arranged by John Bell. 


TRACK LISTING 

Side 1: “Interview with John Lennon and Yoko Ono, Part 1” (Apple Corps, London, June 1969); 
“Give Peace a Chance” excerpt; “Interview with John Lennon and Yoko Ono, Part 2” (Apple 
Corps, London, June 1969); “Imagine” excerpt; “Interview with John Lennon and Yoko Ono, 
Part 3” (Apple Corps, London, June 1969); “Come Together”; “Interview with John Lennon 
and Yoko Ono, Part 4” (St. Regis Hotel, New York City, October 1971). 

Side 2: “Interview with Paul McCartney, Part 1” (Apple Corps, London, March 1970); 
“Because” excerpt; “Interview with Paul McCartney, Part 2” (Apple Corps, London, March 
1970); “Yesterday” excerpt; “Interview with Paul McCartney, Part 3” (Apple Corps, London, 
March 1970); “Hey Jude” excerpt. 

Side 3: “Interview with George Harrison, Part 1” (Apple Corps, London, March 1969); “Here 
Comes the Sun” excerpt; “Interview with George Harrison, Part 2” (Apple Corps, London, 
March 1969); “Something” excerpt. 

Side 4: “Interview with Ringo Starr, Part 1” (chauffeur-driven Mercedes from Starr’s estate in 
Elstead, Surrey, to a London medical exam, January 1969); “Interview with Ringo Starr, Part 
2” (London, March 1970); “Interview with Ringo Starr, Part 3” (Apple Corps, London, 
December 1973); “Octopus’s Garden” excerpt; “Interview with Ringo Starr, Part 4” (Apple 
Corps, London, December 1973); “Yellow Submarine” excerpt. 


CHART PERFORMANCE 
U.K.: Did not chart. 

See also : Ono, Yoko. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles: The Collection (Box Set) 

October 1982, Mobile Fidelity Sound Lab BC-1 

The Beatles: The Collection comprised high-quality versions of the Beatles’ U.K. vinyl album 
releases, along with Magical Mystery Tour. 



BACKGROUND 

Released in October 2002 in a limited edition of 25,000 copies, The Beatles: The Collection was 
produced by Mobile Fidelity Sound Lab, a renowned audiophile company Mobile Fidelity Sound 
Lab produced the Beatles’ albums by pressing their vinyl editions from the original studio master 
tapes using their “half-speed mastering” process. Mobile Fidelity Sound Lab augmented their process 
by pressing the albums on Japanese “virgin” vinyl. 

For the limited edition, Mobile Fidelity Sound Lab featured photographs of the studio master tapes 
and log sheets as the cover artwork for each album, which were supplemented as an informational 
booklet. The Beatles: The Collection was a critical success, affording audiophiles with the highest- 
quality versions of the band’s albums until the release of the 2009 remasters. Within a year of the 
collection’s original release, all 25,000 copies of the much-heralded box set had been sold. 


CONTENTS 

Disc 1: Please Please Me 
Disc 2: With the Beatles 
Disc 3: A Hard Day s Night 
Disc 4: Beatles for Sale 
Disc 5: Help! 

Disc 6: Rubber Soul 
Disc 7: Revolver 

Disc 8: Sgt. Pepper s Lonely Hearts Club Band 

Disc 9: Magical Mystery Tour 

Disc 10: The Beatles (The White Album) 

Disc 11: Yellow Submarine 
Disc 12: Abbey Road 
Disc 13: Let It Be 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also'. Abbey Road (LP); Beatles for Sale (LP); The Beatles (The White Album) (LP); A Hard 
Day’s Night (U.K. LP); Help! (U.K. LP); Let It Be (LP); Magical Mystery Tour (LP); Please Please 
Me (LP); Revolver (U.K. LP); Rubber Soul (U.K. LP); Sgt. Pepper’s Lonely Hearts Club Band (LP); 
With the Beatles (LP); Yellow Submarine (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 


The Beatles (The White Album) (LP) 




November 22, 1968, Apple [Parlophone] PMC 7067-7068 (mono)/PCS 7067-7068 (stereo) 
November 22, 1968, Apple [Capitol] SWBO 101 (stereo) 


The Beatles (The White Album ) is the Beatles’ ninth studio album. It is also the only double album 
among their studio efforts. It was released on the Apple Records label on November 22, 1968, in the 
United Kingdom and the United States. 



Gallery display of a photo by Linda McCartney of Paul McCartney and John Lennon in the studio, 
ca. late 1968. During the months-long production of the Beatles’ White Album, Lennon and McCartney 
had a memorable 24-hour session of organizing the songs to maximize the thematic unity given the 
very disparate though strong compositions from all of the band members. (Bill 
Bernstein/MPL/Corbis) 


The White Album was released as a stereo CD, along with Yellow Submarine , on August 24, 1987. 
The White Album was remastered and rereleased as a stereo CD on September 9, 2009. A remastered 
mono release was also made available at this time as part of a limited edition box set entitled The 
Beatles in Mono. 


BACKGROUND AND RECORDING SESSIONS 

Produced by George Martin, The White Album was recorded on four- and eight-track equipment 
between May 30 and October 14, 1968. Early versions of several songs were recorded in May 1968 
at Harrison’s Kinfauns studio as part of the Esher Tapes. Several songs were produced by Chris 
Thomas during Martin’s extended holiday. By July, tensions in the studio drove longtime sound 
engineer Geoff Emerick to resign from the project. The double album took longer than any other 
Beatles studio album to record. 

On October 16, Lennon and McCartney conducted a 24-hour session at Abbey Road Studios in 
which they organized the songs in an effort to establish thematic unity. As Lennon later recalled, “Paul 


and I sat up putting The White Album in order until we were going crazy” (Lennon and Ono 2000, 
55). Their strategy distributed the heavier rock ’n’ roll tracks on Side 3, with the animal-oriented 
songs relegated to Side 2. In order to create a sense of balance, they apportioned Harrison’s songs 
across all four sides. With Martin, Ken Scott, and John Smith in tow, they cross-faded and edited the 
tracks, ensuring that the album, like Sgt. Pepper s Lonely Hearts Club Band , was mastered without 
rills. The daylong session made for one of the most self-conscious moments in the history of the 
Beatles’ artistry. Some eight months earlier, The White Album had found its origins in the Maharishi’s 
ashram, only to be rehearsed and recorded at Kinfauns, reborn at EMI and Trident Studios, and 
transformed for the ages by Lennon and McCartney in the control room. 

Although he didn’t participate in the October 16 session at Abbey Road Studios, Harrison ended 
up making a belated and very significant contribution to the album’s production. While visiting the 
Capitol Tower in Los Angeles, he listened to test pressings for The White Album. Aghast at their 
subpar quality, Harrison insisted that he be allowed to work with Capitol’s engineers during the 
mastering process. Capitol’s production team had employed a limiter to compress the volume range, 
and the results were disastrous (Spizer 2003, 118). “If George had not heard it in time and taken the 
tape away to work on it himself and returned it the way it should be,” Mai Evans later remarked, “the 
American LP might have been a bit of a mess! It was a lot of work for George but worthwhile” (Ryan 
and Kehew 2006, 494). 

Several tracks were recorded during the sessions for The White Album but omitted from the 
album’s final contents, including Harrison’s “Circles,” “Not Guilty,” and “Sour Milk Sea”; Lennon’s 
“Child of Nature” (later remade as “Jealous Guy”) and “What’s the New Mary Jane”; and 
McCartney’s “Jubilee” (later remade as “Junk”) and “Teddy Boy.” In addition to an unreleased 27- 
minute version of “Helter Skelter,” the recording sessions for The White Album also saw the Beatles 
working on a mysterious unreleased McCartney composition entitled “Et Cetera.” The Beatles also 
tinkered with early versions of such songs as “The Long and Winding Road,” “Mean Mr. Mustard,” 
“Polythene Pam,” and “Something.” 

In the ensuing years, there has been unremitting conjecture about the Beatles’ motives in producing 
a double album in the first place. Some argue that they were trying to hasten the completion of their 
latest EMI contract. Perhaps they were attempting to sate their seemingly relentless creative impulses 
with the expansive artistic spaces of four long-playing sides? Yet others have suggested that the 
Beatles, competitive to the end, were trying to match, if not exceed, the critical success of Bob 
Dylan’s two-record masterwork Blonde on Blonde. In spite of all the speculation, Martin has never 
minced words regarding his feelings about The White Album's sprawl: “I thought we should probably 
have made a very, very good single album, rather than a double.” In retrospect, Starr has argued that it 
should have been released as two separate LPs—“the White and the Whiter albums” (Beatles 2000, 
305)—while Harrison felt that 30 songs was “a bit heavy” (Spitz 2005, 794). Lor McCartney, the 
question was moot. Self-reflexively withdrawing from himself and the band’s art, he made no bones 
about the indisputable quality of their achievement. As he remarked in the Beatles’ Anthology 
documentary, “It’s great. It sold. It’s the bloody Beatles’ White Album. Shut up!” 

As Harrison later recalled, The White Album “felt more like a band recording together. There were 
a lot of tracks where we just played live.” Meanwhile, Starr saw the record as a sign of the Beatles’ 
artistic renaissance: “As a band member, I’ve always felt The White Album was better than Sgt. 
Pepper because by the end it was more like a real group again. There weren’t so many overdubs like 
on Pepper. With all those orchestras and whatnot, we were virtually a session group on our own 
album” (Ryan and Kehew 2006, 476). Although he later described The White Album as the “tension 



album,” McCartney appreciated the opportunity to simplify and reconsolidate the group’s sound, to 
retreat from the highly orchestrated production of their 1966- and 1967-era recordings. Perhaps even 
more so than McCartney, Lennon was absolutely delighted to dispense with their previously elaborate 
production efforts in favor of a sparse and more conventional rock ’n’ roll sound. And while he later 
portrayed The White Album as a series of solo recordings by each of the individual Beatles with the 
others acting as each other’s session men, he was quick to point out that, in reality, their demeanor in 
the studio hadn’t changed all that much since the early days: “We were no more openly critical of 
each other’s music in 1968, or later, than we had always been” (Dowlding 1989, 219). 


TRACK LISTING 

Side 1: “Back in the USSR”; “Dear Prudence”; “Glass Onion”; “Ob-La-Di, Ob-La-Da”; “Wild 
Honey Pie”; “The Continuing Story of Bungalow Bill”; “While My Guitar Gently Weeps”; 
“Happiness Is a Warm Gun.” 

Side 2: “Martha My Dear”; “I’m So Tired”; “Blackbird”; “Piggies”; “Rocky Raccoon”; “Don’t 
Pass Me By”; “Why Don’t We Do It in the Road?”; “I Will”; “Julia.” 


Side 3: “Birthday”; “Yer Blues”; “Mother Nature’s Son”; “Everybody’s Got Something to Hide 
Except Me and My Monkey”; “Sexy Sadie”; “Helter Skelter”; “Long, Long, Long.” 

Side 4: “Revolution 1”; “Honey Pie”; “Savoy Truffle”; “Cry Baby Cry”; “Can You Take Me 
Back?” [unlisted]; “Revolution 9”; “Good Night.” 


COVER ARTWORK 

Lor several months, the group considered entitling the album A Doll’s House at the suggestion of 
Lennon, who wanted to pay homage to Norwegian playwright Henrik Ibsen. They even went so far as 
to commission a cover illustration by Scottish artist “Patrick” (John Byrne). But with the July 1968 
release of Lamily’s Music in a Doll’s House, the Beatles were forced to go back to the drawing 
board. At the suggestion of Robert Eraser, McCartney met with pop art designer Richard Hamilton, 
who proposed that the cover effect a dramatic contrast with the colorful albums of their recent 
psychedelic past. Hamilton recommended a plain white cover imprinted with individual numbers in 
order to assume the exclusive quality of a limited edition—although in this case, it was a limited 
edition comprised, quite ironically, of some 5 million copies. At Hamilton’s urging, the bandmates 
decided to name the album The Beatles, a deliberately simple title in relation to Sgt. Pepper s Lonely 
Hearts Club Band. But as the album’s title, The Beatles never really stood a chance. With its stark 
white cover art, the two-record set became known as The White Album within scant days of its 
release. 

The White Album's packaging included four individual color photographs of the Beatles, taken by 
John Kelly (1944-2008), along with a poster-sized lyric sheet adorned with a collage of additional 
photographs. The White Album is the only Beatles studio album not to feature the bandmates’ image 
on the cover. 


REVIEWS 

William Mann. November 22, 1968. The Times. 

http://www.thewhitealbumproject.com/reviews/review-the-times/ : “The poetic standard varies from 



inspired (‘Blackbird’) through allusive (‘Glass Onion’) and obscure (‘Happiness Is a Warm Gun’) to 
jokey, trite, and deliberately meaningless. There are too many private jokes and too much pastiche to 
convince me that Lennon and McCartney are still pressing forward . . . but these 30 tracks contain 
plenty to be studied, enjoyed, and gradually appreciated more fully in the coming months.” 

Derek Jewell. November 24, 1968. Sunday Times. 

http://www.thewhitealbumproject.com/reviews/review-the-sunday-times/ : “Of course the new 
Beatles double LP is the best thing in pop since Sgt. Pepper. Their sounds, for those open in ear and 
mind, should long ago have established their supremacy. . . . They have misses, but there aren’t many. 
It’s a world map of contemporary music, drawn with unique flair. Musically, there is beauty, horror, 
surprise, chaos, order. And that is the world; and that is what the Beatles are about. Created by, 
creating for, their age.” 

Neil McCormick. September 8, 2009. The Telegraph. 

http://www.telegraph.co.uk/culture/music/the-beatles/6138859/The-Beatles-The-Beatles- 
review.html : “It’s a rare album that can somehow balance a time-switching, primal mindbender like 
‘Happiness Is a Warm Gun’ with the pastoral acoustic folk of ‘Blackbird’ but it all seems to make 
sense. And for all that Lennon (and Yoko Ono’s) electronic tape loop experiment has taxed listeners 
for years, ‘Revolution 9’ remains an astonishing act of daring for the most popular group in the 
world.” 


CHART PERFORMANCE 
U.K.: #1. 

U.S.: #1 (certified by the RIAA as “19x Multi Platinum,” with more than 19 million copies sold; 
certified by the RIAA as “Diamond,” with more than 10 million copies sold). 


LEGACY AND INFLUENCE 

In 1998, the BBC ranked The Beatles (The White Album ) as No. 10 among its Music of the 
Millennium albums. 

In 2000, The Beatles {The White Album) was inducted into the National Academy of Recording 
Arts and Sciences Grammy Hall of Fame. 

In 2000, Q Magazine ranked The Beatles (The White Album) as No. 7 on the magazine’s list of 
The 100 Greatest British Albums Ever. 

In 2001, VH1 ranked The Beatles {The White Album) as No. 11 among its All Time Album Top 

100 . 

In 2003, Rolling Stone ranked The Beatles {The White Album ) as No. 10 on the magazine’s list of 
The 500 Greatest Albums of All Time. 

In 2005, Mojo magazine ranked The Beatles {The White Album) as No. 19 on the magazine’s list of 
The 100 Greatest Albums Ever Made. 

Charles Manson employed the lyrics of several songs from The White Album as his justification for 
attacking White establishment culture and trying to create a race war during the infamous Tate- 
LaBianca murders in August 1969. On January 19, 1971, The White Album was played during the 
subsequent trial in order to address its possible role in subliminally inciting the Manson family to 
carry out the Tate-LaBianca killings. 

Hamilton’s poster collage, originally included in the package associated with The White Album, is 





on display at the British Museum. 

In 1979, American author Joan Didion adopted The White Album as the title of her best-selling 
collection of autobiographical literary essays. The White Album traces the social unrest associated 
with 1960s-era life in Los Angeles, California. 

The White Album has frequently been the subject of artistic homage. On Halloween night in 1994, 
jam band Phish performed The White Album in its entirety. The concert was later released as Live 
Phish, Volume 13 (2002). For The Grey Album (2004), DJ Danger Mouse sampled several songs 
from The White Album for his mash-ups with the tracks on Jay-Z’s The Black Album (2003). In 
protest of EMI’s efforts to thwart The Grey Album's distribution, activist groups organized “Grey 
Tuesday,” a coordinated Internet effort on February 24, 2004, designed to create widespread 
distribution of Danger Mouse’s recordings. More than 100,000 copies of the album were ultimately 
downloaded on Grey Tuesday. 

In 2008, Mojo magazine published a special issue that celebrated The White Album's 40th 
anniversary, including a cover-mounted CD with contemporary cover versions of the album’s entire 
contents entitled The White Album Recovered. 

See also : Clapton, Eric; The Esher Tapes; Hamilton, Richard; Martin, George; Thomas, Chris. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by. G. Barry Golson. New York: Griffin. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Ryan, Kevin, and Brian Kehew. 2006. Recording the Beatles: The Studio Equipment and 
Techniques Used to Create Their Classic Albums. Houston: Curvebender. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

Beatles Trading Cards 

A much sought-after item on the collectors’ market, the Beatles trading cards were first issued by 
Topps, the sports trading-card manufacturer, in 1964 in order to capitalize on the energy and 
excitement of American Beatlemania. Issued with packs of bubble gum, the Beatles trading cards 
were issued in several different series, both black-and-white and color, throughout the year. The first 
series included 60 black-and-white cards with facsimile autographs by the bandmates, while the 
second series included 55 black-and-white cards with blue facsimile autographs. The third series 
included 50 additional black-and-white cards along with the regular facsimile autograph feature. 
Topps also released a color trading card series that included 64 cards. In addition to the color 



photographs of the bandmates, the cards featured interview questions and Beatles vital statistics. 
Topps rounded out their 1964 Beatles trading cards with a set of 60 “Diary Cards” that included diary 
entries from each Beatle, along with a set of 55 Beatles “Plaks,” which included various slogans 
about the Fab Four such as “The USA Wants You to Stay,” “Ringo Is the Cutest,” “John Sends Me,” “I 
Pledge Allegiance to the Beatles,” and “Paul Is the Living Legend,” among others. Topps also 
commemorated the release of the A Hard Day s Night film with a special set of cards featuring film 
stills. 

In addition to the original 1964 Topps series, various other sets of Beatles trading cards have been 
released over the years, including series by Great Britain’s A&BC and Canada’s O-Pee-Chee. In 
1968, the United Kingdom’s Anglo Confectionery and Primrose Confectionery released a set of 
trading cards in concert with the release of the Yellow Submarine film 

See also : A Hard Day s Night (Film); Yellow Submarine (Film). 

Further Reading 

The Cardboard Connection. 2008-2012. “1964 Topps Beatles Color Trading Cards.” Accessed 
June 6, 2013. http://www.cardboardconnection.com/1964-topps-beatles-color-trading-cards . 

Beatles VI (LP) 

June 14, 1965, Capitol T 2358 (mono)/ST 2358 (stereo) 

Beatles VI was the ninth Beatles album to be released in the United States—the seventh on Capitol 
Records, along with Vee-Jay Records’ Introducing ... the Beatles and United Artists’ soundtrack for 
the A Hard Day’s Night feature film. It was released on the Capitol label on June 14, 1965. Six of the 
songs on Beatles VI were culled from the Beatles for Sale album, released in the United Kingdom on 
December 4, 1964. Two of the tracks were culled from the forthcoming Help! album, which was 
released in the United Kingdom on August 6, 1965. Beatles VI also included “Yes It Is,” the B-side of 
the “Ticket to Ride” single, released in the United Kingdom on April 9, 1965, and in the United States 
on April 19, 1965. 

Beatles VI was deleted from the Beatles’ catalogue in 1987, when the group’s U.K. albums were 
distributed as CD releases. A remastered mono and stereo release of Beatles VI was released on 
April 11, 2006, as part of the box set entitled The Capitol Albums, Volume 2. 


BACKGROUND 

The June 1965 release of Beatles VI was the ninth Beatles album to be released on American shores 
within the past 18 months. As with other Beatles American releases, Dave E. Dexter, Jr., added 
reverb and echo effects to the tracks, particularly “Yes It Is.” It also includes “Bad Boy” among its 
contents—a track that was not released in the United Kingdom until December 1966 with the 
compilation entitled A Collection of Beatles Oldies. Along with “Dizzy Miss Lizzy,” “Bad Boy” was 
recorded specifically for the U.S. release of Beatles VI —the only instance in which the Beatles 
intentionally recorded tracks for distribution on an American album. 



TRACK LISTING 

Side 1: Medley: “Kansas City”/“Hey-Hey-Hey-Hey!”; “Eight Days a Week”; “You Like Me Too 
Much”; “Bad Boy”; “I Don’t Want to Spoil the Party”; “Words of Love.” 


Side 2: “What You’re Doing”; 
Little Thing.” 


‘Yes It Is”; “Dizzy Miss Lizzy”; “Tell Me What You See”; “Every 


COVER ARTWORK 

The front cover artwork for Beatles VI features a photograph by Robert Whitaker from the same 
session in which the Beatles posed for the photographs that grace the cover of Beatles ’65. The 
album’s cover art was photographed by Whitaker at London’s Larringdon Studio in late 1964. The 
back cover art for Beatles VI includes a collage of photographs taken in Abbey Road Studio Two 
during the sessions for Beatles for Sale. 


CHART PERLORMANCE 

U.S.: #1 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Beatles for Sale (LP); Beatles ’65 (LP); A Collection of Beatles Oldies (LP); Introducing . 
. . the Beatles (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles vs. the Four Seasons (LP) 

October 1, 1964, Vee-Jay VJDX-30 (mono)/VJDSX-30 (stereo) 

Taking advantage of its license to produce Beatles records, Vee-Jay Records released The Beatles 
vs. the Four Seasons at the height of American Beatlemania. 


BACKGROUND 

As with the earlier albums Introducing . . . the Beatles and Songs, Pictures, and Stories of the 
Fabulous Beatles , Vee-Jay Records repackaged the contents of Please Please Me for its final Beatles 
release before its license expired. In the case of The Beatles vs. the Four Seasons , Vee-Jay created a 
double album comprised of Introducing . . . the Beatles and The Golden Hits of the Four Seasons in 
order to capitalize on Beatlemania, as well as the mid-1960s successes of American pop group the 
Four Seasons. 


TRACK LISTING 

Side 1: “I Saw Her Standing There”; “Misery”; “Anna (Go to Him)”; “Chains”; “Boys”; “Ask 
Me Why.” 

Side 2: “Please Please Me”; “Baby It’s You”; “Do You Want to Know a Secret”; “A Taste of 



Honey”; “There’s a Place”; “Twist and Shout.” 

Side 3: “Sherry”; “I’ve Cried Before”; “Marlena”; “Soon (I’ll Be Home Again)”; “Ain’t That a 
Shame”; “Walk Like a Man.” 

Side 4: “Connie-O”; “Big Girls Don’t Cry”; “Starmaker”; “Candy Girl”; “Silver Wings”; 
“Peanuts.” 


CHART PERFORMANCE 
U.S.: #142. 

See also: Introducing . . . the Beatles (LP); Songs, Pictures, and Stories of the Fabulous Beatles 
(LP); Vee-Jay and Tollie Records. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Spizer, Bruce. 1998. Songs, Pictures, and Stories of the Fabulous Beatles Records on Vee-Jay. 
New Orleans: 498 Productions. 

The Beatles with Tony Sheridan and Guests (LP) 

February 3, 1964, MGM E4215 

Released in 1964 by MGM in order to capitalize on the high tide of Beatlemania, The Beatles with 
Tony Sheridan and Guests features the group’s 1961 Hamburg recordings. 


BACKGROUND 

The Beatles with Tony Sheridan and Guests is one of numerous rereleases of the band’s June 1961 
recordings with Sheridan. The original recordings produced by Kampfert with assistance from Hinze, 
at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. For Sheridan’s recordings, the Beatles 
temporarily refashioned themselves as the Beat Brothers. 

In addition to the Beatles’ tracks, The Beatles with Tony Sheridan and Guests is supplemented by 
instrumental recordings performed by the Titans, a group of American session musicians. 


TRACK FISTING 

Side 1: The Beatles with Tony Sheridan’s “My Bonnie”; The Beatles with Tony Sheridan’s “Cry 
for a Shadow”; The Titans’ “Johnson Rag”; The Beatles with Tony Sheridan’s “Swanee 
River”; The Titans’ “Flying Beat”; The Titans’ “Darktown Strutters’ Ball.” 

Side 2: The Beatles with Tony Sheridan’s “The Saints”; The Titans’ “Rye Beat”; The Beatles 
with Tony Sheridan’s “You Are My Sunshine”; The Titans’ “Summertime Beat”; The Beatles 
with Tony Sheridan’s “Why (Can’t You Fove Me Again)”; The Titans’ “Happy New Year 
Beat.” 



CHART PERFORMANCE 
U.S.: #68. 

See also: Kampfert, Bert; Sheridan, Tony. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Beatles with Tony Sheridan: First Recordings 50th-Anniversary Edition (LP) 

November 8, 2011, Time-Life 

Released as a limited edition compilation of the band’s 1961 recordings with Tony Sheridan, The 
Beatles with Tony Sheridan: First Recordings 50th-Anniversary Edition offers one of the most 
comprehensive compilations of the group’s early recordings. 


BACKGROUND 

The Beatles with Tony Sheridan: First Recordings 50th-Anniversary Edition is one of numerous 
rereleases of the band’s June 1961 recordings with Sheridan. The original recordings were produced 
by Kampfert with assistance from Hinze, at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. For 
Sheridan’s recordings with Kampfert, the Beatles temporarily refashioned themselves as the Beat 
Brothers. 

In 2013, The Beatles with Tony Sheridan: First Recordings 50th-Anniversary Edition was 
nominated for a Grammy Award for Best Album Notes at the 55th Grammy Awards, singling out Hans 
Olof Gottfridsson’s intricately researched historical notes for the project. 


TRACK LISTING 

Disc 1: “Ain’t She Sweet” (U.S. version); “My Bonnie”; “The Saints”; “Cry for a Shadow”; 
“Why (Can’t You Love Me Again)”; “Take Out Some Insurance on Me, Baby” (U.S. version); 
“Nobody’s Child” (U.S. version); “Sweet Georgia Brown” (new lyrics); “Ain’t She Sweet”; 
“My Bonnie” (English intro); “Take Out Some Insurance on Me, Baby”; “Nobody’s Child”; 
“Sweet Georgia Brown” (U.S. version); “My Bo nni e” (German intro); “The Saints” (medley 
version); “Cry for a Shadow” (medley version 1); “Sweet Georgia Brown”; “My Bonnie” 
(medley version); “Cry for a Shadow” (medley version 2). 

Disc 2: “Ain’t She Sweet”; “My Bonnie”; “The Saints”; “Cry for a Shadow”; “Why (Can’t You 
Love Me Again)”; “Sweet Georgia Brown” (new lyrics); “My Bonnie” (English intro); “Take 
Out Some Insurance on Me, Baby”; “Nobody’s Child”; “My Bo nni e” (German intro); “The 
Saints” (medley version); “Cry for a Shadow” (medley version 1); “Sweet Georgia Brown”; 
“My Bonnie” (medley version); “Cry for a Shadow” (medley version 2). 


CHART PERFORMANCE 
U.S.: Did not chart. 



See also : Kampfert, Bert; Sheridan, Tony. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Beaucoups of Blues (LP) 

September 25, 1970, Apple [Parlophone] PAS 10002 
September 28, 1970, Apple [Capitol] SMAS 3368 

Beaucoups of Blues marks Starr’s second solo album release. 


BACKGROUND 

Produced by Nashville mainstay Pete Drake, Beaucoups of Blues was a dramatic change in style 
from Starr’s earlier solo release Sentimental Journey , a collection of pop standards. While the 
album was unsuccessful commercially, it enjoyed some measure of critical acclaim. The album 
includes a variety of well-known studio musicians, including Charlie Daniels and Elvis Presley’s 
background vocalists, the Jordanaires. 


TRACK LISTING 

Side 1: “Beaucoups of Blues”; “Love Don’t Last Long”; “Fastest Growing Heartache in the 
West”; “Without Her”; “Woman of the Night”; “I’d Be Talking All the Time.” 

Side 2: “$ 15 Draw”; “Wine, Women, and Loud Happy Songs”; “I Wouldn’t Have You Any Other 
Way”; “Loser’s Lounge”; “Waiting”; “Silent Homecoming.” 

Bonus Tracks: “Coochy Coochy”; “Nashville Jam.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #65. 

See also : Sentimental Journey (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Beautiful Dreamer” (Foster) 

“Beautiful Dreamer” is a cover version on the Beatles’ On Air: Live at the BBC, Volume 2. 


AUTHORSHIP AND BACKGROUND 

A parlor song by American composer Stephen Foster, “Beautiful Dreamer” was first published after 



the writer’s death in 1864. It was later popularized by such artists as Bing Crosby and Slim Whitman. 


RECORDING SESSIONS 

The Beatles recorded “Beautiful Dreamer” on their first appearance on the BBC’s Saturday Club 
program on January 22, 1963. Presented by Brian Matthew, the recording was broadcast on the BBC 
on January 26. The recording was later included on the band’s album On Air: Live at the BBC, 
Volume 2. 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho filer 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Premier Mahogany Duroplastic Drums 

ALBUM APPEARANCE: On Air: Live at the BBC, Volume 2. 

See also : On Air: Live at the BBC, Volume 2 (LP). 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Because” (Lennon-McCartney) 

“Because” is a song on the Beatles’ Abbey Road album. 


AUTHORSHIP AND BACKGROUND 

Lennon was inspired to write “Because” after hearing Yoko Ono play the first movement of 
Beethoven’s Moonlight Sonata on the piano. Intrigued by its delicate structure and counterpoint, he 
asked her to play the sonata backward, and “Because” was born. 

As Lennon remembered, “I was lying on the sofa in our house, listening to Yoko play Beethoven’s 
‘Moonlight Sonata’ on the piano. Suddenly, I said, ‘Can you play those chords backward?’ She did, 
and I wrote ‘Because’ around them. The song sounds like ‘Moonlight Sonata,’ too. The lyrics are 
clear, no bullshit, no imagery, no obscure references” (Lennon and Ono 2000, 191). 


RECORDING SESSIONS 

Produced by George Martin, “Because” was recorded at Abbey Road Studios on August 1, 1969, 
with additional overdubbing sessions on August 4 and 5. The song’s most salient feature—Lennon, 
McCartney, and Harrison’s exquisite three part-harmony—was overdubbed three times in order to 
achieve a blissful layered effect. 



PERSONNEL 

Lennon: \focal (middle register), Epiphone Casino 
McCartney: \bcal (highregister), Rickenbacker 400IS 
Harrison: Vocal (low register), Moog Synthesizer 
Martin: Electric Baldwin Harpsichord 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Because” as No. 77 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

Lennon can be heard playing “Because” on an acoustic guitar in the background of Lennon and Ono’s 
Wedding Album (1969). 

Acappella versions of “Because” appear on the Beatles’ Anthology 3 and Love. 

In 1978, Alice Cooper and the Bee Gees recorded a cover version of “Because” for the soundtrack 
of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

An instrumental cover version of “Because,” led by Vanessa-Mae on violin, was recorded for a 
tribute album to Martin’s work with the Beatles entitled In My Life (1998). 

ALBUM APPEARANCES: Abbey Road ; Anthology 3; Love. 

See also: Abbey Road (LP); The Beatles Anthology, Volume 3 (LP); Love (LP); Martin, George; Ono, 
Yoko; Wedding Album (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

“Because I Know You Love Me So” (Lennon-McCartney) 

“Because I Know You Love Me So” is an early Lennon-McCartney composition. 


AUTHORSHIP AND BACKGROUND 

Likely written in the late 1950s, “Because I Know You Love Me So” was probably composed during 
the bandmates’ Quarry Men days. 

The Beatles briefly performed the country-and-western-infiised “Because I Know You Love Me 
So” on January 3, 1969, during the Get Back sessions. 

An outtake of “Because I Know You Love Me So” is included on the “Fly on the Wall” disc as part 
of the album package associated with the Let It Be .. . Naked release (2003). 



See also: Get Back Project; Let It Be . . . Naked (LP); The Quarry Men. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“A Beginning” (Martin) 

Later released as part of The Beatles Anthology project, “A Beginning” was originally recorded as 
the orchestral introduction for “Don’t Pass Me By.” 


AUTHORSHIP AND BACKGROUND 

Composed by Martin as an orchestral introduction for “Don’t Pass Me By,” “A Beginning” was 
ultimately left off of The White Album , eventually being formally released as a track on the Anthology 
3 compilation. In 1968, it was used as incidental music in the Yellow Submarine animated film as an 
introductory selection for “Eleanor Rigby.” 


RECORDING SESSIONS 

Produced by Martin, “A Beginning” was recorded at Abbey Road Studios on July 22, 1968, the same 
day in which Martin produced the orchestration for The White Album's “Good Night.” The same 
personnel was employed for both recordings. 


PERSONNEL 

Studio Musicians: Orchestral and Choral Accompaniment (12 Violins, 3 Violas, 3 Cellos, 3 Flutes, 
Clarinet, Horn, Vibraphone, Double Bass, Harp) conducted by George Martin. 

ALBUM APPEARANCE: Anthology 3. 

See also: The Beatles Anthology Project; The Beatles Anthology, Volume 3 (LP); The Beatles (The 
White Album) (LP); Martin, George; Yellow Submarine (Film). 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

“Being for the Benefit of Mr. Kite!” (Lennon-McCartney) 

“Being for the Benefit of Mr. Kite!” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club Band 
album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Being for the Benefit of Mr. Kite!” finds its origins in a 19th-century circus 



poster that the songwriter discovered and purchased during a break in the filming of the “Strawberry 
Fields Forever” promotional video in Sevenoaks, Kent. 

Lennon transcribed the lyrics nearly verbatim from the poster, which advertised a circus near 
Rochdale, Lancashire, in February 1843. Lennon later described his musical interpretation of this 
found object—the found “poetry” of the circus poster—as “pure, like a painting, a pure watercolor” 
(Dowlding 1989, 173). By taking the existing language of the circus poster and setting it to music in 
an entirely different venue, Lennon creates a mixed-media production in “Being for the Benefit of Mr. 
Kite!” 

As Lennon remembered, 

“Mr. Kite” was a straight lift. I had all the words staring me in the face one day when I was 
looking for a song. It was from this old poster I’d bought at an antique shop. We’d been down to 
Surrey or somewhere filming a piece. There was a break, and I went into this shop and bought an 
old poster advertising a variety show which starred Mr. Kite. It said the Henderson’s would also 
be there, late of Pablo Fanques Fair. There would be hoops and horses and someone going 
through a hogs head of real fire. Then there was Henry the Horse. The band would start at ten to 
six. All at Bishopsgate. Look, there’s the bill—with Mr. Kite topping it. I hardly made up a 
word, just connecting the lists together. Word for word, really. (Cadogan 2008, 195) 


RECORDING SESSIONS 

Produced by George Martin, “Being for the Benefit of Mr. Kite!” was recorded at Abbey Road 
Studios on February 17, 1967, with additional overdubbing sessions on February 20, as well as 
March 28, 29, and 31. 

With Lennon playing the Hammond organ and Martin working the countermelody on a 
carnivalesque Wurlitzer, the track’s instrumentation finds McCartney concocting a lively, imaginative 
bass part on his Rickenbacker and Harrison and Starr—along with Beatles associates Mai Evans and 
Neil Aspinall—on a quartet of harmonicas. On February 20, 1967, Martin and Emerick diced up 
small sections of old calliope tapes of Sousa marches, tossed them in the air, and then randomly 
reassembled them for use during the song’s pair of middle-eight musical interludes. 


PERSONNEL 

Lennon: Vocal, Hammond Organ 

McCartney: Rickenbacker 400IS, Epiphone Texan 

Harrison: Harmonica 

Starr: Ludwig Oyster Black Pearl Drums, Harmonica, Tambourine 
Martin: Harmonium, Lowrey Organ, Wurlitzer Organ 
Evans: Harmonica 
Aspinall: Harmonica 


CONTROVERSY 

As with “Fixing a Hole,” some listeners claim that “Being for the Benefit of Mr. Kite!” makes explicit 
references to heroin abuse. To the contrary, Lennon vehemently claims that “the story that Henry the 



Horse meant ‘heroin’ was rubbish” (Cadogan 2008, 195). The song was subsequently banned from 
radio airplay by the BBC. 


MISCELLANEOUS 

The lull text of the original Pablo Lanque’s Circus Royal poster reads as follows: 

PABLO LANQUE’S CIRCUS ROYAL | TOWN-MEADOWS, ROCHDALE | Grandest Night of 
the Season! | AND POSITIVELY THE | LAST NIGHT BUT THREE! | BEING FOR 
THE/BENEFIT OF MR. KITE, | (LATE OF WELLS’S CIRCUS) AND | MR. J. HENDERSON, | 
THE CELEBRATED SOMERSET THROWER! | WIRE DANCER, VAULTER, RIDER, etc. | On 
TUESDAY Evening, February 14, 1843. | Mssrs. KITE and HENDERSON, in announcing the 
following Entertainments ensure the | Public that this Night’s Production will be one of the most 
splendid ever produced in | this Town, having been some days in preparation. | Mr. Kite will, for 
this night only, | introduce the | CELEBRATED | HORSE, ZANTHUS! | Well known to be one of 
the | best Broke Horses | IN THE WORLD!!! | Mr. HENDERSON will undertake the arduous 
Task of (THROWING TWENTY-ONE SOMERSETS, | ON THE SOLID GROUND. | Mr. KITE 
will appear, for the | first time this season, | On The Tight Rope, | When Two Gentlemen | 
Amateurs | of this Town will | perform with him. Mr. HENDERSON will, for the first time | in 
Rochdale, | introduce his extraordinary | TRAMPOLINE LEAPS | AND | SOMERSETS! | Over 
Men & Horses, through Hoops, | over Garters and lastly through a | Hogshead of REAL FIRE! | 
In this branch of the profession Mr. H challenges THE WORLD! | For particulars see Bills of the 
day. 

The poster’s reference to “Mr. J. Henderson” refers to John Henderson, a circus clown, wire- 
walker, and trampoline artist. Henderson performed in the circus throughout Europe during the 1840s 
and 1850s with his wife Agnes, herself the daughter of circus owner Henry Hengler. 

In 1978, Peter Frampton, George Burns, and the Bee Gees recorded a cover version of “Being for 
the Benefit of Mr. Kite!” for the soundtrack of Robert Stigwood’s Sgt. Pepper’s Lonely Hearts Club 
Band film. 

Billy Connolly recorded a cover version of “Being for the Benefit of Mr. Kite!” for a tribute album 
to Martin’s work with the Beatles entitled In My Life ( 1998). 

In 2007, Jamie Cullum recorded a cover version of “Being for the Benefit of Mr. Kite!” for the 
BBC’s tribute to the 40th anniversary of Sgt. Pepper’s Lonely Hearts Club Band. 

Eddie Izzard recorded a spoken-word cover version of “Being for the Benefit of Mr. Kite!” for the 
soundtrack of Julie Taymor’s Across the Universe (2007). 

In 2013, McCartney debuted “Being for the Benefit of Mr. Kite!” on his set list for his Out There 
Tour. 

ALBUM APPEARANCES: Sgt. Pepper s Lonely Hearts Club Band ; Anthology 2; Love. 

See also: Aspinall, Neil; The Beatles Anthology, Volume 2 (LP); Evans, Mai; Love (LP); Martin, 
George; Sgt. Pepper’s Lonely Hearts Club Band (LP). 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 



Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Besame Mucho” (Velazquez-Skylar) 

The Beatles recorded “Besame Mucho” as part of their EMI audition on June 6, 1962. The Beatles’ 
version of the song was styled after the 1960 recording by the Coasters. 


AUTHORSHIP AND BACKGROUND 

Written by Mexican songwriter Consuelo Velazquez, “Besame Mucho” was inspired by the piano 
arrangement for “Quejas, o la Maja y el Ruisenor” from Spanish composer Enrique Granados’s 
Goyescas (1911). Sunny Skylar later composed an English-language version of the lyrics for 
“Besame Mucho,” which translates literally as “kiss me a lot.” 

Pedro Infante sang an English-language cover version of “Besame Mucho” in his 1951 film A Toda 
Maquina, while Lucho Gatica enjoyed an international hit with the song in 1953. 


RECORDING SESSIONS 

Produced by George Martin, the Beatles recorded “Besame Mucho” as part of their Parlophone 
Records audition at Abbey Road Studios on June 6, 1962. As McCartney recalled, “We’d got a fairly 
silly repertoire at the time, George doing ‘Sheik of Araby’ and I was still doing ‘Besame Mucho’” 
(Miles 1997, 89). 

In 1984, Geoff Emerick remixed “Besame Mucho” in preparation for the unreleased Beatles 
Sessions project. In 1994, Martin remixed “Besame Mucho” for release as part of the Beatles’ 
Anthology project. 


PERSONNEL 

Lennon: Guitar, Backing Vocal 
McCartney: Vocal, Bass 
Harrison: Guitar, Backing Weal 
Best: Drums 


MISCELLANEOUS 

“Besame Mucho” was a regular part of the Beatles’ live repertoire in 1961 and 1962. 

“Besame Mucho” was one of four songs, along with “Ask Me Why,” “Love Me Do,” and “P.S. I 
Love You,” that the Beatles recorded during their June 6, 1962, audition with Parlophone. 

The Beatles rehearsed a cover version of “Besame Mucho,” along with a lengthy medley of other 
throwback tunes, during their January 1969 Get Back sessions. 


ALBUM APPEARANCES: Live! at the Star-Club in Hamburg, Germany; 1962 (U.K.); Live! at the 



Star-Club in Hamburg, Germany; 1962 (U.S f, Anthology 1. 

See also : Best, Pete; Emerick, Geoff; Parlophone Records Audition. 

Further Reading 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Best of Dark Horse y 1976-1989 (LP) 

October 23, 1989, Dark Horse [Warner Bros.] 925 726-2 
Now deleted, Best of Dark Horse, 1976-1989 marks Harrison’s second greatest hits compilation. 


BACKGROUND 

Released on the heels of Harrison’s remarkably successful Cloud Nine album, Best of Dark Horse, 
1976-1989 includes material produced since 1976’s Thirty Three & 1/3. Best of Dark Horse, 1976— 
1989 features two songs recorded specifically for the compilation—including “Poor Little Girl” and 
“Cockamamie Business,” as well as “Cheer Down,” which Harrison recorded for the Lethal Weapon 
2 soundtrack. 


TRACK LISTING 

“Poor Little Girl”; “Blow Away”; “That’s the Way It Goes”; “Cockamamie Business”; “Wake Up My 
Love”; “Life Itself’; “Got My Mind Set on You”; “Crackerbox Palace”; “Cloud 9”; “Here Comes the 
Moon”; “Gone Troppo”; “When We Was Fab”; “Love Comes to Everyone”; “All Those Years Ago”; 
“Cheer Down.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #132. 

See also: Cloud Nine (LP); Thirty Three & 1/3 (LP). 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

The Best of George Harrison (LP) 

November 8, 1976, Parlophone PAS 10011 
November 20, 1976, Capitol ST 11578 



The Best of George Harrison is Harrison’s first greatest hits compilation. 


BACKGROUND 

In addition to Harrison’s early 1970s solo hits, The Best of George Harrison features the guitarist’s 
standout Beatles tracks, including such pop standards as “Something” and “Here Comes the Sun.” It 
was a moderately successful U.S. release; more importantly, it marks Harrison’s final release during 
that era for Capitol. Within a matter of days, he released his Warner Brothers album debut with Thirty 
Three & 1/3. The Best of George Harrison is noteworthy as the only Harrison compilation to include 
“Bangla Desh.” 


TRACK LISTING 

Side 1: “Something”; “If I Needed Someone”; “Here Comes the Sun”; “Taxman”; “Think for 
Yourself’; “For You Blue”; “While My Guitar Gently Weeps.” 

Side 2: “My Sweet Lord”; “Give Me Love (Give Me Peace on Earth)”; “You”; “Bangla Desh”; 
“Dark Horse”; “What Is Life.” 


CHART PERFORMANCE 
U.K.: #100. 

U.S.: #31 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Thirty Three & 1/3 (LP). 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Best, Pete (1941-) 

Born Randolph Peter Best on November 24, 1941, Best was the inaugural drummer for the Beatles. 
The son of Mona Best, who owned Liverpool’s Casbah Coffee Club during the Beatles’ formative 
years, Best was born in Madras, India, where his father John served as an army athletic training 
instructor. The family returned to England in 1944, eventually settling into a spacious home in 
Liverpool’s West Derby district. As a budding drummer in the late 1950s, the strapping Best played 
regular gigs with Ken Brown’s band, the Black Jacks, at the Casbah, where the Silver Beatles had 
been hanging out of late. The Silver Beatles at the time included John Lennon, Paul McCartney, 
George Harrison, and Stuart Sutcliffe, with various drummers. With a two-month booking at Bruno 
Koschmider’s Indra Club in the offing for the band beginning in August 1960, McCartney wasted little 
time in inviting Best to join the group. After a hasty audition on August 12 that he couldn’t possibly 
have failed, Best was offered membership in the band, which shortly thereafter changed its name to 
the Beatles. 

For the next two years, Best served as the group’s drummer, as well as their chief booking agent 
until manager Brian Epstein joined the fold in November 1961. Best’s days as the group’s timekeeper 
were numbered after the Beatles’ June 1962 Parlophone Records audition with producer George 



Martin. While the producer liked the band’s raw potential and their acerbic sense of humor, he wasn’t 
fond of the work of Best, whom he felt that the band should replace—at least in the recording studio. 
And, for Epstein and the Beatles, Best had now become expendable. For quite some time, he had been 
estranged from his bandmates—preferring not to fraternize with them, for the most part, nor to adopt 
their hairstyle or irreverent mannerisms. There is little question, moreover, that they were jealous of 
Best’s popularity among the band’s growing legion of female fans. But the final straw was clearly his 
musicianship. He could maintain a steady, pounding beat in a dancehall, to be sure, but his skills had 
proven to be remarkably limited in the recording studio, where subtlety and finesse, rather than his 
ham-fisted drumming style, were more suitable. The June 6 recording of “Love Me Do” is 
resoundingly clear in this regard—particularly during the bridge, as Best’s cadence very perceptibly 
lags before lumbering back into the chorus. 

Between the EMI audition on June 6, 1962, and the end of July, Epstein booked the Beatles for a 
staggering 61 gigs over a period of 8 weeks. By the time that August arrived, Best’s fate was sealed. 
His final performance with the band occurred at the Cavern on the evening of August 15. The group 
felt that it was Epstein’s duty, as manager, to do the dirty work. The next morning, Epstein summoned 
Best to his office and dismissed him from the Beatles. “The boys want you out,” Epstein told him, 
“and it’s already been arranged that Ringo will join the band on Saturday” (Spitz 2005, 330). In a 
state of utter shock, Best nursed his wounds in a sea of ale at the Grapes, a pub across Matthew Street 
from the Cavern, in the company of Neil Aspinall. Best was flummoxed, understandably, by his 
bandmates’ betrayal. After all, he had been in the group for over two years, and before Epstein’s 
arrival, he took it upon himself to handle most of their booking and managerial responsibilities. His 
mother Mona had worked tirelessly on behalf of their ambitions to boot. When Aspinall offered to 
quit the band’s employ in protest, his friend graciously talked him out of it in spite of his own despair. 
Amazingly, Epstein asked Best if he wouldn’t mind playing the remaining three gigs before Starr’s 
inaugural performance—and even more amazingly, Best agreed. By the time of the next show, though, 
he had clearly rethought his decision, and Johnny Hutchinson, the drummer for the Big Three, sat in 
for him. The Big Three were enormously popular in Liverpool at the time, and Epstein had reportedly 
invited Hutchinson to join the band before formally inviting Starr to join the group as the Beatles’ 
drummer. 

For Best, of course, the Beatles’ incredible success overshadowed the rest of his life. As an act of 
consolation, Epstein found work for Best as the drummer for the Liverpool group Lee Curtis and the 
All-Stars. Renamed Pete Best and the All-Stars after Curtis’s exit in 1964, the band released an 
unsuccessful single, “I’m Gonna Knock on Your Door,” for Decca. In 1965, he reportedly attempted 
suicide by gassing himself. Over the next several years, he led the Pete Best Four and later the Pete 
Best Combo, which released an album entitled Best of the Beatles (1966). By the end of the decade, 
he was working as a Liverpool baker before embarking upon a career as a civil servant. In 1978, he 
was hired as a technical advisor for the ABC television production of Birth of the Beatles , and, in 
later years, he has emerged as a regular staple at Beatles conventions. In 1988, Best formed the Pete 
Best Band with his half-brother Roag, the son of his mother and Beatles’ associate and Apple 
executive director Neil Aspinall. In 2008, they released an album entitled Haymans Green , and in 
2011, Liverpool honored the drummer by designating a city street as Pete Best Drive. 



The Beatles’ original drummer Pete Best, shown here in 1965. (AP Photo) 


See also : Aspinall, Neil; Birth of the Beatles (TV Film); Epstein, Brian; Hamburg, West Germany; 
Liverpool, England; Martin, George; Parlophone Records Audition. 

Further Reading 

Lewisohn, Mark. 1995. The Complete Beatles Chronicle. London: Pyramid. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Birth of the Beatles (TV Film) 

Directed by Richard Marquand, Birth of the Beatles is a 1979 made for television film that traces the 
Fab Four’s early years through the onset of worldwide Beatlemania. Former Beatles drummer Pete 
Best served as the film’s creative and historical consultant. 

Starring Stephen MacKenna as Lennon, Rod Culbertson as McCartney, John Altman as Harrison, 
and Ray Ashcroft as Starr, Birth of the Beatles depicts the bandmates, along with Cynthia Lennon 
(Wendy Morgan) in the act of reminiscing about their pre-fame experiences. The narrative devotes 
particular attention to their Hamburg years, especially in terms of Stuart Sutcliffe’s (David Nicholas 
Wilkinson) role in the band, as well as growing tensions with Best (Ryan Michael). In addition to 
characterizing the group’s growing friendship with Starr, Birth of the Beatles recounts Sutcliffe’s 
romance with German photographer Astrid Kirchherr (Alyson Spiro), who influences the nature of the 
famous Beatle haircut. Following Sutcliffe’s untimely death, the film addresses the emergence of 
Brian Epstein (Brian Jameson) in the bandmates’ lives, their failed 1962 Decca audition, the firing of 
Best from the Beatles, and the group’s apotheosis under the tutelage of George Martin (Nigel Havers). 
Birth of the Beatles concludes with the Beatles’ triumphant February 1964 appearance on The Ed 
Sullivan Show. 

Due to copyright issues, the soundtrack for Birth of the Beatles was recorded by Beatles tribute 


band Rain. The film’s soundtrack features a wide range of music associated with the Beatles, 
including “She Loves You,” “My Bonnie,” “Dizzy Miss Lizzy,” “I Saw Her Standing There,” “Don’t 
Bother Me,” “Roll Over Beethoven,” “Ask Me Why,” “Love Me Tender,” “Twist and Shout,” “P.S. I 
Love You,” “Cry for a Shadow,” “Please Mister Postman,” “Long Tall Sally,” “Love Me Do,” “Rock 
and Roll Music,” “Please Please Me,” “Thank You Girl,” and “I Want to Hold Your Hand,” among 
others. For the soundtrack, Lennon’s vocal and instrumental parts were performed by Eddie 
Lineberry, with Chuck Coffey standing in for McCartney, Bill Connearney standing in for Harrison, 
and Steve Wight standing in for Starr. 

Produced by Dick Clark Productions, Birth of the Beatles premiered in the United States on CBS 
Television on November 23, 1979; the film was distributed in cinemas in other parts of the world. 
CBS reprised the film in December 1980 after Lennon’s murder. Birth of the Beatles received mixed 
critical reviews, although People magazine panned the film, writing that “the Beatles don’t do 
specials with Glen Campbell, or anyone else; four unknown Brits play them in this TV movie that 
takes the Fab out of the Four. No wonder their company—Apple Corps, Ltd.—is suing Dick Clark, 
producer of this docudrama.” 


See also : Apple Corps, Ltd.; Best, Pete; Decca Records Audition; The Ed Sullivan Show (TV 
Series); Epstein, Brian; Kirchherr, Astrid; Lennon, Cynthia Lillian; Martin, George. 


Further Reading 

IMDb. 1990-2013. “ Birth of the Beatles .” Accessed June 3, 2013. 

http: // www.i mdb .com/ title/tt0078865/?ref_=fii_al_tt_ 1 . 


“Birthday” (Lennon-McCartney) 

“Birthday” is a song on The Beatles {The White Album). 


AUTHORSHIP AND BACKGROUND 

Written largely by McCartney, “Birthday” was improvised by the Beatles in the studio. As Lennon 
later observed, “I think Paul wanted to write a song like ‘Happy Birthday, Baby,’ the old ’50s hit” 
(Dowlding 1989, 238). Ted Goranson has suggested that McCartney was thinking about the 
Tuneweavers’ 1957 hit “Happy, Happy Birthday” when he devised the song’s central guitar riff. 


RECORDING SESSIONS 

Produced by Chris Thomas during George Martin’s absence, “Birthday” was recorded at Abbey 
Road Studios on September 18, 1968. Beatle wives Pattie Boyd and Yoko Ono provided backing 
vocals during the session. McCartney’s piano was heavily treated with STEED (single tape echo and 
echo delay) in order to achieve a live-sounding echo effect. 

The Beatles took a brief respite from the recording session to watch the 1956 rock musical The 
Girl Can’t Help It on television at McCartney’s home on nearby Cavendish Avenue. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 



McCartney: Vocal, Epiphone Casino, Piano 
Harrison: Fender Bass VI, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums, Tambourine 
Boyd: Backing Vocal 
Ono: Backing \bcal 


MISCELLANEOUS 

Underground Sunshine released a Top 40 hit cover version of “Birthday” in 1969. 

McCartney released a live single version of “Birthday” from his 1989-1990 World Tour on 
October 8, 1990, backed with “Good Day Sunshine.” The song was released in honor of what would 
have been Lennon’s 50th birthday. A live concert version is included on McCartney’s Tripping the 
Live Fantastic (1990). It was also featured on McCartney’s Paul McCartney in Red Square film 
(2005). 

McCartney and Starr performed “Birthday” at New York City’s Radio City Music Hall on July 7, 
2010, in honor of Starr’s 70th birthday. 

Paul Weller recorded a cover version of “Birthday,” which he released as a free digital download 
for one day only on June 18, 2012, in honor of McCartney’s 70th birthday. 

ALBUM APPEARANCES: The Beatles (The White Album); Rock ’n ’Roll Music. 

See also : The Beatles (The White Album) (LP); Boyd, Pattie; Ono, Yoko; Paul McCartney in Red 
Square (Film); Rock ’n ’Roll Music (LP); Tripping the Live Fantastic (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

The Black Jacks 

Formed in March 1957, the Black Jacks was the name of Lennon’s first band, a skiffle group that also 
included Lennon on guitar and vocals and Pete Shotton on washboard. The group grew to also include 
Bill Smith on tea-chest bass, Rod Davis on banjo, Eric Griffiths on guitar, and Colin Hanton on 
drums. After roughly a week, the band reformed as the Quarry Men—named in honor of Quarry Bank 
High. 

See also : Davis, Rod; Griffiths, Eric; Hanton, Colin; The Quarry Men; Shotton, Pete; Skiffle; Smith, 
Bill. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 



“Blackbird” (Lennon-McCartney) 

“Blackbird” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by McCartney in Scotland during the spring of 1968, the folksy “Blackbird” imagines a 
contemplative metaphor for the United States’ civil rights struggles during the 1960s. As McCartney 
later observed, “I had in my mind a black woman rather than a bird. Those were the days of the civil 
rights movement, which all of us cared passionately about. So this was really a song from me to a 
black woman experiencing these problems in the States: ‘Let me encourage you to keep trying, to keep 
your faith, there is hope’” (Ryan and Kehew 2006, 484). Based on Bach’s Bouree for Lute in E 
Minor, which McCartney and Harrison had learnt in their youth, McCartney’s distinctive acoustic 
guitar melody for “Blackbird” alternates among 3/4, 4/4, and 2/4 time signatures. 

An early version of “Blackbird” was recorded in May 1968 at Harrison’s Kinfauns studio as part 
of the Esher Tapes. 


RECORDING SESSIONS 

Produced by George Martin, “Blackbird” was recorded at Abbey Road Studios on June 11, 1968. 
Sound engineer Geoff Emerick employed three microphones to capture the recording. The tapping 
sound heard throughout the song is not a metronome, as one might reasonably conclude, but rather the 
sound of McCartney’s feet gently rapping on the floor of Studio Two. 

Martin had originally suggested adding a brass accompaniment to “Blackbird,” although 
McCartney ultimately rejected the idea. 

The sweet sound of a chirping blackbird—a European Turdus merula, to be exact—was culled 
from the EMI tape library’s Volume 7; Birds of Feather. McCartney recorded two additional 
compositions on June 11, 1968, including “Gone Tomorrow, Here Today” and “You Came My Way.” 


PERSONNEL 

McCartney: Weal, Martin D-28 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Blackbird” as No. 38 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

Charles Manson employed the lyrics of “Blackbird,” as well as other songs from The White Album, 
as his justification for attacking White establishment culture and trying to create a race war during the 
infamous Tate-LaBianca murders in August 1969. 

McCartney has included a solo performance of “Blackbird” on every set list since the 1975-1976 
Wings Over the World Tour, including the 1989-1990 World Tour, the 1991 Unplugged Tour, the 2002 
Driving World Tour, the 2003 Back in the World Tour, the 2004 Summer Tour, the 2005 US Tour, the 



2009 Summer Live Tour, the 2009 Good Evening Europe Tour, the 2010-2011 Up and Coming Tour, 
and the 2011-2012 On the Run Tour. Live versions are included on Wings Over America (1976) and 
McCartney’s Tripping the Live Fantastic (1990), Unplugged (The Official Bootleg) (1991), Back in 
the US: Live 2002 (2002), Back in the World: Live (2003), and Good Evening New York City 
(2009). 

McCartney performed “Blackbird” as part of his Chaos and Creation at Abbey Road special 
conducted in Studio Two on July 28, 2005. 

Herbie Hancock and Corinne Bailey Rae performed “Blackbird” as part of the White House 
celebration when McCartney received the Gershwin Prize from President Barack Obama in June 
2010 . 

On December 12, 2012, McCartney performed “Blackbird” as part of the all-star “12-12-12: The 
Concert for Sandy” disaster relief benefit at New York City’s Madison Square Garden. 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3; Love. 

See also: Back in the US: Live 2002 (LP/Documentary); Back in the World: Live (LP); The Beatles 
Anthology, Volume 3 (LP); The Beatles (The White Album) (LP); Good Evening New York City 
(LP/Documentary); Love (LP); Tripping the Live Fantastic (LP); Unplugged (The Official Bootleg) 
(LP); Wings Over America (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Ryan, Kevin, and Brian Kehew. 2006. Recording the Beatles: The Studio Equipment and 
Techniques Used to Create Their Classic Albums. Houston: Curvebender. 

Blackbird Singing: Poems and Lyrics , 1965-2001 (McCartney) 

Published in October 2002, Blackbird Singing: Poems and Lyrics, 1965-2001 provides readers with 
a compendium of McCartney’s poems and lyrics. Inspired by wife Linda, Blackbird Singing finds 
McCartney shifting between exuberance, grief, and anger. In addition to a poem lambasting Lennon’s 
murderer, the book features instances of genuine tenderness, such as the poem “Dinner Tickets,” 
which recounts the writer’s childhood. In works such as “To Find the Joy,” McCartney demonstrates 
himself to be a true literary craftsman, writing “Seagulls spiral whirl / Against the sullen oak / No 
scientific thought informs / Their madcap tribal swirl.” 

See also: Chapman, Mark David; McCartney, Linda Eastman. 

Further Reading 

McCartney, Paul. 2001. Blackbird Singing: Poems and Lyrics, 1965-2001. New York: Norton. 

Blake, Peter (1932-) 

Born on June 25, 1932, Blake is a renowned British pop artist, perhaps best known for his iconic 



design for the Beatles’ Sgt. Pepper s Lonely Hearts Club Band album cover. In an interview, Blake 
remarked that “in my mind I was making a piece of art rather than an album cover. It was almost a 
piece of theater design.” As Blake later recalled, 

Paul explained that [the concept] was like a band you might see in a park. So the cover shot 
could be a photograph of them as though they were a town band finishing a concert in a park, 
playing on a bandstand with a municipal flowerbed next to it, with a crowd of people around 
them. I think my main contribution was to decide if we made the crowd a certain way the people 
in it could be anybody. . . . All the figures which you see behind the Beatles only filled a space 
about two feet deep, and then there was a line of figures in front of them, which were to be 
waxworks. The actual Beatles stood on a platform about four feet deep in all with the drum in 
front of them, and in front of that there was a flowerbed which was pitched at an angle, maybe 
10 feet deep. So that from front to back the whole thing was only about fifteen feet deep. 
(Dowlding 1989, 157) 

Assisted by his wife Jann Haworth, Blake assembled the album cover’s collage of personalities in 
Michael Cooper’s Chelsea studio. In addition to the high-literary presence of Lewis Carroll, Edgar 
Allan Poe, and Oscar Wilde, the cover montage ranges from Marlon Brando’s steely visage in On the 
Waterfront (1954) and Bob Dylan in thoughtful repose to the stereotypically one-dimensional portrait 
of boxer Sonny Liston and the lost, penetrating gaze of Stu Sutcliffe. In a 2007 interview with The 
Independent, Blake recalled that 

Hitler and Jesus were the controversial ones, and after what John said about Jesus we decided 
not to go ahead with him—but we did make up the image of Hitler. If you look at photographs of 
the out-takes, you can see the Hitler image in the studio. With the crowd behind there was an 
element of chance about who you can and cannot see, and we weren’t quite sure who would be 
covered in the final shot. Hitler was in fact covered up behind the band. (“Where’s Adolf’) 

Created on a budget of some £2,800, the Sgt. Pepper cover was photographed by Cooper on March 
30, 1967. With the cover having emerged as a 20th-century pop-art touchstone, Blake has enjoyed 
near-celebrity status in the intervening years. He was awarded a CBE (Commander of the Order of 
the British Empire) in 1983 and knighted in 2002 as a KBE (Knight Commander of the British 
Empire). To commemorate his 80th birthday, Sir Peter Blake recreated the Sgt. Pepper cover in 2012 
by assembling a collage of images of his own friends and artistic influences using computer editing 
software. 

See also : Sgt. Pepper’s Lonely Hearts Club Band (LP). 

Further Reading 

Blake, Peter. February 4, 2007. “Where’s Adolf?: The Mystery of Sgt. Pepper Is Solved.” The 
Independent. Accessed August 31, 2013. http://www. independent.co ,uk/ arts- 

entertainment/music/news/wheres-adolf-the-mystery-of-sgt-pepper-is-solved-434995.html . 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Moore, Allan F. 1997. The Beatles: Sgt. Pepper’s Lonely Hearts Club Band. Cambridge: 
Cambridge University Press. 




Blast from Your Past (LP) 

December 12, 1975, Apple [Parlophone] PCS 7170 
December 12, 1975, Apple [Capitol] SW 3422 

Blast from Your Past marks Starr’s final Apple Records release, as well as his first greatest hits 
compilation. 


BACKGROUND 

Blast from Your Past affords listeners with a career retrospective of Starr’s solo hits during the early 
1970s. While the album was rereleased in CD format in 1987, it has been superseded by the 
remastered versions of the tracks that appear on Starr’s most recent greatest hits effort, Photograph: 
The Very Best of Ringo Starr. 


TRACK LISTING 

Side 1: “You’re Sixteen”; “The No No Song”; “It Don’t Come Easy”; “Photograph”; “Back Off 
Boogaloo.” 

Side 2: “Only You (And You Alone)”; “Beaucoups of Blues”; “Oh My My”; “Early 1970”; “I’m 
the Greatest.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #30. 

See also: Photograph: The Very Best of Ringo Starr (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Blindman (Film) 

Directed by Ferdinando Baldi, Blindman features Starr, who also starred in 200 Motels during that 
same year, in an Italian Spaghetti Western. Blindman traces the story of a blind, albeit deadly 
gunslinger (Tony Anthony), who is hired to ferry 50 mail-order brides to their new husbands in the 
American West. When he is double-crossed by his business partners, the blind gunman pursues his 
enemies, including the evil Candy (Starr), into Mexico. The film premiered in Italy on November 15, 
1971. For the film’s soundtrack, Starr recorded the song “Blindman,” which was released as the B- 
side of “Back Off Boogaloo.” 

See also: 200 Motels. 


Further Reading 



IMDb. 1990-2013. “ Blindman .” Accessed June 3, 2013. http://www.imdb.com/title/tt0066844/? 
ref_=fn_al_tt_l . 

“Blue Jay Way” (Harrison) 

“Blue Jay Way” is a song on the Beatles’ Magical Mystery Tour album 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “Blue Jay Way” was composed on August 1, 1967, during a visit by Harrison 
and wife Pattie Boyd to Los Angeles, where they stayed in a rented house on Blue Jay Way in the 
Hollywood Hills overlooking Sunset Boulevard. He wrote the song while awaiting the arrival of 
Beatles associate Derek Taylor. 


RECORDING SESSIONS 

Produced by George Martin, “Blue Jay Way” was recorded at Abbey Road Studios on September 6, 
1967, with additional overdubbing on September 7 and October 6. Harrison double-tracked his lead 
vocal. 

The recording for “Blue Jay Way” finds Harrison and Lennon playing hypnotic passages in a 
psychedelic duet of dueling Hammond organs. The track sports a pointedly hazy texture created 
through the use of phasing, which had been deployed to great effect on the Small Faces’ recent hit 
“Itchycoo Park.” A recording technique in which slight changes in the interaction of related audio 
signals result in a flanging effect, phasing was the most salient feature of “Blue Jay Way,” imbuing the 
speaker’s words of concern with an eerie sense of paranoia. 


PERSONNEL 

Lennon: Hammond Organ, Tambourine, Backing Vocal 

McCartney: Rickenbacker 400IS, Backing Vocal 

Harrison: \bcal, Hammond Organ 

Starr: Ludwig Oyster Black Pearl Drums, Cymbal 

Studio Musician: String Accompaniment conducted by Martin 

Uncredited musician: Cello 


MISCELLANEOUS 

During the Magical Mystery Tour made-for-television film, “Blue Jay Way” serves as the soundtrack 
for the movie’s hazy, psychedelic sequence in which the Beatles take their turns miming a cello 
performance. 

Secret Machines recorded a cover version of “Blue Jay Way” for the soundtrack of Julie Taymor’s 
Across the Universe (2007). 


ALBUM APPEARANCES: Magical Mystery Tour, Love. 




See also : Across the Universe (Film); Boyd, Pattie; Love (LP); Magical Mystery Tour (LP); Magical 
Mystery Tour (TV Film); Taylor, Derek. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Born to Boogie (Film) 

A 1972 documentary directed by Starr, Born to Boogie is a concert film by glam rock star and T. Rex 
front man Marc Bolan. 

Released on December 18, 1972, by Apple Films, Born to Boogie involves a pair of T. Rex 
concerts at the Wembley Empire Pool. In addition to the concert footage, the documentary features a 
variety of playful vignettes in the vein of the Beatles’ Magical Mystery Tour television movie. Born 
to Boogie includes a famously silly tea party sequence, which Starr staged at Lennon’s Tittenhurst 
Park estate. In the scene, Bolan strums an acoustic guitar, accompanied by a string quartet, while a 
suit-coated butler flips hamburgers for a hungry group of nuns. In yet another scene staged at Apple 
Studio, Bolan performs with Elton John and Starr as his musical accompaniment. 

Born to Boogie premiered at Oscar’s Cinema in London’s Soho district on December 14, 1972. 

See also : Apple Corps, Ltd.; Magical Mystery Tour (TV Film); Starr, Ringo. 

Further Reading 

IMDb. 1990-2013. “ Born to Boogie .” Accessed June 3, 2013. 

http: / / www.imdb. corn/ title/tt00683 07/?ref_=fii_al_tt_ 1 . 

Boyd, Pattie (1944-) 

Born as Patricia Anne Boyd in Taunton, Somerset, on March 17, 1944, Pattie Boyd is an English 
model, photographer, and the first wife of Harrison, later marrying Harrison’s longtime friend and 
collaborator Eric Clapton. In 1962, she began her modeling career, later appearing on the covers of 
Vogue and other leading magazines. In 1964, she met Harrison while working as an extra on the set of 
A Hard Day s Night. At the time, she was in a serious relationship with photographer Eric Swayne, 
although she soon broke up with him to date the Beatle. After moving in together at Harrison’s 
Kinfauns home, Boyd and Harrison became engaged on December 25, 1965, later marrying on 
January 21, 1966, in Esher’s Upper High Street Registry Office, with McCartney serving as best man. 
She was a regular fixture in the Beatles’ lives, attending the June 1967 Our World live simulcast and 
joining them in Rishikesh, India, for the group’s February 1968 visit to Maharishi Mahesh Yogi’s 
ashram In 1970, Boyd and Harrison relocated to Friar Park, the former Beatle’s enormous Victorian 
mansion in Henley-on-Thames. 




Newlyweds musician George Harrison and actress Pattie Boyd are seen in the backseat of a car 
after their wedding at the Epsom registry office outside London on January 21, 1966. The two met in 
March 1964 during the filming of the Beatles’ A Hard Day s Night. (AP Photo) 


By 1973, the Harrisons’ relationship was disintegrating, with Boyd having an extramarital affair 
with the Rolling Stones’ Ron Wood, while Harrison had an affair of his own with Starr’s wife 
Maureen. In 1974, the couple separated; their divorce was finalized in 1977. Over the years, 
Harrison had written numerous songs for Boyd, including the top-charting Beatles hit “Something.” 
On May 19, 1979, Boyd married Clapton, who had nurtured his love for Harrison’s wife since the 
late 1960s, culminating in the legendary Derek and the Dominos’ album Layla and Other Assorted 
Love Songs (1970). The album’s title track, based on The Story of Layla by 12th-century Persian poet 
Nizami Ganjavi, describes Clapton’s unrequited love for Boyd. Clapton later composed the Top 20 
U.S. hit “Wonderful Tonight” with Boyd as his inspiration. Harrison, McCartney, and Starr attended 
Boyd and Clapton’s wedding, famously performing an impromptu concert that included a rendition of 
“Sgt. Pepper’s Lonely Hearts Club Band.” 

In 1984, Boyd and Clapton separated after what Boyd later claimed to be Clapton’s alcoholism and 
numerous infidelities. The couple were formally divorced in 1989. In 2007, she published her best¬ 
selling autobiography entitled Wonderful Tonight: George Harrison, Eric Clapton, and Me. 

See also : Clapton, Eric; A Hard Day’s Night (Lilm); Harrison, George; Maharishi Mahesh Yogi; 
Tigrett, Maureen Cox (Starkey). 

Further Reading 

Boyd, Pattie. 2007. Wonderful Tonight: George Harrison, Eric Clapton, and Me. New York: 
Three Rivers. 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 


“Boys” (Dixon-Farrell) 



“Boys” is a song on the Beatles’ Please Please Me album. 


AUTHORSHIP AND BACKGROUND 

Written by Luther Dixon and Wes Farrell, “Boys” was originally performed by the Shirelles. In 
November 1960, the group released “Boys” as the B-side of their single “Will You Love Me 
Tomorrow.” 

The Beatles had been performing “Boys” since their days at the Cavern. Prior to Starr joining the 
band, Pete Best handled the song’s lead vocal. For his part, Starr had performed “Boys” with Rory 
Storm and the Hurricanes before joining the Beatles in August 1962. 


RECORDING SESSIONS 

Produced by George Martin, “Boys” was recorded at Abbey Road Studios in a single take on 
February 11, 1963, with an overdubbing session on February 20. The song, with its “bop shoo-op” 
chorus, became a fan favorite during the Beatles’ live performances throughout 1963. 


PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Ho filer 500/1, Backing Weal 
Harrison: Gretsch Duo-Jet, Backing Weal 
Starr: \bcal, Premier Mahogany Duroplastic Drums 


CHART PERFORMANCE 

U.S.: “Kansas City”/“Boys”; October 11, 1965, Capitol 6066: Did not chart. As the B-side of 
the “Kansas City” single, “Boys” charted at #102. 


MISCELLANEOUS 

A live recording of “Boys” from the band’s BBC sessions was later included on the Beatles’ On Air: 
Live at the BBC, Volume 2. 

“Boys” is a regular staple in Ringo Starr and His All-Starr Band’s live repertoire. Live versions 
are included on Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux (1993), The 
Anthology ... So Far (2001), Tour 2003 (2004), Ringo Starr: Live at Soundstage (2007), and Live 
at the Greek Theatre 2008 (2010). 

In 1995, “Boys” was released by Apple as a CD “Maxi Single,” backed with “Baby It’s You,” “I’ll 
Follow the Sun,” and “Devil in Her Heart.” 

ALBUM APPEARANCES: Please Please Me; Lntroducing . . . the Beatles [first issue]; Introducing 
. . . the Beatles [second issue]; The Early Beatles; Rock ’n’ Roll Music; The Beatles at the 
Hollywood Bowl; Anthology 7; On Air: Live at the BBC, Volume 2. 

See also : The Beatles Anthology, Volume 1 (LP); Please Please Me (LP). 



Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Brainwashed (LP) 

November 18, 2002, Dark Horse [Parlophone] 7243 5 41969 2 8 
November 19, 2002, Dark Horse [Capitol] CDP 7243 5 41969 2 8 

Released posthumously, Brainwashed is Harrison’s final studio album 


BACKGROUND 

Produced by Harrison, Jeff Lynne, and Dhani Harrison, Brainwashed includes material recorded as 
early as 1988 (“Any Road”), although the balance of the album was produced after Harrison and his 
wife Olivia suffered a knife attack from a home intruder in December 1999. It enjoyed strong reviews 
after its release. Writing in Rolling Stone magazine, David Fricke remarked that “ Brainwashed is a 
warm, frank goodbye, a remarkably poised record about the reality of dying, by a man on the verge. 
Fear and acceptance run together in these songs, anger as well as serenity. Most important, there are 
lots of guitars.” 

In 2004, “Marwa Blues” earned a Grammy Award for Best Pop Instrumental Performance at the 
46th Grammy Awards. Brainwashed was nominated for a Grammy Award for Best Pop Weal Album. 
“Any Road” was nominated for a Grammy Award for Best Male Pop Weal Performance. 


TRACK LISTING 




u 


Any Road”; “P2 Vatican Blues (Last Saturday Night)”; “Pisces Fish”; “Looking for My Life”; 
Rising Sun”; “Marwa Blues”; “Stuck inside a Cloud”; “Run So Far”; “Never Get over You”; 
Between the Devil and the Deep Blue Sea”; “Rocking Chair in Hawaii”; “Brainwashed.” 


CHART PERFORMANCE 

U.K.: #29 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #18 (certified by the RLAAas “Platinum,” with more than 1 million copies sold). 

See also : Abram, Michael; Harrison, Dhani; Harrison, Olivia Trinidad Arias; Lynne, Jeff. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

The Braun Tape 

Shortly before traveling to Hamburg with their new drummer Pete Best, who would audition in 
August, the newly christened Beatles tried their hand, for the third time, at the art of recording. 



BACKGROUND 

In July 1960, the Beatles gathered at the McCartneys’ Liverpool home at 20 Forthlin Road, where 
they recorded demos for 17 songs on a Grundig reel-to-reel tape recorder that McCartney had 
borrowed from Charles Hodgson. Known as the Braun Tape, the recordings survived in the 
possession of Hans-Walther “Icke” Braun, one of the band’s Hamburg friends, who was entrusted 
with the tape in the spring of 1961 (Winn 2003a, 4). 

The July 1960 demos compiled on the Braun Tape represent a considerably more professional 
version of the Beatles than the April 1960 Kirchherr Tape represents. In terms of instrumentation, the 
demos are distinguished by McCartney’s June 30th purchase of a Rosetti Solid 7 electric guitar. 

The tape includes nearly 60 minutes’ worth of music, and while most of it is valuable simply for its 
historical merits alone, the July 1960 recordings feature intriguing versions of Ray Charles’s 
“Hallelujah, I Love Her So” and a Lennon-McCartney parody of the Ink Spots entitled “You’ll Be 
Mine.” It also includes such future Beatles tracks as “I’ll Follow the Sun” and “One After 909.” 
Eleven tracks from the Braun Tape were later included on the Hodgson Tape, which McCartney 
compiled in 1960. 


TRACK LISTING 

“Hallelujah, I Love Her So” 

“One After 909” (Take 1) 

Medley: “Movin’ and Groovin’’’/“Ramrod” 
“Instrumental #1” 

“You’ll Be Mine” 

“Matchbox” 

“I’ll Always Be in Love with You” 

“The World Is Waiting for the Sunrise” 
“That’s When Your Heartaches Begin” 
“Instrumental #2” 

“Wild Cat” (Take 1) 

“One After 909” (Take 2) 

“Some Days” 

“You Must Write Every Day” 

“I’ll Follow the Sun” 

“Hello Little Girl” 

“Wild Cat” (Take 2) 

INSTRUMENTATION 

Lennon: Vocals, Guitar 

McCartney: Vocals, Guitar 
Harrison: Guitar 
Stu Sutcliffe: Bass 



See also: The Hodgson Tape; Kirchherr, Astrid; The Kirchherr Tape; McCartney [McGear], Peter 
Michael; Sutcliffe, Stuart. 


Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

“Brian Epstein Blues” (Lennon) 

Also known as “What About Brian Epstein?,” “Brian Epstein Blues” was improvised by the Beatles 
and sung by Lennon during the group’s sessions for “Sexy Sadie” on July 19, 1968. 

See also: Epstein, Brian. 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Brown, Ken (1940-2010) 

Born in Enfield, Middlesex, in 1940, Brown grew up in Liverpool, where he took up the guitar and 
came into the orbit of Harrison. When Mona Best opened the Casbah Coffee Club in August 1959, 
Brown engaged the Les Stewart Quartet—of which both he and Harrison were members—to be the 
house band. After Brown missed the band’s rehearsals in order to decorate the Casbah Coffee Club, 
Stewart refused to show up for the performance. With nothing to lose, Brown and Harrison enlisted 
Lennon and McCartney to join them as the Casbah’s resident band, which they dubbed as the Quarry 
Men. After working as the house band for seven weeks, the newly reformed Quarry Men splintered 
after Brown injured his leg and was unable to perform. To the other members’ dismay, Best continued 
to pay him, and he was ousted by the other Quarry Men shortly thereafter. 

Brown subsequently formed the Blackjacks with Best’s son Pete on drums, along with Chas 
Newby, a former member of the Quarry Men. The group disbanded after Best was invited to join the 
Beatles for the 1960 engagement in Hamburg. Brown relocated to London, where he attempted 
unsuccessfully to establish a professional musical career. In June 2010, Brown died at age 70 after 
suffering from emphysema. 

See also: Best, Pete; Newby, Chas; The Quarry Men. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Brown, Peter (1937-) 

Born in England in 1937, Brown came into the Beatles’ orbit through his role as the personal assistant 
for their manager, Brian Epstein. Brown later served as a board member for Apple Corps, assuming 



many of Epstein’s managerial responsibilities after his death in August 1967. In addition to attending 
McCartney’s March 12, 1969, wedding to Linda Eastman at London’s Marylebone Registry Office, 
Brown served as best man at Lennon and Yoko Ono’s wedding near Spain’s Rock of Gibraltar on 
March 20. Lennon later commemorated the event in “The Ballad of John and Yoko,” singing “Peter 
Brown called to say, ‘You can make it okay, / You can get married in Gibraltar near Spain.’” 

After the Beatles’ dissolution in the early 1970s, Brown became president and chief executive 
officer of the Robert Stigwood Organization. In 1977, he established the Entertainment Development 
Company; in 1983, he formed the Brown and Powers public relations firm, which currently operates 
as BLJ Worldwide. In 1983, Brown published The Love You Make: An Insider’s Story of the 
Beatles , coauthored with Steven Gaines. The Love You Make was met with considerable controversy 
—perhaps second only to Albert Goldman’s notorious 1988 tell-all The Lives of John Lennon —for 
the book’s unvarnished, gossip-laden narrative about the Beatles’ private lives. 

See also : Apple Corps, Ltd.; Epstein, Brian; Lennon, John; McCartney, Linda Eastman; McCartney, 
Paul; Ono, Yoko. 

Further Reading 

Brown, Peter, and Steven Gaines. 1983. The Love You Make: An Insider’s Story of the Beatles. 
New York: McGraw-Hill. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 
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“Can You Take Me Back?” (Lennon-McCartney) 

“Can You Take Me Back?” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Paul McCartney, “Can You Take Me Back?” was improvised in the studio with Ringo 
Starr during the sessions associated with “I Will.” 


RECORDING SESSIONS 

Produced by George Martin, “Can You Take Me Back?” was recorded at Abbey Road Studios on 
September 16, 1968. 


PERSONNEL 

McCartney: \bcal, Martin D-28 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Can You Take Me Back?” is an unlisted track that appears at the conclusion of John Lennon’s “Cry 
Baby Cry.” 

ALBUM APPEARANCES: The Beatles (The White Album); Love (“Cry Baby Cry” [Transition]). 

See also: The Beatles {The White Album) (LP );Love (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Candlestick Park (San Francisco) 

The location of their last live performance in the United States, Candlestick Park in San Francisco has 
hosted thousands of events, including the Beatles’ final American performance in 1966. Candlestick 
Park formerly served as the home of Major League Baseball’s San Francisco Giants and the National 
Football League’s San Francisco 49ers. On August 29, 1966, however, the Beatles’ lives as concert¬ 
giving rock ’n’ rollers came to an end. As the band prepared to leave the stage that evening, Lennon 



loitered for just a moment, furtively strumming the opening chords of “In My Life,” one of his most 
heartfelt and personal of compositions. On August 14, 2014, McCartney played a concert at 
Candlestick Park in order to commemorate the Beatles’ final appearance at the venue in 1966. Called 
“Farewell to Candlestick: The Final Concert,” McCartney’s show marked the last concert at the 
stadium before its planned demolition. 


SET LIST 

“Rock and Roll Music” 

“She’s a Woman” 

“If I Needed Someone” 

“Day Tripper” 

“Baby’s in Black” 

“I Feel Fine” 

“Yesterday” 

“I Wanna Be Your Man” 

“Nowhere Man” 

“Paperback Writer” 

“Long Tall Sally” 

See also : “The Beatles Are Bigger than Jesus Christ”; Tours, 1960-1966. 

Further Reading 

Lefcowitz, Eric. 2006. Tomorrow Never Knows: The Beatles’ Last Concert. Port Washington, NY: 
Retrofuture. 

Lewisohn, Mark. 1986. The Beatles Live! Condon: Pavilion. 

Candy (Film) 

Adapted by Buck Henry from Terry Southern and Mason Hoffenberg’s satirical novel, Candy offers a 
comic reinterpretation of Voltaire’s Candide. Directed by Christian Marquand, the film traces the 
story of Candy (Ewa Aulin), a high-school girl who searches for truth and meaning in life through a 
wild variety of madcap characters, including her gardener Emanuel (Starr), and sexual romps. The 
film was released in the United States on December 17, 1968. Starr’s next film, The Magic 
Christian , was also an adaptation of a Southern novel. 

See also: The Magic Christian (Film). 

Further Reading 

IMDb. 1990-2013. “Candy.” Accessed June 3, 2013. http://www.imdb.com/title/tt0062776/? 
ref =fn al tt 2. 


“Can’t Buy Me Love” (Lennon-McCartney) 




“Can’t Buy Me Love” is a song on the Beatles’ A Hard Day’s Night album. It was the band’s fifth 
consecutive No. 1 single in the United Kingdom, where it was released on March 20, 1964. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Can’t Buy Me Love” is one of the three principal compositions that 
McCartney prepared, along with “And I Love Her” and “Things We Said Today,” for the film A Hard 
Day s Night. 

McCartney composed “Can’t Buy Me Love” on an upright piano at the George V Hotel in Paris, 
where the Beatles were booked for an extended run at the Olympia Theatre. As McCartney recalled, “ 
‘Can’t Buy Me Love’ is my attempt to write a bluesy mode. The idea behind it was that all these 
material possessions are all very well but they won’t buy me what I really want” (Badman 2001, 97). 


RECORDING SESSIONS 

Produced by George Martin, “Can’t Buy Me Love” was recorded at Pathe Marconi Studios in Paris 
on January 29, 1964, with additional sessions at Abbey Road Studios on February 25 and March 10. 
In the studio, Martin cleverly suggested that the band reorient the song’s structure. “We’ve got to have 
an introduction,” he remarked, “something that catches the ear immediately, a hook. So let’s start out 
with the chorus” (Cross 2005, 327). 

Played on his Gretsch Country Gentleman, George Harrison’s guitar solo is a masterwork of energy 
and style that benefits, in eerie fashion, from the guitarist’s earlier attempts at the solo, which can be 
heard leaking into the mix in the extreme background. 

In March 1964, the Beatles recorded a version of “Can’t Buy Me Love” for the BBC’s From Us to 
You radio show. 


PERSONNEL 

Lennon: Gibson J-160E 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 
Norman Smith: Hi-Hat 


CHART PERFORMANCE 

U.K.: “Can’t Buy Me Love”/“You Can’t Do That”; March 20, 1964, Parlophone R 5114: #1. 
U.S.: “Can’t Buy Me Love”/“You Can’t Do That”; March 16, 1964, Capitol 5150: #1 (certified 
by the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

“Can’t Buy Me Love” was a hit even before it was released, enjoying some 2.1 million advance 
orders. When “Can’t Buy Me Love” assumed the No. 1 position on the U.S. charts on April 4, 1964, 



the entire Top 5 spots on the Hot 100 were occupied by the Beatles, including “Twist and Shout,” 
“She Loves You,” “I Want to Hold Your Hand,” and “Please Please Me,” respectively; at the same 
time, the Beatles held the Top 2 spots on the album charts, with Meet the Beatles! and Introducing . . 

. the Beatles. During the song’s second week at No. 1, the Beatles charted 14 different songs in the 
Hot 100. 

In 1965, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Can’t Buy Me Love.” 

In 2004, Rolling Stone ranked “Can’t Buy Me Love” as No. 295 on the magazine’s list of The 500 
Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “Can’t Buy Me Love” as No. 29 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

“Can’t Buy Me Love” was part of the Beatles’ live repertoire in 1964 and 1965. 

“Can’t Buy Me Love” is the only English-language composition that the Beatles recorded outside 
of the United Kingdom 

During the film A Hard Day’s Night , “Can’t Buy Me Love” served as the soundtrack for the 
rebellious Beatles’ escape from their confinement. 

“Can’t Buy Me Love” was played by a military marching band as the Beatles received their MBEs 
(Members of the Order of the British Empire) in the Great Throne Room at Buckingham Palace on 
October 26, 1965. 

In 1965, Peter Sellers recorded a comic reading of “Can’t Buy Me Love.” The female voice in the 
sketch is reminiscent of the voice that Sellers used for Crystal Jollybottom during his long-running 
radio show Ray s a Laugh. 

McCartney has included “Can’t Buy Me Love” on several tour set lists since the dissolution of 
Wings, including the 1989-1990 World Tour, the 1993 New World Tour, the 2002 Driving World 
Tour, the 2003 Back in the World Tour, and the 2004 Summer Tour. Live versions were included on 
McCartney’s Tripping the Live Fantastic (1990), Back in the US: Live 2002 (2002), and Back in the 
World: Live (2003). “Can’t Buy Me Love” was also featured on McCartney’s Paul McCartney in 
Red Square film (2005). 

ALBUM APPEARANCES: A Hard Day’s Night (U.S.); A Hard Day’s Night (U.K.); A Collection of 
Beatles Oldies; Hey Jude; The Beatles, 1962-1966; The Beatles at the Hollywood Bowl; Reel 
Music; 20 Greatest Hits (U.K.); 20 Greatest Hits (U.S.); Live at the BBC; Anthology 1; 1. 

See also : A Hard Day s Night (U.K. LP); Pathe Marconi Studios. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 



Oxford University Press. 


The Capitol Albums, Volume 1 (Box Set) 

November 15, 2004, Apple [Capitol] 07243 875348 2 7 
November 16, 2004, Apple [Capitol] CDP 7243 8 66878 2 1 

The Capitol Albums, Volume 1 box set collects the Beatles’ 1964 U.S. Capitol Records releases. 


BACKGROUND 

Remastered for compact-disc (CD) release, The Capitol Albums, Volume 1 box set consists of the 
Beatles’ first four Capitol Records’ album releases in North America. The remastered albums, which 
feature mono and simulated stereo versions of the original tracks, were created from the submaster 
tapes original prepared by Capitol Records’ A&R executive Dave Dexter, Jr. The American versions 
of the original recordings are known for the additional reverb that Dexter added during the mastering 
process. 

In 2004, a promotional CD was released in advance of The Capitol Albums, Volume 1 box set. The 
sampler disc included stereo and mono versions of “All My Loving,” “I Wanna Be Your Man,” “I 
Call Your Name,” “Roll Over Beethoven,” “Things We Said Today,” “If I Fell,” “She’s a Woman,” 
and “I’m a Loser.” 


CONTENTS 

Disc 1: Meet the Beatles! 

Disc 2: The Beatles’ Second Album 
Disc 3: Something New 
Disc 4: Beatles ’65 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #35 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Beatles’ Second Album (LP); Beatles ’65 (LP); Capitol Records; Meet the Beatles! (LP); 
Something New (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Spizer, Bruce. 2000b. The Beatles on Capitol Records, Volume Two: The Albums. New Orleans: 
498 Productions. 


The Capitol Albums, Volume 2 (Box Set) 

April 11, 2006, Apple [Capitol] 0946 3 603352 5 



April 11, 2006, Apple [Capitol] CDP 0946 3 57716 2 6 


The Capitol Albums, Volume 2 box set collects the Beatles’ 1965 U.S. Capitol Records releases. 


BACKGROUND 

Remastered for CD release, The Capitol Albums, Volume 2 box set consists of the Beatles’ 1965 
Capitol Records’ album releases in North America. The remastered albums, which feature mono and 
simulated stereo versions of the original tracks, were created from the submaster tapes original 
prepared by Capitol Records’ A&R executive Dave Dexter, Jr. As with The Capitol Albums, Volume 
1, the American versions of the original recordings are known for the additional reverb that Dexter 
added during the mastering process. 

A minor controversy erupted when early versions of The Capitol Albums, Volume 2 were released 
with the incorrect mono mixes associated with the original American Beatles VI and Rubber Soul 
albums. New pressings were later completed with the correct vintage mono mixes provided for the 
Beatles VI and Rubber Soul albums. 

In 2006, a promotional CD was released in advance of The Capitol Albums, Volume 2 box set. The 
sampler disc included stereo and mono versions of “Baby It’s You,” “Boys,” “What You’re Doing,” 
“I Don’t Want to Spoil the Party,” “The Night Before,” “You’ve Got to Hide Your Love Away,” 
“Think for Yourself,” and “I’ve Just Seen a Face.” 


CONTENTS 

Disc 1: The Early Beatles 
Disc 2: Beatles VI 
Disc 3: Help! 

Disc 4: Rubber Soul 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #46 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also: Beatles VI (LP); Capitol Records; The Early Beatles (LP); Help! (U.S. LP); Rubber Soul 
(U.S. LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Spizer, Bruce. 2000b. The Beatles on Capitol Records, Volume Two: The Albums. New Orleans: 
498 Productions. 

Capitol Records 

One of the world’s most iconic record labels, Capitol was founded in 1942 by songwriter Johnny 
Mercer, film producer Buddy DeSylva, and businessman Glenn Wallichs. Over the years, Capitol 



Records has served as the home for such act as the Beatles, Frank Sinatra, and Nat King Cole, among 
others industry gems. 

In 1955, Capitol Records was famously acquired by the EMI Group. The following year, EMI 
commissioned the construction of the Capitol Records Building, the 13-story Hollywood landmark 
that is shaped like a stack of records sitting poised along a phonograph spindle. At nighttime, the 
building’s radio tower flashes the word “Hollywood” in Morse code. The facility has included 
Capitol Studios, which was designed at the behest of guitar legend Les Paul. 

During the Beatles’ heyday, Capitol Records was known for initially refusing to release the Fab 
Four’s records in the United States—largely at the recommendation of Dave E. Dexter, Jr., the 
company’s influential international A&R executive. After refusing to release the Beatles through 
1963, forces began to mount against Dexter after EMI racked up nearly 300,000 in advance orders for 
With the Beatles in the autumn of 1963. EMI could simply no longer wait for its American subsidiary 
to come around. Capitol president Alan Livingston was subsequently ordered by EMI’s managing 
director L. G. Wood to release the Beatles’ next single without delay. With the band slated to perform 
on the Ed Sullivan Show on February 9, 1964, Capitol prepared Meet the Beatles! for release and 
shortly thereafter American Beatlemania was born. 

Dexter continued to impact the Beatles through his work at Capitol Records, notoriously adjusting 
the sound on their pre-Sgt. Pepper s Lonely Hearts Club Band tracks by adding considerable reverb 
and echo to the mix. In the post-Beatles years, Capitol Records came under fire yet again because of 
its repackagings of the band’s wares in such compilations as Rock V Roll Music (1976). The album 
is one of the more controversial releases among Beatles fans—even the Beatles themselves—because 
of its cover artwork, which features nostalgic, 1950s-oriented illustrations of Marilyn Monroe and a 
’57 Chevy. As Starr later remarked, “It made us look cheap, and we were never cheap. All that Coca- 
Cola and cars with big fins was the Fifties!” (Schafftier 1977, 188). 

In recent years, Capitol Records has received considerably more acclaim in terms of the label’s 
retrospective compilations for the Beatles—namely, the two volumes associated with The Capitol 
Albums box sets. 

See also : The Capitol Albums, Volume 1 (Box Set); The Capitol Albums, Volume 2 (Box Set); 
Dexter, Dave E., Jr.; The Ed Sullivan Show (TV Series); Meet the Beatles! (LP); Rock ’n’ Roll 
Music (LP); Sgt. Pepper’s Lonely Hearts Club Band (LP); With the Beatles (LP). 

Further Reading 

Schafftier, Nicholas. 1977. The Beatles Forever. Harrisburg: Cameron House. 

Spizer, Bruce. 2000a. The Beatles on Capitol Records, Volume One: Beatlemania and the 
Singles. New Orleans: 498 Productions. 

Spizer, Bruce. 2000b. The Beatles on Capitol Records, Volume Two: The Albums. New Orleans: 
498 Productions. 

Carnegie Hall (New York City) 

Organized by famed promoter Sid Bernstein, the Beatles performed a pair of concerts at New York 
City’s celebrated Carnegie Hall on February 12, 1964. Having just returned from their appearance at 
Washington, D.C.’s Coliseum, the Beatles sold out both shows, for which the Briarwoods served as 
the supporting act. The Beatles’ appearance at Carnegie Hall marked the first occasion in which a 



rock act played at the esteemed concert hall. 

Beatles producer George Martin had planned to record the concerts for a future live album, 
although he was denied permission, despite Capitol Records’ efforts, by the American Federation of 
Musicians. After the concerts, Bernstein attempted to book the Beatles for an appearance at Madison 
Square Garden during the following week for a $25,000 fee along with a $5,000 donation to the 
British Cancer Fund, although Brian Epstein demurred with promises of a future engagement. As it 
turned out, the Beatles never played at the Garden. The Beatles’ performance on February 12, 1964 
also marked the last time that Bernstein booked a concert at the fabled venue. As Bernstein later 
recalled, “Carnegie Hall didn’t have to worry about its sacred property or paintings on the wall. They 
shook a little bit and they asked me never to come back again!” (Badman 2001, 87). As Lennon later 
recalled, Carnegie Hall was terrible! The acoustics were terrible and they had all these people sitting 
on the stage with us and it was just like Rockefeller’s children backstage and it all got out of hand. It 
wasn’t a rock show; it was just a sort of circus where we were in cages. We were being pawed and 
talked at and met and touched, backstage and onstage. We were just like animals. (Badman 2001, 87) 



The Beatles perform at Carnegie Hall in New York City on February 12, 1964. Despite the 
prestige of the venue, the band did not enjoy the show, as noted by John Lennon, who stated in a later 
interview that “the acoustics were terrible and they had all these people sitting on the stage with us . . 
. It was just a sort of a circus where we were in cages.” (NY Daily News/Getty Images) 


SET LIST 











“Roll Over Beethoven” 

“From Me to You” 

“I Saw Her Standing There” 

“This Boy” 

“All My Loving” 

“I Wanna Be Your Man” 

“Please Please Me” 

“Till There Was You” 

“She Loves You” 

“I Want to Hold Your Hand” 

“Twist and Shout” 

“Long Tall Sally” 

See also : Capitol Records; Washington Coliseum 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 

Interviews. London: Omnibus. 

Lewisohn, Mark. 1986. The Beatles Live! London: Pavilion. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Carnival of Light” (Lennon-McCartney) 

Along with the unreleased “Et Cetera” and the 27-minute version of “Helter Skelter,” “Carnival of 

Light” is one of the most elusive and mysterious recordings in the Beatles’ corpus. 


AUTHORSHIP AND BACKGROUND 

Attempted at McCartney’s behest, “Carnival of Light” is an avant-garde recording that had been 
invited for presentation by the organizers of The Million Volt Light and Sound Rave, an art festival 
comprised of electronic music and light shows that debuted on January 28, 1967, at London’s 
Roundhouse Theatre. By turns hypnotic, surreal, and frightening, “Carnival of Light” consists of 
nearly 14 minutes’ worth of electronic noise, prefiguring the experimental soundscapes of The White 
Album's “Revolution 9” in the process. 

In an April 2002 interview with Mark Ellen on the Rocking Vicar website (therockingvicar.com), 
McCartney recalled that “we recorded [‘Carnival of Light’] in about fifteen minutes. It’s very avant- 
garde ... I instigated it. No there’s no lyrics, it’s avant-garde music. You would class it as—well 
you wouldn’t class it actually, but it would come in the Stockhausen/John Cage bracket. John Cage 
would be the nearest.” 


RECORDING SESSIONS 

Produced by George Martin, “Carnival of Light” was recorded at Abbey Road Studios on January 5, 



1968, during a vocal overdubbing session for “Penny Lane” during the onset of what became the 
sessions for the Sgt. Pepper s Lonely Hearts Club Band album. 

With assistance from Starr—along with bemused looks from Martin and Harrison, who were 
decidedly unimpressed with the recording—Lennon and McCartney superimposed a host of distorted 
drum and organ sounds onto the track, as well as tape echo and random interjections by the duo, 
including “Are you alright?” and “Barcelona!” “Carnival of Light” also featured McCartney vamping 
a version of “Fixing a Hole” on the piano. 

Having listened to the recording, Barry Miles observed that 

The tape has no rhythm . . . The Beatles make literally random sounds, although they sometimes 
respond to each other; for instance, a burst of organ notes answered by a rattle of percussion. 
The basic track was recorded slow so that some of the drums and organ were very deep and 
sonorous, like the bass notes of a cathedral organ. Much of it is echoed and it is often hard to tell 
if you are listening to a slowed-down cymbal or a tubular bell. John and Paul yell with massive 
amounts of reverb on their voices, there are Indian war cries, whistling, close-miked gasping, 
genuine coughing and fragments of studio conversation, ending with Paul asking, with echo, “Can 
we hear itbacknow?’ (Miles 1997, 309) 

According to Mark Lewisohn, “Track one of the tape was full of distorted, hypnotic drum and 
organ sounds; track two had a distorted lead guitar; track three had the sounds of a church organ, 
various effects (the gargling of water was one) and voices; track four featured various indescribable 
sound effects with heaps of tape echo and manic tambourine” (Lewisohn 1988, 92). As sound 
engineer Geoff Emerick later recalled, “When they had finished George Martin said to me, ‘This is 
ridiculous, we’ve got to get our teeth into something more constructive’” (Lewisohn 1988, 92). 

With the session complete, a mono version of “Carnival of Light” was prepared for the organizers 
of The Million Volt Light and Sound Rave for playback later that month. 


PERSONNEL 

Lennon, McCartney, Harrison, and Starr: Vocals, Tape Effects, Piano, Organ, Guitar, Tambourine 


MISCELLANEOUS 

“Carnival of Light” has never been officially released by the Beatles, although a one-minute, 
unverified excerpt of the track circulates on bootleg releases and among collectors on the Internet. 
According to Craig Cross, McCartney wanted to include the experimental song on Anthology 2 
(1996), but his suggestion was ultimately rejected by Harrison, who didn’t care for the track (Cross 
2005, 193). As McCartney noted during his April 2002 interview with Ellen, “It was up for 
consideration on The Anthology and George vetoed it. He didn’t like it. Maybe its time hadn’t come.” 

In an August 1996 interview with Mojo magazine, McCartney announced that he was working on a 
photo collage video in which he planned to use “Carnival of Light” as the film’s soundtrack. In a 
November 2002 interview with BBC Radio 4, McCartney remarked that “the time has come for 
[‘Carnival of Light’] to get its moment. I like it because it’s the Beatles free, going off piste.” 

See also : Emerick, Geoff; Lewisohn, Mark; Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 



Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Ellen, Mark. 2002. “Exclusive! Lost Beatle Track Unearthed!” The Rocking Vicar. 
www.rockingvicar.com . 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Schaffher, Nicholas. 1977. The Beatles Forever. Harrisburg: Cameron House. 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Carol” (Berry) 

“Carol” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written and recorded by Chuck Berry, “Carol” was released on Chess Records in 1958, later 
appearing as the B-side of “Johnny B. Goode.” 


RECORDING SESSIONS 

The Beatles recorded a cover version of “Carol” for BBC radio. “Carol” was recorded on July 2, 
1963, at Maida Vale Studios in London for broadcast on the Pop Go the Beatles radio show on July 
16. 

PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho frier 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Carol” was part of the Beatles’ repertoire in the early 1960s. 

ALBUM APPEARANCE: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 



“Carry That Weight” (Lennon-McCartney) 


“Carry That Weight” is a song on the Beatles’ Abbey Road album. It is the seventh song in the Abbey 
Road medley. 


AUTHORSHIP AND BACKGROUND 

McCartney’s “Carry That Weight” was debuted, along with “Golden Slumbers,” as a single unit on 
January 7, 1969, during the Get Back sessions (Sulpy and Schweighardt 1997, 80). Harrison’s 
arpeggiated guitar part reprises the musical themes inherent in “You Never Give Me Your Money,” 
affording the medley with a striking sense of internal musical cohesion. 

“Carry That Weight” explicitly references the band’s growing interpersonal difficulties, 
particularly in terms of McCartney’s recognition of his own culpability. In the documentary Imagine: 
John Lennon (1988), Lennon confirmed this aspect of the song, adding that McCartney was “singing 
about all of us.” 

As McCartney later recalled, “I’m generally quite upbeat, but at certain times things get to me so 
much that I just can’t be upbeat anymore and that was one of those times. ‘Carry that weight a long 
time’—like forever! That’s what I meant ... in this heaviness there was no place to be. It was 
serious, paranoid heaviness, and it was just very uncomfortable” (Miles 1997, 557). 


RECORDING SESSIONS 

Produced by George Martin, “Carry That Weight” was recorded at Abbey Road Studios on July 2, 
1969. Additional overdubbing sessions occurred throughout July, concluding on August 15. Lennon 
was absent from the primary recording sessions for “Golden Slumbers” due to his car wreck in 
Scotland. 


PERSONNEL 

Lennon: \bcal 

McCartney: Vocal, Epiphone Casino, Piano 

Harrison: Vocal, Fender Jazz Bass, Fender Rosewood Telecaster 

Starr: Vocal, Ludwig Hollywood Maple Drums 

Studio Musicians: Orchestral Accompaniment (12 Violins, 4 Violas, 4 Cellos, Double Bass, 4 
Horns, 3 Trumpets, Trombone, Bass Trombone) conducted by Martin 


MISCELLANEOUS 

A cover version of “Carry That Weight” by the Bee Gees was included on the soundtrack, in a medley 
with “Golden Slumbers,” for the musical documentary All This and World War II (1976). 

In 1978, Peter Frampton and the Bee Gees recorded a cover version of “Carry That Weight” for the 
soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

McCartney included “Carry That Weight” on the set lists for his 1989-1990 World Tour, his 2002 
Back in the World Tour, his 2011-2012 On the Run Tour, and the 2013 Out There Tour. Live versions 
are available on McCartney’s Tripping the Live Fantastic (1990) and Back in the US: Live 2002 



( 2002 ). 

ALBUM APPEARANCE: Abbey Road. 

See also: Abbey Road (LP); Abbey Road Medley; Imagine: John Lennon (LP/Documentary). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“A Case of the Blues” (Lennon) 

“A Case of the Blues” is an unrecorded White Album-era Lennon composition rumored to be 
considered by the Beatles for the latest project. In the demo, Lennon sings that “Seventh church is on 
his head its on-headed glue / Sales in the morning, it’s a case of the blues.” 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Catcall” (McCartney) 

An early, pre-Beatles composition by McCartney, “Catcall” is a jazz instrumental first performed by 
the Quarry Men in the late 1950s. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Catcall” went under the title of “Catswalk” before being recorded by jazz 
trombonist Chris Barber and his backing band in July 1967 at London’s Marquee Club. Dissatisfied 
with the group’s performance, McCartney convened a session with the Chris Barber Band on July 20 
at Chappell Sound Studio. Jane Asher was also present at the raucous session, which not surprisingly 
included a chorus of catcalls. In addition to playing organ on the recording, McCartney can be heard 
urging the band to “please play it slower” and later joining in for a chorus of “For He’s a Jolly Good 
Fellow.” 

The Chris Barber Band released a singles version of “Catcall” on October 20, 1967, in the United 
Kingdom, although the record failed to chart. 


MISCELLANEOUS 

“Catcall” was part of the Beatles’ live repertoire from 1958 through 1962. McCartney mentions the 



composition in a 1960 letter to a Liverpool journalist. Writing in the third person, McCartney 
observes that his band’s 

overall sound is rather reminiscent of the four in the bar of traditional jazz. This could possibly 
be put down to the influence of Mr. McCartney [Senior], who led one of the top local jazz bands 
(Jim Mac’s Jazz Band) in the 1920s. Modern music, however, is the group’s delight, and, as if to 
prove the point, John and Paul have written over 50 tunes, ballads and faster numbers, during the 
last three years. Some of these tunes are purely instrumental (such as “Looking Glass,” 
“Catswalk” [“Catcall”], and “Winston’s Walk”) and others were composed with the modern 
audience in mind (tunes like “Thinking of Linking,” “The One After 909,” “Years Roll Along,” 
and “Keep Looking That Way”). (Davies 1968, 61) 

A bootleg version of “Catcall” performed by the Beatles during a December 1962 rehearsal at the 
Cavern Club has circulated among collectors. 

See also : The Cavern Club; Chappell Sound Studio; The Quarry Men. 

Further Reading 

Davies, Hunter. 1968. The Beatles: The Authorized Biography. New York: McGraw-Hill. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Caveman (Film) 

Directed by Carl Gottlieb, Caveman is an American comedy that traces the experiences of a simple 
caveman named Atouk (Starr), who leads a clan of misfits and finds himself in a rivalry with muscle- 
bound competitor Tonda (John Matuszak) for the love of a beautiful cavewoman named Lana 
(Barbara Bach). For Starr, Caveman proved to be a great boon, as he met his future wife Bach on the 
set and married her less than a year later. Having earned more than $15 million at the box office, 
Caveman was Starr’s most successful feature film in his post-Beatles years. 

See also : Bach, Barbara. 

Further Reading 

IMDb. 1990-2013. “Caveman.” Accessed June 3, 2013. http://www.imdb.com/title/tt0082146/? 
ref =sr 1. 


The Cavern Club (Liverpool) 

Owned by Alan Sytner and named after Le Caveau Frangais Jazz Club in Paris, the Cavern opened its 
doors on Liverpool’s Mathew Street in January 1957. Lennon’s band, the Quarry Men, played their 
fourth gig at the club, which was located in a basement just below street level. As a skiffle group, the 
Quarry Men found it to be tough going in a club that catered to a jazz-loving audience. After Lennon 
turned in raucous renditions of Elvis Presley’s “Hound Dog” and “Blue Suede Shoes,” Sytner sent a 
note to the stage in which he ordered the band to “cut out the bloody rock!” (Lewisohn 1986, 20). 





The Beatles perform onstage at the Cavern Club in February 1961 in Liverpool, England. From 
left to right are: George Harrison, Paul McCartney, Pete Best, and John Lennon. (Michael Ochs 
Archives/Getty Images) 


The Beatles performed 292 shows at the Cavern Club, often playing lunchtime concerts, from 
February 1961 to August 1963. The Cavern Club also marked the location of the Beatles’ fateful 
performance in November 1961 in which Epstein first came into the band’s orbit. The Cavern closed 
in 1973 following a performance by Dutch act, the Focus, and the building’s basement was filled in 
during construction associated with the city’s underground rail system In 1984, the club was rebuilt 
using much of the original space—not to mention the Cavern’s brickwork—and it reopened 
intermittently until 1991, when Liverpudlians Bill Heckle and Dave Jones began operating the club on 
a permanent basis. In the ensuing years, it has become a popular tourist attraction. In 1999, it 
famously served as a venue for McCartney, who performed a set in support of his Run Devil Run 
album 

See also : Live at the Cavern Club (Film); The Quarry Men; Run Devil Run (LP). 

Further Reading 

Lewisohn, Mark. 1986. The Beatles Live! London: Pavilion. 

Spitz, Bob. 2005. The Beatles: The Biography . Boston: Little, Brown. 

“Cayenne” (McCartney) 

The Beatles recorded the instrumental “Cayenne” under their short-lived name “the Beatals” during 
their April 1960 home recording sessions. 






AUTHORSHIP AND BACKGROUND 

Credited to McCartney, “Cayenne” is a 12-bar blues composition written in the style of the Shadows. 
The origins of the song’s name are uncertain—perhaps being an homage to the capital of French 
Guiana or, more likely, to the fiery hot pepper used in cooking spicy dishes. 


RECORDING SESSIONS 

The April 1960 recording of “Cayenne” was produced in the family bathroom at the McCartneys’ 
Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has become 
known as the Kirchherr Tape. 

Recorded in the McCartneys’ bathroom, “Cayenne,” with its Latin samba rhythm, reveals some 
intriguing guitar work, especially in the delicate counterpoint delivered by the Beatals’ trio of 
guitarists against the tentative bass line established by Sutcliffe in the recording’s extreme 
background. 


PERSONNEL 

Lennon: Guitar 
McCartney: Guitar 
Harrison: Guitar 
Sutcliffe: Bass 


MISCELLANEOUS 

“Cayenne” is one of the very few Beatles recordings that features Sutcliffe on bass. 

ALBUM APPEARANCE: Anthology 1. 

See also : The Beatles Anthology, Volume 1 (LP); Kirchherr, Astrid; Sutcliffe, Stuart. 

Further Reading 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Chains” (Goffin-King) 

“Chains” is a song on the Beatles’ Please Please Me album 


AUTHORSHIP AND BACKGROUND 

Written by celebrated Brill Building songwriters Gerry Goffin and Carole King, “Chains” became a 
Top 20 hit for the Cookies, Little Eva’s backing singers, in December 1962. 



RECORDING SESSIONS 

Produced by George Martin, “Chains” was recorded at Abbey Road Studios on February 11, 1963, 
with an overdubbing session on February 20. 

PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Vocal, Gretsch Duo-Jet 
Starr: Premier Mahogany Duroplastic Drums 


MISCELLANEOUS 

The Beatles recorded several versions of “Chains” in 1963 for later broadcast on several BBC radio 
shows, including Side by Side , Here We Go, and Pop Go the Beatles. A live recording from the 
band’s BBC sessions was later included on the Beatles’ On Air: Live at the BBC, Volume 2. 

At two key junctures in “Chains,” Lennon’s guitar part becomes heavily distorted—perhaps 
because of a poor electrical connection (Everett 2001, 155). 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [first issue]; Introducing 
. . . the Beatles [second issue]; The Early Beatles. 

See also : Please Please Me (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Chaos and Creation at Abbey Road (TV Special) 

Recorded on July 28, 2005, the Chaos and Creation at Abbey Road television special provides an 
intimate look at McCartney’s work in Abbey Road Studio Two for his latest album, Chaos and 
Creation in the Backyard. The special finds McCartney reworking an array of pop standards—such 
as “Band on the Run” and “Lady Madonna”—while also demonstrating his Mellotron Mark II 
introduction for “Strawberry Fields Forever.” 


CONTENTS 

“Friends to Go”; “How Kind of You”; “Band on the Run”; “In Spite of All the Danger”; “Twenty 
Flight Rock”; “Lady Madonna”; “English Tea”; “Heartbreak Hotel”; “Jenny Wren”; “I’ve Got a 
Feeling”; “Blackbird”; “Blue Suede Shoes.” 


See also : Chaos and Creation in the Backyard (LP). 



Further Reading 

IMDb. 1990-2013. “ Chaos and Creation at Abbey Road.” Accessed June 3, 2013. 
http: / / www.imdb .com/ title/ttO827732/?ref_=fh_al_tt_2 . 

Chaos and Creation in the Backyard (LP) 

September 12, 2005, Parlophone 00946 337959 2 
September 13, 2005, Capitol CDP 0946 338304 2 4 

Chaos and Creation in the Backyard marks McCartney’s 13th studio solo album, as well as his 
final album for EMI. 


BACKGROUND 

Produced by Nigel Godrich, whose credits include works by Radiohead and Beck, Chaos and 
Creation in the Backyard is the first album for which McCartney didn’t share a production credit 
since Driving Rain. In Simon Hilton’s documentary about the making of the album, Godrich recalled 
that “my initial reaction was one of terror, not only because it’s a very important person, but I really 
wasn’t sure how willing he would be to get his hands dirty.” 

In a September 2005 interview with Billboard magazine, McCartney remarked that during the first 
week of recording, “I came in with my live band, thinking that might be the way we’d go. But 
[Godrich] started to intimate toward the end of the week that he wanted, as he put it, to take me out of 
my safety zone, to do something different.” To this end, McCartney plays almost all of the instruments 
on the album—a move that hearkens back to his work on McCartney (1970) and McCartney II 
(1980). The song “Friends to Go” was inspired by Harrison, to whom McCartney dedicated the track. 

The album’s cover art finds its origins in a photograph taken by McCartney’s brother Michael in 
the McCartney family’s Liverpool backyard. A TV special, entitled Chaos and Creation at Abbey 
Road , was filmed at Abbey Road Studios in support of the album’s release. The album generally 
enjoyed critical acclaim; as Anthony DeCurtis writes in Rolling Stone, “Chaos and Creation in the 
Backyard is the freshest-sounding McCartney album in years. It is as spare, in its way, as Driving 
Rain (2001), his most recent studio effort, but it’s more daring, more assured, and more surprising.” 

In 2006, Chaos and Creation in the Backyard was nominated for Grammy Awards for Album of 
the Year and Best Pop Vocal Album at the 48th Grammy Awards. “Fine Line” was also nominated for 
a Grammy Award for Best Male Pop \bcal Performance. In 2007, “Jenny Wren” was nominated for a 
Grammy Award for Best Male Pop Vocal Performance at the 49th Grammy Awards. 


TRACK LISTING 

“Fine Line”; “How Kind of You”; “Jenny Wren”; “At the Mercy”; “Friends to Go”; “English Tea”; 
“Too Much Rain”; “A Certain Softness”; “Riding to Vanity Fair”; “Follow Me”; “Promise to You 
Girl”; “This Never Happened Before”; “Anyway”; “Only I’ve Got Two Hands” [unlisted]. 


CHART PERFORMANCE 

U.K.: #10 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 



U.S.: #6 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


See also: Chaos and Creation at Abbey Road (TV Special); Driving Rain (LP); McCartney (LP); 
McCartney [McGear], Peter Michael; McCartney II (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Blaney, John. 2007. Lennon and McCartney Together Alone. London: Jawbone. 

Chapman, Mark David (1955-) 

On December 8, 1980, Mark David Chapman assassinated Lennon in the entryway to the Dakota 
apartment building in New York City. 

Born on May 10, 1955, in Fort Worth, Texas, Chapman grew up in Decatur, Georgia, where he 
attended Columbia High School. He later claimed that he was physically abused by his father. In 
1969, He began experimenting with drugs, including marijuana and LSD. He later claimed that his 
interest in psychedelic culture originated with his experiences listening to the Beatles’ Magical 
Mystery Tour album. At one juncture, he ran away from home and stayed in Florida for two weeks. In 
1971, he became a born-again Christian, disavowing the Beatles because of Lennon’s 1966 remark 
about the Beatles being more popular than Jesus. During this period, Chapman also became enamored 
with J. D. Salinger’s 1951 novel The Catcher in the Rye , imagining himself as Holden Caulfield, 
Salinger’s disaffected protagonist and self-proclaimed protector of childhood innocence. He also 
began working as a YMCA counselor, later traveling to Lebanon on a World Vision mission. 



Mug shot of Mark David Chapman, John Lennon’s assassin, pictured here on December 9, 1980. 
Chapman had shot Lennon outside his New York City apartment building the previous night, hours 
after the former Beatle had autographed a copy of his new album Double Fantasy. (AFP/Getty 
Images) 


Flush with self-esteem after his international charity mission—at one point, he even met and shook 
hands with President Gerald R. Ford—Chapman enrolled at Covenant College in Lookout Mountain, 
Georgia. Things began to unravel for Chapman after he had an affair, betraying his girlfriend Jessica 
Blankenship, a fellow student at the evangelical Covenant College. Chapman’s ensuing guilt brought 
his studies to a halt, forcing him to have suicidal thoughts. Over the next several years, he attempted 
to right himself by taking a job as a security guard and later attempting to reenroll in college. In 1977, 
he planned to travel to Hawaii and commit suicide. After trying to kill himself by carbon monoxide 
poisoning, he was admitted to Kailua’s Castle Memorial Hospital, where he was diagnosed with 
clinical depression. After his release, he was hired as a part-time counselor at the hospital. 

In 1978, Chapman took a leave of absence from the hospital to take a six-week world trip, which 
he patterned after Around the World in Eighty Days (1956). During his trip, he visited Tokyo, Hong 
Kong, Bangkok, Beirut, Geneva, London, and Paris. When he returned to Hawaii, he began a 
relationship with Gloria Abe, his Japanese American travel agent. They eventually married in June 
1979. After his world trip, Chapman took a fiill-time job as a printer with Castle Memorial Hospital. 
He was fired after engaging in a shouting match with a nurse. After taking a job as a security guard, he 
began drinking heavily, buying artwork obsessively, and, for the first time in years, imagining himself 
as Holden Caulfield yet again. He became fixated with Lennon after reading Anthony Fawcett’s 
updated biography John Lennon: One Day at a Time (1980), which he discovered among the 
holdings at the Honolulu public library. 

After studying his wife’s copy of Sgt. Pepper s Lonely Hearts Club Band , Chapman concluded that 
Lennon had become a “phony” in the parlance of Salinger’s novel. In October 1980, he decided to 
murder Lennon and traveled to New York City with an unloaded Charter Arms .38 caliber pistol. 
During a side trip to Atlanta, he received ammunition from his friend Dana Reeves, who provided 
him with hollow-point bullets designed to maximize soft-tissue damage. Chapman abandoned his 
plans to kill the former Beatle after seeing Robert Redford’s Ordinary People (1980). 

Chapman returned to Hawaii, where he confessed his intention to murder Lennon to his wife 
Gloria, to whom he showed the Charter Arms pistol and hollow-point ammunition. In spite of his 
promise to see a psychologist, Chapman returned to New York City on December 6, 1980. On the day 
of the assassination, he purchased a copy of The Catcher in the Rye , in which he inscribed “this is 
my statement,” signing his name as Holden Caulfield. Later that day, he met Lennon’s five-year-old 
son Sean in front of the Dakota apartment building where the Lennon’s lived on Central Park West. 
That same afternoon, he encountered Lennon as he left for the Record Plant recording studios, asking 
the former Beatle to sign a copy of Double Fantasy. Photographer Paul Goresh captured the incident 
on film For a brief moment, Chapman seemed to have conquered his demons, later remarking that “at 
that point my big part won and I wanted to go back to my hotel, but I couldn’t. I waited until he came 
back” (Jones 1992, 66). 

At 10:49 p.m., Lennon and Yoko Ono returned to the Dakota, having completed work on Ono’s 
“Walking on Thin Ice” composition. As Lennon walked into the Dakota’s ornate entryway, Chapman 
fired four shots into Lennon’s back and shoulder, causing massive internal hemorrhaging. While he 
stood nearby reading The Catcher in the Rye , the New York City Police arrived on the scene, rushing 
the mortally wounded Lennon to nearby Roosevelt Hospital in a desperate effort to save his life. At 
11:15 p.m., Lennon was pronounced dead by Dr. Stephan Lynn. Bystanders later reported that “All My 
Loving” was playing on the hospital’s Muzak sound system during Lennon’s final moments. Soon 



thereafter, sports commentator Howard Cosell announced Lennon’s death to a national television 
audience during ABC’s Monday Night Football. Over the next several days, thousands of fans 
gathered in front of the Dakota to mourn together, singing Beatles and Lennon solo songs. Forgoing a 
funeral in concert with her husband’s wishes, Ono had Lennon’s remains cremated at Westchester’s 
Ferncliff Cemetery. On December 14, 1980, she asked for 10 minutes of silence to honor Lennon’s 
memory, remarking that “John loved and prayed for the human race. Please do the same for him.” 
Some 225,000 fans gathered in Central Park, while New York City’s radio stations went off the air in 
compliance with Ono’s request. 

While Chapman originally intended to plead insanity for Lennon’s murder, he formally admitted his 
guilt in August 1981 and was sentenced to 20 years to life for the assassination. In 2000, he became 
eligible for parole and has been denied parole on seven occasions in the years hence. At his most 
recent hearing, he remarked to the parole board that it was an “absolutely ridiculously selfish act to 
take another human life so that I could be pumped up into, you know, something that I wasn’t to begin 
with. ... It was a very selfish act, and I deeply regret it. I’m sorry for my crime” (Gold 2012). 
Originally incarcerated at Attica Correctional Facility, he was transferred to Wende Correctional 
Facility in 2012. 

Over the years, Lennon has been the subject of numerous tributes, including Harrison’s “All Those 
Years Ago” (1981) and McCartney’s “Here Today” (1982). Other musical commemorations include 
Elton John’s “Empty Garden (Hey, Hey Johnny)” (1982), Queen’s “Life Is Real (Song for Lennon)” 
(1982), Paul Simon’s “The Late Great Johnny Ace” (1983), and Bob Dylan’s “Roll on John” (2012), 
among a host of others. Chapman’s act has been recounted in such songs as David Gilmour’s 
“Murder” (1984), the Cranberries’ “I Just Shot John Lennon” (1996), and Mindless Self Indulgence’s 
“Mark David Chapman” (2009). Chapman’s role in Lennon’s final days has been memorialized in 
Andrew Piddington’s film The Killing of John Lennon (2007), starring Jonas Ball as Chapman, and 
in Chapter 27 (2008), starring Jared Leto as Lennon’s murderer. In the latter film, Lennon was played 
by actor Mark Lindsay Chapman. In 1982, Rhino Records ignited a controversy by including a 
caricature of Chapman on the cover of its Beatlesongs compilation album. In his 2002 book, 
Blackbird Singing: Poems and Lyrics, 1965-2001, McCartney unleashes his venom about Lennon’s 
senseless murder in the poem “The Jerk of All Jerks.” 

Lennon’s untimely passing has also resulted in a number of noteworthy memorials. In 1985, the 
Strawberry Fields Memorial was dedicated in New York City’s Central Park. The memorial’sS 
centerpiece features a mosaic of inlaid stones collected from various countries around the world. A 
single word, “Imagine,” adorns the mosaic’s center. The site functions as an impromptu shrine that 
visitors often decorate with flowers, candles, artwork, and fruit, as well as with handwritten 
messages espousing the enduring power of love and peace. In 2002, Liverpool’s international airport 
was rededicated as Liverpool John Lennon Airport, including a bronze statue in the main terminal. 
Quoting “Imagine,” the ceiling features the words “above us only sky.” On what would have been 
Lennon’s 67th birthday, Ono dedicated the Imagine Peace Tower on October 9, 2007, on Iceland’s 
Videy Island. Every year—between Lennon’s birthday on October 9 and his murder on December 8— 
the Imagine Peace Tower projects a beam of light into the sky in honor of the fallen Beatles. 

See also : “The Beatles Are Bigger than Jesus Christ”; Double Fantasy (LP); Imagine Peace Tower 
(Videy Island, Iceland); Lennon, John; Magical Mystery Tour (LP); Ono, Yoko; Sgt. Pepper s Lonely 
Hearts Club Band (LP); Strawberry Fields Memorial (Central Park, New York City). 



Further Reading 

Gold, Jim. August 29, 2012. “Chilling Details of John Lennon Shooting Recounted at Chapman 
Parole Hearing.” NBC News. Accessed August 31, 2013. 

http://usnews.nbcnews.com/_news/2012/Q8/29/13553386-chilling-details-of-john-lennon-shooting- 

recounted-at-chapman-parole-hearing?lite . 

Goldman, Albert. 1988. The Lives of John Lennon. New York: Morrow. 

Jones, Jack. 1992. Let Me Take You Down: Inside the Mind of Mark David Chapman, the Man 
Who Killed John Lennon. New York: Villard. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

Chapman, Norman (1937-1995) 

Norman Chapman served as the Silver Beetles’ drummer after the June 1960 departure of Tommy 
Moore. In July 1960, 23-year-old Chapman came into the band’s orbit after Allan Williams, the 
Silver Beetles’ manager and the owner of Liverpool’s Jacaranda Club, heard him playing in a room 
above the nearby National Cash Register offices. Yet after a mere three gigs, Chapman was suddenly 
conscripted into the National Service, which exported him to Africa for a two-year tour of duty. 
Originally enacted in 1939, the National Service ended on December 31, 1960, thus sparing any of 
the other Silver Beetles—later the Beatles—from mandatory conscription. Chapman died in 1995 
after a bout with cancer. 

See also : Moore, Tommy; The Silver Beetles; Williams, Allan. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Chappell Sound Studio (London) 

In 1811, Chappell Sound Studio originally entered the London music scene as a music publishing 
company located at 124 New Bond Street. In 1819, Beethoven brought renown for Chappell when he 
submitted three sonatas for publication. Sometime later, Chappell relocated to 50 New Bond Street, 
which became the home of Chappell Sound Studio during the 1960s and 1970s. In 1964, the New 
Bond Street location was gutted by fire, necessitating the construction of new recording facilities. In 
1967, the studio reopened under the management of John Timperley. 

Produced by George Martin, the Beatles recorded “Your Mother Should Know” at Chappell Sound 
Studio on August 22, 1967, with an additional overdubbing session on August 23. During the second 
evening of production devoted to “Your Mother Should Know,” the Beatles were visited at Chappell 
Sound Studio by Brian Epstein for what turned out to be his very last meeting with the group. On 
March 8, 1968, McCartney produced a Cilia Black session at Chappell Sound Studio devoted to 
recording the Lennon-McCartney composed “Step Inside Love.” 




See also : Epstein, Brian. 


Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Choose Love (LP) 

July 25, 2005, CNR 22 998798 
June 7, 2005, KochKOC CD 9919 

Choose Love is Starr’s 13th studio album 


BACKGROUND 

Recorded in 2004 and 2005, Choose Love features Starr’s studio band, the Roundheads, as well as 
guest artists Billy Preston and Chrissie Hynde. Produced by Starr and Mark Hudson, the album 
includes “Oh My Lord,” which is Starr’s musical response to Harrison’s “My Sweet Lord.” Choose 
Love ultimately fell short of emulating the success of his recent efforts, failing to chart in both the 
U.K. and U.S. marketplaces. 


TRACK LISTING 

“Fading In and Fading Out”; “Give Me Back the Beat”; “Oh My Lord”; “Hard to Be True”; “Some 
People”; “Wrong All the Time”; “Don’t Hang Up”; “Choose Love”; “Me and You”; “Satisfied”; “The 
Turnaround”; “Free Drinks.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Preston, Billy; Ringo and the Roundheads. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Christmas Time (Is Here Again)” (Harrison-Lennon-McCartney-Starkey) 

December 15, 1967, Lyntone [EMI] LYN 1360 

Originally recorded for the Beatles’ 1967 Christmas record, “Christmas Time (Is Here Again)” is 
one of the very few songs credited to all four Beatles as composers. 



AUTHORSHIP AND BACKGROUND 

“Christmas Time (Is Here Again)” was composed as the 1967 entry for the Beatles’ annual fan club 
Christmas records. The song’s comic spirit was likely inspired by the BBC Radio l’s Bonzo Dog 
Doo Dah Band, while also sharing the same tree-form hilarity inherent in the Beatles’ “You Know My 
Name (Look Up the Number),” which the Beatles had recorded in large part during the previous 
summer. 


RECORDING SESSIONS 

Produced by George Martin, the Beatles recorded “Christmas Time (Is Here Again)” at Abbey Road 
Studios on November 28, 1967. The six-minute Christmas record centered around a narrative in 
which various groups audition for a BBC radio show, with “Christmas Time (Is Here Again)” serving 
as the track’s periodic refrain. The four Beatles voice various characters ranging from game-show 
contestants and musicians (the Ravellers) to actors in a Active radio program entitled Theatre Hour. 

The track itself begins with Lennon ad-libbing the words “Interplanetary remix! Page four hundred 
and forty four!” At the conclusion of “Christmas Time (Is Here Again),” each Beatle offers a spoken- 
word seasonal greeting to the band’s fans: 

“This is Paul McCartney here. I’d just like to wish you everything you wished yourself for 
Christmas.” 

“This is John Lennon saying on behalf of the Beatles, have a very Happy Christmas and a good 
New Year.” 

“George Harrison speaking. I’d like to take this opportunity to wish you a very Merry 
Christmas, listeners everywhere.” 

“This is Ringo Starr, and I’d just like to say Merry Christmas and a really Happy New Year to 
all listeners.” 

With “Auld Lang Syne” as his accompaniment, Lennon brings “Christmas Time (Is Here Again)” to 
a close with a reading of his Joycean, nonsensical poem entitled “When Christmas Time Is Over”: 
One line says, “Happy breastling to you people all out best from me to you.” 

As with the other fan club records, “Christmas Time (Is Here Again)” was distributed to British 
fans in December 1967 via a seven-inch flexi-disc in a decorated picture sleeve, while American 
fans received a postcard with seasons greeting. In December 1968, American fan club members 
began receiving flexi-discs as well. 

In 1984, Geoff Emerick remixed “Christmas Time (Is Here Again)” in preparation for the 
unreleased Beatles Sessions project. In 1994, Martin remixed “Christmas Time (Is Here Again)” for 
release as the B-side for ‘Tree as a Bird” in conjunction with the Beatles’ Anthology project. 


PERSONNEL 

Lennon: \bcal, Bass Drum 

McCartney: Vocal, Piano 

Harrison: Vocal, Gibson J-160E 

Starr: Vocal, Ludwig Oyster Black Pearl Drums 

Martin: Vocal 

Victor Spinetti: Weal 



CHART PERFORMANCE 

U.K.: “Free as a Bird’’/“Christmas Time (Is Here Again)”; December 4, 1995, Apple R6422: 
#2. As the B-side of “Free as a Bird,” “Christmas Time (Is Here Again)” did not chart. 

U.S.: “Free as a Bird”/“Christmas Time (Is Here Again)”; December 12, 1995, Apple NR 7243 
8 58497 7 0: #6 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). As 
the B-side of “Free as a Bird,” “Christmas Time (Is Here Again)” did not chart. 


MISCEFFANEOUS 

In addition to his work on “Christmas Time (Is Here Again),” Welsh actor and poet Victor Spinetti 
appeared in three Beatles films, including A Hard Day’s Night , Help!, and Magical Mystery Tour. 
“You’ve got to be in all our films,” Harrison once told Spinetti. “If you’re not in them, me mum won’t 
come and see them because she fancies you” (Spinetti 2009, 155). 

“Christmas Time (Is Here Again)” was distributed in December 1970 on the compilation albums, 
both now deleted, entitled From Then to You in the United Kingdom and The Beatles ’ Christmas 
Album in the United States. 

Released in October 1999, Starr recorded a cover version of “Christmas Time (Is Here Again)” 
for his solo album entitled I Wanna Be Santa Claus. 

AFBUM APPEARANCES: From Then to You (U.K.); The Beatles ’ Christmas Album (U.S.). 

See also: The Beatles ’ Christmas Album (FP); From Then to You (FP); I Wanna Be Santa Claus 
(FP); The Official Beatles Fan Club. 

Further Reading 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Spinetti, Victor, with Peter Rankin. 2009. Up Front. . . : His Strictly Confidential Autobiography. 
Fondon: Anova. 

“Circles” (Harrison) 

“Circles” was recorded during the Beatles’ rehearsals in advance of recording The Beatles (The 
White Album) and remained unreleased until Harrison released a version of the song for his Gone 
Troppo solo album. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “Circles” was recorded by the Beatles during their May 1968 sessions at 
Harrison’s Kinfauns studio as part of the Esher Tapes. The “Circles” recording features Harrison 
playing organ accompaniment for his lead vocal. In 1982, Harrison released a new version of 
“Circles,” with Billy Preston playing organ, on his Gone Troppo solo album. 


See also: The Esher Tapes; Gone Troppo (FP); Preston, Billy. 



Further Reading 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Clapton, Eric (1945-) 

Born on March 30, 1945, in Ripley, Surrey, Eric Clapton is one of the most gifted and celebrated 
guitarists of his generation. Clapton began playing the guitar in earnest at age 15, later attending the 
Kingston College of Art before leaving the institution to pursue a professional career in music. Over 
the next several years, he came to prominence as a leading figure in the British Blues Boom After 
cutting his teeth as a member of the Yardbirds, he left the band to become a member of John Mayall 
and the Bluesbreakers. During this period—in which Clapton earned his fabled nickname 
“Slowhand”—the guitarist went on to form Cream, a power trio with drummer Ginger Baker and Jack 
Bruce. The band sold more than 15 million records, scoring hits with “I Feel Free,” “Sunshine of 
Your Love,” “White Room,” and “Badge,” which Clapton coauthored with Harrison, with whom he 
became lifelong friends in the mid-1960s. 



Eric Clapton (right) joins good friend George Harrison on stage at the former Beatle’s charity 
benefit, the Concert for Bangladesh, at Madison Square Garden on August 1, 1971. The pair dueled 
on “While My Guitar Gently Weeps,” the Beatles’ White Album song for which Clapton had supplied 
a memorable guitar solo. (Bettmann/Corbis) 


In 1968, Clapton famously provided the lead guitar solo on Harrison’s “While My Guitar Gently 
Weeps” on the Beatles’ White Album. On September 5, Harrison had invited Clapton to join the group 
at Abbey Road Studios. For Harrison, Clapton’s appearance altered the band’s dynamics 
dramatically, changing their behavior for the better. “Just bringing in a stranger among us made 
everybody cool out,” Harrison later remarked (Beatles 2000, 306). Clapton played his magnificent, 



driving solo on a Gibson Les Paul Standard. At Clapton’s request, the solo was heavily treated with 
ADT (Automatic Double-Tracking) in order to achieve a more “Beatley” sound. “I was given the 
grand job of waggling the oscillator on the ‘Gently Weeps’ mixes,” Chris Thomas recalled. “We did 
this flanging thing, really wobbling the oscillator in the mix. I did that for hours” (Babiuk 2001, 229). 
In 1969, Harrison composed his final Beatles song, “Here Comes the Sun,” while strolling around 
Clapton’s Hurtwood mansion garden on a break from the group’s relentless Apple Corps business 
meetings: “The relief of not having to go and see all those dopey accountants was wonderful,” 
Harrison later recalled, “and I was walking around the garden with one of Eric’s acoustic guitars and 
wrote ‘Here Comes the Sun’” (Dowlding 1989, 285). Clapton also participated in Harrison’s charity 
benefit The Concert for Bangladesh , for which Clapton performed “While My Guitar Gently Weeps” 
with Harrison in a suite of dueling guitar solos. 

During the 1970s, Clapton spearheaded the legendary Derek and the Dominos’ album Layla and 
Other Assorted Love Songs (1970), which explored the guitarist’s long-nurtured love for Harrison’s 
wife Pattie Boyd. The album’s title track, based on The Story of Layla by 12th-century Persian poet 
Nizami Ganjavi, describes Clapton’s unrequited love for Boyd. On May 19, 1979, Clapton married 
Boyd, with Clapton later composing the Top 20 U.S. hit “Wonderful Tonight” with Boyd as his 
inspiration. Harrison, McCartney, and Starr attended Clapton and Boyd’s wedding, famously 
performing an impromptu concert that included a rendition of “Sgt. Pepper’s Lonely Hearts Club 
Band.” In 1984, Boyd and Clapton separated after what Boyd later claimed to be issues with 
Clapton’s alcoholism and numerous infidelities. The couple were formally divorced in 1989. In 2007, 
Boyd published her best-selling autobiography entitled Wonderful Today: George Harrison, Eric 
Clapton, and Me. 

In 1991, Clapton enjoyed a resurgence in his career following the release of his Unplugged album, 
which included a popular acoustic interpretation of “Layla,” as well as the chart-topping “Tears in 
Heaven,” which describes Clapton’s grief over the death of his four-year-old son Conor, his child 
with Italian model Lory Del Santo. Later that year, Clapton persuaded Harrison to mount a Japanese 
tour with him, resulting in Harrison’s Live in Japan (1992), which marked Harrison’s first live album 
since 1971 ’s The Concert for Bangladesh. The concerts featured a range of solo hits by Harrison and 
Clapton, as well as several Beatles songs. In 2002, after Harrison’s death from cancer in 2001, 
Clapton performed several songs, including “While My Guitar Gently Weeps,” “Wah-Wah,” “If I 
Needed Someone,” and “Something,” as part of the Concert for George celebration of Harrison’s life 
at London’s Royal Albert Hall. 

Clapton is the Rock and Roll Hall of Lame’s only three-time inductee—including his work as a 
solo artist and as a member of the Yardbirds and Cream. In addition to winning 17 Grammy Awards, 
Clapton was ranked by Rolling Stone magazine in 2003 as one of the 100 Greatest Guitarists of All 
Time —second only to Jimi Hendrix. 

See also : The Beatles (The White Album ) (LP); Boyd, Pattie; The Concert for Bangladesh 
(LP/Lilm); Concert for George (LP/Lilm); Harrison, George; Live in Japan (LP); Thomas, Chris. 

Further Reading 

Babiuk, Andy. 2001. Beatles Gear: All the Fab Four’s Instruments, from Stage to Studio. San 
Francisco: Backbeat. 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 
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“Clarabella” (Pingatore) 

“Clarabella” is a song from the Beatles’ Live at the BBC album 


AUTHORSHIP AND BACKGROUND 

Written by Frank Pingatore, “Clarabella” was recorded and released in November 1956 by the 
Jodimars, who were former members of Bill Haley’s Comets. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “Clarabella” for BBC radio. It was recorded on July 2, 
1963, at Maida Vale Studios in London for broadcast on the Pop Go the Beatles radio show on July 
16. 

PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho frier 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

In 1965, future Beatles associate Billy Preston performed a cover version of “Clarabella” for the 
American musical variety television program Shindig! 

ALBUM APPEARANCE: Live at the BBC. 

See also : Preston, Billy; Live at the BBC. 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Cloud Nine (LP) 

November 2, 1987, DarkHorse [Warner Bros.] 925 643-1 
November 2, 1987, DarkHorse [Warner Bros.] 9 25643-2 


Released after a five-year hiatus, Cloud Nine is Harrison’s 10th studio album, as well as his final 



album released during his lifetime. 


BACKGROUND 

A critical and commercial success, Cloud Nine was a spectacular return to form for Harrison. 
Coproduced by Harrison and Jeff Lynne, the album features contributions from Starr, Clapton, and 
Gary Wright. It featured a pair of hit singles, including a cover version of Rudy Clark’s “Got My 
Mind Set on You,” which topped the U.S. charts, and the nostalgic “When We Was Fab.” 

The album’s cover art features a photograph of Harrison posing with his restored 1957 Gretsch 
Duo Jet. Rolling Stone magazine’s David Wild described the album as “an expertly crafted, endlessly 
infectious record that constitutes Harrison’s best album since 1970’s inspired All Things Must Pass .” 
In 1988, “When We Was Fab” was nominated for an MTV Video Music Award for Video of the Year, 
as well as for Breakthrough Video and Viewer’s Choice. “Got My Mind Set on You” was nominated 
for an MTV Video Music Award for Best Male Video. 


TRACK LISTING 

Side 1: “Cloud 9”; “That’s What It Takes”; 
“When We Was Fab.” 


‘Fish on the Sand”; “Just for Today”; “This Is Love”; 


Side 2: “Devil’s Radio”; “Someplace Else”; “Wreck of the Hesperus”; “Breath Away from 
Heaven”; “Got My Mind Set on you.” 

Bonus Tracks: “Shanghai Surprise”; “Zig Zag”; “Got My Mind Set on You (Extended Version).” 


CHART PERFORMANCE 

U.K.: #10 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #8 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Clapton, Eric; Lynne, Jeff. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

“Cold Turkey” (Lennon) 

“Cold Turkey” is Lennon’s second solo singles release, as well as the first composition solely 
credited to him as a songwriter. 


AUTHORSHIP AND BACKGROUND 

As with “Happiness Is a Warm Gun” and “Everybody’s Got Something to Hide Except Me and My 
Monkey,” “Cold Turkey” features allusions to heroin abuse. In August 1969, Lennon first debuted 
“Cold Turkey” as a possible Beatles’ single. His fellow Beatles’ outright dismissal of the highly 
personal and confessional song undoubtedly contributed, in its own small way, to their ensuing 
breakup (Winn 2003b, 344, 345). “Cold Turkey” also featured prominently in Lennon’s November 



25th, 1969, letter to Queen Elizabeth II in which he returned his MBE as an antiwar gesture: “Your 
Majesty, I am returning my MBE as a protest against Britain’s involvement in the Nigeria-Biaffa 
thing, against our support of America in Vietnam, and against ‘Cold Turkey’ slipping down the charts. 
With Love, John Lennon of Bag.” 

As Lennon later recalled, 

Heroin. It just was not too much fun. I never injected it or anything. We sniffed a little when we 
were in real pain. I mean we just couldn’t—people were giving us such a hard time. And I’ve 
had so much shit thrown at me and especially at Yoko. People like Peter Brown in our office, he 
comes down and shakes my hand and doesn’t even say hello to her. Now that’s going on all the 
time. And we get in so much pain that we have to do something about it. And that’s what 
happened to us. We took H because of what the Beatles and their pals were doing to us. And we 
got out of it. They didn’t set down to do it, but things came out of that period. And I don’t forget. 
(Lennon 1970, 16) 

The record label for “Cold Turkey” sports the words “PLAY LOUD.” The single’s B-side, Ono’s 
“Don’t Worry, Kyoko (Mummy’s Only Looking for a Hand in the Snow)” sports the words “PLAY 
QUIET.” 

Lennon’s Plastic Ono Band performed “Cold Turkey” at the Toronto Rock and Roll Revival 
Lestival in September 1969. The live concert version is included on the band’s Live Peace in 
Toronto 1969 (1969). Lennon performed “Cold Turkey” during his appearance at Madison Square 
Garden on August 30, 1972, as part of the “One to One” benefits. His live version of the song was 
later included on Live in New York City (1986). In 2007, Lenny Kravitz performed a cover version of 
“Cold Turkey” on the charity album Instant Karma: The Amnesty International Campaign to Save 
Darfur. 


CONTROVERSY 

“Cold Turkey” was banned on several U.S. radio stations for its drug-oriented content. As Lennon 
later remarked: 

“Cold Turkey” is self-explanatory. It was banned again all over the American radio, so it never 
got off the ground. They were thinking I was promoting heroin, but instead. . . . They’re so stupid 
about drugs! They’re always arresting smugglers or kids with a few joints in their pocket. They 
never face the reality. They’re not looking at the cause of the drug problem. Why is everybody 
taking drugs? To escape from what? Is life so terrible? Do we live in such a terrible situation 
that we can’t do anything about it without reinforcement from alcohol or tobacco or sleeping 
pills? I’m not preaching about ’em. I’mjust saying a drug is a drug, you know. Why we take them 
is important, not who’s selling it to whom on the corner. (Lennon and Ono 2000, 215) 


CHART PERLORMANCE 

U.K.: “Cold Turkey”/“Don’t Worry, Kyoko (Mummy’s Only Looking for a Hand in the Snow)”; 

October 20, 1969, Apple [Parlophone] 1001: #12. 

U.S.: “Cold Turkey”/“Don’t Worry, Kyoko (Mummy’s Only Looking for a Hand in the Snow)”; 
October 24, 1969, Apple [Capitol] 1813: #30. 



ALBUM APPEARANCES: Live Peace in Toronto 1969; Shaved Fish; The John Lennon Collection; 
Live in New York City; Lennon Legend: The Very Best of John Lennon; Working Class Hero: The 
Definitive Lennon; Gimme Some Truth; Power to the People: The Hits; John Lennon Signature Box. 

See also : Brown, Peter; Live Peace in Toronto 1969 (LP); Ono, Yoko. 

Further Reading 

Lennon, John. 1970. Lennon Remembers, interview by JannWenner. New York: Verso. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David ShefF and edited by G. Barry Golson. New York: Griffin. 

Winn, John C. 2003b. That Magic Feeling: The Beatles’ Recorded Legacy, Volume Two: 1966- 
1970. Sharon, VT: Multiplus. 

A Collection of Beatles Oldies (LP) 

December 9, 1966, Parlophone PMC 7016 (mono)/PCS 7016 (stereo) 

A Collection of Beatles Oldies was released by Parlophone in the United Kingdom on December 
9, 1966. The album marked the band’s first official greatest hits compilation. 

A Collection of Beatles Oldies was deleted from the Beatles’ catalogue in 1987, when the group’s 
U.K. studio albums were distributed as CD releases. 


BACKGROUND 

Fearing that too much time had elapsed since the last Beatles release, Parlophone released the band’s 
first greatest hits compilation, A Collection of Beatles Oldies, in Great Britain in early December 
1966. Sporting the subtitle of But Goldies!, A Collection of Beatles Oldies marks the U.K. debut of 
“Bad Boy,” a Larry Williams cover version that had been released in the American marketplace on 
Beatles VI (1965). A Collection of Beatles Oldies also marked the U.K. album debut of six tracks 
that had previously been released as singles: “From Me to You,” “We Can Work It Out,” “I Feel 
Fine,” “Day Tripper,” “Paperback Writer,” and “I Want to Hold Your Hand.” 


TRACK LISTING 

Side 1: “She Loves You”; “From Me to You”; “We Can Work It Out”; 
“Yesterday”; “I Feel Fine”; “Yellow Submarine.” 


‘Help!”; “Michelle”; 


Side 2: “Can’t Buy Me Love”; “Bad Boy”; “Day Tripper”; “A Hard Day’s Night”; “Ticket to 
Ride”; “Paperback Writer”; “Eleanor Rigby”; “I Want to Hold Your Hand.” 


COVER ARTWORK 

A Collection of Beatles Oldies features a cover design by David Christian, including a colorful 
collage of mid-1960s images, most notably a stylish gentleman done up in his Carnaby Street finery. 
The back cover features a candid 1966-era photograph of the Fab Four by Robert Whitaker. 



CHART PERFORMANCE 
U.K.: #7. 

See also: Whitaker, Robert. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“Come and Get It” (McCartney) 

“Come and Get It” was composed and recorded by McCartney during the Abbey Road sessions. 
Written for inclusion for the soundtrack to The Magic Christian (1969), “Come and Get It” was a hit 
single for Apple recording artists Badfinger. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Come and Get It” was prepared specifically for Badfinger’s contribution to 
the soundtrack for The Magic Christian, which starred Peter Sellers and Starr in the movie’s central 
roles. 


RECORDING SESSIONS 

Produced by George Martin, “Come and Get It” was recorded by McCartney—albeit credited to the 
Beatles—at Abbey Road Studios on July 24, 1969, the same day in which the Beatles recorded “Sun 
King” and “Mean Mr. Mustard” as a single track. Overdubbing all of the instruments on the recording, 
McCartney completed “Come and Get It” in less than an hour. On August 2, McCartney presented his 
demo recording of “Come and Get It” to Badfinger—who were still recording as the Iveys at that 
juncture—instructing them that their version has “got to be exactly like this demo” (Beatles 2000, 
289). 

Released by the newly minted Badfinger as an Apple single on December 5, 1969, “Come and Get 
It” charted at No. 4 in the United Kingdom and at No. 7 in the United States. It was used in opening 
and closing credits for The Magic Christian, with a string arrangement appended to the latter version 
in the soundtrack. 


PERSONNEL 

McCartney: Vocal, Piano, Rickenbacker 400IS, Ludwig Hollywood Maple Drums, Maracas 

MISCELLANEOUS 

McCartney included “Come and Get It” on the set list for his 2011-2012 On the Run Tour. 
ALBUM APPEARANCE: Anthology 3. 

See also: The Beatles Anthology, Volume 3 (LP); The Magic Christian (Film). 



Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Come On, People” (Lennon-McCartney) 

“Come On, People” is an early Beatles recording from their pre-Hamburg days as the Beatals. 


AUTHORSHIP AND BACKGROUND 

While little is known about the composition’s origins, “Come On, People” also went under the 
working title of “That’s an Important Number.” 


RECORDING SESSIONS 

The April 1960 recording of “Come On, People” was produced in the McCartney family’s bathroom 
at the McCartneys’ Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo 
that has become known as the Kirchherr Tape. 


PERSONNEL 

Lennon: Guitar 
McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 


MISCELLANEOUS 

Years later, McCartney recorded a composition entitled “C’mon People” for his Off the Ground 
album (1993). The song includes a hidden track, “Cosmically Conscious,” originally composed 
during the Beatles’ February 1968 visit to Maharishi Mahesh Yogi’s ashram in Rishikesh, India. 

See also : The Beatals; Kirchherr, Astrid; The Kirchherr Tape; Maharishi Mahesh Yogi; Off the 
Ground (LP); Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Come Together: A Night for John Lennon ’s Words and Music (TV Special) 

Produced by Ken Ehrlich, Come Together: A Night for John Lennon’s Words and Music was 
originally planned as a celebration of Lennon’s artistic accomplishments and as a fund-raising benefit 
for the Robin Hood Foundation. After the September 11, 2001, attacks on the United States, the 
television special was rededicated to the people of New York City. Held on October 2, 2001, at New 



York’s Radio City Music Hall, the program was hosted by actor Kevin Spacey, with additional 
commentary by Yoko Ono, James Gandolfmi, Ben Stiller, and Dustin Hoffman, among others. 


CONTENTS 

Yolanda Adams and Billy Preston’s “Imagine”; Dave Matthews’s “In My Life”; Stone Temple Pilots’ 
“Revolution”; Alanis Morissette’s “Dear Prudence”; Moby, Sean Lennon, and Rufus Wainwright’s 
“Across the Universe”; Cyndi Lauper’s “Strawberry Lields Lorever”; Marc Anthony’s “Lucy in the 
Sky with Diamonds”; Shelby Lynne’s “Mother”; Nelly Lurtado and Dave Stewart’s “Instant Karma! 
(We All Shine On)”; Lou Reed’s “Jealous Guy”; Natalie Merchant’s “Nowhere Man”; Spacey’s 
“Mind Games”; Craig David’s “Come Together”; Sean Lennon and Wainwright’s “This Boy”; Sean 
Lennon’s “Julia”; ensemble performance of “Give Peace a Chance”/“Power to the People.” 


See also : Lennon, Sean Taro Ono; Ono, Yoko. 


Further Reading 

IMDb. 1990-2013. “Come Together: A Night for John Lennon’s Words and Music.” Accessed 
June 4, 2013. http://www.imdb.com/title/tt0321744/?ref_=fii_al_tt_4 . 


“Come Together” (Lennon-McCartney) 

“Come Together” is the opening track on the Beatles’ Abbey Road album It was also a hit double A- 
side single, backed with “Something,” which was released in the United Kingdom on October 31, 
1969, and in the United States on October 6, 1969. 


AUTHORSHIP AND BACKGROUND 

Written shortly after his Scottish car accident on July 1, 1969, “Come Together” was one of the last 
compositions that Lennon wrote expressly for the Beatles. The idea for the song had first occurred to 
him on May 30, when Timothy Leary met with Lennon during the famous Bed-In for peace, which 
Lennon and Yoko Ono held at Montreal’s Hotel Reine-Elizabeth. The counterculture guru asked 
Lennon to compose a song based on the slogan for Leary’s 1970 California gubernatorial campaign, 
“Come Together—Join the Party!” 




Counterculture guru Timothy Leary in 1967. John Lennon composed “Come Together” as a favor 
to Leary for use during his campaign for California governor in 1970, a bid cut short due to the former 
professor’s drug possession charges. The song became the opening track on the Beatles’ Abbey Road. 
(Library of Congress) 


In spite of its titular call for coalition, “Come Together” shares little in common with Leary’s 
unifying political slogan, which went for naught after the candidate was jailed for a 1968 drug arrest. 
In composing “Come Together,” Lennon was influenced by Chuck Berry’s 1956 hit, “You Can’t Catch 
Me,” in which the pioneering rock ’n’ roller sings “Here come up flattop he was movin’ up with me.” 
The Beatles had improvised a version of “You Can’t Catch Me” on January 14, 1969, during the Get 
Back sessions. 


RECORDING SESSIONS 

Produced by George Martin, “Come Together” was recorded at Abbey Road Studios on July 21, 
1969, along with several overdubbing sessions throughout the rest of the month. Lennon later 
described it as “gobbledygook” that the band had improvised in the studio (Lennon and Ono 2000, 
201). In addition to Lennon’s soulful lead vocal, the song is particularly memorable because of the 
slick tom-tom roll that Starr fashioned as the song’s motto. 

McCartney achieved a distinctive looping bass sound on his Rickenbacker, while also playing a 
bluesy riff on the Pender Rhodes electric piano: “Whenever [John] did praise any of us, it was great 
praise, indeed, because he didn’t dish it out much,” McCartney later recalled. “If ever you got a speck 
of it, a crumb of it, you were quite grateful. With ‘Come Together,’ for instance, he wanted a piano 
lick to be very swampy and smoky, and I played it that way and he liked it a lot. I was quite pleased 
with that” (Dowlding 1989, 277). 

As with the sessions that concluded the Get Back project, the group’s work on “Come Together” 
was loose and effortless, with Lennon good-naturedly ad-libbing “got to get some bobo” and 
“EarthaKitt, man!” (Winn 2003b, 332). Lyrically, the song’s nonsensicality most closely resembles 



the idiosyncratic verbal textures of “I Am the Walrus,” as opposed to the superficial automobile 
homage afforded by Berry’s “You Can’t Catch Me.” Lennon and Ono’s recent experiments with heroin 
are likely referenced when Lennon sings “shoot me” during the song’s introductory phrases. 


PERSONNEL 

Lennon: \focal, Epiphone Casino 

McCartney: Rickenbacker 400IS, Electric Piano 

Harrison: Gibson Les Paul Standard 

Starr: Ludwig Hollywood Maple Drums, Maracas 


CHART PERFORMANCE 

U.K.: “Something”/“Come Together”; October 31, 1969, Apple [Parlophone] R 5814: #4. As a 
double A-side with “Something,” “Come Together” charted at #4. 

U.S.: “Something”/“Come Together”; October 6, 1969, Apple [Capitol] 26543: #3 (certified by 
the RLAA as “2x Multi Platinum,” with more than 2 million copies sold). As a double A-side 
with “Something,” “Come Together” charted at #1. 


LEGACY AND INFLUENCE 

“It’s a funky record,” Lennon remembered. “It’s one of my favorite Beatles tracks” (Dowlding 1989, 
277). 

Walter Everett interprets “Come Together” as Lennon’s attempt to provide listeners with a 
composite rendering of the individual Beatles’ personae: “The gobbledygook may be heard as a 
disguise for Lennon’s portrayal of the band members, one per verse: George as the long-haired holy 
roller, Paul as the good-looking player of Muddy Waters licks, and Lennon himself through images of 
the Walrus, Ono, and Bag Productions and a ‘spinal cracker’ reference to his car accident, but Ringo 
is harder to make out so clearly” (Everett 1999, 246). 

In 2004, Rolling Stone ranked “Come Together” as No. 202 on the magazine’s list of The 500 
Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “Come Together” as No. 9 on the magazine’s list of The Beatles’ 
100 Greatest Songs. 


CONTROVERSY 

In the United Kingdom, the BBC banned “Come Together” because of Lennon’s reference to Coca- 
Cola, which the network determined to be inappropriate advertising. 

Lennon’s slight revisioning of the song’s lyric into “Here come old flattop, he come groovin’ up 
slowly” found him on the losing end, at least initially, of a protracted lawsuit with Berry’s publisher 
Morris Levy. In his out-of-court settlement with Berry’s publisher, Lennon promised to record other 
songs in Levy’s stable, several of which appeared on the former Beatle’s 1975 solo album Rock ’n ’ 
Roll. The saga involving “Come Together” involved various other permutations, including Phil 
Spector’s absconding with the album’s master tapes, which led to Capitol Records paying some 
$90,000 in ransom to the eccentric producer for their return. Impatient with Lennon over the 



disposition of the out-of-court settlement, Levy marketed a television mail-order version of the 
album’s rough mix entitled Roots. Capitol Records’ subsequent lawsuit against Levy plunged the 
music publisher’s label Adam Vin, Ltd., into bankruptcy In a bizarre twist to the original complaint, 
the lawsuit directed Levy to pay Lennon some $85,000 in damages for harming his professional 
reputation. 


MISCELLANEOUS 

Lennon recorded a live version of “Come Together,” backed by Elephant’s Memory, during his “One 
to One” benefit concerts at Madison Square Garden on August 30, 1972. The events marked his last 
lull-length concert performances, with “Come Together” being the only Beatles song on his set list. 
The recording was later included on the posthumously released Live in New York City (1986). 

In 1978, Aerosmith recorded a Top 40 hit cover version of “Come Together” for the soundtrack of 
Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film 

Michael Jackson performed a cover version of “Come Together” for his Moonwalker video 
(1988). 

Robin Williams and Bobby McFerrin recorded a cover version of “Come Together” for a tribute 
album to Martin’s work with the Beatles entitled In My Life (1998). 

In 1995, McCartney recorded a version of “Come Together” with fellow musicians Paul Weller 
and Noel Gallagher for Help: A Charity Album for the Children of Bosnia. Dubbing themselves as 
the Smokin’ Mojo Filters, Weller sang lead vocals, Gallagher played guitar, and McCartney played 
bass and sang backing vocals. Their single version of “Come Together” became a Top 20 British hit 
in December 1995. 

The Rutles, the Beatles spoof band, parodied “Come Together” in their track “Eine Kleine Middle 
Klasse Musik” from their tongue-in-cheek named Archaeology album (1996). 

In October 2001, Craig David performed “Come Together” at New York City’s Radio City Music 
Hall for the post-9/11 television special entitled Come Together: A Night for John Lennon’s Words 
and Music. 

In 2012, Bob Dylan released “Roll on John” on his Tempest album (2012). A tribute to Lennon, 
Dylan’s song includes a reference to “Come Together”: “Slow down you’re moving way too fast / 
Come together right now over me / Your bones are weary / You’re about to breathe your last / Lord 
you know how hard that it can be.” 

ALBUM APPEARANCES: Abbey Road ; The Beatles, 1967-1970; 20 Greatest Hits (U.S.); 
Anthology 3; 1; Love. 

See also: Abbey Road (LP); Rock ’n ’Roll (LP); Spector, Phil. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Winn, John C. 2003b. That Magic Feeling: The Beatles’ Recorded Legacy, Volume Two: 1966- 



1970. Sharon, VT: Multiplus. 


“Coming Up” (McCartney) 

“Coming Up” is one of McCartney’s 11 post-Beatles No. 1 hits. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney for his McCartney II album in 1980, “Coming Up” holds the distinction of 
being an inspiration for Lennon’s return to the recording studio. During one of his last interviews, 
Lennon described “Coming Up” as “a good piece of work” (Lennon and Ono 2000, 82). 

As McCartney recalled: 

I heard a story from a guy who recorded with John in New York, and he said that John would 
sometimes get lazy. But then he’d hear a song of mine where he thought, “Oh, shit, Paul’s putting 
it in, Paul’s working!” Apparently “Coming Up” was the one song that got John recording again. 
I think John just thought, “Uh oh, I had better get working, too.” I thought that was a nice story. 
(Badman 2001,265) 

While McCartney’s solo studio version of “Coming Up” emerged as a No. 2 hit in the United 
Kingdom, Wings’ live version of “Coming Up” from the band’s Glasgow performance on December 
17, 1979, topped the American charts. The song was promoted by a music video in which McCartney 
and wife Linda played a dozen rock musicians in disguise, including a Beatles-era version of 
McCartney and Buddy Holly. McCartney premiered the “Coming Up” video on NBC’s Saturday 
Night Live on May 17, 1980. A remixed, mash-up version of “Coming Up” by McCartney and 
Freelance Hellraiser [Roy Kerr] is included on the experimental album Twin Freaks (2005). 


CHART PERFORMANCE 

U.K.: “Coming Up”/“LunchBox/Odd Sox”; April 11, 1980, Parlophone R 6035: #2. 

U.S.: “Coming Up (Live at Glasgow)”/“Lunch Box/Odd Sox”; April 14, 1980, Columbia 1- 
11263: #1. 

ALBUM APPEARANCES: McCartney II ; Concerts for the People of Kampuchea; All the Best!', 
Tripping the Live Fantastic, Wingspan: Hits and History, Back in the US: Live 2002; Back in the 
World: Live; Twin Freaks. 

See also : Concerts for the People of Kampuchea (LP/Film); McCartney II (LP); Twin Freaks (LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 



Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

McGee, Garry 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

“Commonwealth” (Lennon-McCartney) 

“Commonwealth” is an early version of the Beatles’ “Get Back.” 


AUTHORSHIP AND BACKGROUND 

“Commonwealth” finds its roots in a January 9 session in which Lennon and McCartney improvised 
the song. “Commonwealth” was concocted in protest of the Conservative party’s repatriation 
movement to limit the sudden influx of thousands of Indian and Pakistani immigrants who had been 
denied the right to work in Kenya. The crisis came to a head in April 1968, when British politician 
Enoch Powell delivered his controversial “Rivers of Blood” speech in response to the Labour 
Government’s introduction of antidiscrimination legislation. According to Powell, the pending race 
relations bill “would make colored people a privileged class” (Sulpy and Schweighardt 1997, 157— 
58). While “Commonwealth” never advanced beyond the Beatles’ January sessions, “Get Back” 
eventually began to take shape in its place, with McCartney originally satirizing Powell’s anti¬ 
immigration position, singing “Don’t dig no Pakistanis taking all the people’s jobs.” 

See also : Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let Lt Be Disaster. New York: Griffin. 

Compact Disc Releases (1987-1988) 

The Beatles joined the digital revolution in 1987 with the coordinated CD release of the Beatles’ 
U.K. albums, along with the compilations Past Masters, Volume 1 and Past Masters, Volume 2 to 
account for the band’s nonalbum tracks. In 1988, all 15 titles comprising the Beatles’ CD releases 
were collected as The Beatles Box Set. In 2009, the Beatles’ original CD releases were superseded 
by the remastered release of the Beatles’ entire catalogue. 

The Beatles’ CD releases occurred in a series of seven, highly coordinated batches in order to 
create buzz among the band’s audience. Although the CD releases were criticized for their dearth of 
original artwork, EMI’s reissue campaign was ultimately successful, as a number of the albums 
reentered the American charts. Please Please Me, With the Beatles, and A Hard Day s Night charted 
at Nos. 32, 40, and 30, respectively, while Abbey Road reentered the U.S. charts at No. 30. The most 
successful of the reissues was Sgt. Pepper’s Lonely Hearts Club Band, which charted at No. 3, while 
The Beatles (The White Album) charted at No. 18. The batches were released as follows: 

Batch 1: Please Please Me, With the Beatles, A Hard Day’s Night, and Beatles for Sale 
released as mono CDs on February 26, 1987. 

Batch 2: Help!, Rubber Soul, dead Revolver released as stereo CDs on April 30, 1987. 



Batch 3: Sgt. Pepper’s Lonely Hearts Club Band released as a stereo CD on June 1, 1987. 

Batch 4: The Beatles (The White Album ) and Yellow Submarine released as stereo CDs on 
August 24, 1987. 

Batch 5: Magical Mystery Tour released as a stereo CD on September 21, 1987. 

Batch 6: Abbey Road and Let It Be released as stereo CDs on October 19, 1987. 

Batch 7: Past Masters, Volume 1 and Past Masters, Volume 2 released as stereo CDs on March 
7, 1988. 


See also : Abbey Road (LP); Beatles for Sale (LP); The Beatles (The White Album) (LP); A Hard 
Day’s Night (U.K. LP); Help! (U.K. LP); Let It Be (LP); Magical Mystery Tour (LP); Past Masters, 
Volume 1 (LP); Past Masters, Volume 2 (LP); Please Please Me (LP); Revolver (U.K. LP); Rubber 
Soul (U.K. LP); Sgt. Pepper’s Lonely Hearts Club Band (LP); With the Beatles (LP); Yellow 
Submarine (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

The Compleat Beatles (Film) 

Directed by Patrick Montgomery and narrated by Malcolm McDowell, The Compleat Beatles is the 
highly acclaimed precursor to the more ambitious Beatles Anthology project. A two-hour 
documentary, The Compleat Beatles was released on May 28, 1982, and features in-depth interviews 
with such central figures as George Martin, Allan Williams, Bob Wooler, Bill Harry, Billy Preston, 
and Tony Sheridan, among others. The film is well-supported by archival and concert footage, as well 
as commentary from the Beatles and their manager Brian Epstein. After its release in 1982, Billboard 
magazine described The Compleat Beatles as “a masterpiece of nostalgic artistry.” 

See also : The Beatles Anthology Project; Epstein, Brian; Harry, Bill; Martin, George; Preston, Billy; 
Sheridan, Tony; Williams, Allan; Wooler, Bob. 

Further Reading 

IMDb. 1990-2013. “ The Compleat Beatles Accessed June 3, 2013. 

http://www.imdb.com/title/tt0083752/7ref_Mh_al_tt_l . 

The Concert for Bangladesh (LP/Film) 

January 2, 1972, Apple [Parlophone] STCX 3385 
December 20, 1971, Apple [Capitol] ST 11578 

Organized by Harrison and Ravi Shankar, The Concert for Bangladesh was a pioneering benefit 
concert that raised more than $250,000. 



BACKGROUND 

The Concert for Bangladesh included two benefit concerts held on the afternoon and evening of 
Sunday, August 1, 1971, at New York City’s Madison Square Garden. Harrison and Shankar 
organized the concerts in order to raise awareness and relief funds following the 1970 Bhola cyclone 
and Bangladeshi civil war atrocities. 

With such guest artists as Starr, Dylan, Clapton, Preston, Leon Russell, and Badfmger, The Concert 
for Bangladesh resulted in a best-selling live album and concert film. By the mid-1980s, more than 
$12 million had been raised through Harrison and Shankar’s efforts. In 1973, The Concert for 
Bangladesh earned a Grammy Award for Album of the Year at the 15th Grammy Awards. 


TRACK LISTING 

Side 1: Harrison’s “Introduction”; Ravi Shankar’s “Bangla Dhun.” 

Side 2: Harrison’s “Wah-Wah”; Harrison’s “My Sweet Lord”; Harrison’s “Awaiting on You 
All”; Preston’s “That’s the Way God Planned It.” 

Side 3: Starr’s “It Don’t Come Easy”; Harrison and Russell’s “Beware of Darkness”; Harrison’s 
“Band Introduction”; Harrison’s “While My Guitar Gently Weeps.” 

Side 4: Medley: Russell and Don Preston’s “Jumping Jack Flash/Youngblood”; Harrison’s 
“Here Comes the Sun.” 

Side 5: Dylan’s “A Hard Rain’s a-Gonna Fall”; Dylan’s “It Takes a Tot to Faugh, It Takes a 
Train to Cry”; Dylan’s “Blowin’ in the Wind”; Dylan’s “Mr. Tambourine Man”; Dylan’s “Just 
Fike a Woman.” 


Side 6: Harrison’s “Something”; Harrison’s “Bangla Desh.” 


Bonus Tracks: Dylan’s “Fove minus Zero/No Fimit”; Harrison’s “Bangla Desh” (Studio Version). 


CHART PERFORMANCE 
U.K.: #1. 

U.S.: #2 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Clapton, Eric; Preston, Billy. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. Fondon: Virgin. 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 

IMDb. 1990-2013. “ The Concert for Bangladesh .” Accessed June 5, 2013. 

http://www.imdb.com/title/ttO 158560/?ref_=fh_al_tt_l . 


Concert for George (LP/Film) 

November 17, 2003, Warner Bros. 8122 74546 2 
November 17, 2003, Warner Bros. R2 74546 



Held at London’s Royal Albert Hall in November 2002 in order to commemorate Harrison’s life 
and work, the Concert for George resulted in a star-studded album and film. 


BACKGROUND 

Organized by Harrison’s widow Olivia and son Dhani, the Concert for George was offered under the 
musical direction of Eric Clapton and Jeff Lynne—the latter of whom produced the soundtrack album 
of the same name. Profits from the Royal Albert Hall event went to Harrison’s Material World 
Charitable Foundation. 

The concert included appearances by Ravi Shankar, his daughter Anoushka, members of the Monty 
Python comedy troupe, McCartney, Starr, Clapton, Lynne, Tom Petty, Preston, and Klaus Voormann, 
among others. 

In 2005, McCartney and Clapton’s version of “Something” for the Concert for George was 
nominated for a Grammy Award for Best Pop Collaboration with Weals at the 47th Grammy Awards. 
The Monty Python contributions, “Sit on My Face” and “The Lumberjack Song,” were included on the 
DVD edition of the Concert for George , as was Joe and Sam Brown’s “Horse to the Water,” which 
also featured Jools Holland. In 2008, the Browns’ rendition of “Horse to the Water” was released on 
the iTunes edition of the Concert for George. 


TRACK LISTING 

Disc 1: Ravi Shankar’s “Sarve Shaam”; Anoushka Shankar’s “Your Eyes (Sitar Solo)”; Lynne, 
Dhani Harrison, and Anoushka Shankar’s “The Inner Light”; Ravi Shankar’s “Arpan.” 

Disc 2: Lynne’s “I Want to Tell You”; Clapton’s “If I Needed Someone”; Gary Brooker’s “Old 
Brown Shoe”; Lynne’s “Give Me Love (Give Me Peace on Earth)”; Clapton’s “Beware of 
Darkness”; Joe Brown’s “Here Comes the Sun”; Brown’s “That’s the Way It Goes”; Tom Petty 
and the Heartbreakers’ “Taxman”; Tom Petty and the Heartbreakers’ “I Need You”; Tom Petty 
and the Heartbreakers with Lynne and Dhani Harrison’s “Handle with Care”; Preston’s “Isn’t 
It a Pity”; Starr’s “Photograph”; Starr’s “Honey Don’t”; McCartney’s “For You Blue”; 
McCartney and Clapton’s “Something”; McCartney’s “All Things Must Pass”; McCartney and 
Clapton’s “While My Guitar Gently Weeps”; Preston’s “My Sweet Lord”; Clapton’s “Wah- 
Wah”; Brown’s “I’ll See You in My Dreams.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #97. 

See also : Clapton, Eric; Lynne, Jeff; Preston, Billy. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

IMDb. 1990-2013. “ Concert for George .” Accessed June 5, 2013. 

http: / / www.imdb .com/ title/tt03 80275/?ref_=fh_al_tt_ 1 . 



Concerts for the People of Kampuchea (LP/Film) 

March 30, 1981, Atlantic K 60153 
April 3, 1981, Atlantic SD 2-7005 

Organized by McCartney and the United Nations’ Kurt Waldheim, the Concerts for the People of 
Kampuchea included a star-studded series of concerts in December 1979. 


BACKGROUND 

The Concerts for the People of Kampuchea featured performances by Queen, the Clash, the 
Pretenders, the Who, Elvis Costello, and, in the band’s final performance, Wings. McCartney and 
Waldheim organized the concerts in order to provide relief for the victims of war-torn Cambodia. The 
concert also included a performance by McCartney’s supergroup, Rockestra, which McCartney had 
earlier convened for Wings’ Back to the Egg album. 


TRACK LISTING 

Side 1: The Who’s “Baba O’Riley”; The Who’s “Sister Disco”; “The Who’s “Behind Blue 
Eyes”; The Who’s “See Me, Feel Me.” 

Side 2: The Pretenders’ “The Wait”; The Pretenders’ “Precious”; The Pretenders’ “Tattooed 
Love Boys”; Elvis Costello and the Attractions’ “The Imposter”; Rockpile’s “Crawling from 
the Wreckage”; Rockpile with Robert Plant’s “Little Sister.” 

Side 3: Queen’s “Now I’m Here”; The Clash’s “Armagideon Time”; Ian Dury and the 
Blockheads’ “Hit Me with Your Rhythm Stick”; The Specials’ “Monkey Man.” 

Side 4: Wings’ “Got to Get You into My Life”; Wings’ “Every Night”; Wings’ “Coming Up”; 
Rockestra’s “Lucille”; Rockestra’s “Let It Be”; Rockestra’s “Rockestra Theme.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #36. 

See also : Back to the Egg (LP); Wings. 

Further Reading 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

IMDb. 1990-2013. “ Rock for Kampuchea .” Accessed June 4, 2013. 

http://www.imdb.com/title/tt0162254/ . 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

“The Continuing Story of Bungalow Bill” (Lennon-McCartney) 



“The Continuing Story of Bungalow Bill” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “The Continuing Story of Bungalow Bill” finds its origins during the Beatles’ 
1968 visit to India. Lennon based the melody for the song on Mack Gordon and Henry Revel’s “Stay 
as Sweet as You Are.” In the Rishikesh compound, Lennon had become acquainted with Nancy Cooke 
de Herrera, one of the Maharishi’s devoted followers. During the Beatles’ stay in India, Herrera’s 
eldest son Rik Cooke had shot and killed a tiger during a hunt with his mother in the Sitabani Forest, 
providing perfect fodder for Lennon’s simple tale about an “all American bullet-headed Saxon 
mother’s son.” 

As Lennon later recalled, “ ‘Bungalow Bill’ was written about a guy in Maharishi’s meditation 
camp who took a short break to go shoot a few poor tigers, and then came back to commune with 
God. There used to be a character called Jungle Jim, and I combined him with Buffalo Bill. It’s sort 
of a teenage social-comment song and a bit of a joke” (Lennon and Ono 2000, 200). 

An early version of “The Continuing Story of Bungalow Bill” was recorded in May 1968 at 
Harrison’s Kinfauns studio as part of the Esher Tapes. 


RECORDING SESSIONS 

Produced by George Martin, the Beatles recorded “The Continuing Story of Bungalow Bill” between 
midnight and dawn on October 9—Lennon’s 28th birthday. 

The distinctive flamenco guitar introduction in “The Continuing Story of Bungalow Bill” was 
played by an uncredited Chris Thomas on the Mellotron Mark II. Thomas employed the instrument’s 
mandolin stop during the song’s verses and the bassoon stop during the coda that precedes “While My 
Guitar Gently Weeps.” 


PERSONNEL 

Lennon: \focal, Gibson J-160E 

McCartney: Rickenbacker 400IS, Backing Weal 

Harrison: Gibson J-200, Backing Vocal 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine, Backing Vocal 
Ono: \bcal Solo, Backing \focal 
Maureen Starkey: Backing Vocal 
Thomas: Mellotron Mark II 


MISCELLANEOUS 

For “The Continuing Story of Bungalow Bill,” Ono turned in a vocal cameo, singing “not when he 
looked so fierce” as the voice of Bungalow Bill’s mother. 


ALBUM APPEARANCE: The Beatles (The White Album). 



See also : The Beatles (The White Album) (LP); Thomas, Chris. 


Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Shelf and edited by G. Barry Golson. New York: Griffin. 

Cox, Kyoko Chan (1963-) 

Born in Tokyo on August 8, 1963, Kyoko is the daughter of Yoko Ono and her second husband, jazz 
musician and film producer Tony Cox. Ono had been previously married to composer Toshi 
Ichiyanagi, whom Ono divorced in 1962 after several years of estrangement. On November 28, 1962, 
Ono married Cox; when they discovered that her divorce from Ichiyanagi had not been finalized, Ono 
and Cox annulled their marriage on March 1, 1963, only to remarry on June 6 in advance of Kyoko’s 
birth later that summer. The new family emigrated to New York City so that Ono could pursue her 
avant-garde art. After their marriage disintegrated, Ono moved to England, where she met Lennon in 
1966. Ono subsequently divorced Cox in February 1969 in order to marry Lennon the following 
month. After a protracted legal battle, Ono won full custody of Kyoko, only to be thwarted when Cox 
violated the custody order and went into hiding with his eight-year-old daughter in 1971. 

By this time, Cox had married museum curator Melinda Kendall. In the ensuing years, Ono and 
Lennon pursued Cox and Ono’s daughter across the globe. At one point, they traced them to Houston, 
Kendall’s hometown, where a judge ordered Cox to facilitate Ono’s visitation, causing Cox and his 
daughter to flee yet again. Over the next several years, Cox sought refuge in a Los Angeles doomsday 
cult known as the Church of the Living Word (or “The Walk”). During this period, Kyoko went by the 
name of Rosemary. In 1980, Cox and his daughter briefly surfaced after fleeing the cult and sending a 
sympathy message to Ono after Lennon’s murder. In 1992, Kyoko married a Denver lawyer and gave 
birth to two children of her own, prompting her to seek out her estranged mother. In 1997, Kyoko 
finally reunited with Ono and met her half-brother Sean Lennon for the first time. After their reunion, 
Ono reportedly remarked that “when Kyoko appeared finally, I was totally in shock. It felt like the 
part of me that was missing came back.” Kyoko is memorialized in two post-Beatles songs, including 
the spoken-word introduction to the Plastic Ono Band’s “Happy Xmas (War Is Over)” and Ono’s 
“Don’t Worry, Kyoko (Mummy’s Only Looking for a Hand in the Snow),” which was released as the 
B-side of Lennon’s “Cold Turkey” in October 1969. 

See also : Lennon, John; Ono, Yoko; Plastic Ono Band. 

Further Reading 

Doggett, Peter. 2009. You Never Give Me Your Money: The Beatles After the Breakup. New York: 
HarperCollins. 

Wiener, Jon. 1991. Come Together: John Lennon in His Time. Champaign: University of Illinois 
Press. 



“Cry Baby Cry” (Lennon-McCartney) 

“Cry Baby Cry” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Cry Baby Cry” finds its origins during the Beatles’ 1968 visit to India. Lennon 
later claimed that he was influenced by an advertisement proclaimed “Cry baby cry / Make your 
mother buy” “Cry Baby Cry” is overtly based upon the children’s nursery rhyme “Sing a Song of 
Sixpence.” As with such classic Lennon songs as “I Am the Walrus,” “Cry Baby Cry” is composed of 
nonsensical lyrics. 

In a 1968 interview, Lennon recalled composing the music to “Cry Baby Cry”: “I’ve been playing 
it over and over on the piano. I’ve let it go now, but it will come back if I really want it. Sometimes I 
get up from the piano as if I’ve been in a trance, and I know I have let a few things slip away, which I 
could have caught had I wanted something.” 

An early version of “Cry Baby Cry” was recorded in May 1968 at Harrison’s Kinfauns studio as 
part of the Esher Tapes. 


RECORDING SESSIONS 

Produced by George Martin, “Cry Baby Cry” was recorded at Abbey Road Studios on July 15, 1968, 
with overdubbing sessions on July 16 and 18. Sound engineer Geoff Emerick resigned on July 16, 
still smarting from the interpersonal fallout associated with the “Ob-La-Di, Ob-La-Da” sessions. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E, Piano, Hammond Organ 

McCartney: Rickenbacker 400IS 

Harrison: Gibson Les Paul Standard 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 

Martin: Harmonium 


MISCELLANEOUS 

Back?” an unlisted 
Song” on The Grey 

See also: The Beatles (The White Album). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 


“Cry Baby Cry” concludes by seguing into McCartney’s “Can You Take Me 
fragment that serves to effect the album’s musical transition into “Revolution 9.” 

Danger Mouse sampled “Cry Baby Cry” for his mash-up of Jay-Z’s “My 1st 
Album (2004). 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3; Love. 



Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Cry for a Shadow” (Harrison-Lennon) 

“Cry for a Shadow” was recorded by Tony Sheridan and the Beat Brothers [The Beatles] in Hamburg 
in June 1961. It was released as the A-side of a single in the United Kingdom on February 28, 1964, 
to capitalize on the marketing power of Beatlemania. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison and Lennon, the instrumental “Cry for a Shadow” was an explicit parody of the 
Shadows, British singer Cliff Richard’s backing band. Composed under the working title of “Beatle 
Bop,” “Cry for a Shadow” finds the Beatles imitating the Shadows’ musical mannerisms, including 
guitarist Hank Marvin’s telltale licks and Jet Harris’s melodic bass runs. Inspired most directly by the 
Shadows’ “Apache” instrumental, “Cry for a Shadow” even finds McCartney imitating Harris’s 
enthusiastic yells during the song’s middle-eight. 

As Harrison remembered: 

In Hamburg we had to play so long, we actually used to play “Apache.” . . . But John and I were 
just bullshitting one day, and he had this new little Rickenbacker with a funny kind of wobble bar 
on it. And he started playing that off, and I just came in, and we made it up right on the spot. 
(Everett 2001, 98) 


RECORDING SESSIONS 

Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl Hinze, 
“Cry for a Shadow” was recorded at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. 

“Cry for a Shadow” was one of eight songs that the Beatles recorded during their session with 
Sheridan at Friedrich-Ebert-Halle in June 1961. 

As Harrison later recalled, “It was a bit disappointing because we’d been hoping to get a record 
deal for ourselves. Although we did ‘Ain’t She Sweet’ and the instrumental ‘Cry for a Shadow’ 
without Sheridan, they didn’t even put our name on the record” (Beatles 2000, 59). 

As Beatlemania came into full force in 1964, Polydor and MGM released a single version of “Cry 
for a Shadow” in the United Kingdom and the United States, respectively. In the United Kingdom, 
Polydor released “Cry for a Shadow” as an A-side, while MGM released the instrumental in the 
United States as the B-side of Sheridan’s “Why (Can’t You Love Me Again)” to capitalized on the 
Beatles’ popularity. 


PERSONNEL 

Lennon: Guitar 
McCartney: Bass, Yelling 
Harrison: Guitar 
Pete Best: Drums 



CHART PERFORMANCE 

ELK.: “Cry for a Shadow”/“Why (Can’t You Love Me Again)”; February 28, 1964, Polydor NH 
52-275 (as the Beatles with Sheridan): Did not chart. 

U.S.: “Why (Can’t You Love Me Again)”/“Cry for a Shadow”; March 27, 1964, MGM K-13227 
(as the Beatles with Sheridan): #88. As the B-side of “Why (Can’t You Love Me Again),” 
“Cry for a Shadow” did not chart. 


MISCELLANEOUS 

“Cry for a Shadow” is the only composition solely credited to Harrison and Lennon. 

ALBUM APPEARANCES: Ain’t She Sweet ; The Beatles’First', In the Beginning (Circa I960)', The 
Savage Young Beatles', The Early Tapes of the Beatles', Anthology 1. 

See also : Kampfert, Bert; Sheridan, Tony. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Crying, Waiting, Hoping” (Holly) 

The Beatles performed “Crying, Waiting, Hoping” during their January 1962 Decca Records audition. 


AUTHORSHIP AND BACKGROUND 

Written by Buddy Holly, “Crying, Waiting, Hoping” was recorded by Holly in his New York City 
apartment on December 14, 1958, scant months before his untimely death on February 3, 1959. 
Holly’s recording was released posthumously in 1959 as the B-side of the “Peggy Sue Got Married” 
single. 


RECORDING SESSIONS 

Produced by Mike Smith, the Beatles recorded “Crying, Waiting, Hoping” at Decca’s Russell Square 
studios as part of their failed January 1, 1962, audition for Decca Records. The Beatles recorded a 
cover version of the song, produced by Terry Henebery, on July 16, 1963, at the BBC’s Paris Theatre 
in London for broadcast on Pop Go the Beatles on August 6. Their recording was later included on 
the Live at the BBC compilation. 

In January 1969, the Beatles performed “Crying, Waiting, Hoping” during their Get Back sessions. 


PERSONNEL 

Lennon: Guitar, Backing Vocal 
McCartney: Bass, Backing \bcal 



Harrison: Vocal, Guitar 
Best: Drums 


MISCELLANEOUS 

“Crying, Waiting, Hoping” was part of the Beatles’ live repertoire during the early 1960s. 

ALBUM APPEARANCE: Live at the BBC. 

See also : Decca Records Audition; Live at the BBC (LP). 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 



D 


Dark Horse (LP) 

December 20, 1974, Apple [Parlophone] PAS 10008 
December 9, 1974, Apple [Capitol] SMAS 3418 

As the follow-up album to the highly successful Living in the Material World , Dark Horse is 
George Harrison’s fourth solo studio album. 


BACKGROUND 

Having enjoyed a mixed critical response, Dark Horse finds Harrison at a personal crossroads, with 
the continued financial challenges of the post-Beatles world along with his troubled marriage to 
Pattie Boyd, which was careening toward the couple’s eventual divorce. Dark Horse features a host 
of guest musicians, including Ringo Starr, Billy Preston, Gary Wright, and Ron Wood. The album’s 
cover art features a school photograph from Harrison’s years at the Liverpool Institute with the 
Himalayan landscape as its background. 

In November 1974, Harrison launched his controversial Dark Horse Tour in support of the album; 
the tour also marked the first major U.S. tour by a former Beatle—as well as the first tour of any sort 
since the Beatles’ Candlestick Park concert in August 1966. With Ravi Shankar co-headlining the 
series of concerts, the Dark Horse Tour was met with unsettling reviews across the nation. 


TRACK LISTING 

Side 1: “Hari’s on Tour (Express)”; “Simply Shady”; “So Sad”; “Bye, Bye Love”; “Maya 
Love.” 

Side 2: “Ding Dong, Ding Dong”; “Dark Horse”; “Far East Man”; “It Is ‘He’ (Ja Sri Krishna).” 

CHART PERFORMANCE 

U.K.: Did not chart (certified by the BPI as “Silver,” with more than 60,000 copies sold). 

U.S.: #4 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Boyd, Pattie; Preston, Billy. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 


Davis, Rod (1941-) 

Rod Davis was a charter member of the Black Jacks, John Lennon’s original skiffle group, later 



lending his talents as a guitarist for the Quarry Men. Born Rodney Verso Davis on November 7, 1941, 
in Sefton, Liverpool, Davis was a childhood friend of Lennon’s. As Davis later recalled: 

I lived in Woolton and first met John Lennon, Pete Shotton, Nigel Walley, Ivan Vaughan, and 
Geoff Rhind at St. Peter’s Sunday School when we were very small boys! I lived near Colin 
Hanton and we used to play street football together. I met Eric Griffiths when we both started at 
Quarry Bank School, and Len Garry when he became the Quarry Men’s tea-chest bass player. 
(The Quarry Men 2013) 

During his tenure with the band, Davis played banjo for the Quarry Men on July 6, 1957, when 
Lennon famously met Paul McCartney at the Liverpool fete at St. Peter’s Church Hall. By the time that 
McCartney had formally joined the band, Davis drifted away from the ranks of the Quarry Men in 
order to concentrate on his studies, which eventually led him to Cambridge University, where he 
concentrated on French and Spanish. During this time, he became increasingly interested in folk and 
bluegrass music. Over the years, he played in a number of folk and jazz groups, while also holding 
various teaching positions. In addition to fathering a son and daughter, he pursued a career in the 
travel industry. Since his divorce in the 1980s, he has been with his partner Janet. 

In 1997, Davis rejoined the ranks of the Quarry Men, including Pete Shotton, Eric Griffiths, Len 
Garry, and Colin Hanton, in celebration of the 40th anniversary of Liverpool’s Cavern Club. Over the 
following years, Davis toured widely with the Quarry Men. He also provided the narration for the 
audiobook version of Jim O’Donnell’s The Day John Met Paul: An Hour-by-Hour Account of How 
the Beatles Began (2006). 

See also : The Blackjacks; Garry, Len; Griffiths, Eric; Hanton, Colin; The Quarry Men; Shotton, Pete; 
Vaughan, Ivan; Walley, Nigel. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
The Quarry Men. 2013. “Rod Davis—Banjo.” Accessed September 7, 2013. 

http://www.originalquarrymen.co.uk/html/biographies.html . 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“A Day in the Life” (Lennon-McCartney) 

“A Day in the Life” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club Band album. Critics 
and fans alike consider it to be one of the band’s central aesthetic achievements. 


AUTHORSHIP AND BACKGROUND 

“A Day in the Life” was written as two principal sections by Lennon and McCartney. As with “She’s 
Leaving Home,” Lennon originally discovered his muse for “A Day in the Life” in the found objects 
of newspaper headlines. A December 19, 1966, issue of the Daily Sketch published a photo of Tara 
Browne’s grisly car crash. There were some reports that the 21-year-old heir to the Guinness 
brewery fortune had “blown his mind out in a car” from drugs, leading to speeding through the streets 
of South Kensington in his sleek Lotus Elan with his girlfriend, runway model Suki Potier, in tow. 



Blazing through a traffic light at more than 100 mph, he smashed the sports car into a truck that was 
parked across the intersection. Browne was killed instantly. Amazingly, Potier survived the collision 
and was relatively unscathed. Lennon brought his composition to fruition with imagery from a January 
17, 1967, article in the Daily Mail on “The Holes in Our Roads.” As Lennon later recalled, it “was a 
story about 4,000 potholes in Blackburn, Lancashire, that needed to be filled.” After hearing Lennon’s 
original verses for “A Day in the Life,” McCartney shared the song that eventually comprised the 
middle-eight for Lennon’s original text. McCartney had borrowed the passage’s opening phrase from 
the first line of Dorothy Fields’s 1930 hit “On the Sunny Side of the Street.” McCartney was also 
responsible for crafting “I’d love to turn you on” into the song’s one-line chorus, which Lennon 
described as a “damn good piece of work” (Lennon and Ono 2000, 184). 

As Lennon remembered: 

I was writing the song with the Daily Mail propped up in front of me on the piano. I had it open 
to the “News In Brief’ or whatever they call it. There was a paragraph about four thousand holes 
being discovered in Blackburn Lancashire. And when we came to record the song there was still 
one word missing from that verse. I knew the line had to go, “Now they know how many holes it 
takes to—something—the Albert Hall.” For some reason I couldn’t think of the verb. What did 
the holes do to the Albert Hall? It was Terry Doran who said “fill” the Albert Hall. And that was 
it. Then we thought we wanted a growing noise to lead back into the first bit. We wanted to think 
of a good end and we had to decide what sort of backing and instruments would sound good. 
Like all our songs, they never become an entity until the very end. They are developed all the 
time as we go along. (Cadogan 2008, 197) 

As Lennon later added: 

“A Day in the Life” was a good piece of work between Paul and me. I had the “I read the news 
today” bit, and it turned Paul on. Now and then we really turn each other on with a bit of song, 
and he just said “yeah”—bang bang, like that. It just sort of happened beautifully, and we 
arranged it and rehearsed it, which we don’t often do, the afternoon before. So we all knew what 
we were playing, we all got into it. It was a real groove, the whole scene on that one. Paul sang 
half of it and I sang half. I needed a middle-eight for it, but Paul already had one there. (Cott and 
Doudna 1982, 49) 

As McCartney later recalled: 

I remember being very conscious of the words “I’d love to turn you on” and thinking, “Well, 
that’s about as risque as we dare get at this point.” Well, the BBC banned it. It said, “Now they 
know how many holes it takes to fill the Albert Hall” or something. But I mean that there was 
nothing vaguely rude or naughty in any of that. “I’d love to turn you on” was the rudest line in the 
whole thing. But that was one of John’s very good ones. I wrote—that was co-written. The 
orchestra crescendo and that was based on some of the ideas I’d been getting from Stockhausen 
and people like that, which is more abstract. So we told the orchestra members to just start on 
their lowest note and end on their highest note and go in their own time, which orchestras are 
frightened to do. That’s not the tradition. But we got ’em to do it. (Dowlding 1989, 184) 


RECORDING SESSIONS 



Produced by George Martin, “A Day in the Life” was recorded under the working title of “In the Life 
of. . at Abbey Road Studios on January 19 and 20, 1967, with an orchestral overdubbing session 
on February 10 and the recording of the song’s final chord on February 22.The Beatles began 
recording “A Day in the Life” on January 19, with Lennon counting off the first take by muttering 
“sugar plum fairy, sugar plum fairy” in rhythm with the ensuing acoustic guitar part that he strummed 
on his Jumbo. In addition to Lennon’s echo-laden lead vocal, the instrumentation included McCartney 
on piano, Harrison on maracas, and Starr on the bongos. Take four featured Mai Evans counting out 
24 bars in order to afford space for future musical adornment before setting off an alarm clock (at 
2:18) to mark McCartney’s entrance during the middle-eight. Lennon had originally brought the 
windup alarm clock into Studio Two as a joke, according to Geoff Emerick, “saying that it would 
come in handy for waking up Ringo when he was needed to do an overdub” during the lengthy 
sessions for Sgt. Pepper (Emerick and Massey 2006, 147). In later years, Starr grew fond of saying 
that Sgt. Pepper was the album during which he learned to play chess. As for the sound of the alarm 
clock itself, Emerick spent a significant amount of time attempting to delete it from the recording, 
eventually giving up when he realized it was impossible to separate it from the mix. 

The next evening, McCartney overdubbed a bass track on his Rickenbacker and recorded a rough 
version of his lead vocal. During the February 3rd session, McCartney rerecorded his vocal, with the 
alarm clock appropriately sounding a split second before he sings, “Woke up, fell out of bed.” That 
same day, Starr came up with one of his most inventive drum parts on record. Despite the drummer’s 
words of protests—“Come on, Paul, you know how much I hate flashy drumming”— McCartney 
talked Starr into trying out the fantastic, innovative tom-tom fills that punctuate the lyrics of “A Day in 
the Life” (Emerick and Massey 2006, 149). The band’s producer remembered things differently: 
“That was entirely [Starr’s] own idea,” Martin recollected. “Ringo has a tremendous feel for a song, 
and he always helped us hit the right tempo the first time. He was rock solid, and this made the 
recording of all the Beatles’ songs so much easier” (Lewisohn 1988, 95). Emerick punched up the 
sound of Starr’s drums by removing the bottom heads from his tom-toms and placing microphones 
directly beneath them. 

On February 10, 1967, the Beatles made history during one of their most chaotic sessions to date. 
With seven movie cameras running, McCartney directed a 40-piece orchestra, its membership having 
been culled from the London Philharmonic and the Royal Philharmonic. Their mission? To fill in 
Evans’s 24 empty bars with the sound of pure apocalypse. Instead of asking Martin to provide the 
musicians with a score, McCartney distributed written instructions to the players, as opposed to 
musical notation: “We just wrote it down like a cooking recipe,” McCartney recalled. “Twenty-four 
bars, on the ninth bar the orchestra will take off and it will go from its lowest note to its highest note.” 
In an effort to establish the appropriately zany atmosphere in cavernous Studio One, the Beatles asked 
the guest musicians, whose number included Alan Civil and David Mason, to dress the part. As Ian 
Peel points out, McCartney was evoking the “outlandish performance art of Stockhausen” by 
requesting that the orchestra members attend the session in formal evening dress, while wearing funny 
masks, false teeth, and bulbous noses (Peel 2002, 39). For his own part, McCartney donned a kitchen 
apron for the occasion. A variety of rock ’n’ roll personalities were present, including Mick Jagger, 
Marianne Faithfull, Keith Richards, Donovan, and Michael Nesmith. Meanwhile, Lennon—with a 
bald wig perched awkwardly on his head—wore an outrageous blue-velvet coat (Winn 2003b, 97). 

In spite of the convivial mood, the classically trained musicians were not very keen on performing 
in such an unscripted fashion. The orchestral passages for “A Day in the Life” required them to create 
a massive crescendo in the space of two dozen measures. As McCartney later recalled: 



I went around to all the trumpet players and said, “Look all you’ve got to do is start at the 
beginning of the 24 bars and go through all the notes on your instrument from the lowest to the 
highest—and the highest has to happen on that 24th bar, that’s all. So you can blow ’em all in that 
first thing and then rest, then play the top one there if you want, or you can steady them out.” And 
it was interesting because I saw the orchestra’s characters. The strings were like sheep—they all 
looked at each other: “Are you going up? I am!” and they’d all go up together, the leader would 
take them all up. The trumpeters were much wilder. (McCartney 1988, 14) 

According to Martin, both composers had suggested the orchestral passages, with McCartney 
hoping for a “freak-out” and Lennon desiring a “tremendous build-up, from nothing up to something 
absolutely like the end of the world” (Everett 1999, 118). Emerick recorded the musicians on two 
separate tape machines in order to delay the signal at varying intervals. This tactic was supplemented 
by the pioneering use of ambiophonics on the track. The process of creating “ambiophony” involved 
the placement of 100 loudspeakers along all four walls of Studio One. A forerunner of contemporary 
surround-sound, ambiophonics assisted Emerick in capturing the orchestra’s powerful crescendos. 
With the work of the studio musicians complete, the Beatles turned to the conclusion of “A Day in the 
Life,” a composition that demanded the appropriate punctuation mark for the most evocative rallying 
call to consciousness in the Lennon-McCartney songbook. The initial ending for the track was going 
to be a “choir of voices” singing a long “hurnrnrnrnmm,” an effect that they attempted during the 
February 10 session (Lewisohn 1995, 244). But within a few weeks, they had scrapped the 
hummmmmm idea altogether in favor of the famous 53-second piano chord—an E major—played by 
Lennon, McCartney, Starr, and Evans on a trio of pianos. Martin supplemented the awe-inspiring 
sound on the studio’s harmonium Not surprisingly, it took nine takes before they all succeeded in 
pounding the chord simultaneously. In order to enhance the sound of the chord, Emerick allowed for a 
45-second sustain. “I reached full volume,” he recalled, “and the gain was so high that you could 
literally hear the quiet swoosh of the studio’s air conditioners” (Emerick and Massey 2006, 161). It 
may not have been the end of the world, but it certainly sounded like it. 

The chord’s metaphorical open-endedness suggests—in dramatic contrast with the self-contained 
love songs of the Beatles’ musical youth—the proffering of a larger philosophical question for which 
there is no immediate answer. “A song not of disillusionment with life itself but of disenchantment 
with the limits of mundane perception,” Ian MacDonald observes, “ ‘A Day in the Life’ depicts the 
‘real’ world as an unenlightened construct that reduces, depresses, and ultimately destroys” 
(MacDonald 1994, 181). In “A Day in the Life,” the songwriters revisit the vexing relationship that 
invariably exists between the self and the outside world. They consider the distressing double-bind 
inherent in our interhuman bond, an interrelationship that possesses the power for engendering 
genuine love and connection, on the one hand, while creating untold loneliness and neglect, on the 
other. By trumpeting “I’d love to turn you on” to the anxious ears of a waiting world—and ensuring 
that the song was ultimately banned by the BBC in the process—the Beatles dared their audience to 
embrace self-awareness and mind-consciousness in spite of the harrowing headlines that seem to 
foretell humanity’s doom on a daily basis. Modernists to a fault, the Beatles never stopped 
experimenting with their art, they never ceased exploiting ironies of distance and situation, and they 
refused to silence their narrative without first reminding us that there is an ethical center out there 
somewhere—we simply have to keep questing for it, no matter what the cost. As Walter Everett 
astutely writes, “ ‘A Day in the Life’ represents the Beatles’ wake-up call for whomever might be 
listening. The song is not merely a warning of an ashy apocalypse, as it has often been taken, but 



suggests that there is yet hope for the phoenix” (Everett 1999, 116). 


PERSONNEL 

Lennon: V>cal, Gibson J-160E, Piano 
McCartney: Vocal, Rickenbacker 400IS, Piano 
Harrison: Maracas 

Starr: Ludwig Oyster Black Pearl Drums, Congas, Piano 
Evans: Alarm Clock, Piano 

Studio Musicians: Orchestral Accompaniment conducted by Martin and McCartney 
JohnMarston: Harp 

Erich Gruenberg, Granville Jones, Bill Monro, Jurgen Hess, Hans Geiger, D. Bradley, Lionel 
Bentley, David McCallum, Donald Weekes, Henry Datyner, Sidney Sax, Ernest Scott: Violin 

John Underwood, Gwynne Edwards, Bernard Davis, John Meek: Viola 
Francisco Gabarro, De nni s Vigay, AlanDelziel, AlexNifosi: Cello 
Cyril Mac Arther, Gordon Pearce: Double Bass 
Roger Lord: Oboe 

Basil Tschaikov, Jack Brymer: Clarinet 
N. Fawcett, Alfred Waters: Bassoon 
Clifford Seville, David Sandeman: Flute 
Civil, Neil Sanders: Horn 

Mason, Monty Montgomery, Harold Jackson: Trumpet 
Raymond Brown, Raymond Premru, T. Moore: Trombone 
Michael Barnes: Tuba 
Tristan Fry: Tympani 


CHART PERFORMANCE 

U.K.: “Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends”/“A Day in 
the Life”; September 30, 1978, Parlophone R6022: #63. As the B-side of “Sgt. Pepper’s 
Lonely Hearts Club Band/With a Little Help from My Friends,” “A Day in the Life” did not 
chart. 

U.S.: “Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends”/“A Day in 
the Life”; September 30, 1978, Capitol 4612: #71. As the B-side of “Sgt. Pepper’s Lonely 
Hearts Club Band/With a Little Help from My Friends,” “A Day in the Life” did not chart. 


LEGACY AND INFLUENCE 

“A Day in the Life” is included among the Rock and Roll Hall of Fame’s 500 Songs That Shaped 
Rock and Roll. 

In 1968, “A Day in the Life” was nominated for a Grammy Award for Best Instrumental 
Arrangement Accompanying V)calist(s) at the 10th Grammy Awards. 



In 2004, Rolling Stone ranked “A Day in the Life” as No. 28 on the magazine’s list of The 500 
Greatest Songs of All Time. 

In 2006, Pitchfork ranked “A Day in the Life” as No. 5 on the Web magazine’s list of The 200 
Greatest Songs of the 1960s. 

In 2006, Q Magazine ranked “A Day in the Life” as No. 4 on the magazine’s list of The 100 
Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “A Day in the Life” as No. 1 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


CONTROVERSY 

“A Day in the Life” was subsequently banned by the BBC because of McCartney’s reference, during 
the song’s middle-eight, to having “a smoke,” which the network interpreted as an allusion to 
marijuana usage. The BBC also took issue with the lyric involving “4,000 holes in Blackburn, 
Lancashire,” which was interpreted as a reference to the track marks on a heroin junkie’s arm. 
Ironically, the line perceived by McCartney to be the song’s most “risque” line—“I’d love to turn you 
on”—was not cited in the BBC’s decision to ban “A Day in the Life” from receiving radio airplay. 


MISCELLANEOUS 

In “A Day in the Life,” the line “I saw a film today, oh boy” refers to Lennon’s experience during the 
production of How I Won the War (1966). 

In April 1967, McCartney visited Los Angeles and previewed a tape of “A Day in the Life” for the 
Beach Boys’ Brian Wilson. Suffering from incipient emotional and psychological problems, Wilson 
found himself to be deeply affected by the experience, ultimately abandoning work on Smile —the 
would-be, much ballyhooed follow-up album to Pet Sounds (1966) that was not completed and 
officially released until 2004. In a 1999 interview with The Guardian , Van Dyke Parks remarked that 
“Brian had a nervous collapse. What broke his heart was Sgt. Pepper .” 

An excerpt of “A Day in the Life” plays during the Yellow Submarine animated feature film (1968) 
when as Yellow Submarine first makes its way across Pepperland’s surreal landscape. 

“A Day in the Life” later emerged as a component of the 1969 “Paul Is Dead” hysteria. The lyric in 
question, “He blew his mind out in a car,” was interpreted by overzealous fans as evidence in support 
of an urban legend about McCartney’s alleged demise in a 1966 automobile accident. 

An alternate version of “The End,” included on the Beatles’ Abbey Road album (1969), was mixed 
in which the song concluded with a reprise of the E-major chord (replayed in reverse) that was 
recorded in February 1967 for “A Day in the Life.” This alternate version of “The End” is included 
on Anthology 3. 

In 1973, “A Day in the Life” was anthologized in the first edition of The Norton Anthology oj 
Poetry , edited by J. Paul Hunter. 

In 1976, the Beatles’ contract with Electric and Musical Industries (EMI) expired, allowing 
Parlophone and Capitol to begin rereleasing the band’s material. With cover versions from Robert 
Stigwood’s Sgt. Pepper’s Lonely Hearts Club Band film (1978) receiving airplay, the Beatles’ “Sgt. 
Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends” single was released in 
September 1978, backed with “A Day in the Life.” 

In 1978, the Bee Gees recorded a cover version of “A Day in the Life” for the soundtrack of Robert 



Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

The Rutles, the Beatles spoof band, parodied “A Day in the Life” in their track “Cheese and 
Onions” from their album The Rutles (1978). 

In 1992, Lennon’s handwritten lyrics for “A Day in the Life” were auctioned at Sotheby’s in 
London by the estate of Mai Evans for £56,600. In 2010, the handwritten lyrics were auctioned yet 
again by Sotheby’s to an anonymous American buyer, who purchased the manuscript for £810,000. 

An instrumental cover version of “A Day in the Life,” led by Jeff Beck on guitar, was recorded for 
a tribute album to Martin’s work with the Beatles entitled In My Life (1998). 

Released in 2006, the version of “A Day in the Life” included on the Beatles’ Love album features 
Lennon’s “sugar plum fairy, sugar plum fairy” introduction. 

McCartney has performed “A Day in the Life” in a medley with “Give Peace a Chance” on his 
2009 Summer Live Tour, the 2009 Good Evening Europe Tour, the 2010-2011 Up and Coming Tour, 
and the 2011-2012 On the Run Tour. A live version is included on McCartney’s Good Evening New 
York City (2009). 

In 2007, Pete Doherty and Carl Barat recorded a cover version of “A Day in the Life” for the 
BBC’s tribute to the 40th anniversary of Sgt. Pepper’s Lonely Hearts Club Band. 

In December 2010, McCartney performed “A Day in the Life” in a medley with “Give Peace a 
Chance” as part of his set list for an appearance on NBC’s Saturday Night Live. 

In 2012, Bob Dylan released “Roll on John” on his Tempest album (2012). A tribute to Lennon, 
Dylan’s song includes a reference to “A Day in the Life”: “I heard the news today, oh boy / They 
hauled your ship up on the shore / Now the city’s gone dark / There is no more joy.” 

ALBUM APPEARANCES: Sgt. Pepper’s Lonely Hearts Club Band ; The Beatles, 1967-1970 ; 
Anthology 2; Love. 

See also : The Beatles Anthology, Volume 2 (LP); “Paul Is Dead” Hoax; Sgt. Pepper’s Lonely Hearts 
Club Band (LP). 
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Lulu. 

Cott, Jonathan, and Christine Doudna, eds. 1982. The Ballad of John and Yoko. San Francisco: 
Rolling Stone. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Lewisohn, Mark. 1995. The Complete Beatles Chronicle. London: Pyramid. 

MacDonald, Ian. 1994. Revolution in the Head: The Beatles ’ Records and the Sixties. New York: 



Holt. 

McCartney, Paul. 1988. “Interview by Mark Fewisohn.” In The Complete Beatles Recording 
Sessions: The Official Abbey Road Studio Session Notes, 1962-1970, edited by Mark Lewisohn, 6- 
15. New York: Harmony. 

Peel, Ian. 2002. The Unknown Paul McCartney: McCartney and the Avant-Garde. London: 
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The Day John Lennon Died (TV Special) 

Directed by Michael Waldman, The Day John Lennon Died is an English documentary released in 
December 2010 on the 30th anniversary of Lennon’s murder. The film traces the final events in 
Lennon’s life through interviews with Ono and key associates, as well as with such central witnesses 
as photographer Paul Goresh and surgeon Stephan Lynn. 

See also : Chapman, Mark David; Ono, Yoko. 

Further Reading 

IMDb. 1990-2013. “ The Day John Lennon Died.” Accessed June 4, 2013. 

http://www.imdb.com/title/ttl 784656/?ref_=fh_al_tt_l . 
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“Day Tripper” (Lennon-McCartney) 

“Day Tripper” was a hit double A-side single, backed with “We Can Work It Out,” which was 
released in the United Kingdom on December 3, 1965, and in the United States on December 6, 1965. 
Together, “Day Tripper” and “We Can Work It Out” marked the band’s 10th consecutive No. 1 single 
in the United Kingdom. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon with contributions from McCartney, “Day Tripper”—as with “I Feel Fine”—was 
inspired by Bobby Parker’s “Watch Your Step.” 

As Fennon recalled, “That’s mine. Including the guitar lick, the guitar break, and the whole bit. It’s 
just a rock ’n’ roll song. Day trippers are people who go on a day trip, right? Usually on a ferry boat 
or something. But it was kind of—you know, you’re just a weekend hippie. Get it?” (Badman 2001, 
194). 


RECORDING SESSIONS 

Produced by Martin, “Day Tripper” was recorded at Abbey Road Studios on October 16, 1965. 



PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1 
Harrison: Gibson ES-345 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


CHART PERLORMANCE 

U.K.: “We Can Work It Out”/“Day Tripper”; December 3, 1965, Parlophone R 5389: #1. As a 
double A-side with “We Can Work It Out,” “Day Tripper” charted at #1. 

U.S.: “We Can Work It Out”/“Day Tripper”; December 6, 1965, Capitol 5555: #1 (certified by 
the RIAA as “Gold,” with more than 500,000 copies sold). As a double A-side with “We Can 
Work It Out,” “Day Tripper” charted at #5. 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Day Tripper” as No. 39 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

“We Can Work It Out”/“Day Tripper” is the Beatles’ first double A-side in which both sides of a 
singles release are marketed for mass commercial consumption. 

“Day Tripper” was part of the Beatles’ live repertoire in 1965 and 1966. 

Joe McGrath directed three promotional music videos for “Day Tripper.” 

According to Lennon’s boyhood friend Pete Shotton, the songwriter enjoyed playing word games in 
his compositions—in the case of “Day Tripper,” slyly substituting “she’s a prick teaser” for “she’s a 
big teaser” (Dowlding 1989, 109). 

McCartney included “Day Tripper” on his set lists for the 2009 Summer Live Tour, the 2009 Good 
Evening Europe Tour, the 2010-2011 Up and Coming Tour, and the 2011-2012 On the Run Tour. A 
live version is included on McCartney’s Good Evening New York City (2009). 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “Day Tripper” entitled “Hero of the Day Tripper.” The song is included on the Masterful 
Mystery Tour album. 

ALBUM APPEARANCES: A Collection of Beatles Oldies ; The Beatles, 1962-1966 ; 20 Greatest 
Hits (U.K.); Past Masters, Volume 2; 7; Mono Masters. 

See also: Shotton, Pete. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
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De Lane Lea Recording Studios (Soho, London) 

In 1947, Major Jacques De Lane Lea, a French intelligence attache for the British government, 
founded De Lane Lea Studios in order to provide a facility for dubbing English films into French. 
Currently located in Dean Street in London’s Soho district, De Lane Lea was previously housed at 
129 Kingsway and Engineers Way in Wembley. The studio specializes in television and cinematic 
postproduction. 

Produced by Martin in the days shortly before the worldwide release of Sgt. Pepper s Lonely 
Hearts Club Band , “It’s All Too Much” was recorded by the Beatles under the working title of “Too 
Much” at De Lane Lea Recording Studios on May 25, 1967, with additional overdubbing sessions on 
May 26 and June 2. 

See also : Yellow Submarine (LP). 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

“Dear Prudence” (Lennon-McCartney) 

“Dear Prudence” is a song on The Beatles {The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Dear Prudence” finds its origins during the Beatles’ 1968 visit to India. The 
group was joined in the Maharishi’s compound by actress Mia Farrow and her reclusive younger 
sister Prudence, who refused to leave her room, prompting various members of the compound to 
alight outside her door, speaking and singing to her in an effort to draw her forth. An early version of 
“Dear Prudence” was recorded in May 1968 at Harrison’s Kinfauns studio as part of the Esher Tapes. 
As Lennon remembered: 

“Dear Prudence” is me. Written in India. A song about Mia Farrow’s sister, who seemed to go 
slightly balmy, meditating too long, and couldn’t come out of the little hut we were livin’ in. 
They selected me and George to try and bring her out because she would trust us. If she’d been 
in the West, they would have put her away ... We got her out of the house. She’d been locked in 
for three weeks and was trying to reach God quicker than anybody else. That was the 
competition in Maharishi’s camp—who was going to get cosmic first. What I didn’t know was I 
was “already” cosmic. (Clayson 2003a, 232) 


RECORDING SESSIONS 

Produced by Martin, “Dear Prudence” was recorded at Trident Studios on August 28, 1968, with 



overdubbing sessions on August 29 and 30, during Starr’s brief hiatus from the band. Lennon and 
Harrison overdubbed their guitar parts several times in order to create a luminous, layered effect. The 
bandmates were joined in the studio by Mai Evans, Apple artist Jackie Lomax, and McCartney’s 
cousin John. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 

McCartney: Rickenbacker 400IS, Piano, Flugelhorn, Ludwig Oyster Black Pearl Drums, 
Backing Vocal 

Harrison: Fender Rosewood Telecaster, Gibson Les Paul Standard, Backing Vocal 

Evans: Backing V)cal, Tambourine 

Lomax: Backing \bcal 

John McCartney: Backing Vocal 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Dear Prudence” as No. 63 on the magazine’s list of The Beatles ’ 100 
Greatest Songs. 


MISCELLANEOUS 

The Rutles, the Beatles spoof band, parodied “Dear Prudence” in their track “Let’s Be Natural” from 
their album The Rutles (1978). 

In 1983, Siouxsie and the Banshees enjoyed a top-5 U.K. hit with a cover version of “Dear 
Prudence.” 

In 1987, Lennon’s original handwritten lyrics for “Dear Prudence” sold at auction for $19,500. 
Julian Lennon counts “Dear Prudence” among his favorite songs by his father. Sean Lennon 
recorded a cover version of “Dear Prudence” in 1991 as part of the Happy Birthday, John 
celebration project. 

In October 2001, Alanis Morissette performed “Dear Prudence” at New York City’s Radio City 
Music Hall for the post-9/11 television special entitled Come Together: A Night for John Lennon’s 
Words and Music. 

Danger Mouse sampled “Dear Prudence” for his mash-ups of Jay-Z’s “Change Clothes” and 
“Allure” on The Grey Album (2004). 

ALBUM APPEARANCES: The Beatles (The White Album); Love. 

See also: The Beatles {The White Album) (LP); The Esher Tapes; Farrow, Prudence. 

Further Reading 
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Decca Records Audition 

Having secured the Beatles’ management contract, Brian Epstein vowed to win them a record deal 
with a major label. Without missing a beat, Epstein began expanding his contacts throughout the music 
world. To this end, Epstein had played “My Bonnie” for Ron White, the marketing manager for the 
monolithic EMI, as well as to Tony Barrow, the Liverpool Echo's music reporter who also served as 
a publicity representative for Decca Records. Epstein was known for the brash confidence that he 
brought to such meetings, often touting the Beatles’ destiny as being “bigger than Elvis.” For his part, 
Barrow contacted Dick Rowe, Decca’s chief A&R (Artists and Repertoire) man, and Rowe 
dispatched one of his producers, Mike Smith, to Liverpool. On December 13, 1961, Smith visited the 
Cavern and was duly impressed with the energy and charisma inherent in the Beatles’ performance. 
Later that evening, Smith told Epstein that “we’ve got to have them down for a bash in the studio at 
once. Let’s see what they can do” (Spitz 2005, 285). 



Decca Records producer Dick Rowe, ca. 1965. Famously known as the man who did not sign the 
Beatles, Rowe has been quoted as commenting after the band’s audition that “groups with guitars are 
on the way out.” (Keystone/Hulton Archive Getty Images) 










On New Year’s Eve, the Beatles made the nine-hour trek to London, with Neil Aspinall behind the 
wheel of their van, in a driving snowstorm. Just before 11 a.m. on Monday, January 1st, 1962, the 
band members, understandably nervous and grumpy, arrived at Decca’s Russell Square recording 
studios. They performed 15 songs for the label’s consideration, including several staples from their 
stage act—“Till There Was You,” “The Sheik of Araby,” “Three Cool Cats,” and “Besame Mucho”— 
as well as three original numbers, including “Like Dreamers Do,” “Hello Little Girl,” and “Love of 
the Loved.” As Lennon later reported, “I remember when we made our first recording. We didn’t 
sound natural. Paul sang ‘Till There Was You’ and he sounded like a woman. I sang ‘Money,’ and I 
sounded like a madman. By the time we made our demos of ‘Hello Little Girl’ and ‘Love of the 
Loved,’ we were okay, I think” (Winn 2003a, 7). Yet, for all of their concern and unease, Smith 
seemed pleased with their performance. “I can’t see any problems,” he told them as they left the 
studio. “You should record” (Spitz 2005, 287). 

Yet, to everyone’s surprise, EMI’s Ron White sent his formal rejection of the band in mid-January, 
asserting that the label already had plenty of vocal groups under contract at the time. Linally, on 
Lebruary 1, 1962, Rowe offered Decca’s response, curtly reporting that “groups with guitars are on 
the way out.” Besides which, Rowe added, the Beatles “sound too much like the Shadows” (Spitz 
2005, 293). In a symbolic gesture that demonstrated their increasing estrangement from their drummer, 
the other Beatles didn’t bother to inform Pete Best about the Decca rejection for several days. But the 
Decca saga was hardly over. Tearing that Decca would lose their precious retail record contracts 
with NEMS (North End Music Stores), Rowe turned up at the Cavern on Lebruary 3 in order to hear 
the band for himself. Rowe arrived in Liverpool during a deluge, and when he finally reached the 
club’s entrance, he couldn’t make his way through the throng of kids packing themselves into the 
Cavern’s sweaty archways to see the Beatles. 

Rowe returned to London, where, several days later, he met with Epstein yet again in order to 
assuage the manager, who felt as though he had been slighted by the music conglomerate. “You have a 
good record business in Liverpool,” Rowe told him. “Stick to that” (Spitz 2005, 294). Mark 
Lewisohn notes that Decca’s decision may have had its roots in geographical preference. As it 
happens, Smith auditioned two groups on January 1, 1962, the Beatles and Brian Poole and the 
Tremeloes, yet Rowe only allowed Smith to sign one of the bands: Smith “chose the latter group,” 
Lewisohn observes, “not because they were more promising but purely and simply because they were 
based in Barking, just eight miles from his office. They would be far easier, and cheaper, to work 
with than a group based 200 miles away. So Decca Records let the Beatles go, and, more than 
coincidentally, began their slide into oblivion” (Lewisohn 1986, 91, 92). 

Anthology 1 includes the Beatles’ Decca performances of “Like Dreamers Do,” “The Sheik of 
Araby,” “Hello Little Girl,” “Three Cool Cats,” and “Searchin’.” 


DECCA AUDITION SET LIST 
“Like Dreamers Do” 

“Money (That’s What I Want)” 
“Till There Was You” 

“The Sheik of Araby” 

“To Know Her Is to Love Her” 


“Take Good Care of My Baby” 



“Memphis, Tennessee” 

“Sure to Fall (In Love with You)” 

“Hello Little Girl” 

“Three Cool Cats” 

“Crying, Waiting, Hoping” 

“Love of the Loved” 

“September in the Rain” 

“Besame Mucho” 

“Searchin”’ 

PERSONNEL 

Lennon: Vocals, Guitar 

McCartney: Vocals, Bass 
Harrison: Vocals, Guitar 
Best: Drums 

See also: The Beatles Anthology, Volume 1 (LP); Epstein, Brian; Rowe, Dick. 

Further Reading 

Lewisohn, Mark. 1986. The Beatles Live! London: Pavilion. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles' Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Devil in Her Heart” (Drapkin) 

“Devil in Her Heart” is a song on the With the Beatles album. 


AUTHORSHIP AND BACKGROUND 

“Devil in His Heart” was written by Richard P. Drapkin, a songwriter and musician who recorded 
under the name Ricky Dee. The Donays, an early 1960s girl group, released the song as a single in 
1962, although it failed to crack the Top 40. 

RECORDING SESSIONS 

Produced by Martin, “Devil in Her Heart” was recorded in three takes at Abbey Road Studios on 
July 18, 1963. Harrison double-tracked his lead vocal. 


PERSONNEL 

Lennon: Rickenbacker 325, Backing Weal 
McCartney: Ho filer 500/1, Backing Weal 



Harrison: \bcal, Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums, Maracas 


MISCELLANEOUS 

The Beatles included “Devil in Her Heart” on their live repertoire in 1962 and 1963. A live 
recording from the band’s BBC sessions was later included on the Beatles’ On Air: Live at the BBC, 
Volume 2. 

In 1995, “Devil in Her Heart” was released by Apple as a compact disc (CD) “Maxi Single,” 
backed with “Baby It’s You,” “Boys,” and “I’ll Follow the Sun.” 

ALBUM APPEARANCES: With the Beatles ; The Beatles’ Second Album ; On Air: Live at the BBC, 
Volume 2. 

See also : With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Dexter, Dave E., Jr. (1915-1990) 

Dave E. Dexter, Jr., was a longtime employee of Capitol Records and was instrumental in eventually 
packaging the Beatles for their American release. He is rivaled only by Rowe, who infamously 
remarked that “groups with guitars are on the way out,” in terms of failing to recognize the Beatles’ 
early potential. 

Born in Kansas City, Missouri, in 1915, Dexter began his career as a music journalist in the 1930s 
and 1940s with the Kansas City Journal Post and later with Down Beat magazine. He produced an 
album entitled Kansas City Jazz that traced the history of the Kansas City jazz scene through the work 
of such artists as Count Basie and Big Joe Turner. In 1943, Dexter joined fledgling Capitol Records 
as a publicity officer, eventually becoming the company’s influential international A&R 
representative. During this period, he attracted a number of celebrated artists to Capitol, including 
Frank Sinatra, Peggy Lee, Stan Kenton, Nat King Cole, Duke Ellington, and Woody Herman. In 
addition to his work in cultivating the label’s jazz interests, Dexter established a world music series 
entitled Capitol of the World , while editing the company’s in-house publication Capitol News. 

In the 1950s, Dexter began to deride the shifting demographics in popular music, particularly with 
the rise of rock ’n’ roll artists such as Elvis Presley, which he described as “juvenile and 
maddeningly repetitive.” Yet by the early 1960s, Dexter’s i nfl uence at Capitol Records had become 
so significant that company president Alan W. Livingston authored a June 1962 memo in which he 
instructed his colleagues to submit all import albums for Dexter’s express consideration and 
approval. It was under these auspices that Dexter passed on a series of options to release import 
records by Capitol’s parent company, the EMI Group. Hence, in October 1962, he opted not to 
release the Beatles’ “Love Me Do” single, following suit in early 1963 with “Please Please Me” and 
“From Me to You,” which were subsequently released by Vee-Jay Records. Soon thereafter, Dexter 



passed on the option to release “She Loves You,” which was subsequently optioned by Philadelphia’s 
Swan Records. 

The landscape changed in hurry, though, after EMI racked up nearly 300,000 in advance orders for 
With the Beatles in the autumn of 1963. EMI could simply no longer wait for its American subsidiary 
to come around. Livingston and Capitol Records were subsequently ordered by EMI’s managing 
director L. G. Wood to release the Beatles’ next single without delay. With the band slated to perform 
on the Ed Sullivan Show on February 9, 1964, American promoter Sid Bernstein signed them for a 
pair of shows at Carnegie Hall that same week. Having originally planned to press a mere 5,000 
copies of “I Want to Hold Your Hand,” Capitol earmarked the impressive sum of $40,000 to promote 
the single in the United States (Spitz 2005, 443, 444), and American Beatlemania was born—although 
perhaps belatedly due to Dexter’s misgivings about the Beatles’ capacity for achieving commercial 
success in the United States. 

As evidence by internal Capitol Records memos collected in Dexter’s archive at the University of 
Missouri, Kansas City, the fallout from Dexter’s tardiness in making the Beatles a priority for Capitol 
Records was rather swift. On February 7, 1964, Lloyd Dunn, vice president of Merchandising and 
Sales for Capitol, instructed Dexter to send him any records that the A&R representative had decided 
to reject under the guise, in Dunn’s words, of needing “to better familiarize myself with foreign 
product.” In a February 20 memo, Dexter defended himself to Livingston, writing that 

Alan, I make errors in judgment as does everyone else, but when you consider the enormous 
amount of singles and albums sent to my desk every month from not only English Parlophone, 
Columbia, and HMY but France, Germany, Italy, Japan, Austria, Australia, the Scandinavian 
countries and several other places, I am frankly amazed that we do not miss out on more hits as 
the months and years go by. (Dave E. Dexter, Jr., Collection) 

In a May 5, 1964, memo of his own, Livingston responded to Dexter’s concerns (and the 
company’s tentative initial treatment of the Beatles) by setting up a special committee to review the 
work of “EMI Pop Artists,” writing that “the delicacy and risks of the acceptance or rejection of EMI 
pop artists by Capitol at the moment is such that I do not feel this obligation to accept or reject should 
fall on any one head.” In so doing, Livingston set up a “system whereby, in effect, the Pop A&R 
Department reviews every artist submitted which falls into a general pop vein.” In short, Livingston 
was working to insulate Capitol Records as much as possible from unnecessarily angering their 
parent company. 

Subsequently asked by Livingston to write a detailed report about the records that he had passed on 
during the previous year, specifically the Beatles, Dexter wrote in an October 1, 1964, memo that 

In a carton containing 17 other singles, I received “Love Me Do” and “P.S. I Love You,” was not 
impressed, and so informed Tony Palmer [Dexter’s EMI counterpart] by checking a 6 x 4 form 
and airmailing it back to him that same day. I have the carbon of this rejection along with the 17 
other carbons as a museum piece which I will attach to this report. (Dave E. Dexter, Jr., 
Collection) 

As he notes in the memo, Dexter changed his tune in late summer, writing that “by the time I 
returned from England in August of 1963, it was apparent that the Beatles were the hottest thing 
England had ever encountered and when I learned that Swan had waived on the group, I then 
somewhat hysterically started urging Livingston, Gilmore, and Dunn to exert every possible pressure 
on EMI and Epstein. Mainly, promises of a promotional campaign.” At the conclusion of his memo, 



he notes Beatles sales of more than 3.5 million records, outpacing any other Capitol artists by an 
incredible margin. 

In an August 31, 1965, memo, Livingston asked Dexter to account for the differences in the cover 
artwork between the U.K. and U.S. releases, writing that “in a meeting with Brian Epstein yesterday, 
he expressed the very strong hope that we would consider using the same art work for our Beatle 
album covers as England uses.” In his September 2nd response, Dexter writes that “no Capitol LP is 
ever identical in repertoire to the British LP. . . . Because EMI persists in the 14-track package we 
will never be in position to release them simultaneously.” Dexter adds that 

We consider our artwork in virtually every case superior to the English front cover art, 
artistically as well as commercially. Ours is slanted more to the merchandising end; we also use 
more color than EMI. . . . Have you noticed that when Japan EMI, and numerous other affiliates, 
issue Beatles albums they more often than not use the Capitol front covers? . . . Alan, if we have 
to wait around for British covers in future it will compound our problems with Beatles product 
even more than now. (Dave E. Dexter, Jr., Collection) 

The very fact that Dexter perceived the existence of “problems with Beatles product” reveals an 
ironic mindset, given the remarkable sales records that the Fab Four were generating for Capitol. 
During the same period in which Dexter quibbled with replicating the Beatles’ U.K. releases and 
cover art, he was significantly altering their sound, adding large amounts of reverb and echo to their 
1964 and 1965 Capitol albums in order to “Americanize” their music. Dexter’s efforts to alter the 
Beatles’ overall sound are documented in the box sets The Capitol Albums, Volume 1 (2004) and The 
Capitol Albums, Volume 2 (2006). 

By 1966, Dexter had been demoted from his previously influential post as A&R representative. In 
the 1970s, he left Capitol altogether, eventually landing an editorial position with Billboard 
magazine. Following Lennon’s assassination on December 8, 1980, Dexter became a flashpoint for 
the Beatles yet again, writing a notorious December 20, 1980, article in Billboard in which he 
criticized the recently fallen Beatle. Dexter’s controversial article, published 12 days after Lennon’s 
murder, was entitled “Nobody’s Perfect: Lennon’s Ego and Intransigence Irritated Those Who Knew 
Him.” In his scathing diatribe, Dexter wrote that “no pop artist since the early 1960s was more 
musically gifted than John Lennon. And of the four Beatles, Lennon was—among those in the industry 
who worked with him—the most disliked.” Remarkably, Dexter goes on to recount Lennon and the 
Beatles’ various failures, particularly the fact that they broke up when there were clearly many more 
financial bonanzas to be had by staying together. 

Of his own role in manipulating the Beatles’ sound stateside for Capitol, Dexter wrote that “when 
enough tapes arrived from England we spent hours adjusting the British Parlophone equalization and 
adding reverb to conform to Capitol’s standards,” adding that “Lennon advised Capitol’s management 
that he didn’t care for the album covers Capitol was devising. Lennon didn’t like the back covers, 
either. Nor did he approve the sounds of the Beatles tapes issued by Capitol, an abrupt 180-degree 
turnaround from his previous praise. . . . McCartney, George Harrison, and Ringo Starr did not 
complain. Only Lennon” (Dave E. Dexter, Jr., Collection). Dexter concluded that “Lennon will be 
remembered well for his musical contributions. Unlike himself there was nothing eccentric or 
unlikable about John’s artistry. And that’s what all of us will remember.” Not surprisingly, Dexter’s 
tasteless article raised the ire of Billboard's sponsors, forcing the magazine to publish a hasty 
apology for the article. 

In subsequent years, Dexter rounded out his career with additional music journalism and 



production efforts. He passed away from complications from a stroke in April 1990 at 74 years old. 
His impact on music is famously memorialized by Count Basie in “Diggin’ for Dex,” which is 
collected on Basically Basie: Studio Dates, 1937-1945 (2006). 

See also : The Capitol Albums, Volume 1 (Box Set) ; The Capitol Albums, Volume 2 (Box Set); 
Capitol Records; EMI (Electrical and Mechanical Industries); Epstein, Brian; Rowe, Dick; Swan 
Records; Vee-Jay and Tollie Records. 

Further Reading 
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“Dig a Pony” (Lennon-McCartney) 

“Dig a Pony” is a song on the Beatles’ Let It Be album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Dig a Pony” was originally written as two separate songs entitled “All I Want Is 
You” and “Dig a Pony.” As Lennon later recalled, “I was just having fun with words. It was literally a 
nonsense song. You just take words and you stick them together, and you see if they have any meaning. 
Some of them do and some of them don’t” (Cadogan 2008, 225). The songwriter proved to be less 
charitable during one of his last interviews, remarking that “Dig a Pony” was “another piece of 
garbage” (Lennon and Ono 2000, 205). 


RECORDING SESSIONS 

Produced by Martin with postproduction by Phil Spector, “Dig a Pony” was recorded during the 
Beatles’ rooftop concert on January 30, 1969. The band had earlier conducted rehearsals for the song 
at Apple Studio on January 22 and 28. 

“Dig a Pony” features an arresting guitar preface in 3/4 time—an “aggressive ostinato riff,” in Alan 
W. Pollack’s words—that introduces the speaker’s unabashed, free-form ruminations about falling in 
love (Pollack 2000). Lennon’s oblique reference to picking a “moondog” offers an allusion to the 
band’s fleeting existence way back in November 1959 as Johnny and the Moondogs. 

At the beginning of “Dig a Pony” on the Let It Be album, Starr can be heard yelling “Hold it!” to 
his bandmates because he was not ready to perform, holding a cigarette in one hand and a single 



drumstick in the other. In addition, the song originally included McCartney singing “All I want is you” 
as his backing vocal, although it was deleted from both the Let It Be and Let It Be .. . Naked 
releases. McCartney’s backing vocal is preserved on the Anthology 3 version of “Dig a Pony.” 

The Let It Be . . . Naked (2003) version of “Dig a Pony” is a remixed version of the original 
rooftop concert recording without the false start that is included on the Let It Be soundtrack album. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Fender Rosewood Telecaster, Backing Vical 
Starr: Ludwig Hollywood Maple Drums 
Preston: Fender Rhodes Electric Piano 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Dig a Pony” as No. 92 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

“Dig a Pony” was originally listed incorrectly as “I Dig a Pony” on the U.S. record sleeve for the Let 
It Be soundtrack album. 

ALBUM APPEARANCES: Let It Be; Anthology 3; Let It Be . . . Naked. 

See also : Let It Be (LP); Let It Be .. . Naked (LP); Preston, Billy; Spector, Phil. 

Further Reading 
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Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
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“Dig It” (Harrison-Lennon-McCartney-Starkey) 

“Dig It” is a song on the Beatles’ Let It Be album. It is one of the very few songs credited to all four 
Beatles as composers. 



AUTHORSHIP AND BACKGROUND 

Improvised by all four Beatles, “Dig It” is a tree-form, improvisational rant of some 12 minutes that 
at one point featured Lennon in an unlikely duet with six-year-old Heather Eastman, the daughter of 
McCartney’s fiancee Linda Eastman. Peter Doggett describes “Dig It” as a “slice of late ’60s hippie 
slang” (Doggett 1998, 82). 


RECORDING SESSIONS 

Produced by Martin with postproduction by Spector, “Dig It” was recorded at Apple Studio on 
January 24, 1969, with an additional overdubbing session on January 26. 


PERSONNEL 

Lennon: \bcal, Fender Bass VT 
McCartney: Piano 

Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 
Preston: Hammond Organ 
Martin: Shaker 


MISCELLANEOUS 

Clocking in at 50 seconds, “Dig It” is one of the shortest Beatles songs. In the Let It Be documentary, 
the Beatles perform an extended, nearly four-minute version of “Dig It” in comparison with the edited 
version on the album. 

“Dig It” refers to a number of personalities, including Manchester United manager Matt Busby, 
actress Doris Day, and blues legend B. B. King. Lennon’s musical rant also mentions the BBC, the 
CLA, and the FBI. 

An alternate take of “Dig It” entitled “Can You Dig It?” is included on the “Fly on the Wall” disc as 
part of the album package associated with the Let It Be . . . Naked release (2003). 

ALBUM APPEARANCES: Let It Be. 

See also: Let It Be (LP); Let It Be . . . Naked (LP); McCartney, Heather Louise; McCartney, Linda 
Eastman; Preston, Billy; Spector, Phil. 

Further Reading 

Doggett, Peter. 1998. Abbey Road/Let It Be: The Beatles. New York: Schirmer. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Dizzy Miss Lizzy” (Williams) 


“Dizzy Miss Lizzy” is a song on the Beatles’ Help! album. 



AUTHORSHIP AND BACKGROUND 

Written by Larry Williams, “Dizzy Miss Lizzy” was released as a single by Williams in 1958, 
although it failed to become a hit. The original single was backed with “Slow Down,” another 
Williams composition covered by the Beatles. 


RECORDING SESSIONS 

Produced by Martin, “Dizzy Miss Lizzy” was recorded at Abbey Road Studios on May 10, 1965. In 
June 1965, the Beatles recorded another version of “Dizzy Miss Lizzy” for the BBC’s Ticket to Ride 
radio show. 


PERSONNEL 

Lennon: Vocal, Hammond Organ 

McCartney: Ho filer 500/1 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Cowbell 


MISCELLANEOUS 

“Dizzy Miss Lizzy” was part of the Beatles’ live repertoire in their Cavern and Hamburg days from 
1960 to 1962 and again in 1965. 

Lennon’s Plastic Ono Band performed “Dizzy Miss Lizzy” at the Toronto Rock and Roll Revival 
Lestival in September 1969. The live concert version is included on the band’s Live Peace in 
Toronto 1969 (1969). 

ALBUM APPEARANCES: Help! (U.K.); Beatles VI; The Beatles at the Hollywood Bowl; Live at 
the BBC. 

See also : Help! (U.K. LP); Live Peace in Toronto 1969 (LP); Plastic Ono Band. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Do You Want to Know a Secret” (McCartney-Lennon) 

“Do You Want to Know a Secret” is a song on the Beatles’ Please Please Me album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Do You Want to Know a Secret” finds its inspiration in Walt Disney’s Snow 
White and the Seven Dwarfs (1937), which Lennon’s mother Julia used to sing for him during his 
childhood. In the film, Snow White offers a spoken introduction to the movie’s first song, “I’m 



Wishing”: “Wanna know a secret?” she asks a clutch of adoring doves. “Promise not to tell?” Lennon 
had recently composed the song in the Liverpool flat that he and Cynthia were borrowing from 
Epstein. 


RECORDING SESSIONS 

Produced by Martin, “Do You Want to Know a Secret” was recorded at Abbey Road Studios on 
February 11,1963, with an overdubbing session on February 20. 


PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Ho frier 500/1, Backing Weal 
Harrison: Vocal, Gretsch Duo-Jet 
Starr: Premier Mahogany Duroplastic Drums 


CHART PERFORMANCE 

U.S.: “Do You Want to Know a Secref7“Thank You Girl”; March 23, 1964, Vee-Jay VJ 587: #2. 
MISCELLANEOUS 

A live recording of “Do You Want to Know a Secret” from the band’s BBC sessions was later 
included on the Beatles’ On Air: Live at the BBC, Volume 2. 

“Do You Want to Know a Secret” was the first Beatles Top 10 hit to feature Harrison on lead 
vocal. 

Produced by Martin, Billy J. Kramer with the Dakotas recorded a No. 1 hit cover version of “Do 
You Want to Know a Secret” in the United Kingdom in 1963. 

In 1971, “Do You Want to Know a Secret” was chosen as the fifth most unpopular Beatles song in a 
Village Voice readers’ poll. 

In 1981, “Do You Want to Know a Secret” was included in the “Stars on 45” medley that became a 
No. 1 hit in the United States and a No. 2 hit in the United Kingdom The cover versions of the 
group’s songs were recorded by a trio of Beatles soundalike singers. 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [first issue]; Introducing 
. . . the Beatles [second issue]; The Early Beatles; On Air: Live at the BBC, Volume 2. 

See also : Please Please Me (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 


“Doctor Robert” (Lennon-McCartney) 



“Doctor Robert” is a song on the Beatles’ Revolver album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Doctor Robert” finds the Beatles presenting their first overt reference to the drug 
usage that had been altering their lives and their songwriting aesthetic appreciably since their fateful 
meeting with Dylan some 20 months earlier. The song makes specific mention of New York physician 
Robert Freymann, who was well-known for prescribing a range of hallucinogenic drugs— 
specifically vitamin shots mixed with amphetamines—to his celebrity clientele. 

In addition to Freymann, “Doctor Robert” may have been a veiled reference to John Riley, the 
dentist who, without their knowledge, had sent Lennon and Harrison on their first acid trip in early 
April 1965. At first, Riley attempted to keep his guests from leaving, given their onrushing 
hallucinogenic condition. Fearing that their host was attempting to detain the Beatles and their wives 
for an orgy, the two couples drove off in Harrison’s Mini Cooper to the Ad Lib Club. They eventually 
made their way to Kinfauns, the Harrisons’ Esher bungalow, where Lennon imagined himself to be 
captaining a giant submarine. For Harrison, the experience was a revelation: “It was like I had never 
tasted, smelled, or heard anything before. For me, it was like a flash. It just opened up something 
inside of me, and I realized a lot of very heavy things. From that moment on, I wanted to have that 
depth and clarity of perception” (Badman2001, 147). 

To Lennon’s mind, the acid trip served as validation for the surrealistic imagery that he had been 
experiencing his entire life, particularly in terms of having surrealistic or psychedelic visions. As 
Lennon remembered, “Doctor Robert” was “another of mine. Mainly about drugs and pills. It was 
about myself. I was the one that carried all the pills on tour—later on the roadies did it. We just kept 
them in our pockets, loose, in case of trouble” (Lennon and Ono 2000, 180). 


RECORDING SESSIONS 

Produced by Martin, “Doctor Robert” was recorded at Abbey Road Studios on April 17, 1966, with 
an additional overdubbing session on April 19 in which Lennon double-tracked his lead vocal. 

Lennon later observed that “Rubber Soul was the pot album, and Revolver was the acid,” yet 
“Doctor Robert” evinces an archly satirical tone—especially in terms of Lennon’s characterization of 
the errant physician (Beatles 2000, 194). Although the Beatles’ creative accomplishments during this 
period are often attributed to the influence of illicit drugs—and there is little doubt that they 
consumed considerable amounts of hallucinogens, especially Lennon—the bandmates were intensely 
focused and painstaking in the studio. “We were really hard workers,” Starr recalled, and “we 
worked like dogs to get it right” (Spitz 2005, 606). While their hallucinogenic activities surely 
contributed to the band’s evolving consciousness and creativity, the group required, as with most 
artists, to maintain their wits in their working environment. “The Beatles said they preferred not to 
work high,” Lewisohn notes, but “they took their high experiences into the studio” (Lewisohn 2004, 
182). 

PERSONNEL 

Lennon: Vocal, Epiphone Casino, Harmonium 
McCartney: Rickenbacker 400IS, Backing\bcal 



Harrison: Epiphone Casino, Maracas 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

In 1968, Lreymann lost his license and was formally dismissed from the New York Medical Society 
in 1975. In 1983, he published a book entitled What’s So Bad about Feeling Good? The inspiration 
for “Doctor Robert” is often incorrectly ascribed to Charles Roberts, the alias for the New York 
physician who provided celebrities—including film star Edie Sedgwick—with shots of vitamins 
mixed with methedrine. Robert Freeman, the photographer whose work graced five Beatles album 
covers, is also frequently misattributed as the song’s inspiration. 

A classical version of “Doctor Robert”—a flamenco version—was performed by the Barbary 
Coast Guitar Duo and included on the pair’s Suites for 2 Guitars (2005). 

ALBUM APPEARANCES: Revolver (U.K.); Yesterday . . . and Today. 

See also : Revolver (U.K. LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Lewisohn, Mark. 2004. “The Day of Reckoning.” In The Beatles: Ten Years That Shook the World, 
edited by Paul Trynka, 40-46. London: Dorling Kindersley. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Don’t Bother Me” (Harrison) 

“Don’t Bother Me” is a song on the With the Beatles album. 


AUTHORSHIP AND BACKGROUND 

According to Harrison, “Don’t Bother Me” was “the first song I wrote—as an exercise to see if I 
could write a song. I wrote it in a hotel in Bournemouth, where we were playing a summer season in 
1963. I was sick in bed—maybe that’s why it turned out to be ‘Don’t Bother Me’” (Dowlding 1989, 
50). 


RECORDING SESSIONS 



Produced by Martin, “Don’t Bother Me” was recorded at Abbey Road Studios on September 11 and 
12, 1963. Harrison double-tracked his lead vocal. 


PERSONNEL 

Lennon: Rickenbacker 325, Tambourine 
McCartney: Hofher 500/1, Claves 
Harrison: Vocal, Gretsch Country Gentleman 

Starr: Ludwig Oyster Black Pearl Drums, Bongos, Loose-Skinned Arabian Bongo 


MISCELLANEOUS 

“Don’t Bother Me” is Harrison’s first recorded composition as a member of the Beatles. Harrison 
received songwriting credit for two previous songs—“In Spite of All the Danger” (McCartney- 
Harrison) and “Cry for a Shadow” (Harrison-Lennon)—both of which remained unreleased by the 
Beatles until Anthology 1. 

British singer Gregory Phillips recorded a cover version of “Don’t Bother Me” in 1964, marking 
the first version of a Harrison composition by another artist. 

ALBUM APPEARANCES: With the Beatles ; Meet the Beatles! 

See also : With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Don’t Ever Change” (Goffin-King) 

“Don’t Ever Change” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Gerry Goffin and Carole King, “Don’t Ever Change” was a Top 5 U.K. hit for the Crickets, 
Buddy Holly’s former band, in 1962. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “Don’t Ever Change” for BBC radio. Produced by Terry 
Henebery, “Don’t Ever Change” was recorded on August 1, 1964, at the Playhouse Theatre in London 
for broadcast on the Pop Go the Beatles radio show on August 27. 


PERSONNEL 

Lennon: Rickenbacker 325 



McCartney: Vocal, Ho filer 500/1 
Harrison: Vocal, Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

The BBC Radio version of “Don’t Ever Change” marks a rare harmony duet by McCartney and 
Harrison. 

ALBUM APPEARANCES: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Don’t Let Me Down” (Lennon-McCartney) 

“Don’t Let Me Down” is the B-side of the Beatles’ “Get Back” single, which was released in the 
United Kingdom on April 11,1969, and in the United States on May 5, 1969. 



Yoko Ono and John Lennon in December 1968, during a bleak time in Lennon’s life. His dual 
addictions to heroin and Ono motivated his intense “Don’t Let Me Down,” recorded in January 1969 
as the B-side of the “Get Back” single. (Susan Wood/Getty Images) 



AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Don’t Let Me Down” was inspired by the songwriter’s intense admiration and 
desire for Ono, to whom he dedicated the song. In The Beatles: An Illustrated Record (1975),” Roy 
Carr and Tony Tyler described “Don’t Let Me Down” as a “superb sobber ifom misery-expert J.W.O. 
Lennon, MBE. And still one of the most highly underrated Beatle underbellies” (Carr and Tyler 1975, 
78). 

“That’s me, singing about Yoko,” Lennon observed during one of his final interviews (Lennon and 
Ono 2000, 204). As McCartney remembered, “It was a very tense period. John was with Yoko, and 
had escalated to heroin and all the accompanying paranoias and he was putting himself out on a limb. 
I think that, as much as it excited and amused him, at the same time it secretly terrified him. So ‘Don’t 
Let Me Down’ was a genuine plea” (Doggett 2009, 62). 


RECORDING SESSIONS 

Credited to the Beatles with Preston, “Don’t Let Me Down” was produced by Martin and recorded at 
Apple Studio on January 28, 1969. During a January 22 rehearsal of the song, Lennon pointedly urged 
Starr to effect a heavy cymbal crash: “Give me a big ‘kzzzsshhhh!’ Give me the courage to come 
screaming in.” 

While the January 28 Apple Studio recording was used for the B-side of “Get Back,” the two 
January 30 rooftop recordings of the song were edited together for the version of “Don’t Let Me 
Down” included on the Let It Be . . . Naked version of the song that was released in November 2003. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Hofner 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 
Preston: Fender Rhodes Electric Piano 


CHART PERFORMANCE 

U.K.: “Get Back”/“Don’t Let Me Down”; April 11, 1969, Apple [Parlophone] R 5777 (as the 
Beatles with Preston): #1. As the B-side of “Get Back,” “Don’t Let Me Down” did not chart. 
U.S.: “Get Back”/“Don’t Let Me Down”; May 5, 1969, Apple [Capitol] 2490 (as the Beatles 
with Preston): #1 (certified by the RIAA as “2x Multi Platinum,” with more than 2 million 
copies sold). As the B-side of “Get Back,” “Don’t Let Me Down” charted at #35. 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Don’t Let Me Down” as No. 46 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 



The Beatles performed two versions of “Don’t Let Me Down” during their January 30, 1969, rooftop 
concert. Footage of the first version of the song was included in the Let It Be documentary, directed 
by Michael Lindsay-Hogg. While preparing the Let It Be soundtrack for release in May 1970, Spector 
elected not to include “Don’t Let Me Down” among the album’s contents. 

In 1969, newspaper advertisements for the “Get Back”/“Don’t Let Me Down” single proudly 
proclaimed the songs as being “the Beatles as Nature Intended.” 

An alternate take of “Don’t Let Me Down” is included on the “Fly on the Wall” disc as part of the 
album package associated with the Let It Be . . . Naked release (2003). 

ALBUM APPEARANCES: Hey Jude ; The Beatles, 1967-1970 ; Past Masters, Volume 2; Let It Be . 

. . Naked ; Mono Masters. 

See also: Let It Be (LP); Let It Be . . . Naked (LP); Lindsay-Hogg, Michael; Ono, Yoko; The Rooftop 
Concert. 

Further Reading 

Carr, Roy, and Tony Tyler. 1975. The Beatles: An Illustrated Record. New York: Harmony. 
Doggett, Peter. 2009. You Never Give Me Your Money: The Beatles After the Breakup. New York: 
HarperCollins. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Shelf and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Don’t Pass Me By” (Starkey) 

“Don’t Pass Me By” is a song on The Beatles {The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Starr during the Beatles’ 1968 visit to India, “Don’t Pass Me By” marks the drummer’s 
first complete composition, with Starr having received partial credit for “What Goes On” and 
“Flying.” 

Originally entitled “Ringo’s Tune (Untitled)” and later “Some Kind of Friendly,” “Don’t Pass Me 
By” was a watershed moment for Starr. As he later recalled, “I’d write tunes that were already 
written and just change the lyrics and the other three would have hysterics just tellin’ me what I’d 
rewritten” (Dowlding 1989, 235). 


RECORDING SESSIONS 

Produced by Martin, “Don’t Pass Me By” was recorded at Abbey Road Studios on June 5, 1968, with 
overdubbing sessions on June 6, July 12, and July 22. The introductory piano piece was added by 
McCartney during the final overdubbing session. 



Martin composed an orchestral introduction for “Don’t Pass Me By” entitled “A Beginning.” While 
the Beatles left it off of The White Album, “A Beginning” was later included on Anthology 3. 


PERSONNEL 

McCartney: Rickenbacker 400IS, Piano 

Starr: Vocal, Piano, Ludwig Oyster Black Pearl Drums, Sleigh Bell 
Jack Fallon: Violin 


MISCELLANEOUS 

“Don’t Pass Me By” was a No. 1 hit in Scandinavia. 

“Don’t Pass Me By” later emerged as a component of the 1969 “Paul Is Dead” hysteria. The lyric 
in question, “You were in a car crash and you lost your hair,” was interpreted by overzealous fans as 
evidence in support of an urban legend about McCartney’s alleged demise in a 1966 automobile 
accident. 

The Rutles, the Beatles spoof band, parodied the song in their track “Living in Hope” from their 
album The Rutles (1978). 

An alternate take of “Don’t Pass Me By” is included on the “Fly on the Wall” disc as part of the 
album package associated with the Let It Be . . . Naked release (2003). 

Ringo Starr and His All-Starr Band have performed live versions of “Don’t Pass Me By” on their 
2003, 2007, and 2012 concert tours. Live versions are included on Starr’s Tour 2003 (2004), Ringo 
Starr: Live at Soundstage (2007), and VH1 Storytellers (2008). 

ALBUM APPEARANCES: The Beatles (The White Album)', Rarities (U.S .)', Anthology 3. 

See also: The Beatles (The White Album) (LP); Let It Be . . . Naked (LP); “Paul Is Dead” Hoax; 
Ringo Starr and His All-Starr Band. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Doran, Terry (1936-) 

Born in 1936, Terry Doran first came into the Beatles’ orbit via Epstein as a luxury automobile 
salesman—“the man from the motor trade” on “She’s Leaving Home” on the Sgt. Pepper’s Lonely 
Hearts Club Band album. In later years, he briefly served as manager of Apple Corps’ Apple 
Publishing division until the company’s reorganization under Allen Klein. 

See also : Epstein, Brian; Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 



Double Fantasy (LP) 

November 17, 1980, GeffenGES 99131 
November 17, 1980, GeffenGHS 2001 

Subtitled as “A Heart Play” between Lennon and Ono, Double Fantasy was released three weeks 
before Lennon’s murder. 


BACKGROUND 

Produced by Lennon, Ono, and Jack Douglas at New York City’s Hit Lactory, Double Fantasy marks 
Lennon’s return to the music industry after a five-year hiatus. Lor Lennon, his reengagement with his 
musical life finds its roots in a Bermuda vacation during the summer of 1980. As Lennon recalled 
during one of his final interviews: 

I was there driving the boat for six hours, keeping it on course. I was buried under water. I was 
smashed in the face by waves for six solid hours. It won’t go away. You can’t change your mind. 
It’s like being on stage; once you’re on there’s no gettin’ off. A couple of the waves had me on 
my knees. I was just hanging on with my hands on the wheel—it’s very powerful weather—and I 
was having the time of my life. I was screaming sea chanteys and shoutin’ at the gods! I felt like 
the Viking, you know, Jason and the Golden Lleece. I arrived in Bermuda. Once I got there, I was 
so centered after the experience at sea that I was tuned in, or whatever, to the cosmos. And all 
these songs came!” (Jackson 2005, 224) 

Lennon derived the title for Double Fantasy after viewing the Double Lantasy ffeesia flower in the 
Bermuda Botanical Gardens. In June 2012, Lennon’s visit to Bermuda in the summer of 1980 was 
commemorated with a steel sculpture by Graham Poster. Entitled Double Fantasy, the six-foot 
sculpture in the Bermuda Botanical Gardens juxtaposes a double-image of Lennon’s face with a 
guitar, flowers, and doves. 

As the album’s chief producer, Douglas found the process of working with the Lennons to be 
particularly challenging after listening to the demo recordings of the songs under consideration. As 
Douglas remarked during a 2005 interview, “My immediate impressions were that I was going to 
have a hard time making it better than the demos because there was such intimacy in the demos.” 
Douglas and the Lennons eventually produced an abundance of material—so much so, in fact, that 
they began making plans to prepare a second album of new material to be entitled Milk and Honey. 

While the entertainment industry welcomed Lennon’s return to the music scene with great 
enthusiasm, Double Fantasy's initial sales were somewhat sluggish. In the United Kingdom, it 
debuted at No. 14, only to slip to No. 46 in the days before Lennon’s murder. In the United States, the 
album had slowly climbed the charts to No. 11. After Lennon’s assassination, it quickly leapt to the 
top of the charts in the United Kingdom and the United States, where it held the top spot for eight 
weeks. 

On the afternoon of December 8, 1980—scant hours before his assassination—Lennon signed a 
copy of Double Fantasy for his murderer, Mark David Chapman, before leaving for the Record Plant 
to finish production work associated with Ono’s “Walking on Thin Ice.” In 2003, the signed copy only 
sold for $525,000 in a private auction. In 2012, high-end autograph dealer Moments in Time listed the 



infamous copy of the album for sale yet again. “We are very excited to bring such a historically 
significant piece to the market,” reported Bob Zafian, spokesman for Moments in Time and agent for 
the seller. “I have never come across a piece with such provenance; police reports, fingerprint 
documentation, letters from the District Attorney, it goes on and on.” 

In 1982, Double Fantasy earned a Grammy Award for Album of the Year at the 24th Grammy 
Awards. “(Just Like) Starting Over” was nominated for a Grammy Award for Record of the Year. In 
1982, Double Fantasy was also nominated for an American Music Award for Favorite Pop/Rock 
Album. 

In 1989, Rolling Stone ranked Double Fantasy as No. 29 on the magazine’s roster of the 100 
Greatest Albums of the 1980s. 

In 2010, a double-CD edition of the album entitled Double Fantasy Stripped Down was released 
and included a remastered version of the original album along with an alternate version of the album 
comprised of different arrangements and recordings. In a press release, Ono remarked that 

Double Fantasy Stripped Down really allows us to focus our attention on John’s amazing 
vocals. Technology has advanced so much that, conversely, I wanted to use new techniques to 
really frame these amazing songs and John’s voice as simply as possible. By stripping down 
some of the instrumentation the power of the songs shines through with an enhanced clarity. 
Double Fantasy Stripped Down will be complemented by the original album in the 2CD format. 
It was whilst working on the new version of this album that I was hit hardest emotionally, as this 
was the last album John released before his passing. 


TRACK LISTING 

Side 1: “(Just Like) Starting Over”; “Kiss Kiss Kiss”; “Cleanup Time”; “Give Me Something”; 

“I’m Losing You”; “I’m Moving On”; “Beautiful Boy (Darling Boy).” 

Side 2: “Watching the Wheels”; “Yes, I’m Your Angel”; “Woman”; “Beautiful Boys”; “Dear 
Yoko”; “Every Man Has a Woman Who Loves Him”; “Hard Times Are Over.” 

Bonus Tracks: “Help Me to Help Myself’; “Walking on Thin Ice”; “Central Park Stroll” 
(Dialogue). 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #1 (certified by the RIAA as “3x Multi Platinum,” with more than 3 million copies sold). 

See also : Milk and Honey (LP); Ono, Yoko. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Jackson, John Wyse. 2005. We All Want to Change the World: The Life of John Lennon. London: 
Haus. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 



Hyperion. 

Sharp, Ken. 2010. Starting Over: The Making of John Lennon and Yoko Ono’s Double Fantasy. 
New York: Simon and Schuster. 

Double-Tracking 

Double-tracking refers to an audio recording technique in which multiple versions of the same vocal 
are combined in order to create a richer, layered effect. The process finds its roots in 1950 and is 
credited to Walt Disney, who asked vocalist Ilene Woods to sing harmony with her vocal recording 
during the production of “Sing Sweet Nightingale” from the Cinderella soundtrack. Abbey Road 
Studios’ Ken Townsend later pioneered the usage of automatic double-tracking (ADT) during the mid- 
1960s. 

See also : Abbey Road Studios; ADT (Automatic Double-Tracking). 

Further Reading 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

“Drive My Car” (Lennon-McCartney) 

“Drive My Car” is a song on the Beatles’ Rubber Soul album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with a significant Lennon contribution, “Drive My Car” was later described by 
McCartney—along with “Norwegian Wood (This Bird Has Flown)”—as one of Rubber Souks two 
“comedy numbers.” According to McCartney, the notion of “driving my car” was an old blues 
connotation for sex (Miles 1997, 270). 

As McCartney later recalled: 

This is one of the songs where John and I came nearest to having a dry session. The lyrics I 
brought in were something to do with golden rings, which are always fatal (to songwriting). 
“Rings” is fatal anyway—“rings” always rhymes with “things” and I knew it was a bad idea. I 
came in and I said, “These aren’t good lyrics but it’s a good tune.” Well, we tried, and John 
couldn’t think of anything, and we tried, and eventually it was, “Oh let’s leave it, let’s get off this 
one.” “No, no. We can do it, we can do it.” So we had a break, then we came back to it, and 
somehow it became “drive-my-car” instead of “golden rings,” and then it was wonderful— 
because this nice tongue-in-cheek idea came. (Miles 1997, 269) 


RECORDING SESSIONS 



Produced by Martin, “Drive My Car” was recorded at Abbey Road Studios on October 13, 1965. 

As Harrison later recalled, his guitar solo for “Drive My Car” was derived from “a lick off 
‘Respect,’ you know, the Otis Redding version. And I played the line on the guitar and Paul laid that 
with me on the bass. We laid that track down like that. We played the lead part later on top of it” 
(Dowlding 1989, 114). 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Ho frier 500/1 

Harrison: Sonic Blue Fender Stratocaster 

Starr: Ludwig Oyster Black Pearl Drums, Cowbell 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Drive My Car” as No. 43 on the magazine’s list of The Beatles ’ 100 
Greatest Songs. 


MISCELLANEOUS 

In 1981, “Drive My Car” was included in the “Stars on 45” medley that became a No. 1 hit in the 
United States and a No. 2 hit in the United Kingdom. The cover versions of the group’s songs were 
recorded by a trio of Beatles soundalike singers. 

McCartney has included “Drive My Car” on the set lists for several concert tours, including the 
1993 New World Tour, the 2004 Summer Tour, the 2005 US Tour, the 2009 Summer Live Tour, the 
2009 Good Evening Europe Tour, and the 2011-2012 On the Run Tour. Live versions are included on 
McCartney’s Paul Is Live (1993) and Good Evening New York City (2009). “Drive My Car” was 
also featured on McCartney’s Paul McCartney in Red Square film (2005). 

McCartney performed “Drive My Car” as part of his set list for Super Bowl XXXIX, held on 
February 6, 2005, at Alltel Stadium in Jacksonville, Florida. 

McCartney performed “Drive My Car” as part of his set list for the Live 8 benefit concert, held in 
Hyde Park, London, on July 2, 2005. 

Christian rock band ApologetiX recorded a parody of “Drive My Car” as “Try Micah” on their 
album Future Tense (2008). 

The Jonas Brothers performed “Drive My Car” as part of the White House celebration when 
McCartney received the Gershwin Prize from President Barack Obama in June 2010. 

ALBUM APPEARANCES: Rubber Soul (U.K.); Yesterday . . . and Today ; The Beatles, 1962-1966 ; 
Rock ’n ’Roll Music ; Love. 

See also : Rubber Soul (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 



Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Driving Rain (LP) 

November 12, 2001, Parlophone 7243 5 35510 2 5 
November 13, 2001, Capitol CDP 7243 5 35510 2 5 

Driving Rain is McCartney’s 12th solo album release. 


BACKGROUND 

Released as McCartney’s budding relationship with Heather Mills became public, Driving Rain finds 
the former Beatle pondering a new life course in the wake of Linda McCartney’s death in 1998. 
Produced by David Kahne, Driving Rain also includes an unlisted track entitled “Freedom,” which 
McCartney composed in response to the September 11, 2001, terrorist attacks. McCartney had 
personally witnessed the attacks on New York City while sitting on a plane awaiting takeoff. In 
addition to writing “Freedom,” which was added to the Driving Rain track listing after the album’s 
artwork had been printed, McCartney also performed the song at the Concert for New York City, 
which he organized with filmmaker Harvey Weinstein in October 2001. 


TRACK LISTING 

“Lonely Road”; “From a Lover to a Friend”; “She’s Given Up Talking”; “Driving Rain”; “I Do”; 
“Tiny Bubble”; “Magic”; “Your Way”; “Spinning on an Axis”; “About You”; “Heather”; 
“Back in the Sunshine Again”; “Your Loving Flame”; “Riding into Jaipur”; “Rinse the 
Raindrops”; “Freedom” [unlisted]. 

Bonus Track: “From a Lover to a Friend” (David Kahne Remix 2). 


CHART PERFORMANCE 

U.K.: #46 (certified by the BPI as “Silver,” with more than 60,000 copies sold). 

U.S.: #26 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : McCartney, Linda Eastman; Mills, Heather Anne. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

Dunning, George (1920-1979) 

Born in Toronto on November 17, 1920, George Dunning is the filmmaker behind the Beatles 
Cartoons, as well as the animator and director of the Yellow Submarine feature film. After studying at 



the Ontario College of Art, Dunning worked as an illustrator before joining the National Film Board 
of Canada. After making his name as the producer of numerous television commercials, Dunning 
channeled his work as an illustrator and animator with the Beatles Cartoons before devoting his 
energies to the production of Yellow Submarine , which premiered in 1968. In later years, Dunning 
continued his work in animation. One of his last, unfinished projects involved an animated production 
of Shakespeare’s The Tempest. Dunning died on February 15, 1979, at age 58. 

See also : The Beatles Cartoons (TV Series); Yellow Submarine (Film). 

Further Reading 

Barrow, Tony. 1993a. “The Story behind Yellow Submarine .” Beatles Monthly Book 204 (April): 
8-13. 

Hieronimus, Robert R. 2002. Inside the Yellow Submarine: The Making of the Beatles ’Animated 
Classic. Iola, WI: Krause. 

IMDb. 1990-2013. “George Dunning.” Accessed June 6, 2013. 

http://www.imdb.conyname/mn0242945/?ref_=fh_al_nm_l . 



E 


The Early Beatles (LP) 

March 22, 1965, Capitol T 2309 (mono)/ST 2309 (stereo) 

The Early Beatles was the eighth Beatles album to be released in the United States—the sixth on 
Capitol Records, along with Vee-Jay Records’ Introducing ... the Beatles and United Artists’ 
soundtrack for the A Hard Day s Night feature film It was released on the Capitol label on March 22, 
1965. Eleven of the songs on The Early Beatles were culled from the Please Please Me album—with 
the exception of “I Saw Her Standing There” (released on Meet the Beatles!), “Misery,” and 
“There’s a Place”—released in the United Kingdom on March 11, 1963. The Early Beatles includes 
the same contents as the second issue of Introducing ... the Beatles , released by Vee-Jay Records on 
February 10, 1964. With Vee-Jay’s license to distribute Beatles tracks having expired in October 
1964, Capitol Records was legally permitted to release the tracks for themselves. 

The Early Beatles was deleted from the Beatles’ catalogue in 1987, when the group’s U.K. albums 
were distributed as compact-disc releases. A remastered mono and stereo release of The Early 
Beatles was released on April 11, 2006, as part of the box set entitled The Capitol Albums, Volume 
2. 

BACKGROUND 

The March 1965 release of The Early Beatles marks the only Capitol Records album for which the 
Beatles failed to chart in the Top 10 during their years as a working rock band. As with other Beatles 
American releases, Capitol’s Dave Dexter, Jr., added reverb and echo effects to the tracks, 
particularly “Twist and Shout.” 


TRACK LISTING 

Side 1: “Love Me Do’ 
Why.” 


‘Twist and Shout”; “Anna (Go to Him)”; “Chains”; “Boys”; “Ask Me 


Side 2: “Please Please Me”; “P.S. 
Want to Know a Secret.” 


I Love You”; “Baby It’s You”; “A Taste of Honey”; “Do You 


COVER ARTWORK 

The Early Beatles' front cover artwork features the photograph originally printed on the back cover 
of the Beatles for Sale album in the United Kingdom. The photograph was shot by Robert Freeman at 
dusk near London’s Hyde Park. The album’s liner notes wax nostalgically about the Beatles’ first 
blush of success, scarcely a year before, on American shores: “Early birds all over the United States 
—millions of them—got the bug for the Beatles in the first weeks of 1964. The eleven great songs in 
this album were among those that launched the Beatles. They appeared then on another record label. 



They appear now for the first time on Capitol—added, with pride and pleasure, to the fine Capitol 
treasury of Beatles recordings which, together, constitute an unprecedented phenomenon of 
entertainment history” 


CHART PERFORMANCE 

U.S.: #43 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Beatles for Sale (LP); Dexter, Dave E., Jr.; A Hard Day’s Night (Film); Introducing . . . the 
Beatles (LP); Please Please Me (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Early Takes, Volume 1 (LP) 

May 1, 2012, Universal Music 0602527 990422 
May 1, 2012, Universal Music B001 6734-02 

Early Takes, Volume 1 includes tracks that were originally featured in Martin Scorsese’s 2011 
documentary George Harrison: Living in the Material World. 


BACKGROUND 

Early Takes, Volume 1 mostly consists of early versions, mostly acoustic, of key songs in George 
Harrison’s catalog. 

Early Takes, Volume 1 enjoyed strong sales upon its release. 


TRACK LISTING 

“My Sweet Lord”; “Run of the Mill”; “I’d Have You Anytime”; “Mama, You’ve Been on My Mind”; 
“Let It Be Me”; “Woman Don’t You Cry for Me”; “Awaiting on You All”; “Behind That Locked 
Door”; “All Things Must Pass”; “The Light That Has Lighted the World.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #49. 

See also : George Harrison: Living in the Material World (Film). 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

IMDb. 1990-2013. “ George Harrison: Living in the Material World.” Accessed June 3, 2013. 
http://www.imdb.com/title/ttl 113829/?ref_=fh_al_tt_l . 



The Early Tapes of the Beatles (LP) 

December 10, 1984, Polydor 823 701-2 


The Early Tapes of the Beatles marks the first digital rerelease of The Beatles ’First, which was a 
1967 U.K. rerelease of the German album My Bonnie. The Early Tapes of the Beatles is composed 
of early recordings by Tony Sheridan and the Beatles in 1961 in Hamburg. 


BACKGROUND 

As with The Beatles ’ First, The Early Tapes of the Beatles is one of numerous rereleases of the 
band’s June 1961 recordings with Sheridan. Produced by German bandleader Bert Kampfert with 
assistance from sound engineer Karl Hinze, the recordings were made at Hamburg’s Friedrich-Ebert- 
Halle on June 22, 1961. Kampfert had caught the Beatles’ act with Sheridan at the Top Ten Club. 
Kampfert subsequently offered Sheridan a contract with Polydor Records and signed up the Beatles 
as his backup band. For Sheridan’s recordings, the Beatles temporarily renamed themselves as the 
Beat Brothers. 


TRACK LISTING 

“Ain’t She Sweet”; “Cry for a Shadow”; “When the Saints Go Marching In” [“The Saints”]; “Why 
(Can’t You Love Me Again)”; “If You Love Me, Baby” [“Take Out Some Insurance on Me, Baby”]; 
“What’d I Say”; “Sweet Georgia Brown”; “Let’s Dance”; “Ruby Baby”; “My Bonnie”; “Nobody’s 
Child”; “Ready Teddy”; “Ya Ya”; “Kansas City.” 

The Beatles do not appear on Sheridan’s “What’d I Say,” “Sweet Georgia Brown,” “Let’s Dance,” 
“Ruby Baby,” “Ready Teddy,” “Ya Ya,” and “Kansas City.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

See also : The Beatles ’First (LP); Kampfert, Bert; My Bonnie (U.K. EP); Sheridan, Tony. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“Ebony and Ivory” (McCartney) 

“Ebony and Ivory” is one of Paul McCartney’s 11 post-Beatles No. 1 hits. 


AUTHORSHIP AND BACKGROUND 

Produced by George Martin, “Ebony and Ivory” is a duet by McCartney and Stevie Wonder that was 
included on McCartney’s Tug of War album. The song strikes a metaphor between the ebony (black) 
and ivory (white) keys on the piano keyboard and the significance of achieving racial harmony. 
“Ebony and Ivory” was banned from radio airplay in South Africa during the Apartheid era. 



In 1982, McCartney received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Ebony and Ivory” In 2008, “Ebony and Ivory” was 
ranked as No. 59 on Billboard magazine’s All Time Hot 100 Songs. McCartney and Wonder 
performed the song as part of the White House celebration when McCartney received the Gershwin 
Prize from President Barack Obama in June 2010. 


CHART PERFORMANCE 

U.K.: “Ebony and Ivory”/“Rainclouds”; March 29, 1982, Parlophone R 6054: #1. 

U.S.: “Ebony and Ivory”/“Rainclouds”; April 2, 1982, Columbia 18-02860: #1. 

ALBUM APPEARANCES: Tug of War, All the Best! (U.K.); All the Best! (U.S.); Tripping the Live 
Fantastic. 

See also : Tug of War (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

Ecce Cor Meum (LP) 

September 25, 2006, EMI Classics 0946 3 70424 2 7 
September 26, 2006, Angel 0946 3 70424 2 7 

Ecce Cor Meum is McCartney’s fourth classically oriented solo album. 


BACKGROUND 

Produced by John Fraser, Ecce Cor Meum features McCartney’s oratorio in four movements. It is 
performed by soprano Kate Royal, along with the Boys of King’s College Choir, Cambridge; the Boys 
of Magdalen College Choir, Oxford; and the Academy of St Martin-in-the-Fields, conducted by Gavin 
Greenaway. 

In a prepared statement, McCartney remarked that “while I was waiting to do my bit I was looking 
around the church and I saw a statue, and underneath it was written ‘Ecce Cor Meum.’ I had done 
some Latin at school and I always had a fondness for it. So I worked it out. I believe it means ‘Behold 
My Heart.’” McCartney added that “one of the ways that I did this was to just sort of write my 
sadness out. There is a lament in the middle called Interlude (Lament) which was very specifically 
grieving over Linda. I remember playing it to someone and they started welling up—which was great, 
because I hadn’t told them that it was anything to do with Linda, but something in the chords 
communicated itself to this person, who was listening to it for the very first time.” 

In 2007, Ecce Cor Meum earned the BRIT Classical Award for Album of the Year at the 30th 
BRIT Awards. 



TRACK LISTING 


“I: Spiritus”; “II: Gratia”; “Interlude (Lament)”; “III: Musica”; “IV: Ecce Cor Meum.” 


CHART PERFORMANCE 
U.K.: #141. 

U.S.: Did not chart. 

See also: McCartney, Linda Eastman. 

Further Reading 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

The Ed Sullivan Show (TV Series) 

The Beatles’ legendary first appearance on Ed Sullivan’s popular variety show on February 9, 1964, 
enjoyed a massive television audience of some 73 million viewers. In many ways, the international 
phenomenon known as Beatlemania was born that evening when nearly 40 percent of the U.S. 
population tuned in to witness the band’s American debut. 

The Beatles had originally come into the orbit of Sullivan (1901-1974) on the morning of October 
31, 1963, having just landed at London’s Heathrow Airport. Sullivan had flown in from the United 
States to scout out talent for his popular CBS variety show, when he and his wife Sylvia encountered 
the thousands of ecstatic fans who had gathered at the airport to welcome their idols home. On 
November 11, Beatles manager Brian Epstein flew to New York City in order to consummate a deal 
with the American television impresario, who offered $10,000, plus expenses for the band to perform 
on three consecutive installments of Sullivan’s program 




In one of the most defining moments in music and television history, the Beatles perform on The 
Ed Sullivan Show in New York City on February 9, 1964. From left, in front, are Paul McCartney, 
George Harrison, and John Lennon. Ringo Starr plays the drums. (AP Photo) 


After “I Want to Hold Your Hand” became the Beatles’ first No. 1 single in the United States on 
February 1, 1964, Capitol Records invested the unheard-of sum of $40,000 in promoting the band’s 
inaugural American visit. Arriving at New York City’s newly christened John F. Kennedy Airport on 
February 7, the Beatles were greeted with a mob of some 3,000 ecstatic fans. The United States was 
still reeling from President Kennedy’s assassination in November 1963, and the Beatles seemed to 
offer the kind of good-natured diversion that the nation desperately needed. 

As the Beatles prepared for their first performance on The Ed Sullivan Show , the CBS Television 
office was deluged with requests for more than 50,000 passes for a studio that held a mere 703 
patrons. Legend has it that criminal activity came to a virtual standstill during the Beatles’ first 
appearance on the show. The Beatles performed five songs in the following order: “All My Loving,” 
“Till There Was You,” “She Loves You,” “I Saw Her Standing There,” and “I Want to Hold Your 
Hand.” Earlier that day, the Beatles taped performances of “Twist and Shout,” “Please Please Me,” 
and “I Want to Hold Your Hand” for their second appearance on The Ed Sullivan Show on February 
16, 1964. 

The Beatles appeared on The Ed Sullivan Show on six more occasions over the ensuing years. On 
May 24, 1964, the show broadcast an interview with the band and a taped performance of “You Can’t 
Do That.” As the Beatles prepared for their famous Shea Stadium concert in August 1965, they taped 
six songs for the show’s September 12 episode, including “I Feel Fine,” “I’m Down,” “Act 
Naturally,” “Ticket to Ride,” “Yesterday,” and “Help!” The Ed Sullivan Show broadcast videos for 



“Rain” and “Paperback Writer” on the June 5, 1966, installment of the program. On February 12, 
1967, the band debuted their videos for “Penny Lane” and “Strawberry Fields Forever” on The Ed 
Sullivan Show , which also broadcast their video for “Hello, Goodbye” on the November 26, 1967, 
episode. The Beatles’ final appearance on the show occurred on February 15, 1970, when they 
debuted their videos for “Two of Us” and “Let It Be.” 

While the band clearly enjoyed a long and storied relationship with The Ed Sullivan Show , their 
February 1964 appearance left an indelible imprint on the American cultural memory. Comedian 
Frank Gorshin watched the Beatles’ first American performance from the wings of the Ed Sullivan 
Theater, where he observed the birth of Beatlemania: 

Pandemonium broke out. It was nothing but screams. Kids jumping up and down. I had never 
witnessed that kind of adulation. The Beatles did their numbers, but I didn’t really hear them. I 
heard nothing but the screams. I was consumed with the idea that they could do this to people— 
that they could get this kind of reaction. (Gorshin 1999) 

The Beatles’ legendary appearances on the program were commemorated by the 2006 video 
release of The Four Historic Ed Sullivan Shows Featuring the Beatles , which includes unabridged 
versions of each episode of the variety show. 

See also : Shea Stadium. 

Further Reading 

Gorshin, Frank. June 27, 1999. “I Heard Nothing But the Screams.” The Daily Beast. Accessed 
September 3, 2013. http://www.thedailybeast.com/newsweek/1999/06/27/i-heard-nothing-but-the- 
screams.html . 

IMDb. 1990-2013. “ The Ed Sullivan Show.” Accessed June 3, 2013. 

http://www.imdb. com/title/tt0040053/?ref_=sr_l . 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

The Eddie Clayton Skiffle Group 

Ringo Starr’s association with the Eddie Clayton Skiffle Group finds its origins in his job as an 
apprentice at Henry Hunt and Sons, a gymnastics equipment company, where he performed a range of 
chores. It was at Henry Hunt and Sons that Starr met Eddie Miles. A budding guitarist in his own 
right, Eddie was the leader of the Eddie Miles Band, which evolved into Eddie Clayton and the 
Clayton Squares. Using an old washboard for percussion, Starr joined the group, which specialized— 
as with so many other bands across the United Kingdom—in the primitive musical sounds of skiffle. 
In December 1957, Starr’s stepfather Harry Graves presented him with a used drum kit, which he had 
bought in London for £10. With Starr’s drum set in tow, the Eddie Clayton Skiffle Group began 
booking a series of small-time local engagements, having made their debut at the Peel Street Labour 
Club in Liverpool. They also performed at the Cavern Club during the next several months. 

The Eddie Clayton Skiffle Group comprised Starr on drums, Miles (using Eddie Clayton as his 
stage name) on guitar and vocals, Roy Trafford on tea-chest bass, John Dougherty on washboard, and 
Frank Walsh on guitar. The group disbanded in 1958 when Miles got married. Starr eventually joined 
the Darktown Skiffle Group before finding his mettle with Rory Storm and the Hurricanes. 





See also : The Cavern Club; Graves, Harry; Rory Storm and the Hurricanes; Skiffle. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Eight Days a Week” (Lennon-McCartney) 

“Eight Days a Week” is a song on the Beatles for Sale album. It was the band’s second consecutive 
No. 1 hit single in the United States, where it was released on February 15, 1965. 


AUTHORSHIP AND BACKGROUND 

Written by John Lennon and McCartney, “Eight Days a Week” was composed as the Beatles’ next 
U.K. singles release until Lennon’s “I Feel Fine” emerged as the favorite, relegating “Eight Days a 
Week” to inclusion on the Beatles for Sale album instead. 

As Lennon later recalled, “Both of us wrote it. I think we wrote this when we were trying to write 
the title song for Help! because there was at one time the thought of calling the film, Eight Arms To 
Hold You ” (Dowlding 1989, 87). 

Often erroneously attributed to Starr, the genesis of the song’s title finds its origins in one of 
McCartney’s road trips from London to suburban Weybridge to visit Lennon. “I remember asking the 
chauffeur once if he was having a good week,” McCartney recalled, and the chauffer said, “ ‘I’m very 
busy at the moment. I’ve been working eight days a week.’ And I thought, ‘Eight days a week! Now 
there’s a title’” (Everett 2001, 262). 

“Eight Days a Week” offers yet another example of a purported “Ringoism” Credited as the 
originator of various malapropisms like some kind of rock ’n’ roll Yogi Berra, Starr has also been 
inaccurately cited as the source for the aforementioned “A Hard Day’s Night.” Perhaps his well- 
known—and correctly attributed—title for Revolver's “Tomorrow Never Knows” has prompted his 
biographers to toast him as pop music’s King Malaprop with broad, uncritical strokes? 


RECORDING SESSIONS 

Produced by Martin, “Eight Days a Week” was recorded at Abbey Road Studios on October 6, 1964, 
with an additional session on October 18 to append the song’s conclusion. “Eight Days a Week” 
pointedly begins with a fade-in. 


PERSONNEL 

Lennon: \focal, Gibson J-160E 
McCartney: Ho frier 500/1, Backing Weal 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 


CHART PERFORMANCE 



U.S.: “Eight Days a Week”/“I Don’t Want to Spoil the Party”; February 15, 1965, Capitol 5371: 
#1 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Eight Days a Week” as No. 34 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

Despite the song’s status as a smash U.S. hit, the Beatles never performed “Eight Days a Week” in 
concert. Lennon later remarked that it “was never a good song” despite the Beatles’ struggle to bring 
it to life in the studio (Lennon and Ono 2000, 174). McCartney debuted “Eight Days a Week” on his 
set list for his 2013 Out There Tour. 

Christian rock band ApologetiX recorded a parody of “Eight Days a Week” as “Eight Ways to Be” 
on their album Apol-acoustiX (2005). 

ALBUM APPEARANCES: Beatles for Sale; Beatles VI; The Beatles, 1962-1966; 20 Greatest Hits 
(TVs); Anthology 1; 1. 

See also: Beatles for Sale (LP); Help! (Film); Revolver (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

“Eleanor Rigby” (Lennon-McCartney) 

“Eleanor Rigby” is a song on the Beatles’ Revolver album. It was the band’s 12th consecutive No. 1 
single in the United Kingdom, where it was released on August 5, 1966, as a double A-side with 
“Yellow Submarine,” which also topped the charts. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with assistance from Lennon, “Eleanor Rigby” is one of the most contested 
compositions, along with “In My Life,” in the Lennon- McCartney catalogue. 

McCartney had seen the name “Rigby” on a storefront in Bristol, where Jane Asher was starring in 
a production of John Dighton’s The Happiest Days of Your Life. His protagonist’s first name found its 
inspiration in Eleanor Bron, the British actress who played one of the Eastern cult leaders in Help! 
As for the song’s musical origins, McCartney recalls that “I wrote it at the piano, just vamping an E- 
minor chord; letting that stay as a vamp and putting a melody over it, just danced over the top of it. It 
has almost Asian Indian rhythms” (Miles 1997, 281). With the threads of the melody in hand, he began 
tinkering with a variety of different lyrics: “I was just mumbling around and eventually came up with 



these words: ‘Picks up the rice in a church where the wedding has been.’ Those words just fell out 
like stream-of-consciousness stuff, but they started to set the tone of it all, because you then have to 
ask yourself, what did I mean?” (Miles 1997, 282). After establishing the character of Eleanor Rigby 
as one of the song’s central characters, McCartney opted to turn the song over to Lennon because the 
lyrics were incomplete (Miles 1997, 283). McCartney recalled a convivial writing session with his 
songwriting partner: “We sat around, laughing, got stoned and finished it off’ (Dowlding 1989, 134). 

In sharp contrast with McCartney’s recollections, Lennon remembered composing some “70 
percent” of the lyrics for “Eleanor Rigby.” McCartney’s response? “Yeah. About half a line” 
(Dowlding 1989, 134, 135). Lennon admits that McCartney and Harrison invented the song’s familiar 
chorus—“Ah, look at all the lonely people”—during the first session: “He and George were settling 
on that as I left the studio to go to the toilet, and I heard the lyric and turned around and said, ‘That’s 
zY/’” Otherwise, Lennon attributes the first verse to McCartney, while claiming that “the rest [of the 
lyrics] are basically mine” (Lennon and Ono 2000, 139, 140). Yet Pete Shotton agreed entirely with 
McCartney’s memories about the composition of “Eleanor Rigby.” Shotton visited the studio during 
the session in which the song was first recorded: “Though John was to take credit, in one of his last 
interviews, for most of the lyrics,” Shotton averred, “my own recollection is that ‘Eleanor Rigby’ was 
one ‘Lennon-McCartney’ classic in which John’s contribution was virtually nil” (Dowlding 1989, 
134, 135). It is worth noting that Lennon’s own memories of the session were considerably tainted by 
what he perceived to be McCartney’s intentionally hurtful behavior: 

Well, he knew he had a song. But by that time he didn’t want to ask for my help, and we were 
sitting around with Mai Evans and Neil Aspinall, so he said to us, “Hey, you guys, finish up the 
lyrics.” Now I was there with Mai, a telephone installer who was our road manager, and Neil, 
who was a student accountant [and the Beatles’ personal assistant], and I was insulted and hurt 
that Paul had just thrown it out in the air. He actually meant he wanted me to do it, and of course 
there isn’t a line of theirs in the song. But. . . that’s the kind of person he is. “Here, finish these 
lyrics up,” like to anybody around.” (Lennon and Ono 2000, 139) 

As Lennon remarked about McCartney during a September 1980 interview, “How dare he throw it 
out in the air like that?” (Everett 1999, 11). 

While Lennon and McCartney disputed the nature of the authorship for “Eleanor Rigby” and “In My 
Life,” McCartney later pointed out that “I find it very gratifying that out of everything we wrote, we 
only appear to disagree over two songs” (Miles 1997, 278). 


RECORDING SESSIONS 

Produced by Martin, the instrumental track for “Eleanor Rigby” was recorded at Abbey Road Studios 
on April 28, 1966, with overdubbing sessions for the vocals on April 29 and June 6. 

Martin created the song’s haunting string arrangement—ostensibly after receiving detailed 
instructions from McCartney—during the lengthy first session on April 28, 1966, in which Lennon 
and McCartney conversed with the producer via the studio’s intercom system (Lewisohn 1988, 219). 
According to Lennon, McCartney’s idea for a string accompaniment for “Eleanor Rigby” came via 
Jane Asher, who had recently introduced him to the work of Vivaldi. As McCartney later recalled, “I 
thought of the backing, but it was George Martin who finished it off. I just go bash, bash on the piano. 
He knows what I mean” (Dowlding 1989, 135). 

Lor his arrangement for “Eleanor Rigby,” Martin claimed to have drawn his inspiration from 



Bernard Herrmann’s recent orchestral score for Frangois Truffaut’s Fahrenheit 451 (1966). Yet as 
Kevin Ryan and Brian Kehew observe, it is difficult to believe that Fahrenheit 451 served as 
Martin’s primary influence, given that it “was not released until November of 1966, seven months 
after the recording of ‘Eleanor Rigby’; indeed, Herrmann reportedly only wrote the score in June of 
that year. The more obvious source of inspiration was Herrmann’s 1960 score for Alfred Hitchcock’s 
Psycho, which prominently featured the same scraping staccato string effect Martin employed here in 
1966” (Ryan and Kehew 2006, 422). As the composer behind the terrifying soundtrack for Alfred 
Hitchcock’s Psycho (1960), Herrmann might seem, at first blush, like an unlikely model for the 
musical arrangement of a pop song. Yet in retrospect, Martin’s choice was a stroke of genius. With its 
razor-sharp tempo, Martin’s arrangement imbues McCartney’s narrative about the perils of loneliness 
with an appropriately chilling veneer. Instructed by McCartney to establish a “really biting” sound, 
Geoff Emerick attempted to capture the songwriter’s vision by placing the microphones unusually 
close to the string octet, which consisted of four violins, two violas, and two cellos. The studio 
musicians were visibly irritated by the idea of playing in front of microphones that were as little as an 
inch away from their strings. As Emerick recalled, “The musicians were horrified! One of them gave 
me a look of disdain, rolled his eyes to the ceiling, and said under his breath, ‘You can’t do that, you 
know.’” When Emerick returned to the control room, he could clearly hear the studio musicians 
sliding their chairs away from the microphones that he had just set up. The musicians finally complied 
with Emerick’s mike placement, but only after Martin ordered them to remain in position (Emerick 
and Massey 2006, 127). As for McCartney’s vocal, the singer double-tracked his voice, which occurs 
in the right channel of the mono recording, only to return to both channels when Lennon and Harrison 
join him for the chorus. It makes for a genuinely eerie effect that is bolstered by Martin’s striking 
arrangement. 


PERSONNEL 

Lennon: Harmony Vocal 

McCartney: Vocal 
Harrison: Harmony Vocal 

Studio Musicians: String Octet Accompaniment conducted by Martin 
Tony Gilbert, Sidney Sax, John Sharpe, Jurgen Hess: Violin 
Stephen Shingles, John Underwood: Viola 
Derek Simpson, Norman Jones: Cello 


CHART PERFORMANCE 

U.K.: “Eleanor Rigby”/“Yellow Submarine”; August 5, 1966, Parlophone R 5493: #1. 

U.S.: “Eleanor Rigby”/“Yellow Submarine”; August 8, 1966, Capitol 5715: #11 (certified by the 
RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 1967, “Eleanor Rigby” earned a Grammy Award for Best Contemporary Solo Vocal Performance 
at the 9th Grammy Awards. 



In 1967, “Eleanor Rigby” was honored as the New Musical Express's “Single of the Year.” 

In 2000, Mojo magazine ranked “Eleanor Rigby” as No. 19 on the magazine’s list of The 100 
Greatest Songs of All Time. 

In 2002, “Eleanor Rigby” was inducted into the National Academy of Recording Arts and Sciences 
Grammy Hall of Fame. 

In 2004, Rolling Stone ranked “Eleanor Rigby” as No. 138 on the magazine’s list of The 500 
Greatest Songs of All Time. 

In 2006, Pitchfork ranked “Eleanor Rigby” as No. 47 on the Web magazine’s list of The 200 
Greatest Songs of the 1960s. 

In 2010, Rolling Stone ranked “Eleanor Rigby” as No. 22 on the magazine’s list of The Beatles’ 
100 Greatest Songs. 

In October 2012, BBC Local Radio listeners ranked “Eleanor Rigby” as their 5th favorite Beatles 
song in a poll conducted in commemoration of the 50th anniversary of “Love Me Do,” the band’s first 
single. 


MISCELLANEOUS 

McCartney and Lennon’s choice of names in “Eleanor Rigby” may have been influenced by the actual 
Liverpool grave belonging to Eleanor Rigby, who was buried in the St. Peter’s Parish Church 
graveyard—scant steps away from where Lennon and McCartney first met in July 1957, and where 
they later sunbathed. When Rigby’s grave was identified during the 1980s, curiosity seekers noticed 
that a nearby grave was adorned with the name McKenzie. The historical Eleanor Rigby was born in 
1895, later married Thomas Woods, and died on October 10, 1939, at 44 years old. In 1990, 
McCartney made headlines when he donated a 1911 salary register document to Sunbeams Music 
Trust that had been signed by the 16-year-old Rigby, who worked as a scullery maid. Rigby’s grave is 
digitally reproduced in the 1995 video for the Beatles’ “Free as a Bird.” 

“Eleanor Rigby” is featured during the Liverpool sequence in the Yellow Submarine animated 
feature film (1968) in which Old Fred, a sailor, commandeers the Yellow Submarine and persuades 
Starr’s character to return to Pepperland with him. During the film, “Eleanor Rigby” is preceded by 
“A Beginning,” Martin’s incidental soundtrack music that had originally been composed for The 
White Album's “Don’t Pass Me By.” 

In 1982, a statue of Eleanor Rigby was erected in Liverpool’s Stanley Street—just around the 
corner from Matthew Street, home of the Cavern Club. The statue is dedicated to “all the lonely 
people.” It was sculpted and donated to the city by Tommy Steele, an early British teen idol, as a 
tribute to the Beatles. 

In 1984, McCartney included a new recording of “Eleanor Rigby” on his Give My Regards to 
Broad Street film soundtrack. 

McCartney has included performances of “Eleanor Rigby” on several tour set lists since the 
dissolution of Wings, including the 1989-1990 World Tour, the 2002 Driving World Tour, the 2003 
Back in the World Tour, the 2004 Summer Tour, the 2005 US Tour, the 2009 Summer Live Tour, the 
2009 Good Evening Europe Tour, the 2010-2011 Up and Coming Tour, and the 2011-2012 On the 
Run Tour. Live versions are included on McCartney’s Tripping the Live Fantastic (1990), Back in 
the US: Live 2002 (2002), Back in the World: Live (2003), and Good Evening New York City 
(2009). 

A classical recording of “Eleanor Rigby”—a baroque version—was performed by the Barbary 



Coast Guitar Duo and included on the pair’s Suites for 2 Guitars (2005). 


ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.); A Collection of Beatles Oldies ; The 
Beatles, 1962-1966; 20 Greatest Hits (U.K.); Anthology 2; Yellow Submarine Songtrack; 1. 

See also: Give My Regards to Broad Street (LP/Film); Revolver (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Ryan, Kevin, and Brian Kehew. 2006. Recording the Beatles: The Studio Equipment and 
Techniques Used to Create Their Classic Albums. Houston: Curvebender. 

Electric Arguments (LP) 

November 24, 2008, One Little Indian TPLP 1003 
November 25, 2008, ATO 88088-21640-2 

Electric Arguments marks the third Fireman album, as well as the first to be acknowledged 
publicly by McCartney. 


BACKGROUND 

Electric Arguments draws its title from Allen Ginsberg’s poem “Kansas City to St. Louis.” As 
McCartney’s third major collaboration with Youth (Martin Glover), Electric Arguments enjoyed 
substantial critical acclaim In subsequent years, McCartney frequently featured such tracks as 
“Highway” and “Sing the Changes” on his concert tour set lists. 

In a Wired magazine interview, McCartney recalled that “we had a ball making this album, and it 
was a great departure because it seemed more like improv theatre. In the improv spirit, there are 
William Burroughs-type cut-ups in the lyrics. I came to ‘Sing the Changes,’ as well as all the other 
songs in the album, with absolutely no concept of what the melody or lyrics would be about. So it 
was like writing on the spot, which I think lent an electricity to the whole sound.” 


TRACK LISTING 

“Nothing Too Much Just Out of Sight”; “Two Magpies”; “Sing the Changes”; “Travelling Light”; 
“Highway”; “Light from Your Lighthouse”; “Sun Is Shining”: “Dance ’Til We’re High”; “Lifelong 



Passion”; “Is This Love?”; “Lovers in a Dream”; “Universal Here, Everlasting Now”; “Don’t Stop 
Running”; “Road Trip” [unlisted]. 

iTunes Exclusive Bonus Track: “Sawain Ambient Acapella.” 


CHART PERFORMANCE 
U.K.: #79. 

U.S.: #67. 

See also : The Fireman. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

Peel, Ian. 2002. The Unknown Paul McCartney: McCartney and the Avant-Garde. London: 
Reynolds & Hearn. 

Electronic Sound (LP) 

May 9, 1969, Zapple [Parlophone] 002 
May 26, 1969, Zapple [Capitol] ST 3358 

Electronic Sound is Harrison’s second solo album, as well as the second and final release on the 
Zapple label. 


BACKGROUND 

For Electronic Sound, Harrison performs two lengthy tracks on a Moog synthesizer. Given the 
album’s avant-garde, experimental nature, it failed to achieve commercial success. After its release, 
musician Bernie Krause attempted unsuccessfully to sue Harrison, claiming that the Beatle 
plagiarized a demo recording of Krause’s for Harrison’s “No Time or Space.” 


TRACK LISTING 

Side 1: “Under the Mersey Wall.” 
Side 2: “No Time or Space.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #191. 


See also : Zapple Records. 



Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Emerick, Geoff (1946-) 

Born in London in 1946, Emerick had joined the staff of EMI’s Abbey Road Studios as an assistant 
engineer at the tender age of 16. His second day on the job was September 6, 1962, the very date of 
the evening session when the Beatles recorded “How Do You Do It” and “Love Me Do.” He also 
worked the July 1963 session in which the group first unveiled “She Loves You” for Martin’s 
consideration, and he later took part in the equally historic recording sessions for “I Want to Hold 
Your Hand” and “A Hard Day’s Night.” For quite some time after that—as the young EMI staffer was 
promoted from assistant engineer to lacquer cutter to mastering engineer to balance engineer—the 
Beatles worked outside of Emerick’s earshot. During this period, he worked on recordings by Judy 
Garland and the Hollies, while also serving as sound engineer for Manfred Mann’s No. 1 U.K. hit 
“Pretty Flamingo.” 



Ringo Starr (right) presents recording engineer Geoff Emerick with his Grammy Award in London 
on March 7, 1968. Emerick won the award for his work on the Beatles’ LP Sergeant Pepper s Lonely 
Hearts Club Band. (AP Photo/Staff7Tewkesbury) 


At Martin’s invitation, Emerick became the Beatles’ sound engineer in 1966 after Norman 
“Normal” Smith left their mixing board in order to produce Pink Floyd’s debut album Emerick’s first 
recording as the Beatles’ sound engineer was “Tomorrow Never Knows” for the Revolver album in 
1966. For the track, Emerick famously recorded Lennon’s vocal through a rotating Leslie speaker in 
order to capture the sound that he wanted. The following year, Emerick was instrumental in the 
recording of the band’s landmark Sgt. Pepper’s Lonely Hearts Club album. In July 1968, Emerick left 
the Beatles’ fold after becoming exhausted with the bandmates’ increasing tensions, as well as with 
fledgling producer Chris Thomas. In 1969, Lennon and McCartney coaxed Emerick’s return by 


inviting him to work on “The Ballad of John and Yoko” single, setting the stage for Emerick’s efforts 
on the Beatles’ swan song Abbey Road. In the post-Beatles years, he worked on behalf of Apple 
Corps, overseeing the construction and the installation of Apple Studio in the basement of Apple’s 
Savile Row headquarters. 

Since 1970, Emerick has worked on several recordings for McCartney, including Wings’ Band on 
the Run (1973) and London Town (1973), as well as his Flaming Pie (1997) solo album He has 
worked with numerous other acts, including Elvis Costello, Badfmger, Cheap Trick, Jeff Beck, 
Supertramp, Split Enz, America, and Kate Bush, among others. In 2004, Emerick enjoyed critical 
acclaim for his efforts on Nellie McKay’s debut album Get Away from Me. In 2007, Emerick 
produced a 40th-anniversary tribute to Sgt. Pepper s Lonely Hearts Club Band for broadcast on BBC 
Radio, with contributions from such artists as Oasis and the Killers. 

Since 1984, Emerick has lived in Los Angeles. In 2006, he published his memoirs, entitled Here, 
There, and Everywhere: My Life Recording the Music of the Beatles , with music journalist Howard 
Massey. Emerick has received four Grammy Awards, including three for his work on the Sgt. 
Pepper s Lonely Hearts Club Band, Revolver, and Band on the Run albums. 

See also : Abbey Road (LP); Band on the Run (LP); Flaming Pie (LP); London Town (LP); Martin, 
George; Revolver (U.K. LP); Revolver (U.S. LP); Sgt. Pepper’s Lonely Hearts Club Band (LP); 
Thomas, Chris. 

Further Reading 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

EMI (Electrical and Mechanical Industries) 

Electrical and Mechanical Industries, later known as the EMI Group, was established in March 1931 
after the merger of the Columbia Graphophone Company and the Gramophone Company. In its early 
years, the company produced sound recordings, while also manufacturing recording and playback 
equipment. During that same year, EMI purchased the future Abbey Road Studios complex. In the 
coming decades, EMI developed into one of the world’s largest entertainment conglomerates. During 
its heyday from 1960 through 1995, the company’s corporate headquarters—known as the EMI House 
—was located at London’s Manchester Square. In 1963, the stairwell in the EMI House was the site 
of Angus McBean’s cover photograph for the Beatles’ Please Please Me album. At its height, the EMI 
Group exerted a powerful global influence across the music industry, literally selling billions of 
records. 




Workers stay busy on a production line in the EMI factory at Hayes on November 25, 1965, in 
Middlesex, where the Beatles’ new album Rubber Soul is in the final stages of production. 
(Keystone/Getty Images) 


The EMI Group’s subsidiaries included Capitol Records and Parlophone Records, with the latter 
label featuring such flagship artists as the Beatles and, more recently, Coldplay and the Foo Fighters. 
With the arrival of the 21st century, EMI’s fortunes began to wane during the digital age. In 2009, the 
EMI Group suffered pretax losses of £1.75 billion. After Citigroup took ownership of the company in 
2011, the EMI Group was put up for sale. In September 2012, the purchase of EMI by the Universal 
Music Group was complete, with the company’s divestiture into separate operations, ending EMI’s 
81-year tenure as one of the recording industries’ most powerful entities. 

See also : Abbey Road Studios; Capitol Records; McBean, Angus; Parlophone Records; Please 
Please Me (LP). 

Further Reading 

Martland, Peter. 1997. Since Records Began: EMI—The First 100 Years. London: Batsford. 

“The End” (Lennon-McCartney) 

“The End” is a song on the Beatles’ Abbey Road album. It is the eighth and final song in the Abbey 
Road Medley. 


AUTHORSHIP AND BACKGROUND 

McCartney’s “The End”—with key contributions from his bandmates in the form of a series of 
memorable solos—affords the medley with a concluding piece in the form of an old-time rock ’n’ roll 



revue in which each musician shows off his chops. McCartney appropriately concludes the song and 
the medley with a quasi-Shakespearean couplet. 

As Lennon later observed: 

That’s Paul again, the unfinished song, right? Just a piece at the end. He had a line in it, “And in 
the end the love you take / Is equal to the love you make,” which is a very cosmic, philosophical 
line—which again proves that if he wants to, he can think. (Dowlding 1989, 292) 


RECORDING SESSIONS 

Produced by Martin, “The End” was recorded at Abbey Road Studios on July 23, 1969, with several 
overdubbing sessions held in August. The song was recorded under the working title of “Ending.” 
Geoff Emerick captured the sound of Starr’s rumbling drum solo by placing a dozen microphones 
around Starr’s kit. 

Lennon, McCartney, and Harrison followed Starr’s solo with a series of two-bar guitar solos. As 
Emerick later recalled, “John, Paul, and George looked like they had gone back in time, like they 
were kids again, playing together for the sheer enjoyment of it. More than anything, they reminded me 
of gunslingers, with their guitars strapped on, looks of steely-eyed resolve, determined to outdo one 
another. Yet there was no animosity, no tension at all—you could tell that they were simply having 
fun” (Emerick and Massey 2006, 295). 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Rickenbacker 400IS, Fender Esquire, Piano 
Harrison: Gibson Les Paul Standard 
Starr: Ludwig Hollywood Maple Drums 

Studio Musicians: Orchestral Accompaniment (12 Violins, 4 Violas, 4 Cellos, Double Bass, 4 
Horns, 3 Trumpets, Trombone, Bass Trombone) conducted by Martin 


LEGACY AND INFLUENCE 

In 2007, Q Magazine ranked “The End” as No. 7 on the magazine’s list of The 20 Greatest Guitar 
Tracks. 


MISCELLANEOUS 

Walter Everett intriguingly reads the brevity of the guitar solos on “The End” as symptomatic of the 
Beatles having reached their musical peak: “The guitarists displayed fascinating pretensions on ‘The 
End,’ but they likely realized that the two-bar breaks were as far as they could go in that direction. Or, 
apparently, any direction” (Everett 1999, 269). 

For his drum solo on “The End,” Starr admittedly (and liberally) borrows from Ron Bushy’s drum 
work for Iron Butterfly’s 17-minute magnum opus “In-a-Gadda-Da-Vida.” For the Love soundtrack, 
his drum solo appears as the beginning sequence for “Get Back.” 

“The End” concludes with a C-major chord. An alternate version of “The End” was mixed in 



which the song concluded with a reprise of the E-major chord (replayed in reverse) that was 
recorded back in February 1967 for “A Day in the Life.” This alternate version of “The End” is 
included on Anthology 3. 

In addition to his 1989-1990 World Tour, McCartney has routinely concluded his concerts since 
2002’s Driving USA Tour with “The End.” In 2012, McCartney performed the song’s closing couplet 
as part of the finale of the Summer Olympics opening ceremony in London. Live versions are 
available on McCartney’s Tripping the Live Fantastic (1990), Back in the US: Live 2002 (2002), 
Back in the World: Live (2003), and Good Evening New York City (2009). “The End” was also 
featured on McCartney’s Paul McCartney in Red Square film (2005). 

ALBUM APPEARANCES: Abbey Road ; Anthology 3; Love; Tomorrow Never Knows. 

See also : Abbey Road (LP); “ Abbey Road Medley”; The Beatles Anthology, Volume 3 (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Epstein, Brian (1934-1967) 

Born in Liverpool to Harry and Malka “Queenie” Epstein on September 19, 1934, Brian Samuel 
Epstein had been educated at a succession of schools before settling upon Wrekin College in 
Shropshire. In 1950, Epstein entered the business world as a furniture salesman in his father Harry’s 
prosperous department store on Walton Road. His time in the department store was cut short after 
Epstein was conscripted into the National Service, for which he only served one year of his expected 
two-year term. At one point, he was charged with impersonating an officer after being saluted, 
incorrectly, by a sentry. As a result, he was confined to barracks and later discharged on “medical 
grounds.” 

After his unsuccessful stint in the National Service, Epstein returned to Liverpool, and Harry 
subsequently assigned his son to manage the record department. With his wide-ranging knowledge of 
classical music, Epstein transformed it into a profitable business in short order. Yet to his parents’ 
great chagrin, he decided to leave Liverpool in order to pursue an actor’s life at London’s Royal 
Academy of Dramatic Art (RADA). After dropping out of the RADA in his third term, he returned to 
his hometown once again. His unrelenting father then opened Clarendon Furnishings, an upscale 
furniture store on the Wirral peninsula, and installed Brian as manager. In 1958, Harry decided to 
capitalize on the booming record business by opening up a NEMS (North End Music Stores) location 
at Great Charlotte Street under Brian’s management. Although his early years had been distinguished 
by a general inability to fit in—he was homosexual, which was criminalized in Great Britain at the 
time—Epstein had proved highly adept at consolidating NEMS’s success, and within a few years, he 
was in charge of the family’s entire record operation. 

Epstein’s homosexuality forced him to lead a double life. Given his elite social status in Liverpool, 
he was often the target of blackmailers and consequently enjoyed few genuinely happy love affairs. 



As Philip Norman points out, Epstein was “attracted to what homosexuals call the rough trade—to the 
dockers and laborers of whom their kind go in greatest mortal terror. Those who sought the rough 
trade in Liverpool in 1957 paid a high price, even in that currency of damnation. Rebuffed or 
accepted, they still went in fear. If there were not a beating up, then there would probably, later on, be 
extortion and blackmail” (Norman 1981, 132). 

With the August 3, 1961, issue of Mersey Beat , Epstein had even begun authoring a regular column 
entitled “Record Releases by Brian Epstein of NEMS.” 

By the early 1960s, Epstein operated two NEMS outlets in Liverpool, including stores on Great 
Charlotte Street and Whitechapel, the latter of which was less than 200 yards away from the Cavern 
Club. On October 28, 1961, a patron named Raymond Jones reportedly entered NEMS—the largest 
record outlet in Liverpool and throughout the North Country—and requested a copy of the Beatles’ 
“My Bonnie” from the store’s owner, 27-year-old Brian Epstein. In his autobiography A Cellarful of 
Noise (1964), Epstein claims to have been unfamiliar with the Beatles before Jones’s visit on that 
fateful day: “The name ‘Beatle’ meant nothing to me though I vaguely recalled seeing it on a poster 
advertising a university dance at New Brighton Tower, and I remembered thinking it was an odd and 
purposeless spelling” (Epstein 1998, 94, 95). Given his association with Mersey Beat —and its 
regular cover stories about the band—it is doubtful that the Beatles had so thoroughly eluded his 
notice. In addition to the Mersey Beat's lavish attention upon the band, the Beatles were featured on 
numerous posters throughout Epstein’s record stores. As Bill Harry pointed out, “He would have had 
to have been blind—or ignorant—not to have noticed their name” (Spitz 2005, 266). A number of 
music historians have gone so far as to suggest that Epstein manufactured Raymond Jones out of thin 
air (Lewisohn 1988, 34). Yet in Epstein’s defense, Spencer Leigh recently located the elusive 
Raymond Jones, now retired and living in Spain. As Jones remarked, “No one will ever take away 
from me that it was me who spoke to Brian Epstein and then he went to the Cavern to see [the 
Beatles] for himself’ (Leigh 2004b, 21). 

In an event, on November 9, 1961, Epstein attended a lunchtime performance by the group at the 
Cavern in the company of his assistant manager at NEMS, Alistair Taylor. They descended into the 
cellar, where the club’s DJ, Bob Wooler, announced that Epstein of NEMS (North End Music Stores) 
was in attendance. Mesmerized by their performance, Epstein met with the Beatles backstage, where 
he was greeted by Harrison: “Hello there. What brings Mr. Epstein here?” As with so many others 
who encountered the group, Epstein enjoyed their charm and good humor. But more importantly, he 
was impressed with the reaction that they garnered from the kids in the audience. “They gave a 
captivating and honest show and they had very considerable magnetism,” he wrote in his 
autobiography. “I loved their ad-libs and I was fascinated by this, to me, new music with its pounding 
bass beat and its vast engulfing sound” (Epstein 1998, 98, 99). 

Even as he walked away from the Cavern that day, Epstein was already thinking about managing 
the band. After an initial meeting on December 3, 1961, with the group—sans McCartney, who was 
allegedly at home taking a bath—Epstein began to make inquiries about the Beatles. Not surprisingly, 
Allan Williams warned him about what he believed to be the band’s lack of ethics. “I wouldn’t touch 
’em with a f—ing barge pole,” he told Epstein (Spitz 2005, 274). But Epstein was once and truly 
hooked, and at a meeting on December 10, the Beatles accepted Epstein as their manager. They signed 
a formal, five-year contract with him on January 24, 1962, at Pete Best’s house. Epstein pointedly 
declined to sign the contract in order to allow his clients to withdraw from the agreement at any time. 
Over the next few months, he entreated the band to improve their demeanor on stage—no more 
swearing, no more eating between songs. For his part, he ensured that their regular fee at the Cavern 



Club was doubled, and he vowed, more importantly, to win them a record deal with a major label. 
While the Beatles were famously rejected by Decca Records after their January 1962 audition in 
London, Epstein doggedly pursued a record deal for the band, eventually winning a Parlophone 
Records contract for them after a June 1962 audition with Martin. 

Over the next four years, Epstein emerged as a genuine rock ’n’ roll impresario, working as the 
veritable architect of Beatlemania—both in England and abroad—by consolidating the band’s fame 
through thousands of concert appearances, press conferences, and photo opportunities. He also 
shrewdly negotiated the Beatles’ intermittent film appearances in the mid-1960s, allowing them to 
circulate their music and image among a variety of different demographics. While he suffered key 
missteps along the way—most notably, the disastrous Seltaeb negotiation that forfeited many of the 
band’s key marketing rights, as well as the traumatic Far Eastern leg of their German and Japanese 
tour during the summer of 1966—the Beatles’ manager succeeded in exporting the Mersey Beat sound 
associated with a host of the group’s Liverpool contemporaries. In so doing, Epstein was a central 
cog in the establishment of the British Invasion that swept across North American shores in the 
months and years after the Beatles’ legendary February 9, 1964, appearance on The Ed Sullivan 
Show. In addition to negotiating such landmark Beatles moments as their appearances at Carnegie 
Hall, the Hollywood Bowl, and Shea Stadium, Epstein assisted the bandmates in traversing the 
minefield associated with “The Beatles Are Bigger Than Jesus Christ” controversy during the 
summer of 1966 that culminated in their final paying concert appearance at San Francisco’s 
Candlestick Park on August 9 of that same year. 

Yet for Epstein, the post-touring world made for a bitter, unfulfilling life. As the architect of 
Beatlemania, he had been on a high-octane entertainment carousel for nearly five years, and toiling in 
its shadow was too much for him to bear. In late September 1966, he had dinner at his posh Chapel 
Street home with Peter Brown, who had recently moved into the manager’s house in order to look 
after him in his erratic state. Later that evening, Brown discovered that his roommate had fallen 
unconscious in his bedroom. Unable to rouse Epstein, Brown took him to a private hospital in 
Richmond, where the medical staff pumped his stomach and saved his life. While Epstein described 
the event as a “foolish accident,” Brown knew better. The next morning, he found an empty bottle of 
Nembutal and the manager’s would-be suicide note: “I can’t deal with this anymore,” Epstein had 
written “It’s beyond me, and I just can’t go on” (Spitz 2005, 647). For some members of Epstein’s 
inner circle, his words proved to be prophetic. On August 27, 1967, as the Beatles enjoyed their 
spiritual excursion to Wales in the company of Maharishi Mahesh Yogi, the world learned the news of 
Epstein’s untimely death, at the relatively tender age of 32. 

As it happens, during one of his last interviews, Epstein expressed his all-consuming fear of 
loneliness: “I hope I’ll never be lonely, although, actually, one inflicts loneliness on oneself to a 
certain extent” (Badman 2001, 299). When the London nightlife failed to rouse his aching soul during 
that fateful final weekend, he drove home in his beloved Bentley, dying alone in his bedroom. “At that 
time,” Alistair Taylor remembered, “Brian was taking all sorts of medication. He lived on pills— 
pills to wake him up, pills to send him to sleep, pills to keep him lively, pills to quieten him down, 
pills to cure his indigestion” (Taylor 2003, 187). While the shadow of suicide lingered over Epstein’s 
sudden death, his passing was officially ruled as an accidental overdose of barbiturates mixed with 
alcohol. As Harrison later recalled, “In those days everybody was topping themselves accidentally” 
(Spitz 2005, 718). But nothing could have prepared the Beatles for life without Epstein. They loved 
him, to be sure, and they were thunderstruck with grief. But they also intuitively understood his role 
as the architect of Beatlemania and their attendant superstardom. The tragedy of his untimely death 



notwithstanding, he also existed—for better or worse—at the center of their financial vortex. He had 
been the keeper of their business affairs, and his sudden absence from their world had left a power 
vacuum in his place. And it was a void that they were in absolutely no way prepared to fill. “I knew 
that we were in trouble then,” Lennon later remarked. “I didn’t really have any misconceptions about 
our ability to do anything other than play music. And I was scared. I thought, ‘We’ve f—ing’ had it’” 
(Lennon 1970, 25). 

Epstein’s death indeed had far-reaching ramifications, as the Beatles’ business affairs began to 
spiral out of control during the development of Apple Corps, the fallout associated with Lennon and 
McCartney’s unsuccessful 1969 effort to acquire Northern Songs, and the eventual receivership of 
their collective affairs under the guidance of American businessman Allen Klein. Although it is 
perhaps disingenuous to suggest that the band’s autumn 1969 disbandment might have been delayed or 
even avoided with Epstein at the band’s helm, it is worth noting that Epstein successfully guided the 
group’s business affairs by employing the finest minds in the London financial establishment to guide 
their business empire. With his death, the Beatles no longer followed such a course, paving the way 
for other parties—such as Robert Stigwood and later Klein—to enter the fray, while also leaving the 
bandmates themselves to attempt to create their own business solutions through Apple Corps and 
similarly half-baked efforts. 

In a 1997 BBC interview, McCartney remarked that “if anyone was the fifth Beatle, it was Brian.” 
In a poignant song about Epstein, Lennon composed “You’ve Got to Hide Your Love Away” for the 
Beatles’ Help! album in 1965. The composition is generally understood to be Lennon’s coy allusion 
to Epstein’s homosexuality—and the associated pain that comes from secreting the very truth and 
nature about oneself from the world. In “You’ve Got to Hide Your Love Away,” Lennon does his best 
Bob Dylan impersonation and sings about loneliness and the bitter effects that it stamps upon its 
victims. Epstein was memorialized in the group’s ‘Tree as a Bird” video as part of The Beatles 
Anthology project in the mid-1990s. As the video nears its conclusion, Epstein can be seen donning a 
scarf. In 2012, it was announced that British actor Benedict Cumberbatch would play Epstein in the 
as-of-yet-untitled biographical film about the Beatles’ manager to be directed by Paul McGuigan. 
Over the years, Epstein has appeared as a character in several movies about the Beatles. Brian 
Jameson played the role of Epstein in Birth of the Beatles (1979), while Jamie Glover played him in 
the 2000 television movie In His Life: The John Lennon Story. In the most notorious film about the 
Beatles’ manager, Christopher Munch’s The Hours and Times (1991) offers a Active imagining of an 
intimate encounter between Lennon and the Beatles’ manager during a 1963 Spanish vacation. 



Brian Epstein, manager of the Beatles. (Michael Ochs Archives/Getty Images) 


See also : Apple Corps, Ltd.; The Beatles Anthology Project; “The Beatles Are Bigger than Jesus 
Christ”; Best, Pete; Brown, Peter; The Cavern Club; The Ed Sullivan Show (TV Series); Help! (U.K. 
LP); The Hours and Times (Film); Klein, Allen; Seltaeb; Taylor, Alistair; Tours, 1960-1966; 
Williams, Allan; Wooler, Bob. 
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The Esher Tapes 

The Esher Tapes were recorded in May 1968 at Harrison’s Kinfauns studio in London’s Esher 
suburb. Produced on Harrison’s Ampex four-track machine, the Esher Tapes included the production 
of 23 demos in preparation for The White Album. 

In contrast with their painstaking efforts in the studio across the balance of 1968, the Esher Tapes 


witness the Beatles working in unison and exalting in the pure joy of their music. With its splendid 
acoustic introduction, the demo for “Revolution” offers a perfect case in point. The band had rarely, if 
ever, sounded more uninhibited and free. With its enthusiastic handclaps, ad-libs, and lighthearted 
harmonies, the Esher version of “Revolution” makes for one of the Beatles’ most convivial 
recordings. Yet for all of their geniality, the Esher Tapes were calculated rough drafts—coherent 
blueprints for the upcoming project. The group had seldom exhibited such a self-conscious and highly 
organized approach to their art. 

The Esher demos include “Back in the USSR,” “Blackbird,” “Child of Nature,” “Circles,” “The 
Continuing Story of Bungalow Bill,” “Cry Baby Cry,” “Dear Prudence,” “Everybody’s Got 
Something to Hide Except Me and My Monkey,” “Honey Pie,” “I’m So Tired,” “Julia,” “Junk,” 
“Mother Nature’s Son,” “Not Guilty,” “Ob-La-Di, Ob-La-Da,” “Piggies,” “Revolution,” “Rocky 
Raccoon,” “Sexy Sadie,” “Sour Milk Sea,” “What’s the New Mary Jane,” “While My Guitar Gently 
Weeps,” and “Yer Blues.” Lennon had earlier recorded four additional acoustic demos at his 
Kenwood estate, including “Happiness Is a Warm Gun,” “Mean Mr. Mustard,” “Polythene Pam,” and 
“Glass Onion.” These latter four demos—all four of which are included on Anthology 3 —are often 
considered in tandem with the Esher recordings. The Esher versions of “Honey Pie,” “Junk,” and 
“Piggies” are also included on Anthology 3. 


See also: The Beatles Anthology, Volume 3 (LP); The Beatles (The White Album) (LP). 
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“Et Cetera” (Lennon-McCartney) 

Along with the unreleased “Carnival of Light” and the 27-minute version of “Helter Skelter,” “Et 
Cetera” is one of the most mysterious entries in the Beatles’ canon. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Et Cetera” has been ascertained by Beatles scholars to be an early version of 
“Thingumybob,” which had been recorded by Apple Records’ Black Dyke Mills Band on June 30, 
1968, with McCartney handling production duties. In McCartney’s recollection, “Et Cetera” had been 
written as a vehicle for Marianne Faithfull (Miles 1997, 222). 


RECORDING SESSIONS 

Produced by Martin, “Et Cetera” was recorded at Abbey Road Studios on August 20, 1968, and taken 
away by McCartney after the conclusion of the “Mother Nature’s Son” session. McCartney also 
recorded “Wild Honey Pie” that same day. The composer recorded a demo version of “Et Cetera” 
while awaiting the arrival of the session musicians who would perform during the scheduled 
overdubbing session for “Mother Nature’s Son.” 

After recording a single take of “Et Cetera,” McCartney listened to a playback of the recording 



with Martin’s assistant producer Chris Thomas and sound engineer Alan Brown. In contrast with 
McCartney’s dismissive recollections of the recording, Brown remembered “Et Cetera” as being “a 
very beautiful song. I recall it was a ballad and had the word ‘etcetera’ several times in the lyric. I 
only heard it twice: when he recorded it and when we played it back to him. The tape was taken away 
and I’ve never heard of it since” (Lewisohn 1988, 150). 


PERSONNEL 

McCartney: \bcal, Martin D-28 


MISCELLANEOUS 

See also: The Beatles (The White Album) (LP); Thomas, Chris. 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Evans, Mai (1935-1976) 

Born in Liverpool on May 27, 1935, Mai Evans was a close friend and associate of the Beatles, 
working as their road manager and confidant for many years. In his early years, Evans worked as a 
telephone engineer and as a bouncer at the Cavern Club. In 1961, he married his wife Lily, and their 
son Gary was born later that same year. Known as the “Gentle Giant” and “Big Mai,” the imposing 
Evans was a natural choice to serve as bouncer at the Cavern, where he came into the orbit of the 
Beatles and their manager Brian Epstein, who hired Evans as the band’s road manager in August 
1962. Along with Neil Aspinall, Evans ferried the Beatles around in the band’s van and set up their 
equipment while on tour. In addition to being the Beatles all-around gofer during this period, he also 
forged numerous autographs for them, given their deluge of fan requests. 




Mai Evans, former Beatles’ road manager, assists Ringo Starr in a London recording studio in 
June 1971. (Estate Of Keith Morris/Redferns/Getty Images) 


Evans was with the Beatles during many of the most memorable moments in their career, including 
meeting Bob Dylan in 1964, playing their famous Hollywood Bowl shows in 1964 and 1965, their 
near-disastrous visit to the Philippines in July 1966, and their farewell concert at San Francisco’s 
Candlestick Park in August 1966. After an impromptu visit to Kenya with McCartney in 1966, Evans 
and the Beatles’ bassist created the concept that eventually flowered into the Sgt. Pepper’s Lonely 
Hearts Club Band (1967) album In addition to assisting with the filming of the Magical Mystery 
Tour television movie, Evans accompanied the band to visit the Maharishi Mahesh Yogi in Rishikesh, 
India, in February 1968. Evans was also present when McCartney married Linda Eastman in March 
1969 at the Marylebone Registry Office. Later that year, Evans worked as roadie for the Plastic Ono 
Band’s concert debut at the one-day Sweet Toronto Peace Festival in September 1969. Evans held an 
executive-level position with Apple Corps until Allen Klein’s reorganization of the company. Klein 
fired Evans in 1970, only to reinstate him after complaints from the now-former Beatles. 

Over the years, Evans participated in numerous Beatles recordings, including his work as a 
member of the chorus on “Yellow Submarine.” He later played harmonica on “Being for the Benefit 
of Mr. Kite!” For “A Day in the Life,” Evans famously set of the alarm clock before McCartney’s 
middle-eight. In addition to playing the trumpet on “Helter Skelter,” Evans provided sound effects for 
“You Know My Name (Look Up the Number).” He also appeared in the Beatles’ movies, including A 
Hard Day’s Night, Help!, Magical Mystery Tour, and Let It Be, where he can be seen quite 
prominently during the Rooftop Concert. 

In the post-Beatles years, Evans continued to work for Apple Corps, producing Badfinger’s Top 10 
hit “No Matter What.” He also assisted Harrison with All Things Must Pass and Lennon with the 
John Lennon/Plastic Ono Band album. He coauthored “You and Me (Babe)” with Harrison for 
Starr’s best-selling Ringo album. In 1973, he separated from his wife and relocated to Los Angeles, 
where Lennon was in the throws of his “Lost Weekend.” At the time, Evans was working on his 
memoirs, to be entitled Living the Beatles ’ Legend. Suffering from depression during this period, he 


was living in Los Angeles with his girlfriend Fran Hughes. On January 5, 1976, a groggy and 
contused Evans, who had recently taken valium, was killed after he fled to his bedroom with an air 
rifle. Police officers arrived shortly afterwards, firing six shots at Evans and killing him instantly. In 
later years, Evans’ diaries, personal papers, photographs, Beatles lyrics, and other effects have 
slowly paraded through auction houses and have been traded among private collectors. In August 
2012, a one-man play about Evans’ life entitled Beatle Mai’s Legendary Band was staged at the 
Edinburgh Festival Fringe. 

See also : All Things Must Pass (LP); Aspinall, Neil; The Cavern Club; Epstein, Brian; A Hard Day’s 
Night (Film); Help! (Film); John Lennon/Plastic Ono Band (LP); Let It Be (Film); Magical Mystery 
Tour (TV Film); Plastic Ono Band; Ringo (LP); Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Every Little Thing” (Lennon-McCartney) 

“Every Little Thing” is a song on the Beatles for Sale album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Every Little Thing” was composed in the music room of Jane Asher’s home 
on 57 Wimpole Street in London. 

As McCartney later observed, “ ‘Every Little Thing,’ like most of the stuff I did, was my attempt at 
the next single, but it became an album filler rather than the great almighty single. It didn’t have quite 
what was required” (Miles 1997, 174). 


RECORDING SESSIONS 

Produced by Martin, “Every Little Thing” was recorded in nine takes at Abbey Road Studios on 
September 29 and 30, 1964. 

During the recording, Starr pounded on a tympani to punctuate the chorus: “Every little thing she 
does [boom! boom!] she does for me, / And you know the things she does [boom! boom!] she does for 
me.” 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 

McCartney: Vocal, Ho filer 500/1, Piano 

Harrison: Rickenbacker 360/12 

Starr: Ludwig Oyster Black Pearl Drums, Tympani 



LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Every Little Thing” as No. 91 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

The Beatles briefly performed a version of “Every Little Thing” during the Get Back sessions in 
January 1969. 

Yes recorded a cover version of “Every Little Thing” for their debut album Yes (1969). During the 
song’s extended jam, guitarist Peter Banks plays the signature riff from “Day Tripper.” 

An alternate take of “Every Little Thing” is included on the “Fly on the Wall” disc as part of the 
album package associated with the Let It Be . . . Naked release (2003). 

ALBUM APPEARANCES: Beatles for Sale ; Beatles VI. 

See also : Beatles for Sale (LP); Let It Be . . . Naked (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Every Night” (McCartney) 

Originally rehearsed by the Beatles during the January 1969 Get Back sessions, “Every Night” was 
released as a track on McCartney’s eponymous debut solo albumin 1970. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Every Night” finds its origins during his vacation in Greece. McCartney 
debuted the composition for his bandmates in January 1969 during the Get Back sessions. The song 
shares its distinctive melody with the introductory stanzas from the Lennon-McCartney composition 
“You Never Give Me Your Money,” which was released on Abbey Road later that year. As 
McCartney later recalled, “This came from the first two lines, which I’ve had for a few years. They 
were added to in 1969 in Greece (Benitses) on holiday” (Badman2001, 7). 

Produced by Martin with assistance from Glyn Johns, “Every Night” was rehearsed by the Beatles 
on January 21 and 24, 1969, at Apple Studio. During the first instance, McCartney performed the song 
himself during a break from the Beatles’ work on “Dig a Pony,” while Lennon joins him on slide 
guitar for the January 24 rendition. Lennon also played slide guitar the following day for the sessions 
devoted to Harrison’s “For You Blue.” 

Later released on his McCartney solo album on April 17, 1970, “Every Night” features McCartney 
overdubbing lead vocals, acoustic guitar, bass, and drums, with Linda McCartney providing backing 
vocals. McCartney recorded the song at Abbey Road Studios on February 22, 1970—booking the 
session under the name “Billy Martin” in order to maintain a veil of secrecy—the same day in which 



he recorded “Maybe I’m Amazed.” 


MISCELLANEOUS 

McCartney debuted “Every Night” in concert on November 23, 1979, as part of Wings’ 1979 Winter 
UK Tour. He later included “Every Night” on his set lists for the 1991 Unplugged Tour, the 2002 
Driving World Tour, and the 2003 Back in the World Tour. Live versions are included on 
McCartney’s Unplugged (The Official Bootleg) (1991), Back in the US: Live 2002 (2002), and Back 
in the World: Live (2003). A live version of Wings performing “Every Night” in Glasgow in 1979 
was released on the 2011 remastered version of McCartney. A live version of Wings performing 
“Every Night” was released on the 1981 album commemorating the Concerts for the People oj 
Kampuchea. 

See also : McCartney (LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Everybody Had a Hard Year” (Lennon-McCartney) 

“Everybody Had a Hard Year” is an unreleased outtake from the Beatles’ Get Back sessions. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Everybody Had a Hard Year” was debuted during the sessions for The White 
Album, when it went under the working title of “Everyone Had a Hard Year.” 

Lennon’s overwhelming pessimism in “Everybody Had a Hard Year” may stem from Yoko Ono’s 
recent miscarriage, his divorce from Cynthia Lennon, his recent arrest for drug possession, and his 
precarious emotional place with the Beatles. 

“Everybody Had a Hard Year” later merged with McCartney’s “I’ve Got a Feeling” and Lennon’s 
“Watching Rainbows” into the final songwriting collaboration for “Eve Got a Feeling.” 


RECORDING SESSIONS 

Produced by Martin with postproduction by Phil Spector, “Everybody Had a Hard Year” was 
recorded as the coda for “Eve Got a Feeling” during the Beatles’ rooftop concert on January 30, 
1969, after extensive rehearsals at Apple Studio on January 22, 24, 27, and 28. 

“Eve Got a Feeling” segues into “Everybody Had a Hard Year,” in which Lennon sings 
“Everybody had a hard year. / Everybody had a good time.” After the first iteration of Lennon’s 
verses, McCartney returns to the introductory stanza, joining his partner in a quodlibet structure in 
which their superimposed voices merge in a cathartic counterpoint. 

For the song’s Let It Be .. . Naked release (2003), “Eve Got a Feeling”—complete with the 



“Everybody Had a Hard Year” coda—exists as a composite from both performances during the 
Beatles’ rooftop concert. 


PERSONNEL 

Lennon: \frcal, Epiphone Casino 
McCartney: Vocal, Ho frier 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 
Billy Preston: Fender Rhodes Electric Piano 


MISCELLANEOUS 

During the Let It Be documentary, Lennon jokes that he had composed “Everybody Had a Hard Year” 
the night before, even though he had actually debuted the song during the sessions for The White 
Album. 

See also : Let It Be (LP); Let It Be .. . Naked (LP). 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Everybody’s Got Something to Hide Except Me and My Monkey” (Lennon- 
McCartney) 

“Everybody’s Got Something to Hide Except Me and My Monkey” is a song on The Beatles (The 
White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Everybody’s Got Something to Hide Except Me and My Monkey” finds its 
origins during the Beatles’ 1968 visit to India. “Come on is such a joy” was a favorite saying of the 
Maharishi’s (Spizer2003, 112). 

“It was about me and Yoko,” Lennon later remarked. “Everybody seemed to be paranoid except for 
us two, who were in the glow of love” (Dowlding 1989, 241). Lennon later admitted that the song’s 
monkey references offered a subtle allusion to the couple’s growing heroin habit at the time. 

An early version of “Everybody’s Got Something to Hide Except Me and My Monkey” was 
recorded in May 1968 at Harrison’s Kinfauns studio as part of the Esher Tapes. 


RECORDING SESSIONS 

Produced by Martin, “Everybody’s Got Something to Hide Except Me and My Monkey” was 
recorded under the working title of “Come On, Come On” at Abbey Road Studios on June 27, 1968, 
with overdubbing sessions on July 1 and 23. 



The thundering entrance of the guitar and bass riffs at the conclusion of “Everybody’s Got 
Something to Hide Except Me and My Monkey” were achieved through double-tracking the 
instruments. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Rickenbacker 400IS 
Harrison: Gibson SG Standard, Fire Bell 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Everybody’s Got Something to Hide Except Me and My Monkey” as 
No. 73 on the magazine’s list of The Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

“Everybody’s Got Something to Hide Except Me and My Monkey” sports the longest title of any 
Beatles song in the group’s catalog. 

ALBUM APPEARANCES: The Beatles (The White Album). 

See also: The Beatles {The White Album) (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

“Everybody’s Trying to Be My Baby” (Perkins) 

“Everybody’s Trying to Be My Baby” is a song on the Beatles for Sale album. 


AUTHORSHIP AND BACKGROUND 

Written by Carl Perkins, “Everybody’s Trying to Be My Baby” borrows its title from a 1930s-era 
song by country songwriter Rex Griffin. Originally included on the Dance Album of. . . Carl Perkins 
(1957), “Everybody’s Trying to Be My Baby” was later anthologized on Perkins’s Teen Beat: The 
Best of Carl Perkins (1958). The latter album also included “Honey Don’t” and “Matchbox,” two 
additional songs for which the Beatles recorded cover versions. 


RECORDING SESSIONS 

Produced by Martin, “Everybody’s Trying to Be My Baby” was recorded at Abbey Road Studios on 



October 18, 1964. Harrison’s vocal is heavily treated with STEED (single tape echo and echo delay) 
in order to achieve a live-sounding echo effect. In November 1964, the Beatles recorded a version of 
“Everybody’s Trying to Be My Baby” for the BBC’s Saturday Club radio show that was later 
included on the Live at the BBC album. In June 1963, they recorded yet another version for the BBC’s 
Pop Go the Beatles program 


PERSONNEL 

Lennon: Gibson J-160E, Tambourine 
McCartney: Ho filer 500/1 
Harrison: \bcal, Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Everybody’s Trying to Be My Baby” was part of the Beatles’ live repertoire during their 1961-1962 
performances and later during their 1964-1965 tours. 

In 1985, Harrison performed “Everybody’s Trying to Be My Baby” with Perkins on the television 
special Blue Suede Shoes: A Rockabilly Session. 

McCartney’s publishing company, MPL Communications, holds the rights to Perkins’s 
“Everybody’s Trying to Be My Baby.” 

ALBUM APPEARANCES: Beatles for Sale; Beatles ’65; Rock ’n’ Roll Music; Live! at the Star- 
Club in Hamburg, Germany; 1962; Live at the BBC; Anthology 2. 

See also : Beatles for Sale (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Extra Texture (Read All about It) (LP) 

October 3, 1975, Apple [Parlophone] PAS 10009 
September 22, 1975, Apple [Capitol] SW 3420 

Extra Texture (Read All about It) is Harrison’s fifth studio album. It is also noteworthy as the final 
studio album release by Apple Records. 


BACKGROUND 

Released in the wake of Harrison’s poorly received Dark Horse album, Extra Texture (Read All 
about It) marks a return to critical and commercial form Largely recorded in the United States, Extra 
Texture (Read All about It) featured a number of guest musicians, including Billy Preston, Leon 



Russell, and Gary Wright, among others. In addition to the hit single “You,” which was originally 
produced by Harrison and Phil Spector in 1971, Extra Texture (Read All about It) includes “This 
Guitar (Can’t Keep from Crying),” a sequel to “While My Guitar Gently Weeps.” 


TRACK LISTING 

Side 1: “You”; “The Answer’s at the End”; “This Guitar (Can’t Keep from Crying)”; “Ooh Baby 
(You Know That I Love You)”; “World of Stone.” 

Side 2: “A Bit More of You”; “Can’t Stop Thinking about You”; “Tired of Midnight Blue”; 
“Grey Cloud Lies”; “His Name Is Legs (Ladies and Gentlemen).” 


CHART PERLORMANCE 
U.K.: #8. 

U.S.: #16 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 
See also : Apple Records; Dark Horse (LP); Preston, Billy; Spector, Phil. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 



F 


The Family Way (LP/Film) 

January 6, 1967, Decca LK 4847 
June 12, 1967, London MS 82007 

The soundtrack for The Family Way marks McCartney’s first solo release. 


BACKGROUND 

Produced by George Martin, Paul McCartney’s soundtrack for The Family Way was performed by the 
George Martin Orchestra and conducted by Martin from an arrangement by Neville Marriner. 
Directed by Roy Boulting, The Family Way traces the story of a newlywed young couple Jenny Piper 
and Arthur Fitton (Hayley Mills and Hywel Bennett) whose marriage remains unconsummated. 

In an interview with Michel Laverdiere, McCartney recalled that “the directors, the Boulting 
Brothers, actually approached me—one of them, Roy—and he was interested in some of the music 
we’ve been writing. He said, ‘Would you be interested in actually writing something for film?’ I said, 
‘Wow, great honor.’ And they’re very good directors, quite famous English directors, so I knew they’d 
be good and the film would be good, and a very good cast with John Mills and Hayley Mills and 
Hywell Bennett. So I said, ‘Yeah, okay!”’ (The Second Disc 2011). 


TRACK LISTING 

1967 release: “1st Movement”; 
Movement”; “6th Movement”; 
Movement”; “11th Movement”; 


“2nd Movement”; “3rd Movement”; “4th Movement”; “5th 
“7th Movement”; “8th Movement”; “9th Movement”; “10th 
“ 12th Movement”; “ 13th Movement.” 


1996 rerelease: “Variation No. 1”; “Variation No. 2”; “Variation No. 3”; “Variation No. 4”; 
“Variation No. 5”; “Variation No. 6”; “Variation No. 7”; “Variation No. 8”; “Variation No. 9”; 
“Hymn to the Child”/“L’Hymne a L’Enfant”/“Reminiscences”; “Theme”; “Variation I”; 
“Variation II”; “Variation III”; “Variation IV”; “Variation V”; “Capitaine Bonhomme”; “Le 
Pirate Maboule”; “Sol et Gobelet”; “Grujot et Delicat”; “Monsieur Surprise”; “Children of 
Sarajevo”/“Les Enfants de Sarajevo.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 
See also : Martin, George. 

Further Reading 



The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

IMDb. 1990-2013. “ The Family Way.” Accessed June 4, 2013. 

http: / / www.imdb. corn/ title/tt00603 95/?ref_=fh_al_tt_ 1 . 

The Second Disc. April 2011. “More McCartney: The Family Way Soundtrack Coming from 
Varese.” Accessed September 7, 2013. http://theseconddisc.com/2011/04/ . 

“Fancy My Chances with You” (Lennon-McCartney) 

“Fancy My Chances with You” is a Lennon-McCartney composition associated with the Beatles’ 
January 1969 Get Back sessions. 


AUTHORSHIP AND BACKGROUND 

“Fancy My Chances with You” is an early Lennon McCartney song that was part of the Beatles’ live 
repertoire in 1962. The Beatles briefly performed “Fancy My Chances with You” during a January 
24, 1969, session at Apple Studio during the production of the Get Back project. 

An outtake of “Fancy My Chances with You” is included on the “Fly on the Wall” disc as part of 
the album package associated with the Let It Be .. . Naked release (2003). 

See also : Get Back Project; Let It Be .. . Naked (LP). 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Farrow, Prudence (1948-) 

Born in Los Angeles on January 20, 1948, Prudence Farrow came into the Beatles’ orbit in February 
1968 at Maharishi Mahesh Yogi’s ashram in Rishikesh, India. The younger sister of actress Mia 
Farrow, the 20-year-old Prudence had recently studied yoga and was intent on studying 
Transcendental Meditation. Farrow became the influence for John Lennon’s “Dear Prudence” after he 
was dispatched to draw her out of her quarters, where she had holed up in order to concentrate on her 
studies. In a 2009 interview, Farrow recalled that “I would always rush straight back to my room 
after lectures and meals so I could meditate. John, George, and Paul would all want to sit around 
jamming and having a good time and I’d be flying into my room. They were all serious about what 
they were doing, but they just weren’t as fanatical as me” (Wheeler 2013). In later years, Farrow 
earned a doctorate in South and Southeast Asian studies from the University of California, Berkeley. 
She regularly offers workshops on Transcendental Meditation. 

See also: The Beatles (The White Album) (LP); Maharishi Mahesh Yogi. 

Further Reading 




Herrera, Nancy Cooke de. 2003. All You Need Is Love: An Eyewitness Account of When 
Spirituality Spread from the East to the West. San Diego: Jodere. 

Wheeler, Deborah. January 11, 2013. “For the Love of TM.” The Destin Log. Accessed September 
3, 2013. http://www.thedestinlog.com/news/for-the-love-of-tm-dear-prudence-heading-to-india- 

1.77703 . 

The Fireman 

The Fireman refers to McCartney’s experimental collaboration in electronic music with Youth 
(Martin Glover). The project’s name finds its origins in the lyrics of “Penny Lane”: “And then the 
fireman rushes in.” Over the years, McCartney and Youth have produced three albums, including 
Strawberries Oceans Ships Forest (1993), Rushes (1998), and Electric Arguments (2008). Youth 
also participated in the production of McCartney’s experimental album Liverpool Sound Collage 
( 2000 ). 

See also : Electric Arguments (LP); Liverpool Sound Collage (LP); Rushes (LP); Strawberries 
Oceans Ships Forest (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

Peel, Ian. 2002. The Unknown Paul McCartney: McCartney and the Avant-Garde. London: 
Reynolds & Hearn. 

“Fixing a Hole” (Lennon-McCartney) 

“Fixing a Hole” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club Band album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Fixing a Hole” may have found its roots in the songwriter’s contemporaneous 
repairs to the roof of his farm near Campbeltown, Scotland. 

Interestingly, McCartney later remarked that 

“Fixing a Hole” is really about the fans who hang around outside your door day and night. ... If 
they only knew the best way to get in is not to do that, because obviously anyone who is going to 
be straight and be like a real friend is going to get in—but they simply stand there and give off 
the impression, “Don’t let us in.” I actually do enjoy having them in. I used to do it more, but I 
don’t as much now because I invited one in once and the next day she was in The Daily Mirror 
with her mother saying we were going to get married. (Cadogan 2008, 194) 

“That’s Paul,” Lennon remembered during one of his last interviews, “again writing a good lyric” 
(Cadogan 2008, 194). 




RECORDING SESSIONS 

Produced by Martin, “Fixing a Hole” was recorded at London’s Regent Sound Studio on February 9, 
1967, with an additional overdubbing session on February 21 at Abbey Road Studios. The Regent 
Sound session marked a rare Beatles session that had occurred beyond the confines of Abbey Road 
Studios, which was unavailable that evening. It was the first time the Beatles had worked outside of 
Abbey Road since their recordings at Paris’s Pathe Marconi Studios in January 1964. 

With McCartney effecting a sprightly harpsichord and George Harrison playing a quirky distorted 
solo on his Sonic Blue Strat, “Fixing a Hole” finds McCartney refashioning a line—“Well, there’s a 
hole in the roof where the rain pours in”—from Elvis Presley’s “We’re Gonna Move” (Everett 1999, 
107). 

The evening of the first “Getting Better” recording session was noteworthy for other reasons. 
“Strange story,” McCartney later recalled, “The night we went to record that, a guy turned up at my 
house who announced himself as Jesus. So I took him to the session. You know—couldn’t harm, I 
thought. Introduced Jesus to the guys. Quite reasonable about it. But that was it. Last we ever saw of 
Jesus” (Dowlding 1989, 170). 


PERSONNEL 

Lennon: Fender Jazz Bass 

McCartney: Vocal, Harpsichord 

Harrison: Sonic Blue Fender Stratocaster 

Starr: Ludwig Oyster Black Pearl Drums, Maracas 


CONTROVERSY 

For some listeners, “Fixing a Hole” takes on associations with heroin abuse. Yet as McCartney 
observed, “This song is just about the hole in the road where the rain gets in; a good old analogy—the 
hole in your make-up which lets the rain and stops your mind from going where it will. It’s you 
interfering with things. If you’re a junkie sitting in a room fixing a hole then that’s what it will mean to 
you, but when I wrote it I meant if there’s a crack or the room is uncolorfiil, then I’ll paint it” 
(Cadogan2008, 194). 


MISCELLANEOUS 

McCartney has included “Fixing a Hole” on his set lists for the 1993 New World Tour and the 2005 
US Tour. ’ 

In 1978, George Burns recorded a cover version of “Fixing a Hole” for the soundtrack of Robert 
Stigwood’s Sgt. Pepper’s Lonely Hearts Club Band film. 

In 2007, the Fray recorded a cover version of “Fixing a Hole” for the BBC’s tribute to the 40th 
anniversary of Sgt. Pepper’s Lonely Hearts Club Band. 

ALBUM APPEARANCE: Sgt. Pepper’s Lonely Hearts Club Band. 

See also : Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 



Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Flaming Pie (LP) 

May 5, 1997, Parlophone 7243 8 56500 2 4 
May 27, 1997, Capitol CDP 7243 8 56500 2 4 

Flaming Pie is McCartney’s 10th solo album release. 


BACKGROUND 

Produced by McCartney, Jeff Lynne, and Martin, Flaming Pie was inspired by McCartney’s recent 
work on the Beatles’ Anthology project. As McCartney noted in the album’s liner notes, “[The 
Beatles Anthology ] reminded me of the Beatles’ standards and the standards that we reached with the 
songs. So in a way it was a refresher course that set the framework for this album.” 

Flaming Pie's title is a reference to a July 1961 Mersey Beat article by Lennon in which he 
pretends to unveil the secret creation of the Beatles’ name. “It came in a vision,” Lennon wrote in the 
article entitled “Being a Short Diversion on the Dubious Origins of Beatles.” “A man appeared in a 
flaming pie and said unto them, ‘Prom this day on you are Beatles with an A.’ ‘Thank you. Mister 
Man,’ they said, ‘thanking him.’” In Flaming Pie's title track, McCartney refers to Lennon’s 
fabrication, singing “I’m the man on the flaming pie!” The song “flaming Pie” later emerged as a 
concert staple in McCartney’s live performances and was featured on McCartney’s Paul McCartney 
in Red Square film (2005). 

Flaming Pie features a variety of guest musicians, including Ringo Starr, Steve Miller, and 
McCartney’s son James. The album is also notable for the inclusion of “Really Love You,” the first 
composition ascribed to “McCartney-Starkey.” In 1998, Flaming Pie was nominated for a Grammy 
Award for Album of the Year at the 40th Grammy Awards. 


TRACK LISTING 

“The Song We Were Singing”; “The World Tonight”; “If You Wanna”; “Somedays”; “Young Boy”; 
“Calico Skies”; “flaming Pie”; “Heaven on a Sunday”; “Used to Be Bad”; “Souvenir”; “Little 
Willow”; “Really Love You”; “Beautiful Night”; “Great Day.” 


CHART PERPORMANCE 

U.K.: #2 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #2 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also: Lynne, Jeff; Martin, George; McCartney, James Louis; Paul McCartney in Red Square 
(film). 



Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

Flowers in the Dirt (LP) 

June 5, 1989, Parlophone CDP 7 91653 2 
June 6, 1989, Capitol CDP 7 91653 2 

Flowers in the Dirt is McCartney’s eighth solo album, as well as a return to commercial and 
critical form after his previous release, Press to Play. 


BACKGROUND 

For McCartney, Flowers in the Dirt proved to be one of his strongest-selling releases in years. In 
short order, McCartney launched his first world tour since the triumphant Wings Over the World Tour 
in the mid-1970s. McCartney’s band included Linda McCartney on backing vocals and keyboards, 
Hamish Stuart on guitar, Robbie McIntosh on guitar, Paul “Wix” Wickens on keyboards, and Chris 
Whitten on drums. In addition to guest appearances by Elvis Costello and Pink Floyd’s David 
Gilmour, Flowers in the Dirt is also noteworthy because it includes the hit single “My Brave Face,” 
which became a Top 40 U.S. hit in July 1989. Cowritten by McCartney and Costello, “My Brave 
Face” holds the distinction of being McCartney’s last Top 40 hit in the United States, as well as the 
last Top 40 U.S. hit by any of the former Beatles. In 1993, Flowers in the Dirt was remastered as a 
compact-disc release as part of The Paul McCartney Collection. 



Paul McCartney performs at the Forum in Inglewood, California, on November 23, 1989, the first 
stop in the United States of his 15-country world tour to promote his sixth solo album, Flowers in the 
Dirt. (AP Photo/Alan Greth) 





TRACK LISTING 

“My Brave Face”; “Rough Ride”; “You Want Her Too”; “Distractions”; “We Got Married”; “Put It 
There”; “Figure of Eight”; “This One”; “Don’t Be Careless Love”; “That Day Is Done”; “How Many 
People”; “Motor of Love.” 

Bonus Tracks: “Ou est le Soleil”; “Back on My Feet”; “Flying to My Home”; “Loveliest Thing.” 
iTunes Exclusive Bonus Track: “This One (Club Lovejoys Mix).” 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #21 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also: Press to Play (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

“Flying” (Harrison-Lennon-McCartney-Starkey) 

“Flying” is a song on the Beatles’ Magical Mystery Tour album It is one of the very few songs 
credited to all four Beatles as composers. 


AUTHORSHIP AND BACKGROUND 

“Flying” was written explicitly as soundtrack music for the Magical Mystery Tour made-for- 
television film. 

As McCartney later recalled, “ ‘Flying’ was an instrumental that we needed for [the film] Magical 
Mystery Tour so in the studio one night I suggested to the guys that we made something up. I said, ‘We 
can keep it very, very simple, we can make it a 12-bar blues. We need a little bit of a theme and a 
little bit of a backing.’ I wrote the melody, otherwise it’s just a 12-bar backing thing. It’s played on the 
Mellotron, on a trombone setting. It’s credited to all four [Beatles], which is how you would credit a 
non-song” (Miles 1997, 358). 


RECORDING SESSIONS 

Produced by Martin, “Flying” was recorded at Abbey Road Studios on September 8, 1967, with an 
additional overdubbing session on September 28. 

“Flying” had gone under the working title of “Aerial Tour Instrumental” in reference to its role in 
the movie’s psychedelic interlude. With the Mellotron’s trumpet setting toggled, the group sang along, 
doubling the faux brass sounds in wordless “la la” style, before concluding with a prerecorded 
Mellotron tape of a Dixieland band in full swing (Winn 2003b, 134). Lennon later added flute sounds 
on the Mellotron, while also concocting tape loops comprised of electronic effusions, organ 
melodies, and chimes. When played in reverse, the tape loops were substituted for the Dixieland 



ending (now deleted from the Beatles’ catalogue), imbuing “Flying” with its mysterious, otherworldly 
terminus. 


PERSONNEL 

Lennon: Vocal, Mellotron Mark II, Hammond Organ 
McCartney: Vocal, Rickenbacker 400IS 
Harrison: Vocal, Gibson J-160E 

Starr: Vocal, Ludwig Oyster Black Pearl Drums, Maracas 


MISCELLANEOUS 

During the Magical Mystery Tour made-for-television film, “Flying” serves as the soundtrack for the 
movie’s hallucinatory, color-soaked landscape images, which had been filmed from an airplane flying 
over Iceland. 

Secret Machines recorded a cover version of “Flying” for the soundtrack of Julie Taymor’s Across 
the Universe (2007). 

ALBUM APPEARANCE: Magical Mystery Tour. 

See also : Magical Mystery Tour (LP); Magical Mystery Tour (TV Film). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Winn, John C. 2003b. That Magic Feeling: The Beatles’ Recorded Legacy, Volume Two: 1966- 
1970. Sharon, VT: Multiplus. 

“The Fool on the Hill” (Lennon-McCartney) 

“The Fool on the Hill” is a song on the Beatles’ Magical Mystery Tour album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, the songwriter debuted the composition for Lennon during the March 1967 
session in which they wrote “With a Little Help from My Friends.” At Lennon’s urging, McCartney 
wrote down the lyrics for “The Fool on the Hill” in order to capture them for a later date. 

As McCartney later recalled, “ ‘Fool on the Hill’ was mine and I think I was writing about 
someone like the Maharishi. His detractors called him a fool. Because of his giggle he wasn’t taken 
too seriously. I was sitting at the piano at my father’s house in Liverpool hitting a D6 chord, and I 
made up ‘Fool on the Hill’” (Miles 1997, 365). As Lennon later observed, “Now that’s Paul. Another 
good lyric. Shows he’s capable of writing complete songs” (Lennon and Ono 2000, 186). 

Beatles associate Alistair Taylor remembers the origins of “The Fool on the Hill” differently, 



recalling a bizarre incident that occurred when he was strolling with McCartney on Primrose Hill in 
London’s Regent Park. To their surprise, a mysterious man appeared and inexplicably disappeared; 
later that day, McCartney and Taylor contemplated the existence of God. 


RECORDING SESSIONS 

Produced by Martin, “The Fool on the Hill” was recorded at Abbey Road Studios on September 25, 
1967, with additional overdubbing sessions on September 26 and October 20. 

“The Fool on the Hill” was assembled, as with “I Am the Walrus,” in several increasingly 
elaborate layers. The early takes feature McCartney on “Mrs. Mills”—the nickname for Studio Two’s 
upright piano—a concord of flutes and recorders, and Starr on the finger cymbals. In addition to 
double-tracking his vocal, McCartney added a plaintive recorder solo, while Lennon and Harrison 
played harmonicas in downbeat accompaniment. In addition to scoring an arrangement for a trio of 
flutes, Martin inserted an unusual tape effect at 2:40—an intensely fluid, meandering sound that 
hearkens back to the birdlike noises that adorn “Tomorrow Never Knows” (Everett 1999, 138). 


PERSONNEL 

Lennon: Harmonica 

McCartney: Vocal, Rickenbacker 400IS, Recorder, Piano, Epiphone Texan 
Harrison: Gibson J-160E, Harmonica 

Starr: Ludwig Oyster Black Pearl Drums, Maracas, Finger Cymbals 
Studio Musicians: Woodwind Accompaniment conducted by Martin 
Jack Ellory, Christopher Taylor, Richard Taylor: Flute 


MISCELLANEOUS 

During the Magical Mystery Tour made-for-television film, “The Fool on the Hill” serves as the 
soundtrack for McCartney’s solo frolic around the French countryside and the streets of Nice. The 
film shoot on November 1 and 2, 1967, turned out to be unexpectedly expensive, costing more than 
£4,000 as McCartney brought the wrong camera lenses, which had to be shipped from England. The 
Beatle also neglected to bring his wallet and passport, which resulted in his detention in customs. 

In 1968, Sergio Mendes and Brasil ’66 enjoyed a top-10 U.S. hit cover version of “The Fool on the 
Hill.” 

McCartney has included performances of “The Fool on the Hill” on his set lists for Wings’ 1979 
Winter UK Tour, as well as his 1989-1990 World Tour, the 2002 Driving World Tour, and the 2003 
Back in the World Tour. Live versions are included on McCartney’s Tripping the Live Fantastic 
(1990), Back in the US: Live 2002 (2002), and Back in the World: Live (2003). “The Fool on the 
Hill” was also featured on McCartney’s Paul McCartney in Red Square film (2005). 

In December 1986, a documentary about the first 50 years in the history of the BBC was released 
with the title Fools on the Hill. In 2012, the title Fools on the Hill was deployed yet again—in this 
case, for a documentary about political ethics on Capitol Hill. 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “The Fool on the Hill” entitled “Fuel on the Hill.” The song is included on the Masterful 
Mystery Tour album. 



ALBUM APPEARANCE: Magical Mystery Tour :; The Beatles, 1967-1970 ; Anthology 2; Zove. 
Zee also: Magical Mystery Tour (LP); Magical Mystery Tour (TV Film). 


Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“For No One” (Lennon-McCartney) 

“For No One” is a song on the Beatles’ Revolver album 


AUTHORSHIP AND BACKGROUND 

Possibly inspired by the Rolling Stones’ “Lady Jane,” “For No One” was originally entitled “Why 
Did It Die?” 

As McCartney recalled, “I wrote that on a skiing holiday in Switzerland. In a hired chalet amongst 
the snow” (Dowlding 1989, 142). McCartney later remarked that “I suspect it was about another 
argument. I don’t have easy relationships with women, I never have. I talk too much truth” (Sounes 
2010, 144). As Lennon remembered, “One of my favorites of his. A nice piece of work” (Lennon and 
Ono 2000, 180). 

RECORDING SESSIONS 

Produced by Martin, “For No One” was recorded at Abbey Road Studios on May 9, 1966, with a 
vocal overdubbing session on May 16, followed by the recording of a French horn solo by Alan 
Civil, the principal horn player for the London Philharmonic Orchestra, on May 19. 

For the recording of “For No One,” McCartney plays a rented Clavichord, a European keyboard 
that creates sound when a series of tiny metal blades known as tangents strike the instrument’s brass 
or iron strings. During the recording session on May 19 in Studio Three, Civil blanched at Martin’s 
arrangement for the solo, which required him to play beyond his instrument’s normal range. As 
McCartney remembered, “On the session, Alan Civil said, ‘George?’ and looked at us both. He said, 
‘George, you’ve written a D,’ and George and I just looked at him and held our nerve and said, ‘Yes?’ 
And he gave us a crafty look and went, ‘Okay’” (Miles 1997, 289). 


PERSONNEL 

McCartney: Vocal, Rickenbacker 400IS, Clavichord 
Starr: Ludwig Oyster Black Pearl Drums, Tambourine 
Civil: Horn 



LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “For No One” as No. 40 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

In 1984, McCartney included a new recording of “For No One” on his Give My Regards to Broad 
Street film soundtrack. As McCartney later recalled, “ ‘For No One’ I’d never done anywhere, ever. 
I’d written the song, taken it to the studio, one day recorded it. It’s just a record, a museum piece. And 
I hated the idea of it staying a museum piece” (Dowlding 1989, 142). 

McCartney has included “For No One” on his set lists for the 2004 Summer Tour and the 2005 US 
Tour. 

Emmylou Harris performed “For No One” as part of the White House celebration when McCartney 
received the Gershwin Prize from President Barack Obama in June 2010. 

ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.); Love Songs. 

See also : Give My Regards to Broad Street (LP/Film); Revolver (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

“For You Blue” (Harrison) 

“For You Blue” is a song on the Beatles’ Let It Be album. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison for his wife Pattie, “For You Blue” shares much in common with Elmore James’s 
“Madison Blues,” an aspect that Harrison does absolute nothing to conceal, at one point ad-libbing 
“Elmore James got nothing on this baby” during the eventual recording. The song went under the title 
of “George’s Blues (Because You’re Sweet and Lovely).” As Harrison later recalled, “ ‘For You 
Blue’ is a simple twelve-bar song following all the normal twelve-bar principles, except that it’s 
happy-go-lucky!” (Badman2001, 13). 


RECORDING SESSIONS 

Produced by Martin with postproduction by Phil Spector, “For You Blue” was recorded at Apple 
Studio on January 25, 1969. With McCartney playing a nifty honky-tonk piano, this 12-bar blues 
effusion is noteworthy for Lennon’s slide-guitar solo—played with a Hofiier 5140 Hawaiian Standard 



resting on his knees. Harrison can be heard saying “Go, Johnny, go!” as Lennon works the slide guitar 
to his obvious delight. 

For the song’s Let It Be . . . Naked release (2003), “For You Blue” was remixed from the January 
1969 Apple Studio session. 


PERSONNEL 

Lennon: Ho frier 5140 Hawaiian Standard 

McCartney: Piano 

Harrison: Vocal, Gibson J-200 

Starr: Ludwig Hollywood Maple Drums 


CHART PERFORMANCE 

U.S.: “The Long and Winding Road”/“For You Blue”; 11 May 1970, Apple [Capitol] 2832: #1 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of “The Long 
and Winding Road,” “For You Blue” did not chart. 


MISCELLANEOUS 

The Let It Be album version of “For You Blue” includes an ad-libbed introduction in which Lennon 
wryly remarks that the “Queen says no to pot-smoking FBI members.” 

Harrison featured “For You Blue” on his set list for his 1974 North American Dark Horse Tour. 

In November 2002, McCartney performed “For You Blue” as part of the Concert for George 
celebration at London’s Royal Albert Hall. 

ALBUM APPEARANCE: Let It Be\ Anthology 3; Let It Be . . . Naked. 

See also : Let It Be (LP); Let It Be . . . Naked (LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

4-by the Beatles (U.S. EP) 

February 1, 1965, Capitol R 5365 (mono) 

Released on February 1, 1965, 4-by the Beatles was the Beatles’ second official and final EP to be 
released in the United States. 



BACKGROUND 

Produced by Martin, the 4-by the Beatles EP consists of tracks compiled from the American Beatles 
’65 release. The EP was part of Capitol Records’ newly minted 4-by series issued in order to 
complement recent singles releases by the label’s artists. 


TRACK LISTING 

A: “Honey Don’t”; “I’m a Loser.” 

B: “Mr. Moonlight”; “Everybody’s Trying to Be My Baby.” 


CHART PERFORMANCE 
U.S.: #68. 

See also : Beatles ’65 (EP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Four by the Beatles (U.S. EP) 

May 11, 1964, Capitol EAP 1-2121 (mono) 

Released on May 11, 1964, Four by the Beatles was the Beatles’ first official EP to be released in 
the United States. 


BACKGROUND 

Produced by Martin, the Four by the Beatles EP consists of tracks compiled from the American Meet 
the Beatles! and The Beatles’ Second Album releases. 


TRACK LISTING 

A: “Roll Over Beethoven”; “All My Loving.” 

B: “This Boy”; “Please Mister Postman.” 

CHART PERFORMANCE 
U.S.: #92. 

See also : The Beatles’ Second Album (LP); Meet the Beatles! (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 


“Free as a Bird” (Harrison-Lennon-McCartney-Starkey) 



Released some 25 years after their disbandment, “Free as a Bird” was a 1995 hit single by the 
Beatles that the surviving band members recorded with a 1977 demo by Lennon as the song’s basic 
track. It is one of the very few songs credited to all four Beatles as composers. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Free as a Bird” was composed by Lennon at his home with Yoko Ono in New 
York City’s Dakota apartment building. In 1977, Lennon recorded a demo version of the song, with 
vocal and piano accompaniment recorded on a single microphone, on a cassette player. On the 
original recording, Lennon can be heard introducing the song as “Free as a Boid [Bird]” in an 
exaggerated New Yorker’s accent. 

As the surviving Beatles—often referred to as “The Threetles”—compiled their Anthology 
documentary in the early 1990s, Harrison and Apple Corps executive Neil Aspinall approached Ono 
about the idea of enhancing Lennon’s demos for release. After McCartney delivered his induction 
speech on Lennon’s behalf at the Rock and Roll Hall of Fame’s January 1994 induction ceremony, 
Ono provided him with Lennon’s demo tapes for “Free as a Bird,” “Real Love,” “Now and Then,” 
and “Grow Old with Me.” 


RECORDING SESSIONS 

While Martin was originally considered for the production duties associated with “Free as a Bird,” 
the aging producer bowed out of the project because of problems with his hearing. As McCartney 
later remarked in a 1995 interview withies Player magazine: 

George doesn’t want to produce much any more ’cause his hearing’s not as good as it used to be. 
He’s a very sensible guy, and he says, “Look, Paul I like to do a proper job,” and if he doesn’t 
feel he’s up to it he won’t do it. It’s very noble of him, actually—most people would take the 
money and run. (Badman 2001, 439) 

Jeff Lynne, who had produced Harrison’s Cloud Nine album (1987), was subsequently tapped as 
the song’s coproducer, along with Lennon, McCartney, Harrison, and Starr. 

Given Lennon’s glaring absence from the proceedings, Starr suggested a scenario in which his 
bandmates pretended that the fallen Beatle had gone out to lunch or for a cup of tea. Meanwhile, 
McCartney, Harrison, and Starr retired to McCartney’s Hog Hill Mill studio in Sussex for a series of 
February and March 1994 recording sessions in which they recorded additional vocals and 
instrumentation around Lennon’s basic track. 

In true Beatles style, “Free as a Bird” ends with a free-form coda, complete with Harrison 
strumming a madcap ukulele part and Lennon’s voice, recorded backward in the final mix, quoting 
Liverpudlian entertainer George Formby’s signature catchphrase, “Turned out nice again.” In the 
finished version of “Free as a Bird,” Lennon’s backward phrase sounds eerily as if the late Beatle is 
saying his own name. 


PERSONNEL 

Lennon: \bcal, Piano 

McCartney: Vocal, Ho filer 500/1, Double Bass, Acoustic Guitar, Piano 



Harrison: Vocal, Model “T” Hamburguitar, Acoustic Guitar, Ukulele 
Starr: Drums, Percussion 


CHART PERFORMANCE 

U.K.: “Free as a Bird’’/“Christmas Time (Is Here Again)”; December 4, 1995, Apple R6422: 

# 2 . 

U.S.: “Free as a Bird”/“Christmas Time (Is Here Again)”; December 12, 1995, Apple NR 7243 
8 58497 7 0: #6 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


FEGACY AND INFFUENCE 

In 1997, “Free as a Bird” earned Grammy Awards for Best Music Video, Short Form and for Best 
Pop Performance by a Duo or Group with Vocal at the 39th Grammy Awards. 


MISCEFFANEOUS 

McCartney plays a double bass on “Free as a Bird” that was originally owned by Bill Black, Elvis 
Presley’s bassist. 

An elaborate music video was prepared for “Free as a Bird” under the direction of Joe Pytka. Shot 
from the perspective of a bird in flight, the video features allusions to nearly 100 Beatles songs, as 
well as numerous people and places associated with their history. The music video for “Free as a 
Bird” is available on the 2003 multi disc DVD release of The Beatles Anthology miniseries. 

With “Free as a Bird,” the Beatles succeeded in charting at least one song in the American Top 40 
in every decade since the 1960s. “Free as a Bird” was also the Beatles’ 34th Top 10 single in the 
United States. 

The Rutles, the Beatles spoof band, parodied the song in their track “Don’t Know Why” from their 
tongue-in-cheek named Archaeology album (1996). 

AFBUM APPEARANCE: Anthology 1. 

See also : The Beatles Anthology, Volume 1 (FP); Fynne, Jeff; Ono, Yoko. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. Fondon: Omnibus. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 

Freeman, Robert (1941-) 

Born in 1941, the Cambridge-educated Robert Freeman grew to prominence in the early 1960s for his 
work as a photojournalist. After being selected by Beatles manager Brian Epstein to provide the 



cover photo for the band’s second album, Freeman went on to take iconic photographs of the band, 
including the cover art for With the Beatles (1963), Beatles for Sale (1964), Help! (1965), and 
Rubber Soul (1965). In his 2003 book, The Beatles: A Private View , Freeman recalls meeting the 
band in Bournemouth for the With the Beatles cover shoot: 

Since the photograph was needed urgently, I had to improvise a studio situation in the hotel. The 
dining room was the most suitable location. There was a broad sidelight from the windows and 
a deep maroon curtain that could be pulled behind them to create a dark background. They came 
down at midday wearing their black polo-necked sweaters. It seemed natural to photograph them 
in black-and-white wearing their customary dark clothes. It gave unity to the image. There was 
no makeup, hairdresser or stylist—just myself, the Beatles, and a camera—a Pentax SLR with a 
180mm telephoto lens. The lens aperture was set at F22 to ensure depth of focus between Ringo 
in the foreground and Paul at the back. The telephoto lens also compressed them into a tight 
group shot with all the heads more or less the same size. They had to fit into the square format of 
the cover, so rather than have them all in a line, I put Ringo in the bottom right corner. He was 
the last to join the group, he was the shortest, and he was the drummer! (Freeman 2003, 56) 


See also : Beatles for Sale (LP); Epstein, Brian; Help! (U.K. LP); Rubber Soul (U.K. LP); With the 
Beatles (LP). 

Further Reading 

Freeman, Robert. 2003. The Beatles: A Private View. New York: Big Tent. 

“From a Window” (Lennon-McCartney) 

“From a Window” is a Lennon-McCartney composition with which Billy J. Kramer with the Dakotas 
landed a Top 10 hit in the United Kingdom in 1964. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “From a Window” was written explicitly for Billy J. Kramer with the 
Dakotas. Produced by Martin, Billy J. Kramer with the Dakotas recorded “From a Window” at 
Abbey Road Studios in May 1964. Lennon and McCartney were present for the session, and 
McCartney can be heard singing backing vocals. Released as a single in the United Kingdom in July 
1964, “From a Window” charted at No. 10 for Billy J. Kramer with the Dakotas. In the United States, 
with the Lennon-McCartney composition “I’ll Be on My Way” as its B-side, “From a Window” was 
released in October 1964, charting at No. 23. 


MISCELLANEOUS 

Produced by Jimmie Haskell, Chad and Jeremy recorded a cover version of “From a Window” for 
their 1965 album Chad and Jeremy Sing for You. 

See also : Epstein, Brian. 


Further Reading 



Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 


“From Me to You” (McCartney-Lennon) 

“From Me to You” was the Beatles’ second consecutive No. 1 single in the United Kingdom, where it 
was released on April 11, 1963. 


AUTHORSHIP AND BACKGROUND 

Lennon and McCartney had written the band’s next single, “From Me to You,” on the tour bus on 
February 28, 1963. The idea had come to them while discussing the regular New Musical Express 
column “From You to Us,” which McCartney decided to personalize by refashioning the phrase in the 
first person as “From Me to You.” In McCartney’s thinking, this allowed them to speak directly to 
their audience, as they had previously done with “I Saw Her Standing There” (Miles 1997, 149). 


RECORDING SESSIONS 

Produced by Martin, “From Me to You” was recorded in 13 takes at Abbey Road Studios on March 
5, 1963. During the band’s early years, they rehearsed their new compositions in Studio Two in front 
of Martin, who sat above them on a tall stool. While they readily ascribed this position of authority to 
their producer, the group intuitively recognized the importance of their collaboration with the elder 
Martin, who—despite his many producing spoken-word and novelty records—possessed a genuine 
knack for recognizing and crafting hit songs. 

“The Beatles had marvelous ears when it came to writing and arranging their material,” assistant 
producer Ron Richards observed, “But George had real taste—and an innate sense of what worked” 
(Spitz 2005, 386). When he first heard “From Me to You” with its original guitar introduction, Martin 
suggested that Lennon and McCartney sing the opening motto—“da-da-da da-da-dun-dun-da”—along 
with an overdubbed harmonica part by Lennon. Having forgotten his harmonica that day, Lennon 
borrowed one If om Malcolm Davies, a disc-cutter at Abbey Road Studios. 




The Beatles pose for a portrait during a recording session in London on March 5, 1963, that 
included “From Me to You,” “Thank You Girl,” and “One after 909.” From left to right are George 
Harrison, Paul McCartney, Ringo Starr, and John Lennon. (Michael Ochs Archives/Getty Images) 


PERSONNEL 

Lennon: \bcal, Harmonica, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Premier Mahogany Duroplastic Drums 

CHART PERFORMANCE 

U.K.: “FromMe to You’’/“Thank You Girl”; April 11, 1963, Parlophone R 5015: #1. 

U.S.: “FromMe to You”/“Thank You Girl”; May 27, 1963, Vee-Jay VJ 522: #116. 

U.S.: “Please Please Me”/“FromMe to You”; January 30, 1964, Vee-Jay VJ 581: #3. As the B- 
side of the “Please Please Me” single, “FromMe to You” charted at #41. 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “From Me to You” as No. 72 on the magazine’s list of The Beatles’ 
100 Greatest Songs. 


MISCELLANEOUS 

“FromMe to You” marks the beginning of the Beatles’ trademark falsetto “woooooo,” which became 





a central aspect of their next single, “She Loves You.” 

A live recording of “From Me to You” from the band’s BBC sessions was later included on the 
Beatles’ On Air: Live at the BBC, Volume 2. 

The Beatles performed “From Me to You” as part of their Royal Command Variety Performance, 
with the Queen Mother and Princess Margaret in attendance, at London’s Prince of Wales Theatre on 
November 4, 1963. 

In 1963, Del Shannon recorded a cover version of “From Me to You” that became the first Beatles 
cover version to be released in the United States. 

In 1964, the Bee Gees recorded a cover version of “From Me to You” for a Sydney, Australia, 
television broadcast. 

In 1965, Ken Thorne arranged an instrumental version of “From Me to You” that was performed by 
George Martin and His Orchestra for the Help! feature film The recording is available on the U.S. 
version of Help! 

ALBUM APPEARANCE: A Collection of Beatles Oldies', The Beatles, 1962-1966', 20 Greatest 
Hits (U.K.); Past Masters, Volume 1; Anthology 1; 7; Mono Masters', On Air: Live at the BBC, 
Volume 2. 

See also : Royal Command Variety Performance. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

From Then to You (LP) 

December 18, 1970, Apple [Parlophone] LYN 2153/4 

Intended for U.K. fan club members, From Then to You is a compilation, now deleted from the 
Beatles catalogue, of the Beatles’ Christmas records from 1963 through 1969. 


BACKGROUND 

Produced by several different parties over the years—including Tony Barrow and Martin, as well as 
British DJs Kenny Everett and Maurice Cole— From Then to You was distributed by the British wing 
of the Official Beatles Fan Club. The compilation features all seven of the Beatles’ original Christmas 
recordings. 


TRACK LISTING 

Side 1: The Beatles’ Christmas Record (1963); Another Beatles Christmas Record (1964); The 
Beatles ’ Third Christmas Record (1965); The Beatles ’Fourth Christmas Record (1966). 



Side 2: Christmas Time (Is Here Again) (1967); The Beatles’ 1968 Christmas Record (1968); 
The Beatles’Seventh Christmas Record (1969). 

See also : Barrow, Tony; The Beatles’ Christmas Album (LP); The Beatles’ Christmas Records; 
Martin, George; The Official Beatles Fan Club. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“F— a Duck” (Lennon-McCartney) 

Also known as “F— a Ducky,” “F— a Duck” is a White Album-era track that was improvised by the 
Beatles and sung by Lennon during the group’s sessions for “Sexy Sadie” on July 19, 1968. 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 



G 


Garry, Len (1942-) 

Len Garry played tea-chest bass for the Quarry Men and was on stage on the legendary day that John 
Lennon and Paul McCartney first met. Born in Wavertree, Liverpool, on January 6, 1942, he became 
close friends with Ivan Vaughan after enrolling in 1953 at the Liverpool Institute High School, where 
he was in the same German class as McCartney In 1956, Garry joined the Quarry Men at the height of 
the skiffle craze. His membership in the band was made possible by Bill Smith’s frequent 
absenteeism as the group’s tea-chest bassist. Garry alternated tea-chest bass duties with Vaughan 
depending upon which lad was available for rehearsals and the occasional stage appearance. 

In August 1958, Garry became seriously ill with tubercular meningitis, eventually being 
hospitalized for some eight months. Before leaving the group, Garry had the opportunity to share in 
the opening of the Cavern Club, while also playing tea-chest bass for the Quarry Men on July 6, 1957, 
when Lennon famously met McCartney at the Liverpool fete at St. Peter’s Church Hall. 

With his Quarry Men days having come to a close, Garry eventually began a career with a 
Liverpool architectural firm, married wife Sue, and fathered two daughters. In 1971, Garry became 
lead vocalist for a Somerset rock-gospel musical entitled Come Together. In 1997, he rejoined the 
ranks of the Quarry Men, including Rod Davis, Eric Griffiths, Colin Hanton, and Pete Shotton in 
celebration of the 40th anniversary of Liverpool’s Cavern Club. Over the following years, he toured 
widely with the reunited Quarry Men, handling lead vocalist duties for the band. 

See also : Davis, Rod; Griffiths, Eric; Hanton, Colin; The Quarry Men; Shotton, Pete; Vaughan, Ivan. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

George Harrison (LP) 

February 23, 1979, Dark Horse [Warner Bros.] K56562 
February 20, 1979, Dark Horse [Warner Bros.] DHK 3255 

The eponymous George Harrison was George Harrison’s seventh solo album 


BACKGROUND 

Featuring the hit U.S. single “Blow Away,” George Harrison was Harrison’s first album release in 
three years. The album features a number of guest artists, including Eric Clapton, who performed on 
“Love Comes to Everyone,” a song that Clapton later covered on his 2005 album Back Home. In 
addition to Steve Winwood, the album also features longtime Harrison friend Gary Wright, who lent 



his talents to “If You Believe.” 

Coproduced by Harrison and Russ Titelman, George Harrison includes a mellow, contemporary 
interpretation of “Not Guilty,” which had been recorded during the Beatles’ 1968 sessions for The 
White Album. Harrison references his 1969 Beatles composition “Here Comes the Sun” in “Here 
Comes the Moon,” while also alluding to the Tin Pan Alley tune “Hard-Hearted Hanna” in “Soft- 
Hearted Hanna,” which includes sound effects from Harrison’s favorite pub, Henley-on-Thames’s 
“The Row Barge.” 

George Harrison also features “Faster,” Harrison’s homage to auto racing, one of his favorite 
pastimes. “Faster” includes sound effects recorded at the British Grand Prix on July 16, 1978. 
Perhaps most notably, the album includes Harrison’s “Dark Sweet Lady,” a love song for the 
composer’s new bride, Olivia Trinidad Arias. Its inaugural single release was “Blow Away,” which 
a 2000 AOL radio listeners’ survey ranked as No. 2, behind “My Sweet Lord,” on their list of the 10 
best Harrison songs. 


TRACK LISTING 

Side 1: “Love Comes to Everyone”; “Not Guilty”; “Here Comes the Moon”; “Soft-Hearted 
Hana”; “Blow Away.” 

Side 2: “Faster”; “Dark Sweet Lady”; “Your Love Is Forever”; “Soft Touch”; “If You Believe.” 

Bonus Track: “Here Comes the Moon.” 

iTunes Exclusive Bonus Track: “Blow Away (Demo Version).” 


CHART PERFORMANCE 
U.K.: #39. 

U.S.: #14 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : The Beatles (The White Album) (LP); Clapton, Eric; Harrison, Olivia Trinidad Arias. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

George Harrison: Living in the Material World (Film) 

Directed by Martin Scorsese, the award-winning George Harrison: Living in the Material World 
documentary traces Harrison’s life from his early years as a musician and the heyday of the Beatles 
through his travels to India and his solo career. George Harrison: Living in the Material World 
features archival footage, along with interviews with key Harrison associates such as McCartney, 
Ringo Starr, Eric Clapton, George Martin, Neil Aspinall, Pattie Boyd, Billy Preston, Gary Wright, 
and Klaus Voormann, among others. 

Scorsese’s documentary premiered at the Foundation for Art and Creative Technology in Liverpool 
on October 2, 2011. The following week, George Harrison: Living in the Material World was 
broadcast on HBO in two installments on October 5 and 6. 

In a prepared statement in advance of the documentary’s release, Scorsese observed that 



I will never forget the first time I heard All Things Must Pass, the overwhelming feeling of 
taking in all that glorious music for the first time. It was like walking into a cathedral. George 
was making spiritually awake music—we all heard and felt it—and I think that was the reason 
that he came to occupy a very special place in our lives. So when I was offered the chance to 
make this picture, I jumped at it. Spending time with Olivia, interviewing so many of George’s 
closest friends, reviewing all that footage, some of it never seen before, and listening to all of 
that magnificent music—it was a joy, and an experience I’ll always treasure. (HBO 2011) 

In 2012, George Harrison: Living in the Material World earned Emmy Awards for Outstanding 
Nonfiction Special and Outstanding Directing for Nonfiction Programming at 64th Primetime Emmy 
Creative Arts Awards. It was also nominated for Emmy Awards for Outstanding Cinematography for 
Nonfiction Programming, Outstanding Picture Editing for Nonfiction Programming, Outstanding 
Sound Editing for Nonfiction Programming (Single or Multi-Camera), and Outstanding Sound Mixing 
for Nonfiction Programming. 

See also : Harrison, George; Harrison, Olivia Trinidad Arias. 

Further Reading 

HBO. 2011. “ George Harrison: Living in the Material World.” Accessed September 7, 2013. 
http://www.hbo.com/documentaries/george-harrison-living-in-the-material-world/synopsis.html . 

IMDb. 1990-2013. “ George Harrison: Living in the Material World.” Accessed June 3, 2013. 
http://www.imdb.com/title/ttl 113829/?ref_=fh_al_tt_l . 

Get Back (Film) 

Directed by Richard Lester of A Hard Day s Night and Help! fame and Aubrey Powell, Get Back is a 
1991 concert film that commemorates McCartney’s first world tour in more than a decade. 
McCartney’s band included wife Linda on keyboards and backing vocals, Hamish Stuart and Robbie 
McIntosh on guitars, Paul “Wix” Wickens on keyboards, and Chris Witten on drums. The tour was in 
support of McCartney’s latest album. Flowers in the Dirt. 


CONTENTS 

“Band on the Run”; “Got to Get You into My Life”; “Rough Ride”; “The Long and Winding Road”; 
“The Fool on the Hill”; “Sgt. Pepper’s Lonely Hearts Club Band”; “Good Day Sunshine”; “I Saw Her 
Standing There”; “Put It There”; “Eleanor Rigby”; “Back in the USSR”; “This One”: “Can’t Buy Me 
Love”; “Coming Up”; “Let It Be”; “Live and Let Die”; “Hey Jude”; “Yesterday”; “Get Back”; 
“Golden Slumbers”; “Carry That Weight”; “The End.” 


See also : A Hard Day s Night (Film); Help! (Film); Lester, Richard. 


Further Reading 

IMDb. 1990-2013. “Get Back.” Accessed June 3, 2013. http://www.imdb.com/title/tt0101945/? 
ref =fh al tt 4. 






“Get Back” (Lennon-McCartney) 


“Get Back” was the band’s fifth consecutive No. 1 single in the United Kingdom, where it was 
released on April 11, 1969. It is also a song on the Beatles’ Let It Be album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Get Back” was improvised at Twickenham Film Studios and later at Apple 
Studio during the January 1969 Get Back sessions. 

As McCartney remarked shortly after the song’s release, “We were sitting in the studio and we 
made it up out of thin air. We started to write words there and then. When we finished it, we recorded 
it at Apple Studio and made it into a song to rollercoast by” (Dowlding 1989, 269). Lennon added 
that “we’d been talking about it since we recorded it, and we kept saying, ‘That’s a single.’ 
Eventually we got so fed up talking about it we suddenly said ‘Okay, that’s it. Get it out tomorrow’” 
(Cadogan 2008, 215). In a March 1969 interview with Nick Logan, Starr described “Get Back” as “a 
lovely little toetapper. If you can sit down when this one is on, then you’re a stronger man than I am.” 

During one of his final interviews in 1980, Lennon characterized “Get Back” as “a better version 
of ‘Lady Madonna.’ You know—a potboiler rewrite” (Lennon and Ono 2000, 201). 


RECORDING SESSIONS 

Credited to the Beatles with Preston, “Get Back” was produced by Martin with postproduction by 
Phil Spector. It was recorded at Apple Studio on January 27 and 28, 1969, after numerous rehearsals. 

Over the course of 17 days in January 1969, the Beatles rehearsed some 59 iterations of “Get 
Back.” In so doing, they slogged through a seemingly endless parade of false starts and bouts of 
sloppy instrumentation on the way to perfecting the distinctive galloping groove of “Get Back.” It had 
been born way back on January 7, when McCartney toyed with the bass riff that drives Lulu’s “I’m a 
Tiger” before happening upon the melody of his latest composition. He had borrowed a portion of the 
song’s lyrics from Harrison’s “Sour Milk Sea,” one of May 1968’s Esher demos in which Harrison 
sings “Get back to the place you should be.” An earlier version of “Get Back” witnessed McCartney 
indulging in a comparatively rare moment of political satire. On January 9, Lennon and McCartney 
had improvised a number entitled “Commonwealth” in which they derided the Conservative Party’s 
repatriation movement to limit the sudden influx of thousands of Indian and Pakistani immigrants who 
had been denied the right to work in Kenya. Things had come to a head in April 1968, when British 
politician Enoch Powell delivered his controversial “Rivers of Blood” speech in response to the 
Labour Government’s introduction of antidiscrimination legislation. According to Powell, the pending 
race relations bill “would make colored people a privileged class” (Sulpy and Schweighardt 1997, 
157, 158). As “Get Back” began to emerge from the Beatles’ chaotic mid-January sessions, 
McCartney satirized Powell’s anti-immigration position, singing “Don’t dig no Pakistanis taking all 
the people’s jobs.” 

But within a few days, “Get Back” took a decidedly different, more playful turn. Originally known 
as Joe and Teresa, McCartney’s quirky “Get Back” characters eventually morphed into pot-smoking 
Jo-Jo and Sweet Loretta Martin, an enigmatic drag queen. But the real story of “Get Back” involves 
the song’s music, rather than its eccentric, albeit one-dimensional story line. With an infectious 
forward momentum provided by Starr’s relentless snare, “Get Back” finds McCartney contributing an 



unforgettable, near-falsetto vocal, while Lennon concocts a wonderfully funky guitar solo on his 
Epiphone Casino. The 45-RPM single version of the song, which became an international hit come 
April, features a classic false ending, Beatles-style, with McCartney gleefully ad-libbing the coda. 

For the song’s Let It Be . . . Naked release (2003), “Get Back” consists of the January 27, 1969, 
single version of the song, albeit without the January 28 coda or the incidental framing dialogue. 


PERSONNEL 

Lennon: Epiphone Casino, Backing \bcal 

McCartney: Vocal, Ho filer 500/1 

Harrison: Fender Rosewood Telecaster, Backing \bcal 

Starr: Ludwig Hollywood Maple Drums 

Preston: Fender Rhodes Electric Piano 


CHART PERFORMANCE 

U.K.: “Get Back”/“Don’t Let Me Down”; April 11, 1969, Apple [Parlophone] R 5777 (as the 
Beatles with Preston): #1. 

U.S.: “Get Back”/“Don’t Let Me Down”; May 5, 1969, Apple [Capitol] 2490 (as the Beatles 
with Preston): #1 (certified by the RIAA as “2x Multi Platinum,” with more than 2 million 
copies sold). 


LEGACY AND INFLUENCE 

In 1970, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Get Back.” 

In 2010, Rolling Stone ranked “Get Back” as No. 41 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

During the January 1969 Get Back rehearsals, the Beatles recorded a German-language version of 
“Get Back” entitled “Geh Raus” in a moment of rough improvisation. In addition to McCartney’s 
pidgin German, the song also found the group engaging in rudimentary French translation to similar 
effect. 

The Beatles performed four versions of “Get Back” during their January 30, 1969, rooftop concert. 

On the Let It Be album, “Get Back” includes a variety of dialogue and incidental studio chatter. At 
the beginning of the song, Lennon can be heard ad-libbing a parody of “Get Back,” singing “Sweet 
Loretta Fart she thought she was a cleaner, / But she was a frying pan.” The album version of the song 
ends with Lennon’s famous concluding remarks from the rooftop concert: “I’d like to say thank you on 
behalf of the group and ourselves, and I hope we passed the audition.” McCartney can earlier be 
heard saying “Thanks, Mo,” in reference to Starr’s wife Maureen, who was cheering the band on from 
the rooftop. 

Interestingly, the early pro-Pakistani version of “Get Back” was the fourth instance in which the 
Beatles addressed racism, including a September 11, 1964, concert at Jacksonville, Florida’s Gator 



Bowl in which they refused to perform unless nonwhites were admitted to the venue; July 29, 1966, 
when they refused to sign a contract to perform in South Africa; and 1968’s “Blackbird,” in which 
McCartney narrated the plight of a black woman in 1960s civil rights-era America. 

In 1969, newspaper advertisements for the “Get Back’7“Don’t Let Me Down” single proudly 
proclaimed the songs as being “the Beatles as Nature Intended.” 

In 1978, Billy Preston recorded a cover version of “Get Back” for the soundtrack of Robert 
Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

The Rutles, the Beatles spoof band, parodied “Get Back” in their track “Get Up and Go” from their 
album The Rutles (1978). 

During one of his last interviews in 1980, Lennon alleged that “Get Back” was directed by 
McCartney toward Yoko Ono. Lennon remarked that “there’s some underlying thing about Yoko in 
there,” claiming that McCartney glanced in Ono’s direction every time he sang “get back to where you 
once belonged” (Lennon and Ono 2000, 202). 

McCartney has included performances of “Get Back” on several of his concert tour set lists, 
including his 1989-1990 World Tour, the 1991 Unplugged Tour, the 1993 New World Tour, the 2004 
Summer Tour, the 2005 US Tour, the 2009 Summer Live Tour, the 2009 Good Evening Europe Tour, 
the 2010-2011 Up and Coming Tour, and the 2011-2012 On the Run Tour. Live versions are included 
on McCartney’s Tripping the Live Fantastic (1990) and Good Evening New York City (2009). “Get 
Back” was also featured on McCartney’s Paul McCartney in Red Square film (2005). 

Alternate takes of “Get Back” are included on the “Fly on the Wall” disc as part of the album 
package associated with the Let It Be . . . Naked release (2003). 

McCartney performed “Get Back” as part of his set list for Super Bowl XXXIX, held on February 
6, 2005, at Alltel Stadium in Jacksonville, Florida. 

McCartney performed “Get Back” as part of his set list for the Live 8 benefit concert, held in Hyde 
Park, London, on July 2, 2005. 

In December 2010, McCartney performed “Get Back” as part of his set list for an appearance on 
NBC’s Saturday Night Live. 

ALBUM APPEARANCES: Let It Be; The Beatles, 1967-1970; Rock ’n ’Roll Music; Reel Music; 20 
Greatest Hits (U.K.); 20 Greatest Hits (U.S.); Past Masters, Volume 2; Anthology 3; 7; Let It Be . . . 
Naked; Love; Mono Masters. 

See also : Get Back Project; Let It Be (LP); Let It Be .. . Naked (LP); Preston, Billy; Tigrett, Maureen 
Cox (Starkey). 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 



Let It Be Disaster. New York: Griffin. 


Get Back Project 

The idea for the so-called Get Back project finds its origins in the wee hours of September 5, 1968. 
Having recorded the promotional films for “Hey Jude” and “Revolution” the previous evening, the 
Beatles had stayed up much of the night with Denis O’Dell and director Michael Lindsay-Hogg. As 
they downed one convivial Scotch-and-Coke after another, the group reminisced about performing in 
front of the studio audience that Mai Evans had assembled. As the newly appointed director of Apple 
Films recalled, “Collectively, they said, ‘Denis, this was a great evening. Now we must talk about 
doing a big show together.’” The group had been exhilarated by their performance—not only because 
of their interaction with the audience, but more importantly in terms of the simple joy that they 
experienced in playing together as a band. “They were jamming and having a good time and having a 
better time than they thought they were going to have,” Lindsay-Hogg remembered. “So they sort of 
thought maybe there is some way they can do something again in some sort of performance way” 
(Matteo 2004, 18). 

And with that, the Get Back project was born. Over the years, the sessions have come to be 
associated with the group’s notion—particularly evinced by Lennon—of “getting back” to their 
musical roots, of recapturing the live sound and sense of spontaneity that characterized their earlier 
work. While this was certainly true, given the sparse approach that the Beatles took regarding the 
project’s instrumentation and its overall lack of elaborate studio production, the group had something 
entirely different, even unexpected, in mind. Buoyed by the audience response to “Hey Jude” and 
“Revolution,” they intended to rehearse a new live act and unveil it in the new year. It would be their 
triumphant return to the stage. 

In order to document their preparation for the concert, the Beatles tasked Lindsay-Hogg with the 
job of filming their rehearsals at Twickenham Film Studios, the very same soundstage where they had 
shot A Hard Day’s Night five years earlier. As the group honed their plans for the project, which at 
one point included the possibility of a television special, Lindsay-Hogg devised a scheme of his own. 
In December, he had directed the Rolling Stones’ Rock and Roll Circus , a production originally 
slated to debut as a television program in which performances by the Stones, the Who, Jethro Tull, 
and Clapton, among others, were introduced by playful banter among the assembled glitterati, which 
included Lennon and Ono in an inspired cameo. But for the Beatles, Lindsay-Hogg had something 
very different in mind. He dispensed with the plasticine veneer of big-top spectacle and strived 
instead for the brute, gritty truth of authenticity. Using a pair of Nagra tape recorders and two 
cameramen, Lindsay-Hogg intended to shoot the documentary in audio verite style. As with cinema 
verite —which roughly translates as the “cinema of truth”—the idea behind audio verite is to seize 
upon the essential human truth inherent in the text. As an unscripted documentary production, audio 
verite necessitates an unmediated presentation of the subject. With reels of tape at the ready, Lindsay- 
Hogg hoped to capture the Beatles’ music and conversations in excruciating detail. He acted as a 
shameless participant in the proceedings, provoking the group into a series of exchanges about their 
plans for live performance, the evolving nature of the songs being rehearsed, and their shifting 
internal politics. In so doing, his audio verite approach managed to record the Beatles at a critical 
crossroads in the twilight of their career. 

The Get Back project began at Twickenham during the late morning of Thursday, January 2, 1969. 
As with nearly all of the rehearsals during the Beatles’ fortnight at the soundstage, the first day’s 



proceedings were determined by the sporadic arrival of the bandmates, especially Lennon, who, 
along with Ono, often was the last member to arrive on the scene. In addition to the film crew, the 
Beatles were joined by Martin and Glyn Johns, who had been hired to supervise the sound recording 
for the television broadcast. As the project progressed, he began to assume to the role of sound 
engineer, overseeing the recording and playback of their rehearsals. After the complexities of The 
White Album , Martin was excited about what he perceived to be the “brillianf ’ concept behind the 
band’s latest project: “The original idea was that we should record an album of new material and 
rehearse it, then perform it before a live audience for the first time—on record and film In other 
words, make a live album of new material, which no one had ever done before.” For his part, Lennon 
wanted the resulting LP to be an “honest album”; in Lennon’s mind that meant no editing or 
overdubbing: “We just record a song and that’s it,” he told the producer (Ryan and Kehew 2006, 
504). In spite of his initial enthusiasm, Martin only made himself available sporadically throughout 
the Get Back sessions, growing increasingly bewildered as the band went through one fragmented 
rehearsal after another trying to knock their new material into shape. With the hazy lens of historical 
hindsight, Lennon derided Twickenham’s sterile atmosphere and the experience of working under the 
watchful eyes and ears of Lindsay-Hogg’s production unit: 

We couldn’t get into it. It was just a dreadful, dreadful feeling in Twickenham Studio, being 
filmed all the time. I just wanted them [the film crew] to go away. You couldn’t make music at 
eight in the morning or ten or whatever it was, in a strange place with people filming you and 
colored lights. (Doggett 1998, 10) 

The group had become used to working evening sessions at EMI Studios, and the sudden shift to 
daylight must have been understandably jarring. In striking contrast with Lennon’s memories, Johns 
recalled the Get Back sessions with fondness: 

The whole mood was wonderful .... There was all this nonsense going on at the time about the 
problems surrounding the group .... In fact, they were having a wonderful time and being 
incredibly funny. I didn’t stop laughing for six weeks. (Doggett 1998, 78) 

During the first rehearsal, the Beatles worked through rudimentary versions of Lennon’s bluesy 
new composition “Don’t Let Me Down,” Harrison’s meditative “All Things Must Pass,” and a pair of 
up-tempo rock ’n’ roll tunes by McCartney, “I’ve Got a Feeling” and “Two of Us.” As the sessions 
continued, conversation was dominated by discussion about the location for the upcoming live 
performance, which they planned to undertake, impractical as it may seem, by mid-January. They 
initially considered a lavish concert at the Royal Albert Hall, with Apple recording artists Mary 
Hopkin and James Taylor on the bill, before settling, for a short while, on the comparatively intimate 
Roundhouse, the unofficial headquarters for the London underground music scene. Other ideas 
included performing in a Roman amphitheater in North Africa, or perhaps onboard a ship at sea, or 
even by torchlight in the middle of the Sahara desert. At one point, Lennon suggested, half-jokingly, 
that a concert in an insane asylum might be more appropriate, given the band’s recent spate of 
interpersonal problems. Starr made it known on several occasions that he refused to go abroad, 
prompting McCartney to tease the drummer that they would be forced to replace him with Jimmie 
Nicol. While Denis O’Dell suggested that they film the concert with the band performing in the 
middle of one of London’s renowned art museums, Ono had become particularly intrigued by the 
avant-garde concept of the Beatles playing a concert before 20,000 empty seats in order to signify 
“the invisible nameless everybody in the world” (Doggett 1998, 20). In one instance, she even 



suggested that they reorient the documentary so as to film the Beatles’ personal activities, reality- 
television style, from dusk to dawn in their private homes. The group’s outlandish concert ideas 
began to wane rather precipitously, however, when Ono pointed out that “after 100,000 people in 
Shea Stadium, everything else sucks” (Matteo 2004, 48). 

In addition to rehearsing new material, the Get Back sessions found the Beatles manically 
improvising one song after another, including a wide range of classic rock ’n’ roll numbers like 
“Shake, Rattle, and Roll,” “Johnny B. Goode,” “Lawdy Miss Clawdy,” “Lucille,” “You Really Got a 
Hold on Me,” “Mailman, Bring Me No More Blues,” “Little Queenie,” “Rock and Roll Music,” 
“Blue Suede Shoes,” and “Be-Bop-a-Lula,” among a host of others. Surprisingly, they improvised 
very few original songs, with the exception of a risque tune entitled “Suzy’s Parlor.” 

As the Get Back sessions proceeded, Lennon and McCartney slowly began to surmount this 
tendency, delving deeper and deeper into their writerly heritage. At one juncture, the songwriters 
revisited “Just Fun,” one of their first compositions together back in the late 1950s, later attempting 
versions of such juvenilia as “Thinking of Linking” and “I Lost My Little Girl,” the latter of which 
found Lennon taking lead vocals on McCartney’s early composition about his mother Mary’s untimely 
demise. Yet as January rolled along, the Beatles seemed increasingly unable to concentrate on the 
project at hand, with Lennon and McCartney persistently “playing riffs and half-snatches of melodies 
on their guitars.” This “aimless noodling,” in the words of Doug Sulpy and Ray Schweighardt, finally 
began to irritate McCartney in spite of his own culpability in distracting his mates (Sulpy and 
Schweighardt 1997, 85). Fed up with being the band’s solitary cheerleader, the normally well- 
mannered Beatle became unhinged during the January 7, 1969, session: “We’ve been very negative 
since Mr. Epstein passed away,” he remarked. “I don’t see why any of you, if you’re not interested, 
get yourselves into this. What’s it for? It can’t be for the money. Why are you here?”(Doggett 1998, 
24, 25). Worse yet, he attributed the band’s inability to move forward creatively as the ruinous work 
of their own suffocating nostalgia: “When we do get together, we just talk about the f—ing past. 
We’re like OAPs [old-age pensioners], saying, ‘Do you remember the days when we used to rock?’ 
Well, we’re here now, we can still do it” (Doggett 1998, 27). If nothing else, McCartney’s angry 
words of wisdom served to revive his flagging partner, who seemed to be unable to rouse the 
necessary creative energy to generate new material. When McCartney finally confronted him about 
his inability to produce new compositions beyond “Don’t Let Me Down,” Lennon responded with his 
classic defensive posture, a combination of sarcasm and petulance: 

MCCARTNEY: “Haven’t you written anything?” 

LENNON: “No.” 

MCCARTNEY: “We’re going to be facing a crisis.” 

LENNON: “When I’m up against the wall, Paul, you’ll find that I’m at my best.” 

MCCARTNEY: “I wish you’d come up with the goods.” 

LENNON: “I think I’ve got Sunday off.” 

MCCARTNEY: “I hope you can deliver.” 

LENNON: “I’m hoping for a little rock-and-roller.” (Doggett 1998, 29) 

Lennon’s lethargy was understandable, given the band’s considerable output and activity during the 
previous year, not to mention his escapades with Ono and the personal tragedy of her miscarriage. 
Lennon and Ono’s protracted heroin abuse may have been taking its toll—at one juncture during the 
Twickenham sessions, Ono joked about shooting heroin as the couple’s form of exercise (Doggett 
1998,34). 



By this point, Lennon may have been equally annoyed by Harrison’s obvious profundity of new 
material, but there is little question that their growing personal feud involved Harrison’s exasperation 
with Ono’s constant presence in the studio, particularly when she spoke up for Lennon, while her 
silent boyfriend nervously plucked at his guitar. For his part, Lennon had been distressed over his 
bandmates’ refusal to embrace the love of his life, to understand his fervent need to be in Ono’s 
company during his every waking moment. But Harrison made little effort to hide his vexation with 
Ono’s unremitting presence, and on Friday, January 10, 1969—after enduring a morning session in 
which McCartney goaded him about how to perform his guitar part—Harrison abruptly quit the group. 
After a heated argument with Lennon during lunch, Harrison made a hasty exit, uttering “See you 
’round the clubs” as he left the soundstage. Either out of spite or ennui—or both—Lennon began 
improvising the Who’s “A Quick One While He’s Away” within minutes of Harrison’s departure. At 
one point, he sarcastically called for an absent Harrison to play the guitar solo (Sulpy and 
Schweighardt 1997, 170). 

Back at Kinfauns, Harrison burned off his anger with a bout of songwriting that produced “Wah- 
Wah,” a song that was later included on Harrison’s All Things Must Pass solo recording. As a pun on 
the name of the popular guitar effects pedal, “Wah-Wah” became Harrison’s euphemism for a 
pounding headache: “You’ve given me a wah-wah.” The song’s autobiographical elements are 
undeniable, and they speak, in particular, to the complex nature of his uneasy relationship with 
Lennon, the older, more experienced boy whom he had looked up to during his early teen years. The 
composition makes specific reference to his indebtedness to Lennon: “You made me such a big star / 
Being there at the right time.” Not long after Harrison’s departure, Lennon began calling for the group 
to replace him with Clapton, a caustic suggestion, given Harrison’s close friendship with the 
renowned guitarist: “The point is: if George leaves, do we want to carry on the Beatles? I do,” 
Lennon told McCartney and Starr. “We should just get other members and carry on” (Doggett 1998, 
33). The day’s session ended with a spate of improvised jamming, including a rendition of “Martha 
My Dear” in which Ono provided a screeching solo, screaming Lennon’s name over and over. 
Meanwhile, McCartney played on, seemingly unfazed by the chaos around him (Sulpy and 
Schweighardt 1997, 176). 

On Sunday, the Beatles gathered at Brookfields, Starr’s Surrey estate, and the rift between Lennon 
and Harrison grew even wider when the guitarist refused to return to Twickenham. The next day, 
Lennon, McCartney, and Starr ran through sloppy versions of McCartney’s “Get Back,” and by 
Wednesday, the sessions had ground to a halt. That afternoon, the group met yet again, this time 
settling their differences to everyone’s apparent satisfaction. The truce involved at least two 
considerations: first, that they would abandon Twickenham’s dour atmosphere immediately in favor of 
Apple’s newfangled basement studio; and second, that they would dispense with the concept of a live 
performance, staging instead a concert for Lindsay-Hogg’s cameras without benefit of an audience. 
The shift from Twickenham to Apple effectively spelled the end for the television production, with 
the Beatles now setting their sights on recording a new album and a concomitant documentary. 
Although their fantasy of making a spectacular return to the stage had perished, the idea for a new 
studio album had been born—and if the Beatles knew nothing else, they understood implicitly how to 
make an LP. 

The sessions would have begun on the following Monday, were it not for Magic Alex, who had 
promised to build a 72-track recording studio for the group in the basement of the Apple building at 3 
Savile Row in Soho. Magic Alex also dreamt of devising an invisible force field to serve as the 
sound screen for Starr’s drums. When Martin arrived at the studio, he was shocked to discover 16 



speakers arrayed along the basement walls, with Magic Alex’s multitrack system nowhere in 
evidence. As Harrison later recalled: 


Alex’s recording studio was the biggest disaster of all time. He was walking around with a 
white coat on like some sort of chemist, but he didn’t have a clue what he was doing. It was a 
16-track system, and he had 16 tiny little speakers all around the walls. You only need two 
speakers for stereo sound. It was awful. The whole thing was a disaster, and it had to be ripped 
out. (Doggett 1998, 36) 

To make matters worse, Magic Alex’s ostensibly state-of-the-art mixing desk “looked like it had 
been built with a hammer and chisel,” second engineer Alan Parsons remarked. “None of the switches 
fitted properly, and you could almost see the metal filings. It was rough, all right, and it was all very 
embarrassing, because it just didn’t do anything” (Babiuk2001, 236). Consequently, Martin and Johns 
spent the next two days turning Apple’s basement into a respectable recording studio by bringing in 
two mobile four-track mixing consoles from EMI, overhauling the basement’s amateurish 
soundproofing, and attempting to quiet the building’s noisy heating system. 

On Wednesday, January 22, 1969, Harrison officially returned to the fold, performing a duet of 
“You Are My Sunshine” with Lennon in order to signify their renewed camaraderie. Later that day, 
Harrison decided to alter the band’s chemistry, as he had done so successfully back in September 
1968 with Clapton, by inviting ace keyboard player Billy Preston to lend his talents to the Beatles. As 
luck would have it, Harrison and Clapton had seen Preston performing in Ray Charles’s band on 
January 19. The Beatles had first met Preston back in Hamburg in 1962 when he was a member of 
Little Richard’s backup band. “I pulled in Billy Preston,” Harrison later recalled in the Beatles’ 
Anthology documentary. “It helped because the others would have to control themselves a bit more. 
John and Paul mainly, because they had to, you know, act more handsomely,” he continued. “It’s 
interesting to see how people behave nicely when you bring a guest in because they don’t want 
everyone to know that they’re so bitchy” (Ryan and Kehew 2006, 506). Harrison’s gambit worked its 
magic, with Lennon lobbying hard for Preston to become a permanent member of the group, although 
McCartney demurred at the thought of five Beatles: “It’s bad enough with four!” he exclaimed (Sulpy 
and Schweighardt 1997, 232; Doggett 1998, 38). Lor the next several days, the five bandmates 
rehearsed with a vengeance. Time was clearly of the essence, as Starr was due to star in The Magic 
Christian with Peter Sellers in early Lebruary. Meanwhile, Glyn Johns was scheduled to record an 
album with the Steve Miller Band in the United States, and Preston was about to embark upon a 
concert tour back in his native Texas. If the Beatles were going to salvage the Get Back project, 
something had to happen—and soon. 

And to the Beatles’ own amazement, something did happen. Over the next five days, they committed 
no less than four classic songs to tape—“Don’t Let Me Down,” “Get Back,” “Let It Be,” and “The 
Long and Winding Road”—as well as at least two near-classics to boot, including “I’ve Got a 
Peeling” and “Two of Us.” And they performed their legendary January 30, 1969, rooftop concert in 
the bargain. Riding on an incredible burst of energy, no doubt assisted by the good vibes and superb 
musicianship of Preston, they transformed their own hostility into the stuff of rock music history. All 
told, Lindsay-Hogg’s documentary work had resulted in the accrual of 223 rolls of audio and film, 
tallying up some 60 hours’ worth of sound and footage from the group’s 10 days at Twickenham film 
Studios. A staggering 530 more rolls had been amassed after the project’s relocation to Apple (Sulpy 
and Schweighardt 1997, 317). 

In early March 1969, Lennon and McCartney turned the virtual mountain of audiotapes associated 



with the Get Back project over to Johns. In so doing, they set a series of events into motion that 
spiraled out of their control, resulting in the tortuous saga of the album’s release more than a year 
later. As Johns later recalled, “They pointed to a big pile of tapes in the corner and said, ‘Remember 
that idea you had about putting together an album? Well, there are the tapes. Go and do it’” (Doggett 
1998, 45). Johns prepared at least two full-length versions of the Get Back album over the next nine 
months. Lennon and McCartney were confident enough in Johns’s ability to whip the material into 
shape that they commissioned Angus McBean to shoot a cover photograph for an LP to be entitled Get 
Back, Don ’ t Let Me Down, and Twelve Other Songs. 

And it might have worked, too, were it not for the slipshod efforts of Johns, who, in historical 
hindsight, had probably taken Lennon and McCartney’s notion of getting back to the basics far too 
literally. In May 1969, Johns debuted his preliminary mix of Get Back for the Beatles’ inspection, and 
it was an ungodly mess. Brimming with studio banter and false starts, his version of the album was 
clearly designed to seem rough and spontaneous in contrast with their previous LPs. If nothing else, 
Johns succeeded in adhering to Lennon’s dictum against the slick “jiggery-pokery” of professional 
studio production. But Johns didn’t fail in his attempt to make the album appear impulsive and 
unstructured. Rather, Johns’s presumptive mistake involved his textual choices for the LP’s contents. 
In sober backcast, it’s difficult to imagine what led him to select ineffectual versions of the songs for 
inclusion when he had so many different renditions, thanks to Lindsay-Hogg’s no-holds barred 
recording effort, from which to choose. As it turns out, he made highly suspect decisions throughout 
the postproduction process, selecting subpar recordings of key songs when much stronger versions 
were available—particularly in terms of the tracks that the Beatles had recorded during that last burst 
of creative energy in Apple’s basement studio (as well as on its rooftop) at the end of January. His 
biggest sin, by far, involved his selection of a comparatively unfinished version of “Don’t Let Me 
Down” from the January 22 session when an extant rendition from the January 28 was tighter and 
more polished in almost every possible respect. Even the rooftop version was superior, in spite of 
Lennon’s inability to remember the lyrics for the second verse, for which he resorted to conjuring up 
some gibberish on the spot as an impromptu guide vocal. Amazingly, Johns resorted to the same 
procedure for “Dig a Pony” and “I’ve Got a Feeling.” The Beatles had performed far better versions 
of both songs on the roof, yet Johns had selected earlier and comparatively sloppier takes for 
inclusion on the album In the case of “I’ve Got a Feeling,” Johns opted for a rendition from the 
January 24 session that features a shoddy introduction, and, worse yet, that falls into utter collapse 
during its conclusion. Johns also selected a sluggish version of “Two of Us” recorded on the very 
same day as “I’ve Got a Feeling,” once again choosing an inferior take when a significantly stronger 
version was available. Whether it had been done in haste or the producer had been overly concerned 
with preserving the immediacy of the sessions, Johns had missed a crucial opportunity to bring the 
project to fruition, allowing the tapes to remain in limbo—and just long enough to permit other hands 
to intervene. 

As the months rolled by, it became increasingly apparent that the Beatles would scuttle Johns’s 
version of the Get Back, Don ’ t Let Me Down, and Twelve Other Songs album altogether. Although 
Johns later substituted a comparatively more professional January 1970 mix for his May 1969 version 
of the album, by then it was much too late. While McCartney apparently approved of Johns’s work— 
praising, in particular, the producer’s attempt to preserve the album’s spare sonic textures—Fennon 
despised Get Back , later claiming that it would succeed, for better or for worse, in breaking the 
Beatles’ myth: “That’s us, with no trousers on and no glossy paint over the cover and no sort of hope,” 
he remarked. “This is what we are like with our trousers off, so would you please end the game 



now?” (Beatles 2000, 322). By the early spring of 1970, the tapes had fallen into the hands of 
renowned American producer Phil Spector— the esteemed progenitor of the “wall of sound.” Lennon 
had recently worked with Spector on his hit solo single “Instant Karma,” and he had been impressed 
enough with the producer’s lightning-quick results to turn the Get Back tapes over to him with little 
concern—and, perhaps more significantly, without McCartney’s knowledge. In December, the 
Beatles’ revolving management had sold the rights to Lindsay-Hogg’s documentary to United Artists, 
who reincarnated the project as a feature film. The Beatles subsequently altered the title of their 
album from Get Back to Let It Be in order to synchronize the marketing of its release with the movie 
of the same name. 


JOHNS’ PROPOSED TRACK LISTING FOR GET BACK, DON’T LET ME DOWN, AND TWELVE 
OTHER SONGS 


Side 1: “One After 909”; “Rocker”; “Save the Last Dance for Me”; “Don’t Let Me Down”; “Dig 
a Pony”; “I’ve Got a Feeling”; and “Get Back.” 

Side 2: “For You Blue”; “Teddy Boy”; “Two of Us”; “Maggie Mae”; “Dig It”; “Fet It Be”; “The 
Fong and Winding Road”; and “Get Back (Reprise).” 


Over the course of their January 1969 sessions at Twickenham Film Studios and Apple Studio, the 
Beatles produced a massive corpus of debut compositions, improvisations, and unreleased cover 
versions (listed below). In addition to the songs that eventually comprised the Let It Be album, the 
Beatles’ January 1969 recordings of “Blue Suede Shoes,” “Mailman, Bring Me No More Blues,” 
“Rip It Up,” and “Shake, Rattle, and Roll” were later included on Anthology 3. 


DEBUT COMPOSITIONS 

“All Things Must Pass” (Harrison), January 2, 3, 6, 8, Twickenham; January 28, 29, Apple 
“Annie” (Fennon), January 6, Twickenham 

“Another Day” (McCartney), January 9, Twickenham; January 25, Apple 
“The Back Seat of My Car” (McCartney), January 14, Twickenham 
“Carry That Weight” (Fennon-McCartney), January 6, 7, 9, Twickenham 
“Dig a Pony” (Fennon-McCartney), January 2, 7, 8, 13, 21, Twickenham; January 22, 23, 26, 
28-30, Apple 

“Dig ft” (Fennon-McCartney), January 24, 26, 28, 29, Apple 

“Don’t Fet Me Down” (Fennon-McCartney), January 2, 3, 6-10, 21, Twickenham; January 22, 
24, 27-30, Apple 

“Every Night” (McCartney), January 21, Twickenham; January 24, Apple 
“For You Blue” (Harrison), January 6, 7, 9, 21, Twickenham; January 25, 29, Apple 
“Get Back” (Fennon-McCartney), January 7-10, 13, 14, 21, Twickenham; January 23, 24, 27- 
30, Apple 

“Gimme Some Truth” (Fennon), January 3, 7, Twickenham 
“Golden Slumbers” (Fennon-McCartney), January 7, 9, Twickenham 
“Hear Me Ford” (Harrison), January 6, Twickenham 



“Her Majesty” (Lennon-McCartney), January 9, Twickenham; January 24, Apple 

“Hot as Sun” (McCartney), January 24, Apple 

“How Do You Tell Someone” (Harrison), January 28, Apple 

“I Me Mine” (Harrison), January 6, Twickenham 

“I Want You (She’s So Heavy)” (Lennon-McCartney), January 28-31, Apple Studio 
“Isn’t It a Pity” (Harrison), January 25, 26, Apple 

“I’ve Got a Feeling” (Lennon-McCartney), January 2, 3, 6-10, 21, Twickenham; January 22, 23, 
25, 27-30, Apple 

“Jealous Guy” [as “Child of Nature”] (Lennon), January 2, Twickenham; January 24, 28, Apple 
“Junk” (McCartney), January 9, Twickenham 

“Let It Be” (Lennon-McCartney), January 3, 8, 9, 10, Twickenham; January 23, 25-27, 29, 31, 
Apple 

“Let It Down” (Harrison), January 2, Twickenham; January 22, 26, 29, Apple 
“Little Eddie” (McCartney), January 24, Apple 

“The Long and Winding Road” (Lennon-McCartney), January 3, 7-10, Twickenham; January 
22-24,26-29, 31, Apple 

“Madman” (Lennon), January 14, 21, Twickenham 

“Maggie Mae” (Lennon-Harrison-McCartney-Starkey), January 24, Apple 
“Maxwell’s Silver Hammer” (Lennon-McCartney), January 3, 7, 8, 10, Twickenham 
“MeanMr. Mustard” (Lennon-McCartney), January 8, 14, Twickenham; January 23, 25, Apple 
“Octopus’s Garden” (Starkey), January 6, Twickenham; January 23, 26, Apple 
“Oh! Darling” (Lennon-McCartney), January 3, 6-9, 14, Twickenham; January 22, 23, 27, 31, 
Apple 

“Old Brown Shoe” (Harrison), January 27-29, Apple 

“One After 909” (Lennon-McCartney), January 3, 6-9, Twickenham; January 28-30, Apple 
[performed for the first time since March 5, 1963] 

“Palace of the King of the Birds” (McCartney), January 6, 7, 9, Twickenham 

“Penina” (McCartney), January 9, Twickenham 

“Picasso” (Starkey), January 3, 14, Twickenham 

“Polythene Pam” (Lennon-McCartney), January 24, Apple 

“Ramblin’ Woman” (Harrison), January 3, 9, Twickenham 

“She Came in Through the Bathroom Window” (Lennon-McCartney), January 6-9, 21, 
Twickenham; January 24, 29, Apple 
“Song of Love” (McCartney), January 14, Twickenham 
“Suicide” (McCartney), January 26, Apple 

“Sun King” [as “Los Paranoias”] (Lennon-McCartney), January 2, 3, 10, Twickenham 

“Taking a Trip to Carolina” (Starkey), January 3, Twickenham 

“Teddy Boy” (McCartney), January 9, Twickenham; January 24, 28, 29, Apple 

“Two of Us” (Lennon-McCartney), January 2, 3, 6, 8-10, Twickenham; January 23-26, 28, 29, 



31, Apple 

“Window, Window” (Harrison), January 21, Twickenham; January 24-26, Apple 

IMPROVISATIONS 

“All I Want Is You” (Lennon), January 21, Twickenham 
“Also” (Lennon-McCartney), January 29, Apple 

“As Clear as a Bell (Says La Scala, Milan)” (McCartney), January 14, Twickenham 

“Blossom Dearie They Call Me (Harrison-Starkey), January 21, Twickenham 

“Bring Your Own Band” (McCartney), January 29, Apple 

“Bunny Hop” (Lennon), January 29, Apple 

“Commonwealth” (Lennon-McCartney), January 9, Twickenham 

“Crazy Feet” (McCartney), January 25, Apple 

“Cuddle Up” (McCartney), January 7, Twickenham 

“The Day I Went Back to School” (McCartney), January 14, Twickenham 

“Definitely Inclined Towards It” (Lennon), January 14, Twickenham 

“Don’t Start Running” (Lennon), January 14, Twickenham 

“Early in the Morning” (McCartney-Harrison), January 8, Twickenham 

“Enoch Powell” (McCartney), January 9, Twickenham 

“Everybody Got a Song” (Lennon), January 2, Twickenham 

“Get on the Phone” (Lennon-McCartney), January 3, Twickenham 

“Get Your Rocks Off’ (Harrison), January 8, Twickenham 

“Hey, Hey, Georgie” (Harrison-Starkey), January 23, Apple 

“I Left My Home in the World” (McCartney), January 26, Apple 

“I Told You Before” (Harrison), January 26, 27, Apple 

“I Will Always Look for You” (McCartney), January 28, Apple 

“I’m Going to Knock Him Down Dead” (Lennon), January 8, Twickenham 

“I’m Gonna Pay for His Ride” (McCartney), January 6, Twickenham 

“If You Need Me” (McCartney), January 23, Apple 

“Is It Discovered?” (Harrison), January 3, Twickenham 

“Is That a Chicken Joke?” (Lennon), January 21, Twickenham 

“It Blew Again” (Lennon), January 23, Apple 

“It Was So Blue” (McCartney), January 26, Apple 

“It’s Good to See the Folks Back Home” (McCartney), January 2, Twickenham 
“Jazz Piano Song” (McCartney-Starkey), January 14, Twickenham 
“John’s Jam” (Lennon-McCartney), January 10, Twickenham 
“John’s Piano Piece” (Lennon-McCartney), January 8, Twickenham 
“Life Is What You Make ft” (Lennon), January 8, Twickenham 
“Love Is the Thing to Me” (Preston), January 23, Apple 



“Lowdown Blues Machine” (McCartney), January 7, Twickenham 

“Mr. Epstein Said It Was White Gold” (McCartney), January 7, Twickenham 

“My Imagination” (McCartney), January 6, Twickenham 

“My Rock and Roll Finger Is Bleeding” (Lennon), January 21, Twickenham 

“My Words Are in My Heart” (Lennon), January 3, Twickenham 

“Negro in Reserve” (Lennon-McCartney), January 3, Twickenham 

“Oh, Baby I Love You” (McCartney), January 14, Twickenham 

“Oh, How I Love the 12-Bar Blues” (Lennon), January 21, Twickenham 

“Oh, Julie, Julia” (McCartney), January 7, Twickenham 

“On a Sunny Island” (Lennon-McCartney), January 10, Twickenham 

“Over and Over Again” (McCartney), January 3, Twickenham 

“Paul’s Bass Jam” (Lennon-McCartney), January 10, Twickenham 

“Paul’s Piano Piece” (Lennon-McCartney), January 3, 7, Twickenham 

“Pillow for Your Head” (McCartney), January 24, Apple 

“Quit Your Messing Around” (Lennon), January 9, Twickenham 

“The River Rhine” (McCartney), January 28, Apple 

“Rocker” (Lennon-McCartney-Harrison-Preston-Starkey), January 22, Apple 

“San Ferry Anne” (McCartney), January 21, Twickenham 

“Shakin’ in the Sixties” (Lennon), January 9, Twickenham 

“She Gets Heavy” (Lennon), January 29, Apple 

“Sorry I Left You Bleeding” (Lennon), January 25, Apple 

“Sorry, Miss Molly” (McCartney), January 29, Apple 

“Suzy Parker” (Lennon-McCartney-Harrison-Starkey), January 9, Twickenham 

“Talking Blues” (McCartney), January 14, Twickenham 

“The Teacher Was a-Lookin’” (Lennon), January 2, Twickenham 

“Tell All the Folks Back Home” (McCartney), January 8, Twickenham 

“They Call Me Fuzz Face” (McCartney), January 6, Twickenham 

“Together in Love” (Preston), January 23, Apple 

“Through a London Window” (McCartney), January 10, Twickenham 

“Unless He Has a Song” (Preston), January 28, Apple 

“Watching Rainbows” (Lennon), January 14, Twickenham 

“We’re Goin’ Home” (McCartney), January 2, Twickenham 

“Well, It’s Eight O’Clock” (Lennon), January 25, Apple 

“Well, If You’re Ready” (McCartney), January 8, Twickenham 

“Well, Well, Well” (McCartney), January 21, Twickenham 

“White Power” (Lennon-McCartney), January 9, Twickenham 

“William Smith Boogie” (Lennon), January 21, Twickenham 

“Woman, Where You Been So Long” (McCartney), January 7, Twickenham 



“You Got Me Going” (McCartney), January 8, Twickenham 
“You Got to Give Back” (McCartney), January 21, Twickenham 
“You Wear Your Women Out” (McCartney), January 6, Twickenham 
“You Won’t Get Me That Way” (McCartney), January 27, Apple 
“Your Name Is Ted” (Harrison), January 3, Twickenham 

UNRELEASED COVER VERSIONS 

“Ach, DuLieber Augustin” (Traditional), January 24, Apple 

“Agent Double-O-Soul” (Starr), January 26, Apple 

“All Along the Watchtower” (Dylan), January 3, Twickenham 

“All Shook Up” (Blackwell-Presley), January 3, Twickenham 

“Almost Grown” (Berry), January 8, Twickenham; January 24, Apple 

“Around and Around” (Berry), January 24, Apple 

“At the Hop” (Medora-Singer-White), January 6, Twickenham 

“Baa, Baa, Black Sheep” (Traditional), January 8, 9, Twickenham 

“Baby Blue” (Vmcent-Jones), January 9, Twickenham 

“Baby, Come Back” (Grant), January 13, Twickenham 

“Baby, Let’s Play House” (Gunter), January 26, Apple 

“The Ball of Inverary” (Traditional), January 24, Apple 

“The Ballad of Bonnie and Clyde” (Murray-Callander), January 8, Twickenham 

“Barbara Ann” (Fassert), January 9, Twickenham 

“Be-Bop-a-Lula” (Davis-Vincent), January 7, 9, Twickenham 

“Bear Cat Mama” (Davis), January 31, Apple 

“Besame Mucho” (Velazquez-Skylar), January 31, Apple 

“Big Hunk of Love” (Schroeder-Wyche), January 31, Apple 

“Black Dog Blues” (Traditional), January 31, Apple 

“Blowin’ in the Wind” (Dylan), January 3, Twickenham 

“Blue Suede Shoes” (Perkins), January 3, Twickenham; January 26, Apple 

“Blue Yodel No. 1 (T For Texas)” (Rodgers), January 28, Apple 

“Bo Diddley” (McDaniel), January 7, Twickenham; January 28, 29, Apple 

“Boogie Woogie” (Smith), January 8, Twickenham 

“Brazil (Aquarela Do Brasil)” (Barroso-Russell), January 10, Twickenham 

“Bring It on Home to Me” (Cooke), January 3, Twickenham 

“Bring It to Jerome” (McDaniel-Green), January 21, Apple 

“Brown-Eyed Handsome Man” (Berry), January 2, Twickenham; January 24, Apple 

“Build Me Up, Buttercup” (McCauley-D’Abo), January 13, Twickenham 

“Bye Bye Love” (Bryant-Bryant), January 25, Apple 

“Cannonball” (Hazlewood-Eddy), January 25, 29, Apple 



“Carol” (Berry), January 22, Apple 

“Catch a Falling Star” (Vance-Pockriss), January 10, Twickenham 

“Cathy’s Clown” (Everly-Everly), January 24, Apple 

“Chopsticks” (de Lulli), January 3, Twickenham 

“Cocaine Blues” (Arnall), January 14, Twickenham 

“C’mon Everybody” (Cochran-Capeheart), January 10, Twickenham 

“C’mon Marianne” (Brown-Bloodworth), January 6, Twickenham 

“Crackin’ Up” (McDaniel), January 3, Twickenham 

“Crying, Waiting, Hoping” (Holly), January 29, Apple 

“Danny Boy” (Traditional), January 30, Apple 

“Daydream” (Sebastian), January 21, Twickenham 

“Death Cab for Cutie” (Stanshall-Innes), January 14, Twickenham 

“’Deed I Do” (Hirsch-Rose), January 31, Apple 

“Diggin’ My Potatoes” (Brown), January 24, Apple 

“Do Not Forsake Me, Oh My Darling” (Tiomkin-Washington), January 26, Apple 

“Domino” (Kaye-Ferrari-Plante), January 8, Twickenham 

“Donna” (Valens), January 9, Twickenham 

“Don’t Be Cruel” (Blackwell-Presley), January 10, Twickenham 

“Don’t Let the Sun Catch You Crying” (Chadwick-Maguire-Marsden-Marsden), January 26, 
Apple 

“Early in the Morning” (Darin-Harris), January 25, Apple 
“Everything’s Alright” (Preston), January 23, Apple 
“FBI” (Marvin-Welch-Harris), January 7, 8, Twickenham 
“Figaro, Figaro” (Rossini), January 8, Twickenham 
“First Call” (Behn), January 7, Twickenham 

“Five Feet High and Rising” (Cash), January 21, Twickenham; January 31, Apple 

“Flushed from the Bathroom of Your Heart” (Clement), January 14, Twickenham 

“The Fool” (Clarke), January 8, 21, Twickenham 

“Fools Like Me” (Clement-Maddux), January 6, 8, Twickenham 

“Forty Days” (Berry), January 21, Twickenham 

“Frere Jacques” (Traditional), January 6, Twickenham 

“Friendship” (Porter), January 31, Apple 

“Gilly Gilly Ossenfeffer Katzenellen Bogen by the Sea” (Hoffinan-Manning-Wayne), January 
21, Twickenham 

“Gimme Some Lovin’” (Winwood-Winwood-Davis), January 27, Apple 
“God Save the Queen” (Traditional), January 30, Apple 
“Going Up the Country” (Wilson), January 3, Twickenham; January 22, Apple 
“Gone, Gone, Gone” (Perkins), January 7, Twickenham 



“Good Rockin’ Tonight” (Brown), January 9, 21, Twickenham 

“Great Balls of Fire” (Hammer-Blackwell), January 26, Apple 

“Green Onions” (Cropper-Jackson-Steinberg-Jones), January 24, Apple 

“Groovin’” (Cavaliere-Brigati), January 10, Twickenham 

“Hallelujah, I Love Her So” (Charles), January 21, Twickenham 

“Happiness Runs” (Leitch), January 23, Apple 

“A Hard Rain’s a-Gonna Fall” (Dylan), January 25, Apple 

“Hare Krishna Mantra” (Traditional), January 8, Twickenham 

“The Harry Lime Theme [The Third Man Theme]” (Karas), January 3, Twickenham 

“Hava Nagila” (Traditional), January 27, Apple 

“Hello, Dolly” (Herman), January 14, Twickenham 

“Hello Muddah, Hello Fadduh (A Letter from Camp)” (Ponchielli-Sherman-Busch), January 8, 
Twickenham 

“Hey Good Lookin’” (Williams), January 31, Apple 
“Hey Liley, Liley Lo” (Traditional), January 24, Apple 

“Hey Little Girl (In the High School Sweater)” (Blackwell-Stevenson), January 29, Apple 

“Hi-Heel Sneakers” (Higginbotham), January 10, 21, Twickenham; January 27, Apple 

“High School Confidential” (Lewis-Hargrave), January 6, Twickenham; January 26, Apple 

“Hippy Hippy Shake” (Romero), January 3, Twickenham 

“Hitch Hike” (Gaye-Stevenson-Paul), January 3, 9, Twickenham 

“Honey, Hush” (Turner), January 8, 9, Twickenham 

“Honky Tonk” (Butler), January 29, Apple 

“House of the Rising Sun” (Traditional), January 9, Twickenham 

“How Do You Think I Feel” (Walker-Pierce), January 8, Twickenham 

“(I Can’t Get No) Satisfaction” (Jagger-Richards), January 24, Apple 

“I Got Stung” (Schroeder-Hill), January 10, Twickenham; January 31, Apple 

“I Got to Find My Baby” (Berry), January 29, Apple 

“I Shall Be Released” (Dylan), January 2, 7, 22, Twickenham 

“I Threw It All Away” (Dylan), January 9, Twickenham 

“I Walk the Line” (Cash), January 29, Apple 

“I Want to Thank You” (Preston), January 23, Apple 

“I Want You” (Dylan), January 6, Twickenham 

“I’m a Man” (McDaniel), January 21, Twickenham 

“I’m a Tiger” (Scott-Wilde), January 3, Twickenham 

“I’m Beginning to See the Light” (Ellington), January 21, Twickenham 

“I’m into Something Good” (Goffin-King), January 21, Twickenham 

“I’m Ready” (Lewis-Bradford-Domino), January 21, Twickenham; January 22, Apple 

“I’m Talking About You” (Berry), January 6, 10, Twickenham; January 25, Apple 



“I’ve Been Good to You” (Robinson), January 3, Twickenham 

“I’ve Got Rings on My Fingers (Bells on My Toes)” (Weston-Scott-Barnes), January 7, 
Twickenham 

“In the Middle of an Island” (Acquaviva-Varnic), January 21, Twickenham; January 31, Apple 

“It Ain’t Me, Babe” (Dylan), January 6, Twickenham 

“It’s Only Make Believe” (Twitty-Nance), January 10, Twickenham 

“Jenny, Jenny” (Johnson-Penniman), January 9, Twickenham 

“Jo Jo Gunne” (Berry), January 28, Apple 

“Johnny B. Goode” (Berry), January 14, Twickenham; January 22, Apple 

“Knee Deep in the Blues” (Endsley), January 24, Apple 

“Lady Jane” (Jagger-Richards), January 14, Twickenham 

“Lawdy Miss Clawdy” (Price), January 26, Apple 

“Leaning on a Lamp-Post” (Gay), January 6, Twickenham 

“Let’s Dance” (Sheridan-Lee), January 6, 21, Twickenham 

“Let’s Twist Again” (Mann-Appell), January 23, Apple 

“Like a Rolling Stone” (Dylan), January 26, Apple 

“Little Demon” (Hawkins), January 24, 27, Apple 

“Little Piece of Leather” (Elbert), January 26, Apple 

“Little Queenie” (Berry), January 21, Twickenham 

“Little Yellow Pills” (Lomax), January 25, 26, Apple 

“Lonely Sea” (Usher-Wilson), January 24, Apple 

“Loop De Loop” (Hart-Lucas), January 6, Twickenham 

“Lost John” (Traditional), January 31, Apple 

“Lotta Lovin’” (Bedwell), January 7, Twickenham; January 29, Apple 
“Louie Louie” (Berry), January 6, Twickenham 

“Love Is a Swingin’ Thing” (Dixon-Owens-Denson), January 24, Apple 
“Love Story” (Newman), January 24, Apple 
“Lucille” (Penniman-Collins), January 3, 7, Twickenham 
“MacArthur Park” (Webb), January 8, Twickenham 
“Mack the Knife” (Weill), January 10, Twickenham 

“Mailman, Bring Me No More Blues” (Roberts-Katz-Clayton), January 2, Twickenham; January 
29, Apple 

“Malaguena” (Lecuona), January 8, Twickenham 

“Mama, You Been on My Mind” (Dylan), January 9, Twickenham 

“Maureen” (Dylan), January 6, Twickenham 

“Maybe Baby” (Petty-Holly-Hardin), January 29, Apple 

“Maybellene” (Berry-Freed-Fratto), January 24, Apple 

“Michael Row the Boat Ashore” (Fisher), January 24, Apple 

“Midnight Special (Prisoner’s Song)” (Traditional), January 3, Twickenham 



“The Mighty Quinn (Quinn the Eskimo)” (Dylan), January 2, Twickenham 

“Milk Cow Blues” (Arnold), January 21, Twickenham 

“Miss Ann” (Johnson-Penniman), January 26, Apple 

“Moon River” (Mercer-Mancini), January 31, Apple 

“Move It” (Samwell-Brown), January 9, Twickenham 

“Mr. Bass Man” (Cymbal), January 8, Twickenham 

“My Baby Left Me” (Crudup), January 21, Twickenham 

“My Back Pages” (Dylan), January 7, Twickenham 

“New Orleans” (Guida-Royster), January 21, Twickenham 

“Not Fade Away” (Hardin-Petty-Holly), January 29, Apple 

“On a Clear Day (You Can See Forever)” (Lerner-Lane), January 14, Twickenham 

“On the Road Again” (Jones-Wilson), January 3, 13, Twickenham; January 25, Apple 

“One Night” (Bartholomew-King-Domino), January 7, Twickenham 

“One Way Out” (James-Sehorn-Williamson), January 8, Twickenham 

“Ooh! My Soul” (Penniman), January 30, Apple 

“Over the Waves” (Rosas), January 8, Twickenham 

“Papa’s Got a Brand New Bag” (Brown), January 21, Twickenham 

“Party” (Robinson), January 31, Apple 

“The Peanut Vendor” (Sunshine-Gilbert-Simons), January 10, Twickenham 
“Peggy Sue Got Married” (Holly), January 29, Apple 
“Please, Mrs. Henry” (Dylan), January 3, Twickenham 
“Positively 4th Street” (Dylan), January 28, Apple 

“A Pretty Girl Is Like a Melody” (Berlin), January 3, Twickenham; January 30, Apple 

“Queen of the Hop” (Harris-Darin), January 21, Twickenham 

“A Quick One While He’s Away” (Townshend), January 10, Twickenham 

“Rainy Day Women #12 & 35” (Dylan), January 28, Apple 

“Ramrod” (Casey), January 24, Apple 

“Reach Out, I’ll Be There” (Holland-Dozier-Holland), January 23, Apple 

“Right String, Wrong Yo-Yo” (Berryman), January 6, 8, Twickenham; January 31, Apple 

“Rip It Up” (Blackwell-Marascalco), January 26, Apple 

“Rock-a-Bye Baby” (Canning), January 24, Apple 

“Rock Island Line” (Pace), January 24, Apple 

“Rule, Brittania” (Thomson-Arne-Mallet), January 7, Twickenham; January 29, Apple 
“SOS” (Starr), January 26, Apple 

“Sabre Dance” (Khachaturian-Roberts-Lester-Wilson), January 3, Twickenham 

“Saint Louis Blues” (Handy), January 8, Twickenham 

“San Francisco Bay Blues” (Fuller), January 14, Twickenham 

“Save the Last Dance for Me” (Pomus-Shuman), January 22, Twickenham; January 27, Apple? 



“School Day (Ring! Ring! Goes the Bell)” (Berry), January 7, Twickenham; January 24, Apple 

“Send Me Some Lovin’” (Marascalco-Price-Blackwell), January 6, Twickenham 

“Shake, Rattle, and Roll” (Calhoun), January 26, Apple 

“Shazam!” (Eddy-Hazlewood), January 23, 25, 28, Apple 

“She Said Yeah” (Williams), January 24, Apple 

“Short Fat Fanny” (Williams), January 3, Twickenham; January 24, Apple 
“Shout” (Isley-Isley-Isley), January 7, 8, 21, Twickenham 
“A Shot of Rhythm and Blues” (Thompson), January 7, Twickenham 
“Singing the Blues” (Endsley), January 24, 29, Apple 
“Sleep On, Otis” (Conley), January 13, Twickenham 

“Slippin’ and Slidin’” (Penniman-Bocage-Collins-Smith), January 9, Twickenham 
“Soldier ofFove (Fay Down Your Arms)” (Cason-Moon), January 24, Apple 
“Some Other Guy” (Feiber-Stoller-Barrett), January 22, 29, Apple 
“Somethin’ Else” (Cochran-Sheeley), January 7, 21, Twickenham 

“Soul Finger” (King-Cauley-Alexander-Jones-Cunningham-Caldwell), January 8, Twickenham 
“Speak to Me” (Fornax), January 2, 7, Twickenham 

“Stand by Me” (King-Feiber-Stoller), January 8, Twickenham; January 24, Apple 
“Sticks and Stones” (Turner), January 28, Apple 

“Stuck Inside of Mobile with the Memphis Blues Again” (Dylan), January 7, Twickenham 
“Sure to Fall (In Fove with You)” (Perkins-Claunch-Cantrell), January 6, Twickenham 
“Sweet Tittle Sixteen” (Berry), January 8, Twickenham; January 24, Apple 

“(Take Another) Piece of My Heart” (Ragovoy-Berns), January 3, Twickenham; January 25, 
Apple 

“Take These Chains from My Heart” (Rose-Heath), January 27, Apple 

“Take This Hammer” (Traditional), January 14, Twickenham; January 25, 31, Apple 

“Tales of Frankie Rabbit” (Drewett-Dymond), January 31, Apple 

“Tea for Two Cha-Cha” (Caeser-Youmans), January 3, Twickenham; January 28, Apple 

“Tennessee” (Perkins), January 9, Twickenham 

“That’ll Be the Day” (Holly-Allison-Petty), January 9, Twickenham 

“That’s All Right” (Crudup), January 6, 21, Twickenham 

“Theme from the Beatles Cartoons” (Fennon-McCartney), January 10, Twickenham [includes 
the introductory riff from “A Hard Day’s Night” transitioning into “Can’t Buy Me Fove”] 
“Thirty Days” (Berry), January 6, 7, Twickenham 

“Three Cool Cats” (Feiber-Stoller), January 3, Twickenham; January 29, Apple 

“Tiger Rag” (Traditional), January 24, Apple 

“To Kingdome Come” (Robertson), January 7, 8, Twickenham 

“Torchy the Battery Boy” (Feigh), January 3, Twickenham 

“The Tracks of My Tears” (Robinson-Moore-Tarpin), January 6, Twickenham; January 25, 26, 
Apple 



“True Love” (Porter), January 8, Twickenham 

“Turkey in the Straw (Old Zip Coon)” (Farrell-Dixon), January 31, Apple 

“Twelfth Street Rag” (Bowman), January 31, Apple 

“Twenty Flight Rock” (Cochran-Fairchild), January 23, Apple 

“Use What You Got” (Preston), January 23, Apple 

“Vacation Time” (Berry), January 29, Apple 

“The Walk” (McCracklin-Garlic), January 27, Apple 

“Watch Your Step” (Parker-Belmonte), January 21, Twickenham 

“The Weight” (Robertson), January 3, Twickenham 

“Well, All Right” (Holly-Allison-Petty-Mauldin), January 2, Twickenham 

“What Am I Living for” (Jay-Harris), January 8, Twickenham 

“What Do You Wanna Make Those Eyes at Me for?” (McCarthy-Johnson-Monaco-Levin), 
January 3, Twickenham 

“What the World Needs Now Is Love” (Bacharach-David), January 7, Twickenham 
“What’d I Say” (Charles), January 7, Twickenham; January 24, Apple 

“What’s the Use of Getting Sober (When You Gonna Get Drunk Again?)” (Meyers), January 3, 
Twickenham 

“When Irish Eyes Are Smiling” (Olcott-Graff-Ball), January 21, Twickenham 

“When You’re Drunk You Think of Me” (Traditional), January 3, Twickenham 

“Where Have You Been All My Life” (Mann-Weil), January 24, Apple 

“Whispering” (Coburn-Rose-Schonberger), January 21, Twickenham 

“Whole Lotta Shakin’ Goin’ On” (Williams-David), January 3, Apple 

“You Are My Sunshine” (Davis-Mitchell), January 21, Twickenham 

“You Can’t Catch Me” (Berry), January 24, Apple 

“You Win Again” (Williams), January 8, Twickenham 

“Your True Love” (Perkins), January 3, Twickenham 

“You’re So Good to Me” (Love- Wilson), January 24, Apple 

“(You’re So Square) Baby I Don’t Care” (Leiber-Stoller), January 7, Twickenham 

“You’ve Been Acting Strange” (Preston), January 23, Apple 

“You’ve Got Me Thinking” (Lomax), January 21, Twickenham 

See also : Apple Studio; Clapton, Eric; Evans, Mai; Johns, Glyn; Let It Be (Film); Let It Be (LP); 
O’Dell, Denis; Ono, Yoko; Twickenham Film Studios. 

Further Reading 

Babiuk, Andy 2001. Beatles Gear: All the Fab Four’s Instruments, from Stage to Studio. San 
Francisco: Backbeat. 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 
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Matteo, Steve. 2004. Let It Be. New York: Continuum 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Ryan, Kevin, and Brian Kehew. 2006. Recording the Beatles: The Studio Equipment and 
Techniques Used to Create Their Classic Albums. Houston: Curvebender. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Getting Better” (Lennon-McCartney) 

“Getting Better” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club Band album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with Lennon, “Getting Back” came into being on a spring day in 1967 when 
McCartney recalled the optimistic words of drummer Jimmie Nicol, who employed “getting better” 
as his stock phrase during his brief stint as Starr’s replacement in the early summer of 1964. 

As McCartney later remembered: 

[I] wrote that at my house in St. John’s Wood. All I remember is that I said, “It’s getting better all 
the time,” and John contributed the legendary line “It couldn’t get much worse.” Which I thought 
was very good. Against the spirit of that song, which was all super-optimistic—then there’s that 
lovely little sardonic line. Typical John. (Dowlding 1989, 168) 

As Lennon recalled: 

“Getting Better” is a diary form of writing. All that “I used to be cruel to my woman /1 beat her 
and kept her apart from the things that she loved” was me. I used to be cruel to my woman, and 
physically—any woman. I was a hitter. I couldn’t express myself and I hit. I fought men and I hit 
women. That is why I am always on about peace, you see. It is the most violent people who go 
for love and peace. Everything’s the opposite. But I sincerely believe in love and peace. I am a 
violent man who has learned not to be violent and regrets his violence. I will have to be a lot 
older before I can face in public how I treated women as a youngster. (Jackson 2012, 38) 


RECORDING SESSIONS 

Produced by Martin, “Getting Better” was recorded at Abbey Road Studios on March 9, 1967, with 
additional overdubbing sessions on March 10, 21, and 23. 

For the recording, Lennon took his Rickenbacker 325 out of mothballs to join McCartney’s pulsing 
Fender Esquire and Harrison’s droning tamboura, an unffetted lute-like four-stringed Indian 
instrument. 

The March 9, 1967, session was famously interrupted by an untimely Lennon acid trip. Concerned 
about his colleague’s anxious demeanor and unaware of his recent ingestion of LSD, Martin took 
Lennon on the roof of Abbey Road Studios to get some fresh air. Realizing that Lennon could easily 
fall off the roof in his altered state, the other Beatles rushed upstairs in the nick of time (Badman 
2001, 271). It was one of the few occasions, interestingly enough, when the band’s legendary drug 



usage interrupted their work in the studio. 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Rickenbacker 400IS, Fender Esquire 
Harrison: Tamboura 

Starr: Ludwig Oyster Black Pearl Drums, Bongos 
Martin: Hammond Organ 


MISCELLANEOUS 

In 1978, Peter Frampton and the Bee Gees recorded a cover version of “Getting Better” for the 
soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

The Rutles, the Beatles spoof band, parodied “Getting Better” in their track “The Knicker Elastic 
King” from their tongue-in-cheek named Archaeology album (1996). 

McCartney has included “Getting Better” on set lists for the 2002 Driving World Tour and the 2003 
Back in the World Tour. Live versions are included on McCartney’s Back in the US: Live 2002 
(2002) and Back in the World: Live (2003). “Getting Better” was also featured on McCartney’s Paul 
McCartney in Red Square film (2005). 

Public Enemy sampled “Getting Better” for their song “Who Stole the Soul?” on their Fear of a 
Black Planet album (1990). 

In 2007, Kaiser Chiefs recorded a cover version of “Getting Better” for the BBC’s tribute to the 
40th anniversary of Sgt. Pepper s Lonely Hearts Club Band. 

Elio e le Storie Tese sampled “Getting Better” for their song “II Congressodelle Parti Molli” on 
their Studentessi album (2008). 

ALBUM APPEARANCES: Sgt. Pepper’s Lonely Hearts Club Band. 

See also : Nicol, Jimmie; Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 
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Oxford University Press. 

Jackson, Andrew Grant. 2012. Still the Greatest: The Essential Songs of the Beatles’ Solo 
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Gimme Some Truth (Box Set) 

October 5, 2010, Parlophone 5099990 664229 
October 5, 2010, Capitol 5099990664229 



Gimme Some Truth is one of four Lennon box sets released since 1990. 


BACKGROUND 

Comprising four discs, Gimme Some Truth is organized around four themes, including “Roots,” 
which features Lennon’s rock ’n’ roll oriented recordings; “Working Class Hero,” which features 
Lennon’s sociopolitical efforts; “Woman,” which features Lennon’s love songs; and “Borrowed 
Time,” which features Lennon’s musings about the nature of life and our humanity. 

Released contemporaneously with Gimme Some Truth in both a standard edition and an expanded 
“experience edition” with video enhancements, Power to the People: The Hits offers an abridged 
version of the Gimme Some Truth box set. 


TRACK LISTING 

Disc 1: “Be-Bop-a-Lula”; “You Can’t Catch Me”; Medley: “Rip It Up”/“Ready Teddy”; “Tight 
A$”; “Ain’t That a Shame”; “Sweet Little Sixteen”; “Do You Wanna Dance?”; “Slippin’ and 
Slidin’”; “Peggy Sue”; Medley: “Bring It on Home to Me”/“Send Me Some Lovin’”; “Yer 
Blues”; “Just Because”; “Bony Moronie”; “Beef Jerky”; “YaYa”; “Hound Dog”; “Stand By 
Me”; “Here We Go Again.” 

Disc 2: “Working Class Hero”; “Instant Karma! (We All Shine On)”; “Power to the People”; 
“God”; “I Don’t Want to Be a Soldier, Mama, I Don’t Want to Die”; “Gimme Some Truth”; 
“Sunday Bloody Sunday”; “Steel and Glass”; “Meat City”; “I Don’t Wanna Face It”; 
“Remember”; “Woman Is the Nigger of the World”; “I Found Out”; “Isolation”; “Imagine”; 
“Happy Xmas (War Is Over)”; “Give Peace a Chance”; “Only People.” 

Disc 3: “Mother”; “Hold On”; “You Are Here”; “Well Well Well”; “Oh My Love”; “Oh Yoko!”; 
“Grow Old with Me”; “Love”; “Jealous Guy”; “Woman”; “Out the Blue”; “Bless You”; 
“Nobody Loves You (When You’re Down and Out)”; “My Mummy’s Dead”; “I’m Losing 
You”; “(Just Like) Starting Over”; “#9 Dream”; “Beautiful Boy (Darling Boy).” 

Disc 4: “Mind Games”; “Nobody Told Me”; “Cleanup Time”; “Crippled Inside”; “How Do You 
Sleep?”; “How?”; “Intuition”; “I’m Stepping Out”; “Whatever Gets You Thru the Night”; “Old 
Dirt Road”; “Scared”; “What You Got”; “Cold Turkey”; “New York City”; “Surprise Surprise 
(Sweet Bird of Paradox)”; “Borrowed Time”; “Look at Me”; “Watching the Wheels.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #196. 

See also : Power to the People: The Hits (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 


“Gimme Some Truth” (Lennon) 



Originally rehearsed by the Beatles during the January 1969 Get Back sessions, “Gimme Some Truth” 
was released as a track on Lennon’s Imagine solo album in 1970. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Gimme Some Truth” was composed during the Beatles’ 1968 visit to India. 
Lennon debuted the composition for his bandmates in January 1969 during the Get Back sessions. The 
composition is a protest song that finds Lennon considering a range of contemporary political issues, 
including the Vietnam War’s My Lai massacre, the policies of U.S. President Richard Nixon, and 
male chauvinism. 


RECORDING SESSIONS 

Produced by Martin with assistance from Glyn Johns, “Gimme Some Truth” was rehearsed by the 
Beatles on January 24, 1969, at Apple Studio. 

Later released on his Imagine solo album on October 8, 1971, “Gimme Some Truth” features 
Harrison on guitar, Klaus \bormann on bass, and Nicky Hopkins on piano. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Vocal, Ho filer 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 


MISCELLANEOUS 

Gimme Some Truth: The Making of John Lennon s Imagine Album takes its name from the song. The 
documentary traces the evolution of Imagine from composition and the album’s eventual recording 
sessions through its influential release. 

Jakob Dylan performed “Gimme Some Truth” with Dhani Harrison revivifying his father’s lead 
guitar for the 2007 charity album Instant Karma: The Amnesty International Campaign to Save 
Darfur. 

See also : Get Back Project; Imagine (LP); \bormann, Klaus. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

Gimme Some Truth: The Making of John Lennon’s Imagine Album (Film) 

Directed by Andrew Solt, Gimme Some Truth: The Making of John Lennon’s Imagine Album 
provides an intimate, behind-the-scenes look at the spring 1971 production of one of Lennon’s most 



enduring solo albums. Filmed at his Tittenhurst Park estate, it traces the production of Lennon’s album 
in the company of such rock luminaries as Harrison, Phil Spector, Nicky Hopkins, and Klaus 
Voorma nrr Released in April 2000, the film documents the musicians’ efforts on such songs as 
“Imagine,” “Jealous Guy,” “Crippled Inside,” and “How Do You Sleep?” among others. 

See also: Imagine (LP); Spector, Phil. 

Further Reading 

IMDb. 1990-2013. “ Gimme Some Truth: The Making of John Lennon’s Imagine Album.” 
Accessed June 2, 2013. http://www.imdb.com/title/tt0243925/?ref_=fii_al_tt_l . 

“The Girl Is Mine” (Jackson) 

“The Girl Is Mine” is McCartney’s duet with Michael Jackson that scored a No. 1 R&B hit. 


AUTHORSHIP AND BACKGROUND 

Produced by Quincy Jones, “The Girl Is Mine” was including on Jackson’s worldwide smash-hit 
Thriller album (1982). Composed by Jackson, “The Girl Is Mine” was recorded by Jackson and 
McCartney in April 1982 in Los Angeles. In addition to its success on the American R&B charts, it 
was a No. 2 U.S. hit. The following year, Jackson and McCartney released a second duet, “Say Say 
Say,” from McCartney’s Pipes of Peace album (1983). 


CHART PERFORMANCE 

U.K.: “The Girl Is Mine”/“Can’t Get Outta the Rain”; October 29, 1982, Epic EPC A 11-2729: 

# 8 . 

U.S.: “The Girl Is Mine”/“Can’t Get Outta the Rain”; October 26, 1982, Epic 34-03288: #2. 

See also: Pipes of Peace (LP). 

Further Reading 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

“Girl” (Lennon-McCartney) 

“Girl” is a song on the Beatles’ Rubber Soul album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “Girl” was the last song completed for the Rubber Soul album. 

As Lennon later remarked, “That’s me, writing about this dream girl—the one that hadn’t come yet. 
It was Yoko” (Lennon and Ono 2000, 197). As Paul observed, “It was John’s original idea, but it was 
very much co-written. I remember writing ‘the pain and pleasure,’ and ‘a man must break his back’” 
(Miles 1997,275). 



RECORDING SESSIONS 

Produced by Martin, “Girl” was recorded at Abbey Road Studios on November 11, 1965, the last 
session for Rubber Soul. 

As Paul later remarked: 

It was amusing to see if we could get a naughty word on the record. The Beach Boys had a song 
out where they’d done “la la la la” and we loved the innocence of that and wanted to copy it, but 
not use the same phrase. So we were looking around for another phrase—“dit dit dit dit,” which 
we decided to change it in our waggishness to “tit tit tit tit.” And it gave us a laugh. It was good 
to get some light relief in the middle of this real big career that we were forging. If we could put 
in something that was a little bit subversive then we would. George Martin would say, “Was that 
dit-dit or tit-tit you were singing?” “Oh! dit-dit George, but it does sound a bit like that, doesn’t 
it?” Then we’d get in the car and break down laughing. (Miles 1997, 276) 

For “Girl,” Harrison simulates a bouzouki-like sound on his Hootenanny, playing an intricate 
Greek melody that affords the track with an Old World resonance. “Girl” is also recognizable for 
Lennon’s intensely breathy vocals. As McCartney later remarked, “Listen to John’s breath on ‘Girl.’ 
We asked the engineer to put it on treble, so you get this huge intake of breath and it sounds just like a 
percussion instrument” (Dowlding 1989, 121). 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 

McCartney: Ho filer 500/1, Epiphone Texan, Backing Vocal 
Harrison: Framus 12-string Hootenanny, Backing Weal 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Girl” as No. 62 on the magazine’s list of The Beatles ’ 100 Greatest 
Songs. 


MISCELLANEOUS 

In 1977, Capitol Records originally considered releasing a promotional single of “Girl” backed with 
“You’re Going to Lose That Girl” in advance of the Love Songs compilation, but the single was 
withdrawn prior to the album’s release. 

During his last Rolling Stone interview on December 5, 1980, Lennon described “Woman,” one of 
the standout tracks on the Double Fantasy album (1980), as the “grown-up version of ‘Girl’” (Cott 
andDoudna 1982, 190). 

ALBUM APPEARANCES: Rubber Soul (U.K.); Rubber Soul (U.S.); The Beatles, 1962-1966; Love 
Songs; Love. 


See also: Double Fantasy (LP); Love Songs (LP); Ono, Yoko; Rubber Soul (U.K. LP). 



Further Reading 

Cott, Jonathan, and Christine Doudna, eds. 1982 .The Ballad of John and Yoko. San Francisco: 
Rolling Stone. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Shelf and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Give Ireland Back to the Irish” (McCartney-McCartney) 

“Give Ireland Back to the Irish” marks McCartney and Wings’ 1972 response to the January 1972 
Bloody Sunday massacre. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Give Ireland Back to the Irish” was written only days after the January 30, 
1972, Bloody Sunday massacre in which 26 unarmed civil-rights protesters were shot by British 
soldiers during a protest in Derry, Northern Ireland. Fourteen of the protesters died as a result of the 
massacre. 

“Give Ireland Back to the Irish” was the debut single for Wings’ guitarist Henry McCullough, who 
joined McCartney, wife Linda, Denny Laine, and Denny Seiwell in the band. Given its politically 
inflammatory position, the song was immediately banned by BBC Radio. As McCartney later 
recalled: 

It was the first time people questioned what we were doing in Ireland. It was so shocking. I 
wrote “Give Ireland Back to the Irish,” we recorded it, and I was promptly phoned by the 
Chairman of EMI, Sir Joseph Lockwood, explaining that they wouldn’t release it. He thought it 
was too inflammatory. I told him that I felt strongly about it and they had to release it. He said, 
“Well it’ll be banned,” and of course it was. I knew “Give Ireland Back to the Irish” wasn’t an 
easy route, but it just seemed to me to be the time. All of us in Wings felt the same about it. 
(McCartney 2001) 


CHART PERFORMANCE 

U.K.: “Give Ireland Back to the Irish”/“Give Ireland Back to the Irish (Instrumental)”; February 
25, 1972, Apple [Parlophone] R5936: #16. 

U.S.: “Give Ireland Back to the Irish”/“Give Ireland Back to the Irish (Instrumental)”; February 
19, 1972, Apple [Capitol] 1847: #21. 

See also : EMI (Electrical and Mechanical Industries); McCartney, Linda Eastman; Wings. 

Further Reading 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 



McCartney, Paul. 2001. Wingspan: An Intimate Portrait. DVD. MPL Communications. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

“Give Me Love (Give Me Peace on Earth)” (Harrison) 

“Give Me Love (Give Me Peace on Earth)” is the second of Harrison’s three solo No. 1 singles in the 
United Kingdom or the United States. 


AUTHORSHIP AND BACKGROUND 

As a standout track from Harrison’s Living in the Material World album (1973), “Give Me Love 
(Give Me Peace on Earth)” features Harrison’s signature, soaring slide-guitar sound. It also features 
Nicky Hopkins on piano, as well as longtime Harrison associates Klaus \bormann on bass and Gary 
Wright on organ. Reflecting on the song’s composition, Harrison later remarked that “sometimes you 
open your mouth and you don’t know what you are going to say, and whatever comes out is the 
starting point. If that happens and you are lucky, it can usually be turned into a song. This song is a 
prayer and personal statement between me, the Lord, and whoever likes it” (Harrison 1980, 246). 

“Give Me Love (Give Me Peace on Earth)” displaced McCartney and Wings’ “My Love” as the 
U.S. No. 1 single in 1973, only to be displaced, in turn, by Billy Preston’s “Will It Go Round in 
Circles.” Harrison featured “Give Me Love (Give Me Peace on Earth)” on the set lists for both of his 
concert tours, including his 1974 North American Dark Horse Tour and his 1991 Japanese tour with 
Eric Clapton. A live concert version is included on Live in Japan (1992). In November 2002, Jeff 
Lynne performed “Give Me Love (Give Me Peace on Earth)” as part of the Concert for George 
celebration at London’s Royal Albert Hall. 

In 2010, an AOL radio listeners’ survey ranked “Give Me Love (Give Me Peace on Earth)” as No. 
5 on their list of the 10 best Harrison songs. Clapton has identified “Give Me Love (Give Me Peace 
on Earth),” along with “Isn’t It a Pity,” as one of his favorite Harrison compositions. Dave Davies 
recorded a cover version of “Give Me Love (Give Me Peace on Earth)” for Songs from the Material 
World: A Tribute to George Harrison (2003). 

As the B-side of the “Give Me Love (Give Me Peace on Earth)” single, “Miss O’Dell” refers to 
Chris O’Dell, the one-time Apple employee and veritable rock ’n’ roll insider. An American 
expatriate, O’Dell worked at Apple Corps’ Savile Row headquarters at the behest of Derek Taylor. In 
addition to singing in the famous “Hey Jude” chorus, she witnessed the Beatles’ rooftop concert in 
January 1969, while also being present with Harrison and Lennon at Lriar Park on the day that 
McCartney publicly announced the Beatles’ disbandment. “Miss O’Dell” was later included on the 
2006 remastered rerelease of Living in the Material World. 


CHART PERLORMANCE 

U.K.: “Give Me Love (Give Me Peace on Earth)”/“Miss O’Dell”; May 25, 1973, Apple 
[Parlophone] R5988: #8. 

U.S.: “Give Me Love (Give Me Peace on Earth)”/“Miss O’Dell”; May 25, 1973, Apple 
[Capitol] 1862: #1. 



ALBUM APPEARANCES: Living in the Material World ; The Best of George Harrison ; Live in 
Japan; Let It Roll: Songs by George Harrison. 


See also : Clapton, Eric; Live in Japan (LP); Living in the Material World (LP); Lynne, Jeff; Preston, 
Billy; The Rooftop Concert; Taylor, Derek; Voormann, Klaus; Wings. 

Further Reading 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Give My Regards to Broad Street (LP/Film) 

October 22, 1984, Parlophone 
October 1984, Columbia 

Give My Regards to Broad Street is the soundtrack to McCartney’s widely panned film of the same 
name. 


BACKGROUND 

While the soundtrack proved to be a commercial success, the film version of Give My Regards to 
Broad Street was a critical failure. Directed by Peter Webb, the movie traces the fictional story of the 
apparent theft of, and subsequent search for, the master tapes for McCartney’s latest album. Give My 
Regards to Broad Street starred McCartney, wife Linda, Starr, Starr’s wife Barbara Bach, Tracey 
Ullman, and Sir Ralph Richardson in his final on-screen role. 

The movie’s soundtrack largely consists of McCartney’s reinterpretations of classic Beatles and 
Wings tunes, not to mention recent solo efforts from his Tug of War and Pipes of Peace albums. The 
album’s standout track was the hit single “No More Lonely Nights.” In 1985, “No More Lonely 
Nights” was nominated for a Golden Globe Award for Best Original Song (Motion Picture) at the 
42nd Golden Globe Awards. In 1985, “No More Lonely Nights” was also nominated for Best 
Original Song at BAFTA, the 38th British Film Awards. In 1993, Give My Regards to Broad Street 
was remastered as a compact-disc release as part of The Paul McCartney Collection. 


TRACK LISTING 

Side 1: “No More Lonely Nights (Ballad)”; “Good Day Sunshine”/“Corridor Music”; 
“Yesterday”; “Here, There, and Everywhere”; “Wanderlust”; “Ballroom Dancing”; “Silly 
Love Songs.” 

Side 2: “Silly Love Songs (Reprise)”; “Not Such a Bad Boy”; “So Bad”; “No Values”; “No 
More Lonely Nights (Ballad Reprise)”; “For No One”; “Eleanor Rigby”; “Eleanor’s Dream”; 
“The Long and Winding Road”; “No More Lonely Nights (Playout Version).” 

Bonus Tracks: “Goodnight Princess”; “No More Lonely Nights (Extended Version)”; “No More 
Lonely Nights (Special Dance Mix).” 



CHART PERFORMANCE 

ELK.: #1 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #21 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Bach, Barbara; McCartney, Linda Eastman; Tug of War (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

IMDb. 1990-2013. “Give My Regards to Broad Street .” Accessed June 4, 2013. 
http://www.imdb.com/title/tt0087337/?ref_=fii_al_tt_l . 

“Give Peace a Chance” (Lennon-McCartney) 

Written by Lennon, “Give Peace a Chance” emerged as an international antiwar anthem during the late 
1960s. It was also Lennon’s first solo singles release. 


AUTHORSHIP AND BACKGROUND 

Lennon was inspired to compose the song during an interview on May 31, 1969, when he told a 
reporter that “all we are saying is give peace a chance.” Lennon imagined that the song would emerge 
as a peace anthem in the same vein as the gospel standard “We Shall Overcome. As Lennon later 
recalled, “It wasn’t like ‘You have to have peace!’ Just give it a chance. We ain’t giving any gospel 
here—just saying how about this version for a change? We think we have the right to have a say in the 
future. And we think the future is made in your mind” (Lennon and Ono 2000, 39). About the song’s 
genesis, Lennon added that “after being interviewed for weeks and weeks and weeks, night and day, 
with Yoko and me talking about peace from our beds, I had those words coming out of my mouth or 
Yoko’s—wherever the hell they came from—and it became a song” (Lennon and Ono 2000, 215). 




John Lennon performs while his wife Yoko Ono lies in bed beside him during the couple’s second 
Bed-in for Peace, in May 1969. The couple and friends, including Tom Smothers, Petula Clark, and 
Timothy Leary, recorded the pacificist anthem “Give Peace a Chance” during their stay at the Queen 
Elizabeth Hotel in Montreal, Canada. (Keystone Features/Getty Images) 


With the exception of the songs on the Beatles’ Abbey Road album, “Give Peace a Chance” was 
one of the last songs credited to Lennon-McCartney, although several of Lennon’s compilation albums 
credit the song solely to Lennon. Lennon later expressed guilt over giving McCartney coauthorship 
credit for “Give Peace a Chance,” when in fact Ono had assisted him with the composition. At one 
point, Lennon suggested that he had cited McCartney as his cowriter because of the latter’s assistance 
with the recording of “The Ballad of John and Yoko.” 


RECORDING SESSIONS 

“Give Peace a Chance” was recorded on June 1, 1969, during the famous Bed-In for peace, which 
Lennon and Ono held in Room 1742 of Montreal’s Hotel Reine-Elizabeth. Lennon and Ono famously 
recorded “Give Peace a Chance” in their bedclothes. Strumming his Jumbo, Lennon was joined on 
vocals by Timothy Leary, Allen Ginsberg, “Murray the K.” Kaufman, and Derek Taylor, among others. 

On June 1, 2008, in honor of the 39th anniversary of the song’s original recording session, Ono 
released a newly recorded vocal for “Give Peace a Chance,” along with several different remixed. 
The recording topped the U.S. Hot Dance Play charts. In 2005, Ono had also recorded a new version 
of the song in reference to the September 11, 2001, terrorist attacks. 


PERSONNEL 

Lennon: Vocal, Acoustic Guitar 
Ono: \bcal 

Tommy Smothers: Acoustic Guitar 
Petula Clark: \bcal 



Abraham Feinberg: \bcal 
Ginsberg: \bcal 
Dick Gregory: \bcal 
Kaufinan: Vocal 
Leary: Vocal 
Taylor: \bcal 

Rosemary Woodruff: Vocal 

Canadian Chapter of Radha Krishna Temple: Vocals, Drums, Finger Cymbals 
CHART PERFORMANCE 

U.K.: “Give Peace a Chance , 7“Remember Love”; July 4, 1969, Apple [Parlophone] 13 R5795: 

# 2 . 

U.S.: “Give Peace a Chance”/“Remember Love”; July 7, 1969, Apple [Capitol] 1809: #14. 
LEGACY AND INFLUENCE 

“Give Peace a Chance” is included among the Rock and Roll Hall of Fame’s 500 Songs That Shaped 
Rock and Roll. 


MISCELLANEOUS 

In “I’ve Seen All Good People” from The Yes Album (1971), progressive rock band Yes appropriates 
the chorus from “Give Peace a Chance” in a moving homage. At the conclusion of the song’s first 
part, “Your Move,” the band sings “All we are saying / Is give peace a chance” in the background. 
That same year, singer-songwriter Joni Mitchell referenced “Give Peace a Chance” in her 
composition “California” from her celebrated album Blue. 

In October 2001, an all-star ensemble performed “Give Peace a Chance” at New York City’s 
Radio City Music Hall for the post-9/11 television special entitled Come Together: A Night for John 
Lennon s Words and Music. 

Lennon’s Plastic Ono Band performed “Give Peace a Chance” at the Toronto Rock and Roll 
Revival Festival in September 1969. The live concert version is included on the band’s Live Peace 
in Toronto 1969 (1969). 

McCartney performed “Give Peace a Chance”—along with “Strawberry Fields Forever” and 
“Help!”—as part of his “Lennon Medley” at various dates on his 1989-1990 World Tour. The medley 
is included on his “All My Trials” single, released in 1990. McCartney has also performed “Give 
Peace a Chance” in a medley with “A Day in the Life” on his 2009 Summer Live Tour, the 2009 Good 
Evening Europe Tour, the 2010-2011 Up and Coming Tour, and the 2011-2012 On the Run Tour. A 
live version is included on McCartney’s Good Evening New York City (2009). 

Ringo Starr and His All-Starr Band performed “Give Peace a Chance” at the conclusion of their 
rendition of “With a Little Help from My Friends” during their 2001 tour, while making it a regular 
staple during the group’s set lists from 2008 to 2012. Live versions are included on King Biscuit 
Flower Hour Presents Ringo and His New All-Starr Band (2002) and Live at the Greek Theatre 
2008 { 2010). 



In December 2010, McCartney performed “Give Peace a Chance” in a medley with “A Day in the 
Life” as part of his set list for an appearance on NBC’s Saturday Night Live. 

ALBUM APPEARANCES: Live Peace in Toronto 1969; Shaved Fish; The John Lennon Collection; 
Imagine: John Lennon; Live in New York City; Lennon; Lennon Legend: The Very Best of John 
Lennon; John Lennon Anthology; Working Class Hero: The Definitive Lennon; US vs. John Lennon; 
Gimme Some Truth; Power to the People: The Hits; John Lennon Signature Box. 

See also : Kaufman, “Murray the K.”; Ono, Yoko; Taylor, Derek. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

“Glad All Over” (Bennett-Tepper-Schroeder) 

“Glad All Over” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Carl Perkins, “Glad All Over” was released as a single in December 1957 backed with 
“Lend Me Your Comb.” 


RECORDING SESSIONS 

The Beatles recorded two cover versions of “Glad All Over” for BBC radio. Produced by Terry 
Henebery, “Sweet Little Sixteen” was recorded on July 16 and 30, 1963. The former version, which 
was included on the Live at the BBC album, was recorded at the BBC’s Paris Studio in London for 
broadcast on the Pop Go the Beatles radio show on August 20. The latter version was recorded at 
London’s Playhouse Theatre for broadcast on the Saturday Club program on August 24. The latter 
live recording from the band’s BBC sessions was later included on the Beatles’ On Air: Live at the 
BBC, Volume 2. 


PERSONNEL 

Lennon: Rickenbacker 325 


McCartney: Ho filer 500/1 
Harrison: Vocal, Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 



“Glad All Over” was part of the Beatles’ live repertoire in the early 1960s. 

ALBUM APPEARANCES: Live at the BBC\ On Air: Live at the BBC, Volume 2. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Glass Onion” (Lennon-McCartney) 

“Glass Onion” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Glass Onion” finds its origins during the Beatles’ 1968 visit to India. Lennon’s 
composition refers to a wide range of Beatles characters and songs—If om “Lady Madonna” and “The 
Fool on the Hill” to “Fixing a Hole” and “Strawberry Fields Forever,” ultimately conveying a 
carpentry metaphor, presumably about the toil and difficulty of songwriting, with the lyric “Trying to 
make a dove-tail joint.” An early version of “Glass Onion” was recorded as a home demo by Lennon 
at his Kenwood estate. 


RECORDING SESSIONS 

Produced by Chris Thomas during Martin’s extended holiday, “Glass Onion” was recorded at Abbey 
Road Studios on September 11, 1968, with overdubbing sessions on September 12, 13, 16, and 
October 10. Starr plays the drums on “Glass Onion,” having returned to the fold a week earlier, his 
drum kit smothered in flowers, courtesy of Mai Evans. As balance engineer Ken Scott later observed: 

The classic for me is in the song “Glass Onion.” There’s a drum thing that goes blat blat. It 
happens three times in the song. Well, with that drum part, even though it was on the basic track, 
we double- and triple-tracked the snare drum onto one separate track, imbuing Ringo’s drum 
work with its impudent, highly layered thud. (Scott 2005, 40) 

Tea towels were used to dampen Starr’s drums, particularly his snare, which was fortified with a 
pack of Everest cigarettes— Geoff Emerick’s favorite brand—sitting on the drum head in order to 
enhance the effect. 

Searching for an innovative means for bringing the composition to a close, Lennon supervised a 
bizarre late-September session in which he overdubbed the sound of broken glass, a ringing 
telephone, and BBC soccer commentator Kenneth Wolstenholme exclaiming “It’s a goal!” over a 
roaring football crowd (Spizer 2003, 104). When Martin returned shortly thereafter from his 
vacation, he was suitably unimpressed with Lennon’s inexplicably arcane epilogue. By 
superimposing an arrangement for four violins, two violas, and two cellos onto the track, Martin 
afforded “Glass Onion” with an eerie string coda. The “It’s a goal!” version of “Glass Onion” is 
included on Anthology 3. 



PERSONNEL 

Lennon: \focal, Gibson J-160E 

McCartney: Fender Jazz Bass, Piano, Soprano Recorder 
Harrison: Epiphone Casino 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 

Studio Musicians: String Accompaniment conducted by Martin 

Eric Bowie, Henry Datyner, Norman Lederman, Ronald Thomas: Violin 

Keith Cummings, John Underwood: Viola 

Eldon Fox, Reginald Kilby: Cello 


MISCELLANEOUS 

In “Glass Onion,” Lennon sings about the “cast-iron shore,” making explicit reference to Liverpool’s 
shipbuilding heritage. A coastal region of south Liverpool, local people refer to the area as the 
“Cazzy.” 

“Glass Onion” later emerged as a component of the 1969 “Paul Is Dead” hysteria. The lyric in 
question, “The Walrus was Paul,” was interpreted by overzealous fans as evidence in support of an 
urban legend about McCartney’s alleged demise in a 1966 automobile accident. Lennon later 
remarked that “I threw the line in—‘the Walrus was Paul’—just to contuse everybody a bit more. It 
could have been ‘The fox terrier is Paul.’ I mean, it’s just a bit of poetry. I was having a laugh because 
there’d been so much gobbledygook about Pepper —play it backwards and you stand on your head 
and all that” (Beatles 2000, 306). 

Danger Mouse sampled “Glass Onion” for his mash-up of Jay-Z’s “Encore” on The Grey Album 
(2004). 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3; Love. 

See also: The Beatles Anthology, Volume 3 (LP); The Beatles (The White Album ) (LP); “Paul Is 
Dead” Hoax; Thomas, Chris. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 
Scott, Ken. 2005. “Shooting to Thrill.” Interview by Joe Chiccarelli. EQ (December): 38-53. 
Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

“Golden Slumbers” (Lennon-McCartney) 


“Golden Slumbers” is a song on the Beatles’ Abbey Road album. It is the sixth song in the Abbey 
Road Medley. 



AUTHORSHIP AND BACKGROUND 

McCartney’s “Golden Slumbers” was debuted, along with “Carry That Weight,” as a single unit on 
January 7, 1969, during the Get Back sessions (Sulpy and Schweighardt 1997, 80). A traditional 
English lullaby originally penned by Elizabethan playwright Thomas Dekker, “Golden Slumbers” 
came into McCartney’s orbit during a visit to his father’s Cheshire home in 1968. The elder 
McCartney had married 34-year-old Angela Williams back in November 1964, and her 9-year-old 
daughter Ruth was trying her hand at the piano when her 26-year-old Beatle stepbrother encountered 
“Golden Slumbers” in one of her piano books. Inspired by the 400-year-old poem, McCartney began 
writing his own musical accompaniment to Dekker’s original lyrics. 


RECORDING SESSIONS 

Produced by Martin, “Golden Slumbers” was recorded at Abbey Road Studios on July 2, 1969. 
Additional overdubbing sessions occurred throughout July, concluding on August 15. Lennon was 
absent from the primary recording sessions for “Golden Slumbers” due to his car wreck in Scotland. 
As Lennon remembered: 

Paul laid the strings on after we finished most of the basic track. I personally can’t be bothered 
with strings and things, you know. I like to do it with the group or with electronics. And 
especially going through that hassle with musicians and all that bit, you know, it’s such a drag 
trying to get them together. But Paul digs that, so that’s his scene. It was up to him where he went 
with violins and what he did with them And I think he just wanted a straight kind of backing, you 
know. Nothing freaky. (Cadogan 2008, 22) 


PERSONNEL 

McCartney: Vocal, Epiphone Casino, Piano 

Harrison: Fender Jazz Bass, Fender Rosewood Telecaster 

Starr: Ludwig Hollywood Maple Drums 

Studio Musicians: Orchestral Accompaniment (12 Violins, 4 Violas, 4 Cellos, Double Bass, 4 
Horns, 3 Trumpets, Trombone, Bass Trombone) conducted by Martin 


MISCELLANEOUS 

The poem by Thomas Dekker originally appeared in his play entitled Patient Grissel (1603). 

In 1978, Peter Frampton and the Bee Gees recorded a cover version of “Golden Slumbers” for the 
soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

McCartney included “Golden Slumbers” on the set lists for his 1989-1990 World Tour, his 2011 
On the Run Tour, and the 2013 Out There Tour. A live version is included on McCartney’s Tripping 
the Live Fantastic (1990). 


ALBUM APPEARANCES: Abbey Road. 

See also : Abbey Road (LP); Abbey Road Medley; McCartney, James. 



Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Gone Troppo (LP) 

November 5, 1982, Dark Horse [Warner Bros.] 9 23734-1 
October 27, 1982, Dark Horse [Warner Bros.] 9 23734-1 

Gone Troppo is Harrison’s ninth studio album. 


BACKGROUND 

Produced by Harrison, Ray Cooper, and Phil McDonald, Gone Troppo was a critical and commercial 
failure, prompting Harrison to take a five-year hiatus from the recording industry. The album’s title 
finds its roots in an Australian expression for a person having gone mad or crazy. It includes the song 
“Dream Away,” which was featured during the closing credits of Terry Gilliam’s Time Bandits 
(1981). In 2010, an AOL radio listeners’ survey ranked “Dream Away” as No. 8 on their list of the 10 
best Harrison songs. It also includes “Circles,” which Harrison had originally prepared for 
consideration for inclusion on The Beatles (The White Album; 1968). 


TRACK LISTING 

Side 1: “Wake Up My Love”; “That’s the Way It Goes”; “I Really Love You”; “Greece”; “Gone 
Troppo.” 

Side 2: “Mystical One”; “Unknown Delight”; “Baby Don’t Run Away”; “Dream Away”; 
“Circles.” 

Bonus Track: “Mystical One (Demo Version).” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #108. 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 



“Good Day Sunshine” (Lennon-McCartney) 

“Good Day Sunshine” is a song on the Beatles’ Revolver album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with assistance from Lennon, “Good Day Sunshine” was the songwriter’s 
explicit attempt to one-up the Lovin’ Spoonful’s smash-hit “Daydream” 

As McCartney recalled, “ ‘Good Day Sunshine’ was me trying to write something similar to 
‘Daydream.’ John and I wrote it together at Kenwood, but it was basically mine and he helped me 
with it” (Miles 1997, 288). As Lennon remembered, “ ‘Good Day Sunshine’ is Paul’s. Maybe I threw 
in a line or something” (Beatles 2000, 209). 


RECORDING SESSIONS 

Produced by Martin, “Good Day Sunshine” was recorded at Abbey Road Studios on June 8, 1966, 
with an additional overdubbing session on June 9. 

“Good Day Sunshine” involves an intricate time-signature in which the song’s musical components 
shift among common, 5/4, and 3/4 time. Martin performs a honky-tonk piano solo using his wound-up 
piano effect. 


PERSONNEL 

Lennon: Backing \bcal 

McCartney: Vocal, Rickenbacker 400IS, Piano 
Harrison: Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Good Day Sunshine” as No. 89 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

In 1984, McCartney included a new recording of “Good Day Sunshine” on his Give My Regards to 
Broad Street film soundtrack. 

McCartney has included “Good Day Sunshine” on his set lists for the 1989-1990 World Tour and 
the 2005 US Tour. A live version is included on the B-side of McCartney’s “Birthday” single, 
released in October 1990. 

“Good Day Sunshine” was selected to be used as the wake-up music for Space Shuttle Mission 
STS-135. On November 13, 2005, McCartney played “Good Day Sunshine” live for the crew of the 
International Space Station. 


ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.). 



See also : Revolver (U.K. LP). 


Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Good Evening New York City (LP/Documentary) 

December 14, 2009, Hear Music HRM-31926-00 

November 17, 2009, Hear Music/Mercury Records HRM-31857-00 

Good Evening New York City includes McCartney’s inaugural concerts at New York City’s Citi 
Field, which replaced the former Shea Stadium, in July 2009. 


BACKGROUND 

Produced by McCartney, Good Evening New York City features live performances from the former 
Beatle’s concerts on July 17, 18, and 21, 2009. McCartney’s enormously successful residence at Citi 
Field included the sale of some 180,000 tickets in a matter of hours for the historic shows. His band 
includes longtime supporting musicians Rusty Anderson and Brian Ray on guitar, Paul “Wix”Wickens 
on keyboards, and Abe Laboriel, Jr., on drums. 

Good Evening New York City was accompanied by a DVD concert film, directed by Paul Becher. 
The album was engineered by celebrated Beatles sound engineers Geoff Emerick and Paul Hicks, 
whose work includes The Beatles Anthology project, Let It Be .. . Naked, Love , and the 2009 
Beatles remasters. 

In 2008, McCartney joined Billy Joel onstage to commemorate the final concert at Shea Stadium, 
the location of the Beatles’ iconic performance in 1965, before the venue was demolished. Joel 
returned the favor by performing “I Saw Her Standing There” with McCartney at the July 17, 2009, 
Citi Field concert. 

As with Wings Over America, Back in the US: Live 2002, and Back in the World: Live, 
McCartney pointedly reverses the order of the songwriting credits for his Beatles-era tunes as 
‘ ‘Me Cartney-Lennon. ’ ’ 

Good Evening New York City was supported by the January 2010 release of three downloadable 
tracks for the popular Rock Band video game, including “Band on the Run,” “Jet,” and “Sing the 
Changes.” 

In 2011, McCartney’s performance of “Helter Skelter” on Good Evening New York City earned a 
Grammy Award for Best Solo Rock Vocal Performance at the 53rd Grammy Awards. 


TRACK LISTING 

Disc 1: “Drive My Car”; “Jet”; “Only Mama Knows”; “Flaming Pie”; “Got to Get You into My 
Life”; “Let Me Roll It”; “Highway”; “The Long and Winding Road”; “My Love”; 



“Blackbird”; “Here Today”; “Dance Tonight”; “Calico Skies”; “Mrs. Vanderbilt”; “Eleanor 
Rigby”; “Sing the Changes”; “Band on the Run.” 

Disc 2: “Back in the USSR”; “I’m Down”; “Something”; “Eve Got a Feeling”; “Paperback 
Writer”; “A Day in the Life/Give Peace a Chance”; “Let It Be”; “Live and Let Die”; “Hey 
Jude”; “Day Tripper”; “Lady Madonna”; “I Saw Her Standing There”; “Yesterday”; “Helter 
Skelter”; “Get Back”; “Sgt. Pepper’s Lonely Hearts Club Band/The End.” 

Disc 3 (DVD): “Drive My Car”; “Jet”; “Only Mama Knows”; “Flaming Pie”; “Got to Get You 
into My Life”; “Let Me Roll It”; “Highway”; “The Long and Winding Road”; “My Love”; 
“Blackbird”; “Here Today”; “Dance Tonight”; “Calico Skies”; “Mrs. Vanderbilt”; “Eleanor 
Rigby”; “Sing the Changes”; “Band on the Run”; “Back in the USSR”; “I’m Down”; 
“Something”; “Eve Got a Feeling”; “Paperback Writer”; “A Day in the Life/Give Peace a 
Chance”; “Let It Be”; “Live and Let Die”; “Hey Jude”; “Day Tripper”; “Lady Madonna”; “I 
Saw Her Standing There”; “Yesterday”; “Helter Skelter”; “Get Back”; “Sgt. Pepper’s Lonely 
Hearts Club Band/The End.” 

Disc 4 (Bonus DVD): The Late Show with David Letterman : “Get Back”; “Sing the Changes”; 
“Coming Up”; “Band on the Run”; “Let Me Roll It”; “Helter Skelter”; “Back in the USSR.” 


CHART PERFORMANCE 
U.K.: #28. 

U.S.: #18 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Back in the US: Live 2002 (LP/Documentary); Back in the World: Live (LP); McCartney, 
Linda Eastman; Shea Stadium; Wings Over America (LP). 

Further Reading 

IMDb. 1990-2013. “ Good Evening New York City.” Accessed June 4, 2013. 

http: // www.imdb .com/ title/tt1556198/?ref_=fii_al_tt_ 1 . 

“Good Morning, Good Morning” (Lennon-McCartney) 

“Good Morning, Good Morning” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club Band 
album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Good Morning, Good Morning” was inspired, rather appropriately, by a 
television commercial for Kellogg’s cornflakes: “Good morning, good morning, / The best to you 
each morning, / Sunshine breakfast, Kellogg’s Corn Flakes, / Crisp and lull of fun.” 

As Lennon later recalled, “I often sit at the piano, working at songs with the television on low in 
the background. If Em a bit low and not getting much done, the words from the telly come through. 
That’s when I heard the words, ‘Good Morning, Good Morning’” (Dowlding 1989, 178). McCartney 
later added that “Good Morning, Good Morning” was “our first major use of sound effects, I think. 
We had horses and chickens and dogs and all sorts running through it” (Dowlding 1989, 179). 



RECORDING SESSIONS 

Produced by Martin, “Good Morning, Good Morning” was recorded at Abbey Road Studios on 
February 8, 1967, with additional overdubbing sessions on February 16, as well as March 13, 28, 
and 29. 

Shifting wildly amongst 5/4, 3/4, and 4/4 time signatures, “Good Morning, Good Morning” offers a 
masterpiece of electrical energy, with Lennon’s kinetic vocal—heavily treated with ADT and with the 
singer’s inner boredom at the very thought of enduring yet another day of unchecked tedium—as well 
as with McCartney’s inventive, blistering guitar solo on his Fender Esquire. 

Overdubbed on March 29, 1967, the sound effects in “Good Morning, Good Morning” were 
courtesy of the EMI tape library’s Volume 35: Animals and Bees and Volume 57: Fox-Hunt. As 
Geoff Emerick recalled, “John said to me during one of the breaks that he wanted to have the sound of 
animals escaping and that each successive animal should be capable of frightening or devouring its 
predecessor. So those are not just random effects. There was actually a lot of thought put into all that” 
(Dowlding 1989, 178). The animal sounds were inspired by the coda for “Caroline, No,” a track on 
the Beach Boys’ Pet Sounds album (1966). 

“During the mix,” Emerick added, “I also enjoyed whacking the faders all the way up for Ringo’s 
huge tom hit during the stop-time—so much so that the limiters nearly overloaded, but it definitely 
gets the listener’s attention! Add in the flanged brass, miked in an unorthodox way, and it’s all icing 
on the cake; take those effects off and the recording doesn’t have the same magic. That song serves as 
a good example of how simple manipulation can improve a track sonically” (Emerick and Massey 
2006, 179). 

On April 19, 1967, Martin came up with the notion of using the final cluck of the hen as the 
innovative transitional device from “Good Morning, Good Morning” into “Sgt. Pepper’s Lonely 
Hearts Club Band (Reprise).” As Martin later remarked, 

The order we had worked out for the album meant that that track was to be followed by a reprise 
of the “Sgt. Pepper” song, and or course I was trying to make the whole thing flow. So imagine 
my delight when I discovered that the sound of a chicken clucking at the end of “Good Morning” 
was remarkably like the guitar sound at the beginning of “Sgt. Pepper.” I was able to cut and mix 
the two tracks in such a way that the one actually turned into the other. That was one of the 
luckiest edits one could ever get... . Sgt. Pepper himself was breathing life into the project by 
this time. (Lewisohn 1988, 109) 


PERSONNEL 

Lennon: \bcal, Piano 

McCartney: Rickenbacker 400IS, Fender Esquire 
Harrison: Epiphone Casino 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 

Studio Musicians: Brass and Saxophone Arrangement featuring Sounds Incorporated (3 
saxophones, 2 trombones, and a horn) conducted by Martin 


MISCELLANEOUS 

As the studio musicians featured on “Good Morning, Good Morning,” Sounds Incorporated had been 



included on the same bill as the Beatles for their 1964 British Autumn Tour, their 1964 Christmas 
concerts, and their 1965 American Tour. Perhaps most notably, Sounds Incorporated was included on 
the bill for the Beatles’ famous Shea Stadium concert in August 1965. 

In “Good Morning, Good Morning,” the line “It’s time for tea and Meet the Wife ” refers to Meet 
the Wife , a contemporaneous, 1960s-era BBC situation comedy about Freddie and Thora Blacklock, a 
warring, middle-aged married couple. 

In 1978, Peter Frampton and the Bee Gees recorded a cover version of “Good Morning, Good 
Morning” for the soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

In 2007, the Zutons recorded a cover version of “Good Morning, Good Morning” for the BBC’s 
tribute to the 40th anniversary of Sgt. Pepper s Lonely Hearts Club Band. 

ALBUM APPEARANCES: Sgt. Pepper s Lonely Hearts Club Band; Anthology 2. 

See also : Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

“Good Night” (Lennon-McCartney) 

“Good Night” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Good Night” was composed as a lullaby for the songwriter’s five-year-old son 
Julian. 

As McCartney remembered: 

I think John felt it might not be good for his image for him to sing it, but it was fabulous to hear 
him do it, he sang it great. We heard him sing it in order to teach it to Ringo, and he sang it very 
tenderly. John rarely showed his tender side, but my key memories of John are when he was 
tender, that’s what has remained with me—those moments where he showed himself to be a very 
generous, loving person. (Miles 1997, 487) 




“Good Night” was a lullaby written by John Lennon for his son, Julian. The two are shown here at 
home on February 11, 1968, a few months before the song, a track from the Beatles’ White Album, 
was recorded. (SSPL/Getty Images) 


RECORDING SESSIONS 

Produced by Martin, “Good Night” was recorded on June 28, 1968, followed by an overdubbing 
session on July 2. The song underwent a remake on July 22. 

Having been tasked by Lennon to arrange the song in an intentionally “corny” style, Martin 
ornamented “Good Night” with a harp, a 30-piece orchestra, and a choir of four boys and four girls. 
An early version of “Good Night” includes Starr’s spoken introduction: “Come along, children, it’s 
time to toddle off to bed” (Dowlding 1989, 250). Backing vocals were provided by the Mike Sammes 
Singers. 


PERSONNEL 
Starr: Vocal 

Martin: Celesta 

The Mike Sammes Singers: Backing \bcals 

Studio Musicians: Orchestral and Choral Accompaniment (12 Violins, 3 Violas, 3 Cellos, 3 
Flutes, Clarinet, Horn, Vibraphone, Double Bass, Harp) conducted by Martin 



MISCELLANEOUS 

“Good Night” brings The White Album to a close with Starr’s warm farewell to the band’s 
understandably disoriented listeners—“Good night, everybody / Everybody everywhere”—who have 
just endured the nightmarish surrealism of “Revolution 9.”As Allan Kozinn shrewdly observes, “The 
juxtaposition is brilliant in its incongruity” (Kozinn 1995, 178). 

Ekkehard Ehlers sampled Martin’s “Good Night” orchestral arrangement for his electronica song 
“Plays John Cassavetes 2,” included on his 2002 album Plays. 

Coldplay played the Beatles’ recording of “Good Night” at the conclusion of their concerts for 
their 2005-2006 Twisted Logic Tour. 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3. 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Kozinn, Allan. 1995. The Beatles. London: Phaidon. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Goodbye” (Lennon-McCartney) 

“Goodbye” was composed especially for Apple artist Mary Hopkin to record. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Goodbye” was prepared as Hopkin’s follow-up single to her smash hit 
“Those Were the Days,” which McCartney had produced. McCartney recorded a demo of “Goodbye” 
at his Cavendish Avenue home in London in order to assist Hopkin in rehearsing the song. Produced 
by McCartney, Hopkin’s “Goodbye” was recorded on March 1, 1969, at Morgan Studios in 
Willesden. Hopkin sang and played acoustic guitar, while McCartney provided a bass guitar part, the 
song’s acoustic guitar introduction, and an acoustic guitar solo. An orchestral arrangement by Richard 
Hewson was overdubbed onto the recording. 

Released on March 26, Hopkin’s version of “Goodbye” became a No. 2 hit in the United Kingdom. 
Ironically, the Beatles’ latest single “Get Back” prevented “Goodbye” from capturing the top spot. 
Hopkin’s “Goodbye” reached No. 13 on the U.S. charts. 


MISCELLANEOUS 

Hopkin’s “Goodbye” single was the first Apple Records release to feature a picture sleeve. 

Years later, McCartney recalled meeting a boat captain in the Orkney Islands who claimed that 
“Goodbye” was his favorite song. To McCartney’s mind, it made perfect sense. “If you think of it 
from a sailor’s point of view,” he reasoned, “it’s very much a leaving-the-port song” (Miles 1997, 
457). 



See also : Apple Records. 

Further Reading 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Goodnight Tonight” (McCartney) 

“Goodnight Tonight” is a Top 5 hit by McCartney and Wings in 1979. 


AUTHORSHIP AND BACKGROUND 

Produced and written by McCartney, “Goodnight Tonight” was recorded by McCartney and Wings in 
1978 and 1979. A hit single during the disco era, “Goodnight Tonight” marked McCartney’s first 
release as a Columbia Records artist after concluding his long-standing Capitol Records contract in 
1978. For the “Goodnight Tonight” video, McCartney and Wings donned 1930s-era costumery for 
their performance. 


CHART PERFORMANCE 

U.K.: “Goodnight Tonight’’/“Daytime Nighttime Suffering”; March 23, 1979, Parlophone R 
6023: #5. 

U.S.: “Goodnight Tonight’’/“Daytime Nighttime Suffering”; March 16, 1979, Columbia 3-10939: 
#5. 

ALBUM APPEARANCES: All the Best! (U.K.); All the Best! (U.S.); Wingspan: Hits and History. 
See also : Wings. 

Further Reading 

Harry, Bill. 2003. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

Goodnight Vienna (LP) 

November 15, 1974, Apple [Parlophone] PCS 7168 
November 18, 1974, Apple [Capitol] SW 3417 

Goodnight Vienna is Starr’s fourth solo album, as well as his first release after the widely 
successful Ringo album. 


BACKGROUND 

Produced by Richard Perry, Goodnight Vienna features such guest musicians as Billy Preston, Klaus 
Voormann, and Harry Nilsson, among others. The album’s title track, which had been composed by 



Lennon expressly for Starr’s usage, refers to an English phrase that means, roughly speaking, “It’s all 
over.” The album spawned two Top 10 U.S. hits in Starr’s cover versions of Buck Ram and Ande 
Rand’s “Only You (And You Alone)” and Hoyt Axton and David Jackson’s “The No No Song.” 

Goodnight Vienna came to enjoy renown because of its famous album cover, which is based on the 
movie The Day the Earth Stood Still (1951). For Goodnight Vienna , Starr is depicted as coming out 
of the spaceship from that movie while standing next to his robot Gort. Goodnight Vienna also marks 
Starr’s final solo release on the Apple Records label. 


TRACK LISTING 

Side 1: “(It’s All Down to) Goodnight Vienna”; “Occapella”; “Oo-Wee”; “Husbands and 
Wives”; “Snookeroo.” 

Side 2: “All by Myself’; “Call Me”; “The No No Song”; “Only You (And You Alone)”; “Easy 
for Me”; “Goodnight Vienna (Reprise).” 

Bonus Tracks: “Back Off Boogaloo”; “Blindman”; “Six O’Clock” (Extended Version). 

CHART PERFORMANCE 

U.K.: #30 (certified by the BPI as “Silver,” with more than 60,000 copies sold). 

U.S.: #8 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Preston, Billy; Ringo (LP); Viormann, Klaus. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Got My Mind Set on You” (Clark) 

Harrison’s “Got My Mind Set on You” marks the last No. 1 single by any of the former Beatles. 


AUTHORSHIP AND BACKGROUND 

Produced by Harrison and Jeff Lynne, “Got My Mind Set on You” was originally written by Rudy 
Clark and recorded by American R&B singer James Ray in 1962. In 1987, Harrison’s “Got My Mind 
Set on You” was the subject of two promotional music videos, including one that features playing 
guitar as various objects—including a stuffed squirrel and a chain saw—begin to move in time with 
the song. The song was later parodied by “Weird Al” Yankovic in 1988 as “(This Song’s Just) Six 
Words Long.” 

In 1988, “Got My Mind Set on You” was nominated for an MTV Video Music Award for Best 
Male Video. In 2010, an AOL radio listeners’ survey ranked “Got My Mind Set on You” as No. 4 on 
their list of the 10 best Harrison songs. 


CHART PERFORMANCE 

U.K.: “Got My Mind Set on You”/“Lay His Head”; October 12, 1987, Dark Horse [Warner 



Bros.] WB 178 #2. 

U.S.: “Got My Mind Set on You”/“Lay His Head”; October 3, 1987, Dark Horse [Warner Bros.] 
7-28178: #1. 

ALBUM APPEARANCES: Cloud Nine; Best of Dark Horse, 1976-1989; Live in Japan; Let It Roll: 
Songs by George Harrison. 

See also : Cloud Nine (LP); Lynne, Jeff. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

“Got to Get You into My Life” (Lennon-McCartney) 

“Got to Get You into My Life” is a song on the Beatles’ Revolver album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Got to Get You into My Life” celebrates the songwriter’s feelings about 
marijuana’s mind-opening effects. 

As McCartney later observed: 

I’d been a rather straight working class lad, but when we started to get into pot it seemed to me 
to be quite uplifting. It didn’t seem to have too many side effects like alcohol or some of the 
other stuff, like pills, which I pretty much kept off. I kind of liked marijuana and to me it seemed 
it was mind-expanding, literally mind-expanding. So “Got to Get You into My Life” is really a 
song about that. It’s not to a person, it’s actually about pot. It’s saying, “I’m going to do this. This 
is not a bad idea.” So it’s actually an ode to pot, like someone else might write an ode to 
chocolate or a good claret. (Harry 2002, 384) 

As Lennon remembered, “I think that was one of his best songs, too, because the lyrics are good 
and I didn’t write them. You see? When I say that he could write lyrics if he took the effort—here’s an 
example” (Beatles 2000, 209). 


RECORDING SESSIONS 

Produced by Martin, “Got to Get You into My Life” was recorded at Abbey Road Studios on April 7 
and 8, 1966, with additional overdubbing sessions on April 11, May 18, and June 17. 

In addition to the song’s mind-expanding impetus, “Got to Get You into My Life” also finds 
McCartney offering yet another valentine to the Beatles’ American influences. In this instance, the 
track captures the sound of Motown, especially the flavor of such Supremes hits as “Where Did Our 
Love Go” and “Baby Love.” Under Martin’s arrangement, “Got to Get You into My Life” features a 
crisp musical attack courtesy of a quintet of studio musicians—three trumpets and two tenor 
saxophones. In order to achieve a more robust and all-encompassing sound, Emerick later double- 
tracked the brass. As the song closes in on the two-minute mark, Harrison overdubbed a guitar solo 
on his Sonic Blue Fender Stratocaster. 



PERSONNEL 

Lennon: Vocal, Epiphone Casino, Harmonium 
McCartney: Rickenbacker 400IS, Backing\bcal 
Harrison: Sonic Blue Fender Stratocaster, Maracas 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Hammond Organ 

Studio Musicians: Brass and Saxophone Accompaniment conducted by Martin 
Les Condon, Ian Hamer, Eddie Thornton: Trumpet 
Alan Branscombe, Peter Coe: Tenor Saxophone 

CHART PERFORMANCE 

U.S.: “Got to Get You into My Life”/“Helter Skelter”; May 31, 1976, Capitol 4274: #7 (certified 
by the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Got to Get You into My Life” as No. 50 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

In 1978, Earth, Wind, and Fire recorded a Top 10 hit cover version of “Got to Get You into My Life” 
for the soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

McCartney has included performances of “Got to Get You into My Life” on his set lists for Wings’ 
1979 Winter UK Tour, as well as his 1989-1990 World Tour, the 2004 Summer Tour, the 2005 US 
Tour, the 2009 Summer Live Tour, the 2009 Good Evening Europe Tour, and the 2010-2011 Up and 
Coming Tour. Live versions are included on McCartney’s Tripping the Live Fantastic (1990) and 
Good Evening New York City (2009). A live version of Wings performing “Got to Get You into My 
Life” was released on the 1981 album commemorating the Concerts for the People of Kampuchea. 
“Got to Get You into My Life” was also featured on McCartney’s Paul McCartney in Red Square 
film (2005). 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “Got to Get You into My Life” entitled “Got to Get You Trapped under Ice.” The song is 
included on the Masterful Mystery Tour album. 

ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.); Rock ’n ’Roll Music ; Anthology 2. 

See also : Revolver (U.K. LP). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 



Oxford University Press. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Graves, Elsie Gleave (Starkey) (1914-1987) 

Born in Liverpool on October 19, 1914, Elsie was the mother of Richard Henry Parkin Starkey, Jr. 
(Ringo Starr), with her first husband Richard Henry Parkin Starkey, Sr., known as “Big Ritchie.” On 
October 24, 1936, Elsie married Starkey, whom she had met in the Liverpool dance halls. After 
Starr’s birth on July 7, 1940, Big Ritchie was entirely unprepared for the responsibilities of 
fatherhood, preferring instead to continue making the rounds of the dance halls where he and Elsie 
had begun their courtship only a few years before. Within a year of their son’s birth, the Starkeys had 
separated. By 1943, they had divorced, leaving Elsie to raise young Ritchie by herself until she 
married Harry Graves in 1953. Starr claimed that he saw his birth father no more than three more 
times throughout his life, observing that he had “no real memories” of Big Ritchie. 

As a mother, Elsie was devoted to Starr, whose childhood was overshadowed by rampant illness, 
including dangerous bouts of appendicitis and peritonitis before his seventh birthday. Throughout his 
early years, Starr made little progress in school, spending inordinate periods under hospitalization 
with his mother by his side. In 1952, Starr was stricken with tuberculosis, which had reached 
epidemic proportions in Liverpool—particularly in the Dingle neighborhood where he lived with 
Elsie. Eventually, the boy ended up at Royal Liverpool Children’s Hospital, where he convalesced in 
the sanitarium. During his lengthy stay at the hospital, Starr was encouraged to keep his mind alert by 
participating in the makeshift hospital band, which consisted of young patients playing rudimentary 
percussion along with prerecorded music (Spitz 2005, 338). For Starr, the experience was a 
revelation, sparking his interest in playing the drums, which Elsie’s second husband Harry Graves 
supported by purchasing the boy’s first drum kit. Starr remained close with Elsie and Graves for the 
remainder of their lives—through the Beatles years and beyond. Elsie died in 1987 at age 73. 

See also : Graves, Harry; Starr, Ringo; Starkey, Richard Henry Parkin, Sr. 
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Graves, Harry (1907-1994) 

Born in 1907, Graves became Starr’s stepfather on April 17, 1953, when he married Elsie Gleave. A 
Liverpool Corporation housepainter, Graves had previously lived in London only to retreat to 
Liverpool after a failed marriage. Starr developed a lasting affection for Graves, whom he lovingly 
called his “step-ladder.” Graves had a deep love for popular music—ranging from vocal stylists like 
Dinah Shore and Sarah Vaughan to pop stars in the vein of Frankie Lane and Jo hnni e Ray—and he 
shared this passion with his stepson, whose own interest in music deepened with the advent of the 
skiffle craze. Using an old washboard for percussion, Starr joined the Eddie Clayton Skiffle Group. 
In December 1957, Graves presented his stepson with a used drum kit, which he had bought in 
London for £10. With his drum set in tow, Starr became a professional drummer, thanks to Graves, as 



the Eddie Clayton Skiffle Group began booking a series of small-time local engagements. Graves 
remained a constant presence throughout Starr’s life—across the tremors of Beatlemania, the post- 
Beatles years, and Elsie’s death in 1987. Graves died on August 24, 1994, at age 87. 

See also: The Eddie Clayton Skiffle Group; Graves, Elsie Gleave (Starkey); Skiffle; Starr, Ringo. 
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Griffiths, Eric (1940-2005) 

Eric Griffiths was a charter member of the Black Jacks, Lennon’s original skiffle group, later lending 
his talents as a guitarist for the Quarry Men. 

Born in Denbigh, North Wales, on October 31, 1940, Griffiths came into Lennon’s orbit after 
winning a scholarship to Quarry Bank High School in 1951. Griffiths shared a penchant for skiffle 
music and rudimentary rock ’n’ roll with his newfound mates, who included Lennon, Pete Shotton, and 
Rod Davis. Along with Lennon, Griffiths learned how to play guitar by practicing banjo chords with 
Lennon’s mother Julia. 

In 1957, Griffiths left Quarry Bank High School in order to pursue his studies as an engineering 
apprentice. Griffiths played lead guitar for the Quarry Men on July 6, 1957, when Lennon famously 
met McCartney at the Liverpool fete at St. Peter’s Church Hall. In the ensuing months, Griffiths and 
McCartney vied to become the band’s lead guitarist until Harrison joined the band in February 1958. 
By the following summer, Griffiths’ role in the band had become tenuous. Having demurred at the 
option of becoming the Quarry Men’s bassist—he simply could not afford to purchase a bass and 
amplifier—Griffiths was eventually dismissed from the group. 

With his Quarry Men days having come to a close, Griffiths enlisted in the Merchant Navy as a 
cadet navigating officer. Griffiths enjoyed a long career in the English Prison Service and the Scottish 
Prison Service. In 1994, he retired from the prison service in order to operate a chain of dry cleaners. 
In 1997, Griffiths rejoined the ranks of the Quarry Men, including Shotton, Davis, Len Garry, and 
Colin Hanton, in celebration of the 40th anniversary of Liverpool’s Cavern Club. Over the following 
years, he toured widely with the Quarry Men until 2004, when he was diagnosed with pancreatic 
cancer. Survived by his wife Relda and their three sons, he passed away on January 29, 2005, at his 
home in Edinburgh. 

See also: The Blackjacks; Davis, Rod; Garry, Len; Hanton, Colin; Lennon, Julia Stanley; The Quarry 
Men; Shotton, Pete. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 


“Grow Old with Me” (Lennon) 



“Grow Old with Me” is an unfinished recording attempted by the surviving Beatles drawing upon a 
1980 demo by Lennon as the song’s basic track. Lennon’s demo version of “Grow Old with Me” was 
released on his posthumous Milk and Honey album in 1984. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Grow Old with Me” was composed by the songwriter in Bermuda on July 5, 
1980. In November, Lennon recorded a demo version of the song, with a piano and a rhythm box as 
his accompaniment, at his home with Ono in New York City’s Dakota apartment building. Lennon was 
also known to have recorded a demo version with acoustic guitar accompaniment. 

Lennon drew his inspiration for “Grow Old with Me” from Robert Browning’s poem “Rabbi Ben 
Ezra,” as well as Ono’s “Let Me Count the Ways,” which had been inspired by the well-known poem 
“How Do I Love Thee?” by Elizabeth Barrett Browning. In “Rabbi Ben Ezra,” Browning writes: 
“Grow old along with me! / The best is yet to be, / The last of life, for which the first was made: / 
Our times are in his hand / Who saith, ‘A whole I planned, / Youth shows but half; trust God: see all, 
nor be afraid!”’ 


Lennon and Ono imagined that “Grow Old with Me,” according to Milk and Honey's liner notes, 
would become a “standard, the kind that they would play in church every time a couple gets married. 
It was horns and symphony time.” According to Ono, the version on Milk and Honey was Lennon’s 
final recording. In the ensuing years since the song’s official release in 1984, “Grow Old with Me” 
has indeed emerged as a popular selection for wedding ceremonies. 

As with “Free as a Bird,” “Now and Then” finds its origins during the production of the Anthology 
documentary in the early 1990s, when Harrison and Apple Corps executive Neil Aspinall approached 
Ono about the idea of enhancing Lennon’s demos for release. After McCartney’s speech on Lennon’s 
behalf at the Rock and Roll Hall of Fame’s January 1994 induction ceremony, Ono provided him with 


Lennon’s demo tapes for “Free as a Bird,” “Real Love,” “Now and Then,” and “Grow Old with Me.” 


RECORDING SESSIONS 

In 1998, Martin scored an orchestral version of “Grow Old with Me” at Ono’s request as part of the 
John Lennon Anthology box set. 

In the case of “Grow Old with Me,” the Beatles spent very little time attempting to record the track 
in comparison with “Free as a Bird” and “Real Love.” The sessions were hampered, as with “Now 
and Then,” by a persistent hum that existed on the original recording. 


MISCELLANEOUS 

In 1995, Mary Chapin Carpenter recorded a cover version of “Grow Old with Me” for Working 
Class Hero: A Tribute to John Lennon. 

In 2007, the Postal Service recorded a cover version of “Grow Old with Me” for the charity album 
Instant Karma: The Amnesty International Campaign to Save Darfur. 

ALBUM APPEARANCES: Milk and Honey; Lennon; John Lennon Anthology; Wonsaponatime; 
Working Class Hero: The Definitive Lennon; Gimme Some Truth. 

See also : The Beatles Anthology Project; Milk and Honey (LP); Wonsaponatime (LP); Working 



Class Hero: The Definitive Lennon (LP). 
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“Hallelujah, I Love Her So” (Charles) 

The Beatles recorded a cover version of “Hallelujah, I Love Her So” during their July 1960 home 
recording sessions. 


AUTHORSHIP AND BACKGROUND 

Written by Ray Charles in 1956, “Hallelujah, I Love Her So” appeared on the songwriter’s self-titled 
debut album in 1957. It became a Top 5 hit on the American R&B charts. 


RECORDING SESSIONS 

The July 1960 recording of “Hallelujah, I Love Her So” was produced in the McCartneys’ Liverpool 
home at 20 Forthlin Road. The song was recorded as part of a demo that has become known as the 
Braun Tape. In addition to John Lennon, Paul McCartney, and George Harrison, the July 1960 version 
of “Hallelujah, I Love Her So” features Stuart Sutcliffe on bass and McCartney on lead vocals. 


PERSONNEL 

Lennon: Guitar 

McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 


MISCELLANEOUS 

“Hallelujah, I Love Her So” is one of the very few Beatles recordings that features Sutcliffe on bass. 

ALBUM APPEARANCES: Live! at the Star-Club in Hamburg, Germany; 1962 (U.K.); Live! at the 
Star-Club in Hamburg, Germany; 1962 (U.S.); Anthology 1. 

See also: The Beatles Anthology, Volume 1 (LP); Sutcliffe, Stuart. 
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Hamburg, West Germany 

In August 1960, the Beatles’ manager and booking agent Allan Williams arranged for the group to 



accept an extended engagement in the port city of Hamburg, West Germany. After recruiting Pete Best 
as their drummer during a hastily arranged August 15 audition, the band rechristened themselves as 
the Beatles and began the long journey to the vice-ridden home of the notorious Reeperbahn. The 
bandmates—Lennon, McCartney, Harrison, Stuart Sutcliffe, and Best—traveled from Liverpool to 
Hamburg in the company of Williams, who drove the group and their equipment in his minivan, as 
well as Williams’s wife Beryl, her brother Barry Chang, and Lord Woodbine (born Harold Adolphus 
Philips), a Liverpool music promoter. The Beatles arrived in Hamburg on the morning of August 17, 
1960, and played at the Indra Club, owned by Bruno Koschmider (1926-2000), that very same night. 
Their living quarters during this time consisted of a storeroom behind the screen of a pornographic 
cinema, the Bambi Kino. The band performed three one-hour shows nightly, seven days a week. 

After the Indra closed because of noise complaints, the Beatles began performing at the 
Kaiserkeller Club, which was also owned by Koschmider. When the Beatles began to flag after their 
lengthy evening gigs, Koschmider encouraged them to “Mach schau!”—or to “Make show!” in his 
broken English. The band—which had taken to swilling beer onstage in combination with the 
multicolored amphetamine Preludin pills, or “Prellies,” that they ingested, save for Best, to stay 
awake—responded by evolving a bizarre stage act that included a goose-stepping Lennon, who wore 
swastikas, shouted “Sieg Heil!” and castigated the audience as a bunch of “f—ing Nazis” (Lewisohn 
1986,39). 

The band began playing at the Kaiserkeller on October 4, 1960; a few weeks later, the group had 
their first professional recording session at Hamburg’s Akustik Studio, with Lennon, McCartney, and 
Harrison singing harmony for Lou Walters of Rory Storm and the Hurricanes, whose drummer, Ringo 
Starr, also participated in the session. The makeshift band recorded three songs, including “Fever,” 
“September Song,” and “Summertime.” Meanwhile, Sutcliffe had developed a fast friendship with 
Klaus Voormann, who talked his former girlfriend, artist and photographer Astrid Kirchherr, into 
visiting the Kaiserkeller to see the Beatles in action. “I fell in love with Stuart that very first night,” 
she remembered. “He was so tiny but perfect, every feature. So pale, but very very beautiful. He was 
like a character from a story by Edgar Allan Poe” (Norman 1981, 97). In the coming weeks, 
Kirchherr photographed the band in a variety of poses and in a range of locales, but most of her 
pictures captured Sutcliffe, with his ubiquitous sunglasses, shrouded in silence and mystery. Within 
two months, Sutcliffe and Kirchherr were engaged, much to his family’s chagrin. The couple’s 
affection for each other was palpable, but Sutcliffe’s newfound love was interrupted, as time went on, 
by intense seizures, as well as by paralyzing headaches that left him in a state of utter agony until the 
pain finally ceased. 

In late October 1960, the Beatles took their act to the Top Ten Club, which was owned by Peter 
Eckhorn, who offered the group more money than Koschmider was paying them at the Kaiserkeller. 
As they prepared to play the Top Ten, though, the police—perhaps at Koschmider’s vengeful urging— 
inspected Harrison’s passport and deported the 17-year-old for being ineligible to obtain a work 
permit. After a few evenings in Eckhorn’s employ, McCartney and Best decided to sneak back to the 
Bambi Kino in order to retrieve the belongings that they had left behind in their haste to escape the 
Kaiserkeller. As a farewell prank, McCartney and Best set fire to a condom and accidentally ignited 
the rotting tapestry in their quarters behind the cinema. Although the fire quickly extinguished itself in 
the dampness of the walls, McCartney and Best were arrested and deported from the country in short 
order. Within a fortnight, Lennon began his own journey by train back to Liverpool, while Sutcliffe, 
with the financial assistance of Kirchherr’s family, took a return flight to England in February 1961. 
His days with the Beatles, it seemed, were numbered. By mid-March, Sutcliffe had rejoined 



Kirchherr in Hamburg, having made plans to attend the city’s prestigious State College of Art. 

The Beatles returned to Hamburg for a second residency in 1961. By this time, Harrison had turned 
18 and could legally work. This time, the Beatles played at Eckhorn’s Top Ten Club, where they 
performed from March 27 to July 2, 1961. During this period, McCartney became the Beatles’ bassist 
in Sutcliffe’s wake and purchased his first Hofiier bass guitar. The Beatles’ third residency 
commenced on April 13, 1962, when they began playing at the Star-Club, owned by Manfred 
Weissleder. When they arrived, Kirchherr informed them that the 21-year-old Sutcliffe had died 3 
days earlier after suffering a brain hemorrhage. The band’s third residency was completed on May 
31, with the Beatles returning for yet another Star-Club engagement from November 1 to 14, 1962. 
The Beatles’ fifth Hamburg residency was at the Star-Club from December 18 to 31, 1962. The 
band’s concerts on December 28 and 31 were recorded by Star-Club soundman Adrian Barber, later 
ending up in the possession of Ted “Kingsize” Taylor, who claimed that Lennon traded him the rights 
to the live recordings in exchange for a round of drinks (Winn 2003a, 21). A selection of the 
December 1962 recordings were released in 1977 as Live! at the Star-Club in Hamburg, Germany; 
1962. 

The Beatles’ Hamburg experiences provided the bandmates with tangible and very significant 
results. Perhaps most importantly, their extended engagements in the port city vastly improved their 
musicianship, with the Beatles enjoying the opportunity to accrue thousands of hours’ worth of 
rehearsal time. Secondly, the Beatles’ experiences in Hamburg also produced their first 45-rpm single 
in the form of “My Bonnie.” Produced by German bandleader Bert Kampfert with assistance from 
sound engineer Karl Hinze, “My Bonnie” was recorded at Hamburg’s Friedrich-Ebert-Halle on June 
22, 1961. Kampfert had caught the Beatles’ act with Tony Sheridan at the Top Ten Club. Kampfert 
subsequently offered Sheridan a contract with Polydor Records and signed up the Beatles as his 
backup band. For Sheridan’s recordings, the Beatles temporarily refashioned themselves as the Beat 
Brothers. In German slang, Pidels , which sounds a lot like Beatles , is the plural form of penis. It was 
a connotation that Kampfert was entirely unwilling to risk. The Beatles were paid 300 marks for the 
session. 



The Beatles performed at the Indra, a club in Hamburg, Germany, during August and October 






1960. Their first Hamburg venue, the group (then comprising of Pete Best, Stuart Sutcliffe, John 
Lennon, Paul McCartney, and George Harrison) played three shows a night, seven days a week. (K & 
K Ulf Kruger OHG/Redferns/Getty Images) 


The “My Bonnie” single figured prominently in their future, given that it was instrumental in 
drawing future manager Brian Epstein into the Cavern Club, where he saw the Beatles perform on 
November 9, 1961. Within two months, Epstein succeeded in securing the band’s first major record 
audition with Decca Records, and by the following summer he ensured that they had yet another 
opportunity to audition with Parlophone, with whom the band developed a long and lucrative 
association that lasts into the present day. The Beatles’ years in Hamburg are memorialized in 
Beatles-PIatz, a square that was constructed in Hamburg on the Reeperbahn. The memorial features 
five stainless steel sculptures of the bandmates. 

See also: Best, Pete; The Cavern Club; Epstein, Brian; Kampfert, Bert; Kirchherr, Astrid; Sheridan, 
Tony; Sutcliffe, Stuart; Voormann, Klaus; Williams, Allan. 
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Hamilton, Richard (1922-2011) 

As with Sir Peter Blake and Klaus \bormann, Richard Hamilton of pop art renown is responsible for 
one of the Beatles’ most iconic album covers. Born on February 24, 1922, in London, Hamilton made 
his name as a painter and collage artist, especially for his 1955 exhibition Man, Machine, and 
Motion and his 1956 collage Just what is it that makes today’s home so different, so appealing? 

In 1968, as one of the foremost producers of pop art, Hamilton was introduced to McCartney by art 
broker Robert Fraser in order to effect a cover for the Beatles’ upcoming album release. McCartney 
met with pop art designer Richard Hamilton and proposed that the cover effect a dramatic contrast 
with the colorful albums of their recent psychedelic past. Hamilton recommended a plain white cover 
imprinted with individual numbers in order to assume the exclusive quality of a limited edition— 
although in this case, it would be a limited edition comprised, quite ironically, of some 5 million 
copies. At Hamilton’s urging, the bandmates decided to name the album The Beatles , a deliberately 
simple title in relation to Sgt. Pepper s Lonely Hearts Club Band. But as the album’s title, The 
Beatles never really stood a chance. With its stark white cover art, the two-record set became known 
as The White Album within scant days of its release. 

Hamilton continued to enjoy renown throughout his career. At the time of his death on September 
13, 2011, at the age of 89, Hamilton was engaging new technologies, working on an unfinished trio of 
ink-jet prints entitled Le chef d’oeuvre inconnu—a painting in three parts. 

See also : The Beatles (The White Album ) (LP); Sgt. Pepper s Lonely Hearts Club Band (LP). 
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“Handle with Care” (Harrison-Lynne-Orbison-Petty-Dylan) 

“Handle with Care” was a 1988 hit single by the Traveling Wilburys. 


AUTHORSHIP AND BACKGROUND 

“Handle with Care” finds its roots in Harrison’s chance sighting of a box labeled “handle with care” 
in Bob Dylan’s garage. Produced by Nelson and Otis Wilbury, “Handle with Care” was a Top 5 U.S. 
Mainstream Rock track in support of the band’s first album, Traveling Wilburys, Volume 1. In 
November 2002, Tom Petty and the Heartbreakers and Jeff Lynne performed “Handle with Care” as 
part of the Concert for George celebration at London’s Royal Albert Hall. 


CHART PERFORMANCE 

U.K.: “Handle with Care”/“Margarita”; October 17, 1988, Wilbury Records [Warner Bros.] W 
7732 W: #21. 

U.S.: “Handle with Care”/“Margarita”; October 17, 1988, Wilbury Records [Warner Bros.] 7- 
27732: #45. 

ALBUM APPEARANCES: Traveling Wilburys, Volume 1; The Traveling Wilburys Collection. 

See also : Lynne, Jeff; Traveling Wilburys, Volume 1 (LP). 
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Hanton, Colin (1938-) 

Colin Hanton played the drums for the Quarry Men and was on stage on the legendary day that Lennon 
and McCartney first met. Born in Walton, Liverpool, on December 12, 1938, Hanton was a charter 
member of the Black Jacks, Lennon’s inaugural skiffle group, later lending his talents as drummer for 
the Quarry Men. Hanton originally gravitated toward the drums after becoming a jazz aficionado. As 
he later recalled in an interview, “It was very unusual for anyone to have a set of drums at all in those 
days and of course the attraction of skiffle music was that you didn’t need expensive instruments. I 
used to meet Eric Griffiths on the bus going to work and when I told him I had drum kit he asked me to 
join the Quarry Men.” 

During his tenure with the group, Hanton had the opportunity to share in the opening of the Cavern 
Club, while also playing drums for the Quarry Men on July 6, 1957, when Lennon famously met 
McCartney at the Liverpool fete at St. Peter’s Church Hall. As Hanton later remembered, “one by one 
the other original members of the Quarry Men dropped out or were replaced, and I found myself as 



the drummer playing with John, Paul, and George. In 1958 we made a record, John, Paul, George, 
John Duff Lowe on piano, and myself on drums—the famous recording of ‘In Spite of All the Danger’ 
and ‘That’ll Be the Day’ which appeared on the Anthology .” 

Yet for Hanton, things came to a head after a 1959 Quarry Men gig at the Pavilion Theatre in Lodge 
Lane. After running through a brisk and professional first set, the group congratulated themselves with 
several celebratory pints. The result was disastrous, as the second set was an unmitigated drunken 
mess. On the way home on the bus, McCartney erupted, blaming Hanton for holding the band back. 
Pete Shotton intervened, getting off the bus a stop early with Hanton, and his drum set, in tow. Within 
a matter of months learned that he had been replaced by a succession of drummers, including Pete 
Best. 

With his Quarry Men days having come to a close, Hanton eventually began a career in the 
upholstery business, married wife Joan, and fathered two daughters. In 1997, he rejoined the ranks of 
the Quarry Men, including Rod Davis, Len Garry, Eric Griffiths, and Pete Shotton in celebration of 
the 40th anniversary of Liverpool’s Cavern Club. Over the following years, Hanton toured widely 
with the reunited Quarry Men. As Hanton recently remarked, “I live in Liverpool near Penny Lane 
and it amuses me when I see the Magical Mystery Tour Bus go by and I wonder what they would think 
if they knew they have just passed one of John’s Original Quarry Men!” (Thiessen 2006). 

See also : The Beatles Anthology, Volume 1 (LP); Best, Pete; The Black Jacks; Davis, Rod; Garry, 
Len; Griffiths, Eric; The Quarry Men; Shotton, Pete; Skiffle. 
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“Happiness Is a Warm Gun” (Lennon-McCartney) 

“Happiness Is a Warm Gun” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Lennon had been inspired to write the song after George Martin showed him a magazine cover with 
the phrase “Happiness Is a Warm Gun.” As Lennon later remarked, “I just thought it was a fantastic, 
insane thing to say. A warm gun means you just shot something” (Lennon 1970, 115). The article in the 
gun magazine was no doubt alluding to Charles Schultz’s well-known early 1960s Peanuts cartoon. 
With the caption “Happiness is a warm puppy,” the cartoon depicts beloved beagle Snoopy locked in 
the brawny embrace of Lucy Van Pelt (Spizer 2003, 108). 

As Lennon later recalled, “A gun magazine was sitting around and the cover was the picture of a 
smoking gun. The title of the article, which I never read, was ‘Happiness Is a Warm Gun.’ I took it 
right from there. I took it as the idea of happiness after having shot somebody. Or some animal” 
(Harry 2011, 309). 

In addition to portraying “Happiness Is a Warm Gun” as a miniature “history of rock and roll,” 



Lennon described the composition’s three principal sections as “the Dirty Old Man,” “the Junkie,” 
and “the Gunman” (Beatles 2000, 307). The song’s final section likely shares its origins with the May 
1968 Esher recording of “I’m So Tired,” in which Lennon improvises the song’s lyrics, concluding 
with “I wonder should I get up and go to the funny farm.” 


RECORDING SESSIONS 

Produced by Martin, “Happiness Is a Warm Gun” was recorded at Abbey Road Studios in 45 takes on 
September 23, 1968, with another 25 takes attempted on the following day. Additional overdubs were 
added on September 25, when the song’s principal sections were edited together. An early version of 
“Happiness Is a Warm Gun” was recorded as a home demo by Lennon at his Kenwood estate. 

While the first section is undergirded by Lennon and Harrison’s arpeggiated guitars, the second and 
third sections offer a feast of shifting time signatures. In the song’s final section, an homage to 19508- 
era rock ’n’ roll, McCartney and Harrison provide Lennon with deft backing vocals, singing “bang- 
bang, shoot-shoot” in perfect doo-wop harmony. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino, Tambourine 
McCartney: Rickenbacker 400IS, Backing Weal 
Harrison: Gibson Les Paul Standard, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INLLUENCE 

In 2010, Rolling Stone ranked “Happiness Is a Warm Gun” as No. 24 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


CONTROVERSY 

“Happiness Is a Warm Gun” was banned by the BBC for its prurient sexual language. 


MISCELLANEOUS 

As with “You Never Give Me Your Money,” “Happiness Is a Warm Gun” is a “through-composed” 
song, which denotes a musical number comprised of discrete, nonrepeating individual components. 

All four Beatles have cited “Happiness Is a Warm Gun” as one of their favorite songs on The 
White Album. 

“Happiness Is a Warm Gun” provides a rare example of the Beatles’ offering a polyrhythmic 
composition, with shifts in time signature from standard 4/4 time to 6/4 time, and then back again 
during “The Dirty Old Man” section. The second section, presumably “The Junkie,” finds three-bar 
patterns of 9/8, 12/8, and 12/8, with Starr shouldering a 6/8 beat throughout the section. The “Mother 
Superior” portion involves four-bar patterns of 6/8, 6/4, 6/8, and 7/4 before settling into 4/4 time for 
“The Gunman,” the song’s final section. The band offers one more variation in time signature—6/8 
time while Starr works a simultaneous 4/4 beat—for the latter section. 

U2’s cover version of “Happiness Is a Warm Gun,” subtitled as “The Gun Mix,” was the B-side of 



their single “Last Night on Earth” (1997). 

Danger Mouse sampled “Happiness Is a Warm Gun” for his mash-up of Jay-Z’s “Moment of 
Clarity” on The Grey Album (2004). 

ALBUM APPEARANCES: The Beatles (The White Album); Anthology 3. 

See also: The Beatles {The White Album) (LP); Martin, George. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John. 1970. Lennon Remembers , interview by JannWenner. New York: Verso. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 
Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

“Happy Birthday Dear Saturday Club” (HiU-Hill) 

The Beatles performed “Happy Birthday Dear Saturday Club” to the tune of “Happy Birthday to You” 
in honor of the BBC Saturday Club program’s fifth anniversary. 


AUTHORSHIP AND BACKGROUND 

“Happy Birthday to You” is the most recorded song in the English language. Based on “Good 
Morning to All,” composed by siblings Patty and Mildred J. Hill, “Happy Birthday to You” was first 
published in 1912. 


RECORDING SESSIONS 

The Beatles recorded “Happy Birthday Dear Saturday Club” on October 5, 1963, at the Playhouse 
Theatre in London for broadcast on Saturday Club. The program, which also included renditions of 
“I Saw Her Standing There,” “Memphis, Tennessee,” “I’ll Get You,” “She Loves You,” and 
“Lucille,” was produced in honor of the program’s fifth anniversary. The live recording of “Happy 
Birthday Dear Saturday Club” was later included on On Air: Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Abcal, Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 



ALBUM APPEARANCES: On Air: Live at the BBC, Volume 2. 

See also : On Air: Live at the BBC, Volume 2 (LP). 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Happy Xmas (War Is Over)” (Lennon-Ono) 

The Plastic Ono Band’s “Happy Xmas (War Is Over)” has emerged as a holiday standard, as well as 
a call for social unity. 


AUTHORSHIP AND BACKGROUND 

Produced by Lennon, Yoko Ono, and Phil Spector, “Happy Xmas (War Is Over)” was recorded in 
October 1971 at New York City’s Record Plant. Explicitly composed as an antiwar anthem, it was 
heavily promoted by Lennon and Ono using a billboard and print advertising campaign, declaring 
“War Is Over! If You Want It—Happy Christmas from John and Yoko.” 

The song features Lennon and Ono, along with renowned rock pianist Nicky Hopkins, guitarist 
Hugh McCracken, drummer Jim Keltner, and a host of backing vocalists, including Lennon and Ono’s 
assistant May Pang and the Harlem Community Choir. The record cover sleeve for “Happy Xmas 
(War Is Over)” was photographed by Iain Macmillan, who famously photographed the album cover 
for the Beatles’ Abbey Road. The song begins with Lennon and Ono offering holiday wishes to their 
respective children, with Ono whispering “Happy Christmas, Kyoko” and Lennon whispering “Happy 
Christmas, Julian.” 


CHART PERFORMANCE 

U.K.: “Happy Xmas (War Is Over)’’/“Listen, the Snow Is Falling”; November 24, 1972, Apple 
[Parlophone] R 5970: #2. 

U.S.: “Happy Xmas (War Is Over)”/“Listen, the Snow Is Falling”; December 1, 1971, Apple 
[Capitol] 1842: Did not chart. 

ALBUM APPEARANCES: Shaved Fish; The John Lennon Collection; Lennon; Lennon Legend: 
The Very Best of John Lennon; John Lennon Anthology; Working Class Hero: The Definitive 
Lennon; US vs. John Lennon; Gimme Some Truth; Power to the People: The Hits; John Lennon 
Signature Box. 

See also : Cox, Kyoko Chan; Lennon, Julian; Pang, May; Spector, Phil. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 


A Hard Day’s Night (Film) 



Based on a screenplay by Alun Owen and produced on a budget of some $350,000, the movie A Hard 
Day’s Night was filmed at London’s Paddington Station, Twickenham Film Studios, and various other 
locations in March and April 1964, premiering on July 6 at the London Pavilion in Piccadilly Circus. 
In 1965, McCartney was nominated for Most Promising Newcomer to Leading Film Roles at BAFTA, 
the 18th British Film Awards. 

Directed by Richard Lester, the movie grossed $11 million worldwide and $1.3 million in the first 
week of its American release—both of which were astounding figures for that era. It was a defining 
moment for the Beatles in terms of its commercial success, as well as for its myth-making power. 
When Brian Epstein negotiated their contract with United Artists for A Hard Day’s Night in October 
1963, they wanted to make the movie “for the express purpose of having a soundtrack album,” 
according to the film’s producer Walter Shenson. In one instance, Lennon even told Epstein that “we 
don’t fancy being Bill Haley and the Bellhops, Brian” (Barrow 1993b, 5). 



The Beatles have their hair combed by stylists on the set of their first movie production, A Hard 
Day’s Night, at Twickenham Film Studios in England, on March 12, 1964. From left are George 
Harrison, Ringo Starr, Paul McCartney, and John Lennon. Behind Harrison is his future wife, Pattie 
Boyd. (AP Photo) 


As a work of film, A Hard Day’s Night capitalizes on each band member’s image as it had been 
established by their adeptly choreographed press conferences and their appearances on such popular 
fare as Thank Your Lucky Stars and The Ed Sullivan Show. Perhaps even more significantly, the 
audience for the Beatles’ films were already well-schooled in the generic, myth-making conventions 
of the pop musical by such movies as The Girl Can ’ t Help It (1956) and Rock Around the Clock 
(1956), not to mention Elvis Presley’s various cinematic forays. The audience’s desire to see their 
heroes fulfill their preconceived roles as the Fab Four allows them to anticipate—and thus share in 





the construction of—the existing characters and plot mechanisms inherent in A Hard Day s Night. As 
with the Beatles cartoons that premiered on ABC in September 1965, A Hard Day’s Night assisted 
the band in promoting the mythology about their different personalities that lingers to the present day. 

As a pop musical that splices together micronarratives about each band members’ experiences 
during a “hard day’s night,” the film features various montages and performance pieces devoted to the 
six new Beatles songs recorded explicitly for the movie. Bob Neaverson contends that films such as A 
Hard Day’s Night attempt to draw their audiences into a voyeuristic relationship with their subjects, 
to afford their spectators with a glimpse into the band’s constructed “lives.” “The audience is 
allowed to see a pop group in intimate, ‘behind-the-scenes’ scenarios which are essentially ‘real,’ or 
at least, realistic,” Neaverson writes. “Ultimately, [the film] enabled them to leave the cinema feeling 
that they had come to ‘know’ (and love) the group as ‘real’ people, rather than that they had merely 
been ‘entertained’ by a pop group acting out a totally fictitious plot” (Neaverson 1997, 21). 

As for the A Hard Day s Night music, the songs in order of their appearance in the movie included 

“A Hard Day’s Night” 

“I Should Have Known Better” 

“I Wanna Be Your Man” (excerpt) 

“Don’t Bother Me” (excerpt) 

“All My Loving” (excerpt) 

“If I Fell” 

“Can’t Buy Me Love” 

“And I Love Her” 

“I’m Happy Just to Dance with You” 

“This Boy” 

“Tell Me Why” 

“She Loves You” 

See also : A Hard Day s Night (U.K. LP); Lester, Richard. 

Further Reading 

Barrow, Tony. 1993b. “The Story behind A Hard Day’s Night.” Beatles Monthly Book 204 
(September): 5-11. 

IMDb. 1990-2013. “A Hard Day’s Night.” Accessed June 2, 2013. 

http://www.imdb.com/title/tt0058182/?ref_=sr_l . 

Neaverson, Bob. 1997. The Beatles Movies. London: Cassell. 

“A Hard Day’s Night” (Lennon-McCartney) 

“A Hard Day’s Night” is a song on the Beatles’ A Hard Day s Night album. It was the band’s seventh 
consecutive No. 1 single in the United Kingdom, where it was released on July 10, 1964. 


AUTHORSHIP AND BACKGROUND 



Written by Lennon, “A Hard Day’s Night” was composed in breakneck fashion. As Lennon 
remembered: 


It was an off-the-cuff remark by Ringo. You know, one of those malapropisms. A Ringo-ism, 
where he said it not to be funny—just said it. So Dick Lester said, “We are going to use that 
title.” And the next morning I brought in the song ’cuz there was a little competition between 
Paul and I as to who got the A-side—who got the hits. If you notice, in the early days the 
majority of singles, in the movies and everything, were mine. In the early period I’m dominating 
the group. (Harry 2011, 312) 


RECORDING SESSIONS 

Produced by Martin, “A Hard Day’s Night” was recorded at Abbey Road Studios on April 16, 1964. 
When all was said and done, “A Hard Day’s Night” had been written, rehearsed, and recorded in 
fewer than 24 hours. The Beatles also recorded a version of the song for BBC Radio’s Top Gear 
program. 

“A Hard Day’s Night” opens in unforgettable style with Harrison’s distinctive, chiming chord—a 
G7-suspended played on his Rickenbacker 12-string: “We knew it would open both the film and the 
soundtrack LP,” Martin recalled, “so we wanted a particularly strong and effective beginning. The 
strident guitar chord was the perfect launch” (Lewisohn 1988, 43). 

In “A Hard Day’s Night,” Harrison’s remarkable guitar solo was achieved via Martin’s wound-up 
piano technique. With the producer “doubling” Harrison’s guitar solo on “Mrs. Mills”—Studio Two’s 
upright piano—sound engineer Geoff Emerick rolled the tape at half-speed in the control room above. 
With only one free track available on the mixing desk, Emerick watched the “two Georges—Harrison 
and Martin—working side by side in the studio, foreheads furrowed in concentration as they played 
the rhythmically complex solo in tight unison on their respective instruments” (Emerick and Massey 
2006, 84). 

In itself, Harrison’s guitar solo for “A Hard Day’s Night” represents a signal moment in the 
Beatles’ career, given that it was all but impossible for him to reproduce the solo on stage. Indeed, if 
the band could hear above the din of their screaming fans—a near-impossibility in and of itself—the 
group could reasonably hope to produce a note-perfect rendition of “Can’t Buy Me Love” in concert. 
Yet the sheer velocity of the solo in “A Hard Day’s Night,” achieved via Martin’s wound-up piano 
effect, resulted in a guitar figure that could only find flight in the recording studio. 

This by-product of the group’s evolving studio complexity is demonstrated on the recording of the 
Beatles performing “A Hard Day’s Night” on Live at the BBC (1994). According to producer Bernie 
Andrews, the band initially hoped to reproduce the intricate solo on stage with Martin’s musical 
assistance. When Martin couldn’t make it for the BBC session, Andrews opted to splice in the 
prerecorded wound-up piano effect that Martin had created in the studio with the Beatles (Russell 
2006, 291). For the group’s 1964-1965 live performances of “A Hard Day’s Night,” Harrison 
improvised a contrastingly simplistic guitar solo that mimicked the song’s melody. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 



Harrison: Rickenbacker 360/12 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


CHART PERFORMANCE 

U.K.: “A Hard Day’s Night”/“Things We Said Today”; July 10, 1964, Parlophone R 5160: #1. 
U.S.: “A Hard Day’s Night”/“I Should Have Known Better”; July 13, 1964, Capitol 5122: #1 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 1964, “A Hard Day’s Night” earned a Grammy Award for Best Performance by a \bcal Group at 
the 6th Grammy Awards. It was also nominated for a Grammy Award for Best Contemporary Song. 

In 2004, Rolling Stone ranked “A Hard Day’s Night” as No. 154 on the magazine’s list of The 500 
Greatest Songs of All Time. 

In 2008, Rolling Stone ranked “A Hard Day’s Night” as No. 22 on the magazine’s list of The 100 
Greatest Guitar Songs of All Time. 

In 2010, Rolling Stone ranked “A Hard Day’s Night” as No. 11 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

“A Hard Day’s Night” was part of the Beatles’ live repertoire in 1964 and 1965. 

Martin arranged and conducted an instrumental version of “A Hard Day’s Night” for the feature 
film A Hard Day s Night. 

In 1964, Peter Sellers recorded a comic reading of “A Hard Day’s Night” during a cameo 
appearance on the BBC television program The Music of Lennon and McCartney. Sellers’s reading 
of the song is styled on Laurence Olivier’s 1955 performance in Richard III. 

In 1965, Ken Thorne arranged an instrumental version of “A Hard Day’s Night”—retitled as 
“Another Hard Day’s Night”—that was performed by George Martin and His Orchestra for the Help! 
feature film. The recording is available on the U.S. version of Help! 

The Rutles, the Beatles spoof band, parodied the song in their track “I Must Be in Love” from their 
album The Rutles (1978). 

Christian rock band ApologetiX recorded a parody of “A Hard Day’s Night” as “With a Harp 
David Writes” on their album Hits: The Road (2005). 

“A Hard Day’s Night” was selected to be used as the wake-up music for Space Shuttle Missions 
STS-30, STS-61, and STS-69. 

In 1997, Billy Joel released a cover version of “A Hard Day’s Night” as the B-side of his single 
“To Make You Feel My Love.” Joel’s version of “A Hard Day’s Night” was later collected on his box 
set My Lives (2005). 

In 2001, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “A Hard Day’s Night” entitled “A Garage Dayz Nite.” 


ALBUM APPEARANCES: A Hard Day’s Night (U.S.); A Hard Day’s Night (U.K.); A Collection of 



Beatles Oldies', The Beatles, 1962-1966; The Beatles at the Hollywood Bowl; Reel Music; 20 
Greatest Hits (U.K.); 20 Greatest Hits (U.S.); Live at the BBC; Anthology 1; 1. 

See also : A Hard Day s Night (Film); Wound-Up Piano. 

Further Reading 
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Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 
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Oxford University Press. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

A Hard Day’s Night (U.K. LP) 

July 10, 1964, Parlophone PMC 1230 (mono)/PCS 3058 (stereo) 

A Hard Day’s Night is the Beatles’ third studio album. It was released on the Parlophone label on 
July 10, 1964, in the United Kingdom. It was the first Beatles album to be comprised entirely of 
original compositions and the only Beatles album to consist entirely of songs by Lennon and 
McCartney. In the United States, several of the songs on A Hard Day s Night were released on United 
Artists’ A Hard Day’s Night soundtrack on June 26, 1964, with any remaining tracks being held over 
in the United States for Something New, released on July 20, 1964; Beatles ’65, released on 
December 15, 1964; and Hey Jude, released on February 26, 1970. 

A Hard Day’s Night became standardized among U.S. album releases with the February 26, 1987, 
distribution of the band’s first four albums as mono compact-disc (CD) releases. A Hard Day’s Night 
was remastered and rereleased as a stereo CD on September 9, 2009. A remastered mono release 
was also made available at this time as part of a limited edition box set entitled The Beatles in 
Mono. 


BACKGROUND AND RECORDING SESSIONS 

For all of the chaos in their Beatlemania-era lives, the Beatles enjoyed a reasonable working pace in 
the studio during the production of A Hard Day s Night. Produced by Martin with Norman “Normal” 
Smith as his sound engineer, the album was recorded sporadically on four-track equipment over 
several sessions between February 25, 1964—earlier if you count their stint at Pathe Marconi in 
January—and June 2. The February 25 sessions witnessed the emergence of two additional 
compositions, “And I Love Her” and “I Should Have Known Better”—each of which were written in 
haste for the still-untitled feature film, which was scheduled to begin principal photography on March 
2 . 



The album’s title was delivered from the lips of Starr, who, after a particularly long and difficult 
day in Beatledom, was said to have uttered, “It’s been a hard day’s night.” Lennon employed Starr’s 
malapropism in “Sad Michael,” a short story collected in his 1964 book In His Own Write. “He’d 
had a hard day’s night that day,” Lennon wrote, “for Michael was a Cocky Watchtower” (Beatles 
2000, 134). Alan Clayson perceptively notes that, with all due deference to Starr, the phrase had 
more likely come into the Beatles’ universe by way of Eartha Kitt, whose song “I Had a Hard Day 
Last Night” was the B-side of her 1963 single “Lola Lola” (Clayson 2003b, 380). 

On June 3, 1964, the day after sessions for the album concluded, Starr collapsed from exhaustion 
during a photo session, later being diagnosed with acute tonsillitis. Starr’s illness forced him to miss 
the Beatles’ concerts in Denmark, the Netherlands, Hong Kong, and Australia. During his absence, 
Jimmie Nicol filled in as his replacement as the band’s drummer. 


TRACK LISTING 

Side 1: “A Hard Day’s Night”; “I Should Have Known Better”; “If I Fell”; “I’m Happy Just to 
Dance with You”; “And I Love Her”; “Tell Me Why”; “Can’t Buy Me Love.” 

Side 2: “Any Time at All”; “I’ll Cry Instead”; “Things We Said Today”; “When I Get Home”; 
“You Can’t Do That”; “I’ll Be Back.” 


COVER ARTWORK 

Photographed and designed by Robert Freeman, the distinctive album cover for A Hard Day’s Night 
was employed in a coordinated marketing campaign for both the album and the feature film. As with 
the Beatles’ previous albums, Beatles press officer Tony Barrow authored the album’s liner notes, 
writing that 

Alun Owens began work on the original screenplay late last autumn. Producer Walter Shenson 
and director Richard Lester watched their newest screen stars at work over Christmas and the 
New Year on the stage of the Finsbury Park “Astoria” in London. John and Paul began to 
compile a collection of new compositions for the soundtrack while The Beatles were appearing 
at the Paris “Olympia” last January. One morning early in March a specially chartered train 
moved out of Paddington station and the first day’s shooting of the Beatles’ first film got 
underway. Reel upon reel of precious film had filled the camera crew’s metal cans before a title 
had been selected for the United Artists picture. Then Ringo casually came up with the name at 
the end of a particularly strenuous session on the film set. “It’s been a hard day’s night that was!” 
he declared, squatting for a moment in the arm of his canvas chair behind the line of cameras and 
technicians. The film, which also stars Wilfred Brambell in the role of Paul’s (mythical) Irish 
grandfather, was promptly named A Hard Day s Night. 


REVIEWS 

Neil McCormick. September 4, 2009. The Telegraph, http://www.telegraph.co,uk/culture/music/the- 
beatles/6138984/The-Beatles-A-Hard-Days-Night-review.html : “This is the sound of Beatlemania, a 
13 song set that marks the flowering of a world beating songwriting partnership and the studio-ready 
confidence of their band.” 




Tom Ewing. September 8, 2009. Pitchfork, http://pitchfork.com/reviews/albums/13422-a-hard- 
davs-night/ : “The dominant sound of the album is the Beatles in full cry as a pop band. . . . The chord 
choices whose audacity surprised a listening Bob Dylan, the steamroller power of the harmonies, the 
gleaming sound of George Harrison’s new Rickenbacker alongside the confident Northern blasts of 
harmonica, and a band and producer grown more than comfortable with each other.” 

David Quantick. January 9, 2010. BBC. http://www.bbc.co.uk/music/reviews/4mcg : “A Hard 
Day s Night not only captures the Beatles at the peak of Beatlemania—the most exciting time in pop 
music up to that moment, and arguably ever since; when continents fell and music was changed 
forever—but also sees them perfecting the art of pop.” 


CHART PERFORMANCE 

U.K.: #1 (In the United States, A Hard Day s Night has been certified by the RIAA as “4x Multi 
Platinum,” with more than 4 million copies sold). 


LEGACY AND INFLUENCE 

In 2000, Q Magazine ranked A Hard Day s Night as No. 5 on the magazine’s list of The 100 Greatest 
British Albums Ever. 

In 2003, Rolling Stone ranked A Hard Day’s Night as No. 307 on the magazine’s list of The 500 
Greatest Albums of All Time. 

In 2005, Mojo magazine ranked A Hard Day’s Night as No. 81 on the magazine’s list of The 100 
Greatest Albums Ever Made. 

See also : Freeman, Robert; A Hard Day’s Night (Film); Martin, George. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Clayson, Alan. 2003b. Ringo Starr. London: Sanctuary. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

A Hard Day’s Night (U.S. LP) 

June 26, 1964, United Artists UA 6366 (mono)/UAS 6366 (stereo) 

A Hard Day’s Night was the fourth Beatles album to be released in the United States. It was 
released on the United Artists label on June 26, 1964. The American version of A Hard Day’s Night 
includes the seven songs included in the feature film, along with “I’ll Cry Instead,” which had 
originally been written, though later passed over, for the movie. The soundtrack is rounded out by 
Martin’s instrumental arrangements of four Lennon-McCartney compositions—“I Should Have 





Known Better,” “And I Love Her,” “This Boy (Ringo’s Theme),” and “A Hard Day’s Night”—as 
performed by George Martin and His Orchestra. In 1979, the EMI Group acquired United Artists, and 
the soundtrack for A Hard Day s Night was released on the Capitol label on August 17, 1980. 

The American version of A Hard Day’s Night was deleted from the Beatles’ catalogue in 1987, 
when the group’s U.K. albums were distributed as CD releases. 


BACKGROUND 

A Hard Day s Night topped the American album charts for 14 weeks—the most of any album during 
the 1964 calendar year. With United Artists having released the soundtrack for A Hard Day’s Night , 
Capitol Records countered a few weeks later with Something New , a collection of eight songs from 
the original British release of A Hard Day s Night. 


TRACK LISTING 

Side 1: “I’ll Cry Instead”; “Things We Said Today”; “Any Time at All”; “When I Get Home”; 
“Slow Down”; “Matchbox.” 

Side 2: “Tell Me Why”; “And I Love Her”; “I’m Happy Just to Dance with You”; “If I Tell”; 
“Komm, Gib Mir Deine Hand” [“I Want to Hold Your Hand”]. 



Album cover of the Beatles’ A Hard Day’s Night, which was released in the United States on July 
10, 1964. Clockwise from bottom left are George Harrison, Paul McCartney, John Lennon, and Ringo 
Starr. (Michael Ochs Archives/Getty Images) 




CHART PERFORMANCE 

U.S.: #1 (certified by the RIAA as “4x Multi Platinum,” with more than 4 million copies sold). 


COVER ARTWORK 

For the U.S. soundtrack for A Hard Day’s Night , Freeman’s composite cover photographs for the 
album cover were drawn from his distinctive design for the U.K. version of A Hard Day s Night. 


LEGACY AND INFLUENCE 

In 2000, A Hard Day’s Night was inducted into the National Academy of Recording Arts and 
Sciences Grammy Hall of Fame. 

See also : Freeman, Robert; A Hard Day s Night (U.K. LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

A Hard Day’s Night: Extracts from the Album (U.K. EP) 

November 6, 1964, Parlophone GEP 8924 (mono) 

Released on November 6, 1964, A Hard Day’s Night: Extracts from the Album was the Beatles’ 
sixth EP to be released in the United Kingdom. 


BACKGROUND 

Produced by Martin, the A Hard Day’s Night: Extracts from the Album EP consists of tracks 
compiled from the A Hard Day s Night album. 


TRACK LISTING 

A: “Any Time at All”; “I’ll Cry Instead.” 

B: “Things We Said Today”; “When I Get Home.” 


CHART PERFORMANCE 
U.K.: #1. 

See also: A Hard Day s Night (U.K. LP). 

Further Reading 



Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 


A Hard Day’s Night: Extracts from the Film (U.K. EP) 

November 6, 1964, Parlophone GEP 8920 (mono) 

Released on November 6, 1964, A Hard Day’s Night: Extracts from the Film was the Beatles’ 
seventh EP to be released in the United Kingdom. 


BACKGROUND 

Produced by Martin, the A Hard Day’s Night: Extracts from the Film EP consists of tracks compiled 
from the feature film of the same name and also included on the A Hard Day s Night album 


TRACK LISTING 

A: “I Should Have Known Better”; “If I Fell.” 
B: “Tell Me Why”; “And I Love Her.” 


CHART PERFORMANCE 
U.K.: #8. 

See also: A Hard Day s Night (Film); A Hard Day’s Night (U.K. LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Harrison, Dhani (1978-) 

Born on August 1, 1978, in Windsor, England, Dhani Harrison is the only son of Harrison and his 
second wife Olivia Trinidad Arias. His unusual name is a composite of the sixth and seventh notes of 
the Indian music scale—“dha” and “ni.” He spent his formative years growing up at his father’s Friar 
Park estate in Henley-on-Thames. In 2001, he graduated from Brown University, in Providence, 
Rhode Island, where he studied physics and industrial design. After his father’s death in November 
2001, Dhani collaborated with producer Jeff Lynne in order to complete Harrison’s last album, 
Brainwashed. In 2002, Dhani participated in the Concert for George at London’s Royal Albert Hall, 
where he performed with McCartney, Starr, Lynne, Eric Clapton, Billy Preston, Ravi Shankar, and 
others. In 2006, Dhani and his band thenewno2 unveiled their first recording, “Choose What You’re 
Watching.” In addition to Dhani on guitar and vocals, thenewno2 features Oli Hecks on drums and 
synthesizers. In 2008, thenewno2 released their debut album You Are Here, followed by 2012’s The 
Fear of Missing Out. In 2010, he performed with Ben Harper and Joseph Arthur in the band Fistful of 
Mercy. In June 2012, he married his longtime girlfriend Solveig “Sola” Karadottir. 

See also : Clapton, Eric; Harrison, George; Harrison, Olivia Trinidad Arias; Lynne, Jeff; Preston, 



Billy; Shankar, Ravi. 


Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Harrison, George (1943-2001) 

Having joined the Quarry Men in 1958, Harrison was the Beatles’ lead guitarist, as well as a highly 
successful solo artist with three No. 1 hits in “My Sweet Lord,” “Give Me Love (Give Me Peace on 
Earth),” and “Got My Mind Set on You,” the last No. 1 song by any of the former Beatles. 


EARLY YEARS 

Harrison was born in Liverpool on February 25, 1943, to father Harold, a Liverpool bus driver, and 
mother Louise, who worked in a grocery shop. He was the youngest of four children, with older 
siblings Louise, Harry, and Pete. For much of his life, he believed that he was born on February 25, 
although he claimed in later years that family records proved that he had entered the world on the 
previous day at 11:50 p.m. Harold and Louise’s meager occupations ensured that the Harrisons, much 
like the McCartneys, scarcely rose above the succession of council houses that life afforded them. 
Good fortune shined on them, though, when the family was chosen amongst a deep well of housing 
applicants to relocate from modest Arnold Grove into a new council house on Upton Green in Speke 
—and less than a mile away from the McCartney abode on Forthlin Road. 

Nicknamed Geo (pronounced as “Joe”) by his family, he had been a sterling student at Dovedale 
Primary, yet he had transformed, in his incipient adolescence, into a lackluster, uninterested pupil at 
the Liverpool Institute: 

I felt then that there was some hypocrisy going on, even though I was only about 11-years-old. . . 
. It seemed to be the same on every housing estate in English cities: on one corner they’d have a 
church and on the other corner a pub. Everybody’s out there getting pissed and then just goes in 
the church, says three “Hail Marys” and one “Our Father” and sticks a fiver in the plate. It felt so 
alien to me. Not the stain-glass window or the pictures of Christ; I like that a lot, and the smell 
of the incense and the candles. I just didn’t like the bullshit. After Communion, I was supposed 
to have Confirmation, but I thought “I’m not going to bother with that, I’ll just confirm it later 
myself.” (Beatles 2000, 26) 





Guitarist George Harrison of the Beatles poses for a childhood snapshot while playing an 
acoustic guitar, ca. 1954, in Liverpool, England. (Michael Ochs Archives/Getty Images) 


Harrison was fortunate, nevertheless, to grow up in a generally convivial environment—no doubt 
fostered by his mother Louise, who filled their home with music courtesy of the BBC, and Harold, 
who, despite his paltry paycheck, was genuinely proud of his work as a bus driver. 

As with Lennon and McCartney, Harrison’s musical passions had been roused by skiffle. In the 
autumn of 1956, he had attended a Lonnie Donegan concert with his older brother Harold and was 



mesmerized by the performance. After buying his own copy of “Rock Island Line,” he talked his 
mother into purchasing a three-quarter sized, Dutch-made Egmond guitar. His initial attempts at 
playing the instrument were met with failure. Months later, though, he was buoyed by the imported 
American sounds of Elvis Presley, and he turned his attentions back on the guitar with a vengeance. 
With his friend Arthur Kelly in tow, he took weekly lessons from a local guitarist who displayed his 
talents at a nearby pub known as the Cat. “He taught us a few basic root chords straightaway,” Kelly 
remembered. “The first number we learned was ‘Your Cheatin’ Heart,’ by Hank Williams. We hated 
the song but were thrilled, at least, to be changing from C to F to G7” (Spitz 2005, 122). Soon 
thereafter, Harrison and Kelly formed a skiffle band of their own that they christened the Rebels. With 
his brother Pete on tea-chest bass, they plowed through a handful of songs in his bedroom. They even 
played a gig at the local British Legion, where they served as the opening act for a magician. 

By this time, Harrison had begun to lose interest in skiffle, having discovered such legendary 
American guitarists as Chet Atkins and Carl Perkins. He honed his skills by devoting hour upon hour 
of meticulous practice in order to master the sounds that he heard on Radio Luxembourg and the 
American records that he and his friends found—and mostly shoplifted—at Lewis’s department store 
on the banks of the Mersey. Meanwhile, his friendship with McCartney began to blossom during their 
schooldays together at the Liverpool Institute. Before long, McCartney was hanging out at the 
Harrisons’ amiable home on weekends. A month after attending the Quarry Men’s performance at 
Wilson Hall, Harrison met up with the group at a skiffle club in West Oakhill Park. As the band 
(which included McCartney and Lennon as well as other friends) looked on, he broke into a slick, 
note-perfect rendition of “Guitar Boogie,” a relatively complicated composition that impressed the 
group almost immediately. He subsequently wowed them with a painstaking version of “Raunchy.” 
Intuitively realizing that he was in the presence of a budding virtuoso, Lennon overlooked his age and 
invited him into the group. 

“The Quarry Men had other members,” Harrison recalled, “who didn’t seem to be doing anything, 
so I said, ‘Let’s get rid of them, then I’ll join’” (Beatles 2000, 30). His emergence in the band quickly 
spelled the end for Griffiths, who was dismissed when Lennon and McCartney intentionally neglected 
to invite him to a rehearsal, leaving Hanton to inform the guitarist about the change in personnel. Not 
long afterward, Garry contracted tubercular meningitis, and his protracted confinement led to his 
estrangement from the band. Only Hanton remained from Lennon’s original formation of the Quarry 
Men, but the difference in overall quality was palpable. With Lennon, McCartney, and Harrison as the 
band’s trio of burgeoning guitarists, their sound had noticeably brightened, and their creative energy 
had blossomed like never before. Their garage-band origins were shifting, slowly but surely, into 
serious musical aspirations. For this reason alone, Harrison’s membership in the Quarry Men had 
been a genuine boon for the band. He continued as the band’s guitarist through its various 
permutations as the Beatals, the Silver Beetles, and, finally, the Beatles in August 1960, when the 
group traveled to Hamburg, with then-members Best and Sutclffe, for the extended musical 
apprenticeship that served as a prelude to the onset of their global fame in the early 1960s. 



A MARTIN SCORSESE PICTURE 



GEORGE HARRISON 


LIVING IN THE MATERIAL WOR ,D 


Poster of Martin Scorcese’s 2011 documentary film George Harrison Living in the Material 
World. (Photofest) 


MARRIAGE AND FAMILY 

In 1964, Harrison met model Pattie Boyd, who was working as an extra on the set of A Hard Day’s 
Night. After moving in together at his Kinfauns home, Boyd and Harrison became engaged on 
December 25, 1965, later marrying on January 21, 1966, in Esher’s Upper High Street Registry 
Office, with McCartney serving as best man. In 1974, the couple separated; their divorce was 
finalized in 1977. On May 19, 1979, Boyd married Harrison’s close friend, guitar icon Eric Clapton, 
who had nurtured his love for Harrison’s wife since the late 1960s. Harrison met his second wife, 
Olivia Trinidad Arias, at A&M Records, in Los Angeles, where she was working as a secretary. 
They were married on September 2, 1978, at the Henley-on-Thames Registry Office. A month earlier, 
their son Dhani had been born on August 1, 1978. Dhani later became a professional musician in his 
own right, most notably as vocalist and guitarist for thenewno2. 


SOLO YEARS 

Harrison enjoyed a very successful solo career, and, at least initially, was the first of the former 
Beatles to find critical and commercial acclaim as an artist in his own right. After releasing the 
largely experimental Wonderwall Music (1968) and Electronic Sound (1969), Harrison’s 
breakthrough LP was All Things Must Pass (1970), a triple album coproduced with Spector and the 
progenitor of a trio of hit songs in “My Sweet Lord,” “What Is Life,” and “Isn’t It a Pity.” The 
album’s success was later overshadowed by a protracted lawsuit regarding the similarities between 
“My Sweet Lord” and the Chiffons’ “He’s So Fine.” Composed by Ronald Mack, “He’s So Fine” was 
recorded by the Chiffons and released as a single in December 1962 and become a No. 1 hit in the 



United States in 1963. In September 1976, Harrison was ordered to pay damages in the amount of 
$1.6 million. 

On the heels of All Things Must Pass, Harrison staged The Concert for Bangladesh, which 
included two benefit concerts held on the afternoon and evening of Sunday, August 1, 1971, at New 
York City’s Madison Square Garden. Harrison and Ravi Shankar organized the concerts in order to 
raise awareness and relief funds following the 1970 Bhola cyclone and Bangladeshi civil war 
atrocities. With such guest artists as Starr, Bob Dylan, Clapton, Billy Preston, Leon Russell, and 
Badfmger, The Concert for Bangladesh resulted in a best-selling live album and concert film By the 
mid-1980s, more than $12 million had been raised through Harrison and Shankar’s efforts. In 1973, 
The Concert for Bangladesh earned a Grammy Award for Album of the Year at the 15th Grammy 
Awards. 

In the ensuing years, Harrison enjoyed best-selling albums with Living in the Material World 
(1973), which featured the hit single “Give Me Love (Give Me Peace on Earth),” and Dark Horse 
(1974), for which he embarked on his only post-Beatles U.S. tour. While he found commercial 
success with such 1970s-era albums as Extra Texture (Read All About It) (1975), Thirty Three & 1/3 
(1976), and George Harrison (1979), this period was marked by various shifts in sound as he 
attempted to replicate the success of his work at the beginning of the decade. The latter album is 
noteworthy for “Blow Away,” a Top 20 U.S. hit. In the 1980s, his Somewhere in England (1981) was 
highlighted by “All Those Years Ago,” which the former Beatle had fashioned in honor of Lennon, 
who had been murdered on December 8, 1980, and recorded with McCartney and Starr, among 
others. His subsequent album Gone Troppo (1982) was a critical and cultural failure for Harrison, yet 
in 1987, he returned to the pop scene with a vengeance with the platinum-selling Cloud Nine. 
Coproduced by Jeff Lynne, the album featured the No. 1 hit single “Got My Mind Set on You,” as well 
as the nostalgic Beatles-oriented “When We Was Fab.” 

During subsequent years, Harrison enjoyed success as a member of the Traveling Wilburys, a rock 
supergroup formed in the late 1980s by Harrison, Bob Dylan, Lynne, Roy Orbison, and Tom Petty, 
along with drummer JimKeltner. The band’s first album, Traveling Wilburys, Volume 1 (1988), was 
a considerable critical and commercial success and featured the hit single “Handle with Care.” The 
album subsequently won the Grammy Award for Best Rock Performance by a Duo or Group in 1989. 
A second album, Traveling Wilburys, Volume 3, was released in 1990. As a solo artist, Harrison’s 
career was rounded out by a solo tour, accompanied by Clapton, of Japan in 1991. The concerts were 
commemorated with the release of Harrison’s Live in Japan in 1992. Harrison’s final solo album, 
Brainwashed, was coproduced with Lynne and Harrison’s son Dhani and released posthumously in 
2002. In 2004, the album’s “Marwa Blues” earned a Grammy Award for Best Pop Instrumental 
Performance at the 46th Grammy Awards. Brainwashed was nominated for a Grammy Award for Best 
Pop Vocal Album, while the song “Any Road” was nominated for a Grammy Award for Best Male 
Pop \bcal Performance. 


LATER YEARS AND DEATH 

On December 30, 1999, Harrison and wife Olivia were attacked at their Friar Park estate in Henley- 
on-Thames by a mentally ill intruder, Michael Abram, whom Olivia subdued by hitting over the head 
with a table lamp. Harrison had been stabbed multiple times and was rushed to the hospital. In 2001, 
he was diagnosed with lung cancer. In spite of numerous surgical efforts, the cancer spread and he 
died at age 58 in Los Angeles on November 29, 2001, with Olivia and Dhani by his side. The 



following year, Olivia staged the memorial Concert for George at London’s Royal Albert Hall. In 
addition to McCartney and Starr, the guest musicians included Clapton, Jeff Lynne, Billy Preston, 
Ravi Shankar, and Tom Petty, among others. Proceeds from the event went to Harrison’s Material 
World Charitable Foundation. 


LEGACY 

As with the other Beatles, Harrison was appointed as a Member of the Order of the British Empire 
during the Queen’s Birthday Honours on June 12, 1965, receiving his insignia from Queen Elizabeth II 
at Buckingham Palace on October 26. On August 31, 1984, his legacy was commemorated with the 
naming of a minor planet, 4149 Harrison, by Brian A. Skiff at the Lowell Observatory’s Anderson 
Mesa Station. In 1988, the Beatles were inducted into the Rock and Roll Hall of Fame. In December 
1992, Harrison was the inaugural recipient of the Billboard Century Award. In 2003, Harrison was 
ranked No. 11 on Rolling Stone magazine’s list of the 100 Greatest Guitarists of All Time. In 2004, 
he was inducted posthumously into the Rock and Roll Hall of Fame as a solo artist. On April 14, 
2009, he was honored with a star on Hollywood’s Walk of Fame by the Hollywood Chamber of 
Commerce. As with the other Beatles, his star is located on North Vine Street in front of the Capitol 
Records Building. In 2011, Harrison’s life and work were explored in the award-winning 
documentary film George Harrison: Living in the Material World , directed by Martin Scorsese. 

See also : Abram, Michael; Boyd, Pattie; Clapton, Eric; Concert for George (LP/Film); George 
Harrison: Living in the Material World (Film); Harrison, Dhani; Harrison, Harold Hargreaves; 
Harrison, Louise French; Harrison, Olivia Trinidad Arias; Lennon, John; Lynne, Jeff; McCartney, 
Paul; The Traveling Wilburys. 
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Harrison, Harold Hargreaves (1909-1978) 

Born in Liverpool on May 2, 1909, Harold Harrison is George Harrison’s father. A former steward 
on a ship on the British White Star Line, he was later employed as a Liverpool bus driver. In 1929, he 
met Louise French, who worked in a grocery shop, and married her the next year. Two children, 
Louise and Harry, followed in quick succession, and by 1936, Harold brought his seafaring days to an 
end in order to seek out a more lucrative profession. The long reach of the Great Depression left 
Harold unemployed for another two years until he landed a position as a bus driver on the Liverpool 
Corporation’s Speke-Liverpool route. In 1941, the Harrisons’ third child Peter was born, and on 
February 25, 1943, they rounded out the family with George. 



After his wife Louise died in 1970, Harold spent the remainder of his days battling emphysema. In 
his final years, he lived with George at his Friar Park estate, passing away in May 1978 just shy of 
his 79th birthday and only a few months before his grandson Dhani was born. 

See also : The Cavern Club; Harrison, Dhani; Harrison, George; Harrison, Louise French; The Quarry 
Men; Skiffle. 
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Harrison, Louise French (1911-1970) 

Born in Liverpool on March 10, 1911, Louise French is George Harrison’s mother. In 1929, she met 
Harold Harrison, a steward on the White Star Line. Together, they shared a love of music and 
dancing, joining Liverpool’s Depot Social Club together. Harold and Louise married in 1930, and 
two children, Louise and Harry, followed in quick succession. In 1941, the Harrisons’ third child 
Peter was born, and on February 25, 1943, George was born. Louise was particularly influential in 
igniting George’s early musical interests via BBC radio, later purchasing him a three-quarter sized, 
Dutch-made Egmond guitar. Soon thereafter, a friend of Harold’s taught George how to play such 
songs as “Whispering,” “Sweet Sue,” and “Dinah.” George’s parents were strong supporters of his 
musical interests, later allowing the Quarry Men to rehearse in their home and attending Beatles 
shows at the Cavern Club. 

Louise died on July 7, 1970, at age 59. 

See also : The Cavern Club; Harrison, George; Harrison, Harold Hargreaves; The Quarry Men; 
Skiffle. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Harrison, Olivia Trinidad Arias (1948-) 

Born in Mexico City on May 18, 1948, Olivia is George Harrison’s widow. The daughter of a dry 
cleaner and a seamstress, Olivia grew up in Southern California, graduating from high school in 
1965. Olivia met Harrison in the mid-1970s at A&M Records, where she worked as a secretary. 
They were married on September 2, 1978, at the Henley-on-Thames Registry Office. A month earlier, 
their son Dhani had been born on August 1, 1978. On December 30, 1999, Olivia and her husband 
were attacked at their Friar Park estate by Michael Abram, whom she subdued by hitting over the 
head with a table lamp. George Harrison was severely wounded by Abram, who had a knife and who 
was judged mentally ill. In 2001, Harrison was diagnosed with lung cancer. In spite of numerous 
surgical efforts, the cancer spread and Harrison died in Los Angeles on November 29, 2001, with 
Olivia and Dhani by his side. The following year, Olivia staged the memorial Concert for George at 
London’s Royal Albert Hall. In addition to McCartney and Starr, the guest musicians included Eric 



Clapton, Jeff Lynne, Billy Preston, Ravi Shankar, and Tom Petty, among others. Proceeds from the 
event went to Harrison’s Material World Charitable Foundation. In the ensuing years, Olivia has 
maintained an active presence at Beatles-related events, including the June 1, 2009, press conference 
with Starr, McCartney, and Ono to mark the release of The Beatles: Rock Band video game. She also 
coproduced the documentary George Harrison: Living in the Material World (2011), directed by 
Martin Scorsese. 

See also : Abram, Michael; The Beatles: Rock Band (Video Game); Clapton, Eric; George Harrison: 
Living in the Material World (Film); Harrison, Dhani; Harrison, George; Ono, Yoko; Preston, Billy. 
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Harry, Bill (1938-) 

Born in Liverpool on September 17, 1938, Bill Harry is, along with Mark Lewisohn, one of the 
foremost Beatles historians. In addition to creating and publishing the influential Mersey Beat, Harry 
was an active supporter of the Liverpool music scene during the Beatles’ early years, having met 
Lennon and Sutcliffe as fellow students at the Liverpool College of Art. 

Having borrowed £50, Harry produced the first issue of the Mersey Beat on July 6, 1961. In 
November, he arranged for Beatles manager Brian Epstein to see the Beatles perform at the Cavern 
Club. At Epstein’s urging, Harry went on to produce the national music newspaper, Music Echo. In 
later years, Harry went on to work as a PR agent for such acts as Pink Floyd, Jethro Tull, Procol 
Harum, David Bowie, and Led Zeppelin, among others. In 1992, he published The Ultimate Beatles 
Encyclopedia. 

See also : The Cavern Club; Epstein, Brian; Sutcliffe, Stuart. 
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Hear the Beatles Tell All (LP) 

September 14, 1964, Vee-Jay VJLP 202 

Hear the Beatles Tell All was issued in order to capitalize on the Beatles’ success in the United 
States. 


BACKGROUND 

Hear the Beatles Tell All consists of the bandmates’ interviews with Los Angeles radio disc jockeys 
Dave Hull and Jim Steck. Conducted on August 24 and 25, 1964, Steck interviewed Lennon, while 



Hull interviewed all four Beatles. 


TRACK LISTING 

Side 1: “Dave Hull Interviews John Lennon.” 

Side 2: “Jim Steck Interviews John, Paul, George, and Ringo.” 


CHART PERFORMANCE 
U.S.: Did not chart. 

See also: Vee-Jay and Tollie Records. 
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“Hello, Goodbye” (Lennon-McCartney) 

“Hello, Goodbye” was the band’s second consecutive No. 1 single in the United Kingdom, where it 
was released on November 24, 1967. It was later included on the Beatles’ Magical Mystery Tour 
album 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Hello, Goodbye” was composed as a kind of pop-musical update of George 
and Ira Gershwin’s “Let’s Call the Whole Thing Off.” It had been written by McCartney in the 
company of Alistair Taylor, who sat at the harmonium with the Beatle and improvised a series of 
antonyms: “You say yes, I say no / You say stop, and I say go go go.” Taylor later remarked that “I 
wonder whether Paul really made up that song as he went along or whether it was running through his 
head already” (Turner 1994, 139, 140). 

As McCartney later recalled: 

“Hello, Goodbye” was one of my songs. There are Geminian i nfl uences here I think—the twins. 
It’s such a deep theme of the universe, duality—man woman, black white, high low, right wrong, 
up down, hello goodbye—that it was a very easy song to write. It’s just a song of duality, with 
me advocating the more positive. You say goodbye, I say hello. You say stop, I say go. I was 
advocating the more positive side of the duality, and I still do to this day. (Cadogan 2008, 198) 

As Lennon remembered, “That’s another McCartney. An attempt to write a single. It wasn’t a great 
piece. The best bit was at the end, which we all ad-libbed in the studio, where I played the piano. 
Like ‘Ticket to Ride,’ where we just threw something in at the end” (Lennon and Ono 2000, 198). 


RECORDING SESSIONS 

Produced by Martin with Ken Scott assisting Emerick as sound engineer, “Hello, Goodbye” was 
recorded at Abbey Road Studios on October 2, 1967, with additional overdubbing sessions on 



October 19, 20, and 25, with a final session on November 2. 

Initially rehearsed under the working title of “Hello Hello,” “Hello, Goodbye” benefited from one 
of the group’s most inspired moments of creative caprice when they concocted the song’s impromptu 
“helaheba-hello-a” finale in the studio. In its finished state, the recording of “Hello, Goodbye” is 
something of a misnomer in the Beatles’ corpus, evincing acute instrumental separation with piano 
and drums on the extreme left channel, while the backing vocals, strings, and electric guitars occupy 
the far right. 


PERSONNEL 

Lennon: Hammond Organ, Backing Vocal 

McCartney: Vocal, Rickenbacker 400IS, Piano, Bongos, Congas 

Harrison: Epiphone Casino, Backing \bcal 

Starr: Ludwig Oyster Black Pearl Drums, Maracas, Tambourine, Backing Vocal 
Studio Musicians: String Accompaniment conducted by Martin 
Leo Birnbaum, Kenneth Essex: Viola 


CHART PERLORMANCE 

U.K.: “Hello, Goodbye”/“I Am the Walrus”; November 24, 1967, Parlophone R 5655: #1. 

U.S.: “Hello, Goodbye”/“I Am the Walrus”; November 27, 1967, Capitol 2056: #1 (certified by 
the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Hello, Goodbye” as No. 100 on the magazine’s list of The Beatles’ 
100 Greatest Songs. 


CONTROVERSY 

In 1967, the BBC banned the promotional video for “Hello, Goodbye” from television broadcast 
because McCartney intentionally demonstrated that he was lip-syncing his lead vocal, which violated 
the standing rules of the British Musicians’ Union. To skirt the ban on lip-syncing vocals, British 
musicians often recorded their vocals live, as McCartney did for the Beatles’ 1968 promotional video 
for “Hey Jude.” 


MISCELLANEOUS 

As a pop single, “Hello, Goodbye” revels in good-natured fun and games, qualities that found the 
song racking up sales of some 300,000 copies within a day of its late-November 1967 release in the 
United Kingdom, where, as in the American marketplace, it easily attained the No. 1 spot. The song’s 
inherent sense of delight was translated into an exultant music video, which the Beatles filmed at the 
Saville Theatre—still under the ownership ofNEMS (North End Music Stores)—on November 10. 
The most famous of the three promotional clips recorded that day features the Beatles clad in their 
Sgt. Pepper uniforms, culminating in the lively “Maori finale” in which the bandmates, now in street 



clothes, gyrate deliriously in the company of delectable dancing girls in grass skirts. Lennon is 
particularly ebullient, striking an Elvis Presley pose during the song proper, while breaking into a 
spirited Chubby Checker-style twist during the coda. 

While Lennon championed “I Am the Walrus” for the A-side of the single, McCartney and Martin 
lobbied in favor of “Hello, Goodbye,” given its more readily obvious commercial possibilities. 

McCartney has included “Hello, Goodbye” on several set lists for his concert tours, including the 
2002 Driving World Tour, the 2003 Back in the World Tour, and the 2011-2012 On the Run Tour. Live 
versions are included on McCartney’s Back in the US: Live 2002 (2002) and Back in the World: 
Live (2003). Lor his 1989-1990 World Tour, McCartney employed the coda from “Hello, Goodbye” 
at the end of his song “Put It There,” originally released on the Flowers in the Dirt album (1989). 

ALBUM APPEARANCES: Magical Mystery Tour, The Beatles, 1967-1970 ; 20 Greatest Hits 
(U.K.); 20 Greatest Hits (U.S.); Anthology 2; 1. 

See also : Magical Mystery Tour (LP); Taylor, Alistair. 
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“Hello Little Girl” (Lennon-McCartney) 

“Hello Little Girl” is purportedly the first song ever composed by Lennon. The Beatles recorded it 
during a homemade recording session in July 1960 and later as part of their Decca Records audition 
in January 1962. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon in 1957, “Hello Little Girl” was inspired by an old “Thirties or Forties song”— 
likely “It’s De-Lovely,” by Cole Porter from his 1936 musical Red Hot and Blue —that his mother 
Julia once sang to him. As Lennon later recalled, “That was me. That was actually my first song. 
‘When I see you every day I say mmm hmm, hello little girl.’ I remember some Thirties or Forties 
song which was [singing] ‘You’re delightful, you’re delicious, and da dada / Isn’t it a pity that you are 
such a scatterbrain.’ That always fascinated me for some reason or another. It’s also connected to my 
mother. It’s all very Freudian. She used to sing that one. So I made ‘Hello Little Girl’ out of it” 
(Lennon and Ono 2000, 172). 



RECORDING SESSIONS 

The July 1960 recording of “Hello Little Girl” was produced in the McCartneys’ Liverpool home at 
20 Forthlin Road. The song was recorded as part of a demo that has become known as the Braun 
Tape. In addition to Lennon, McCartney, and Harrison, the July 1960 version of “Hello Little Girl” 
features Stu Sutcliffe on bass. 

The January 1962 recording of “Hello Little Girl,” produced by Mike Smith, is considerably more 
evolved, with Lennon on lead vocals, McCartney playing bass, and Best behind the drum kit. 


PERSONNEL 
July 1960 Home Demo: 

Lennon: Vocal, Guitar 
McCartney: Guitar, Backing \bcal 
Harrison: Guitar 
Sutcliffe: Bass 

Decca Records Audition: 

Lennon: Vocal, Guitar 
McCartney: Bass, Backing \bcal 
Harrison: Guitar, Backing Vocal 
Best: Drums 


MISCELLANEOUS 

In 1963, the Fourmost recorded a cover version of “Hello Little Girl,” produced by Martin at Abbey 
Road Studios. Selected as their debut single, “Hello Little Girl” became a Top 10 hit in the United 
Kingdom for the Fourmost. Gerry and the Pacemakers also recorded a cover version of “Hello Little 
Girl” in 1963. 

In the 2009 biopic Nowhere Boy, Lennon is depicted in the act of singing “Hello Little Girl” as 
McCartney captures the recording on a reel-to-reel tape recorder. 

ALBUM APPEARANCES: Anthology 1. 

See also : The Beatles Anthology, Volume 1 (LP); Decca Records Audition; Nowhere Boy (Film). 
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Help! (Film) 



Originally entitled Eight Arms to Hold You, the film’s screenplay had been written as a vehicle for 
Peter Sellers, who turned it down in order to star in What’s New Pussycat?, a movie in which he 
portrayed a sex therapist for an inveterate ladies’ man played by Peter O’Toole. Rechristened as 
Help!, the screenplay had been tailored to fit the Beatles’ on-screen personae, and it received an 
ample budget of some $600,000. 

With Help!, the Beatles cemented the collective, carefree image that they began fashioning in A 
Hard Day s Night, while also creating additional opportunities for deepening the highly orchestrated 
nature of their public “personalities.” Directed by Lester and filmed between February 23 and May 
11, 1965, in such diverse locations as the Bahamas and London’s Twickenham Film Studios, HelpTs 
narrative relies upon the same zany humor as A Hard Day’s Night. In contrast with the band’s earlier 
film, Help! employs a James Bond-inspired spy text as its central crisis: Starr, it seems, has come 
into the possession of an exotic diamond ring that is coveted by various desperate people, including a 
cult of Eastern mystics, hit men, and mad scientists, among a host of others. Numerous car chases and 
skiing shenanigans ensue as the drummer’s mates attempt to rescue him from his predicament. In 
Help!, one can glimpse the future of such derivative screwball oddities as the Monkees and the 
Banana Splits (children’s 1970 television show) in the film’s campy ridiculousness. 



The Beatles pose behind a piano during scenes shot in the Austrian Alps to accompany the 
performance of the song “Ticket to Ride” in the film Help! From left are Ringo Starr, John Lennon, 
Paul McCartney, and George Harrison. (AP Photo) 


As with A Hard Day’s Night, Help! labors to maintain the mythology of the group’s collective 
identity. In one unforgettable scene, the Beatles return home to four adjacent row houses. After 
unlocking each of their separate doors in unison, each member enters what turns out to be a single, 




gigantic flat that they all share. For the bandmates themselves, the irony of that scene must have been 
simply staggering at the time. As Ann Pacey, a critic for the London Sun , observes, the Beatles seem 
“as trapped as four flies” in Help! (Neaverson 1997, 42). 

As for the Help! music, the songs in order of their appearance in the movie included 

“Help!” 

“You’re Going to Lose That Girl” 

“You’ve Got to Hide Your Love Away” 

“Ticket to Ride” 

“I Need You” 

“The Night Before” 

“Another Girl” 

“She’s a Woman” (excerpt) 

“A Hard Day’s Night” (instrumental) 

“I’m Happy Just to Dance with You” (instrumental) 

“You Can’t Do That” (instrumental) 

“Help!” 

See also : A Hard Day s Night (Film); Lester, Richard. 

Further Reading 

IMDb. 1990-2013. “Help!” Accessed June 3, 2013. http://www.imdb.com/title/tt0059260/? 
ref_=fh_al_tt_6 . 

Neaverson, Bob. 1997. The Beatles Movies. London: Cassell. 

“Help!” (Lennon-McCartney) 

“Help!” is a song on the Beatles’ Help! album. It was the band’s ninth consecutive No. 1 single in the 
United Kingdom, where it was released on July 23, 1965. It was also the band’s fourth consecutive 
No. 1 hit single in the United States, where it was released on July 19, 1965. 


AUTHORSHIP AND BACKGROUND 

Written largely by Lennon, “Help!” was originally a slow-tempo composition that evoked the anxiety 
of Lennon’s lyrics. The song’s tempo was intentionally sped up in the studio to make it more 
commercially viable—a move that Lennon deeply regretted. 

As Lennon later recalled: 

The whole Beatle thing was just beyond comprehension. When “Help!” came out, I was actually 
crying out for help. Most people think it’s just a fast rock ’n’ roll song. I didn’t realize it at the 
time; I just wrote the song because I was commissioned to write it for the movie. But later, I 
knew I really was crying out for help. So it was my fat Elvis period. You see the movie: He—I 
—is very fat, very insecure, and he’s completely lost himself. And I am singing about when I 
was so much younger and all the rest, looking back at how easy it was. Now I may be very 




positive—yes, yes—but I also go through deep depressions where I would like to jump out the 
window, you know. It becomes easier to deal with as I get older; I don’t know whether you learn 
control or, when you grow up, you calm down a little. Anyway, I was fat and depressed and I 
was crying out for help. (Everett 2001, 296) 


RECORDING SESSIONS 

Produced by Martin, “Help!” was recorded at Abbey Road Studios in 12 takes on April 13, 1965. 

Having rehearsed the tempo change in the studio, the Beatles adorned the track with a shower of 
descending 16th notes from Harrison’s lead guitar, a distinguishing feature that was added on the 
track’s 12th and final take. McCartney echoes this motif with a descending bass figure of his own 
during the verses. In addition to the composition’s innovative call-and-response backing vocals, the 
song’s confessional quality is highlighted in the latter third of the song, as Lennon returns to the first 
verse—“When I was younger so much younger than today,” he sings. “I never needed anybody’s help 
in any way.” 

The song’s musical phrasings contribute to the band’s unnerving depiction of the songwriter’s 
psychological malaise. As Tim Riley observes, “Since Paul and George anticipate nearly every line 
Lennon sings in the verse, the effect is of voices inside the same head, prodding, goading [the 
listener] to chilling consequences. By the time Lennon sings ‘open up the doors,’ the voices are 
completely caught up in the nightmare” (Riley 1988, 139). 


PERSONNEL 

Lennon: \bcal, Framus 12-string Hootenanny 

McCartney: Ho filer 500/1 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


CHART PERFORMANCE 

U.K.: “Help!’’/“I’m Down”; July 23, 1965, Parlophone R 5305: #1. 

U.S.: “Help!”/‘Tm Down”; July 19, 1965, Capitol 5476: #1 (certified by the RIAA as “Gold,” 
with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

“Help!” is included among the Rock and Roll Hall of Fame’s 500 Songs That Shaped Rock and Roll. 

In 1966, “Help!” was nominated for a Grammy Award for Contemporary Rock and Roll Group 
Vocal Performance at the 8th Grammy Awards. It was also nominated for a Grammy Award for Vocal 
Group Performance. 

In 2004, Rolling Stone ranked “Help!” as No. 29 on the magazine’s list of The 500 Greatest Songs 
of All Time. 

In 2010, Rolling Stone ranked “Help!” as No. 15 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 

In 2008, “Help!” was inducted into the National Academy of Recording Arts and Sciences 



Grammy Hall of Fame. 


MISCELLANEOUS 

The record label on the initial singles release for “Help!” referred to the Help! feature film’s original 
title: “From the United Artists screenplay, Eight Arms to Hold You.” 

“Help!” was part of the Beatles’ live repertoire throughout 1965. 

The Beatles included “Help!” on their set list for their fourth appearance on The Ed Sullivan Show 
on September 12, 1965. 

In the Help! feature film, the Beatles perform the song during the title sequence as the cult members 
gather for the virginal sacrifice. 

For the American soundtrack album, “Help!” was preceded by the 21-second “James Bond 
Theme” with a brief caesura before the song begins. The “James Bond Theme” has been unavailable 
since the Beatles standardized the U.K. releases in 1987 during the CD era. 

The Beatles recorded a pair of promotional videos for “Help!” The first video comprised the 
feature film’s title sequence, originally filmed on April 22, 1965, while the second was filmed on 
November 23 for inclusion on a year-end Top of the Pops special. 

In the mid-1960s, Sellers recorded a comic reading of “Help!” in which he delivers the song’s 
lyrics in the form of a sermon. 

McCartney performed “Help!”—along with “Strawberry Fields Forever” and “Give Peace a 
Chance”—as part of his “Lennon Medley” at various dates on his 1989-1990 World Tour. The 
medley is included on his “All My Trials” single, released in 1990. 

The Rutles, the Beatles spoof band, parodied “Help!” in their track “Ouch!” from their album The 
Rutles (1978). 

Christian rock band ApologetiX recorded a parody of “Help!” as “Hell!” on their album Chosen 
Ones (2007). 

In 1985, “Help!” became the first Beatles song to be licensed for a U.S. television commercial. 
Ford Motor Company’s Lincoln-Mercury division paid $100,000 for the rights to broadcast a 
soundalike cover version of the song. 

Art Paul Schlosser parodied “Help!” in his song “Smelt” on his album Words of Cheese and Other 
Parrot Tree (2003). 

ALBUM APPEARANCES: Help! (U.K.); Help! (U.S.); A Collection of Beatles Oldies; The Beatles, 
1962-1966; Rarities (U.S.); The Beatles at the Hollywood Bowl; Reel Music; 20 Greatest Hits 
(U.K.); 20 Greatest Hits (U.S.); Anthology 2; 1; Love. 

See also: Help! (Film); Help! (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Riley, Tim. 1988. Tell Me Why: A Beatles Commentary. New York: Knopf. 



Help! (U.K. LP) 

August 6, 1965, Parlophone PMC 1255 (mono)/PCS 3071 (stereo) 


Help! is the Beatles’ fifth studio album. It was released on the Parlophone label on August 6, 1965, 
in the United Kingdom. In the United States, several of the songs on Help! were released on Beatles 
’65, released on December 15, 1964; Beatles VI, released on June 14, 1965; the Help! soundtrack, 
released on August 13, 1965; and Yesterday . . . and Today, released on June 20, 1966. 

Help! became standardized among U.S. album releases with the April 30, 1987, distribution of 
Help!, Rubber Soul, and Revolver as stereo CD releases. It was remastered and rereleased as a 
stereo CD on September 9, 2009. A remastered mono release was also made available at this time as 
part of a limited edition box set entitled The Beatles in Mono. 


BACKGROUND AND RECORDING SESSIONS 

Produced by Martin with Norman “Normal” Smith as his sound engineer, Help! was recorded on 
four-track equipment over several lengthy sessions in mid-February and mid-June 1965, with an 
additional pair of sessions conducted on April 13 and May 10. Yet for all of the album’s strides in 
terms of musical sophistication and autobiographical nuance, Help! was a hodgepodge in terms of its 
overall content. There were moments of unparalleled beauty (“You’ve Got to Hide Your Love Away” 
and “Yesterday”) in the midst of some of the band’s least substantial efforts (“Act Naturally” and 
“You Like Me Too Much”). The period in which the group recorded Help! finds the Beatles making a 
number of musical advancements, with McCartney playing lead guitar for the first time (“Another 
Girl” and “Ticket to Ride”) and Harrison discovering the 21-stringed sitar and Indian music during 
the filming of the Help! feature film The album also saw the emergence of McCartney’s “Yesterday,” 
the most widely covered song in the history of popular music. 

The songs that make up the first half of the album account for the soundtrack associated with the 
film (“Help!” through “Ticket to Ride”), while the second half accounts for the group’s non¬ 
soundtrack material. Directed by Lester and filmed between February 23 and May 11, 1965, in such 
diverse locations as Austria, the Bahamas, and London’s Twickenham Film Studios, Help! s filmic 
narrative relies upon the same zany humor as A Hard Day s Night. Originally entitled Eight Arms to 
Hold You, the screenplay had been written as a vehicle for Sellers. Rechristened as Help!, the 
screenplay had been tailored to fit the Beatles’ on-screen personae. United Artists also provided an 
ample budget of some $600,000, a considerable increase over their previous film As with the 
soundtrack albums in the United Kingdom and the United States, the feature film was a tremendous 
international success, although the Beatles found their second effort less satisfying than the first. As 
Lennon later recalled, Lester “forgot about who and what we were. And that’s why the film didn’t 
work. It was like having clams in a movie about frogs” (Dowlding 1989, 96). 


TRACK LISTING 

Side 1: “Help!”; “The Night Before”; “You’ve Got to Hide Your Love Away”; “I Need You”; 
“Another Girl”; “You’re Going to Lose That Girl”; “Ticket to Ride.” 

Side 2: “Act Naturally”; “It’s Only Love”; “You Like Me Too Much”; “Tell Me What You See”; 



“I’ve Just Seen a Face”; “Yesterday”; “Dizzy Miss Lizzy.” 


COVER ARTWORK 

As with the band’s three previous album covers, the Help! album cover photograph was shot by 
Freeman. The cover art depicts the group flashing a distress signal—“LP U.S.” in semaphore. To 
accomplish this end, the original photograph on the album cover was reverse-printed. Hence, holding 
the photograph up to a mirror reveals the letters “LP U.S.” In contrast with the band’s first four 
albums, Help! does not include explanatory liner notes. 


REVIEWS 

Neil McCormick. September 7, 2009. The Telegraph, http://www.telegraph.co.uk/culture/music/the- 
beatles/6150347/The-Beatles-Help-review.html : “Help! sounds like a band in transition, shifting 
slightly uncomfortably from the pop thrills of Beatlemania to something more mature. The title track is 
another raw, Lennon confessional, although its dark tone is partly disguised by the sheer energy of the 
performance. The songs are starting to be both their lifestyles and inner lives: women, affairs, the 
paranoia of fame.” 

Tom Ewing. September 8, 2009. Pitchfork, http://pitchfork.com/reviews/albums/13428-help/ : 
“Help! is almost the last twitch of the Beatles as a working, gigging beat group. It’s a great but 
confusing record, and no wonder contemporaries felt they might at last be losing direction. With 
hindsight confusion looks like transition, and the remasters—issued all at once and linked to a game 
designed to present the band’s story as a story—can’t help but invite that hindsight. But the story 
could have turned out differently, and these early records are still so fierce and alive.” 

David Quantick. January 9, 2010. BBC. http://www.bbc.co.uk/music/reviews/v34z : “Help! is the 
Beatles’ second movie soundtrack, and it is inferior in many ways to its predecessor. Where 1964’s A 
Hard Day’s Night took the band’s inventiveness to new levels, and was complemented by one of 
George Martin’s sharpest production jobs, this set sounded rushed and light on studio sheen.” 


CHART PERFORMANCE 

U.K.: #1 (In the United States, Help! has been certified by the RIAA as “3x Multi Platinum,” 
with more than 3 million copies sold). 


LEGACY AND INFLUENCE 

In 2003, Rolling Stone ranked Help! as No. 332 on the magazine’s list of The 500 Greatest Albums oj 
All Time. 

See also : Freeman, Robert; Help! (Film); Martin, George; Smith, Norman. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 






Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby 1979. All You Need Is Ears. New York: St. Martin’s. 

Help! (U.S. LP) 

August 13, 1965, Capitol MAS 2386 (mono)/SMAS 2386 (stereo) 

Help! was the 10th Beatles album to be released in the United States—the 8th on Capitol Records, 
along with Vee-Jay Records’ Introducing ... the Beatles and United Artists’ soundtrack for the A 
Hard Day’s Night feature film. It was released on the Capitol label on August 13, 1965. The album 
includes the songs from the Help! feature film, along with Ken Thorne’s incidental soundtrack music 
performed by George Martin and His Orchestra. 
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Cover of the U.S. Capitol Records release of Help! by the Beatles. (Michael Ochs Archives/Getty 
Images) 


The American version of Help! was deleted from the Beatles’ catalogue in 1987, when the group’s 
U.K. albums were distributed as CD releases. A remastered mono and stereo release of Help! was 
released on April 11, 2006, as part of the box set entitled The Capitol Albums, Volume 2. 








BACKGROUND 

The American version of Help! was a substantial success, holding down the top spot on the U.S. 
album charts for nine weeks. George Martin and His Orchestra’s “Another Hard Day’s Night” is 
noteworthy for the appearance of the sitar—arguably, the first appearance of the Indian instrument on 
a major Western album release. 


TRACK LISTING 

Side 1: “James Bond Theme” [unlisted]; “Help!”; “The Night Before”; “From Me to You 
Fantasy” (Instrumental); “You’ve Got to Hide Your Love Away”; “I Need You”; “In the Tyrol” 
(Instrumental). 

Side 2: “Another Girl”; “Another Hard Day’s Night” (Instrumental); “Ticket to Ride”; “The 
Bitter End”/“You Can’t Do That” (Instrumental); “You’re Going to Lose That Girl”; “The 
Chase” (Instrumental). 


COVER ARTWORK 

As with the U.K. release, the front-cover artwork for Help! features a photograph from the lens of 
Freeman. The cover art depicts the group flashing a distress signal—“LP U.S.” in semaphore. To 
accomplish this end, the original photograph on the album cover was reverse-printed. Hence, holding 
the photograph up to a mirror reveals the letters “LP U.S.” In addition to Freeman’s photograph, the 
U.S. cover includes the logo from the Help! feature film. 

CHART PERFORMANCE 

U.S.: #1 (certified by the RIAA as “3x Multi Platinum,” with more than 3 million copies sold). 


LEGACY AND INFLUENCE 

In 1966, Help! was nominated for a Grammy Award for Album of the Year at the 8th Grammy 
Awards. It was also nominated for a Grammy Award for Best Original Score Written for a Motion 
Picture or Television Show. 

See also : Freeman, Robert; Help! (Film); Help! (U.K. LP); Martin, George. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“Helter Skelter” (Lennon-McCartney) 

“Helter Skelter” is a song on The Beatles {The White Album). 


AUTHORSHIP AND BACKGROUND 

McCartney had been inspired to write “Helter Skelter” after learning that the Who’s latest single, “I 
Can See for Miles,” was being described by Pete Townshend in Melody Maker as “the raunchiest, 



loudest, most ridiculous rock and roll record you’ve ever heard” (Beatles 2000, 311). McCartney 
composed the song with the explicit goal of one-upping the Who. The phrase “helter-skelter” refers to 
the spiral slides on the English playgrounds of the Beatles’ youth. 

As McCartney later observed, “The Who had made some track that was the loudest, the most 
raucous rock ’n’ roll, the dirtiest thing they’d ever done. It made me think, ‘Right. Got to do it.’ I like 
that kind of geeking up. And we decided to do the loudest, nastiest, sweatiest rock number we could” 
(Dowlding 1989, 242). 


RECORDING SESSIONS 

Produced by Martin, “Helter Skelter” was recorded at Abbey Road Studios on July 18, 1968. During 
that drug-addled session, the Beatles created a 27-minute version of the song that is much slower in 
comparison with the final version. An edited track of this version appears on Anthology 3. As Starr 
later recalled, “ ‘Helter Skelter’ was a track we did in total madness and hysterics in the studio. 
Sometimes you just had to shake out the jams” (Beatles 2000, 311). 

On September 18, 1968, the band attempted a remake, with McCartney playing his Casino and 
turning in a larynx-searing lead vocal, Lennon on his Fender Jazz Bass, and Harrison on his Gibson 
Les Paul Standard—nicknamed “Lucy,” it was his guitar of choice during the making of The White 
Album. Meanwhile, Mai Evans played a dyspeptic trumpet, while Starr pounded away on the drums 
through some 18 versions of the song during rehearsal (Spizer 2003, 113). After the final take, Starr 
reportedly threw his drumsticks across Studio Two and screamed, “Eve got blisters on my fingers!” 


PERSONNEL 

Lennon: Fender Jazz Bass, Epiphone Casino 
McCartney: Vocal, Epiphone Casino 
Harrison: Gibson Les Paul Standard 
Starr: Ludwig Oyster Black Pearl Drums 
Evans: Trumpet 


CHART PERFORMANCE 

U.S.: “Got to Get You into My Life”/“Helter Skelter”; May 31, 1976, Capitol 4274: #7 (certified 
by the RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of “Got to Get 
You into My Life,” “Helter Skelter” did not chart. 


LEGACY AND INFLUENCE 

In 2005, Q Magazine ranked “Helter Skelter” as No. 5 on the magazine’s list of 100 Greatest Guitar 
Tracks. 

In 2010, Rolling Stone ranked “Helter Skelter” as No. 52 on the magazine’s list of The Beatles’ 
100 Greatest Songs. 

In 2011, McCartney’s performance of “Helter Skelter” on his 2009 live album Good Evening New 
York City earned a Grammy Award for Best Solo Rock Vocal Performance at the 53rd Grammy 
Awards. 



MISCELLANEOUS 

There is continued debate among critics and audiophiles about whether Lennon or Starr was 
responsible for screaming “Eve got blisters on my fingers!” at the end of “Helter Skelter.” In 1998, 
Starr appeared on the cable music program VH1 Storytellers. At one point, musician Danny Solazzi 
asked, “At the end of ‘Helter Skelter,’ is it you or John who says they have blisters on their fingers?” 
Starr responded that “it was me. I’ve got blisters on my fingers!” 

As with other songs from The White Album, Charles Manson espoused the lyrics of “Helter 
Skelter” as his pretext for attacking White establishment culture and trying to create a race war during 
the infamous Tate-LaBianca murders in August 1969. When the producers of the made-for-television 
movie about the Manson Lamily entitled Helter Skelter (1976) were unable to secure the rights to the 
original Beatles recording, Silverspoon contributed a cover version of “Helter Skelter” for the sound 
track. 

“Helter Skelter” exerted a central influence on the development of heavy metal during the late 
1960s and early 1970s. 

In 1971, “Helter Skelter” was chosen as the fourth most unpopular Beatles song in a Village Voice 
readers’ poll. 

Billy Joel screamed “I’ve got blisters on my blisters!” at the end of the extended version of his 
1980 hit single “Sometimes a Lantasy.” 

In 1987, U2 performed a cover version of “Helter Skelter” on their concert tour in support of The 
Joshua Tree. The recording was later included on their live album Rattle and Hum (1988). Before 
singing the song, Bono famously remarks “This is a song Charles Manson stole from the Beatles. 
We’re stealing it back.” 

Danger Mouse sampled “Helter Skelter” for his mash-ups of Jay-Z’s “99 Problems” and “My 1st 
Song” on The Grey Album (2004). 

McCartney has included “Helter Skelter” on his set lists for the 2004 Summer Tour, the 2005 US 
Tour, the 2009 Summer Live Tour, the 2009 Good Evening Europe Tour, the 2010-2011 Up and 
Coming Tour, and the 2011-2012 On the Run Tour. A live version is included on Good Evening New 
York City (2009). “Helter Skelter” was also featured on McCartney’s Paul McCartney in Red Square 
film (2005). 

McCartney performed “Helter Skelter” as part of his set list for the Live 8 benefit concert, held in 
Hyde Park, London, on July 2, 2005. 

McCartney performed “Helter Skelter” during the 48th Grammy Awards telecast in Lebruary 2006. 
In 2009, he performed the song on the roof of the Ed Sullivan Theatre during an appearance on The 
Late Show with David Letterman. 

In 2010, Brandon Blowers included a cover version of “Helter Skelter” on the set list for his 
Llamingo Road Tour. 

On December 12, 2012, McCartney performed “Helter Skelter” as part of the all-star “12-12-12: 
The Concert for Sandy” disaster relief benefit at New York City’s Madison Square Garden. 

ALBUM APPEARANCES: The Beatles (The White Album ); Rock ’n’ Roll Music ; Rarities (U.S.); 
Anthology 3; Love; Tomorrow Never Knows. 

See also : The Beatles Anthology, Volume 3 (LP); The Beatles (The White Album) (LP). 

Further Reading 



The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

“Her Majesty” (Lennon-McCartney) 

“Her Majesty” is a song on the Beatles’ Abbey Road album. Before the advent of the group’s CD 
releases of the album, the song appeared as a “hidden track” at the end of the LP. 


AUTHORSHIP AND BACKGROUND 

Composed by McCartney, “Her Majesty” is a gentle acoustic paean to Queen Elizabeth II (1926-), 
the British monarch whose reign began in 1952. 

As McCartney recalled, “I was in Scotland, and I was just writing this little tune. I can never tell, 
like, how tunes come out. I just wrote it as a joke” (Cadogan 2008, 223). 


RECORDING SESSIONS 

Produced by Martin, “Her Majesty” was recorded at Abbey Road Studios in three takes on July 2, 
1969. It was recorded on the same day as the Beatles’ first session for “Golden Slumbers” and “Carry 
That Weight.” In the final mix of the Abbey Road Medley, “Her Majesty” begins 14 seconds after the 
conclusion of “The End.” 

As it happens, the location of “Her Majesty” at the conclusion of the LP was more a matter of 
accident than design. In an earlier dry run at mixing the medley on July 30, 1969, “Her Majesty” 
followed “Mean Mr. Mustard”—indeed, in the song’s final mix, listeners can still hear the final chord 
of “Mean Mr. Mustard” at the beginning of “Her Majesty.” 

After listening to the dry run of the medley, McCartney informed sound engineer John Kurlander 
that “I don’t like ‘Her Majesty,’ throw it away.” Kurlander promptly edited the song out of the medley, 
but expressly ignored McCartney’s order about throwing the track out. “I’d been told never to throw 
anything away,” Kurlander later recalled, “so after he left I picked it up off the floor, put about 20 
seconds of red leader tape before it, and stuck it onto the end of the edit tape” (Dowlding 1989, 294). 
Later, when McCartney heard “Her Majesty” in its new position as an impromptu coda after “The 
End,” he liked it and opted to include it in the album’s final mix. “Typical Beatles,” McCartney later 
remarked, “an accident.” 


PERSONNEL 

McCartney: Weal, Martin D-28 


MISCELLANEOUS 

At 23 seconds long, “Her Majesty” is the shortest song in the Beatles’ catalog. 

“Her Majesty” is one of the first examples of a “hidden track,” a practice that would increase in 



usage during the advent of the CD era and beyond. Arguably, the unlisted appearance of “Can You 
Take Me Back?” on The White Album also exists as a hidden track. 

In June 2002, McCartney performed “Her Majesty” in the Garden at Buckingham Palace as part of 
the Golden Jubilee celebration in honor of Queen Elizabeth II. 

ALBUM APPEARANCES: Abbey Road. 

See also : Abbey Road (LP); Abbey Road Medley. 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Here Comes the Sun” (Harrison) 

“Here Comes the Sun” is a song on the Beatles’ Abbey Road album. 


AUTHORSHIP AND BACKGROUND 

“Here Comes the Sun” was Harrison’s final composition as a member of the Beatles. Harrison had 
written the song’s lush melody while strolling around Clapton’s Hurtwood mansion garden on a break 
from the group’s relentless Apple business meetings: “The relief of not having to go and see all those 
dopey accountants was wonderful,” Harrison later recalled, “and I was walking around the garden 
with one of Eric’s acoustic guitars and wrote ‘Here Comes the Sun’” (Dowlding 1989, 285). 


RECORDING SESSIONS 

Produced by Martin, the band recorded multiple takes of “Here Comes the Sun” on July 7 and 8, 
1969, with overdubbing sessions on July 16 and several additional dates in August. Lennon was 
absent from the primary recording sessions for “Here Comes the Sun” due to his car wreck in 
Scotland. Harrison performed the song’s distinctive melody on his Gibson J-200 acoustic with a capo 
affixed to the seventh fret. The song’s introductory motto is distinguished by Harrison’s luminous 
Moog synthesizer part, which Emerick gently pans from left to right in the recording mix. 


PERSONNEL 

McCartney: Rickenbacker 400IS 

Harrison: Vocal, Gibson J-200, Moog Synthesizer 

Starr: Ludwig Hollywood Maple Drums 

Studio Musicians: Orchestral Accompaniment (4 Violas, 4 Cellos, Double Bass, 2 Piccolos, 2 
Flutes, 2 Alto Flutes, 2 Clarinets) conducted by Martin 



LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Here Comes the Sun” as No. 28 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 

In October 2012, BBC Local Radio listeners ranked “Here Comes the Sun” as their No. 6th 
favorite Beatles song in a poll conducted in commemoration of the 50th anniversary of “Love Me 
Do,” the band’s first single. 


MISCELLANEOUS 

Backed with “Oh! Darling” as the A-side, “Here Comes the Sun” was released in 1970 by Apple 
Records as a single in Japan. 

American folk singer Richie Havens enjoyed a hit, Top 20 version of “Here Comes the Sun” in 
1971. 

On November 20, 1976, Harrison performed “Here Comes the Sun” with Paul Simon on Saturday 
Night Live. 

Harrison featured “Here Comes the Sun” on his set list for The Concert for Bangladesh charity 
event in 1971, as well as the set list for his 1991 Japanese tour with Clapton. Live concert versions 
are included on The Concert for Bangladesh (1971), Live in Japan (1992), and Let It Roll: Songs 
by George Harrison (2009). 

In 1978, Sandy Farina recorded a cover version of “Here Comes the Sun” for the soundtrack of 
Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film 

An instrumental cover version of “Here Comes the Sun,” featuring John Williams on guitar, was 
recorded for a tribute album to Martin’s work with the Beatles entitled In My Life (1998). 

Coldplay performed a cover version of “Here Comes the Sun” in Chicago on November 30, 2001, 
in honor of Harrison’s death the day before. 

In November 2002, Joe Brown performed “Here Comes the Sun” as part of the Concert for 
George celebration at London’s Royal Albert Hall. 

“Here Comes the Sun” is consistently the best-selling individual Beatles track on iTunes. 

ALBUM APPEARANCES: Abbey Road ; The Beatles, 1967-1970; Love. 

See also : Abbey Road (LP); Clapton, Eric; Concert for George (LP/Film). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Here, There, and Everywhere” (Lennon-McCartney) 

“Here, There, and Everywhere” is a song on the Beatles’ Revolver album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Here, There, and Everywhere” was inspired by “God Only Knows” from the 



Beach Boys’ Pet Sounds album (1966). 

As McCartney recalled: 

I sat out by [John’s] pool on one of the sun chairs with my guitar and started strumming in E. . . . 
And soon [I] had a few chords, and I think by the time he’d woken up, I had pretty much written 
the song, so we took it indoors and finished it up. (Miles 1997, 285) 

As Lennon remembered, “That’s Paul’s song completely, I believe. And one of my favorite songs of 
the Beatles” (Lennon and Ono 2000, 179). 


RECORDING SESSIONS 

Produced by Martin, “Here, There, and Everywhere” was recorded at Abbey Road Studios on June 
14, 1966, withoverdubbing sessions on June 16 and 17. 

“Here, There, and Everywhere” was Revolver" s penultimate recording. Later admitting that he 
opted to sing the song in the style of Marianne Faithfiill, McCartney’s vocal introduction shifts from 
9/8 to 7/8 to common time in the space of a dozen words: “To lead a better life, /1 need my love to be 
here.” The song also offers an example of the Beatles’ penchant for varispeed recording during this 
period and beyond. As with ADT, varispeed allowed them to manipulate their sound in an innovative 
fashion. As with several other instances on Revolver, “Here, There, and Everywhere” finds Martin 
and Emerick recording the track at a slower speed. During playback, varispeed recording results in a 
higher pitch—in this case, with the rendering of McCartney’s lead vocal at a higher frequency. 


PERSONNEL 

McCartney: Vocal, Epiphone Texan, Rickenbacker 400IS 

Harrison: Rickenbacker 360/12 

Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 2000, Mojo magazine ranked “Here, There, and Everywhere” as No. 4 on the magazine’s list of 
The 100 Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “Here, There, and Everywhere” as No. 25 on the magazine’s list of 
The Beatles ’100 Greatest Songs. 


MISCELLANEOUS 

In 1984, McCartney included a new recording of “Here, There, and Everywhere” on his Give My 
Regards to Broad Street film soundtrack. 

McCartney has included performances of “Here, There, and Everywhere” on several tour set lists 
since the dissolution of Wings, including the 1991 Unplugged Tour, the 1993 New World Tour, the 
2002 Driving World Tour, and the 2003 Back in the World Tour. Live versions are included on 
McCartney’s Unplugged (The Official Bootleg) (1991), Paul Is Live (1993), Back in the US: Live 
2002 (2002), and Back in the World: Live (2003). 

Celine Dion recorded a cover version of “Here, There, and Everywhere” for a tribute album to 
Martin’s work with the Beatles entitled In My Life ( 1998). 



In 2006, Beatles sound engineer Geoff Emerick entitled his memoirs in honor of “Here, There, and 
Everywhere.” 

ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.); Love Songs; Anthology 2. 

See also : Revolver (ELK. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Here Today” (McCartney) 

“Here Today” is McCartney’s poignant composition memorializing his friendship with Lennon. 


AUTHORSHIP AND BACKGROUND 

Produced by Martin, “Here Today” was originally included on McCartney’s Tug of War album 
(1982). The song, which McCartney frequently performs in concert, addresses Lennon’s untimely 
loss, while also referencing Lennon and McCartney’s July 1957 meeting at St. Peter’s Church in 
Woolton, Liverpool. 

ALBUM APPEARANCES: Tug of War, Back in the US: Live 2002; Back in the World: Live; Good 
Evening New York City. 

See also : Tug of War (LP); St. Peter’s Church. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Hey Bulldog” (Lennon-McCartney) 

“Hey Bulldog” is a song on the Beatles’ Yellow Submarine album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon with assistance from McCartney, “Hey Bulldog” was the last song that the Beatles 
recorded before traveling to India in February 1968. The song was composed and rehearsed under the 
working title of “Hey Bullfrog.”As Lennon remembered, “It’s a good sounding record that means 



nothing” (Dowlding 1989, 214). 


RECORDING SESSIONS 

Produced by Martin, “Hey Bulldog” was recorded at Abbey Road Studios on February 11, 1968. 
With Lennon on piano, McCartney on his Rickenbacker, Harrison on his Gibson SG Standard, and 
Starr flailing away on the drums, the song features a deftly constructed terraced effect in which the 
instrumentation slowly builds in advance of a lead vocal that witnesses Lennon at his fiery, throat¬ 
searing best: “If you’re lonely, you can talk to me!” he screams. Lennon matches the intensity of his 
singing with a razor-edged guitar solo that he plays with a Vox Wah-Wah pedal engaged, likely having 
borrowed Harrison’s Gibson SG. The entire session finds the Beatles in top form, losing their artistic 
inhibitions to create one of their most energetic and appealing performances on record. The 
proceedings come to a fantastic close as Lennon and McCartney howl, bulldog-like, into the fade-out. 


PERSONNEL 

Lennon: Weal, Epiphone Casino, Piano 

McCartney: Rickenbacker 400IS 

Harrison: Gibson SG Standard 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Hey Bulldog” as No. 81 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

In Lennon’s memory, the February 11, 1968, recording of “Hey Bulldog” also marked the occasion of 
Ono’s first appearance at a Beatles session. He remembered being startled by her unvarnished 
critique of his work: “Why do you always use that beat all the time? The same beat,” she reportedly 
remarked. “Why don’t you do something a bit more complex?” (Lennon 1970, 77). 

During the song’s February 11, 1968, recording session, a film crew visited Abbey Road Studios 
to compile a promotional video for “Lady Madonna” by using footage from the production of “Hey 
Bulldog.” As Harrison later recalled, 

We now have an unreleased video of “Hey Bulldog,” as you know. When we were in the studio 
recording “Bulldog,” apparently it was at a time when they needed some footage for something 
else, some other record [“Lady Madonna”], and a film crew came along and filmed us. Then 
they cut up the footage and used some of the shots for something else. But it was Neil Aspinall 
who found out that when you watched and listened to what the original thing was, we were 
recording “Bulldog.” This was apparently the only time we were actually filmed recording 
something, so what Neil did was, he put [the unused footage] all back together again and put the 
“Bulldog” soundtrack onto it, and there it was! (Badman2001, 626) 

“Hey Bulldog” is featured during the sequence in the Yellow Submarine animated feature film 



(1968) in which the Beatles do battle with and ultimately defeat the Blue Meanies’ vicious 
multiheaded, multibodied bulldog. The sequence was not included in the original American release of 
the film because producer A1 Brodax felt that the film ran too long. “Hey Bulldog” was restored in the 
1999 rerelease of the animated feature. 

ALBUM APPEARANCES: Yellow Submarine ; Rock ’n’ Roll Music ; Yellow Submarine Songtrack; 
Mono Masters', Tomorrow Never Knows. 

See also : Yellow Submarine (Film); Yellow Submarine (LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John. 1970. Lennon Remembers, interview by JannWenner. New York: Verso. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Hey Jude” (Lennon-McCartney) 

“Hey Jude” was a hit double A-side single, backed with “Revolution,” which was released by the 
Beatles in the United Kingdom on August 30, 1968, and in the United States on August 26, 1968. “Hey 
Jude” was also the band’s fourth consecutive No. 1 single in the United Kingdom. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Hey Jude” finds its origins in McCartney’s mid-1968 visit to Weybridge in an 
effort to console Lennon’s estranged wife Cynthia and five-year-old Julian after Lennon’s defection 
for Ono. In the Beatles’ Anthology' documentary, McCartney remembered driving out to the suburbs in 
his Aston Martin, when he started “coming up with these words in my own mind. I was talking to 
Julian: ‘Hey Jules, don’t take it bad. Take a sad song and make it better.’” Realizing that “Hey Jules” 
was a “bit of a mouthful,” McCartney changed the name to “Jude.” McCartney drew his musical 
inspiration for “Hey Jude” from the Drifters’ “Save the Last Dance for Me.” 

Thrilled with his new composition, McCartney played it for Lennon and Ono. “These words won’t 
be on the finished version,” he told them in reference to the cryptic lyric, “the movement you need is 
on your shoulder.” As McCartney later recalled, “John was saying, ‘It’s great!’ I’m saying, ‘It’s crazy. 
It doesn’t make any sense at all.’ He’s saying, ‘Sure it does, it’s great’” (Dowlding 1989, 203). 
Sagely heeding his partner’s advice, McCartney allowed the lyric to survive. 

During one of his last interviews, Lennon described “Hey Jude” as “one of [McCartney’s] 
masterpieces” (Lennon and Ono 2000, 186). 

RECORDING SESSIONS 

Produced by Martin, the recording session for “Hey Jude” began on July 29, 1968, when the Beatles 



gathered at Abbey Road Studios to rehearse the song. The initial session was jovial, with Lennon ad- 
libbing “goo goog’ Jude” and McCartney adopting his “Elvis voice” and singing “Here come the 
Jude!” (Winn2003b, 213). 

The recording sessions were relocated on July 31, 1968, to Trident Studios, with its state-of-the- 
art eight-track recording facilities and its exquisite Bechstein concert grand piano. According to 
McCartney, Starr was in the bathroom at the beginning of the final take: “He heard me starting,” 
McCartney remembered. “He does up his fly, leaps back into the studio, and I suddenly see him 
tiptoeing past my back, rather quickly, trying to get to his drums. And, just as he got to his drums, 
boom boom boom—his timing was absolutely impeccable.” On the evening of August 1, Martin 
recorded a 40-piece orchestra to accompany the song’s lengthy coda, “a wordless four-minute 
mantra,” according to Walter Everett, that includes an extended sing-along and fade-out (Everett 
1999, 192). Legend has it that a member of the orchestra left the session in a huff, stating that “I’m not 
going to clap my hands and sing Paul McCartney’s bloody song!” (Cross 2005, 368). The Beatles 
completed “Hey Jude” on August 2, with the band receiving their customary acetate copies in 
advance of the single’s release. 

During the rehearsals for the song, McCartney and Harrison vehemently disagreed over the guitar 
arrangement for “Hey Jude.” Harrison originally wanted to echo McCartney’s vocals with his guitar 
part, a creative idea that McCartney soundly rejected. As McCartney later reflected, “I did want to 
insist that there shouldn’t be an answering guitar phrase in ‘Hey Jude’—and that was important to me 
—but of course if you tell a guitarist that, and he’s not as keen on the idea as you are, it looks as if 
you’re knocking him out of the picture. I think George felt that: it was like, ‘Since when are you going 
to tell me what to play? I’m in the Beatles too.’ So I can see his point of view” (Beatles 2000, 316). 
During the production of the Beatles’ Anthology documentary in the mid-1990s, McCartney and 
Harrison laughed about the incident, with McCartney saying, “I realize I was a bossy git,” to which 
Harrison replied, “Oh no, Paul, you never did anything like that!” As Ron Richards later recalled, 
McCartney could be “oblivious to anyone else’s feelings in the studio” because he was driven to 
make the best possible recording at any cost (Spitz 2005, 783). 


PERSONNEL 

Lennon: Gibson J-200, Backing \bcal 
McCartney: Vocal, Fender Jazz Bass, Piano 
Harrison: Sonic Blue Fender Stratocaster, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums, Tambourine 

Studio Musicians: Orchestral and V)cal Accompaniment (10 Violins, 3 Violas, 3 Cellos, 2 
Flutes, 2 Clarinets, Bass Clarinet, Bassoon, Contrabassoon, 4 Trumpets, 2 Horns, 4 
Trombones, Percussion) conducted by Martin 


CHART PERFORMANCE 

U.K.: “Hey Jude”/“Revolution”; August 30, 1968, Apple [Parlophone] R 5722: #1. 

U.S.: “Hey Jude”/“Revolution”; August 26, 1968, Apple [Capitol] 2276: #1 (certified by the 
RIAA as “4x Multi Platinum,” with more than 4 million copies sold). 



LEGACY AND INFLUENCE 

“Hey Jude” is included among the Rock and Roll Hall of Fame’s 500 Songs That Shaped Rock and 
Roll. 

In 1969, “Hey Jude” was honored as the New Musical Express's “Single of the Year.” 

In 1969, “Hey Jude” was nominated for a Grammy Award for Record of the Year at the 11th 
Grammy Awards. It was also nominated for a Grammy Award for Best Pop Performance by a Duo or 
Group with Weals. 

In 1969, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Hey Jude.” 

In 2000, Mojo magazine ranked “Hey Jude” as No. 29 on the magazine’s list of The 100 Greatest 
Songs of All Time. 

In 2001, “Hey Jude” was inducted into the National Academy of Recording Arts and Sciences 
Grammy Hall of Fame. 

In 2004, Rolling Stone ranked “Hey Jude” as No. 8 on the magazine’s list of The 500 Greatest 
Songs of All Time. 

In 2006, Q Magazine ranked “Hey Jude” as No. 23 on the magazine’s list of The 100 Greatest 
Songs of All Time. 

In 2008, “Hey Jude” was ranked as No. 8 on Billboard magazine’s All Time Hot 100 Songs. 

In 2010, Rolling Stone ranked “Hey Jude” as No. 7 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 

In October 2012, BBC Local Radio listeners ranked “Hey Jude” as their favorite Beatles song in a 
poll conducted in commemoration of the 50th anniversary of “Love Me Do,” the band’s first single. 


MISCELLANEOUS 

In the final version of “Hey Jude,” an undeleted expletive occurs at 2:58. After missing a chord 
during an earlier take, Lennon shouted “F—ing hell.” As balance engineer Ken Scott remarked: “I 
was told about it at the time but could never hear it. But once I had it pointed out I can’t miss it now. I 
have a sneaking suspicion they knew all along” (Cross 2005, 368). 

Clocking in at 7:11, “Hey Jude” is the longest Beatles song, as well as the longest Beatles 
recording, save for “Revolution 9,” which clocks in at 8:23. 

“Hey Jude” was the first 45-rpm release by Apple Records, complete with the familiar Granny 
Smith logo. 

The Beatles recorded promotional videos for “Hey Jude” and “Revolution,” under the direction of 
Michael Lindsay-Hogg, on September 4, 1968, at Twickenham Film Studios. The promotional film 
for “Hey Jude” was later broadcast on the popular British talk show Frost on Sunday on September 
8, 1968, and on the American variety show The Smothers Brothers Comedy Hour on October 6, 
1968. 

The release of “Hey Jude” coincided with the August 1968 closure of the Apple Boutique. With the 
store’s empty shop window at his disposal, McCartney, his girlfriend Francie Schwartz, and assistant 
Alistair Taylor painted “Hey Jude/Revolution” in the large storefront window to promote the new 
single. Local shopkeepers subsequently mistook the makeshift advertisement as anti-Semitic graffiti, 
and McCartney had the advertisement removed. 

“Hey Jude” held the No. 1 position on the U.S. charts for nine weeks, a record that was broken in 
1977 by Debby Boone’s “You Light Up My Life.” 



As Sean Cubitt observes, the prolonged, four-minute fade-out at the end of “Hey Jude” is a 
conscious evocation of the song’s i nfi nite replicability. Quoting Aristotle—“A whole is that which 
has a beginning, a middle, and an end”—Cubitt argues that “we have in this case an aesthetic object 
which is not whole, not complete in itself, and therefore not aesthetic in Aristotelian terms” (Cubitt 
1984,210). 

In 1996, Julian Lennon paid £25,000 for the recording notes to “Hey Jude” at an auction. In 2002, 
the song’s original handwritten lyrics were offered at a Christie’s auction in London before 
McCartney intervened, claiming that the lyrics had been stolen. In the auction catalogue, Julian 
Lennon remarked that “It’s very strange to think that someone has written a song about you. It still 
touches me.” 

McCartney has included “Hey Jude” on nearly every tour set list since the dissolution of Wings, 
including the 1989-1990 World Tour, the 2002 Driving World Tour, the 2003 Back in the World Tour, 
the 2004 Summer Tour, the 2005 US Tour, the 2009 Summer Live Tour, the 2009 Good Evening 
Europe Tour, the 2010-2011 Up and Coming Tour, and the 2011-2012 On the Run Tour. Live versions 
are included on McCartney’s Tripping the Live Fantastic (1990), Back in the US: Live 2002 (2002), 
Back in the World: Live (2003), and Good Evening New York City (2009). “Hey Jude” was also 
featured on McCartney’s Paul McCartney in Red Square film (2005). 

McCartney performed “Hey Jude” as part of his set list for Super Bowl XXXIX, held on February 
6, 2005, at Alltel Stadium in Jacksonville, Florida. 

McCartney performed “Hey Jude” as part of his set list for the Live 8 benefit concert, held in Hyde 
Park, London, on July 2, 2005. 

In 2012, McCartney performed “Hey Jude” as part of the finale of the Summer Olympics Opening 
Ceremonies in London. 

McCartney performed “Hey Jude” as part of the White House celebration when he received the 
Gershwin Prize from President Barack Obama in June 2010. 

ALBUM APPEARANCES: Hey Jude; The Beatles, 1967-1970; 20 Greatest Hits (U.K.); 20 
Greatest Hits (U.S.); Past Masters, Volume 2; Anthology 3; 1; Love; Mono Masters. 

See also : Lennon, Cynthia Lillian; Lennon, Julian; Lindsay-Hogg, Michael. 

Further Reading 

Babiuk, Andy. 2001. Beatles Gear: All the Fab Four’s Instruments, from Stage to Studio. San 
Francisco: Backbeat. 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Cubitt, Sean. 1984. “ ‘Maybellene’: Meaning and the Listening Subject.” Popular Music 4: 207- 
24. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 



Winn, John C. 2003b. That Magic Feeling: The Beatles’ Recorded Legacy, Volume Two: 1966- 
1970. Sharon, VT: Multiplus. 

Hey Jude (LP) 

February 26, 1970, Apple [Capitol] SW 385 (stereo) 

Hey Jude is a compilation album, now deleted from the Beatles’ catalogue, that was released on 
February 26, 1970, in the United States. Originally entitled The Beatles Again , the album’s contents 
are now available during the digital era on A Hard Day s Night (U.K. LP) and Past Masters. 


BACKGROUND 

After taking Apple Corps into receivership and renegotiating the band’s contract in 1969, Allen Klein 
conceived the idea for The Beatles Again in order to fill the gulf between the release of Abbey Road 
and the forthcoming soundtrack album for Let It Be. Its songs were chosen by Allan Steckler, an 
ABKCO executive, who compiled a range of unreleased singles material for U.S. distribution. Klein 
and Steckler renamed the LP in order to capitalize on the worldwide success of “Hey Jude.” Much of 
the early material included on Hey Jude had not been included on a U.S. album release because of the 
band’s contract with United Artists, which released the soundtrack for A Hard Day s Night (U.S. LP), 
or because the material had only been released as singles. 


TRACK LISTING 

Side 1: “Can’t Buy Me Love”; “I Should Have Known Better”; “Paperback Writer”; “Rain”; 
“Lady Madonna”; “Revolution.” 

Side 2: “Hey Jude”; “Old Brown Shoe”; “Don’t Let Me Down”; “The Ballad of John and Yoko.” 


COVER ARTWORK 

The album’s cover art, consisting of photos by American photographer Ethan Russell (1945-), was 
taken during the group’s final photo shoot—indeed, their final day together—on August 22, 1969, on 
the lush grounds of the Lennons’ newly purchased Tittenhurst estate. Several other photographers 
were in attendance, including the Daily Mail's Monte Fresco, Linda McCartney, and Beatles assistant 
Mai Evans, who shot amateur film footage of the occasion. Russell’s cover shot for Hey Jude depicts 
the band posed in front of the estate’s old Victorian assembly hall, complete with its enigmatic stone 
busts. For all of the dark portents of the band’s last summer together, the finality of the occasion was 
clearly lost on the Beatles, who may still have wondered if they could best their own demons and 
survive to record another day. “It was just a photo session,” Starr later remembered. “I wasn’t there 
thinking, ‘Okay, this is the last photo session’” (Beatles 2000, 345). 




Beatle Paul McCartney holds four-year-old Julian, son of his colleague John Lennon, during a 
holiday near Athens in Greece in July 1967. The following year McCartney, trying to help the boy 
during his parent’s marital difficulties, composed the song that would become one of the Beatles’ 
most beloved, “Hey Jude” (originally titled “Hey Jules”). (Central Press/Getty Images) 


CHART PERFORMANCE 

U.S.: #2 (certified by the RIAA as “3x Multi Platinum,” with more than 3 million copies sold). 
See also: Klein, Allen; McCartney, Linda Eastman; Ono, Yoko. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“Hi, Hi, Hi” (McCartney-McCartney) 

“Hi, Hi, Hi” is a 1972 hit single by McCartney and Wings. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Hi, Hi, Hi” marks Wings’ second early 1970s song—after “Give Ireland 
Back to the Irish”—that was banned from radio airplay. While “Give Ireland Back to the Irish” was 
banned for political reasons, “Hi, Hi, Hi” was banned by BBC Radio because of the song’s sexually 
suggestive lyrics. As McCartney later observed, “The BBC got some of the words wrong. But I 
suppose it is a bit of a dirty song if sex is dirty and naughty. I was in a sensuous mood in Spain when I 
wrote it” (Badman2001, 94). 


CHART PERFORMANCE 



U.K.: “Hi, Hi, Hi”/“C Moon”; December 1, 1972, Apple [Parlophone] R 5973: #5. 
U.S.: “Hi, Hi, Hi”/“C Moon”; December 4, 1972, Apple [Capitol] 1857: #10. 


ALBUM APPEARANCES: Wings Over America', Wings Greatest', Wingspan: Hits and History. 

See also : Wings. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Hippy Hippy Shake” (Romero) 

“Hippy Hippy Shake” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Chan Romero, “Hippy Hippy Shake” was a Top 5 U.K. hit for the Swinging Blue Jeans. 


RECORDING SESSIONS 

The Beatles recorded five cover versions of “Hippy Hippy Shake” for BBC radio. Produced by Terry 
Henebery, “Hippy Hippy Shake” was recorded live on March 16, 1963, from London’s Broadcasting 
House. The Beatles recorded the song a second time on May 24 at the Aeolian Hall in London for 
broadcast on the Pop Go the Beatles radio show on June 4. The version of “Hippy Hippy Shake” 
included on Live at the BBC was recorded on July 10 at the Aeolian Hall and broadcast on Pop Go 
the Beatles on July 30. In addition to a September 3 recording of “Hippy Hippy Shake” for a 
September 10 broadcast on Pop Go the Beatles, the group recorded a final version of the song on 
January 7, 1964, for a February 15 broadcast on the BBC’s Saturday Club program The song was 
later included on the Beatles’ On Air: Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho frier 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Hippy Hippy Shake” was part of the Beatles’ live repertoire during the early 1960s. 



ALBUM APPEARANCES: Live! at the Star-Club in Hamburg, Germany; 1962 (U.K.); Live! at the 
Star-Club in Hamburg, Germany; 1962 (U.S.); Live at the BBC, On Air: Live at the BBC, Volume 2. 

See also : Live at the BBC (LP); Live! at the Star-Club in Hamburg, Germany; 1962 (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

The Hodgson Tape 

The Hodgson Tape is a compilation of the Beatals’ April 1960 Kirchherr Tape and the Beatles’ July 
1960 Braun Tape, along with three additional tracks—“When I’m Sixty-Four,” “Winston’s Walk,” and 
“Ask Me Why.” 


BACKGROUND 

The 17 demos on the Hodgson Tape find their origins in the band’s April and July 1960 recording 
sessions. All of the tracks were recorded on a Grundig reel-to-reel tape recorder that McCartney had 
borrowed from Charles Hodgson. In a November 1994 interview with Mark Lewisohn, McCartney 
recalled that “sometimes I’d borrow a tape recorder, a Grundig with a little green eye, and we’d sort 
of go ’round to my house and try and record things. . . . But those were very much home demos. Very 
bad quality” (Winn 2003a, 3). 

The Hodgson Tape includes three tracks from the Kirchherr Tape and 11 tracks from the Braun 
Tape, along with the instrumental “Winston’s Walk” and the future Beatles tracks “Ask Me Why” and 
“When I’m Sixty-Four.” In 1960, McCartney presented the Hodgson Tape to its namesake as a gesture 
of thanks for the usage of the Grundig recording equipment. In March 1995, Hodgson’s nephew Peter 
presented the tape to McCartney. 


TRACK FISTING 

“Instrumental #3” (a.k.a. “Turn the Switches Off”) 
“Cayenne” 

“Well, Darling” 

“Hallelujah, I Fove Her So” 

“One After 909” (Take 1) 

“You’ll Be Mine” 

“Matchbox” 

“Til Always Be in Fove with You” 

“The World Is Waiting for the Sunrise” 

“That’s When Your Heartaches Begin” 

“Wild Cat” (Take 1) 

“You Must Write Every Day” 

“I’ll Follow the Sun” 



“Hello Little Girl” 

“When I’m Sixty-Four” 

“Winston’s Walk” 

“Ask Me Why” 

INSTRUMENTATION 

Lennon: Vocals, Guitar 
McCartney: Vocals, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 

Mike McCartney: Percussion 

See also : The Beatals; The Braun Tape; Kirchherr, Astrid; The Kirchherr Tape; McCartney 
[McGear], Peter Michael; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Hold Me Tight” (Lennon-McCartney) 

“Hold Me Tight” is a song on the With the Beatles album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Hold Me Tight” was influenced by the American girl groups of the early 
1960s. As McCartney later remarked, “I can’t remember much about that one. Certain songs were just 
‘work’ songs—you haven’t got much of a memory of them That’s one of them You just knew you had 
a song that would work, a good melody. ‘Hold Me Tight’ never really had that much of an effect on 
me. It was a bit Shirelles” (Dowlding 1989, 54). 


RECORDING SESSIONS 

Produced by Martin, “Hold Me Tight” was recorded at Abbey Road Studios on September 12, 1963. 


PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Country Gentleman, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 



MISCELLANEOUS 

An earlier version was attempted on Eebruary 11,1963, during the Please Please Me sessions. 
ALBUM APPEARANCES: With the Beatles', Meet the Beatles! 

See also : Please Please Me (LP); With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Hold On (I’m Cornin’)” (Lennon) 

“Hold On (I’m Comm’)” is an unreleased Lennon home demo recording produced contemporaneously 
with “She Said She Said” during the Revolver era. It was partially recorded over Lennon’s home 
demo recording for “She Said She Said.” 

See also : Revolver (U.K. LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Honey Don’t” (Perkins) 

“Honey Don’t” is a song on the Beatles for Sale album. 


AUTHORSHIP AND BACKGROUND 

Written by Carl Perkins, “Honey Don’t” is emblematic of the classic rockabilly sound popularized by 
Perkins, Elvis Presley, and a myriad of other American artists. “Honey Don’t” was released in 
January 1956 as the B-side of Perkins’s “Blue Suede Shoes.” 


RECORDING SESSIONS 

Produced by Martin, “Honey Don’t” was recorded at Abbey Road Studios on October 26, 1964, 
which marked the final day of recording sessions for the Beatles for Sale album. On August 1, 1963, 
the Beatles recorded a version of “Honey Don’t” for the BBC’s Pop Go the Beatles radio show. In 
contrast with the studio recording for Beatles for Sale, Lennon appears on lead vocals instead of 
Starr. This version of “Honey Don’t” was later included on the Live at the BBC album A second live 
recording of “Honey Don’t” from the band’s BBC sessions was later included on the Beatles’ On Air: 
Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: Rickenbacker 325/12 



McCartney: Ho flier 500/1 

Harrison: Gretsch Tennessean 

Starr: Vocal, Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Honey Don’t” was part of the Beatles’ live repertoire from 1962 through 1965. As with the 
September 1963 Pop Go the Beatles appearance, Lennon sang lead vocals for the tune during the 
band’s 1962-1963 performances. 

In November 2002, Starr performed “Honey Don’t” as part of the Concert for George celebration 
at London’s Royal Albert Hall. 

“Honey Don’t” is a regular staple in Ringo Starr and His All-Starr Band’s live repertoire. Live 
versions are included on Ringo Starr and His All-Starr Band (1990), The Anthology ... So Far 
(2001), Tour 2003 (2004), and Ringo Starr and His All-Starr Band Live 2006 (2008). 

Released in 2010, the John Lennon Signature Box includes a home demo version of “Honey 
Don’t” recorded by Lennon. 

McCartney’s publishing company, MPL Communications, holds the rights to Perkins’s “Honey 
Don’t.” 

ALBUM APPEARANCES: Beatles for Sale; Beatles ’65; Live at the BBC; On Air: Live at the BBC, 
Volume 2. 

See also : Beatles for Sale (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Honey Pie” (Lennon-McCartney) 

“Honey Pie” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Honey Pie” celebrates the dance-hall sound of yesteryear. As with “When 
I’m Sixty-Four,” “Honey Pie” exists in a long line of nods by the songwriter to the music of his 
father’s generation, including such McCartney tunes as “You Gave Me the Answer,” “Baby’s 
Request,” and “My Valentine.” 

As McCartney remembered: 

I very much liked that old crooner style—the strange fruity voice that they used, so “Honey Pie” 
was me writing one of them to an imaginary woman, across the ocean, on the silver screen, who 
was called Honey Pie. It’s another of my fantasy songs. We put a sound on my voice to make it 
sound like a scratchy old record. So it’s not a parody. It’s a nod to the vaudeville tradition that I 



was raised on. (Miles 1997, 497) 

An early version of “Honey Pie” was recorded in May 1968 at Harrison’s Kinfauns studio as part 
of the Esher Tapes. 


RECORDING SESSIONS 

Produced by Martin, “Honey Pie” was recorded on October 1, 1968, at Trident Studios, with 
overdubbing sessions on October 2 and 4. To provide the song with the necessary ambience, the track 
begins with the white noise of a phonograph needle alighting a 78-rpm record. For “Honey Pie,” 
Lennon turns in a terrific retro guitar solo on his Casino. “John played a brilliant solo on ‘Honey 
Pie,’” Harrison later recalled. It “sounded like Django Reinhardt or something” (Dowlding 1989, 
245). 

PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Epiphone Casino, Piano 

Harrison: Fender Bass VT 

Starr: Ludwig Oyster Black Pearl Drums 

Harry Klein: Clarinet 


MISCELLANEOUS 

Charles Manson drew upon the lyrics of “Honey Pie,” as well as other songs from The White Album, 
as his pretext for attacking White establishment culture and trying to create a race war during the 
infamous Tate-LaBianca murders in August 1969. 

Dom DeLuise performed a madcap cover version of “Honey Pie,” complete with a tap-dance 
routine, for Ken Hughes’s 1978 film Sextette, which also featured Starr in an acting turn as director 
Laslo Karolny. 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3. 

See also: The Beatles {The White Album)', The Esher Tapes. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“The Honeymoon Song” (Theodorakis-Sansom) 

“The Honeymoon Song” is a song from the Beatles’ Live at the BBC album 



AUTHORSHIP AND BACKGROUND 

Written by Greek composer Mikis Theodorakis with English-language lyrics by William Sansom, 
“The Honeymoon Song” was the theme for the 1959 film Luda de Meil. It was later popularized by 
Marino Marini and his quartet. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “The Honeymoon Song” for BBC radio. Produced by Terry 
Henebery, “The Honeymoon Song” was recorded on July 16, 1963, at the BBC’s Paris Studios in 
London for broadcast on the Pop Go the Beatles radio show on August 6. 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho filer 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

In 1969, McCartney produced Apple recording artist Mary Hopkin’s cover version of “The 
Honeymoon Song” for her debut album Postcard. 

ALBUM APPEARANCES: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

The Honorary Consul (Film) 

Directed by John Mackenzie, The Honorary Consul features music composed by McCartney. Based 
on Graham Greene’s novel of the same name, the 1983 film stars Richard Gere and Michael Caine 
caught in an interpersonal struggle in Latin America. The soundtrack—the composer’s first since his 
early work on The Family Way and Live and Let Die —includes “Paul McCartney’s Theme,” which 
was composed specifically for the production. 

See also : The Family Way (LP/Film). 

Further Reading 

IMDb. 1990-2013. “ Beyond the Limit [The Honorary Consul].” Accessed June 3, 2013. 
http: / / www.imdb. corn/ title/tt008523 6/?ref_=sr_ 1 . 


“Horse to the Water” (Harrison-Harrison) 



“Horse to the Water” is Harrison’s final recording, which he cowrote with son Dhani. 


AUTHORSHIP AND BACKGROUND 

Harrison recorded “Horse to the Water” with Jools Holland’s Rhythm and Blues Orchestra on 
October 2, 2001, in the month before his untimely death from cancer. Harrison sang lead vocals on the 
track, while Dhani provided the song’s searing guitar work. “Horse to the Water” was included on 
Holland’s Small World, Big Band album (2001), with the song’s copyright being listed as “RIP Music 
Ltd.,” as opposed to Harrisongs, Harrison’s long-standing publishing company. According to 
Holland, this reflects “Harrison’s dark sense of humor”—even in the face of his own impending 
demise. 

The lyrics of “Horse to the Water” find their origins in the old aphorism that “you take a horse to 
the water, but you can’t make it drink.” In the song, Harrison refers to his own bout with cancer, and 
his long-standing addiction to smoking in spite of its well-known risks: “You can have it all staked 
out in front of you,” Harrison sings, “but it still don’t make you think.” 

In November 2002, Sam Brown performed “Horse to the Water,” with Holland as his 
accompaniment, as part of the Concert for George celebration at London’s Royal Albert Hall. 

See also : Concert for George (LP/Film); Harrison, Dhani. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Huntley, Elliot J. 2004. Mystical One: George Harrison — After the Breakup of the Beatles. 
Toronto: Guernica. 

“Hot as Sun” (McCartney) 

Originally written by McCartney during the Quarry Men years, “Hot as Sun” was revived during the 
1969 Get Back sessions. “Hot as Sun” was later released as a track on McCartney’s eponymous 
debut solo albumin 1970. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, the instrumental “Hot as Sun” finds its origins during the Beatles’ Quarry Men 
period. As McCartney recalled in his 1970 self-interview, “Hot as Sun” was “a song written in about 
1958 or 9 or maybe earlier, when it was one of those songs that you play now and then. The middle 
was added in Morgan Studio, where the track was recorded recently.” 

Produced by Martin with assistance from Glyn Johns, the Beatles performed “Hot as Sun” during 
the Get Back sessions at Apple Studio on January 24, 1969. During the performance, McCartney 
included a spoken word passage in which he remarked, “Welcome to the South Sea Islands, where the 
sound of a wave landing on the sand brings joy to the air.” 

Later released on his McCartney solo album on April 17, 1970, “Hot as Sun” exists as the first 
half of a medley with “Glasses” and features McCartney overdubbing lead vocals, acoustic guitar, 
bass, piano, drums, maracas, bongos, and wineglasses. McCartney recorded the song at Morgan 



Studios and later mixed the track at Abbey Road Studios on February 24, 1970, booking the session 
under the name “Billy Martin” in order to maintain a veil of secrecy 

As the second half of the “Hot as Sun” medley, “Glasses” segues into nine seconds of an unlisted 
McCartney song entitled “Suicide,” which the Beatles had also considered during their January 1969 
Get Back sessions. As McCartney remarked in his 1970 self-interview, “Glasses” features 
“wineglasses played at random and overdubbed on top of each other. The end is a section of a song 
called ‘Suicide,’ not yet completed.” 

In the early 1980s, composer Tim Rice penned lyrics for “Hot as Sun.” A vocal performance of the 
song was subsequently released as a single by Australian singer Noosha Fox in July 1982. 

McCartney debuted “Hot as Sun” in concert on November 23, 1979, as part of Wings’ 1979 Winter 
UK Tour. A live version of Wings performing “Hot as Sun” in Glasgow in 1979 was released on the 
2011 remastered version of McCartney. 

ALBUM APPEARANCES: McCartney. 

See also : McCartney (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

The Hours and Times (Film) 

Directed by Christopher Miinch, The Hours and Times is a 1991 drama released by Good Machine 
Pictures. Written by Miinch, The Hours and Times offers a Active imagining of an intimate encounter 
between Lennon and Beatles manager Brian Epstein during a 1963 Spanish vacation. 

Starring David Angus as Epstein and Ian Hart as Lennon, The Hours and Times traces the 
backstory involving the pair’s April 1963 Barcelona vacation. In Munch’s story line, Epstein and 
Lennon engage in a protracted flirtation that finds the Beatle pondering the nature of homosexual 
physical relationships while the two friends deepen their emotional attachment. Much of the film finds 
Epstein and Lennon exploring their relationship— either in their hotel room or through various 
sightseeing jaunts. Hart later reprised his role as Lennon in Backbeat (1994). 

Devoid of Beatles music, The Hours and Times sets the film’s mood with Little Richard’s cover 
version of “I’m in Love Again” and incidental music from Bach’s Goldberg Variations. The Hours 
and Times premiered in Canada on September 7, 1991 at the Toronto Film Festival, later showing in 
January 1992 at the Sundance Film Festival. The Hours and Times received strong critical reviews, 
with Richard Harrington observing in The Washington Post that 

The slightly older Epstein wasn’t just a manager: There was something paternal about him, and 
an attendant sense of propriety made his low-key (but also low-flash-point) passion for Lennon 
difficult to bear. There’s a poignancy to his testing the sexual waters with Lennon, who 
alternately teases and mocks his mentor. To his credit, Miinch does some teasing of his own, 
with a suggestiveness that’s both verbal and physical, but he steers clear of sordid invention. 
There’s a wonderful, inoffensive ambiguity to his construction. ( The Washington Post 1992) 



See also: Backbeat (Film); Epstein, Brian; Lennon, John. 

Further Reading 

IMDb. 1990-2013. “ The Hours and Times.” Accessed June 3, 2013. 

http://www.imdb.com/title/ttO 104448/?ref_=fh_al_tt_l . 

The Washington Post. November 17, 1992. “The Hours and Times.” Accessed September 7, 2013. 
http: // w w w. washingtonpo st. com/ wp- 

srv/ stvle/longterm/ movies/videos/thehoursandtimesnrharrington_a0ab5 3 .htm . 

“How Do You Do It” (Murray) 

Originally selected by Martin to be the Beatles’ first single, “How Do You Do It” later became a No. 
1 hit for Gerry and the Pacemakers. 


AUTHORSHIP AND BACKGROUND 

Martin had carefully selected “How Do You Do It” for the band’s initial singles release by going 
down to London’s Tin Pan Alley and attempting to find the hit song that would make the group’s name. 
Written by well-known British songwriter Mitch Murray, the song had originally been written for 
Adam Faith. While the number didn’t appeal to the Beatles, at Epstein’s urging, they reluctantly 
agreed to learn it anyway. “It doesn’t matter if you don’t like it,” the manager told his charges. “Just 
do it” (Cross 2005, 398). 


RECORDING SESSIONS 

Produced by Martin, the Beatles recorded “How Do You Do It” during an evening session at Abbey 
Road Studios on September 6, 1962, their first official Parlophone recording session. When the band 
arrived at the studio that night, their producer was nowhere in sight. Instead, they were greeted by 
Ron Richards, who led them through a rehearsal of “How Do You Do It.” When Martin finally 
arrived, he took the Beatles out for an Italian dinner before getting down to business in Studio Two, 
where they recorded “How Do You Do It” in one take, with a second take used to overdub a series of 
handclaps. After listening to the playback, Lennon offered a blunt rejoinder to Murray’s composition. 
“Look, George,” he said, “I have to tell you, we really think that song is crap. ... We want to record 
our own material, not some soft bit of fluff written by someone else” (Emerick and Massey 2006, 44, 
45). With that, the Beatles returned to “Love Me Do.” 

Produced by Martin and recorded by Gerry and the Pacemakers in March 1963, “How Do You Do 
It” became a No. 1 hit for the band in the United Kingdom in April 1963. It was supplanted at the top 
of the charts a few weeks later by “From Me to You,” the Beatles’ second No. 1 hit. In July 1964, 
“How Do You Do ft” became a Top 10 U.S. hit. 

In 1984, Geoff Emerick remixed the Beatles’ version of “How Do You Do ft” in preparation for the 
unreleased Sessions project. In 1994, Martin remixed “How Do You Do ft” for release as part of the 
Beatles’ Anthology project. 





PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Gretsch Duo-Jet, Backing \bcal 
Starr: Premier Mahogany Duroplastic Drums 


MISCELLANEOUS 

Emerick joined the staff of EMI’s Abbey Road Studios as an assistant engineer at the tender age of 
16. His second day on the job was September 6, 1962, the very date of the evening session, all those 
years ago, in which the Beatles recorded “How Do You Do It” and “Love Me Do.” 

In 1964, the Supremes recorded a cover version of “How Do You Do It” for their A Bit of 
Liverpool Album. 

ALBUM APPEARANCES: Anthology 1. 

See also: The Beatles Anthology, Volume 1 (LP). 

Further Reading 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

“How Do You Sleep?” (Lennon) 

One of the most notorious compositions in Lennon’s corpus, “How Do You Sleep?” was an archly 
satirical attack on McCartney’s early 1970s work. 


AUTHORSHIP AND BACKGROUND 

Produced by Lennon, Ono, and Spector, “How Do You Sleep?” was recorded in the summer of 1971 
during the Lmagine sessions. The recording features Harrison on slide guitar, Nicky Hopkins on 
electric piano, and Klaus Voormann on bass. 

In “How Do You Sleep?” Lennon launches a searing diatribe against his former partner: “And 
since you’ve gone you’re just ‘Another Day,”’ referring to McCartney’s recent solo hit. Lennon also 
invokes the 1969 “Paul Is Dead” hoax, singing “Those freaks was right when they said you was 
dead.” Lennon’s vitriol likely emanated from his anger at being called out publicly by McCartney in 
such tunes as “Too Many People” from Ram (1971) and “Dear Lriend” on Wild Life (1971), the 
inaugural Wings album McCartney effectively buried the hatchet with Band on the Run's (1973) “Let 
Me Roll It,” in which he sings “My heart is like a wheel, let me roll it to you.” In March 1974, 
Lennon and McCartney reunited in a studio-like setting for the last time, recording sloppy cover 
versions of “Lucille,” “Stand by Me,” and “Working on the Chain Gang,” with the assistance of 
fellow musicians Stevie Wonder, Harry Nilsson, Jesse Ed Davis, and Bobby Keys. The session is 
commemorated on the bootleg CD entitled A Toot and a Snort in ’74 (1992) in direct reference to 



Lennon’s “Lost Weekend” of unchecked drug and alcohol indulgence during his lengthy, 18-month 
separation from Ono. 

As Lennon later recalled: 

I heard Paul’s messages in Ram —yes there are, dear reader! Too many people going where? 
Missed our lucky what? What was our first mistake? Can’t be wrong? Huh! I mean Yoko, me, 
and other friends can’t all be hearing things. So to have some fun, I must thank Allen Klein 
publicly for the line ‘just another day.’ A real poet! Some people don’t see the funny side of it. 
Too bad. What am I supposed to do, make you laugh? It’s what you might call an “angry letter,” 
sung—get it? (Blaney 2007, 55) 

Lennon later softened his stance, arguing that the song is “not about Paul, it’s about me. I’m really 
attacking myself. But I regret the association, well, what’s to regret? He lived through it. The only 
thing that matters is how he and I feel about these things and not what the writer or commentator thinks 
about it. Him and me are okay” (Harry 2011, 356). 

Defending himself, McCartney later remarked, “So what if I live with straights? I like straights. I 
have straight babies. It doesn’t affect him. He says the only thing I did was ‘Yesterday.’ He knows 
that’s wrong. He knows and I know it’s not true” (Sandford 2006, 202). Yet McCartney also admits 
that Lennon correctly interpreted his own satiric barbs in songs like “Too Many People”: 

I was looking at my second solo album, Ram, the other day and I remember there was one tiny 
little reference to John in the whole thing. He’d been doing a lot of preaching, and it got up my 
nose a little bit. In one song, I wrote, “Too many people preaching practices,” I think is the line. I 
mean, that was a little dig at John and Yoko. There wasn’t anything else on it that was about 
them. Oh, there was “You took your lucky break and broke it in two.” (Blaney 2007, 46) 

McCartney later added that 

I always find myself wanting to excuse John’s behavior, just because I loved him. It’s like a 
child, sure he’s a naughty child, but don’t you call my child naughty. Even if it’s me he’s shitting 
on, don’t you call him naughty. That’s how I felt about this and still do. I don’t have any grudge 
whatsoever against John. I think he was a sod to hurt me. I think he knew exactly what he was 
doing and because we had been so intimate he knew what would hurt me and he used it to great 
effect. I thought, “Keep your head down and time will tell.” And it did, because in the Imagine 
film, he says it was really all about himself. (Doggett 2009, 170) 

In 2010, “How Do You Sleep?” was made available as downloadable content for the Rock Band 3 
video gaming platform 

ALBUM APPEARANCES: Imagine; Lennon; Wonsaponatime; US vs. John Lennon; Gimme Some 
Truth. 

See also: Imagine (LP); “Paul Is Dead” Hoax; Ram (LP); A Toot and a Snore in ’74 (Bootleg LP); 
Voormann, Klaus; Wild Life (LP). 

Further Reading 

Blaney, John. 2007. Lennon and McCartney Together Alone. London: Jawbone. 

Doggett, Peter. 2009. You Never Give Me Your Money: The Beatles After the Breakup. New York: 



HarperCollins. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

Sandford, Christopher. 2006. McCartney. London: Century. 

How I Won the War (Film) 

Directed by Richard Lester of A Hard Day’s Night and Help! fame, How I Won the War is a 1967 
black comedy starring Michael Crawford as the idealistic, albeit bungling military officer Lieutenant 
Earnest Goodbody, along with Lennon as the sardonic Private Grip weed, one of Goodbody’s troop of 
musketeers. Filmed during the autumn of 1966 in Spain’s Almeria province, How I Won the War is 
particularly notable for Lennon’s composition of “Strawberry Fields Forever,” which the songwriter 
was inspired to write after seeing the wrought-iron gates near his rented villa that reminded him of 
the Strawberry Field Salvation Army home from his childhood. During this period, Fennon also took 
to wearing the “granny” glasses that became his trademark image. A still photo of Fennon wearing the 
glasses in How I Won the War graced the inaugural issue of Rolling Stone magazine in November 
1967. 



Beatle John Fennon appears as Private Gripweed in the 1967 movie How I Won the War, filmed 
on location in Spain. (AP Photo) 


See also: A Hard Day s Night (Film); Help! (Film); Fester, Richard. 

Further Reading 

IMDb. 1990-2013. 


“How I Won the War.” 


Accessed June 3, 2013. 



http://www.imdb.com/title/tt00617 89/?ref_=fh_al_tt_l . 

Hutchinson, Johnny (1940-) 

Born on July 18, 1940, in Malta, Johnny Hutchinson was a popular Liverpool drummer in the late 
1950s and early 1960s. A member of the Beatles’ rival group the Big Three, Hutchinson briefly 
played for the Beatles as they awaited the arrival of their regular drummer Tommy Moore. When Pete 
Best was later dismissed from the Beatles, manager Brian Epstein reportedly invited Hutchinson to 
join the Beatles. According to Mersey Beat's Bill Harry, Hutchinson turned down the offer flat, 
saying that 

Brian asked me to join the Beatles and I said, “I wouldn’t join the Beatles for a gold clock.” 
There’s only one group as far as I’m concerned and that’s the Big Three. The Beatles can’t make 
a better sound than that, and Pete Best is a very good friend of mine. I couldn’t do the dirty on 
him. (Harry 1992, 151) 

As the Beatles awaited Starr’s arrival after severing his ties with Rory Storm and the Hurricanes in 
the wake of Best’s ouster, Hutchinson performed on two occasions with his rivals, whom he 
sardonically described as not being “worth a carrot.” Hutchinson later retired from professional 
music after the Big Three’s disbandment during the mid-1960s. 

See also : Best, Pete; Epstein, Brian; Harry, Bill. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 



I 


“I Am the Walrus” (Lennon-McCartney) 

“I Am the Walrus” is a song on the Beatles’ Magical Mystery Tour album. It was the B-side of 
“Hello, Goodbye,” which was the band’s second consecutive No. 1 single in the United Kingdom, 
where it was released on November 24, 1967. 

AUTHORSHIP AND BACKGROUND 

Written by John Lennon, the idea behind “I Am the Walrus” likely originated from Lennon’s 
hallucinogenic experiences, as well as Lewis Carroll’s nonsensical poem “The Walrus and the 
Carpenter” from Through the Looking-Glass, and the verbal and textual convolutions of Bob Dylan’s 
“Desolation Row,” the lyrical tour de force that acts as the climax for Highway 61 Revisited (1965). 
Lennon ultimately trumps his antecedents’ penchant for verbal esoterica with a series of disjunctive, 
acid-soaked images—word pictures that, by virtue of their tightly packed visual imagery, defy easy 
interpretation. 

As Lennon explained: 

We write lyrics, and I write lyrics that you don’t realize what they mean till after. Especially 
some of the better songs or some of the more flowing ones, like “Walrus.” The whole first verse 
was written without any knowledge. With “I Am the Walrus,” I had “I am he as you are he as we 
are all together.” I had just these two lines on the typewriter, and then about two weeks later I 
ran through and wrote another two lines and then, when I saw something, after about four lines, I 
just knocked the rest of it off. Then I had the whole verse or verse and a half and then sang it. I 
had this idea of doing a song that was a police siren, but it didn’t work in the end [sings like a 
siren] “I-am-he-as-you-are-he-as . . .” You couldn’t really sing the police siren. (Cott and 
Doudna 1982, 51) 

As Lennon added during one of his last interviews: 

The first line was written on one acid trip one weekend. The second line was written on the next 
acid trip the next weekend, and it was filled in after I met Yoko. Part of it was putting down 
Hare Krishna. All these people were going on about Hare Krishna, Allen Ginsberg in particular. 
The reference to “Elementary penguin” is the elementary, naive attitude of going around chanting, 
“Hare Krishna,” or putting all your faith in any one idol. I was writing obscurely, a la Dylan, in 
those days. It’s from “The Walrus and the Carpenter” [from] Alice in Wonderland. To me, it was 
a beautiful poem. It never dawned on me that Lewis Carroll was commenting on the capitalist 
and social system. I never went into that bit about what he really meant, like people are doing 
with the Beatles’ work. Later, I went back and looked at it and realized that the walrus was the 
bad guy in the story and the carpenter was the good guy. I thought, “Oh, shit, I picked the wrong 
guy.” I should have said, “I am the carpenter.” But that wouldn’t have been the same, would it? 
(Harry 2011, 139) 



In Beatlesongs (1989), William J. Dowlding offers yet another possibility for the origins of “I Am 
the Walrus,” writing that “the song’s genesis came” when Lennon’s boyhood friend Pete Shotton and 
Lennon “read a fan letter from a student at Quarry Bank, their old school. The fan wrote, much to their 
amusement, that the school’s literature class was analyzing the Beatles’ songs. This prompted them to 
remember a song they used to sing while attending the school: ‘Yellow matter custard, green slop pie 
/ All mixed together with a dead dog’s eye’” (Dowlding 1989, 198). 

In a 1967 interview, George Harrison remarked that “people don’t understand. In John’s song, ‘I 
Am the Walrus’ he says: ‘I am he as you are he as you are me.’ People look for all sorts of hidden 
meanings. It’s serious, but it’s also not serious. It’s true, but it’s also a joke.” 


RECORDING SESSIONS 

Produced by George Martin, “I Am the Walrus” was recorded at Abbey Road Studios on September 
5, 1967, with overdubbing sessions on September 6 and 27. 

On September 5, 1967, the Beatles recorded 16 takes of the song’s basic rhythm track in which the 
shaping of “I Am the Walrus” can be plainly heard. With Lennon on electric piano, Paul McCartney 
on his Rickenbacker, Harrison on his Fender Strat, and Ringo Starr behind the drums, the session 
begins with the Beatles lumbering rather tentatively around the song’s chord patterns and rhythmic 
foundations before slowly gaining confidence and shifting more deftly among the number’s complex 
of structural elements. In spite of their musical finesse, the lingering sadness over Brian Epstein’s 
death some nine days earlier remained palpable. “I distinctly remember the look of emptiness on all 
their faces while they were playing ‘I Am the Walrus,”’ Geoff Emerick later recalled. “It’s one of the 
saddest memories I have of my time with the Beatles” (Emerick and Massey 2006, 214). 

With a basic track in place, the group began adorning “I Am the Walrus” with one layer after 
another of words and music, timbre and sound. With the addition of each new textual stratum, the 
song’s levels of meaning become even more oblique. With his ADT-treated vocal, Lennon’s chorus of 
“goo goo g’joob” provides a kind of doo-wop-infused jabberwocky, while the recurrent “I am the 
eggman” seems positively creepy, if not downright frightening in Lennon’s hyperkinetic performance. 
Although he disliked the chaotic nature of “I Am the Walrus” from the start, Martin created a stirring 
string arrangement, with 16 musicians participating in the orchestral overdub in Studio One. 

Meanwhile, the Mike Sammes Singers plied their craft on that very same evening in Studio Three, 
where the eight male and eight female singers gathered to record some of the most outrageous backing 
vocals in Beatledom. At Lennon’s behest, the choral group recorded the positively devilish “ho-ho- 
ho, hee-hee-hee, ha-ha-ha!” After shouting “oompah, oompah, stick it up your jumper!” the singers 
chanted “got one, got one, everybody’s got one” before devolving into a spate of high-pitched 
whooping sounds (Lewisohn 1995, 268). A few days later, Lennon was fumbling with the radio in 
Studio Two’s control room, where he aimlessly dialed up a BBC production of Shakespeare’s The 
Tragedy of King Lear. Featuring a selection from Act IV, Scene VT—which Emerick fed directly onto 
the master tape—the passages from King Lear include audible lines from Oswald (“O, untimely 
death!”) and Edgar (“Sit you down, father; rest you”). With the found object of King Lear in place, 
the multifaceted sound collage of “I Am the Walrus” had reached its fruition. 

As the last burst of the Beatles’ self-conscious psychedelia, “I Am the Walrus” functions—on both 
a lyrical and musical level—as a brilliant tirade against the ills of enforced institutionalism and 
runaway consumerism. Teeming with stunning wordplay and linguistic imagery— “obscurity for 
obscurity’s sake” (Roos 1984, 26)—“I Am the Walrus” pits Lennon’s bitter vocals against a 



surrealistic musical tableau comprised of McCartney’s hypnotic bass, Harrison and Starr’s playful 
percussion, and Martin’s exhilarating string arrangements. “I Am the Walrus” opens with Lennon’s 
Mellotron-intoned phrasings designed to replicate the monotonous cry of a police siren. As the song’s 
spectacular lyrics unfold—“I am he as you are he and you are me and we are altogether”—Starr’s 
wayward snare interrupts the proceedings and sets Lennon’s intentionally absurd, Whitmanesque 
catalogue of images into motion. While an assortment of cryptic voices and diabolical laughter weave 
in and out of the mix, Lennon’s pungent lyrics encounter an array of ridiculous characters, including 
that madman of literary effrontery himself, Edgar Allan Poe. 

When “I Am the Walrus” finally recedes amongst its ubiquitous mantra of “goo goo g’joob,” the 
song dissolves into the scene from King Lear , and the whole production suddenly dies by its own 
hand in a symbolic meta-suicide denoting the spiritual death of the individual in a Western world 
beset by corporate monoliths and identity politics. As with “A Day in the Life,” “I Am the Walrus” 
prods its listeners into consciousness through brute force. In the former song, the Beatles harness the 
thunder of a symphony orchestra run amok. For “I Am the Walrus,” they muster the noise of discordant 
sound and language in order to rock our worlds. Described by Ian MacDonald as “the most 
idiosyncratic protest song ever written” (MacDonald 1994, 216), “I Am the Walrus” features 
Lennon’s most inspired verbal and aural textures, as well as the Beatles’ supreme moment of 
narrative paradox: in one sense, “I Am the Walrus” seems utterly devoid of meaning, yet at the same 
time its songwriter’s rants about prevailing social strictures absolutely beg for interpretation, its 
layers of meaning fecundating and expanding with every listening. 


PERSONNEL 

Lennon: Weal, Electric Piano 
McCartney: Rickenbacker 400IS 
Harrison: Sonic Blue Fender Stratocaster 
Starr: Ludwig Oyster Black Pearl Drums 

Studio Musicians: String, Brass, Woodwind, and \bcal Accompaniment (8 Violins, 4 Cellos, 3 
Horns) conducted by Martin 

The Mike Sammes Singers: Backing \bcals 


CHART PERFORMANCE 

U.K.: “Hello, Goodbye”/“I Am the Walrus”; November 24, 1967, Parlophone R 5655: #1. As 
the B-side of “Hello, Goodbye,” “I Am the Walrus” did not chart. 

U.S.: “Hello, Goodbye”/“I Am the Walrus”; November 27, 1967, Capitol 2056: #1 (certified by 
the RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of “Hello, 
Goodbye,” “I Am the Walrus” charted at #56. 


LEGACY AND INFLUENCE 

In 2006, Pitchfork ranked “I Am the Walrus” as No. 26 on the Web magazine’s list of The 200 
Greatest Songs of the 1960s. 

In 2010, Rolling Stone ranked “I Am the Walrus” as No. 33 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 



CONTROVERSY 

The BBC banned “I Am the Walrus” from radio airplay because of its lewd references to 
“pornographic priestess” and “knickers.” As Lennon later observed, “We chose the word [knickers] 
because it is a lovely expressive word. It rolls off the tongue. It could mean anything” (Beatles 2000, 
274). In a 1967 interview, McCartney added that “everyone keeps preaching that the best way is to be 
‘open’ when writing for teenagers. Then when we do we get criticized. Surely the word ‘knickers’ 
can’t offend anyone. Shakespeare wrote words a lot more naughtier than knickers!” 


MISCELLANEOUS 

The phrase “I am the eggman” in “I Am the Walrus” finds its origins in the erotic practices of the 
Animals’ Eric Burdon, who enjoyed cracking open raw eggs on the bodies of his female companions 
during sex (Spitz 2005, 721). 

“I Am the Walrus” also finds Lennon creating a series of compound words or portmanteaux. In the 
song, he engages in a profundity of textual absurdities, such as “crabalocker fishwife” and 
“pornographic priestess.” As with Carroll’s nonsensical poem “Jabberwocky,” phrases like 
“crabalocker” and “fishwife” find Lennon utilizing portmanteaux in which single words are laden 
with a multiplicity of possible meanings (Sauceda 1983, 14). 

Although Lennon championed “I Am the Walrus” for the A-side of the single, McCartney and 
Martin lobbied in favor of “Hello, Goodbye,” given its more readily obvious commercial 
possibilities. Yet for all of the record’s considerable success, Lennon’s ego had been indelibly 
wounded with the relegation of “I Am the Walrus” to the single’s B-side. As Walter Everett observes, 
“Hello, Goodbye” is undeniably “well crafted and fun, but putting ‘I Am the Walrus’ on the A-side 
would probably have encouraged Lennon to lead the Beatles to new heights in the 1970s; as it is, 
‘Hello, Goodbye’ was one more nail in the Beatles’ coffin” (Everett 1999,144). 

During the Magical Mystery Tour made-for-television movie, the Beatles filmed the “I Am the 
Walrus” sequence as an elaborate, costume-laden set piece at England’s West Mailing Airbase. As 
Lennon later recalled: 

I filmed “Walrus” there, and I had all these policemen there on top. We couldn’t find a studio so 
a guy got us this airplane hangar to film in. I was doing this Fellini thing where we were dressed 
as walruses, but I ended up confusing myself, you know, with all these Eggmen. I didn’t know 
about real filming and the cameraman apparently didn’t know either and nobody else did! (Cross 
2005, 166) 

An excerpt of “I Am the Walrus” plays during the Yellow Submarine animated feature film (1968) 
when Lennon’s character is first introduced, having been transformed from the visage of 
Frankenstein’s Monster. 

“I Am the Walrus” later emerged as a component of the 1969 “Paul Is Dead” hysteria under the 
proviso that the image of a walrus represents death in some parts of Scandinavia. While Lennon 
assumes the identity of the walrus in his on-screen performance of the song, the booklet accompanying 
the EP/LP package suggests otherwise, with the words “ ‘No you’re not!’ said Little Nicola” printed 
beneath the song title. On The White Album's “Glass Onion,” Lennon famously remarks that “Now 
here’s another clue for you all, the walrus was Paul.” The line was subsequently cited as evidence in 
support of an urban legend about McCartney’s alleged demise and subsequent replacement by a look- 
alike after a 1966 automobile accident. 



The Rutles, the Beatles spoof band, parodied “I Am the Walrus” in their track “Piggy in the 
Middle” from their album The Rutles (1978). 

In 1980, an alternate take of “I Am the Walrus” was included on the U.S. version of the Beatles’ 
Rarities. In contrast with the standard version, the Rarities track features an elongated, six-bar 
introductory piece. 

With “Sowing the Seeds of Love,” Tears for Fears channel “I Am the Walrus” in their buoyant 
valentine to the Beatles in specific and the Summer of Love in general. With its mergence of “I love a 
sunflower” and “love power,” “Sowing the Seeds of Love” evokes the mythos of “flower power” and 
that fabled summer, as does the song’s introductory call-to-arms—its ode to the timeless urgency of 
social change: “High time we made a stand and shook up the views of the common man.” The song is 
included on Tears for Fears’ The Seeds of Love (1989). 

In 1994, Oasis recorded a cover version of “I Am the Walrus,” which they released as the B-side 
of their “Cigarettes and Alcohol” single. “I Am the Walrus” was a regular staple on the band’s 
concert set lists and was later included on their compilation The Masterplan (1998). 

Jim Carrey recorded a cover version of “I Am the Walrus” for a tribute album to Martin’s work 
with the Beatles entitled In My Life (1998). 

In 2003, the Beatles tribute supergroup Yellow Matter Custard took their name from the lyrics of “I 
Am the Walrus.” 

In 2004, Styx performed “I Am the Walrus” as part of Eric Clapton’s Crossroads Guitar Festival. 
Styx’s live version was subsequently released as a single that enjoyed a minor hit on the Classic Rock 
charts. 

U2’s Bono and Secret Machines recorded a cover version of “I Am the Walrus” for the soundtrack 
of Julie Taymor’s Across the Universe (2007). 

In 2012, a time-stretched version of “I Am the Walrus” made the rounds on the Internet as a 
remixed soundtrack for Jean Beaudin’s 1969 cult film Vertige. The remix slows down “I Am the 
Walrus” some 800 times to heighten Vertige' s already considerable psychedelic effects. 

ALBUM APPEARANCES: Magical Mystery Tour, The Beatles, 1967-1970 ; Rarities (U.S.); Reel 
Music ; Anthology 2; Love. 

See also : Magical Mystery Tour (LP); Magical Mystery Tour (TV Film); “Paul Is Dead” Hoax. 
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“I Call Your Name” (Lennon-McCartney) 

“I Call Your Name” is a song on the Beatles’ Long Tall Sally EP, released in the United Kingdom on 
June 19, 1964. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “I Call Your Name” is a pre-Beatles composition. As Lennon later recalled, “That 
was my song. When there was no Beatles and no group, I just had it around. It was my effort as a kind 
of blues originally, and then I wrote the middle-eight just to stick it in the album when it came out 
years later. The first part had been written before Hamburg even. It was one of my first attempts at a 
song” (Everett 2001, 372). 


RECORDING SESSIONS 

Produced by Martin, “I Call Your Name” was recorded at Abbey Road Studios on March 1, 1964. 
Lennon double-tracked his lead vocal. 

Lennon performs a guitar solo during the song’s middle-eight that he later revealed to be a 
rudimentary attempt at ska, a form of Jamaican music that merges elements of calypso with American 
jazz and rhythm and blues. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 

McCartney: Ho filer 500/1 

Harrison: Rickenbacker 360/12 

Starr: Ludwig Oyster Black Pearl Drums, Cowbell 


MISCELLANEOUS 

Director Richard Lester rejected the inclusion of “I Call Your Name” for the A Hard Day’s Night 
feature film soundtrack. 

At the Beatles’ invitation, Billy J. Kramer with the Dakotas recorded “I Call Your Name” as the B- 
side to their July 1963 “Bad to Me” single, which had also been written by the Lennon-McCartney 
songwriting duo. 

In 1990, Starr recorded a cover version of “I Call Your Name” to commemorate the 50th 



anniversary of Lennon’s birth, as well as the 10th anniversary of his death. Produced by Jeff Lynne, 
the recording features Lynne, Tom Petty, Joe Walsh, and Jim Keltner as Starr’s musical 
accompaniment. 

ALBUM APPEARANCES: The Beatles’ Second Album ; Rock ’n’ Roll Music ; Rarities (U.K.); Past 
Masters, Volume 7; Mono Masters. 

See also : Lester, Richard; Lynne, Jeff. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
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Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
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“I Don’t Know” (Lennon-McCartney) 

“I Don’t Know” is an early Beatles recording from their pre-Hamburg days as the Beatals. 


AUTHORSHIP AND BACKGROUND 

As with “Come On, People,” “I Don’t Know” was a blues number. 


RECORDING SESSIONS 

The April 1960 recording of “I Don’t Know” was produced in the family bathroom at the 
McCartneys’ Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has 
become known as the Kirchherr Tape. 


PERSONNEL 

Lennon: Weal, Guitar 

McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 

See also : Kirchherr, Astrid; The Kirchherr Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 


“I Don’t Need No Cigarette, Boy” (Lennon-McCartney) 



“I Don’t Need No Cigarette, Boy” is an early Beatles recording from their pre-Hamburg days as the 
Beatals. 


AUTHORSHIP AND BACKGROUND 

As with several numbers from the Kirchherr Tape, “I Don’t Need No Cigarette, Boy” is an 
instrumental improvised during the April 1960 session. 


RECORDING SESSIONS 

The April 1960 recording of “I Don’t Need No Cigarette, Boy” was produced in the family bathroom 
at the McCartneys’ Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo 
that has become known as the Kirchherr Tape. 


PERSONNEL 

Lennon: Guitar 

McCartney: Guitar 
Harrison: Guitar 
Sutcliffe: Bass 

See also: Kirchherr, Astrid; The Kirchherr Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

“I Don’t Want to See You Again” (Lennon-McCartney) 

“I Don’t Want to See You Again” is a Lennon-McCartney composition with which the English duo 
Peter and Gordon enjoyed a Top 20 hit in the United States in 1964. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “I Don’t Want to See You Again” was composed expressly for Peter and 
Gordon. “I Don’t Want to See You Again” was released as Peter and Gordon’s third single in 
September 1964 in the United Kingdom, where it did not crack the Top 40. Released in September 
1964 in the United States, “I Don’t Want to See You Again” charted at No. 18. “I Don’t Want to See 
You Again” was the title track for Peter and Gordon’s second album I Don ’ t Want to See You Again 
(1964). 

See also : Asher, Peter. 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 



“I Don’t Want to Spoil the Party” (Lennon-McCartney) 

“I Don’t Want to Spoil the Party” is a song on the Beatles for Sale album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “I Don’t Want to Spoil the Party” was influenced by Lesley Gore’s 1963 smash 
hit, “It’s My Party.” As Lennon later remembered, “ ‘I Don’t Want to Spoil the Party’ was a very 
personal one of mine” (Dowlding 1989, 90). 


RECORDING SESSIONS 

Produced by Martin, “I Don’t Want to Spoil the Party” was recorded in 19 takes at Abbey Road 
Studios on September 29, 1964. 


PERSONNEL 

Lennon: Weal, Gibson J-160E 

McCartney: Vocal, Ho filer 500/1 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


CHART PERFORMANCE 

U.S.: “Eight Days a Week”/“I Don’t Want to Spoil the Party”; February 15, 1965, Capitol 5371: #1 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of “Eight Days 
a Week,” “I Don’t Want to Spoil the Party” charted at #39. 


MISCELLANEOUS 

Rosanne Cash scored a No. 1 country music hit with “I Don’t Want to Spoil the Party” in 1989. It is 
the only Beatles cover version to top the country music charts. Cash’s song was featured on her Hits, 
1979-1989 album (1989). 

ALBUM APPEARANCES: Beatles for Sale; Beatles VI. 

See also: Beatles for Sale (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“I Feel Fine” (Lennon-McCartney) 

“I Feel Fine” was the band’s sixth consecutive No. 1 single in the United Kingdom, where it was 



released on November 27, 1964. “I Feel Fine” was also the first of six consecutive No. 1 singles in 
the United States, where it was released on November 23, 1964. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “I Feel Fine” marks the first time that feedback was intentionally used on a 
recording. 

As Lennon remembered: 

That’s me completely. Including the guitar lick with the first feedback anywhere. I defy anybody 
to find a record—unless it is some old blues record from 1922—that uses feedback that way. So 
I claim it for the Beatles. Before Hendrix, before the Who, before anybody. The first feedback on 
record. (Cross 2005, 315) 

The central guitar riff in “I Feel Fine” finds its origins in Bobby Parker’s 1961 composition 
“Watch Your Step,” which the Beatles included in their live repertoire in 1961-1962. 



John Lennon poses with his Gibson acoustic guitar in 1964. The memorable feedback sound in 
that year’s “I Feel Fine” was the result of Lennon leaning his Gibson, which had an electric pick-up, 
against an amplifier, accidentally creating a sound that the group loved and used in the recording. 
(Michael Ochs Archives/Getty Images) 


As Harrison recalled: 

A lot of Lennon-McCartney songs had other people involved, whether it’s lyrics, or structures, 
or circumstance. A good example is “I Feel Fine.” I’ll tell you exactly how that came about: We 
were crossing Scotland in the back of an Austin Princess, singing “Matchbox” in three-part 
harmony. And it turned into “I Feel Fine.” The guitar part was from Bobby Parker’s “Watch Your 
Step,” just a bastardized version. I was there for the whole of its creation—but it’s still a 


Lennon-McCartney. (Everett 2001, 265) 

Everett points out, however, that Harrison’s historical memory about the occasion of the 
composition of “I Feel Fine” may, in fact, be in error: “The Beatles did not take this trip across 
Scotland until after the recording of ‘I Feel Fine.’ (Perhaps they were instead returning to Fondon 
from the far-northern Hull, a trip that directly preceded the session in question?)” (Everett 2001, 
265). 

McCartney has pointed out that the drum part in “I Feel Fine” was influenced by Ray Charles’s 
“What’d I Say.” 


RECORDING SESSIONS 

Produced by Martin, “I Feel Fine” was recorded at Abbey Road Studios on October 18, 1964. The 
feedback that begins the song occurred entirely by accident in the studio. As McCartney later 
recalled: 

John had a semi-acoustic Gibson guitar. It had a pick-up on it so it could be amplified. We were 
just about to walk away to listen to a take when John leaned his guitar against the amp. I can still 
see him doing it, and it went, “Nnnnnnwa hhhhh !” And we went, “What’s that? \bodoo!” “No, it’s 
feedback.” “Wow, it’s a great sound!” George Martin was there so we said, “Can we have that 
on the record?” “Well, I suppose we could, we could edit it on the front.” It was a found object 
—an accident caused by leaning the guitar against the amp. The song itself was more John’s than 
mine. We sat down and co-wrote it with John’s original idea. John sang it. I’m on harmonies. 
(Miles 1997, 172) 

On November 17, 1964, the Beatles recorded a second version of “I Feel Fine” at Fondon’s 
Playhouse Theatre for the BBC’s Top Gear radio show on November 26. The recording was later 
rebroadcast on the Saturday Club radio program on December 26. A live studio outtake of the song 
from the band’s BBC sessions was later included on the Beatles’ On Air: Live at the BBC, Volume 2. 


PERSONNEF 

Fennon: \bcal, Rickenbacker 325 
McCartney: Ho frier 500/1, Backing Weal 
Harrison: Gretsch Tennessean, Backing \bcal 
Starr: Fudwig Oyster Black Pearl Drums 

CHART PERFORMANCE 

U.K.: “I Feel Fine”/“She’s a Woman”; November 27, 1964, Parlophone R 5200: #1. 

U.S.: “I Feel Fine”/“She’s a Woman”; November 23, 1964, Capitol 5327: #1 (certified by the 
RIAA as “Gold,” with more than 500,000 copies sold). 


FEGACY AND INFFUENCE 

In 2010, Rolling Stone ranked “I Feel Fine” as No. 42 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 



MISCELLANEOUS 

“I Eeel Line” was part of the Beatles’ live repertoire from 1964 through 1966. 

The Beatles included “I Eeel Fine” on their set list for their fourth appearance on The Ed Sullivan 
Show on September 12, 1965. 

ALBUM APPEARANCES: Beatles ’65; A Collection of Beatles Oldies; The Beatles, 1962-1966; 
20 Greatest Hits (U.K.); 20 Greatest Hits (U.S.); Past Masters, Volume 1; Live at the BBC; 
Anthology 2; 1; Mono Masters; On Air: Live at the BBC, Volume 2. 

See also : The Ed Sullivan Show (TV Series); Live at the BBC (LP). 

Further Reading 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“I Forgot to Remember to Forget” (Kesler-Feathers) 

“I Forgot to Remember to Forget” is a song from the Beatles’ Live at the BBC album. 

AUTHORSHIP AND BACKGROUND 

Written by Stan Kesler and Charlie Feathers, “I Forgot to Remember to Forget” was recorded by 
Elvis Presley for Sun Records in 1955 and became a U.S. country hit for the King of Rock and Roll. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “I Forgot to Remember to Forget” for BBC radio. Produced 
by Terry Henebery, “I Forgot to Remember to Forget” was recorded on May 1, 1964, at the BBC’s 
Paris Studio in London for broadcast on the From Us to You radio show on May 18. 


PERSONNEL 

Lennon: Rickenbacker 325 


McCartney: Ho frier 500/1 
Harrison: Vocal, Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 



“I Forgot to Remember to Forget” was part of the Beatles’ live repertoire in the early 1960s. 
ALBUM APPEARANCES: Live at the BBC. 


See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“I Got a Woman” (Charles-Richard) 

“I Got a Woman” is a song from the Beatles’ Live at the BBC album 


AUTHORSHIP AND BACKGROUND 

“I Got a Woman” was an R&B tune written by Ray Charles and Renald Richard. Originally recorded 
by Charles in 1954, “I Got a Woman” became a No. 1 R&B hit in the United States. 


RECORDING SESSIONS 

The Beatles recorded two versions of “I Got a Woman” produced by Terry Henebery for BBC radio, 
including a July 16, 1963, recording at the BBC’s Paris Theatre in London that was later broadcast on 
Pop Go the Beatles on August 13. They performed the song a second time on March 31, 1964, at 
London’s Playhouse Theatre for the Saturday Club radio show on April 4. The Pop Go the Beatles 
version of “I Got a Woman” was included on the group’s 1994 Live at the BBC album. Yet another 
live version of the song from the band’s BBC sessions was later included on the Beatles’ On Air: 
Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: Weal, Rickenbacker 325 

McCartney: Ho frier 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Premier Mahogany Duroplastic Drums 

MISCELLANEOUS 

“I Got a Woman” was part of the Beatles’ live repertoire in the early 1960s. 

ALBUM APPEARANCES: Live at the BBC; On Air: Live at the BBC, Volume 2. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 



“I Got to Find My Baby” (Berry) 

“I Got to Find My Baby” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Berry, “I Got to Find My Baby” was released as a single by the rock pioneer in 1960. 


RECORDING SESSIONS 

The Beatles recorded two cover versions of “I Got to Find My Baby” for BBC radio. Produced by 
Henebery, “I Got to Find My Baby” was recorded on June 1 and 24, 1963. The former version, which 
was included on the Live at the BBC album, was recorded at the BBC’s Paris Studio in London for 
broadcast on the Pop Go the Beatles radio show on June 11. The latter version was recorded at the 
Playhouse Theatre in London for broadcast on the Saturday Club radio show on June 29. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325, Harmonica 
McCartney: Ho frier 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 

ALBUM APPEARANCES: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“I Just Don’t Understand” (Wilkin-Westberry) 

“I Just Don’t Understand” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Marijohn Wilkin and Kent Westberry, “I Just Don’t Understand” was a Top 20 U.S. hit in 
1961 for Swedish film star Ann-Margret Olson. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “I Just Don’t Understand” for BBC radio. Produced by 
Henebery, “I Just Don’t Understand” was recorded on July 16, 1963, at the BBC’s Paris Studio in 
London for broadcast on the Pop Go the Beatles radio show on August 20. 



PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Gretsch Duo-Jet, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 

ALBUM APPEARANCES: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“I Lost My Little Girl” (McCartney) 

Written in remembrance of his late mother Mary, “I Lost My Little Girl” was the first song that 
McCartney ever composed. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “I Lost My Little Girl” was composed by the songwriter in 1956 at age 14 
shortly after the death of his mother Mary, who passed away on October 31 of that year from breast 
cancer. He composed “I Lost My Little Girl” on his first guitar, a Framus Zenith (model 17), which is 
still in the songwriter’s possession. In 1958, McCartney played the composition for Lennon after 
joining the Quarry Men. As McCartney later recalled, “I must have played it to John when we first 
met and we decided to get together and see if we could write as a team” (Miles 1997, 34). 


RECORDING SESSIONS 

Produced by Martin with assistance from Glyn Johns, the Beatles rehearsed a version of “I Lost My 
Little Girl” at Apple Studio on January 25, 1969. During the rehearsal, the Beatles played the song 
for nearly 10 minutes with Lennon on lead vocals. 

In the early 1970s, McCartney recorded a demo of “I Lost My Little Girl” with piano 
accompaniment, adding a new lyric “Gather ’round people, / Let me tell you the story of the very first 
song I wrote.” 


PERSONNEL 

Lennon: \bcal 

McCartney: Martin D-28, Backing Weal 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 


MISCELLANEOUS 



McCartney debuted “I Lost My Little Girl” on the set list for his 1991 Unplugged Tour. The live 
version is included on McCartney’s Unplugged (The Official Bootleg) (1991). During a January 
1991 performance that was videotaped for broadcast on MTV’s Unplugged series, McCartney 
remarked before playing “I Lost My Little Girl” that “now, we’re gonna play a song which was the 
first song I ever wrote, when I was 14.” After the performance, McCartney explained why the Beatles 
never recorded the song: “We never did it because of that line, ‘Her hair wouldn’t always curl.’ [We] 
couldn’t handle that line!” 

See also : Unplugged (The Official Bootleg) (LP). 

Further Reading 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“I Me Mine” (Harrison) 

“I Me Mine” is a song on the Beatles’ Let It Be album. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “I Me Mine” was later described by the songwriter as the explicit result of his 
experiences with LSD, which forced him to reconceive his personal ego as the function of a larger, 
collective force: “The big I; i.e., Om, the complete whole,” Harrison wrote, a “universal 
consciousness that is void of duality and ego” (Harrison 1980, 158). In addition to its obvious 
critique of his bandmates’ selfish behavior, the song also owes its genesis to the Bhagavad Gita, 
which states that “They are forever free who renounce all selfish desires and break away from the 
ego-cage of ‘I,’ ‘me,’ and ‘mine’ to be united with the Lord. This is the supreme state. Attain to this, 
and pass from death to immortality” (2: 71, 72). 

As Harrison later remarked: 

“I Me Mine” is the ego problem. I looked around and everything I could see was relative to my 
ego. You know, like “that’s my piece of paper,” and “that’s my flannel,” or “give it to me,” or “I 
am.” It drove me crackers—I hated everything about my ego—it was a flash of everything false 
and impermanent which I disliked. But later I learned from it—to realize that there is somebody 
else in here apart from old blabbermouth. “Who am I” became the order of the day. Anyway, 
that’s what came out of it: “I Me Mine”—it’s about the ego, the eternal problem. (Harrison 1980, 
158) 

Harrison’s musical inspiration for “I Me Mine” originated from an Austrian marching band’s 
incidental soundtrack music during a BBC television program, Europa: The Titled and the Untitled, 
which he saw on January 7, 1969. Harrison debuted the song for the other Beatles on January 8 at 
Twickenham Film Studios. 


RECORDING SESSIONS 

Produced by Martin with postproduction by Phil Spector, “I Me Mine” was recorded at Abbey Road 
Studios on January 3, 1970, with an orchestral overdubbing session on April 1. During the latter 



session, Spector worked from Richard Hewson’s orchestral arrangement and John Barham’s choral 
arrangement for the song. 

During the January 8, 1969, rehearsal of “I Me Mine” during the Get Back sessions, Lennon “jokes 
that a collection of freaks can dance along with George’s waltz,” before telling the guitarist “to get 
lost—that the Beatles only play rock and roll and there’s no place in the group’s playlist for a Spanish 
waltz” (Sulpy and Schweighardt 1997, 124). As if on cue, McCartney took to singing “I Me Mine” 
while feigning a Spanish accent. 

With the estranged Lennon on a lengthy vacation with Yoko Ono in Denmark—he had announced 
that he wanted a “divorce” from the Beatles the previous September—Harrison, McCartney, and 
Starr remade the song at Abbey Road Studios on January 3, 1970. As they prepared to record “I Me 
Mine,” Harrison acknowledged Lennon’s absence with a wry reference to the popular British band 
Dave Dee, Dozy, Beaky, Mick, & Tich: “You all will have read that Dave Dee [Lennon] is no longer 
with us, but Mickey and Tich and I [McCartney, Starr, and Harrison] have decided to carry on the 
good work that’s always gone down in [Abbey Road Studios’] Number Two” (Harry 1992, 548). 
With a potent dose of musical drama supplied by the songwriter’s vocal and McCartney’s ominous 
Hammond organ work, Harrison’s waltzing composition offers a knowing critique of humanity’s 
penchant for elevating the desires of the self over the welfare of the community. Their rendition of the 
song clocked in at less than two minutes, a constraint that Spector remedied by repeating various 
portions of the track in order to make it seem more robust. 

Twenty-four years later, McCartney, Harrison, and Starr reunited to record two of Lennon’s 19708- 
era demos, “Free as a Bird” and “Real Love,” for the Beatles’ Anthology project. 

The Let It Be . . . Naked album (2003) features a remixed track of Spector’s edited version of the 
January 1970 recording—albeit without the addition of Spector’s orchestral and choral overdubbing 
session. 


PERSONNEL 

McCartney: Rickenbacker 400IS, Electric Piano, Hammond Organ, Backing Weal 
Harrison: Vocal, Gibson J-200, Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 

Studio Musicians: Orchestral Accompaniment (18 Violins, 4 Violas, 4 Cellos, Harp, 3 Trumpets, 
3 Trombones) conducted by Spector 


MISCELLANEOUS 

The Beatles perform an early version of “I Me Mine” during the Let It Be documentary. At one 
juncture, Lennon and Ono waltz to the song while the other three Beatles act as their musical 
accompaniment. 

Harrison entitled his 1980 autobiography I Me Mine, originally published in a limited edition of 
2,000 copies, in honor of the song. 


ALBUM APPEARANCES: Let It Be\ Anthology 3; Let It Be . . . Naked. 
See also : Let It Be (LP); Let It Be . . . Naked (LP). 



Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

I Me Mine (Harrison) 

Published in 1980, I Me Mine is Harrison’s autobiography, published in a limited edition of 2,000 
signed copies by Genesis Publications. The book features Harrison’s musings on the composition of 
his classic songs over the years, as well as asides about his formative years as a musician. In addition 
to including a foreword by Beatles confidant Derek Taylor, the book is also notable because Lennon 
took deep offense to Harrison’s autobiography during his final days, saying that 

George put a book out privately, and I was hurt by it, so this message will go out to him. By 
glaring omission in the book, my i nfl uence on his life is absolutely zilch and nil. Not mentioned. 
In his book, which is purportedly this clarity of vision of his i nfl uence on each song he wrote 
and its influences, he remembers every two-bit sax player or guitarist he met in subsequent 
years. I’m not in the book. (Huntley 2004, 171) 

While I Me Mine did offer several references to Lennon, Harrison was unable to make peace with 
him before Lennon’s December 1980 assassination. I Me Mine was posthumously republished, 
complete with a new foreword by Olivia Harrison, in 2002. 

See also : Harrison, George; Taylor, Derek. 

Further Reading 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

I Met the Walrus (Film) 

I Met the Walrus is an Oscar-nominated animated short film directed by Josh Raskin and produced by 
Jerry Levitan. Featuring James Braithwaite’s illustration, the film finds its genesis in Levitan’s 1969 
interview with Lennon in a Toronto hotel room. Hearing that Lennon was in the city, the 14-year-old 
Levitan traced Lennon to the King Edward Hotel, where he conducted a 30-minute interview with the 
Beatle in the presence of Ono and her daughter Kyoko Chan Cox. 

In 2006, Levitan edited the interview down to five minutes. With Braithwaite’s illustrations in 
place, I Met the Walrus premiered on March 22, 2007, at a Toronto nightclub. The film was selected 



as one of 25 YouTube videos to be included in the Guggenheim Museum’s “A Biennial of Creative 
Video” exhibition. 

See also : Cox, Kyoko Chan; Ono, Yoko. 

Further Reading 

IMDb. 1990-2013. “7 Met the Walrus .” Accessed June 3, 2013. 

http://www.imdb.com/title/ttl 15651 l/?ref_=fh_al_tt_l . 

“I Need You” (Harrison) 

“I Need You” is a song on the Beatles’ Help! album 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “I Need You” refers to Pattie Boyd, whom Harrison was missing while the 
Beatles were filming Help! in the Bahamas. In March 1964, Harrison met Boyd, a British fashion 
model, on the set of A Hard Day s Night. “George was in love,” Cynthia Lennon recalled. “Pattie, on 
the other hand, was well and truly involved with a very steady boyfriend. George proceeded to work 
to a plan of campaign to woo Pattie away from her steady and make her his own” (Badman 2001, 96). 
Harrison’s scheme apparently succeeded, and he married Pattie in January 1966, leaving McCartney 
as the only remaining bachelor among the Beatles. 


RECORDING SESSIONS 

Produced by Martin, “I Need You” was recorded at Abbey Road Studios on February 15, 1965, with 
additional overdubbing on February 16. Harrison double-tracked his vocal. Harrison achieves the 
song’s signature effect on his guitar using a volume pedal, the first instance of the Beatles using pedal- 
effects technology in the studio. 


PERSONNEL 

Lennon: Gibson J-160E, Backing \bcal 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: \bcal, Gretsch Tennessean 
Starr: Ludwig Oyster Black Pearl Drums, Cowbell 


MISCELLANEOUS 

In the Help! feature film, the Beatles perform “I Need You” in a remote, grassy field encircled by a 
protective barrier of tanks. 

In November 2002, Tom Petty and the Heartbreakers performed “I Need You” as part of the 
Concert for George celebration at London’s Royal Albert Hall. 


ALBUM APPEARANCES: Help! (U.K.); Help! (U.S.); Love Songs. 



See also : Boyd, Pattie; Concert for George (LP/Film); Help! (U.K. LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

I Saw Her Standing There (LP) 

April 15, 2013, Rock Melon B00B08MIQU 

I Saw Her Standing There is a compilation of early Beatles material—most notably, recordings 
from the Decca Records Audition and live recordings from the band’s early Cavern Club 
appearances. 


BACKGROUND 

I Saw Her Standing There features 29 previously unreleased tracks among the album’s selection of 
49 recordings produced in 1962. In addition to recordings from the Cavern Club and the Beatles’ 
Decca Records Audition, the compilation includes the band mates’ first radio interview, along with 
material from the Hamburg sessions with Tony Sheridan. 


CONTENTS 

Disc 1: “My Bonnie”; “Skinny Minnie”; “Whole Lotta Shakin’ Goin’ On”; “I Know Baby”; “You 
Are My Sunshine”; “Ready Teddy”; “The Saints”; “Hallelujah, I Love Her So”; “Let’s Twist 
Again”; “Sweet Georgia Brown”; “Swanee River”; “Top Ten Twist”; “My Bonnie” (German 
introduction); “Ich Liebe Dich So”; “Der Kiss-Me Song”; “Madison Kid”; “Let’s Dance”; 
“Ya-Ya” (parts one and two); “Sweet Georgia Brown”; “Cry for a Shadow”; “Why”; “Dream 
Baby” (How Long Must I Dream)”; “Memphis, Tennessee”; “Please Mister Postman”; “Ask 
Me Why”; “Besame Mucho”; “A Picture of You”; “What’d I Say.” 

Disc 2: “Money (That’s What I Want)”; “Till There Was You”; “To Know Her Is to Love Her”; 
“Take Good Care of My Baby”; “Memphis, Tennessee”; Sure to Fall (In Love with You)”; 
“Crying, Waiting, Hoping”; “Love of the Loved”; “September in the Rain”; “Besame Mucho”; 
“Some Other Guy”; “Some Other Guy” (alternate version); “Kansas City”; “Radio Interview”; 
“I Saw Her Standing There”; “One After 909”; “One After 909” (alternative version); 
“Catswalk”; “Catswalk” (alternate version); “Love Me Do” (original version); “P.S. I Love 
You.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 



See also : Cavern Club, The; Decca Records Audition; Sheridan, Tony. 


Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“I Saw Her Standing There” (McCartney-Lennon) 

“I Saw Her Standing There” is a song on the Beatles’ Please Please Me album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “I Saw Her Standing There” had gone under the working title of “17” over the 
past few years. Beginning with McCartney’s brisk count-off—“one, two, three, four!”—“I Saw Her 
Standing There” inaugurates the Beatles’ first album-length recording in arresting fashion. Written 
years before in the McCartney family’s front parlor on 20 Forthlin Road, “I Saw Her Standing There” 
offers a clear example of the manner in which Lennon and McCartney shared in the crafting of each 
other’s lyrics. McCartney had originally written the song’s initial phrases as “Well, she was just 
seventeen / Never been a beauty queen.” 

In Lennon’s revision, the lyrics take on an entirely different aspect altogether—“Well, she was just 
seventeen,” McCartney sings, “you know what I mean”—thus informing the composition with an 
ironic, knowing sense of suggestiveness in contrast with the speaker’s fairly innocent experience. 
McCartney’s opening lyric echoes Chuck Berry’s “Little Queenie”—“too cute to be a minute over 
seventeen”—and he borrows his walking-bass line directly from Berry’s “I’m Talking about You.” 
“We were the biggest nickers in town,” McCartney later admitted. “Plagiarists extraordinaires” 
(MacDonald 1994, 144). 

As Lennon later recalled, “That’s Paul doing his usual job of producing what George Martin used 
to call a ‘potboiler.’ I helped with a couple of the lyrics” (Lennon and Ono 2000, 194). 


RECORDING SESSIONS 

Produced by Martin, “I Saw Her Standing There” was recorded at Abbey Road Studios on February 
11, 1963, with an overdubbing session on February 20. In October 1963, the Beatles recorded a 
version of “I Saw Her Standing There” for the BBC’s Easy Beat radio show, which was broadcast on 
October 20 and later included on the Live at the BBC album Overall, the group recorded “I Saw Her 
Standing There” on 11 occasions for BBC Radio between March 1963 and May 1964. Yet another 
live recording of “I Saw Her Standing There” from the band’s BBC sessions was later included on 
the Beatles’ On Air: Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho filer 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Premier Mahogany Duroplastic Drums 



CHART PERFORMANCE 

U.S.: “I Want to Hold Your Hand”/“I Saw Her Standing There,” December 26, 1963, Capitol 
5112: #1 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). As the 13- 
side of “I Want to Hold Your Hand,” “I Saw Her Standing There” charted at #14. 


LEGACY AND INFLUENCE 

In 2004, Rolling Stone ranked “I Saw Her Standing There” as No. 140 on the magazine’s list of The 
500 Greatest Songs of All Time. 

In 2008, Rolling Stone ranked “I Saw Her Standing There” as No. 45 on the magazine’s list of The 
100 Greatest Guitar Songs of All Time. 

In 2010, Rolling Stone ranked “I Saw Her Standing There” as No. 16 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

For Greil Marcus, McCartney’s count-off for “I Saw Her Standing There” was even more risque: “It 
was the most exciting rock and roll I’d ever heard (with Paul’s one/two/three//— opening—how in 
the world did they expect to get away with that?)” (Marcus 1976, 180). Ironically, the count-off for “I 
Saw Her Standing There” was intentionally edited out of the Vee-Jay Records release of Introducing 
. . . the Beatles by a freelance sound engineer from the University of Chicago. 

The Beatles included “I Saw Her Standing There” on their set list for their history-making 
performance on The Ed Sullivan Show on February 9, 1964. 

Led Zeppelin performed a cover version of “I Saw Her Standing There” on September 4, 1970, at 
the Los Angeles Forum as part of their “Communication Breakdown” medley. 

Lennon performed “I Saw Her Standing There” with Elton John at Madison Square Garden on 
November 28, 1974. It was Lennon’s final live performance. During his comments before the song, 
Lennon famously remarked that “I’d like to thank Elton and the boys for having me on tonight. We 
tried to think of a number to finish off with so I can get out of here and be sick, and we thought we’d 
do a number of an old, estranged fiance of mine, called Paul. This is one I never sang, it’s an old 
Beatle number, and we just about know it.” 

The Who recorded a cover version of “I Saw Her Standing There,” with drummer Keith Moon on 
vocals, for their film The Kids Are Alright (1979), directed by Jeff Stein. The song was not included 
in the film or on the eventual soundtrack. The Who performed the song, with bassist John Entwistle on 
vocals, at some venues on their 1982 Farewell Tour. 

In 1986, McCartney performed “I Saw Her Standing There,” joined by Elton John, Eric Clapton, 
Phil Collins, Mark Knopfler, and Ray King, as part of the Prince’s Trust Concert. 

McCartney has included “I Saw Her Standing There” on the set lists for several concert tours, 
including the 1989-1990 World Tour, the 1991 Unplugged Tour, the 1993 New World Tour, the 2002 
Driving World Tour, the 2003 Back in the World Tour, the 2004 Summer Tour, and the 2009 Summer 
Live Tour. Live versions are included on McCartney’s Tripping the Live Fantastic (1990), Back in 
the US: Live 2002 (2002), Back in the World: Live (2003), and Good Evening New York City 
(2009). “I Saw Her Standing There” was also featured on McCartney’s Paul McCartney in Red 
Square film (2005). 

McCartney performed “I Saw Her Standing There” with Billy Joel on July 16 and 18, 2008, as part 



of Joel’s “Last Play at Shea” event in advance of the demolition of New York City’s Shea Stadium. A 
year later, McCartney and Joel performed the song as part of the gala opening of New York City’s 
Citi Field on July 17, 2009. 

Christian rock band ApologetiX recorded a parody of “I Saw Her Standing There” as “I Found the 
Answer There” on their album Isn ’ t Wasn ’ t Ain ’ t (1993). 

Take 9 of “I Saw Here Standing There” was released on the Beatles’ “Free as a Bird” compact- 
disc (CD) single in 1995. 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [first issue]; Meet the 
Beatles!; Introducing . . . the Beatles [second issue]; Rock ’n’Roll Music; Live! at the Star-Club in 
Hamburg, Germany; 1962; Live at the BBC; Anthology 1; On Air: Live at the BBC, Volume 2. 

See also: Live at the BBC (LP); Please Please Me (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

MacDonald, Ian. 1994. Revolution in the Head: The Beatles’Records and the Sixties. New York: 
Holt. 

Marcus, Greil. 1976. “The Beatles.” In The Rolling Stone Illustrated History of Rock and Roll , 
edited by Jim Miller, 177-89. New York: Rolling Stone. 

“I Saw Mary” (Lennon-McCartney) 

Also known as “I Saw Mary Sitting on the Dairy,” “I Saw Mary” was improvised by the Beatles and 
sung by Lennon during the group’s sessions for “Sexy Sadie” on July 19, 1968, during the sessions 
associated with The Beatles (The White Album). 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“I Should Have Known Better” (Lennon-McCartney) 

“I Should Have Known Better” is a song on the Beatles’ A Hard Day s Night album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon specifically for the feature film A Hard Day s Night, “I Should Have Known 
Better” was mimed by the Beatles during the movie’s train compartment scene. The scene was 
actually filmed inside a van, with crew members rocking the vehicle back and forth to simulate train 
travel. 



RECORDING SESSIONS 

Produced by Martin, “I Should Have Known Better” was recorded at Abbey Road Studios on 
February 25, 1964. The Beatles remade the song the following day, and Lennon double-tracked his 
vocal. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E, Harmonica 
McCartney: Ho filer 500/1 
Harrison: Rickenbacker 360/12 
Starr: Ludwig Oyster Black Pearl Drums 


CHART PERFORMANCE 

U.S.: “A Hard Day’s Nighf’/“I Should Have Known Better”; July 13, 1964, Capitol 5122: #1 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of “A 
Hard Day’s Night,” “I Should Have Known Better” charted at #53. 

U.K.: “Yesterday”/“I Should Have Known Better”; March 5, 1976, Parlophone R 6013: #8. As 
the B-side of “Yesterday,” “I Should Have Known Better” did not chart. 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “I Should Have Known Better” as No. 36 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

“I Should Have Known Better” was part of the Beatles’ live repertoire in 1964. 

Martin arranged and conducted an instrumental version of “I Should Have Known Better” for the 
feature film A Hard Day s Night. 

In 1976, the Beatles released “I Should Have Known Better” as the B-side of “Yesterday” in the 
United Kingdom. 

In 1981, “I Should Have Known Better” was included in the “Stars on 45” medley that became a 
No. 1 hit in the United States and a No. 2 hit in the United Kingdom. The cover versions of the 
group’s songs were recorded by a trio of Beatles soundalike singers. 

ALBUM APPEARANCES: A Hard Day s Night (U.K.); A Hard Day s Night (U.S.); Hey Jude; Reel 
Music. 

See also : A Hard Day s Night (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 



I Wanna Be Santa Claus (LP) 

October 18, 1999, Mercury 314 546 668-2 
October 19, 1999, Mercury 314 546 668-2 

I Wanna Be Santa Claus is Starr’s first long-playing holiday album. 


BACKGROUND 

Produced by Starr and Mark Hudson, I Wanna Be Santa Claus is especially noteworthy for Starr’s 
cover version of the Beatles’ “Christmas Time (Is Here Again).” As with many of his previous 
efforts, Starr’s latest album features a number of guest musicians, including Jeff Lynne, Aerosmith’s 
Joe Perry, and the Eagles’ Timothy B. Schmit. In spite of receiving strong critical notices, I Wanna Be 
Santa Claus failed to achieve commercial success. 


TRACK LISTING 

“Come on Christmas, Christmas Come On”; “Winter Wonderland”; “I Wanna Be Santa Claus”; “The 
Little Drummer Boy”; “Rudolph the Red-Nosed Reindeer”; “Christmas Eve”; “The Christmas 
Dance”; “Christmas Time (Is Here Again)”; “Blue Christmas”; “Dear Santa”; “White Christmas”; 
“Pax um Biscum (Peace Be with You).” 


CHART PEREORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Lynne, Jeff. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“I Wanna Be Your Man” (Lennon-McCartney) 

“I Wanna Be Your Man” is a song on the With the Beatles album. 


AUTHORSHIP AND BACKGROUND 

“I Wanna Be Your Man” figured prominently in the Beatles’ growing friendship with an up-and- 
coming rhythm and blues quintet who called themselves the Rolling Stones. The Beatles first met the 
Rolling Stones in April 1963 at London’s Craw daddy Club, and a chance encounter in September 
between Lennon and McCartney and the Stones’ manager and publicist Andrew Loog Oldham brought 
“I Wanna Be Your Man” into the fledgling band’s orbit. Lennon and McCartney actually completed the 
composition, which was inspired by Benny Spellman’s “Fortune Teller,” in the presence of Oldham 
and the Rolling Stones, whose version of the song features Brian Jones on slide guitar and a lead 



vocal performance by Mick Jagger. 


RECORDING SESSIONS 

Produced by Martin, “I Wanna Be Your Man” was recorded at Abbey Road Studios on September 11 
and 12, 1963, with additional sessions on October 3 and 23. Starr double-tracked his lead vocal. On 
February 28, 1964, the Beatles recorded a second version of “I Wanna Be Your Man” for the BBC’s 
From Us to You radio show that was later included on the Live at the BBC album. 


PERSONNEL 

Lennon: Rickenbacker 325, Harmony Vocal 

McCartney: Ho filer 500/1, Harmony Vocal 

Harrison: Gretsch Country Gentleman 

Starr: Vocal, Ludwig Oyster Black Pearl Drums, Maracas 

Martin: Hammond Organ 


MISCELLANEOUS 

“I Wanna Be Your Man” was a regular entry on the Beatles’ set lists from 1963 through 1966. 

“I Wanna Be Your Man” was a Top 20 hit for the Rolling Stones in 1963. It was later included on 
the band’s Singles Collection: The London Years (1989). 

Bob Dylan recorded a song entitled “I Wanna Be Your Lover” during his sessions for the Blonde 
on Blonde album in 1966 as an allusion to the Lennon-McCartney composition. Dylan later included 
“I Wanna Be Your Lover” on Biograph (1985). 

“I Wanna Be Your Man” is a regular staple in Ringo Starr and His All-Starr Band’s live repertoire. 
Live versions are included on Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux 
(1993), The Anthology ... So Far (2001), King Biscuit Flower Hour Presents Ringo and His New 
All-Starr Band (2002), Tour 2003 (2004), Ringo Starr and Friends (2006), Ringo Starr: Live at 
Soundstage (2007), Ringo Starr and His All-Starr Band Live 2006 (2008), and Live at the Greek 
Theatre 2008 (2010). 

McCartney performed “I Wanna Be Your Man” during the sound checks for his 1993 New World 
Tour. His version of the song was later included on Paul Is Live (1993). 

ALBUM APPEARANCES: With the Beatles ; Meet the Beatles!', Rock ’n’ Roll Music', Live at the 
BBC', Anthology 1. 

See also : Live at the BBC (LP); With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 


I Wanna Hold Your Hand (Film) 



Directed by Robert Zemeckis, I Wanna Hold Your Hand is an American comedy that traces the early 
days of Beatlemania through the fictionalized story of the band’s first appearance on The Ed Sullivan 
Show on February 9, 1964. As Zemeckis’s directorial debut, I Wanna Hold Your Hand follows a 
quartet of New Jersey girls—played by Wendie Jo Sperber, Theresa Saldana, Nancy Allen, and 
Susan Kendall Newman—as they make their way to New York City in a desperate effort to see the 
Fab Four on The Ed Sullivan Show. The movie’s soundtrack featured 17 Beatles recordings, 
including “I Want to Hold Your Hand,” “I Saw Her Standing There,” and “She Loves You,” which 
was employed during the band’s performance on The Ed Sullivan Show. The movie was released on 
April 21, 1978. 

See also : The Ed Sullivan Show (TV Series). 

Further Reading 

IMDb. 1990-2013. “/ Wanna Hold Your Hand.” Accessed June 3, 2013. 

http://www.imdb.com/title/tt0077714/?ref_=sr_l . 

“I Want to Hold Your Hand” (Lennon-McCartney) 

“I Want to Hold Your Hand” was the Beatles’ first No. 1 single in the United States, where it was 
released on December 26, 1963. It was the band’s fourth consecutive No. 1 single in the United 
Kingdom, where it was released on November 29, 1963. By the end of January 1964, “I Want to Hold 
Your Hand” had sold more than 1.5 million copies in the United Kingdom. 


AUTHORSHIP AND BACKGROUND 

Composed by Lennon and McCartney, “I Want to Hold Your Hand” was written after Brian Epstein 
urged the band to aspire for a distinctly American sound. The result was a pleasing blend of African 
American rhythm and blues, West Coast surf music, and high-octane rock ’n’ roll. Working at the 
piano in the basement of Jane Asher’s home on 57 Wimpole Street in London, Lennon and McCartney 
composed the classic tune that later altered the band’s fortunes across the globe. 




The Beatles perform “I Want to Hold Your Hand” on Late Scene Extra, on November 25, 1963, 
in Manchester, England, days before the song’s release as a U.K. single. Within weeks, it had 
displaced the band’s “She Loves You” at the top of the British charts, and helped kick off the Beatles’ 
U.S. invasion. (David Redfern/Redferns/Getty Images) 


As Lennon later recalled: 

We wrote a lot of stuff together, one on one, eyeball to eyeball. Like in “I Want To Hold Your 
Hand,” I remember when we got the chord that made the song. We were in Jane Asher’s house, 
downstairs in the cellar playing on the piano at the same time. And we had, “Oh you-u-u/got that 
something. . . .” And Paul hits this chord, and I turn to him and say, “That’s it\” I said, “Do that 
again!” In those days, we really used to absolutely write like that—both playing into each 
other’s noses. (Sounes 2010, 92) 


RECORDING SESSIONS 

Produced by Martin, “I Want to Hold Your Hand” was recorded in 17 takes at Abbey Road Studios 
on October 17, 1963. It was the first Beatles recording to benefit from four-track technology. 

The Beatles recorded a German-language version, “Komm, Gib Mir Deine Hand,” on January 29, 
1964, at Pathe Marconi Studios in Paris. It was later included on the U.S. album release Something 
New (1964). 

Prior to “I Want to Hold Your Hand,” Capitol Records, as EMI’s U.S. subsidiary, had refused to 
release the Beatles to an American audience. But having just racked up nearly 300,000 advance 
orders for With the Beatles alone, EMI could simply no longer wait for its American subsidiary to 
come around. Capitol Records had subsequently been ordered by EMI’s managing director L. G. 
Wood to release the Beatles’ next single without delay. With the band slated to perform on the Ed 






Sullivan Show on February 9, 1964, American promoter Sid Bernstein signed them for a pair of 
shows at Carnegie Hall that same week. Having originally planned to press a mere 5,000 copies of “I 
Want to Hold Your Hand,” Capitol earmarked the impressive sum of $40,000 to promote the single in 
the United States (Spitz 2005, 443, 444), and American Beatlemania was born. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 

CHART PERFORMANCE 

U.K.: “I Want to Hold Your Hand”/“This Boy”; November 29, 1963, Parlophone R 5084: #1. 
U.S.: “I Want to Hold Your Hand”/“I Saw Her Standing There,” December 26, 1963, Capitol 
5112: #1 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

“I Want to Hold Your Hand” is included among the Rock and Roll Hall of Fame’s 500 Songs That 
Shaped Rock and Roll. 

In 1964, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “I Want to Hold Your Hand.” 

In 1964, “I Want to Hold Your Hand” was nominated for a Grammy Award for Record of the Year 
at the 6th Grammy Awards. 

In 1998, “I Want to Hold Your Hand” was inducted into the National Academy of Recording Arts 
and Sciences Grammy Hall of Fame. 

In 2004, Rolling Stone ranked “I Want to Hold Your Hand” as No. 16 on the magazine’s list of The 
500 Greatest Songs of All Time. 

In 2006, Pitchfork ranked “I Want to Hold Your Hand” as No. 58 on the Web magazine’s list of The 
200 Greatest Songs of the 1960s. 

In 2007, Mojo magazine ranked “I Want to Hold Your Hand” as No. 2 on the magazine’s list of Big 
Bangs: 100 Records That Changed the World. 

In 2008, “I Want to Hold Your Hand” was ranked as No. 39 on Billboard magazine’s All Time Hot 
100 Songs. 

In 2010, Rolling Stone ranked “I Want to Hold Your Hand” as No. 2 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 

In October 2012, BBC Local Radio listeners ranked “I Want to Hold Your Hand” as their ninth 
favorite Beatles song in a poll conducted in commemoration of the 50th anniversary of “Love Me 
Do,” the band’s first single. 


MISCELLANEOUS 

The Beatles included “I Want to Hold Your Hand” on their set list for their history-making 



performance on The Ed Sullivan Show on February 9, 1964. 

A live recording of “I Want to Hold Your Hand” from the band’s BBC sessions was later included 
on the Beatles’ On Air: Live at the BBC, Volume 2. 

The Beatles included “I Want to Hold Your Hand” on the set list for their second appearance on 
The Ed Sullivan Show on February 16, 1964, as well as their third appearance on February 23. 

When Bob Dylan first met the Beatles in August 1964, he misquoted the lyrics of “I Want to Hold 
Your Hand,” singing “And when I touch you, I get high, I get high.” Correcting his new friends, 
Lennon replied, “Those aren’t the words. It’s ‘I can’t hide, I can’t hide.’” As it happens, Lennon’s 
inspiration for the repeated phrase “I can’t hide” finds its origins in an album by a French 
experimental composer whose work was introduced to the Beatle by photographer Robert Freeman. 
The album featured the jarring effect of a needle skipping at the end of a record, a phenomenon that 
Lennon attempted to imitate via the reiteration of “I can’t hide” in “I Want to Hold Your Hand.” 

Describing “I Want to Hold Your Hand,” Tim Riley remarks that “the love relationship extends 
beyond one specific lover to the idea of love itself and an affirmation of all it can offer” (Riley 1988, 
89). 

In her essay on “I Want to Hold Your Hand,” Jane Tompkins observes that the Beatles 

didn’t protect themselves with sophistication or righteousness or sheer masculinity; they tried 
vulnerability and it worked, so they tried it some more. What a relief! Their voices didn’t have 
that authoritarian baritone of a lot of male singers who declared, with every note, the supremacy 
of the male point of view. And though young, they weren’t empty-headed vitelloni with tans and 
white teeth and tight bathing suits who had never had a thought and never would have one. There 
was something new about the Beatles. The newness wasn’t only generational; it had to do with 
gender and authority and showing your feelings and being vulnerable and wanting to change the 
world. They believed in love .... They had compassion, and wonder, and delight. (Tompkins 
2006,216,217) 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “I Want to Hold Your Hand” entitled “I Want to Choke Your Band.” The song is included on 
the Masterful Mystery Tour album. 

ALBUM APPEARANCES: Meet the Beatles!', A Collection of Beatles Oldies', The Beatles, 1962- 
1966', Rock ’n’ Roll Music', 20 Greatest Hits (U.K.); 20 Greatest Hits (U.S.); Past Masters, Volume 
1; Anthology 1; 7; Love; Mono Masters; On Air: Live at the BBC, Volume 2. 

See also : Asher, Jane; Capitol Records; Meet the Beatles! (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Riley, Tim. 1988. Tell Me Why: A Beatles Commentary. New York: Knopf. 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 



Tompkins, Jane. 2006. “I Want to Hold Your Hand.” In Reading the Beatles: Cultural Studies, 
Literary Criticism, and the Fab Four , edited by Kenneth Womack and Todd F. Davis, 215-19. 
Albany: State University of New York Press. 

“I Want to Tell You” (Harrison) 

“I Want to Tell You” is a song on the Beatles’ Revolver album 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “I Want to Tell You” went under the working titles of “I Don’t Know,” as well as 
“Granny Smith” and “Laxton’s Superb”—both of which commemorate apple varietals. Harrison’s “I 
Want to Tell You” inaugurates the sort of existential philosophy that will characterize his finest 
Beatles recordings from “Within You, Without You” and “The Inner Light” to “While My Guitar 
Gently Weeps” and “I Me Mine.” 

Clearly written with Eastern notions of karma in mind, “I Want to Tell You” addresses the 
individual as the result of a set of totalizing, lived experiences. Harrison makes a point in the song of 
underscoring the significance of personal responsibility and the self-negating ills of ego- 
consciousness. Harrison later described “I Want to Tell You” as being “about the avalanche of 
thoughts that are so hard to write down or say or transmit” (Beatles 2000, 209). 


RECORDING SESSIONS 

Produced by Martin, “I Want to Tell You” was recorded at Abbey Road Studios on June 2, 1966, with 
an additional overdubbing session on June 3 in which McCartney overdubbed his bass. Harrison also 
double-tracked his vocal. 


PERSONNEL 

Lennon: Tambourine, Maracas, Backing Weal 
McCartney: Rickenbacker 400IS, Piano, Backing Vocal 
Harrison: Vocal, Epiphone Casino 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

In spite of his three representative tracks on the latest Beatles album, Harrison later asserted that 
there wasn’t “much difference between Rubber Soul and Revolver. To me,” he admitted, “they could 
be Volume 1 and \blume 2” (Beatles 2000, 212). 

Harrison featured “I Want to Tell You” on his set list for his 1991 Japanese tour with Clapton. A 
live concert version is included on Live in Japan (1992). 

In November 2002, Jeff Lynne performed “I Want to Tell You” as part of the Concert for George 
celebration at London’s Royal Albert Hall. 


ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.). 



See also : Concert for George (LP/Film); Revolver (U.K. LP). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“I Want You (She’s So Heavy)” (Lennon-McCartney) 

“I Want You (She’s So Heavy)” is a song on the Abbey Road album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon to celebrate his love for Ono, “I Want You (She’s So Heavy)” offers a hearty blend 
of electric blues with equal doses of heavy metal guitar rock. It was ironically both the first and 
longest song recorded by the Beatles for the Abbey Road album. 


RECORDING SESSIONS 

Produced by Martin, the sessions for “I Want You (She’s So Heavy)” began on February 22, 1969, at 
Trident Studios. The original recording session featured Lennon on his Casino, McCartney on his 
Rickenbacker, and Starr behind the drums. In mid-April, Lennon and Harrison began constructing the 
composition’s massive guitar sound by doubling the existing arpeggiated Casino track and adding two 
more layers via Harrison’s heavily distorted Les Paul. A few days later, Billy Preston contributed a 
groovy Hammond organ part, while Starr punctuated the lengthy musical bridge—as McCartney’s 
funky Rickenbacker solo took center stage—with a supple conga. 

On April 20, 1969, the distinctive white noise toward the conclusion of “I Want You (She’s So 
Heavy)” was generated by Starr on a wind machine from Abbey Road’s Studio Two percussion 
cupboard, with Lennon augmenting the din by playing Harrison’s Moog. As with “Strawberry Fields 
Forever,” “I Want You (She’s So Heavy)” was made possible by editing various discrete sections 
together. During an August 20 session, the song was assembled with the introductory passages 
transitioning into Lennon and Harrison’s guitar strata prior to the extended musical bridge. Lennon’s 
vocal proper reemerges in the vicinity of the composition’s midway point, before achieving its 
scorching climax with the needle literally driving into the red at 4:28. 

For the remaining three minutes, “I Want You (She’s So Heavy)” increases perceptibly in intensity. 
“Louder! Louder!” Lennon implored Geoff Emerick during the mixing process. “I want the track to 
build and build and build, and then I want the white noise to completely take over and blot out the 
music altogether.” With only 21 seconds remaining of the original recording, “all of a sudden he 
barked out an order” to the Beatles’ engineer, “Cut the tape here!” (Emerick and Massey 2006, 301). 
Martin and the Beatles mixed the song during a session on August 20, the last day they ever worked 
together in the same recording studio. 

Interestingly, “I Want You (She’s So Heavy)” was originally supposed to conclude the album, with 
the Abbey Road Medley running its thematic course on side one instead. While the decision to bring 
the album and the Beatles’ recording career to a close with a symphonic suite makes perfect sense, the 



sudden, unexpected resolution of “I Want You (She’s So Heavy)” made for an alarming end to Abbey 
Road , as well as to the Fab Four’s musical career, in and of itself. 


PERSONNEL 

Lennon: Lead \bcal, Epiphone Casino, Moog Synthesizer 
McCartney: Rickenbacker 400IS, Backing Weal 
Harrison: Gibson Les Paul Standard, Backing Vocal 
Starr: Ludwig Hollywood Maple Drums, Wind Machine 
Preston: Hammond Organ 

LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “I Want You (She’s So Heavy)” as No. 59 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

At 7:47, “I Want You (She’s So Heavy)” is the longest Beatles song, although the band’s experimental 
pastiche “Revolution 9” is slightly longer, clocking in at 8:23. 

An unmixed version of “I Want You (She’s So Heavy),” with McCartney singing lead vocal, is 
available on various bootleg compilations. 

The Beatles performed a version of “I Want You (She’s So Heavy)” during their January 30, 1969, 
rooftop concert. 

A cover version of “I Want You (She’s So Heavy),” performed by the Bee Gees and an all-star 
cast, was included in the soundtrack for the 1978 film Sgt. Pepper s Lonely Hearts Club Band. 

A classical version of “I Want You (She’s So Heavy)”—complete with a prelude and fugue—was 
performed by the Barbary Coast Guitar Duo and included on the pair’s Suites for 2 Guitars (2005). 

ALBUM APPEARANCES: Abbey Road ; Love. 

See also : Abbey Road (LP); Ono, Yoko. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“I Will” (Lennon-McCartney) 

“I Will” is a song on The Beatles (The White Album). 



AUTHORSHIP AND BACKGROUND 

Written by McCartney, “I Will” finds its origins during the Beatles’ 1968 visit to India. 

As McCartney remembered: 

I was doing a song, “I Will,” that I had as a melody for quite a long time but I didn’t have lyrics 
to it. I remember sitting around (in India) with Donovan, and maybe a couple of other people. 
We were just sitting around one evening after our day of meditation and I played him this one and 
he liked it, and we were trying to write some words. We kicked around a few lyrics, something 
about the moon, but they weren’t very satisfactory and I thought the melody was better than the 
words. It’s still one of my favorite melodies that I’ve written. You just occasionally get lucky 
with a melody and it becomes rather complete and I think this is one of them—quite a complete 
tune. (Miles 1997, 420) 


RECORDING SESSIONS 

Produced by Martin, “I Will” was recorded in 67 takes at Abbey Road Studios on September 16, 
1968, with an additional overdubbing session on September 17. 


PERSONNEL 

Lennon: Cymbals, Maracas 
McCartney: Vocal, Martin D-28, Scat Bass 
Starr: Bongos 


MISCELLANEOUS 

In 1968, Apple Records released “I Will” in the Philippines as the B-side of the “Ob-La-Di, Ob-La- 
Da” single. 

Charles Manson employed the lyrics of “I Will,” as well as other songs from The White Album, as 
his justification for attacking White establishment culture and trying to create a race war during the 
infamous Tate-LaBianca murders in August 1969. 

McCartney featured “I Will” on his set lists for the 2005 US Tour and the 2011-2012 On the Run 
Tour. 

In 2008, Garrison Keillor performed a cover version of “I Will” for his syndicated radio show A 
Prairie Home Companion. 

ALBUM APPEARANCES: The Beatles (The White Album)', Love Songs ; Anthology 3. 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 



“If I Fell” (Lennon-McCartney) 

“If I Fell” is a song on the Beatles’ A Hard Day s Night album. 

AUTHORSHIP AND BACKGROUND 

Written by Lennon, “If I Fell” was later described by the songwriter as a turning point in his life as an 
artist. As Lennon recalled: 

That was my first attempt at a ballad proper. That was the precursor to “In My Life.” It has the 
same chord sequences as “In My Life”—D and B minor and E minor, those kinds of things. And 
it’s semi-autobiographical, but not consciously. It shows that I wrote sentimental love ballads— 
silly love songs—way back when. (Lennon and Ono 2000, 194) 


RECORDING SESSIONS 

Produced by Martin, “If I Fell” was recorded at Abbey Road Studios on February 27, 1964. 
Singing into the same microphone during the session, Lennon and McCartney share vocals on 
the track during what McCartney later described as their “close-harmony period.” 

PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Vocal, Ho filer 500/1 
Harrison: Rickenbacker 360/12 
Starr: Ludwig Oyster Black Pearl Drums 

CHART PERFORMANCE 

U.K.: “If I FeH”/“Tell Me Why”; December 4, 1964, Parlophone DP 562 (originally intended for 
export, this U.K. single was sold sporadically by British retailers; it did not chart). 

U.S.: “And I Love Her”/“If I Fell”; July 20, 1964, Capitol 5235: #12. As the B-side of “And I 
Love Her,” “If I Fell” charted at #53. 

LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “If I Fell” as No. 26 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 

MISCELLANEOUS 

During the film A Hard Day’s Night, the Beatles cheer up Starr’s character by miming “If I Fell” at 
London’s Scala Theatre. 

“If I Fell” was part of the Beatles’ live repertoire in 1964. A live recording of “If I Fell” from the 



band’s BBC sessions was later included on the Beatles’ On Air: Live at the BBC, Volume 2. 

In 1966, Cilia Black performed “If I Fell” with Dudley Moore on an episode of the BBC’s Not 
Only . . . But Also. 

The Rutles, the Beatles spoof band, parodied “If I Fell” in their track “With a Girl Like You” from 
their album The Rutles (1978). 

Diane Keaton tearfully sings “If I Fell” during a bathtub scene in Shoot the Moon (2002). 

In 1988, Lennon’s handwritten lyrics for “If I Fell” were auctioned at Sotheby’s in London for 
£7,800. 

“If I Fell” was one of Kurt Cobain’s favorite Beatles songs, and the tune was often included on 
Nirvana’s set lists. 

A classical version of “If I Fell”—a Spanish dance version—was performed by the Barbary Coast 
Guitar Duo and included on the pair’s Suites for 2 Guitars (2005). 

ALBUM APPEARANCES: A Hard Day s Night (U.K.); A Hard Day s Night (U.S.); Something New, 
Love Songs. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: GrifFm. 

“If I Needed Someone” (Harrison) 

“If I Needed Someone” is a song on the Beatles’ Rubber Soul album. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, the songwriter later mocked “If I Needed Someone” for its lack of musical 
variation: “ ‘If I Needed Someone’ was like a million other songs written around one chord,” he 
remarked. “A ‘D’ chord actually” (Badman2001, 193). 

RECORDING SESSIONS 

Produced by Martin, “If I Needed Someone” was recorded at Abbey Road Studios on October 16, 
1965, with an additional overdubbing session on October 18. 

With Martin on harmonium, “If I Needed Someone” features Harrison’s distinctive shimmering 
guitar introduction—played on his capoed Rickenbacker 360—which was inspired by the Byrds’ 
“The Bells of Rhymney.” Harrison double-tracked his vocal. 


PERSONNEL 

Lennon: Tambourine, Backing Vocal 
McCartney: Ho frier 500/1, Backing Weal 



Harrison: \bcal, Rickenbacker 360/12 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Harmonium 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “If I Needed Someone” as No. 51 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

Harrison caused a minor controversy when he ridiculed the Hollies’ cover version of “If I Needed 
Someone”: “I think it’s rubbish the way they’ve done it. They’ve spoilt it,” he reported. The Hollies’ 
Graham Nash didn’t mince words in his retort: “I’d back any of us boys against the Beatles musically 
anytime!” (Badman2001, 193). 

“If I Needed Someone” was part of the Beatles’ live repertoire in 1965 and 1966. It was the only 
original Harrison composition to be featured in the group’s live act. 

Harrison featured “If I Needed Someone” on his set list for his 1991 Japanese tour with Clapton. A 
live concert version is included on Live in Japan (1992). 

In November 2002, Clapton performed “If I Needed Someone” as part of the Concert for George 
celebration at London’s Royal Albert Hall. 

ALBUM APPEARANCES: Rubber Soul (U.K.); Yesterday . . . and Today. 

See also : Clapton, Eric; Concert for George (LP/Film); Rubber Soul (U.K. LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“If You’ve Got Trouble” (Lennon-McCartney) 

“If You’ve Got Trouble” was recorded during the sessions for Help! and remained unreleased until 
the Beatles’ Anthology project during the 1990s. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “If You’ve Got Trouble” was composed expressly to be Starr’s vocal contribution 
to the Help! album, although the Beatles selected “Act Naturally” for inclusion on the project instead. 


RECORDING SESSIONS 



Produced by Martin, “If You’ve Got Trouble” was recorded at Abbey Road Studios on February 18, 
1965, the same day in which the Beatles worked on “Tell Me What You See” and “You’ve Got to 
Hide Your Love Away” Starr double-tracked his vocal for “If You’ve Got Trouble.” 

In 1984, Geoff Emerick remixed “If You’ve Got Trouble” in preparation for the unreleased Beatles 
Sessions project. In 1994, Martin remixed “If You’ve Got Trouble” for release as part of the Beatles’ 
Anthology project. 


PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Ho filer 500/1, Backing \bcal 
Harrison: Gretsch Tennessean 
Starr: Vocal, Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

Harrison later derided “If You’ve Got Trouble” for its “stupid words” and being “the most weird 
song” (Beatles 2000, 173), while Ian MacDonald described the song as “the only unmitigated disaster 
in the Lennon-McCartney catalogue” (MacDonald 1994, 149). 

ALBUM APPEARANCES: Anthology 2. 

See also : The Beatles Anthology, Volume 2 (LP); Help! (U.K. LP). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

MacDonald, Ian. 1994. Revolution in the Head: The Beatles’Records and the Sixties. New York: 
Holt. 

“I’D Always Be in Love with You” (Stept-Ruby-Green) 

“I’ll Always Be in Love with You” was a cover version recorded by the Beatles during a homemade 
recording session in July 1960. 


AUTHORSHIP AND BACKGROUND 

Written by Sam Stept, Herman Ruby, and Bud Green, “I’ll Always Be in Love with You” was 
originally published in 1929 and later popularized by Kay Starr and Fats Domino, among others. 


RECORDING SESSIONS 

The July 1960 recording of “I’ll Always Be in Love with You” was produced in the McCartneys’ 
Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has become 
known as the Braun Tape. In addition to Lennon, McCartney, and Harrison, the July 1960 version of 
“I’ll Always Be in Love with You” features Sutcliffe on bass. 



PERSONNEL 

Lennon: Vocal, Guitar 

McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 


MISCELLANEOUS 

“I’ll Always Be in Love with You” was part of the Beatles’ repertoire in 1960 and 1961. 

See also: The Braun Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

“I’ll Be Back” (Lennon-McCartney) 

“I’ll Be Back” is a song on the Beatles’ A Hard Day s Night album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “I’ll Be Back” was inspired by Del Shannon’s “Runaway.” As Lennon later 
observed, “ ‘I’ll Be Back’ is me completely. My variation of the chords in a Del Shannon song” 
(Lennon and Ono 2000, 173). As Bill Harry observes, “Lennon just reworked the chords of the 
Shannon number and came up with a completely different song” (Harry 1992, 542, 543). 

Ian MacDonald describes the song as “a surprisingly downbeat farewell and a token of coming 
maturity” (MacDonald 1994, 94). 


RECORDING SESSIONS 

Produced by Martin, “I’ll Be Back” was recorded in 16 takes at Abbey Road Studios on June 1, 
1964. 

PERSONNEL 

Lennon: \bcal, Gibson J-160E 

McCartney: Gibson J-160E, Ho filer 500/1, Backing \bcal 
Harrison: Gibson J-160E, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

Anthology 1 includes an early take of “I’ll Be Back” in a 6/8 time signature. Finding the song too 
difficult to play, the Beatles recorded the song in standard 4/4 time. 



In 1981, “I’ll Be Back” was included in the “Stars on 45” medley that became a No. 1 hit in the 
United States and a No. 2 hit in the United Kingdom. The cover versions of the group’s songs were 
recorded by a trio of Beatles soundalike singers. 

Elliott Smith recorded an unreleased cover version of “I’ll Be Back” for his posthumous album 
From a Basement on the Hill (2004). 

ALBUM APPEARANCES: A Hard Day s Night (U.K.); Beatles ’65; Love Songs; Anthology 1. 

See also : A Hard Day s Night (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

MacDonald, Ian. 1994. Revolution in the Head: The Beatles’Records and the Sixties. New York: 
Holt. 

“I’ll Be on My Way” (Lennon-McCartney) 

“I’ll Be on My Way” is a Lennon- McCartney composition that was recorded for broadcast on BBC 
Radio’s Light Programme in 1963. It was later released on the Beatles’ Live at the BBC album 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “I’ll Be on My Way” is one of the songwriter’s earliest compositions. In one 
of his last interviews, Lennon referred to the song as “early Paul,” adding “Doesn’t it sound like him? 
Tra la la la la. Yeah, that’s Paul on the voids of driving through the country” (Lennon and Ono 2000, 
170). “I’ll Be on My Way” was inspired by Buddy Holly’s “It Doesn’t Matter Anymore.” 


RECORDING SESSIONS 

Produced by Bryant Marriott, “I’ll Be on My Way” was recorded at the BBC’s Paris Studio in 
London’s Waterloo Place on April 4, 1963. It was broadcast on the BBC’s Side by Side radio 
program on June 24, 1963. The BBC version of the song is the only Lennon-McCartney composition 
that the group recorded for the radio network without a subsequent studio version by the band. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Premier Mahogany Duroplastic Drums 



MISCELLANEOUS 

Billy J. Kramer with the Dakotas recorded a cover version of “I’ll Be on My Way,” produced by 
Martin. The song was later released as the B-side of their “Do You Want to Know a Secret” single, 
which became a No. 1 hit in the United Kingdom. 

ALBUM APPEARANCES: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“I’ll Cry Instead” (Lennon-McCartney) 

“I’ll Cry Instead” is a song on the Beatles’ A Hard Day s Night album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Ell Cry Instead” pointedly refers to “a chip on my shoulder that’s bigger than my 
feet,” a sentiment that, according to the songwriter, reflects his frustrated mental state during the 
song’s creation. 

As Lennon later remembered, “I wrote that for A Hard Day’s Night, but Dick Lester didn’t even 
want it. He resurrected ‘Can’t Buy Me Love’ for that sequence instead. I like the middle-eight to that 
song” (Dowlding 1989, 75). 


RECORDING SESSIONS 

Produced by Martin, “I’ll Cry Instead” was recorded at Abbey Road Studios on June 1, 1964. The 
track was completed by editing two sections together. An extended version of the song appears on the 
United Artists release of the soundtrack for A Hard Day’s Night. 


PERSONNEL 

Lennon: Weal, Gibson J-160E 

McCartney: Ho filer 500/1 

Harrison: Gretsch Country Gentlemen 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


CHART PERFORMANCE 

U.S.: “Ell Cry Instead”/“Em Happy Just to Dance with You”; July 20, 1964, Capitol 5234: #25. 


MISCELLANEOUS 



“I’ll Cry Instead” was originally intended for the scene in A Hard Day s Night in which the rebellious 
Beatles escape from their confinement. Director Richard Lester later opted to use “Can’t Buy Me 
Love” as the soundtrack for the pivotal scene instead. 

In 1983, Billy Joel released a cover version of “I’ll Cry Instead” as the B-side of his single “An 
Inno cent Man.” Joel’s version of “A Hard Day’s Night” was later collected on his box set My Lives 
(2005). 

ALBUM APPEARANCES: A Hard Day s Night (U.K.); A Hard Day s Night (U.S.); Something New. 
See also : A Hard Day s Night (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“I’ll Follow the Sun” (Lennon-McCartney) 

“I’ll Follow the Sun” is a song on Beatles for Sale. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “I’ll Follow the Sun” was originally recorded at the McCartney’s family home 
in July 1960. 

As McCartney later recalled: 

I wrote that in my front parlour in Forthlin Road. I was about 16. There was a few from then 
—“Thinking of Linking,” ever heard of that one? So “I’ll Follow the Sun” was one of those very 
early ones. I seem to remember writing it just after I’d had the flu. I remember standing in the 
parlour looking out through lace curtains of the window and writing that one. We had this hard 
R&B image in Liverpool, so I think songs like “I’ll Follow the Sun,” ballads like that, got 
pushed back to later. (Everett 2001, 268) 


RECORDING SESSIONS 

Produced by Martin, “I’ll Follow the Sun” was recorded at Abbey Road Studios on October 8, 1964. 
Starr kept time during the acoustic “I’ll Follow the Sun” by slapping his knees with his palms. 

The July 1960 recording of “I’ll Follow the Sun” was produced in the McCartneys’ Liverpool 
home at 20 Forthlin Road. The song was recorded as part of a demo that has become known as the 
Braun Tape. In addition to John Lennon, Paul McCartney, and George Harrison, the July 1960 version 
of “i’ll Follow the Sun” features Stuart Sutcliffe on bass and McCartney on lead vocals. 


PERSONNEL 

July 1960 Version: 

Lennon: Guitar, Backing Weal 



McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 
October 1964 Version: 

Lennon: Gibson J-160E 
McCartney: Vocal, Epiphone Texan 
Harrison: Gretsch Country Gentleman 
Starr: Percussion 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “I’ll Follow the Sun” as No. 79 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

A live recording of “Ell Follow the Sun” from the band’s BBC sessions was later included on the 
Beatles’ On Air: Live at the BBC, Volume 2. 

In 1995, “I’ll Follow the Sun” was released by Apple as a CD “Maxi Single,” backed with “Baby 
It’s You,” “Boys,” and “Devil in Her Heart.” 

McCartney featured “I’ll Follow the Sun” on the set list for his 2005 US Tour. 

ALBUM APPEARANCES: Beatles for Sale; Beatles ’65; Love Songs; On Air: Live at the BBC, 
Volume 2. 

See also : Beatles for Sale (LP); The Braun Tape; Sutcliffe, Stuart. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“I’ll Get You” (Lennon-McCartney) 

“I’ll Get You” was the B-side of the Beatles’ “She Loves You” single. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney at Lennon’s Aunt Mimi’s Menlove Avenue home, “I’ll Get You” 
was influenced by Joan Baez’s folk rendition of “All My Trials.” Ian MacDonald notes the song’s 



subterranean cheekiness—with its “mock-naive love framed by sardonic ‘oh yeahs’” and an “air of 
dry self-sendup” (MacDonald 1994, 65). 

In a 1963 interview, McCartney observed that if “we write one song, then we can get going after 
that and get more ideas. We wrote ‘I’ll Get You,’ which is the B-side, first. And then ‘She Loves You’ 
came after that. You know—we got ideas from that. Then we recorded it.” 


RECORDING SESSIONS 

Produced by Martin, “I’ll Get You” was recorded at Abbey Road Studios on July 1, 1963. The song 
went under the working title of “Get You in the End.” 


PERSONNEL 

Lennon: Weal, Gibson J-160E 

McCartney: Vocal, Ho frier 500/1 

Harrison: Gretsch Country Gentleman, Backing Vocal 

Starr: Ludwig Oyster Black Pearl Drums 


CHART PERFORMANCE 

U.K.: “She Loves You”/“Hl Get You”; August 23, 1963, Parlophone R 5055: #1. As the B-side 
of “She Loves You,” “I’ll Get You” did not chart. 

U.S.: “She Loves You”/“ITl Get You”; September 16, 1963; rereleased January 25, 1964, Swan 
4152: #1. As the B-side of “She Loves You,” “I’ll Get You” did not chart. 

U.S.: “Sie Liebt Dich” [“She Loves You”]/’Tll Get You”; May 21, 1964, Swan 4182: #97. As 
the B-side of “She Loves You,” “I’ll Get You” did not chart. 


MISCELLANEOUS 

A live recording of “I’ll Get You” from the band’s BBC sessions was later included on the Beatles’ 
On Air: Live at the BBC, Volume 2. 

McCartney featured “I’ll Get You” on the set list for his 2005 US Tour. 

ALBUM APPEARANCES: The Beatles’ Second Album ; Rarities (U.K.); Past Masters, Volume 7; 
Anthology 7; Mono Masters', On Air: Live at the BBC, Volume 2. 

See also : Smith, Mini Stanley. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

MacDonald, Ian. 1994. Revolution in the Head: The Beatles’Records and the Sixties. New York: 
Holt. 



“I’ll Keep You Satisfied” (Lennon-McCartney) 


“I’ll Keep You Satisfied” is a Lennon-McCartney composition with which Billy J. Kramer with the 
Dakotas landed a Top 5 hit in the United Kingdom in 1963. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “Til Keep You Satisfied” was composed explicitly for Billy J. 
Kramer with the Dakotas, who, like the Beatles, were managed by Brian Epstein. Produced by 
George Martin, “I’ll Keep You Satisfied” was recorded by Billy J. Kramer with the Dakotas in 
October 1963 at Abbey Road Studios. Lennon was present during the recording session. In addition 
to becoming a top-five hit in the U.K., “I’ll Keep You Satisfied” became a top-40 hit for Billy J. 
Kramer with the Dakotas in 1964 in the U.S. 

See also : Epstein, Brian. 

Further Reading 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“I’ll Wait Till Tomorrow” (Lennon-McCartney) 

“I’ll Wait Till Tomorrow” is a Lennon-McCartney composition that the Beatles debuted during the 
January 1969 Get Back sessions. 


RECORDING SESSIONS 

Produced by Martin, “I’ll Wait Till Tomorrow” was recorded at Twickenham Film Studios on 
January 3, 1969. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Vocal, Ho filer 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 

See also : Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“I’m a Loser” (Lennon-McCartney) 

“I’m a Loser” is a song on Beatles for Sale. 



AUTHORSHIP AND BACKGROUND 

Written by Lennon, “I’m a Loser” finds the songwriter becoming more confessional and 
autobiographical in his work. As Lennon recalled, “That’s me in my Dylan period. Part of me 
suspects I’m a loser, and part of me thinks I’m God almighty” (Harry 2011, 383). 


RECORDING SESSIONS 

Produced by Martin, “I’m a Loser” was recorded on August 14, 1964, in eight takes at Abbey Road 
Studios. On November 26, 1964, the Beatles recorded another version of “I’m a Loser” for the 
BBC’s Top Gear radio show, which was broadcast on November 26 and later included on the Live at 
the BBC album. The group recorded yet another version for BBC Radio on May 26, 1965, with 
Lennon irreverently ad-libbing “Beneath this wig, I am wearing a tie.” 


PERSONNEL 

Lennon: \bcal, Gibson J-160E, Harmonica 

McCartney: Ho filer 500/1 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


LEGACY AND INPLUENCE 

In 2010, Rolling Stone ranked “I’m a Loser” as No. 71 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

“I’m a Loser” was considered for the Beatles’ next singles release until the group settled on “I Peel 
Pine.” 

Early pressings of Beatles for Sale misprinted the song’s title as “I’m a Losser.” 

“I’m a Loser” was part of the Beatles’ live repertoire in 1964 and 1965. 

ALBUM APPEARANCES: Beatles for Sale ; Beatles ’65; Live at the BBC. 

See also : Beatles for Sale (LP); Live at the BBC (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“I’m Down” (Lennon-McCartney) 



“I’m Down” is the B-side of the Beatles’ “Help!” single, which was released in the United Kingdom 
on July 23, 1965, and in the United States on July 19, 1965. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “I’m Down” was composed by the songwriter as an homage to Little Richard. 
As McCartney later recalled: 

I could do Little Richard’s voice which is a wild, hoarse, screaming thing—it’s like an out-of- 
body experience. You have to leave your current sensibilities and go about a foot above your 
head to sing it. A lot of people were fans of Little Richard so I used to sing his stuff, but there 
came a point when I wanted to do one of my own, so I wrote “I’m Down.” (Harry 2002, 442) 


RECORDING SESSIONS 

Produced by Martin, “I’m Down” was recorded at Abbey Road Studios on June 14, 1965, the same 
day in which the Beatles recorded “I’ve Just Seen a Face” and “Yesterday.” During the session, 
McCartney can be heard saying “Plastic soul, man”—the phrase that later transformed into the 
Beatles’ album Rubber Soul. 


PERSONNEL 

Lennon: Hammond Organ, Backing Vocal 

McCartney: Vocal, Ho filer 500/1 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Bongos 


CHART PERFORMANCE 

U.K.: “Help!”/“Fm Down”; July 23, 1965, Parlophone R 5305: #1. 

U.S.: “Help!”/“I’m Down”; July 19, 1965, Capitol 5476: #1 (certified by the RIAA as “Gold,” 
with more than 500,000 copies sold). As the B-side of “Help!” “I’m Down” charted at #101. 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “I’m Down” as No. 56 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

The record label on the initial singles release for “I’m Down” referred to the Help! feature film’s 
original title: “From the United Artists screenplay, Eight Arms to Hold You.” 

“I’m Down” was part of the Beatles’ live repertoire in 1965 and 1966. 

The Beatles included “I’m Down” on their set list for their fourth appearance on The Ed Sullivan 
Show on September 12, 1965. 

The Beastie Boys recorded an unreleased cover version of “I’m Down” for their debut album 



Licensed to III (1986). 

McCartney performed “I’m Down” as his opening number for the October 20, 2001, Concert for 
New York City. Held at Madison Garden after the 9/11 terrorist attacks, the Concert for New York 
City was designed to support the policemen, firefighters, and other public workers in the attacks’ 
aftermath. 

McCartney performed “I’m Down” on his 2009 Summer Live Tour. A live concert version is 
included on McCartney’s Good Evening New York City (2009). 

ALBUM APPEARANCES: Rock ’n ’ Roll Music ; Rarities (U.K.); Past Masters, Volume 1; 
Anthology 2; Mono Masters', Tomorrow Never Knows. 

See also : Rubber Soul (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“I’m Gonna Sit Right Down and Cry (Over You)” (Thomas-Biggs) 

“I’m Gonna Sit Right Down and Cry (Over You)” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Joe Thomas and Howard Biggs, “I’m Gonna Sit Right Down and Cry (Over You)” was 
recorded by Presley in 1956 for his self-titled debut album. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “I’m Gonna Sit Right Down and Cry (Over You)” for BBC 
radio. Produced by Terry Henebery, “I’m Gonna Sit Right Down and Cry (Over You)” was recorded 
on July 16, 1963, at the BBC’s Paris Studio in London for broadcast on the Pop Go the Beatles radio 
show on August 6. 


PERSONNEL 

Lennon: Weal, Rickenbacker 325 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 



“I’m Gonna Sit Right Down and Cry (Over You)” was part of the Beatles’ live repertoire from the 
late 1950s through 1963. 

ALBUM APPEARANCES: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“I’m Happy Just to Dance with You” (Lennon-McCartney) 

“I’m Happy Just to Dance with You” is a song on the Beatles’ A Hard Day s Night album. 



From left, Paul McCartney, George Harrison, John Lennon, and Ringo Starr perform “I’m Happy 
Just to Dance With You” on the set of A Hard Day’s Night at the Scala Theatre on March 1, 1964. 
Lennon, who wrote it as a lead vocal part for Harrison, comments at the end “Oh, very good that, 
George!” (Redferns/Getty Images) 


AUTHORSHIP AND BACKGROUND 




“I’m Happy Just to Dance with You” was written by Lennon expressly for Harrison to undertake as a 
lead vocalist—“I couldn’ta sung it,” Lennon confessed (Dowlding 1989, 70). As McCartney later 
observed, “We wrote ‘I’m Happy Just to Dance with You’ for George in the film. It was a bit of a 
formula song. We knew that in (the key of) E if you went to an A-flat-minor, you could always make a 
song with those chords. That change pretty much always excited you” (Everett 2001, 390). 


RECORDING SESSIONS 

Produced by Martin, “I’m Happy Just to Dance with You” was recorded at Abbey Road Studios on 
March 1, 1964. 


PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Ho filer 500/1, Backing Weal 
Harrison: \bcal, Rickenbacker 360/12 

Starr: Ludwig Oyster Black Pearl Drums, Loose-Skinned Arabian Bongo 


CHART PERFORMANCE 

U.S.: “I’ll Cry Instead”/‘Tm Happy Just to Dance with You”; July 20, 1964, Capitol 5234: #25. 

As the B-side of “Ell Cry Instead,” “I’m Happy Just to Dance with You” charted at #95. 

U.K.: “The Beatles’ Movie Medley”/‘Tm Happy Just to Dance with You”; March 24, 1982, 
Parlophone R6055: #10. As the B-side of “The Beatles’ Movie Medley,” “I’m Happy Just to 
Dance with You” did not chart. 

U.S.: “The Beatles’ Movie Medley”/“Fm Happy Just to Dance with You”; March 24, 1982, 
Capitol B5107: #12. As the B-side of “The Beatles’ Movie Medley,” “I’m Happy Just to 
Dance with You” did not chart. 


MISCELLANEOUS 

“I’m Happy Just to Dance with You” was the final song the Beatles prepared for the film A Hard 
Day s Night , which began shooting on March 2, 1964. 

During the film A Hard Day’s Night, the Beatles mimed a studio concert performance of “I’m 
Happy Just to Dance with You” at London’s Scala Theatre. 

“I’m Happy Just to Dance with You” was part of the Beatles’ live repertoire in 1964. 

In July 1964, the Beatles recorded a version of “I’m Happy Just to Dance with You” for the BBC’s 
From Us to You radio show. 

ALBUM APPEARANCES: A Hard Day s Night (U.K.); A Hard Day s Night (U.S.); Something New. 
See also : A Hard Day s Night (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 



Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“I’m in Love” (Lennon-McCartney) 

“I’m in Love” is a Lennon-McCartney composition with which the Lourmost enjoyed a hit in the 
United Kingdom in 1963. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “I’m in Love” was never recorded by the Beatles. In 1963, the Lourmost, who 
were managed by Brian Epstein, recorded “I’m in Love,” produced by Martin at Abbey Road 
Studios. “I’m in Love” became a Top 20 hit in the United Kingdom for the Lourmost. 


MISCELLANEOUS 

Billy J. Kramer with the Dakotas recorded a cover version of “I’m in Love” in 1963. 
See also : Epstein, Brian. 

Further Reading 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“I’m Looking Through You” (Lennon-McCartney) 

“I’m Looking Through You” is a song on the Beatles’ Rubber Soul album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “I’m Looking Through You” was composed after an argument with Jane Asher. 
At the time, McCartney was separated from Asher, who was in Bristol on a theater tour. 

As McCartney later recalled, “As is one’s wont in relationships, you will from time to time argue 
or not see eye to eye on things, and a couple of the songs around this period were that kind of thing. I 
would write it out in a song and then I’ve got rid of the emotion. I don’t hold grudges so that gets rid 
of that little bit of emotional baggage” (Miles 1997, 276). 


RECORDING SESSIONS 

Produced by Martin, “I’m Looking Through You” was recorded at Abbey Road Studios on October 
24, 1965. The song was remade on November 6 and again on November 10, with additional 
overdubbing on November 11, when McCartney double-tracked his lead vocal. 

In 1984, Geoff Emerick remixed an alternate take of “I’m Looking Through You” in preparation for 
the unreleased Beatles Sessions project. In 1994, Martin remixed “I’m Looking Through You” for 
release as part of the Beatles’ Anthology project. 



PERSONNEL 

Lennon: Gibson J-160E, Tambourine, Backing \bcal 
McCartney: Vocal, Ho filer 500/1 
Harrison: Epiphone Casino, Backing \focal 
Starr: Ludwig Oyster Black Pearl Drums, Hammond Organ 


MISCELLANEOUS 

The stereo version of “I’m Looking Through You” included on the American version of Rubber Soul 
includes a pair of false guitar introductions. On both the mono and stereo versions of “I’m Looking 
Through You,” feedback can be heard at 1:18. 

McCartney featured “I’m Looking Through You” on his set list for the 2010-2011 Up and Coming 
Tour. 

ALBUM APPEARANCES: Rubber Soul (U.K.); Rubber Soul (U.S.); Anthology 2. 

See also : Asher, Jane; Rubber Soul (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“I’m Only Sleeping” (Lennon-McCartney) 

“I’m Only Sleeping” is a track on the Beatles’ Revolver album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon with assistance from McCartney, “I’m Only Sleeping” benefits from the eerie, 
hypnotic effect of Harrison’s backward guitar solo. As Lennon later recalled, “It’s got backwards 
guitars—that’s me dreaming my life away” (Lennon and Ono 2000, 198). As McCartney remembered, 
“It was a nice idea—‘There’s nothing wrong with it. I’m not being lazy, I’m only sleeping, I’m 
yawning, I’m meditating, I’m having a lay-in.’ The luxury of all that was what it was all about. The 
song was co-written but from John’s original idea” (Cadogan2008, 187). 


RECORDING SESSIONS 

Produced by Martin, “I’m Only Sleeping” was recorded in 16 takes on April 27, 1966, with an 
overdubbing session for the lead vocal on April 29 and the backing vocals on May 6. The backward 
guitar solo was overdubbed on May 5. 

As Geoff Emerick remembered, the process for recording Harrison’s backward guitar solo took 
some nine hours: “I can still picture George hunched over his guitar for hours on end,” Emerick 
recalled, “headphones clamped on, brows furrowed in concentration” (Emerick and Massey 2006, 



124 ). 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Rickenbacker 400IS 
Harrison: Sonic Blue Fender Stratocaster 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “I’m Only Sleeping” as No. 57 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

At the 1:57 mark in “I’m Only Sleeping,” Lennon can be heard instructing McCartney to “yawn, 
Paul,” followed by an audible yawn at 2:01. 

The original mix of “I’m Only Sleeping” from Revolver made its American debut with the U.S. 
version of the Beatles’ Rarities album (1980). 

ALBUM APPEARANCES: Revolver (U.K.); Yesterday . . . and Today ; Rarities (U.S f, Anthology 2. 
See also : Emerick, Geoff; Revolver (U.K. LP). 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

“I’m So Tired” (Lennon-McCartney) 

“I’m So Tired” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “I’m So Tired” finds its origins during the Beatles’ 1968 visit to India, when the 
songwriter was plagued by insomnia during his extended study of Transcendental Meditation. The 
notion of insomnia is a frequent theme in Lennon’s work, including the Beatles song “I’m Only 



Sleeping” and his posthumous solo hit single “Watching the Wheels.” 

An early version of “I’m So Tired” was recorded in May 1968 at Harrison’s Kinfauns studio as 
part of the Esher Tapes. 


RECORDING SESSIONS 

Produced by Martin, “I’m So Tired” was recorded on October 8, 1968, at Abbey Road Studios. 

Lennon later described “I’m So Tired” as “one of my favorite tracks. I just like the sound of it, and 
I sing it well” (Dowlding 1989, 232). 


PERSONNEL 

Lennon: Vocal, Epiphone Casino, Hammond Organ 
McCartney: Rickenbacker 400IS, Backing Weal 
Harrison: Fender Stratocaster 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “I’m So Tired” as No. 83 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

“I’m So Tired” later emerged as a component of the 1969 “Paul Is Dead” hysteria, with Lennon 
uttering nonsensical syllables before the beginning of “Blackbird.” Some listeners interpret Lennon’s 
words as sounding like “Paul is a dead man, miss him, miss him.” 

Danger Mouse sampled “I’m So Tired” for his mash-up of Jay-Z’s “Lucifer 9 (Interlude)” on The 
Grey Album (2004). 

Elliott Smith included “I’m So Tired” on several set lists throughout his career. 

Nellie McKay featured “I’m So Tired” in her cabaret act entitled I Want to Live. 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3. 

See also: The Beatles (The White Album) (LP); The Esher Tapes; “Paul Is Dead” Hoax. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“I’m Talking About You” (Berry) 

“I’m Talking About You” is a cover version on the Beatles’ On Air: Live at the BBC, Volume 2. 



AUTHORSHIP AND BACKGROUND 

Composed and originally recorded by Berry, “I’m Talking About You” was released on Chess 
Records, backed with “Little Star,” in February 1961. McCartney later borrowed the original 
recording’s walking-bass line for the Beatles’ “I Saw Her Standing There.” 


RECORDING SESSIONS 

The Beatles recorded “I’m Talking About You” for the BBC’s Saturday Club program on March 16, 
1963. The recording was later included on the band’s album On Air: Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 

McCartney: Ho filer 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Premier Mahogany Duroplastic Drums 

ALBUM APPEARANCES: On Air: Live at the BBC, Volume 2. 

See also : On Air. Live at the BBC, Volume 2 (LP). 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“I’m the Greatest” (Lennon) 

Written expressly by Lennon for Starr, “I’m the Greatest” is one of the few post-Beatles songs to 
feature three former members of the band. 


AUTHORSHIP AND BACKGROUND 

Produced by Richard Perry, “I’m the Greatest” is the opening track on the Ringo album, Starr’s most 
successful solo release. The song’s instrumentation includes Starr on lead vocals and drums, Lennon 
on piano and backing vocals, Harrison on lead guitar, Billy Preston on organ, and Klaus Voormann on 
bass. Harrison was reportedly so enthralled with the lineup that he suggested that they form a 
supergroup to be called the Ladders. 

Referring to Starr’s Sgt. Pepper-era guise as “Billy Shears,” Lennon’s lyrics allude to various 
details about Starr’s Beatles years and beyond. Lennon’s original demo recording for “I’m the 
Greatest” is included on the John Lennon Anthology. 

ALBUM APPEARANCES: Ringo; Blast from Your Past; Ringo Starr and His All-Starr Band, 
Volume 2: Live from Montreux; John Lennon Anthology; The Anthology ... So Far; Photograph: 
The Very Best of Ringo Starr; Ringo Starr: Live at Soundstage. 


See also : Preston, Billy; Ringo (LP); \bormann, Klaus. 



Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

Images of a Woman (Painting) 

Images of a Woman was an oil and watercolor painting created in collaboration by all four Beatles in 
June and July 1966 during their Far Eastern leg of their Tour of Germany and Japan. Sequestered in 
their suite by Japanese authorities, the Beatles worked on the painting for three nights with a lamp 
resting in the center of the canvas. When they completed the painting, the bandmates removed the 
lamp and autographed the resulting empty space. 

With painting materials supplied by Japanese promoter Tats Nagashima, the Beatles painted 
Images of a Woman for a charity auction. The painting was originally purchased by Japanese Beatles 
fan club president Tetsusaburo Shimoyama. After changing hands on multiple occasions, Images of a 
Woman was sold at a New York City auction in 2012 for $155,250. 

See also: Tours, 1960-1966. 

Further Reading 

The Beatles Bible. 2008-2013. “Beatles Painting Images of a Woman Sells for $155,250.” 
Accessed June 5, 2013. http://www.beatlesbible.com/2012/09/14/beatles-painting-irnages-of-a- 
woman-sells-auction-155250/ . 

Imagine: John Lennon (LP/Documentary) 

October 10, 1988, Parlophone CDP 7 90803 2 
October 4, 1988, Capitol CDP 7 90803 2 

Imagine: John Lennon is a 1988 documentary and long-playing album that provides a career 
retrospective of Lennon’s life and work. 


BACKGROUND 

Directed by Andrew Solt and authorized by Ono, the Imagine: John Lennon documentary features 
previously unseen footage, largely self-narrated by Lennon through a wide range of period 
interviews. The film is notable for unreleased versions of “Imagine” and “Real Love.” Both the 
documentary and the soundtrack were well-received, particularly in light of Albert Goldman’s 
recently published, controversial biography The Lives of John Lennon. 


TRACK LISTING 

“Real Love” (Demo); “Twist and Shout”; “Help!”; “In My Life”; “Strawberry Fields Forever”; “A 
Day in the Life”; “Revolution”; “The Ballad of John and Yoko”; “Julia”; “Don’t Let Me Down”; 
“Give Peace a Chance”; “How?”; “Imagine” (Rehearsal); “God”; “Mother”; “Stand By Me”; 




“Jealous Guy”; “Woman”; “(Just Like) Starting Over”; “Imagine.” 

Other songs featured in the documentary: “Be-Bop-a-Lula”; Medley: “Rip It Up”/“Ready Teddy”; 
“Some Other Guy”; “Love Me Do”; “From Me to You”; “Lucy in the Sky with Diamonds”; “Oh 
Yoko!”; “How Do You Sleep?”; “Everybody Had a Hard Year”; “Eve Got a Feeling”; “Across the 
Universe”; “Come Together”; “Hold On”; “All You Need Is Love.” 


CHART PERFORMANCE 

U.K.: #64 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #31 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Ono, Yoko. 

Further Reading 

IMDb. 1990-2013. “ Imagine: John Lennon .” Accessed June 4, 2013. 

http://www.imdb.com/title/tt0095360/?ref_=sr_l . 

“Imagine” (Lennon) 

Originally released in 1971, “Imagine” is Lennon’s most recognized post-Beatles composition, as 
well as a No. 1 hit single in Great Britain. “Imagine” is one of Lennon’s four post-Beatles No. 1 
singles in either the United Kingdom or the United States. 


AUTHORSHIP AND BACKGROUND 
As Lennon later remarked: 

“Imagine” was originally inspired by Yoko’s book Grapefruit. In it are a lot of pieces saying, 
“Imagine this, imagine that.” Yoko actually helped a lot with the lyrics, but I wasn’t man enough 
to let her have credit for it. I was still selfish enough and unaware enough to sort of take her 
contribution without acknowledging it. I was still full of wanting my own space after being in a 
room with the guys all the time, having to share everything. (Harry 2011, 382) 

“Imagine” finds its roots in Ono’s poem entitled “Cloud Piece” from Grapefruit : “Imagine the 
clouds dripping. / Dig a hole in your garden to / put them in.” 

Lennon composed the song in early 1971 at the Tittenhurst Park estate that he shared with Ono. 
Coproduced by Lennon, Ono, and Spector with the Flux Fiddlers as his accompaniment, “Imagine” 
has since emerged as the songwriter’s optimistic, humanistic antiwar anthem. As Lennon observed, 
the song is “anti-religious, anti-nationalistic, anti-conventional, anti-capitalistic, but because it is 
sugarcoated it is accepted .... Now I understand what you have to do. Put your political message 
across with a little honey” (Spizer 2003, 68). 

Lennon and Ono recorded a promotional film for “Imagine,” released in 1972, that depicts the 
couple strolling through the fog and into their Tittenhurst Park home, where Lennon performs the song 
on a white grand piano in a dimly lit room that is painted entirely white. As the video proceeds, Ono 
periodically opens the curtains until the room is bathed in sunlight at the song’s conclusion. 

Lennon performed “Imagine” on an acoustic guitar on December 17, 1971—later included on his 



Acoustic album—at Harlem’s Apollo Theater at a fund-raiser for victims of the Attica State prison 
riots. In January 1972, he played the song with Ono with Elephant’s Memory as their backing group 
when he and Ono cohosted The Mike Douglas Show. Lennon later performed “Imagine” on an 
electric piano during his appearance at Madison Square Garden on August 30, 1972, as part of the 
“One to One” benefits. During his performance—later included on Live in New York City (1986)—he 
changed the phrase “a brotherhood of man” to the more inclusive “a brotherhood and sisterhood of 
man.” 

Lennon’s last public performance of “Imagine” occurred on April 18, 1975, when he performed the 
song as part of the program entitled “Salute to Sir Lew: The Master Showman, a Tribute to Sir Lew 
Grade.” Lennon was accompanied by the band Dog Soldier. In addition to “Imagine,” they performed 
“Slippin’ and Slidin’” and “Stand By Me.” Lennon dedicated “Imagine” to Sir Lew, “and to my other 
friend, Yoko.” 


CHART PERLORMANCE 

U.K.: “Imagine”/“Working Class Hero”; October 24, 1975, Apple [Parlophone] R 6009: #1 
(certified by the BPI as “Gold,” with more than 400,000 copies sold). 

U.S.: “Imagine”/“It’s So Hard”; October 11, 1971, Apple [Capitol] 1840: #3. 

CONTROVERSY 

“Imagine” was briefly banned from radio airplay by the BBC during the 1991 Gulf War because of its 
antiwar theme. 


MISCELLANEOUS 

“Imagine” originally charted at No. 6 in the United Kingdom, only achieving the No. 1 spot after 
Lennon’s December 1980 murder. 

In his 1981 single “All Those Years Ago,” Harrison references the song, singing “you were the one 
who imagined it all.” 

In 1985, the Strawberry fields Memorial was dedicated in New York City’s Central Park. The 
memorial’s centerpiece features a mosaic of inlaid stones collected from various countries around the 
world. A single word, “Imagine,” adorns the mosaic’s center. The site functions as an impromptu 
shrine that visitors often decorate with flowers, candles, artwork, and fruit, as well as with 
handwritten messages espousing the enduring power of love and peace. 

“Imagine” is included among the Rock and Roll Hall of Lame’s 500 Songs That Shaped Rock and 
Roll. 

In October 2001, Yolanda Adams and Billy Preston performed the song at New York City’s Radio 
City Music Hall for the post-9/11 television special entitled Come Together: A Night for John 
Lennon s Words and Music. 

In 2002, Liverpool’s international airport was rededicated as Liverpool John Lennon Airport, 
including a bronze statue in the main terminal. Quoting “Imagine,” the ceiling features the words 
“above us only sky.” 

In 2004, Rolling Stone ranked “Imagine” as No. 3 on the magazine’s list of The 500 Greatest 
Songs of All Time. Rolling Stone's Jann Wenner has described “Imagine” as “22 lines of graceful, 
plain-spoken faith in the power of a world, united in purpose, to repair and change itself.” 



In 2006, Peter Gabriel performed “Imagine” at the opening ceremonies for the Winter Olympics. 
“Imagine” has been the subject of numerous cover versions over the years, including Jack Johnson 
and Avril Lavigne’s respective efforts for the 2007 charity album Instant Karma: The Amnesty 
International Campaign to Save Darfur. 

ALBUM APPEARANCES: Shaved Fish; The John Lennon Collection; Imagine: John Lennon; Live 
in New York City; Lennon; Lennon Legend: The Very Best of John Lennon; John Lennon Anthology; 
Wonsaponatime; Acoustic; Working Class Hero: The Definitive Lennon; US vs. John Lennon; 
Gimme Some Truth; Power to the People: The Hits; John Lennon Signature Box. 

See also'. Acoustic (LP); Imagine (LP); Imagine Peace Tower; Live in New York City (LP); Ono, 
Yoko; Spector, Phil; Strawberry Fields Memorial. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

Imagine (LP) 

October 8, 1971, Apple [Parlophone] PAS 10004 
September 9, 1971, Apple [Capitol] SW 3379 

Along with John Lennon/Plastic Ono Band, Imagine is among Lennon’s most celebrated solo 
albums. 


BACKGROUND 

Coproduced by Lennon, Ono, and Spector, Imagine benefitted from the work of a host of guest 
musicians, including Harrison, Starr, Klaus Voormann, and Nicky Hopkins, among others. The album 
was largely recorded in May 1971 at Lennon and Ono’s home studio at his Tittenhurst Park estate. It 
is notable for Lennon’s title track, which emerged as his signature peace anthem, as well as for “How 
Do You Sleep?”—Lennon’s scathing attack on McCartney that was part of a protracted musical feud 
between the former collaborators. As if to compound matters, Lennon included a postcard insert in 
the Imagine LP packaging that depicted Lennon holding a pig and clearly mocking McCartney’s Ram 
cover art. The album also included “Oh My Love,” a composition that Lennon had originally debuted 
with the Beatles after completion of The Beatles (The White Album). 

Imagined cover artwork features photographs taken by Ono, along with a quotation from Ono’s 
book Grapefruit : “Imagine the clouds dripping. Dig a hole in your garden to put them in.” On 
December 1972, Lennon and Ono premiered an 81 -minute television film to accompany the release of 
the Imagine album. Largely panned by critics, the film features footage of the couple in Tittenhurst 
Park and New York City, along with celebrity cameos by Harrison, Andy Warhol, Fred Astaire, and 



Dick Cavett. 


MISCELLANEOUS 

In 1999, Imagine was inducted into the National Academy of Recording Arts and Sciences Grammy 
Hall of Lame. In 2012, Rolling Stone ranked Imagine as No. 80 on the magazine’s list of The 500 
Greatest Albums of All Time. In 2000, Ono released a remastered version of Imagine , followed by a 
vinyl edition in 2011 in honor of the album’s 40th anniversary In 2011, Ono also released an EP, 
taken from the John Lennon Anthology , entitled Imagine Sessions. The EP included “Baby Please 
Don’t Go,” “Imagine”, “How Do You Sleep?,” “Jealous Guy,” and “Oh My Love.” 


TRACK LISTING 

Side 1: “Imagine”; “Crippled Inside”; “Jealous Guy”; “It’s So Hard”; “I Don’t Want to Be a 
Soldier, Mama, I Don’t Want to Die.” 

Side 2: “Gimme Some Truth”; “Oh My Love”; “How Do You Sleep?”; “How?”; “Oh Yoko!” 



Ethereal cover of John Lennon’s classic solo album Imagine, released in 1971. (Michael Ochs 
Archives/Getty Images) 



CHART PERFORMANCE 
U.K.: #1. 

U.S.: #1 (certified by the RLAA as “2x Multi Platinum,” with more than 2 million copies sold). 
See also : Ono, Yoko; Ram (LP); Spector, Phil. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

IMDb. 1990-2013. “Imagine.” Accessed June 5, 2013. http://www.imdb.com/title/tt0172586/? 
ref_=fh_al_tt_ 10 . 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

Imagine Peace Tower (Videy Island, Iceland) 

The Imagine Peace Tower is Ono’s memorial tower of light in Lennon’s memory. Located on Videy 
Island in Kollafjordur Bay near Reykjavik, Iceland, the Imagine Peace Tower is lit annually between 
October 9, Lennon’s birthday, and December 8, the day of his death. In commemoration of Lennon’s 
“Imagine” peace anthem, the words “Imagine Peace” are carved into the white monument in 24 
different languages. The tower’s column of light is produced by a series of 15 searchlights that are 
powered by Iceland’s geothermal energy grid. Buried underneath the monument are some 500,000 
handwritten wishes that are part of Ono’s “Wish Trees” project. The tower was unveiled on October 
9, 2007. In attendance were Ono, Sean Lennon, Starr, and Harrison’s widow Olivia and son Dhani. 

See also : Imagine (LP); Lennon, John; Ono, Yoko. 

Further Reading 

Imagine Peace Tower. 2011. Accessed June 6, 2013. http://imaginepeacetower.com . 

In His Life: The John Lennon Story (TV Film) 

Directed by David Carson and written by Michael O’Hara, In His Life: The John Lennon Story is a 
2000 made-for-television movie. Set in 1950s-era Liverpool, the movie traces Lennon’s formative 
years as a young Lennon (Philip McQuillen) finds his mettle as a musician, later developing 
friendships with McCartney (Daniel McGowan), Harrison (Mark Rice-Oxley), and Stuart Sutcliffe 
(Lee Williams). It also explores the untimely death of Lennon’s mother Julia (Christine Cavanaugh), 
as well as the Beatles’ discovery by future manager Brian Epstein (Jamie Glover). It concludes with 
the band’s triumphant appearance on The Ed Sullivan Show. 

See also : Lennon, John; Lennon, Julia Stanley. 

Further Reading 

IMDb. 1990-2013. “In His Life: The John Lennon Story.” Accessed June 3, 2013. 
http: / / www. i mdb .com/ title/tt0270430/?ref_=fri_al_tt_ 1 . 






In His Own Write (Lennon) 


Published in 1964, In His Own Write offered a literary showcase for Lennon’s essays, experimental 
fiction, and other miscellaneous writings and cartoons. Published by London’s Jonathan Cape 
publishing house in March 1964, Lennon’s book demonstrates the literary pretensions that 
characterized the Beatles’ finest work, while also contributing to the lyrical and musical strides that 
graced their vastly more nuanced and intricate later albums. In his analysis of the volume, John Wain 
likened Lennon’s prose to the novels of James Joyce, especially in terms of Joyce’s penchant for 
language games in Ulysses (1922) anti Finnegans Wake (1939): 

“The first thing any literate person will notice on reading through Mr. Lennon’s book is that it all 
comes out of one source, namely the later work of James Joyce.” Although Lennon admitted to 
being relatively unfamiliar with Joyce’s novels at this juncture in his life, his subsequent 
readings of the Irish master proved to be a revelation. It was like “finding Daddy,” he later 
remarked. (Harris 2004, 119) 

The Joycean aspect of Lennon’s work is demonstrated in the short story “Sad Michael,” in which 
Lennon writes that 

There was no reason for Michael to be sad that morning, (the little wretch): everyone liked him, 
(the scab). He’d had a hard day’s night that day, for Michael was a Cocky Watchtower. His wife 
Bernie, who was well controlled, had wrabbed his norman lunch but he was still sad. It was 
strange for a man who have everything and a wife to boot. At 4 o’clock when his fire was 
burking bridelly a Poleaseman had clubbed in to parse the time around. “Goddeven Michael,” 
the Poleaseman speeg, but Michael did not answer for he was debb and duff and could not 
speeg. (Lennon 1964, 35) 

In 1965, Lennon published A Spaniard in the Works, a second collection of essays and stories. In 
1968, In His Own Write was adapted into a play, directed and cowritten by Victor Spinetti. The play 
premiered on June 18, 1968, at London’s Old Vic Theatre. 

See also : A Spaniard in the Works. 

Further Reading 

Harris, John. 2004. “Syntax Man.” In The Beatles: Ten Years That Shook the World, edited by Paul 
Trynka, 118, 119. London: Dorling Kindersley. 

Lennon, John. 1964. In His Own Write. London: Jonathan Cape. 

Sauceda, James. 1983. The Literary Lennon: A Comedy of Errors. Ann Arbor, MI: Pierian. 

“In My Life” (Lennon-McCartney) 

“In My Life” is a song on the Beatles’ Rubber Soul album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon with assistance from McCartney, “In My Life” is one of the most contested 
compositions, along with “Eleanor Rigby,” in the Lennon-McCartney catalogue. 



“In My Life” finds its origins in the words of English journalist Kenneth Allsop, who suggested to 
Lennon that he write a song about his childhood. To this end, Lennon’s “In My Life” also benefits 
from the songwriter’s youthful reading of Charles Lamb’s 18th-century poem “The Old Lamiliar 
Laces”: “Lor some they have died, and some they have left me, / And some are taken from me; all are 
departed; / All, all are gone, the old familiar faces.” 

As the song began to take shape, “In My Life” came to represent one of Lennon and McCartney’s 
most complicated instances of writerly dispute. As Lennon remembers, “It was, I think, my first real 
major piece of work. Up till then it had all been sort of glib and throwaway. And that was the first 
time I consciously put my literary part of myself into the lyric” (Lennon and Ono 2000, 178, 179). 
Lennon recalled “writing a first draft of the song in which he struggled for days and hours trying to 
write clever lyrics” (Lennon and Ono 2000, 193): 

“In My Life” started out as a bus journey from my house on 250 Menlove Avenue to town, 
mentioning every place that I could remember. And it was ridiculous. This is before even “Penny 
Lane” was written and I had Penny Lane, Strawberry Lield, Tram Sheds—Tram Sheds are the 
depots just outside of Penny Lane—and it was the most boring sort of “What I Did on My 
Holiday’s Bus Trip” song and it wasn’t working at all. (Lennon and Ono 2000, 152) 

In Lennon’s estimation, the song’s lyrics improved after he began waxing nostalgically about the 
friends, lovers, and places of his Liverpudlian past. Lennon pointedly recalls that “the whole lyrics 
were already written before Paul even heard it. In ‘In My Life,”’ he adds, “[Paul’s] contribution 
melodically was the harmony and the middle-eight itself’ (Lennon and Ono 2000, 153). 

McCartney’s recollections about the composition of “In My Life” vary to a considerable degree 
from Lennon’s version of events. McCartney remembered a writing session in which Lennon had 
already completed the song’s opening stanzas: “But as I recall, he didn’t have a tune to it.” McCartney 
allegedly devoted half an hour to composing the song’s musical structure in its entirety: 

And I went down to the half-landing, where John had a Mellotron, and I sat there and put 
together a tune based on Smokey Robinson and the Miracles. Songs like “You Really Got a Hold 
on Me” and “Tears of a Clown” had really been an influence. You refer back to something 
you’ve loved and try and take the spirit of that and write something new. So I recall writing the 
whole melody. And it actually does sound very like me, if you analyze it. I was obviously 
working to lyrics. The melody’s structure is very me. (Miles 1997, 277) 

While they often dispute Robinson’s i nfl uence on the composition of the song’s musical structure, a 
number of musicologists agree that “In My Life” evinces a McCartneyesque flavor. The song’s 
“angular verticality, spanning an octave in typically wide—and difficult—leaps, certainly shows 
more of his touch than Lennon’s, despite fitting the latter’s voice snugly,” MacDonald writes. “As for 
the middle-eight, there isn’t one, [with] the song alternating between its verse and an extended 
chorus” (MacDonald 1994, 136, 137). Walter Everett, for one, disagrees with MacDonald’s 
somewhat definitive conclusion about McCartney’s musical contributions to “In My Life.” Everett 
argues that “John and Paul had such a long history of writing ‘into each others’ noses’ that the origins 
of even such Beatles-marking details can’t be securely placed with one or the other” (Everett 2001, 
320). While Lennon and McCartney disputed the authorship of “In My Life” and “Eleanor Rigby,” 
McCartney later pointed out that “I find it very gratifying that out of everything we wrote, we only 
appear to disagree over two songs” (Miles 1997, 278). 



RECORDING SESSIONS 

Produced by Martin, “In My Life” was recorded in three takes at Abbey Road Studios on October 18, 
1965. 

Fittingly, “In My Life” features Martin’s wistful piano solo, which he later described as his “Bach 
inversion.” Four days after the Beatles completed their work on the song, Martin went to Abbey Road 
Studios before the band members arrived in order to record the keyboard solo, which was made 
possible via his wound-up piano effect and which replaced the \bx Continental organ solo that he had 
recorded earlier as a space-saver (Lewisohn 1988, 202, 203). As part of his wound-up piano 
technique, Martin recorded his solo at half-tempo, doubling the tape speed for the final recording. 
The result was an exquisite, harpsichord-like sound. As Martin later recalled: 

“In My Life” is one of my favorite songs because it is so much John. A super track and such a 
simple song. There’s a bit where John couldn’t decide what to do in the middle and, while they 
were having their tea break, I put down a baroque piano solo which John didn’t hear until he 
came back. What I wanted was too intricate for me to do live, so I did it with a half-speed piano, 
then sped it up, and he liked it. (Beatles 2000, 197) 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Sonic Blue Fender Stratocaster, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums, Tambourine, Bells 
Martin: Piano 


LEGACY AND INFLUENCE 

In 2000, Mojo magazine ranked “In My Life” as No. 1 on the magazine’s list of The 100 Greatest 
Songs of All Time. 

In 2004, Rolling Stone ranked “In My Life” as No. 23 on the magazine’s list of The 500 Greatest 
Songs of All Time. 

In 2010, Rolling Stone ranked “In My Life” as No. 5 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 

In 2006, Q Magazine ranked “In My Life” as No. 57 on the magazine’s list of The 100 Greatest 
Songs of All Time. 


MISCELLANEOUS 

Lennon’s reference during “In My Life” to his cherished friends—“some are dead and some are 
living”—refers to Sutcliffe, the artist and former Beatles bassist who died in April 1962, and Pete 
Shotton, Lennon’s boyhood chum 

Legend has it that Lennon strummed the opening chords of “In My Life” at the conclusion of the 
band’s final concert at San Francisco’s Candlestick Park on August 29, 1966. Moments after playing 
“Long Tall Sally,” the group’s final number before a paying audience, Lennon allegedly loiters for just 
a minute more, furtively strumming the opening chords of “In My Life.” 



Harrison featured “In My Life” on his set list for his 1974 North American Dark Horse Tour. 
Harrison’s performance marks the only time in which a Beatle performed the iconic song in concert. 
Harrison pointedly substituted the lyric “In my life I love you more” with “In my life, I love God 
more.” 

Sean Connery recorded a spoken-word version of “In My Life” for a tribute album to Martin’s 
work with the Beatles entitled In My Life ( 1998). 

The Bran Flakes, a self-described “sound collage” band from Seattle, Washington, D.C., recorded 
a pointedly sterile, disconcerting, and emotionless cover version of “In My Life” for their album 1 
Don ’ t Have a Friend (2001). 

In October 2001, Dave Matthews performed “In My Life” at New York City’s Radio City Music 
Hall for the post-9/11 television special entitled Come Together: A Night for John Lennon s Words 
and Music. 

The original handwritten lyrics for “In My Life” are on display at the British Museum. 

ALBUM APPEARANCES: Rubber Soul (U.S.); Rubber Soul (U.K.); The Beatles, 1962-1966; Love 
Songs. 

See also: Martin, George; Rubber Soul (U.K. LP); Shotton, Pete; Sutcliffe, Stuart; Wound-Up Piano. 
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Studio Session Notes, 1962-1970. New York: Harmony. 
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Holt. 
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“In Spite of All the Danger” (McCartney-Harrison) 

In July 1958, “In Spite of All the Danger” was the second song recorded by the Quarry Men. It was 
first released as part of the Anthology project in 1995. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with assistance from Harrison, “In Spite of All the Danger” was inspired by 
Elvis Presley’s “Trying to Get to You” from the rock pioneer’s Sun Records era. As McCartney 
remembered, “It was my song. It’s very similar to an Elvis song. It’s me doing an Elvis, but I’m a bit 
loathe to say which! I know which one! It was one that I’d heard at scout camp when I was younger 
and I’d loved it. And when I came to write the first couple of songs at the age of about 14 that was 
one of them” (McCartney 1988, 7). 



McCartney added that 

It says on the label that it was me and George but I think it was actually written by me, and 
George played the guitar solo! We were mates and nobody was into copyrights and publishing, 
nobody understood—we actually used to think when we came down to London that songs 
belonged to everyone. I’ve said this a few times but it’s true, we really thought they just were in 
the air, and that you couldn’t actually own one. So you can imagine the publishers saw us 
coming! “Welcome boys, sit down. That’s what you think, is it?” So that’s what we used to do in 
those days—and because George did the solo we figured that he “wrote” the solo. (McCartney 
1988,6) 


RECORDING SESSIONS 

Comprising Lennon, McCartney, Harrison, Colin Hanton, and John “Duff’ Lowe, the Quarry Men 
recorded “In Spite of All the Danger” on Saturday, July 12, 1958, just three days before Julia 
Lennon’s untimely death. The Quarry Men recorded the song at R L. Phillips Professional Tape and 
Disk Record Service, which consisted of a back room in the 38 Kensington Street home of Percy 
Phillips, who had built a primitive recording studio with a \brtexion reel-to-reel tape recorder, an 
MSS portable disc-cutting machine, and a trio of microphones. With Phillips’s assistance, the group 
cut a 78-rpm single that included two tracks, a cover version of Buddy Holly’s “That’ll Be the Day” 
and the original composition “In Spite of All the Danger.” 

As McCartney later recalled: 

I remember we all went down on the bus with our instruments—amps and guitars—and the 
drummer went separately. We waited in the little waiting room outside while somebody else 
made their demo and then it was our turn. We just went in the room, hardly saw the fella because 
he was next door in a little control booth. “OK, what are you going to do?” We ran through it 
very quickly, quarter of an hour, and it was all over. (McCartney 1988, 7) 

Lor their second performance that day— following Buddy Holly’s “That’ll Be the Day”—the 
Quarry Men tackled an original composition at McCartney’s urging. “In Spite of All the Danger” 
featured “doo-wop” backing vocals arrayed against Lowe’s tinkling piano. As Lowe later recalled, “I 
can well remember even at the rehearsal at his house in Lorthlin Road, Paul was quite specific about 
how he wanted it played and what he wanted the piano to do. There was no question of improvising. 
We were told what we had to play. There was a lot of arranging going on even back then” (Turner 
1994, 193). 

PERSONNEL 

Lennon: Vocal, Guitar 

McCartney: Guitar, Backing Vocal 
Harrison: Guitar, Backing Weal 
Lowe: Piano 
Hanton: Drums 



MISCELLANEOUS 

“In Spite of All the Danger” is the only song credited solely to McCartney-Harrison as composers. 

In 2005, a blue plaque was installed on the wall at 38 Kensington Street in order to commemorate 
the Quarry Men’s first recording, as well as the site ofP. F. Phillips’s Liverpool studio. 

McCartney performed “In Spite of All the Danger” as part of his Chaos and Creation at Abbey 
Road special conducted in Studio Two on July 28, 2005. 

McCartney included “In Spite of All the Danger” as part of his set list for his 2005 US Tour. In his 
remarks before playing the song, McCartney joked that “We all shared the recording. I had it for a 
week, John then had it for a week, then George had it for a week, then Colin had it for a week, then 
Duff had it for 25 years.” 

In 2009, the Quarry Men are depicted in the biopic Nowhere Boy in the act of recording the 
“That’ll Be the Day”/“In Spite of All the Danger” single. 

ALBUM APPEARANCES: Anthology 1. 

See also : The Beatles Anthology, Volume 1 (LP); Hanton, Colin; Lowe, John “Duff’; The Quarry 
Men. 

Further Reading 
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In the Beginning (Circa 1960) (LP) 

May 4, 1970, Polydor 24^1504 

In the Beginning (Circa 1960) is a U.S. rerelease of the German album My Bonnie, which was 
recorded by Tony Sheridan and the Beatles in 1961 in Hamburg. 


BACKGROUND 

In the Beginning (Circa 1960) is one of numerous rereleases of the band’s June 1961 recordings with 
Sheridan. Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl 
Hinze, the recordings were made at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. Kampfert 
had caught the Beatles’ act with Sheridan at the Top Ten Club. Kampfert subsequently offered 
Sheridan a contract with Polydor Records and signed up the Beatles as his backup band. For 
Sheridan’s recordings, the Beatles temporarily refashioned themselves as the Beat Brothers. In the 
Beginning (Circa 1960) was released earlier in the United Kingdom in 1967 as The Beatles’ First. It 
holds the distinction of being the only Beatles album not currently owned by the EMI Group. 



TRACK LISTING 


Side 1: “Ain’t She Sweet”; “Cry for a Shadow”; “Let’s Dance”; “My Bonnie”; “Take Out Some 
Insurance on Me, Baby”; “What’d I Say” 


Side 2: “Sweet Georgia Brown”; “When the Saints Go Marching In” [“The Saints”]; “Ruby 
Baby”; “Why (Can’t You Love Me Again)”; “Nobody’s Child”; “Ya Ya.” 


The Beatles do not appear on Sheridan’s “Let’s Dance,” “What’d I Say,” “Ruby Baby,” and “Ya 


Ya.’ 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #117. 

See also: The Beatles ’First (LP); Kampfert, Bert; Sheridan, Tony. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“The Inner Light” (Harrison) 

“The Inner Light” was the B-side of the Beatles’ “Lady Madonna” single, which was released in the 
United Kingdom on March 15, 1968, and in the United States on March 18, 1968. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “The Inner Light” was composed at the suggestion of Cambridge Sanskrit 
scholar Juan Mascaro. Harrison authored “The Inner Light” based on the professor’s translation of a 
poem by Lao Tzu—from Tao Te Ching, the seminal sixth-century work of Chinese scripture (Everett 
1999, 152). 

Harrison observed that 

In the original poem, the verse says “Without going out of my door, I can know the ways of 
heaven.” And so to prevent any misinterpretations—and also to make the song a bit longer—I 
did repeat that as a second verse but made it: “Without going out of your door / You can know all 
things on earth / Without looking out of your window / You can know the ways of heaven”—so 
that it included everybody. (Harrison 1980, 118) 

As McCartney later remarked, “Forget the Indian music and listen to the melody. Don’t you think 
it’s a beautiful melody? It’s really lovely” (Everett 1999, 153). 


RECORDING SESSIONS 

Produced by Martin, the Indian instrumental music for “The Inner Light” was recorded under 
Harrison’s direction at EMI Studios in Bombay, India, on January 12, 1968. Harrison was in Bombay 
to work on his soundtrack album entitled Wonderwall Music. 



Harrison overdubbed his lead vocal for “The Inner Light” back at Abbey Road Studios on 
February 6, 1968, with Lennon and McCartney overdubbing their backing vocals on February 8. As 
Abbey Road Studios tape operator Jerry Boys later recalled, “George had this big thing about not 
wanting to sing it because he didn’t feel confident that he could do the song justice. I remember Paul 
saying, ‘You must have a go, don’t worry about it, it’s good’” (Lewisohn 1988, 133). 


PERSONNEL 

Lennon: Backing Vocal 
McCartney: Backing Vocal 
Harrison: \bcal 

Studio Musicians: Indian Instrumental Accompaniment 

Hariprasad Chaurasia: Bansuri 

RijramDesad: Harmonium 

Hanuman Jadev: Shehnai 

AashishKhan: Sarod 

Mahapurush Misra: Pakhavaj 


CHART PERFORMANCE 

U.K.: “Lady Madonna”/“The Inner Light”; March 15, 1968, Parlophone R 5675: #1. As the B- 
side of “Lady Madonna,” “The Inner Light” did not chart. 

U.S.: “Lady Madonna”/“The Inner Light”; March 18, 1968, Capitol 2138: #4 (certified by the 
RIAA as “Platinum,” with more than 1 million copies sold). As the B-side of “Lady 
Madonna,” “The Inner Light” charted at #96. 


MISCELLANEOUS 

As the B-side of “Lady Madonna,” “The Inner Light” was Harrison’s first composition to be included 
on a single’s release. 

In November 2002, Anoushka Shankar and Lynne performed “The Inner Light” as part of the 
Concert for George celebration at London’s Royal Albert Hall. 

ALBUM APPEARANCES: Rarities (U.K.); Rarities (U.S.); Past Masters, Volume 2; Love; Mono 
Masters. 

See also: Concert for George (LP/Film); Lynne, Jeff; Wonderwall Music (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 
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Oxford University Press. 
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Studio Session Notes, 1962-1970. New York: Harmony. 


“Instant Karma! (We All Shine On)” (Lennon) 

Recorded and released in the months just prior to McCartney’s formal announcement of the Beatles’ 
disbandment, “Instant Karma! (We All Shine On)” was a February 1970 hit single by Lennon. 


AUTHORSHIP AND BACKGROUND 

Produced by Spector, “Instant Karma! (We All Shine On)” was recorded on January 26, 1970, at 
Abbey Road Studios. As Lennon recalled, “ ‘Instant Karma!’: It just came to me. Everybody was 
going on about karma, especially in the sixties. But it occurred to me that karma is instant as well as it 
influences your past life or your future life. There really is a reaction to what you do now. That’s what 
people ought to be concerned about. Also, I’m fascinated by commercials and promotion as an art 
form. I enjoy them. So the idea of instant karma was like the idea of instant coffee: presenting 
something in a new form. I just liked it” (Harry 2011, 402). 

Lennon invited Harrison to play guitar on the track, along with Klaus Voormann and Alan White. 
Harrison later remembered that 

John phoned me one morning in January [1970] and said, “F ve written this tune and I’m going to 
record it tonight and have it pressed up and out tomorrow—that’s the whole point. ‘Instant 
Karma!,’ you know.” So I was in. I said, “OK, I’ll see you in town.” I was in town with Phil 
Spector and I said to Phil, “Why don’t you come to the session?” There were just four people: 
John played piano, I played acoustic guitar, there was Klaus \bormann on bass, and Alan White 
on drums. We recorded the song and brought it out that week, mixed—instantly—by Phil 
Spector. (Blaney2007, 350) 

In addition to Harrison, Voormann, and White, “Instant Karma! (We All Shine On)” features 
backing vocals by Yoko Ono, Billy Preston, Beatles mainstay Mai Evans, Spector, and Allen Klein. 
Lennon’s piano introduction to “Instant Karma! (We All Shine On)” offers a musical allusion to 
“Some Other Guy,” a live staple from the early Beatles. 

As with “Cold Turkey,” the record label for “Instant Karma! (We All Shine On)” sports the words 
“PLAY LOUD.” The single’s B-side, Ono’s “Who Has Seen the Wind?,” sports the words “PLAY 
QUIET.” 

CHART PERFORMANCE 

U.K.: “Instant Karma! (We All Shine On)”/“Who Has Seen the Wind?”; February 6, 1970, Apple 
[Parlophone] S 1003: #5. 

U.S.: “Instant Karma! (We All Shine On)”/“Who Has Seen the Wind?”; February 20, 1970, 
Apple [Capitol] 1818: #3 (certified by the RIAA as “Gold,” with more than 500,000 copies 
sold). 




John Lennon, accompanied by Yoko Ono (wearing a blindfold), performs “Instant Karma” on Top 
of The Pops, February 11, 1970. (Ron Howard/Redferns/Getty Images) 


MISCELLANEOUS 

Lennon performed “Instant Karma! (We All Shine On)” during his appearance at Madison Square 
Garden on August 30, 1972, as part of the “One to One” benefits. His live version of the song was 
later included on Live in New York City (1986). 

In “I’ve Seen All Good People” from The Yes Album (1971), progressive rock band Yes alludes to 
“Instant Karma! (We All Shine on).” In the song’s first part, “Your Move,” Jon Anderson sings “Send 
an instant karma to me, / Initial it with loving care.” 

“Instant Karma! (We All Shine On)” is included among the Rock and Roll Hall of Fame’s 500 
Songs That Shaped Rock and Roll. 

In 2007, U2 and Duran Duran recorded cover versions of “Instant Karma! (We All Shine On)” for 
the charity album Instant Karma: The Amnesty International Campaign to Save Darfur. 

ALBUM APPEARANCES: Shaved Fish; The John Lennon Collection; Live in New York City; 
Lennon; Lennon Legend: The Very Best of John Lennon; John Lennon Anthology; Working Class 
Hero: The Definitive Lennon; US vs. John Lennon; Gimme Some Truth; Power to the People: The 
Hits; John Lennon Signature Box. 

See also : Evans, Mai; Klein, Allen; Live in New York City (LP); Ono, Yoko; Preston, Billy; Spector, 






Phil; \bormann, Klaus. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Blaney, John. 2007. Lennon and McCartney Together Alone. London: Jawbone. 
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“Instrumental #1” (Lennon-McCartney) 

“Instrumental #1” is an early Beatles recording from their pre-Hamburg days as the Beatals. 


AUTHORSHIP AND BACKGROUND 

As with several numbers from the Kirchherr Tape, “Instrumental #1” is an instrumental improvised 
during the April 1960 session. Harrison plays lead guitar on his Futurama during the recording. 


RECORDING SESSIONS 

The April 1960 recording of “Instrumental #1” was produced in the family bathroom at the 
McCartneys’ Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has 
become known as the Kirchherr Tape. 


PERSONNEL 

Lennon: Guitar 
McCartney: Guitar 
Harrison: Guitar 
Sutcliffe: Bass 

See also : Kirchherr, Astrid; The Kirchherr Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

“Instrumental #2” (Lennon-McCartney) 

“Instrumental #2” is an early Beatles recording from their pre-Hamburg days as the Beatals. 


AUTHORSHIP AND BACKGROUND 



As with several numbers from the Kirchherr Tape, “Instrumental #2” is an instrumental improvised 
during the April 1960 session. McCartney plays lead guitar on his Zenith during the recording. 


RECORDING SESSIONS 

The April 1960 recording of “Instrumental #2” was produced in the family bathroom at the 
McCartneys’ Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has 
become known as the Kirchherr Tape. 


PERSONNEL 

Lennon: Guitar 
McCartney: Guitar 
Harrison: Guitar 
Sutcliffe: Bass 

See also: Kirchherr, Astrid; The Kirchherr Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Instrumental #3 (‘Turn the Switches Off’)” (Lennon-McCartney) 

“Instrumental #3” is an early Beatles recording from their pre-Hamburg days as the Beatals. 


AUTHORSHIP AND BACKGROUND 

As with several numbers from the Kirchherr Tape, “Instrumental #3” is an instrumental improvised 
during the April 1960 session. McCartney plays lead guitar on his Zenith, with Lennon on acoustic 
accompaniment, during the recording. The song went under the working title of “Turn the Switches 
Off.” 

RECORDING SESSIONS 

The April 1960 recording of “Instrumental #3” was produced in the family bathroom at the 
McCartneys’ Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has 
become known as the Kirchherr Tape. 


PERSONNEL 

Lennon: Guitar 
McCartney: Guitar 
Harrison: Guitar 
Sutcliffe: Bass 



See also : Kirchherr, Astrid; The Kirchherr Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

Introducing ... the Beatles (LP) 

First Issue: January 10, 1964, Vee-Jay VJLP 1062 (mono)/SR 1062 (stereo) 

Second Issue: February 10, 1964, Vee-Jay VJLP 1062 (mono) 

Introducing . . . the Beatles was the first Beatles album to be released in the United States. It was 
released on the Vee-Jay label on January 10, 1964, with a revised version released on February 10, 
1964. The songs on the first and second issues of Introducing ... the Beatles were culled from 
Please Please Me, which had been released in the United Kingdom on March 22, 1963. 

Introducing... the Beatles was deleted from the Beatles’ catalogue after the expiration of Vee-Jay 
Records’ license to release Beatles recordings on October 15, 1964. 



Cover sleeve of the album Introducing. . . The Beatles, which was released on the Vee-Jay label 
in the United States on January 10, 1964. While the cover art includes the Angus McBean photograph 
used for the U.K. EP The Beatles’ Hits, the negative for the American release was reversed (note the 





parts in hair flowing in the wrong direction). (Michael Ochs Archive s/Getty Images) 


BACKGROUND 

Tiny Vee-Jay Records’ role in the Beatles’ invasion of America, brief as it was, was made possible 
by Capitol Records’ rejection of the Fab Four for much of the 1963 calendar year. After unsuccessful 
releases in February and March, respectively, Vee-Jay’s singles versions of “Please Please Me” and 
“From Me to You” languished in American obscurity. Yet the stakes were remarkably different by the 
end of the year, after the Beatles had been booked for their first appearance on The Ed Sullivan Show 
and Capitol Records finally geared up in support of “I Want to Hold Your Hand” and the forthcoming 
Meet the Beatles! album. 

With the writing on the wall, and with the rights to release the contents of the Beatles’ U.K. Please 
Please Me album in their favor, Vee-Jay had to act—and act fast. In early January 1964, Vee-Jay 
executive Jay Lasker observed that “we have an LP that could be huge—we can get it out on the street 
by the end of this week—at least 30,000 LPs could be gotten out.” But releasing a Beatles album at 
this point had also become a calculated legal risk for Vee-Jay, given that “Love Me Do” and “P.S. I 
Love You” had not been issued on American shores. As a Capitol subsidiary, Beechwood Music—the 
publishing company that owned the rights to “Love Me Do” and “P.S. I Love You”—refused to grant 
Vee-Jay permission to release the songs. 

But with the record sleeves and plates already prepared for Introducing ... the Beatles , Vee-Jay 
opted to move forward by releasing the album anyway, as planned, on January 10, 1964. Their 
philosophy was simple—reap the rewards now and tangle with the legal implications later. Not 
surprisingly, Capitol moved swiftly, achieving a restraining order on January 16 to stop Vee-Jay’s 
distribution of the album. Not to be deterred—and with a deteriorating financial position that gave 
them nothing left to lose—Vee-Jay retooled the album for a second issue, deleting “Love Me Do” and 
“P.S. I Love You” in favor of “Please Please Me” and “Ask Me Why.” 

By February 10, 1964—the day after the Beatles’ legend-making performance on The Ed Sullivan 
Show —Vee-Jay released the second issue of Introducing... the Beatles. The album quickly climbed 
the charts, holding the No. 2 spot for some nine weeks as Introducing ... the Beatles gurgled just 
beneath Meet the Beatles! on the high tide of Beatlemania. 

As 1964 wore on, Vee-Jay took every opportunity to maximize their bonanza, rereleasing 
Introducing . . . the Beatles on two different occasions in order to rack up more sales. In the first 
instance, Vee-Jay repacked the album as Songs, Pictures, and Stories of the Fabulous Beatles, which 
the company released on October 12, 1964. In contrast with its best-selling predecessor, Songs, 
Pictures, and Stories of the Fabulous Beatles peaked at No. 63. During that same month, Vee-Jay 
also rereleased the original album in a package entitled The Beatles vs. the Four Seasons, which 
included copies of Introducing . . . the Beatles and the Golden Hits of the Four Seasons. As Vee- 
Jay’s license to distribute the Beatles ran out in October 1964, The Beatles vs. the Four Seasons 
climbed to a dismal No. 142, bringing the diminutive record company’s fleeting role in the life of the 
Beatles to a somber close. 


TRACK LISTING 

Introducing. . . the Beatles [First Issue] 



Side 1: “I Saw Here Standing There”; “Misery”; “Anna (Go to Him)”; “Chains”; “Boys”; “Love 
Me Do.” 


Side 2: “P.S. I Love You”; “Baby It’s You”; “Do You Want to Know a Secret”; “A Taste of 
Honey”; “There’s a Place”; “Twist and Shout.” 


Introducing. . . the Beatles [Second Issue] 

Side 1: “I Saw Here Standing There”; “Misery”; “Anna (Go to Him)”; “Chains”; “Boys”; “Ask 
Me Why.” 

Side 2: “Please Please Me”; “Baby It’s You”; “Do You Want to Know a Secret”; “A Taste of 
Honey”; “There’s a Place”; “Twist and Shout.” 


COVER ARTWORK 

The cover art for Introducing ... the Beatles reproduces Angus McBean’s color photograph that 
adorned The Beatles ’Hits EP, released in the United Kingdom on September 6, 1963. The bandmates 
are pictured with Lennon and McCartney in a seated position flanked by Starr and Harrison. 
Unfortunately, the negative is reversed, as evinced by the parts in the Beatles’ hair flowing in the 
wrong direction. The album’s title is bordered by a banner that announces the band as “England’s No. 
1 Weal Group.” 


CHART PERFORMANCE 

U.S.: #2 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : McBean, Angus; Meet the Beatles! (LP); Please Please Me (LP); Vee-Jay and Tollie 
Records. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Spizer, Bruce. 1998. Songs, Pictures, and Stories of the Fabulous Beatles Records on Vee-Jay. 
New Orleans: 498 Productions. 

“Isn’t It a Pity” (Harrison) 

Harrison’s “Isn’t It a Pity” was a chart-topping double A-side with “My Sweet Lord.” 


AUTHORSHIP AND BACKGROUND 

“Isn’t It a Pity” was originally debuted by Harrison with the Beatles during the January 1969 Get 
Back sessions. Harrison played the song for his bandmates’ consideration on January 25 and 26 at 
Apple Studio. Later included on Harrison’s critically acclaimed All Things Must Pass album (1970), 
produced by Harrison and Spector, “Isn’t It a Pity” addresses the emotional pain associated with 
interpersonal loss. Many critics interpret the song as Harrison’s paean about the Beatles’ final days. 
In his lyrics, Harrison sings “Isn’t it a pity, isn’t it a shame / How we break each other’s hearts, and 
cause each other pain / How we take each other’s love without thinking any more / Forgetting to give 



back, now isn’t it a pity.” 

In November 2002, Preston performed “Isn’t It a Pity” as part of the Concert for George 
celebration at London’s Royal Albert Hall. In 2003, Edward Burch and Jay Bennett recorded a cover 
version of “Isn’t It a Pity” for the charity album entitled Songs from the Material World: A Tribute to 
George Harrison. In 2010, an AOL radio listeners’ survey ranked “Isn’t It a Pity” as No. 7 on their 
list of the 10 best Harrison songs. 


CHART PERFORMANCE 

U.S.: “My Sweet Lord”/“Isn’t It a Pity”; November 23, 1970, Apple [Capitol] 2995: #1 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). As a double A-side 
with “My Sweet Lord,” “Isn’t It a Pity” charted at #1. 

ALBUM APPEARANCES: All Things Must Pass; Live in Japan; Let It Roll: Songs by George 
Harrison. 

See also : All Things Must Pass (LP); Concert for George (LP/Film); Preston, Billy; Spector, Phil. 

Further Reading 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

“It Don’t Come Easy” (Starkey) 

“It Don’t Come Easy” is Starr’s first post-Beatles hit, as well as one of his most recognizable 
compositions. 


AUTHORSHIP AND BACKGROUND 

Produced by Harrison, “It Don’t Come Easy” features Starr on lead vocal, along with Harrison on 
guitar, Klaus Voormann on bass, Stephen Stills on piano, Mai Evans on tambourine, and Ron 
Cattermole on the song’s distinctive saxophone flourishes. Recorded under the working title of “Just 
Gotta Pay Your Dues,” “It Don’t Come Easy” was performed by Starr and a host of rock luminaries at 
Harrison Concert for Bangladesh charity benefit in August 1971. 

The B-side of “It Don’t Come Easy,” “Early 1970,” is noteworthy for the manner in which Starr 
details the breakup of the Beatles, as well as his nostalgia for his lost bandmates. 


CHART PERFORMANCE 

U.K.: “It Don’t Come Easy”/“Early 1970”; April 9, 1971, Apple [Parlophone] R 5898: #4. 

U.S.: “It Don’t Come Easy”/“Early 1970”; April 16, 1971, Apple [Capitol] 1831: #4. 

ALBUM APPEARANCES: The Concert for Bangladesh; Blast from Your Past; Ringo Starr and His 
All-Starr Band; VH1 Storytellers; The Anthology . . . So Far; Tour 2003; Photograph: The Very Best 
of Ringo Starr. 



See also : The Concert for Bangladesh (LP/Film); Evans, Mai; Voormann, Klaus. 


Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“It Won’t Be Long” (Lennon-McCartney) 

“It Won’t Be Long” is a song on the With the Beatles album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “It Won’t Be Long” involves a play on words between “be long” and “belong.” 
Vocally, the song features a call-and-response chorus of “yeah, yeah , yeah, yeah , yeah, yeah.” 


RECORDING SESSIONS 

Produced by Martin, “It Won’t Be Long” was recorded in 17 takes at Abbey Road Studios on July 30, 
1963. “It Won’t Be Long” is the opening track on the album, as well as the first song recorded 
specifically for the project. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing Weal 
Harrison: Gretsch Country Gentleman, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “It Won’t Be Long” as No. 53 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

The Beatles never performed “It Won’t Be Long” in a live concert venue. 

The Beatles lip-synched a version of “It Won’t Be Long” for the BBC’s Ready, Steady, Go! in 
March 1964. 

ALBUM APPEARANCES: With the Beatles ; Meet the Beatles! 

See also : With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 



“It’s All Too Much” (Harrison) 

“It’s All Too Much” is a song on the Beatles’ Yellow Submarine album. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “It’s All Too Much” finds the songwriter offering his first and last meditation on 
his experiences with LSD. 

In a 1999 Billboard interview with Timothy White, Harrison remarked that “ ‘It’s All Too Much’ 
was written in a childlike manner from realizations that appeared during and after some LSD 
experiences and which were later co nfi rmed in meditation” (Everett 1999, 127). 

Harrison swore off acid within a scant few months of authoring “It’s All Too Much.” In August 
1967, Harrison and his wife Pattie Boyd visited San Francisco’s Haight Ashbury district, ground zero 
for American hippiedom and the Summer of Love. Harrison described the San Francisco drug scene 
as being like the “Bowery,” a netherworld of “bums” and “dropouts.” For Harrison, it was a moment 
of epiphany from which he simply couldn’t turn back, and the Beatle ceased taking FSD on the spot. 
As he later recalled, “That was the turning point for me—that’s when I went right off the whole drug 
cult and stopped taking the dreaded lysergic acid. I had some in a little bottle (it was liquid). I put it 
under a microscope and it looked like bits of old rope. I thought that I couldn’t put that into my brain 
anymore” (Beatles 2000, 259). 


RECORDING SESSIONS 

Produced by Martin, “It’s All Too Much” was recorded under the working title of “Too Much” at 
Fondon’s De Fane Fea Recording Studios on May 25, 1967, with additional overdubbing sessions on 
May 26 and June 2. 

Martin was conspicuously absent during the first session for “It’s All Too Much,” having skipped a 
number of sessions of late because he had become exasperated with the Beatles’ aimless demeanor. 
“Sometimes,” the producer recalled, “they would jam for hours in the studio, and we would be 
expected to tape it all, recognizing the moment of great genius when it came through. The only trouble 
was, it never did come through” (Martin 1979, 138). During the chaotic first session, the Beatles 
created a basic rhythm track for “Too Much,” which included the recording of a 25-minute jam 
session based on the rather convoluted composition. With the assistance of the De Fane Fea 
personnel, the song was eventually mixed down to a more reasonable eight minutes, which featured 
Fennon and Harrison on heavily distorted Casinos and McCartney turning in an uninspired bass part 
on his Rickenbacker. The “Too Much” chant that concludes the song morphed, at various instances, 
into “tuba” and “Cuba,” as Fennon and McCartney’s backing vocals devolved into further chaos 
(Fewisohn 1988, 112; 1995, 256). 

The June 1, 1967, session for “Too Much”—occurring on the very day of the much-heralded 
release of Sgt. Pepper — found the group at De Fane Fea yet again, where their work on “Too Much” 
produced hour after hour of mindless instrumental jam sessions, with little real progress being made 
on the song. Martin rejoined the proceedings the next evening, and in spite of the chaos of additional 
instrumental jamming, managed to assemble a parcel of studio musicians, including David Mason, in 
order to bring the rambling song to an end. Although “It’s All Too Much” ultimately exists as a rather 



minor track in the Beatles’ canon, it features a variety of intriguing elements, including trumpet 
quotations from Jeremiah Clarke’s “Prince of Denmark’s March” (often incorrectly identified as the 
“Trumpet Voluntary”), as well as Harrison’s borrowing of a lyric from the Merseys’ 1966 hit single 
“Sorrow”: “With your long blonde hair and your eyes of blue.” Even more interesting is the arresting 
prefatory guitar work. Described by Tim Riley as “the resplendent surge of a Hendrix electric 
fireball,” Harrison’s introduction, played on the hollow-bodied Casino, finds the guitarist engaging 
the instrument’s Bigsby bar in searing, full vibrato force (Riley 1988, 243). Yet for the most part, “It’s 
All Too Much” witnesses the band squeezing the life out of a two-chord guitar figure before settling 
in for a seemingly interminable coda. As Mark Lewisohn observes, “The single-minded channeling of 
their great talent so evident on Sgt. Pepper did seem, for the moment at least, to have disappeared” 
(Lewisohn 1995, 256). 


PERSONNEL 

Lennon: Epiphone Casino, Backing \bcal 
McCartney: Rickenbacker 400IS, Backing Vocal, Cowbell 
Harrison: \bcal, Epiphone Casino, Hammond Organ 
Starr: Ludwig Oyster Black Pearl Drums 

Studio Musicians: Brass and Woodwind Accompaniment conducted by Martin 
David Mason and three uncredited musicians: Trumpet 
Paul Harvey: Bass Clarinet 


MISCELLANEOUS 

“It’s All Too Much” is featured during the sequence in the Yellow Submarine animated feature film 
(1968) in which the Beatles vanquish the evil Blue Meanies and celebrate as the colorful beauty of 
friendship and music have been restored to Pepperland. 

ALBUM APPEARANCES: Yellow Submarine ; Yellow Submarine Songtrack; Mono Masters', 
Tomorrow Never Knows. 

See also : De Lane Lea Recording Studios; Yellow Submarine (Film); Yellow Submarine (LP). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Lewisohn, Mark. 1995. The Complete Beatles Chronicle. London: Pyramid. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

Riley, Tim. 1988. Tell Me Why: A Beatles Commentary. New York: Knopf. 



“It’s for You” (Lennon-McCartney) 

“It’s for You” is a Lennon-McCartney composition that was written expressly for singer Cilia Black, 
who enjoyed a Top 10 U.K. hit with the song. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “It’s for You” was modeled after Black’s first hit song “Anyone Who Had a 
Heart.” On June 3, 1964, McCartney prepared a demo version of “It’s for You” for Black. 

Produced by Martin, Black’s version of “It’s for You” was recorded at Abbey Road Studios with 
Lennon and McCartney in attendance on July 2, 1964. As Black remembered, “That was some session 
. . . John and Paul joined me and George Martin. We made one track and then everyone had a go at 
suggesting how they though it should be recorded. George said it should be one way, John and Paul 
another, and I just added my suggestions while they were thinking of what else they could do with the 
composition” (Harry 2002, 110). 

Although “It’s for You” succeeded in cracking the Top 10 in the United Kingdom, it fell short of the 
record established by her two previous songs—“Anyone Who Had a Heart” and “You’re My 
World”—both of which topped the U.K. charts. In the United States, “It’s for You” stalled at No. 79. 
While Black recorded several Lennon-McCartney compositions during her career, she only released 
two singles by the Beatles’ songwriting partnership—“It’s for You” and 1968’s “Step Inside Love.” 

See also: Martin, George. 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“It’s Only Love” (Lennon-McCartney) 

“It’s Only Love” is a song on the Beatles’ Help! album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon with assistance from McCartney under the working title “That’s a Nice Hat 
(Cap),” “It’s Only Love” was first released in the United States on the Rubber Soul album. 

As Lennon later observed, “ ‘It’s Only Love’ is mine. I always thought it was a lousy song. The 
lyrics are abysmal. I always hated that song” (Lennon and Ono 2000, 177). As McCartney later 
recalled, “Sometimes we didn’t fight it if the lyric came out rather bland on some of those filler songs 
like ‘It’s Only Love.’ If a lyric was really bad we’d edit it. But we weren’t that fussy about it, 
because it’s only a rock ’n’ roll song. I mean, this is not literature” (Miles 1997, 200). 


RECORDING SESSIONS 

Produced by Martin, “It’s Only Love” was recorded at Abbey Road Studios on June 15, 1965. 



PERSONNEL 

Lennon: Vocal, Framus 12-string Hootenanny 

McCartney: Ho filer 500/1 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


MISCELLANEOUS 

For their 1965 instrumental cover version of “It’s Only Love,” George Martin and His Orchestra 
recorded the song under the title of “That’s a Nice Hat.” 

ALBUM APPEARANCES: Help! (U.K.); Rubber Soul (U.S.); Anthology 2. 

See also : Help! (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

iTunes 

In November 2010, Apple Corps released the Beatles’ newly remastered catalogue on computer and 
entertainment behemoth Apple’s iTunes Store. In so doing, the release of the Beatles’ music brought to 
an end the long-standing dispute between Apple Corps and Apple, Inc., which had originally been 
named by Steve Jobs and Steve Wozniak during the 1970s as an homage to the Beatles. 

The dispute between Apple Corps and Apple, Inc. (formerly Apple Computer) originally involved 
a trademark co nfl ict between the Beatles’ EMI subsidiary and the computer giant. In 1991, the 
warring companies reached an agreement about the manner in which each corporation would deploy 
its trademark. Apple, Inc., paid Apple Corps $27 million as part of an agreement that Apple, Inc., 
would not involve itself in the music distribution business using the Apple name and logo. In 2003, 
Apple Corps sued Apple, Inc., arguing that the computer corporation violated the 1991 agreement by 
opening the iTunes Store. Apple, Inc., finally prevailed after a U.K. judge ruled that the 1991 
agreement had not been broken because the iTunes Store sold prerecorded music as opposed to 
original music under the Apple logo. In 2007, the latest dispute was resolved when Apple, Inc., 
agreed not to distribute music through physical media such as CDs. 




Apple iPad tablet displaying the iTunes home page on May 17, 2011, updated with information 
that the music of the Beatles was now available for downloading. (Pressureua/Dreamstime.com) 


With the latest round of disputes having been quieted, the way was paved for Apple Corps to reach 
an agreement for the sale of Beatles music on Apple’s iTunes Store. For the first time, the Beatles 
were available in a legitimate downloadable format, making them one of the last blockbuster music 
acts to join the digital revolution. The iTunes Store heralded the historic release with a teaser on its 
website, announcing that “tomorrow is just another day. That you’ll never forget.” In a press release, 
Apple’s Jobs was ecstatic about the Beatles’ unveiling on the iTunes virtual sales floor: “We love the 
Beatles and are honored and thrilled to welcome them to iTunes. It has been a long and winding road 
to get here. Thanks to the Beatles and EMI, we are now realizing a dream we’ve had since we 
launched iTunes ten years ago.” 

As the iTunes press release demonstrates, the surviving Beatles and the estates of Harrison and 
Lennon were equally pleased, with McCartney remarking that “We’re really excited to bring the 
Beatles’ music to iTunes. It’s fantastic to see the songs we originally released on vinyl receive as 
much love in the digital world as they did the first time around.” Starr added that “I am particularly 
glad to no longer be asked when the Beatles are coming to iTunes. At last, if you want it—you can get 
it now—the Beatles from Liverpool to now!” Olivia Harrison simply stated, “The Beatles on iTunes 
—Bravo!” while Ono stated that “in the joyful spirit of ‘Give Peace a Chance,’ I think it is so 
appropriate that we are doing this on John’s 70th birthday year.” 

See also: Apple Corps, Ltd.; The Beatles Stereo Box Set ; Harrison, Olivia Trinidad Arias; Ono, 
Yoko. 

Further Reading 

Apple. 2013. “The Beatles Now on iTunes.” Accessed June 6, 2013. 

http://www.apple.com/pr/library/2010/ll/16The-Beatles-Now-on-iTunes.html . 

Granados, Stefan. 2002. Those Were the Days: An Unofficial History of the Beatles ’ Apple 
Organization, 1967-2001. London: Cherry Red Books. 



iTunes Festival: London (EP) 

August 21, 2007, Hear Music 


McCartney’s iTunes Festival: London EP was released as an exclusive digital download via 
iTunes. The EP includes live performances in support of McCartney’s latest album Memory Almost 
Full. Staged at London’s Institute of Contemporary Arts, McCartney’s performance was part of the 
first-annual iTunes Festival. 


TRACK LISTING 


‘Coming Up”; “Only Mama Knows”; “That Was Me”; “Jet”; “Nod Your Head”; “House of Wax.” 


See also : Memory Almost Full (LP). 


Further Reading 

Jackson, Andrew Grant. 2012. Still the Greatest: The Essential Songs of the Beatles’ Solo 
Careers. Lanham, MD: Scarecrow. 


“I’ve Been Thinking that You Love Me” (Lennon-McCartney) 

“Eve Been Thinking that You Love Me” is a Lennon-McCartney composition that the Beatles debuted 
during the January 1969 Get Back sessions. 


RECORDING SESSIONS 

Produced by Martin, “Eve Been Thinking that You Love Me” was recorded at Twickenham Film 
Studios on January 3, 1969. 


PERSONNEL 

Lennon: \focal, Epiphone Casino 
McCartney: Vocal, Ho filer 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 

See also : Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“I’ve Got a Feeling” (Lennon-McCartney) 



“I’ve Got a Feeling” is a song on the Beatles’ Let It Be album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “I’ve Got a Feeling” is the mergence of three unrecorded 
compositions: McCartney’s “I’ve Got a Feeling,” Lennon’s “Everybody Had a Hard Year,” and 
“Watching Rainbows,” which McCartney, Lennon, and Starr had improvised during a January 14, 
1969, rehearsal of “Mr. Mean Mustard” at Twickenham Film Studios. At the time, Harrison was 
briefly estranged from the band, having walked out during a January 10 session at Twickenham 

Interestingly, McCartney’s “I’ve Got a Feeling” combines his optimism about his newfound love 
for Linda Eastman with Lennon’s contrasting pessimism in “Everybody Had a Hard Year” about 
Ono’s recent miscarriage, his divorce from Cynthia Lennon, his recent arrest for drug possession, and 
his precarious emotional place with the Beatles. 


RECORDING SESSIONS 

Produced by Martin with postproduction by Spector, “I’ve Got a Feeling” was recorded during the 
Beatles’ rooftop concert on January 30, 1969, after extensive rehearsals at Apple Studio on January 
22, 24, 27, and 28. 

“I’ve Got a Feeling” features Preston on his Fender Rhodes Electric Piano and the band whipping 
up a groovy gruel of guitar rock. The song’s bridge offers one of the Beatles’ most explosive middle- 
eights courtesy of McCartney’s ferocious lead vocal. In a searing, gut-wrenching performance, 
McCartney packs as much emotion and meaning into those nine measly seconds as he does in nearly 
any other song in his massive corpus. It’s a bravura moment in which he lays himself bare. 

The raw power of the middle-eight in “I’ve Got a Feeling” is underscored by Harrison’s elongated, 
subtly descending guitar figure. During the rehearsals for the song, McCartney can be heard outlining 
his vision for the guitar lick, briefly chastising Harrison for rushing the phrase—“It’s coming down 
too fast—the note”—before describing how the guitar lick should come to fruition: “There shouldn’t 
be any recognizable jumps. Falling . . . Falling . . .” 

“I’ve Got a Feeling” finally segues into Lennon’s “Everybody Had a Hard Year.” After the first 
iteration of Lennon’s verses, McCartney returns to the introductory stanza, joining his partner in a 
quodlibet structure in which their superimposed voices merge in a cathartic counterpoint. 

For the song’s Let It Be . . . Naked release (2003), “I’ve Got a Feeling” exists as a composite from 
both performances during the Beatles’ rooftop concert. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Vocal, Ho frier 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 
Preston: Fender Rhodes Electric Piano 


LEGACY AND INFLUENCE 



In 2010, Rolling Stone ranked “I’ve Got a Feeling” as No. 64 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

The Beatles performed two versions of “Eve Got a Feeling” during their January 30, 1969, rooftop 
concert. 

At the end of the Let It Be album version of “I’ve Got a Feeling,” Lennon can be heard ad-libbing 
“Oh, my soul—so odd.” 

During the Let It Be documentary, Lennon jokes that he had composed “Everybody Had a Hard 
Year” the night before, even though he had actually debuted the song during the sessions for The 
White Album. 

McCartney has included “I’ve Got a Feeling” on the set lists for several of his concert tours, 
including the 2004 Summer Tour, the 2005 US Tour, the 2009 Summer Live Tour, the 2009 Good 
Evening Europe Tour, the 2010-2011 Up and Coming Tour, and the 2011-2012 On the Run Tour. A 
live version is included on McCartney’s Good Evening New York City (2009). “I’ve Got a Feeling” 
was also featured on McCartney’s Paul McCartney in Red Square film (2005). 

McCartney performed “I’ve Got a Feeling” as part of his Chaos and Creation at Abbey Road 
special conducted in Studio Two on July 28, 2005. 

On December 12, 2012, McCartney performed “I’ve Got a Feeling” as part of the all-star “12—12— 
12: The Concert for Sandy” disaster relief benefit at New York City’s Madison Square Garden. 

ALBUM APPEARANCES: Let It Be; Anthology 3; Let It Be .. . Naked ; Tomorrow Never Knows. 

See also : Let It Be (LP); Let It Be . . . Naked (LP); The Rooftop Concert; Spector, Phil. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“I’ve Just Seen a Face” (Lennon-McCartney) 

“I’ve Just Seen a Face” is a song on the Beatles’ Help! album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “I’ve Just Seen a Face” went under the working title of “Auntie Gin’s Theme.” 

As McCartney remembered, “I think of this as totally by me. It was slightly country and western 
from my point of view. It was faster, though. It was a strange up-tempo thing. I was quite pleased with 
it. The lyric works. It keeps dragging you forward—it keeps pulling you to the next line. There’s an 
insistent quality about it” (Harry 2002, 444). 



RECORDING SESSIONS 

Produced by Martin, “Eve Just Seen a Face” was recorded at Abbey Road Studios on June 14, 1965. 


PERSONNEL 

Lennon: Gibson J-160E 

McCartney: Vocal, Ho filer 500/1, Epiphone Texan 

Harrison: Framus 12-string Hootenanny 

Starr: Ludwig Oyster Black Pearl Drums, Maracas 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Eve Just Seen a Face” as No. 58 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

The song’s working title, “Auntie Gin’s Theme,” was in honor of McCartney’s Aunt Gin—his father 
Jim’s sister Virginia—who adored “I’ve Just Seen a Face.” The youngest sister of McCartney’s father 
Jim, Gin was later referenced, along with McCartney’s brother Michael, in the 1976 Wings’ hit “Let 
’Emin”: “Brother Michael, Auntie Gin, / Open the door, and let ’em in.” 

McCartney has included “Eve Just Seen a Face” on the set lists for several of his concert tours, 
including the 1975-1976 Wings Over the World Tour, the 1991 Unplugged Tour, the 2004 Summer 
Tour, and the 2011-2012 On the Run Tour. Live versions are included on Wings Over America (1976) 
and McCartney’s Unplugged (The Official Bootleg) (1991). The song was also featured on 
McCartney’s Paul McCartney in Red Square film (2005). 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “Eve Just Seen a Face” entitled “I’ll Just Bleed Your Face.” The song is included on the 
Masterful Mystery Tour album. 

ALBUM APPEARANCES: Help! (U.K.); Rubber Soul (U.S.). 

See also : Help! (U.K. LP); Wings Over America (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 
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“James Bond Theme” (Norman) 

The American release of “Help!” includes the unlisted “James Bond Theme,” George Martin and His 
Orchestra’s 21-second introductory piece. Music critic Tim Riley argues that this introductory piece 
unnecessarily mitigates the feelings of panic and crisis inherent in the song’s lyrics. The “pseudo- 
James Bond music . . . puts the song in huge nonthreatening parentheses,” he writes (Riley 1988, 138). 
The “James Bond Theme” was deleted from official Beatles releases in the United States after the 
advent of the compact disc. 

See also: The Beatles, 1962-1966 (LP); Help! (U.S. LP). 

Further Reading 

Riley, Tim. 1988. Tell Me Why: A Beatles Commentary. New York: Knopf. 

James Paul McCartney (TV Special) 

Directed by Dwight Hemion, the James Paul McCartney television special was broadcast in the 
United States on ABC on April 16, 1973, followed by a U.K. broadcast on May 10, 1973. The TV 
special featured musical performances by McCartney and Wings, including Linda McCartney, Denny 
Laine, Henry McCullough, and Denny Seiwell. 

James Paul McCartney was divided into 11 sections, the first of which involved a live 
performance of “Big Barn Bed” by Wings, following by Paul McCartney performing an acoustic 
medley of “Blackbird,” “Bluebird,” “Michelle,” and “Heart of the Country.” In addition to the third 
section involving a video presentation of Wings’ recent adaptation of “Mary Had a Little Lamb,” the 
fourth section offers a Wings live performance of “Little Woman Love,” “C Moon,” and “My Love.” 
In the fifth section, a music video for “Uncle Albert/Admiral Halsey” is featured, followed by a 
McCartney and Wings sing-along in a Liverpool pub comprised of “April Showers,” “Pack Up Your 
Troubles in Your Old Kit-Bag,” and “You Are My Sunshine.” 

The seventh section features McCartney leading a cabaret number to the tune of “Gotta Sing, Gotta 
Dance,” followed by Wings’ music video for “Live and Let Die.” The ninth section finds bystanders 
singing such Beatles tunes as “When I’m Sixty-Four,” “A Hard Day’s Night,” “Can’t Buy Me Love,” 
“She Loves You,” “Ob-La-Di, Ob-La-Da,” “Yesterday,” and “Yellow Submarine.” In addition to a 
10th section in which Wings performs “Maybe I’m Amazed” and “Long Tall Sally,” the special 
concludes with McCartney’s acoustic performance of “Yesterday.” 

While the program enjoyed favorable television ratings, the reviews were less promising, with 
Melody Maker deriding McCartney for being “over-blown and silly.” 


See also : McCartney, Linda Eastman; Wings. 




Paul McCartney appears in James Paul McCartney, a U.S. television special, on April 16, 1973. 
The special included some classic Beatles’ tunes, new solo songs, and the premiere of his theme for 
the James Bond movie, Live and Let Die. (Bettmann/Corbis) 


Further Reading 

IMDb. 1990-2013. “ James Paul McCartney .” Accessed June 4, 2013. 

http: / / www.imdb .com/ title/tt0260979/?ref_=fh_al_tt_ 1 . 

“Jealous Guy” (Lennon) 

Originally rehearsed by the Beatles during the January 1969 Get Back sessions, “Jealous Guy” was 
released as a track on John Lennon’s Imagine solo album in 1970. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Jealous Guy,” which originally went under the title “Child of Nature,” was 
composed during the Beatles’ 1968 visit to India. As with McCartney’s “Mother Nature’s Son,” 
Lennon’s “Jealous Guy” was written after Lennon and McCartney attended a lecture by the Maharishi 
regarding nature. As Lennon later recalled: 

My song, melody written in India. The lyrics explain themselves clearly: I was a very jealous, 
possessive guy. Toward everything. A very insecure male. A guy who wants to put his woman in 
a little box, lock her up, and just bring her out when he feels like playing with her. She’s not 
allowed to communicate with the outside world—outside of me—because it makes me feel 
insecure. (Cadogan 2008, 140) 

Years later in a February 1985 Play girl interview, McCartney remarked that Lennon “used to say, 








‘Everyone is on the McCartney bandwagon.’ He wrote ‘I’m Just a Jealous Guy,’ and he said that the 
song was about me. So I think it was just some kind of jealousy.” 

An early version of “Child of Nature” was recorded in May 1968 at George Harrison’s Kinfauns 
studio as part of the Beatles’ Esher Tapes. The song also went under the title “On the Road to 
Rishikesh.” On January 2, 1969, the Beatles rehearsed “Child of Nature” at Twickenham Film Studios 
with Harrison on backing vocals. Produced by George Martin with assistance from Glyn Jo hns , 
“Child of Nature” was rehearsed yet again by the Beatles on January 24, 1969, at Apple Studio. 

Later retitled and released on his Imagine solo album on October 8, 1971, “Jealous Guy” features 
Klaus \foormann on bass and Nicky Hopkins on piano. 


CHART PERFORMANCE 

U.K.: “Jealous Guy”/“Going Down on Love”; November 18, 1985, Parlophone R 6117: #65. 
U.S.: “Jealous Guy”/“Give Peace a Chance”; October 3, 1988, Capitol B 44230: #80. 

MISCELLANEOUS 

In 1971, a video was produced for “Jealous Guy.” Interspersed with footage of Lennon performing 
the song is an outdoor sequence, photographed from a helicopter, of Lennon and Yoko Ono on the 
grounds of their Tittenhurst Park estate. 

In 1977, “Jealous Guy” became the last song Lennon ever performed in public. Staying in the 
presidential suite in Tokyo’s Okura Hotel, Lennon played “Jealous Guy” on his acoustic guitar for a 
couple who accidentally entered the suite after taking the hotel’s elevator to the wrong floor. 

In 1981, Roxy Music scored their only No. 1 hit with a cover version of “Jealous Guy,” which the 
band recorded as a tribute to the fallen Beatle. 

In October 2001, Lou Reed performed “Jealous Guy” at New York City’s Radio City Music Hall 
for the post-9/11 television special entitled Come Together: A Night for John Lennon’s Words and 
Music. 

An alternate take of “Jealous Guy” entitled “Child of Nature” is included on the “Fly on the Wall” 
disc as part of the album package associated with the Let It Be . . . Naked release (2003). 

See also : The Esher Tapes; Imagine (LP); Maharishi Mahesh Yogi; Voormann, Klaus. 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

“Jessie’s Dream” (Harrison-Lennon-McCartney-Starkey) 

As one of the very few songs credited to all four Beatles as composers, “Jessie’s Dream” is an 
unreleased instrumental track that serves as the soundtrack music for the scene in Magical Mystery 
Tour in which the character of Jessie consumes an enormous plate of spaghetti. The song remains 



unreleased in the official Beatles catalogue. 

See also : Magical Mystery Tour (TV Film). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Jet” (McCartney-McCartney) 

“Jet” is a Top 10 single from McCartney and Wings’ hit album Band on the Run. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Jet” was allegedly composed about the McCartney family’s Labrador 
Retriever. Recorded in London after Wings returned from their Lagos, Nigeria, recording sessions for 
Band on the Run , “Jet” has emerged as one of McCartney’s most recognizable post-Beatles hits. Live 
versions of the song are featured on nearly all of McCartney’s concert albums, as well as in such 
films as Wings’ Rockshow (1980) and McCartney’s Paul McCartney in Red Square film (2005). In 
December 2010, McCartney performed “Jet” as part of his set list for an appearance on NBC’s 
Saturday Night Live. 


CHART PERFORMANCE 

U.K.: “Jet”/“Let Me Roll ft”; February 18, 1974, Apple [Parlophone] R 5996: #7 (certified by 
the BPI as “Silver,” with more than 200,000 copies sold). 

U.S.: “Jet”/“Mamunia”; January 28, 1974, Apple [Capitol] 1871: #7. 

ALBUM APPEARANCES: Band on the Rum, Wings Over America; Wings Greatest; All the Best! 
(U.K.); All the Best! (U.S.); Tripping the Live Fantastic; Wingspan: Hits and History, Back in the 
US: Live 2002; Back in the World: Live; Good Evening New York City. 

See also : Band on the Run (LP); Rockshow (Film). 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

John and Yoko: A Love Story (TV Film) 

Directed by Sandor Stern, John and Yoko: A Love Story is a 1985 made-for-television movie that 
traces Lennon and Ono’s relationship from their meeting in November 1966 through Lennon’s murder 
in December 1980. Produced in full cooperation with Ono, John and Yoko depicted Lennon’s (Mark 
McGann) first meeting with Ono (Kim Miyori) at a London art gallery through the later years of the 
Beatles, Lennon and Ono’s peace efforts, and their life together in the 1970s. The movie devotes 



particular attention to Lennon and Ono’s protracted fight to gain custody of Ono’s daughter Kyoko 
(Catherine Wrigley), as well as to the production of Lennon’s final album, Double Fantasy. 

See also : Cox, Kyoko Chan; Double Fantasy (LP); Lennon, John; Ono, Yoko. 

Further Reading 

IMDb. 1990-2013. “ John and Yoko: A Love Story.” Accessed June 3, 2013. 

http://www.imdb.com/title/tt0089380/7ref_Mh_al_tt_l . 

John Lennon Anthology (Box Set) 

November 2, 1998, Capitol 7243 8 30614 2 6 
November 2, 1998, Capitol C2 7243 8 30614 2 6 

John Lennon Anthology is one of four Lennon box sets released since 1990. 


BACKGROUND 

Comprised of four discs, John Lennon Anthology is organized around four periods in Lennon’s post- 
Beatles life, including “Ascot,” “New York City,” “The Lost Weekend,” and “Dakota.” John Lennon 
Anthology is largely comprised of studio outtakes, home demos, and alternate takes of the former 
Beatle’s well-known solo efforts from “Give Peace a Chance” through the sessions for Double 
Fantasy and Milk and Honey. 


TRACK LISTING 

Disc 1 (Ascot): “Working Class Hero”; “God”; “I Found Out”; “Hold On”; “Isolation”; “Love”; 
“Mother”; “Remember”; “Imagine (Take 1)”; “Fortunately”; “Baby Please Don’t Go”; “Oh 
My Love”; “Jealous Guy”; “Maggie Mae”; “How Do You Sleep?”; “God Save Oz”; “Do the 
Oz”; “I Don’t Want to Be a Soldier, Mama, I Don’t Want to Die”; “Give Peace a Chance”; 
“Look at Me”; “Long Lost John.” 

Disc 2 (New York City): “New York City”; “Attica State”; “Imagine”; “Bring on the Lucie 
(Freeda Peeple)”; “Woman Is the Nigger of the World”; “It’s So Hard”; “Come Together”; 
“Happy Xmas (War Is Over)”; “Luck of the Irish”; “John Sinclair”; “The David Frost Show”; 
“Mind Games (I Promise)”; “Mind Games (Make Love, Not War)”; “One Day (At a Time)”; 
“I Know (I Know)”; “I’m the Greatest”; “(It’s All Down to) Goodnight Vienna”; “Jerry Lewis 
Telethon”; “A Kiss Is Just a Kiss”; “Real Love”; “You Are Here.” 

Disc 3 (The Lost Weekend): “What You Got”; “Nobody Loves You (When You’re Down and 
Out)”; “Whatever Gets You Thru the Night (Home)”; “Whatever Gets You Thru the Night 
(Studio)”; “Yesterday (Parody)”; “Be-Bop-a-Lula”; Medley: “Rip It Up”/“Ready Teddy”; 
“Scared”; “Steel and Glass”; “Surprise, Surprise (Sweet Bird of Paradox)”; “Bless You”; 
“Going Down on Love”; “Move Over, Ms. L.”; “Ain’t She Sweet”; “Slippin’ and Slidin’”; 
“Peggy Sue”; Medley: “Bring It on Home to Me”/“Send Me Some Lovin’”; “Phil and John 1”; 
“Phil and John 2”; “Phil and John 3”; “When in Doubt, F— It”; “Be My Baby”; “Stranger’s 
Room”; “Old Dirt Road.” 



Disc 4 (Dakota): “I’m Losing You”; “Sean’s ‘Little Help’”; “Serve Yourself’; “My Life”; 
“Nobody Told Me”; “Life Begins at 40”; “I Don’t Wanna Face It”; “Woman”; “Dear Yoko”; 
“Watching the Wheels”; “I’m Stepping Out”; “Borrowed Time”; “The Rishi Kesh Song”; 
“Sean’s ‘Loud’”; “Beautiful Boy (Darling Boy)”; “Mr. Hyde’s Gone (Don’t Be Afraid)”; 
“Only You”; “Grow Old with Me”; “Dear John”; “The Great Wok”; “Mucho Mungo”; “Satire 
1”; “Satire 2”; “Satire 3”; “Sean’s ‘In the Sky’”; “It’s Real.” 


CHART PERFORMANCE 
U.K.: #64. 

U.S.: #99 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 
See also: Double Fantasy (LP); Milk and Honey (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

The John Lennon Collection (LP) 

November 1, 1982, Parlophone CDP 7915162 
November 8, 1982, GeffenCDP 591516 

The John Lennon Collection marks Lennon’s first posthumous compilation. 


BACKGROUND 

As Lennon’s first compilation since 1975’s Shaved Fish , The John Lennon Collection provides an 
overview of the former Beatle’s solo career from “Give Peace a Chance” through Double Fantasy 
(1980). The album’s cover art features photographs taken by celebrated American photographer 
Anni e Liebovitz on December 8, 1980, only a few hours before Lennon’s murder. 

Lor the U.K. marketplace, a remixed version of “Love” backed with “Gimme Some Truth” was 
released as a single in order to promote The John Lennon Collection. 


TRACK LISTING 

“Give Peace a Chance”; “Instant Karma! (We All Shine On)”; “Power to the People”; 
“Whatever Gets You Thru the Night”; “#9 Dream”; “Mind Games”; “Love”; “Happy Xmas 
(War Is Over)”; “Imagine”; “Jealous Guy”; “Stand By Me”; “(Just Like) Starting Over”; 
“Woman”; “I’m Losing You”; “Beautiful Boy (Darling Boy)”; “Watching the Wheels”; “Dear 
Yoko.” 

Bonus Tracks: “Move Over, Ms. L.”; “Cold Turkey.” 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “3x Platinum,” with more than 900,000 copies sold). 



U.S.: #33 (certified by the RIAA as “3x Multi Platinum,” with more than 3 million copies sold). 


See also: Double Fantasy (LP); The John Lennon Collection (LP); Shaved Fish (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

John Lennon/Plastic Ono Band (LP) 

December 11, 1970, Apple [Parlophone] PCS 7124 
December 11, 1970, Capitol [Parlophone] SW 3372 

Along with Imagine, John Lennon/Plastic Ono Band is Lennon’s most acclaimed solo album. 


BACKGROUND 

Produced by Lennon, Ono, and Phil Spector, John Lennon/Plastic Ono Band was recorded in 
September and October 1970. A companion album by Ono, entitled Yoko Ono/Plastic Ono Band , was 
released contemporaneously with Lennon’s album. As Lennon later remarked, “People don’t know 
about Yoko’s because mine got all the attention. The covers are very subtly different. On one, she’s 
leaning back on me; and on the other, I’m leaning on her. We shot the covers ourselves with an 
Instamatic” (Lennon and Ono 2000, 177). 

John Lennon/Plastic Ono Band finds its roots in Lennon and Ono’s recent experiences with primal 
scream therapy under the tutelage of Arthur Janov. As Lennon later observed, “They do this thing 
where they mess around with you until you reach a point where you hit this scream thing. You go with 
it—they encourage you to go with it—and you kind of make a physical, mental, cosmic breakthrough 
with the scream itself. I can compare it to acid inasmuch as you take the trip, and what you do with it 
afterwards when the drug’s worn off is what you do with it afterwards when the drug’s worn off. But 
there’s no taking away from the initial scream. That’s what you go for” (Lennon and Ono 2000, 123). 

For John Lennon/Plastic Ono Band , Lennon assembled a backup band that included Ringo Starr 
and Klaus Voormann. In a documentary about the making of the Plastic Ono Band album, Starr 
observed that “the simplicity of what Klaus and I played with him gave him a great opportunity to 
actually, for the first time, really use his voice and emotion how he could. There was no battle going 
on. He would just sit there and sing them, and we would just sort of jam, and then we’d find out how 
they would sort of go and we did them. It was very loose actually, and being a trio also was a lot of 
fun” (Longfellow 2008). 

In many ways, the album’s centerpiece is “God,” a song in which Lennon expiates his emotional 
pain, finally concluding that “I don’t believe in Beatles.” 

As Lennon remembered: 

Like a lot of the words, they just came out of me mouth. It started off like that. God was stuck 
together from three songs almost. I had the idea, “God is the concept by which we measure our 
pain.” . . . And then I just rolled into it. [Sings] “I don’t believe in magic”—and it was just going 
on in me head. And I Ching and the Bible, the first three or four just came out, whatever came 
out. I don’t know when I realized I was putting down all these things I didn’t believe in. I could 



have gone on, it was like a Christmas card list—where do I end? Churchill, and who have I 
missed out? It got like that and I thought I had to stop ... I was going to leave a gap and say, just 
fill in your own, for whoever you don’t believe in. It just got out of hand. But Beatles was the 
final thing because it’s like I no longer believe in myth, and Beatles is another myth. I don’t 
believe in it. The dream’s over. (Lennon 1970, 11) 

John Lennon/Plastic Ono Band also finds Lennon providing self-revelatory tracks about the 
untimely loss of his mother Julia, including the funereal “Mother” and “My Mummy’s Dead.” In 2012, 
Rolling Stone ranked John Lennon/Plastic Ono Band as No. 23 on the magazine’s list of The 500 
Greatest Albums of All Time. 


CONTROVERSY 

Several radio stations in the United States banned the song “Working Class Hero” because of 
Lennon’s repeated use of the word “f—ing.” As Lennon later pointed out: 

I put it in because it does fit. I didn’t even realize there was two in till somebody pointed it out. 
And actually when I sang it, I missed a bloody verse. I had to edit it in. But you do say “f—ing 
crazy,” don’t you? That’s how I speak. I was very near to it many times in the past, but I would 
deliberately not put it in, which is the real hypocrisy, the real stupidity. I would deliberately not 
say things, because it might upset somebody, or whatever I was frightened of. (Lennon 1970, 
114) 


TRACK LISTING 

Side 1: “Mother”; “Hold On”; “I Found Out”; “Working Class Hero”; “Isolation.” 

Side 2: “Remember”; “Love”; “Well Well Well”; “Look at Me”; “God”; “My Mummy’s Dead.” 
Bonus Tracks: “Power to the People”; “Do the Oz.” 


CHART PERFORMANCE 
U.K.: #8. 

U.S.: #6 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Spector, Phil. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John. 1970. Lennon Remembers , interview by Jann Wenner. New York: Verso. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Longfellow, Matthew, dir. 2008. Classic Albums: John Lennon/Plastic Ono Band. Eagle Rock. 


John Lennon Signature Box (Box Set) 



October 5, 2010, Parlophone 5099990-650925 
October 5, 2010, Capitol 50999906-50925 

John Lennon Signature Box is one of four Lennon box sets released since 1990. 


BACKGROUND 

Released contemporaneously with the Gimme Some Truth box set and the Power to the People: The 
Hits compilation, John Lennon Signature Box consists of an 11-disc collection of digitally 
remastered post-Beatles Lennon recordings. John Lennon Signature Box includes nine album-length 
recordings, as well as a spate of nonalbum singles and home demos. The remasters were carried out 
by the same Abbey Road Studios team that prepared the Beatles’ celebrated 2009 digitally 
remastered recordings. 


CONTENTS 

Disc 1: John Lennon/Plastic Ono Band (1970) 
Disc 2: Imagine (1971) 

Discs 3 and 4: Some Time in New York City (1972) 
Disc 5: Mind Games (1973) 


Disc 6: Walls and Bridges (1974) 

Disc 7: Rock n ’Roll (1975) 

Disc 8: Double Fantasy (1980) 

Disc 9: Milk and Honey (1984) 

Disc 10 (Singles): “Power to the People”; “Happy Xmas (War Is Over)”; “Instant Karma! (We 
All Shine On)”; “Cold Turkey”; “Move Over, Ms. L.”; “Give Peace a Chance.” 

Disc 11 (Home Tapes): “Mother”; “Love”; “God”; “I Found Out”; “Nobody Told Me”; “Honey 
Don’t”; “One of the Boys”; “India, India”; “Serve Yourself’; “Isolation”; “Remember”; 
“Beautiful Boy (Darling Boy)”; “I Don’t Want to Be a Soldier, Mama, I Don’t Want to Die.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #148. 

See also : Double Fantasy (LP); Gimme Some Truth (Box Set); Imagine (LP); John Lennon/Plastic 
Ono Band (LP); Milk and Honey (LP); Mind Games (LP); Power to the People: The Hits (LP); Rock 
’n ’Roll (LP); Some Time in New York City (LP); Walls and Bridges (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 


“John, You Went Too Far This Time” (Rainbo) 



Recorded by Academy Award-winning actress Sissy Spacek, “John, You Went Too Far This Time” 
was a novelty song recorded in response to Lennon and Ono’s full-frontal nudity on the cover of 
Unfinished Music No. 1: Two Virgins (1968). Spacek recorded the song under the pseudonym of 
“Rainbo,” having recently played guitar in a series of Greenwich Village coffeehouses. “I love the 
things you showed me up till now, John,” Spacek sings, “but since that picture, I don’t think my love 
will be the same.” 

See also : Ono, Yoko; Unfinished Music No. 1: Two Virgins (LP). 

Further Reading 

McKinney, Devin. 2003. Magic Circles: The Beatles in Dream and History. Cambridge, MA: 
Harvard University Press. 

Johnny and the Moondogs 

In November 1959, the Quarry Men briefly refashioned themselves as Johnny and the Moondogs and 
auditioned for British hit-maker Carroll Levis, the emcee of the “Search for a Star” talent 
competition. It had been more than two years since their previous appearance as the Quarry Men 
before “Mr. Star-Maker,” and this time they made it through two trial heats in Liverpool before 
trundling off to Manchester in November 1959 in order to try their luck yet again in one of Levis ’ star¬ 
searching contests. With McCartney and Harrison on guitar—Lennon had recently lost or sold his 
Hofner Club 40—the group performed Buddy Holly’s “Think It Over,” with Lennon on lead vocals 
and McCartney and Harrison handling the harmonies, in an attempt to vie for the top prize. 

Forced to leave the venue in order to make the 9:47 train back to Liverpool—the group simply 
didn’t have the money to spend the night in Manchester—Johnny and the Moondogs were long gone 
by the time that Levis bestowed the honors on the lucky winners. Yet the evening wasn’t a total loss, 
as Lennon landed another electric guitar by stealing an old, tattered cutaway job on their way out of 
the Manchester Hippodrome. With the dawning of the 1960s, the group quickly shed the name of 
Johnny and the Moondogs in favor of several different monikers before settling on the Beatles. 

See also : The Quarry Men. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Johnny B. Goode” (Berry) 

“Johnny B. Goode” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

The loosely autobiographical “Johnny B. Goode” was written by Chuck Berry in 1955. As one of 
Berry’s most popular songs, “Johnny B. Goode” became a No. 2 R&B hit in 1958. As McCartney 



later recalled, “Chuck Berry was another massive influence with ‘Johnny B. Goode.’ We’d go up to 
John’s bedroom with his little record-player and listen to Chuck Berry records, trying to learn them. I 
remember learning ‘Memphis, Tennessee’ up there” (Beatles 2000, 22). 

In 2010, Rolling Stone ranked “Johnny B. Goode” as No. 7 on the magazine’s list of The 500 
Greatest Songs of All Time. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “Johnny B. Goode” for BBC radio. Produced by Bernie 
Andrews, “Johnny B. Goode” was recorded on January 7, 1964, at the BBC’s Playhouse Theatre in 
London for broadcast on the Saturday Club radio show on February 15. 


PERSONNEL 

Lennon: Weal, Rickenbacker 325 
McCartney: Ho flier 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Johnny B. Goode” was part of the Beatles’ live repertoire from the late 1950s through 1962. 

ALBUM APPEARANCES: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Johns, Glyn (1942-) 

Born in Epsom, Surrey, on February 15, 1942, Johns is a celebrated record producer and sound 
engineer, having worked with such artists as the Beatles, Bob Dylan, the Band, the Rolling Stones, the 
Who, Led Zeppelin, the Eagles, Eric Clapton, and the Clash, among others. After working at London’s 
IBC Studios as a sound engineer, Johns came into the Beatles’ orbit in January 1969 after being hired 
to supervise the sound recording for the Get Back project. 

A few months later, Lennon and McCartney turned the virtual mountain of audio tapes associated 
with the Get Back project over to Johns, who recalled that “they pointed to a big pile of tapes in the 
corner and said, ‘Remember that idea you had about putting together an album? Well, there are the 
tapes. Go and do it’” (Doggett 1998, 45). Johns prepared at least two full-length versions of an album 
to be entitled Get Back, Don ’ t Let Me Down, and Twelve Other Songs over the next nine months; yet 
in each case, the band rejected his mix. By the end of the year, the project had fallen into the hands of 
Phil Spector, and Johns’s vision of an album in which the Beatles “get back” to basics was scuttled 



until 2003’s Let It Be . . . Naked release. In the years after his postproduction work with the Beatles, 
Johns recorded a number of albums by the Who, including Who s Next, The Who By Numbers, and 
Who Are You, while also working on Led Zeppelin’s debut album and the first three album releases by 
the Eagles. On April 14, 2012, Johns was inducted into the Rock and Roll Hall of Fame. 

See also : Get Back Project; Let It Be (LP); Let It Be . . . Naked (LP); The Rooftop Concert; Spector, 
Phil. 

Further Reading 

Doggett, Peter. 1998. Abbey Road/Let It Be: The Beatles. New York: Schirmer. 

Matteo, Steve. 2004. Let It Be. New York: Continuum 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“John’s Jam” (Lennon-McCartney) 

An outtake of “John’s Jam” is included on the “Fly on the Wall” disc as part of the album package 
associated with the Let It Be .. . Naked release (2003). 

See also : Let It Be . . . Naked (FP). 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“John’s Piano Piece” (Lennon-McCartney) 

Credited to Fennon and McCartney, “John’s Piano Piece” is an outtake recording during the sessions 
associated with the Beatles’ January 1969 Get Back project. 


AUTHORSHIP AND BACKGROUND 

Fennon performed “John’s Piano Piece” on January 8, 1969, during the Beatles’ Get Back sessions at 
Twickenham Film Studios. 

An outtake of “John’s Piano Piece” is included on the “Fly on the Wall” disc as part of the album 
package associated with the Let It Be . . . Naked release (2003). 

See also : Get Back Project; Let It Be . . . Naked (FP). 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 


Jones, Jeff (1956-) 



Jones is the current Apple Corps executive director, having succeeded longtime Beatles associate 
Neil Aspinall in 2007. Born in 1956, the American Jones had previously served as the executive vice 
president of Sony BMG, where he specialized in classic back catalogues. Jones also held executive 
positions with MCA and Columbia Records. During his tenure as Apple’s executive director, Jones 
has overseen the remastering of the Beatles’ back catalogue, as well as their sale on iTunes. In the 
press release announcing his appointment with Apple, Jones remarked that “the opportunity to head 
up Apple Corps, Ltd., is a dream come true! I have been a huge Beatles fan from the moment they 
appeared on The Ed Sullivan Show. The music the Beatles created remains as vital and relevant as 
the day it was recorded. The multiple opportunities to reach music lovers, both new and old, with the 
Beatles’ spectacular body of work makes this position incredibly challenging and exciting.” 

See also : Apple Corps, Ltd.; Aspinall, Neil; iTunes. 

Further Reading 

Granados, Stefan. 2002. Those Were the Days: An Unofficial History of the Beatles ’ Apple 
Organization, 1967-2001. London: Cherry Red Books. 

“Julia” (Lennon-McCartney) 

“Julia” is a song on The Beatles (The White Album). It was released as the B-side of a single backed 
with “Ob-La-Di, Ob-La-Da” on November 8, 1976, in the United States. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Julia” finds its origins during the Beatles’ 1968 visit to India. With his capoed 
Gibson J-160E “Jumbo” guitar, Lennon tries his hand at the highly arpeggiated finger-picking style— 
the distinctive “claw hammer”—that he had picked up from Donovan back in Rishikesh. 

For “Julia,” Lennon had borrowed two of the song’s key phrases from Lebanese poet Kahlil 
Gibran’s Sand and Foam: A Book of Aphorisms (1926), including “Half of what I say is meaningless, 
but I say it so that the other half may reach you” and “When Life does not find a singer to sing her 
heart she produces a philosopher to speak her mind” (Gibran 1995, 14). 



John Lennon of the Beatles as a child in 1949, with his mother Julia Lennon. (Mark and Colleen 
Hayward/Getty Images) 


Lennon’s “Julia” memorializes the songwriter’s late mother while simultaneously addressing his 
spiritual deliverance at the hands of his newfound soul mate, the “ocean child” Yoko Ono. In 
Japanese, Ono’s name translates literally as “child of the sea.” 

As Lennon remembered, “Julia was my mother. But it was sort of a combination of Yoko and my 
mother blended into one. That was written in India. We wrote tons of songs in India” (Lennon and 
Ono 2000, 190). 

An early version of “Julia” was recorded in May 1968 at Harrison’s Kinfauns studio as part of the 
Esher Tapes. 


RECORDING SESSIONS 

Produced by Martin, “Julia” was recorded at Abbey Road Studios on October 13, 1968. During the 
session, Lennon double-tracked both his vocal and guitar parts. 


PERSONNEL 

Lennon: Weal, Gibson J-160E 


CHART PERFORMANCE 

U.S.: “Ob-La-Di, Ob-La-Da”/“Julia”; November 8, 1976, Capitol 4347: #49. As the B-side of 




“Ob-La-Di, Ob-La-Da,” “Julia” did not chart. 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Julia” as No. 69 on the magazine’s list of The Beatles ’ 100 Greatest 
Songs. 


MISCELLANEOUS 

“Julia” is the only Beatles track to feature Lennon without his bandmates. 

For Lennon, “Julia” proved to be a touchstone in the songwriter’s psychological progress. Through 
his experiences with Arthur Janov’s controversial primal-scream therapy, Lennon later addressed key 
issues related to his childhood trauma and his residual adult anger. On John Lennon/Plastic Ono 
Band , his celebrated 1970 solo album, Lennon made further gestures toward Julia’s untimely loss in 
such songs as “Mother” and “My Mummy’s Dead.” 

In October 2001, Sean Lennon performed “Julia” at New York City’s Radio City Music Hall for 
the post-9/11 television special entitled Come Together: A Night for John Lennon’s Words and 
Music. 

Danger Mouse sampled “Julia” for his mash-up of Jay-Z’s “Dirt Off Your Shoulder” on The Grey 
Album (2004). 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3; Love. 

See also : The Beatles (The White Album) (LP); The Esher Tapes; Lennon, Julia Stanley; Lennon, 
Sean Taro Ono. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Gibran, Kahlil. 1995. Sand and Foam: A Book of Aphorisms. New York: Knopf. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 

“Junior’s Farm” (McCartney-McCartney) 

“Junior’s Farm” was a Top 5 U.S. hit for McCartney and Wings. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Junior’s Farm” was recorded during the band’s visit to Nashville, 
Tennessee, in 1974. The song draws its title from the farm of Curly Putman, Jr., where Wings alighted 
during their visit. In 2012, McCartney revived the song for his 2011-2012 On the Run Tour. The 
“Junior’s Farm” single is also noteworthy for its B-side, “Sally G,” which scored a minor country hit. 
The song features guest musicianship from several Nashville mainstays, including Vassar Clements, 
Lloyd Green, and Johnny Gimble. 



The “Junior’s Farm” single is also significant because it marks the last Apple release for 
McCartney. The single also finds Wings sporting the band’s fourth different lineup, which now 
included McCartney, wife Linda, Denny Laine, Jimmy McCulloch, and Geoff Britton. McCartney has 
included the song on his set lists for the 1975 leg of the Wings Over the World Tour, the 2011-2012 
On the Run Tour, and the 2013 Out There Tour. 


CHART PERFORMANCE 

U.K.: “Junior’s Farm”/“Sally G”; February 7, 1975, Apple [Parlophone] R5999: #16. 

U.S.: “Junior’s Farm”/“Sally G”; November 4, 1974, Apple [Capitol] 1875: #3. 

ALBUM APPEARANCES: Wings Greatest ; All the Best! (U.S.); Wingspan: Hits and History. 

See also : McCartney, Linda Eastman; Wings. 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

“Junk” (McCartney) 

A track on McCartney’s debut solo effort, “Junk” finds its roots in the Beatles’ 1968 sojourn in India. 


AUTHORSHIP AND BACKGROUND 

Written under the working title of “Jubilee,” an early version of “Junk” was recorded in May 1968 at 
Harrison’s Kinfauns studio as part of the Esher Tapes. The Beatles considered the track yet again on 
January 9, 1969, at Twickenham Film Studios during the Get Back sessions. The former version is 
included on the Beatles’ Anthology 3 release. In McCartney’s self-interview, conducted as part of his 
McCartney press release, he writes that “Junk” was “originally written in India, at Maharishi’s camp, 
and completed bit by bit in London. Recorded vocal, two acoustic guitars, and bass at home, and later 
added to (bass drum, snare with brushes, and small xylophone and harmony) at Morgan.” His first 
solo take of the song, an instrumental version, was also included on the McCartney album and 
entitled as “Singalong Junk.” 

ALBUM APPEARANCES: McCartney, Unplugged (The Official Bootleg)', Anthology 3; Wingspan: 
Hits and History. 

See also : The Beatles Anthology, Volume 3 (LP); The Esher Tapes; McCartney (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 



“Just Fun” (Lennon-McCartney) 


“Just Fun” is one of the earliest Lennon-McCartney compositions, dating back to their Quarry Men 
days. 


AUTHORSHIP AND BACKGROUND 

Composed in late 1957, “Just Fun” was part of the Quarry Men’s repertoire through 1959. As with 
such other early songs as “Too Bad About Sorrows” and “Thinking of Linking,” “Just Fun” was 
briefly resurrected during the January 1969 Get Back sessions, when Lennon briefly sang some of the 
lyrics during a January 8 session at Twickenham Film Studios. McCartney briefly sang the tune during 
a November 16, 1999, interview on The Big Breakfast television show, later performing “Too Bad 
About Sorrows” during a sound check before a June 2, 2004, concert in Zurich. 

See also : Get Back Project; The Quarry Men. 

Further Reading 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“(Just Like) Starting Over” (Lennon) 

“(Just Like) Starting Over” became a posthumous No. 1 hit for Lennon in the weeks after his 
December 1980 murder. 


AUTHORSHIP AND BACKGROUND 

Produced by Lennon, Ono, and Jack Douglas, “(Just Like) Starting Over” was one of the last songs 
recorded for the Double Fantasy album. During the sessions, Lennon referred to the song as the 
“Elvis/Orbison” number because of his old-time rock ’n’ roll vocal stylings on the recording. In his 
introduction for the song—later included on the Stripped Down version of the song in 2010—Lennon 
remarks that “this one’s for Gene [Vincent], and Eddie [Cochran], and Elvis [Presley], and Buddy 
[Holly].” “(Just Like) Starting Over” begins with tones of a wedding bell, a sharp contrast with the 
funereal bell sounds that inaugurate the song “Mother” on the John Lennon/Plastic Ono Band album. 

In 1982, “(Just Like) Starting Over” was nominated for a Grammy Award for Record of the Year at 
the 24th Grammy Awards. In 2008, “(Just Like) Starting Over” was ranked as No. 53 on Billboard 
magazine’s All Time Hot 100 Songs. In 2007, the Flaming Lips recorded a cover version of the song 
for the charity album Instant Karma: The Amnesty International Campaign to Save Darfur. 


CHART PERFORMANCE 

U.K.: “(Just Like) Starting Over”/“Kiss Kiss Kiss”; October 24, 1980, GeffenK 79186: #1. 
U.S.: “(Just Like) Starting Over”/“Kiss Kiss Kiss”; October 24, 1980, Geffen GEF49604: #1. 



ALBUM APPEARANCES: Double Fantasy, The John Lennon Collection; Imagine: John Lennon; 
Lennon; Lennon Legend: The Very Best of John Lennon; John Lennon Anthology; Working Class 
Hero: The Definitive Lennon; Gimme Some Truth; Power to the People: The Hits; John Lennon 
Signature Box. 

See also : Ono, Yoko. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David ShefF and edited by G. Barry Golson. New York: Griffin. 

Sharp, Ken. 2010. Starting Over: The Making of John Lennon and Yoko Ono’s Double Fantasy. 
New York: Simon and Schuster. 
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“Every Night” (McCartney) 

“Everybody Had a Hard Year” (Lennon-McCartney) 

“Everybody’s Got Something to Hide Except Me and My Monkey” (Lennon-McCartney) 
“Everybody’s Trying to Be My Baby” (Perkins) 

Extra Texture (Read All about It) (LP) 

The Family Way (LP/Film) 

“Fancy My Chances with You” (Lennon-McCartney) 

Farrow, Prudence (1948-) 

The Fireman 

“Fixing a Hole” (Lennon-McCartney) 

Flaming Pie (LP) 

Flowers in the Dirt (LP) 

“Flying” (Harrison-Lennon-McCartney-Starkey) 

“The Fool on the Hill” (Lennon-McCartney) 

“For No One” (Lennon-McCartney) 

“For You Blue” (Harrison) 

4-by the Beatles (U.S. EP) 

Four by the Beatles (U.S. EP) 

“Free as a Bird” (Harrison-Lennon-McCartney-Starkey) 

Freeman, Robert (1941-) 

“From a Window” (Lennon-McCartney) 

“From Me to You” (McCartney-Lennon) 

From Then to You (LP) 

“F— a Duck” (Lennon-McCartney) 

Garry, Len (1942-) 

George Harrison (LP) 

George Harrison: Living in the Material World (Film) 

Get Back (Film) 

“Get Back” (Lennon-McCartney) 



Get Back Project 

“Getting Better” (Lennon-McCartney) 

Gimme Some Truth (Box Set) 

“Gimme Some Truth” (Lennon) 

Gimme Some Truth: The Making of John Lennon s Imagine Album (Film) 
“The Girl Is Mine” (Jackson) 

“Girl” (Lennon-McCartney) 

“Give Ireland Back to the Irish” (McCartney-McCartney) 

“Give Me Love (Give Me Peace on Earth)” (Harrison) 

Give My Regards to Broad Street (LP/Film) 

“Give Peace a Chance” (Lennon-McCartney) 

“Glad All Over” (Bennett-Tepper-Schroeder) 

“Glass Onion” (Lennon-McCartney) 

“Golden Slumbers” (Lennon-McCartney) 

Gone Troppo (LP) 

“Good Day Sunshine” (Lennon-McCartney) 

Good Evening New York City (LP/Documentary) 

“Good Morning, Good Morning” (Lennon-McCartney) 

“Good Night” (Lennon-McCartney) 

“Goodbye” (Lennon-McCartney) 

“Goodnight Tonight” (McCartney) 

Goodnight Vienna (LP) 

“Got My Mind Set on You” (Clark) 

“Got to Get You into My Life” (Lennon-McCartney) 

Graves, Elsie Gleave (Starkey) (1914-1987) 

Graves, Harry (1907-1994) 

Griffiths, Eric (1940-2005) 

“Grow Old with Me” (Lennon) 

“Hallelujah, I Love Her So” (Charles) 

Hamburg, West Germany 
Hamilton, Richard (1922-2011) 

“Handle with Care” (Harrison-Lynne-Orbison-Petty-Dylan) 

Hanton, Colin (1938-) 

“Happiness Is a Warm Gun” (Lennon-McCartney) 

“Happy Birthday Dear Saturday Club” (Hill-Hill) 

“Happy Xmas (War Is Over)” (Lennon-Ono) 

A Hard Day s Night (Film) 

“A Hard Day’s Night” (Lennon-McCartney) 



A Hard Day s Night (U.K. LP) 

A Hard Day s Night (U.S. LP) 

A Hard Day s Night: Extracts from the Album (U.K. EP) 
A Hard Day s Night: Extracts from the Film (U.K. EP) 
Harrison, Dhani (1978-) 

Harrison, George (1943-2001) 

Harrison, Harold Hargreaves (1909-1978) 

Harrison, Louise French (1911-1970) 

Harrison, Olivia Trinidad Arias (1948-) 

Harry, Bill (193 8-) 

Hear the Beatles Tell All (LP) 

“Hello, Goodbye” (Lennon-McCartney) 

“Hello Little Girl” (Lennon-McCartney) 

Help! (Film) 

“Help!” (Lennon-McCartney) 

Help! (U.K. LP) 

Help! (U.S. LP) 

“Helter Skelter” (Lennon-McCartney) 

“Her Majesty” (Lennon-McCartney) 

“Here Comes the Sun” (Harrison) 

“Here, There, and Everywhere” (Lennon-McCartney) 
“Here Today” (McCartney) 

“Hey Bulldog” (Lennon-McCartney) 

“Hey Jude” (Lennon-McCartney) 

Hey Jude (LP) 

“Hi, Hi, Hi” (McCartney-McCartney) 

“Hippy Hippy Shake” (Romero) 

The Hodgson Tape 

“Hold Me Tight” (Lennon-McCartney) 

“Hold On (I’m Cornin’)” (Lennon) 

“Honey Don’t” (Perkins) 

“Honey Pie” (Lennon-McCartney) 

“The Honeymoon Song” (Theodorakis-Sansom) 

The Honorary Consul (Film) 

“Horse to the Water” (Harrison-Harrison) 

“Hot as Sun” (McCartney) 

The Hours and Times (Film) 

“How Do You Do It” (Murray) 



“How Do You Sleep?” (Lennon) 

How I Won the War (Film) 

Hutchinson, Johnny (1940-) 

“I Am the Walrus” (Lennon-McCartney) 

“I Call Your Name” (Lennon-McCartney) 

“I Don’t Know” (Lennon-McCartney) 

“I Don’t Need No Cigarette, Boy” (Lennon-McCartney) 
“I Don’t Want to See You Again” (Lennon-McCartney) 
“I Don’t Want to Spoil the Party” (Lennon-McCartney) 
“I Feel Fine” (Lennon-McCartney) 

“I Forgot to Remember to Forget” (Kesler-Feathers) 

“I Got a Woman” (Charles-Richard) 

“I Got to Find My Baby” (Berry) 

“I Just Don’t Understand” (Wilkin-Westberry) 

“I Lost My Little Girl” (McCartney) 

“I Me Mine” (Harrison) 

I Me Mine (Harrison) 

I Met the Walrus (Film) 

“I Need You” (Harrison) 

I Saw Her Standing There (LP) 

“I Saw Her Standing There” (McCartney-Lennon) 

“I Saw Mary” (Lennon-McCartney) 

“I Should Have Known Better” (Lennon-McCartney) 

I Wanna Be Santa Claus (LP) 

“I Wanna Be Your Man” (Lennon-McCartney) 

I Wanna Hold Your Hand (Film) 

“I Want to Hold Your Hand” (Lennon-McCartney) 

“I Want to Tell You” (Harrison) 

“I Want You (She’s So Heavy)” (Lennon-McCartney) 

“I Will” (Lennon-McCartney) 

“If I Fell” (Lennon-McCartney) 

“If I Needed Someone” (Harrison) 

“If You’ve Got Trouble” (Lennon-McCartney) 

“I’ll Always Be in Love with You” (Stept-Ruby-Green) 
“I’ll Be Back” (Lennon-McCartney) 

“I’ll Be on My Way” (Lennon-McCartney) 

“I’ll Cry Instead” (Lennon-McCartney) 

“I’ll Follow the Sun” (Lennon-McCartney) 



“I’ll Get You” (Lennon-McCartney) 

“I’ll Keep You Satisfied” (Lennon-McCartney) 

“I’ll Wait Till Tomorrow” (Lennon-McCartney) 

“I’m a Loser” (Lennon-McCartney) 

“I’m Down” (Lennon-McCartney) 

“I’m Gonna Sit Right Down and Cry (Over You)” (Thomas-Biggs) 
“I’m Happy Just to Dance with You” (Lennon-McCartney) 

“I’m in Love” (Lennon-McCartney) 

“I’m Looking Through You” (Lennon-McCartney) 

“I’m Only Sleeping” (Lennon-McCartney) 

“I’m So Tired” (Lennon-McCartney) 

“I’m Talking about You” (Berry) 

“I’m the Greatest” (Lennon) 

Images of a Woman (Painting) 

Imagine: John Lennon (LP/Documentary) 

“Imagine” (Lennon) 

Imagine (LP) 

Imagine Peace Tower (Videy Island, Iceland) 

In His Life: The John Lennon Story (TV Film) 

In His Own Write (Lennon) 

“In My Life” (Lennon-McCartney) 

“In Spite of All the Danger” (McCartney-Harrison) 

In the Beginning (Circa 1960) (LP) 

“The Inner Light” (Harrison) 

“Instant Karma! (We All Shine On)” (Lennon) 

“Instrumental #1” (Lennon-McCartney) 

“Instrumental #2” (Lennon-McCartney) 

“Instrumental #3 (‘Turn the Switches Off’)” (Lennon-McCartney) 
Introducing. . . the Beatles (LP) 

“Isn’t It a Pity” (Harrison) 

“It Don’t Come Easy” (Starkey) 

“It Won’t Be Long” (Lennon-McCartney) 

“It’s All Too Much” (Harrison) 

“It’s for You” (Lennon-McCartney) 

“It’s Only Love” (Lennon-McCartney) 
iTunes 

iTunes Festival: London (EP) 

“I’ve Been Thinking that You Love Me” (Lennon-McCartney) 



“I’ve Got a Feeling” (Lennon-McCartney) 

“I’ve Just Seen a Face” (Lennon-McCartney) 

“James Bond Theme” (Norman) 

James Paul McCartney (TV Special) 

“Jealous Guy” (Lennon) 

“Jessie’s Dream” (Harrison-Lennon-McCartney-Starkey) 

“Jet” (McCartney-McCartney) 

John and Yoko: A Love Story (TV Film) 

John Lennon Anthology (Box Set) 

The John Lennon Collection (LP) 

John Lennon/Plastic Ono Band (LP) 

John Lennon Signature Box (Box Set) 

“John, You Went Too Far This Time” (Rainbo) 

Johnny and the Moondogs 
“Johnny B. Goode” (Berry) 

Johns, Glyn (1942-) 

“John’s Jam” (Lennon-McCartney) 

“John’s Piano Piece” (Lennon-McCartney) 

Jones, Jeff (1956-) 

“Julia” (Lennon-McCartney) 

“Junior’s Farm” (McCartney-McCartney) 

“Junk” (McCartney) 

“Just Fun” (Lennon-McCartney) 

“(Just Like) Starting Over” (Lennon) 

Kampfert, Bert (1923-1980) 

“Kansas City”/“Hey-Hey-Hey-Hey!” (Leiber-Stoller/Penniman) 

Kass, Ronald Kashinoff (1935-1986) 

Kaufman, “Murray the K.” (1922-1982) 

“Keep Looking That Way” (Lennon-McCartney) 

“Keep Your Hands Off My Baby” (Gofifin-King) 

King Biscuit Flower Hour Presents Ringo and His New All-Starr Band (LP) 
Kirchherr, Astrid (193 8-) 

The Kirchherr Tape 
Kisses on the Bottom (LP) 

Klein, Allen (1931-2009) 

“Komm, Gib Mir Deine Hand” (Lennon-McCartney) 

“Lady Madonna” (Lennon-McCartney) 

Leander, Mike (1941-1996) 



“Leave My Kitten Alone” (John-McDougal-Turner) 
“Lend Me Your Comb” (Twomey-Wise-Weisman) 
Lennon, Alfred (1912-1976) 

Lennon (Box Set) 

Lennon, Cynthia Lillian (1939-) 

Lennon, John (1940-1980) 

Lennon, Julia Stanley (1914-1958) 

Lennon, Julian (1963-) 

Lennon Legend: The Very Best of John Lennon (LP) 
Lennon Naked (TV Film) 

Lennon, Sean Taro Ono (1975-) 

LENNON YC (Film) 

Les Stewart Quartet 
Lester, Richard (1932-) 

“Let ’Emin” (McCartney-McCartney) 

Let Lt Be (Film) 

“Let It Be” (Lennon-McCartney) 

Let Lt Be (LP) 

Let It Be . . . Naked (LP) 

Let It Roll: Songs by George Harrison (LP) 

Lewisohn, Mark (1958-) 

“Like Dreamers Do” (Lennon-McCartney) 

The Linda McCartney Story (TV Film) 

Lindsay-Hogg, Michael (1940-) 

“Listen to What the Man Said” (McCartney-McCartney) 
Lisztomania (Film) 

“Little Child” (Lennon-McCartney) 

“Little Ringo” (Lennon-McCartney) 

“Live and Let Die” (McCartney-McCartney) 

Live at the BBC (LP) 

Live at the Cavern Club (Film) 

Live at the Electric Ballroom (EP) 

Live at the Greek Theatre 2008 (LP) 

Live! at the Star-Club in Hamburg, Germany; 1962 (LP) 
Live in Japan (LP) 

Live in New York City (LP) 

Live Peace in Toronto 1969 (LP) 

Liverpool 8 (LP) 



Liverpool, England 
Liverpool Sound Collage (LP) 

Living in the Material World (LP) 

London Town (LP) 

“Lonesome Tears in My Eyes” (Burnette-Burnette-Burlison-Mortimer) 
The Long and Winding Road (Pilm) 

“The Long and Winding Road” (Lennon-McCartney) 

“Long, Long, Long” (Harrison) 

“Long Tall Sally” (Blackwell-Johnson-Penniman) 

Long Tall Sally (U.K. EP) 

“Looking Glass” (Lennon) 

“Los Paranoias” (Harrison-Lennon-McCartney-Starkey) 

Love (LP) 

“Love Me Do” (Lennon-McCartney) 

“Love Me Tender” (Presley-Matson) 

“Love of the Loved” (Lennon-McCartney) 

Love Songs (LP) 

“Love You To” (Harrison) 

“Lovely Rita” (Lennon-McCartney) 

Lowe, John “Duff” (1942-) 

“Lucille” (Collins-Penniman) 

“Lucy in the Sky with Diamonds” (Lennon-McCartney) 

Lynne, Jeff (1947-) 

Macmillan, Iain (1938-2006) 

“Madman” (Lennon) 

“Maggie Mae” (Harrison-Lennon-McCartney-Starkey) 

The Magic Christian (Pilm) 

“Magical Mystery Tour” (Lennon-McCartney) 

Magical Mystery Tour (LP) 

Magical Mystery Tour (TV Pilm) 

Magical Mystery Tour (U.K. EP) 

Maharishi Mahesh Yogi (1918-2008) 

“Mailman, Bring Me No More Blues” (Roberts-Katz-Clayton) 

Mardas, Yanni Alexis “Magic Alex” (1942-) 

“Martha My Dear” (Lennon- McCartney) 

Martin, George (1926-) 

Martin, Giles (1969-) 

“Mary Had a Little Lamb” (McCartney-McCartney) 



“Matchbox” (Perkins) 

“Maxwell’s Silver Hammer” (Lennon-McCartney) 

“Maybe I’m Amazed” (McCartney) 

McBean, Angus (1904-1990) 

McCartney (LP) 

McCartney, Beatrice Milly (2003-) 

McCartney, Heather Louise (1962-) 

McCartney, James (1902-1976) 

McCartney, James Louis (1977-) 

McCartney, Linda Eastman (1941-1998) 

McCartney, Mary (1969-) 

McCartney, Mary Patricia Mohin (1909-1956) 

McCartney, Paul (1942-) 

McCartney [McGear], Peter Michael (1944-) 

McCartney, Stella Nina (1971—) 

McCartney II (LP) 

“Mean Mr. Mustard” (Lennon-McCartney) 

Meet the Beatles! (LP) 

Memory Almost Full (LP) 

“Memphis, Tennessee” (Berry) 

Menlove Ave. (LP) 

“Michelle” (Lennon-McCartney) 

Middle-Eight 
Milk and Honey (LP) 

Mills, Heather Anne (1968-) 

Mind Games (LP) 

“Misery” (McCartney-Lennon) 

“Money (That’s What I Want)” (Gordy-Bradford) 

Mono Masters (LP) 

“Moonlight Bay” (Madden-Wenrich) 

Moore, Tommy (1931-1981) 

“Mother Nature’s Son” (Lennon-McCartney) 

“Movin’ and Groovin’ ” (Eddy-Hazlewood)/“Ramrod” (Casey) 
“Mr. Moonlight” (Johnson) 

“Mull of Kintyre” (McCartney-Laine) 

The Music of Lennon and McCartney (TV Special) 

“My Bonnie” (Traditional) 

My Bonnie (U.K. EP) 



“My Love” (McCartney-McCartney) 

“My Sweet Lord” (Harrison) 

Nerk Twins 
New (LP) 

New Musical Express Poll-Winners Concert 
Newby, Chas (1941—) 

Nicol, Jimmie (1939-) 

“The Night Before” (Lennon-McCartney) 

“No More Lonely Nights” (McCartney) 

“The No No Song” (Axton-Jackson) 

“No Reply” (Lennon-McCartney) 

“Nobody I Know” (Lennon-McCartney) 

“Nobody Told Me” (Lennon) 

“Nobody’s Child” (Foree-Coben) 

Northern Songs/Sony ATV Publishing 

“Norwegian Wood (This Bird Has Flown)” (Lennon-McCartney) 

“Not a Second Time” (Lennon-McCartney) 

“Not Guilty” (Harrison) 

“Nothin’ Shakin’ (But the Leaves on the Trees)” (Fontaine-Calacrai-Lampert-Gluck) 
“Now and Then” (Lennon) 

Nowhere Boy (Film) 

“Nowhere Man” (Lennon-McCartney) 

Nowhere Man (U.K. EP) 

“#9 Dream” (Lennon) 

“Ob-La-Di, Ob-La-Da” (Lennon-McCartney) 

Ocean s Kingdom (LP) 

“Octopus’s Garden” (Starkey) 

O’Dell, Denis (1922-) 

Off the Ground (LP) 

The Official Beatles Fan Club 
“Oh! Darling” (Lennon-McCartney) 

“Oh My My” (Poncia-Starkey) 

“Old Brown Shoe” (Harrison) 

Old Wave (LP) 

Olympic Sound Studios (Barnes, London) 

On Air: Live at the BBC, Volume 2 (LP) 

“Once Upon a Long Ago” (McCartney) 

^ (LP) 



“One After 909” (Lennon-McCartney) 

“One and One Is Two” (Lennon-McCartney) 

“Only a Northern Song” (Harrison) 

Ono, Yoko (1933-) 

“Ooh! My Soul” (Penniman) 

Our World (TV Special) 

“Palace of the King of the Birds” (McCartney) 

Pang, May (1950-) 

“Paperback Writer” (Lennon-McCartney) 

Parlophone Records 
Parlophone Records Audition 
Past Masters, Volume 1 (LP) 

Past Masters, Volume 2 (LP) 

Pathe Marconi Studios (Paris) 

“Paul Is Dead” Hoax 
Paul Is Live (LP) 

Paul Is Live: In Concert on the New World Tour (Film) 

Paul McCartney in Red Square (Film) 

Paul McCartney s Live Kisses (TV Special) 

Paul McCartney s Liverpool Oratorio (LP) 

“Paul’s Bass Jam” (Lennon-McCartney) 

“Paul’s Piano Piece” (Lennon-McCartney) 

“Penina” (McCartney) 

“Penny Lane” (Lennon-McCartney) 

Penny Lane (Liverpool) 

“Pensioners’ Waltz” (McCartney) 

“Photograph” (Harrison-Starkey) 

Photograph: The Very Best of Ringo Starr (LP) 

“Piggies” (Harrison) 

Pilcher, Sgt. Norman (1936-) 

“Pinwheel Twist” (Lennon-McCartney) 

Pipes of Peace (LP) 

“Pipes of Peace” (McCartney) 

Plastic Ono Band 

“Please Mister Postman” (Dobbins-Garrett-Gorman-Holland-Bateman) 
Please Please Me (LP) 

“Please Please Me” (McCartney-Lennon) 

The Point (TV Film) 



“Polythene Pam” (Lennon-McCartney) 

“Power to the People” (Lennon) 

Power to the People: The Hits (LP) 

Press to Play (LP) 

Preston, Billy (1946-2006) 

Princess Daisy (TV Film) 

“P.S. I Love You” (Lennon-McCartney) 

The Quarry Men 

“Rain” (Lennon-McCartney) 

Ram (LP) 

Rarities (U.K. LP) 

Rarities (U.S. LP) 

“Real Love” (Lennon) 

Red Rose Speedway (LP) 

Reel Music (LP) 

Regent Sound Studio (Soho, London) 

“Revolution” (Lennon-McCartney) 

“Revolution 1” (Lennon-McCartney) 

“Revolution 9” (Lennon-McCartney) 

Revolver (U.K. LP) 

Revolver (U.S. LP) 

Richards, Ron (1929-2009) 

Ringo (LP) 

Ringo (TV Film) 

Ringo and the Roundheads 
Ringo at the Ryman (Film) 

“Ringo, I Love You” (Spector-Case-Poncia-Andreoli) 

Ringo Rama (LP) 

Ringo Starr and Friends (LP) 

Ringo Starr and His All-Starr Band 
Ringo Starr and His All-Starr Band (LP) 

Ringo Starr and His All-Starr Band Live 2006 (LP/Documentary) 

Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux (LP) 

Ringo Starr: Live at Soundstage (LP) 

Ringo the 4th (LP) 

Ringo 2012 (LP) 

Ringo s Rotogravure (LP) 

“Rip It Up” (Blackwell-Marascalco)/“Shake, Rattle, and Roll” (Calhoun)/“Blue Suede Shoes” 



(Perkins) 

“Rock and Roll Music” (Berry) 

Rock ’n ’Roll (LP) 

Rock ’n ’Roll Music (LP) 

‘‘Rocker’ ’ (Lennon-Mc Cartney-Harri son-Preston-Starkey) 

Rockshow (Film) 

“Rocky Raccoon” (Lennon-McCartney) 

“Roll Over Beethoven” (Berry) 

The Rooftop Concert 
Rory Storm and the Hurricanes 
Rowe, Dick (1921-1986) 

Royal Command Variety Performance 
Rubber Soul (U.K. LP) 

Rubber Soul (U.S. LP) 

Run Devil Run (LP) 

“Run for Your Life” (Lennon-McCartney) 

Rushes (LP) 

“The Saints” (Traditional) 

The Savage Young Beatles (LP) 

“Save the Last Dance for Me” (Pomus-Shuman) 

“Savoy Truffle” (Harrison) 

“Say Say Say” (McCartney-Jackson) 

Scouse the Mouse (LP) 

Scouser 

“Searchin’ ” (Leiber-Stoller) 

Seltaeb 

Sentimental Journey (LP) 

“September in the Rain” (Warren-Dubin) 

Sessions Project 
Sextette (Film) 

“Sexy Sadie” (Lennon-McCartney) 

“Sgt. Pepper Inner Groove” (Lennon-McCartney) 

Sgt. Pepper s Lonely Hearts Club Band (Film) 

“Sgt. Pepper’s Lonely Hearts Club Band” (Lennon-McCartney) 

Sgt. Pepper’s Lonely Hearts Club Band (LP) 

“Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” (Lennon-McCartney) 
Shankar, Ravi (1920-2012) 

Shaved Fish (LP) 



“She Came in Through the Bathroom Window” (Lennon-McCartney) 
“She Loves You” (Lennon-McCartney) 

“She Said She Said” (Lennon-McCartney) 

Shea Stadium (New York) 

“The Sheik of Araby” (Smith-Wheeler-Snyder) 

Sheridan, Tony (1940-2013) 

“She’s a Woman” (Lennon-McCartney) 

“She’s Leaving Home” (Lennon-McCartney) 

Shevell, Nancy (1959-) 

Shining Time Station (TV Series) 

“Shirley’s Wild Accordion” (Harrison-Lennon-McCartney-Starkey) 
“A Shot of Rhythm and Blues” (Thompson) 

Shotton, Pete (1941—) 

“Shout” (Isley-Isley-Isley) 

“Sie Liebt Dich” (Lennon-McCartney) 

“Silence (Is Its Own Reply)” (Harrison) 

“Silly Love Songs” (McCartney-McCartney) 

The Silver Beetles 

Sitar 

Skiffle 

Skywriting by Word of Mouth (Lennon) 

“Slow Down” (Williams) 

Smith, Bill (c. 1940-) 

Smith, Mimi Stanley (1903-1991) 

Smith, Norman (1923-2008) 

Snova v SSSR [Back in the USSR ] (LP) 

“So How Come (No One Loves Me)” (Bryant) 

“Soldier of Love” (Cason-Moon) 

“Some Days” (Lennon-McCartney) 

“Some Other Guy” (Leiber-Stoller-Barrett) 

Some Time in New York City (LP) 

“Something” (Harrison) 

Something New (LP) 

Somewhere in England (LP) 

Son of Dracula (Film) 

“Song of Love” (Lennon-McCartney) 

Songs, Pictures, and Stories of the Fabulous Beatles (LP) 

“Sour Milk Sea” (Harrison) 



Souvenir of Their Visit to America (U.S. EP) 

The Space Within US (Film) 

A Spaniard in the Works (Lennon) 

Spector, Phil (1940-) 

“Spies Like Us” (McCartney) 

St. Peter’s Church (Woolton, Liverpool) 

Standing Stone (LP) 

Starkey, Jason (1967-) 

Starkey, Lee Parkin (1970-) 

Starkey, Richard Henry Parkin, Sr. (1913-1981) 

Starkey, Zak (1965-) 

Starr, Ringo (1940-) 

Starr Struck: Best of Ringo Starr, Volume 2 (LP) 

“Stars on 45” (van Leeuwen-Barry-Kim-Lennon-McCartney) 
“Step Inside Love” (Lennon-McCartney) 

Stop and Smell the Roses (LP) 

Strawberries Oceans Ships Forest (LP) 

“Strawberry Fields Forever” (Lennon-McCartney) 

Strawberry Field (Liverpool) 

Strawberry Fields Memorial (Central Park, New York City) 
“Suicide” (McCartney) 

“Summertime” (Gershwin-Gershwin) 

“Sun King” (Lennon-McCartney) 

“Sure to Fall (In Love with You)” (Cantrell-Claunch-Perkins) 
Sutcliffe, Stuart (1940-1962) 

“Suzy Parker” (Harrison-Lennon-McCartney-Starkey) 

Swan Records 

“Sweet Little Sixteen” (Berry) 

Sweet Toronto (Film) 

“Take Good Care of My Baby” (Goffm-King) 

“Take It Away” (McCartney) 

“Take Out Some Insurance on Me, Baby” (Singleton-Hall) 
“Taking a Trip to Carolina” (Starkey) 

“A Taste of Honey” (Scott-Marlow) 

“Taxman” (Harrison) 

Taylor, Alistair (1935-2004) 

Taylor, Derek (1932-1997) 

“Teddy Boy” (McCartney) 



“Tell Me If You Can” (McCartney-Sheridan) 

“Tell Me What You See” (Lennon-McCartney) 

“Tell Me Why” (Lennon-McCartney) 

“Thank You Girl” (McCartney-Lennon) 

“That Means a Lot” (Lennon-McCartney) 

That ’ll Be the Day (Film) 

“That’ll Be the Day” (Holly-Allison-Petty) 

“That’s All Right (Mama)” (Crudup) 

“That’s My Woman” (Lennon) 

“That’s When Your Heartaches Begin” (Fisher-Raskin-Hill) 
“There’s a Place” (McCartney-Lennon) 

“Things We Said Today” (Lennon-McCartney) 
“Thingumybob” (Lennon-McCartney) 

“Think for Yourself” (Harrison) 

“Thinking of Linking” (McCartney) 

Thirty Three & 1/3 (LP) 

“This Boy” (Lennon-McCartney) 

Thomas, Chris (1947-) 

Thomas the Tank Engine and Friends (TV Series) 

“Three Cool Cats” (Leiber-Stoller) 

Thrillington (LP) 

“Ticket to Ride” (Lennon-McCartney) 

Tigrett, Maureen Cox (Starkey) (1946-1994) 

“Till There Was You” (Willson) 

Time Takes Time (LP) 

“Tip of My Tongue” (Lennon-McCartney) 

“To Know Her Is to Love Her” (Spector) 

“Tomorrow Never Knows” (Lennon-McCartney) 

Tomorrow Never Knows (LP) 

“Too Bad About Sorrows” (Lennon-McCartney) 

“Too Much Monkey Business” (Berry) 

A Toot and a Snore in ’74 (Bootleg LP) 

Tour 2003 (LP) 

Tours, 1960-1966 

The Traveling Wllburys 

The Traveling Wilburys Collection (Box Set) 

Traveling Wilburys, Volume 1 (LP) 

Traveling Wilburys, Volume 3 (LP) 



Trident Studios (London) 

Tripping the Live Fantastic (LP) 

Tug of War (LP) 

“12-Bar Original” (Harrison-Lennon-McCartney-Starkey) 

20 Greatest Hits (LP) 

Twickenham Film Studios (St. Margarets, London) 

Twin Freaks (LP) 

“Twist and Shout” (Medley-Russell) 

Twist and Shout (U.K. EP) 

200 Motels (Film) 

“Two of Us” (Lennon-McCartney) 

Two of Us (TV Film) 

“Uncle Albert/Admiral Halsey” (McCartney-McCartney) 
Unfinished Music No. 1: Two Virgins (LP) 

Unfinished Music No. 2: Life with the Lions (LP) 

Unplugged (The Official Bootleg) (LP) 

The U.S. Albums (Box Set) 

The US vs. John Lennon (LP/Film) 

Val Parnell s Sunday Night at the London Palladium (TV Series) 
Vaughan, Ivan (1942-1993) 

Vee-Jay and Tollie Records 
Venus and Mars (LP) 

Vertical Man (LP) 

VH1 Storytellers (LP) 

Voormann, Klaus (193 8-) 

“Wait” (Lennon-McCartney) 

“The Walk” (McCracklin-Garlic) 

Walley, Nigel (1941—) 

Walls and Bridges (LP) 

Washington Coliseum (Washington, D.C.) 

“Watching Rainbows” (Lennon-McCartney) 

“Watching the Wheels” (Lennon) 

“Waterfalls” (McCartney) 

“We All Stand Together” (McCartney) 

“We Can Work It Out” (Lennon-McCartney) 

“We Love You Beatles” (Strouse-Adams) 

Wedding Album (LP) 

“Well, Darling” (Lennon-McCartney) 



“What Goes On” (Lennon-McCartney-Starkey) 

“What Is Life” (Harrison) 

“What You’re Doing” (Lennon-McCartney) 

“Whatever Gets You Thru the Night” (Lennon) 

What’s Happening!: The Beatles in the USA (Film) 

“What’s the New Mary Jane” (Lennon-McCartney) 

“When I Get Home” (Lennon-McCartney) 

“When I’m Sixty-Four” (Lennon-McCartney) 

“When We Was Fab” (Harrison-Lynne) 

“While My Guitar Gently Weeps” (Harrison) 

Whitaker, Robert (1939-2011) 

White, Andy (1930-) 

“Why (Can’t You Love Me Again)” (Compton-Sheridan) 
“Why Don’t We Do It in the Road?” (Lennon-McCartney) 
“Wild Cat” (Vincent) 

“Wild Honey Pie” (Lennon-McCartney) 

Wild Life (LP) 

Williams, Allan (1930-) 

Wings 

Wings at the Speed of Sound (LP) 

Wings Greatest (LP) 

Wings Over America (LP) 

Wingspan: Hits and History (LP/Film) 

“Winston’s Walk” (Lennon) 

“With a Little Help from My Friends” (Lennon-McCartney) 
“With a Little Luck” (McCartney) 

With the Beatles (LP) 

“Within You, Without You” (Harrison) 

“Woman” (Lennon) 

“Woman” (McCartney) 

“Wonderful Christmastime” (McCartney) 

Wonderwall Music (LP) 

Wonsaponatime (LP) 

“Won’t You Please Say Goodbye” (Lennon-McCartney) 
Wooler, Bob (1926-2002) 

“The Word” (Lennon-McCartney) 

“Words of Love” (Holly) 

Working Class Hero: The Definitive Lennon (LP) 



Working Classical (LP) 

“The World Is Waiting for the Sunrise” (Lockhart-Seitz) 

“A World Without Love” (Lennon-McCartney) 

Wound-Up Piano 
YNot (LP) 

“The Years Roll Along” (Lennon) 

Yellow Submarine (Film) 

“Yellow Submarine” (Lennon-McCartney) 

Yellow Submarine (LP) 

Yellow Submarine Songtrack (LP) 

“Yer Blues” (Lennon-McCartney) 

“Yes It Is” (Lennon-McCartney) 

“Yesterday” (Lennon-McCartney) 

Yesterday (U.K. EP) 

Yesterday . . . and Today (LP) 

“You Can’t Do That” (Lennon-McCartney) 

“You Know My Name (Lookup the Number)” (Lennon-McCartney) 
“You Know What to Do” (Harrison) 

“You Like Me Too Much” (Harrison) 

“You Must Write Every Day” (Lennon-McCartney) 

“You Never Give Me Your Money” (Lennon-McCartney) 

“You Really Got a Hold on Me” (Robinson) 

“You Won’t See Me” (Lennon-McCartney) 

“You’ll Be Mine” (Lennon-McCartney) 

“Young Blood” (Leiber-Stoller-Pomus) 

“Your Mother Should Know” (Lennon-McCartney) 

“You’re Going to Lose That Girl” (Lennon-McCartney) 

“You’re Sixteen” (Sherman-Sherman) 

“You’ve Got to Hide Your Love Away” (Lennon-McCartney) 

Zapple Records 



Guide to Related Topics 


Following are the entries in this book, grouped under broad topics. For more detail, please see the 
index. 

Beatles History 

Apple Corps, Ltd. 

Apple Records 
The Beatals 
Beatle Haircuts 
The Beatles (Name) 

“The Beatles Are Bigger than Jesus Christ” 

The Beatles’ Christmas Records (1963-1969) 

The Beatles’ “Drop-T” Logo 
Beatles Trading Cards 
The Cavern Club (Liverpool) 

Hamburg, West Germany 
Johnny and the Moondogs 
Liverpool, England 
Nerk Twins 

The Official Beatles Fan Club 
“Paul Is Dead” Hoax 
Penny Lane (Liverpool) 

The Quarry Men 

Scouser 

Seltaeb 

The Silver Beetles 

St. Peter’s Church (Woolton, Liverpool) 

Strawberry Field (Liverpool) 

Books and Art 


The Beatles Anthology (Book) 



Blackbird Singing: Poems and Lyrics, 1965-2001 (McCartney) 

I Me Mine (Harrison) 

Images of a Woman (Painting) 

In His Own Write (Lennon) 

Skywriting by Word of Mouth (Lennon) 

A Spaniard in the Works (Lennon) 

Business Ventures 

Apple Corps, Ltd. 

EMI (Electrical and Mechanical Industries) 

Northern Songs/Sony ATV Publishing 
Seltaeb 

Films 

Across the Universe (Film) 

All Together Now (Film) 

Backbeat (Film) 

The Beatles at Shea Stadium (Film) 

Blindman (Film) 

Born to Boogie (Film) 

Candy (Film) 

Caveman (Film) 

The Compleat Beatles (Film) 

The Family Way (FP/Film) 

George Harrison: Living in the Material World (Film) 

Get Back (Film) 

Gimme Some Truth: The Making of John Lennon s Imagine Album (Film) 
A Hard Day s Night (Film) 

Help! (Film) 

The Honorary Consul (Film) 

The Hours and Times (Film) 

How I Won the War (Film) 

I Met the Walrus (Film) 

I Wanna Hold Your Hand (Film) 

LENNONYC (Film) 

Let It Be (Film) 



Lisztomania (Film) 

Live at the Cavern Club (Film) 

The Long and Winding Road (Film) 

The Magic Christian (Film) 

Nowhere Boy (Film) 

Paul Ls Live: Ln Concert on the New World Tour (Film) 
Paul McCartney in Red Square (Film) 

Ringo at the Ryman (Film) 

Rockshow (Film) 

Sextette (Film) 

Sgt. Pepper s Lonely Hearts Club Band (Film) 

Son of Dracula (Film) 

The Space Within US (Film) 

Sweet Toronto (Film) 

That ’ll Be the Day (Film) 

200 Motels (Film) 

The US vs. John Lennon (LP/Film) 

What’s Happening!: The Beatles in the USA (Film) 
Wingspan: Hits and History (LP/Film) 

Yellow Submarine (Film) 

Groups (Associated with the Beatles) 

The Black Jacks 

The Eddie Clayton Skiffle Group 

The Fireman 

Les Stewart Quartet 

Plastic Ono Band 

The Quarry Men 

Ringo and the Roundheads 

Ringo Starr and His All-Starr Band 

Rory Storm and the Hurricanes 

The Traveling Wilburys 

Wings 

Music Styles, Techniques, and Production 

ADT (Automatic Double-Tracking) 



Double-Tracking 

Middle-Eight 

Sitar 

Skiffle 

Wound-Up Piano 

People 

Abram, Michael (1963-) 

Asher, Jane (1946-) 

Asher, Peter (1942-) 

Aspinall, Neil (1941-2008) 

Avedon, Richard (1923-2004) 

Bach, Barbara (1947-) 

Barrow, Tony (1936-) 

Best, Pete (1941—) 

Blake, Peter (1932-) 

Boyd, Pattie (1944-) 

Brown, Ken (1940-2010) 

Brown, Peter (193 7-) 

Chapman, Mark David (1955-) 

Chapman, Norman (1937-1995) 

Clapton, Eric (1945-) 

Cox, Kyoko Chan (1963-) 

Davis, Rod (1941—) 

Dexter, Dave E., Jr. (1915-1990) 

Doran, Terry (1936-) 

Dunning, George (1920-1979) 

Emerick, Geoff (1946-) 

Epstein, Brian (1934-1967) 

Evans, Mai (1935-1976) 

Farrow, Prudence (1948-) 

Freeman, Robert (1941-) 

Garry, Len (1942-) 

Graves, Elsie Gleave (Starkey) (1914-1987) 
Graves, Harry (1907-1994) 

Griffiths, Eric (1940-2005) 

Hamilton, Richard (1922-2011) 



Hanton, Colin (1938-) 

Harrison, Dhani (1978-) 

Harrison, George (1943-2001) 

Harrison, Harold Hargreaves (1909-1978) 
Harrison, Louise French (1911-1970) 
Harrison, Olivia Trinidad Arias (1948-) 
Harry, Bill (193 8-) 

Hutchinson, Johnny (1940-) 

Johns, Glyn (1942-) 

Jones, Jeff (1956-) 

Kampfert, Bert (1923-1980) 

Kass, Ronald Kashinoff (1935-1986) 
Kaufman, “Murray the K.” (1922-1982) 
Kirchherr, Astrid (193 8-) 

Klein, Allen (1931-2009) 

Leander, Mike (1941-1996) 

Lennon, Alfred (1912-1976) 

Lennon, Cynthia Lillian (1939-) 

Lennon, John (1940-1980) 

Lennon, Julia Stanley (1914-1958) 

Lennon, Julian (1963-) 

Lennon, Sean Taro Ono (1975-) 

Lester, Richard (1932-) 

Lewisohn, Mark (1958-) 

Lindsay-Hogg, Michael (1940-) 

Lowe, John “Duff” (1942-) 

Lynne, Jeff (1947-) 

Macmillan, Iain (1938-2006) 

Maharishi Mahesh Yogi (1918-2008) 
Mardas, Yanni Alexis “Magic Alex” (1942-) 
Martin, George (1926-) 

Martin, Giles (1969-) 

McBean, Angus (1904-1990) 

McCartney, Beatrice Milly (2003-) 
McCartney, Heather Louise (1962-) 
McCartney, James (1902-1976) 

McCartney, James Louis (1977-) 

McCartney, Linda Eastman (1941-1998) 



McCartney, Mary (1969-) 

McCartney, Mary Patricia Mohin (1909-1956) 
McCartney, Paul (1942-) 

McCartney [McGear], Peter Michael (1944-) 
McCartney, Stella Nina (1971—) 

Mills, Heather Anne (1968-) 

Moore, Tommy (1931-1981) 

Newby, Chas (1941—) 

Nicol, Jimmie (1939-) 

O’Dell, Denis (1922-) 

Ono, Yoko (1933-) 

Pang, May (1950-) 

Pilcher, Sgt. Norman (1936-) 

Preston, Billy (1946-2006) 

Richards, Ron (1929-2009) 

Rowe, Dick (1921-1986) 

Shankar, Ravi (1920-2012) 

Sheridan, Tony (1940-2013) 

Shevell, Nancy (1959-) 

Shotton, Pete (1941—) 

Smith, Bill (c. 1940-) 

Smith, Mimi Stanley (1903-1991) 

Smith, Norman (1923-2008) 

Spector, Phil (1940-) 

Starkey, Jason (1967-) 

Starkey, Lee Parkin (1970-) 

Starkey, Richard Henry Parkin, Sr. (1913-1981) 
Starkey, Zak (1965-) 

Starr, Ringo (1940-) 

Sutcliffe, Stuart (1940-1962) 

Taylor, Alistair (1935-2004) 

Taylor, Derek (1932-1997) 

Thomas, Chris (1947-) 

Tigrett, Maureen Cox (Starkey) (1946-1994) 
Vaughan, Ivan (1942-1993) 

Voormann, Klaus (193 8-) 

Walley, Nigel (1941—) 

Whitaker, Robert (1939-2011) 



White, Andy (1930-) 

Williams, Allan (1930-) 

Wooler, Bob (1926-2002) 

Performances 

The Beatles’ 1963 Christmas Show 
The Beatles’ 1964 Christmas Show 
Carnegie Hall (New York City) 

New Musical Express Poll-Winners Concert 
The Rooftop Concert 
Royal Command Variety Performance 
Tours, 1960-1966 

Places 

Candlestick Park (San Francisco) 

The Cavern Club (Liverpool) 

Hamburg, West Germany 

Imagine Peace Tower (Videy Island, Iceland) 

Liverpool, England 
Penny Lane (Liverpool) 

Scouser 

Shea Stadium (New York) 

St. Peter’s Church (Woolton, Liverpool) 

Strawberry Field (Liverpool) 

Strawberry Fields Memorial (Central Park, New York City) 
Washington Coliseum (Washington, D.C.) 

Projects 

The Beatles Anthology Project 
Compact Disc Releases (1987-1988) 

The Fireman 
Get Back Project 

Magical Mystery Tour (EP/LP/TV Film) 

Sessions Project 



Recording and Music Publishing Companies 

Apple Records 
Capitol Records 
Decca Records Audition 
iTunes 

Parlophone Records 
Parlophone Records Audition 
Swan Records 
Vee-Jay and Tollie Records 
Zapple Records 

Recordings: Box Sets 

The Beatles 

The Beatles Bop: Hamburg Days (Box Set) 

The Beatles Box (Box Set) 

The Beatles Box Set 

The Beatles Collection (Box Set) 

The Beatles in Mono (Box Set) 

The Beatles Singles Collection (Box Set) 

The Beatles Stereo Box Set 
The Beatles Stereo Vinyl Box Set 
The Beatles: The Collection (Box Set) 

The Capitol Albums, Volume 1 (Box Set) 

The Capitol Albums, Volume 2 (Box Set) 

The U.S. Albums (Box Set) 

Lennon 

Gimme Some Truth (Box Set) 

John Lennon Anthology (Box Set) 

John Lennon Signature Box (Box Set) 

Lennon (Box Set) 

Recordings: EPs (Extended Play Disks) 

The Beatles 

All My Loving { U.K. EP) 

The Beatles (No. 1) (U.K. EP) 

The Beatles EP 



The Beatles EP Collection 
Beatles for Sale (U.K. EP) 

Beatles for Sale No. 2 (U.K. EP) 

The Beatles ’Hits (U.K. EP) 

The Beatles ’Million Sellers (U.K. EP) 

Four by the Beatles (U.S. EP) 

A Hard Day’s Night: Extracts from the Album (U.K. EP) 

A Hard Day s Night: Extracts from the Film (U.K. EP) 

Long Tall Sally (U.K. EP) 

Magical Mystery Tour (U.K. EP) 

My Bonnie (U.K. EP) 

Nowhere Man (U.K. EP) 

Souvenir of Their Visit to America (U.S. EP) 

Twist and Shout (U.K. EP) 

Yesterday (U.K. EP) 

McCartney 
Amoeba’s Secret (EP) 

iTunes Festival: London (EP) 

Live at the Electric Ballroom (EP) 

Recordings: LPs (Long Playing Records and CDs) 

The Beatles 
Abbey Road (LP) 

Ain’t She Sweet (LP) 

The Beatles Anthology, Volume 1 (LP) 

The Beatles Anthology, Volume 2 (LP) 

The Beatles Anthology, Volume 3 (LP) 

The Beatles at the Hollywood Bowl (LP) 

The Beatles ’Ballads (LP) 

The Beatles Bootleg Recordings 1963 (LP) 

The Beatles ’ Christmas Album (LP) 

The Beatles ’First (LP) 

Beatles for Sale (LP) 

The Beatles, 1962-1966 (LP) 

The Beatles, 1967-1970 (LP) 

The Beatles’ Second Album (LP) 

Beatles ’65 (LP) 



The Beatles Stereo USB 
The Beatles Story (LP) 

The Beatles Tapes (LP) 

The Beatles {The White Album) (LP) 

Beatles VI (LP) 

The Beatles vs. the Four Seasons (LP) 

The Beatles with Tony Sheridan and Guests (LP) 

The Beatles with Tony Sheridan: First Recordings 5Oth-Anniversary Edition, (LP) 
A Collection of Beatles Oldies (LP) 

The Early Beatles (LP) 

The Early Tapes of the Beatles (LP) 

From Then to You (LP) 

A Hard Day s Night (U.K. LP) 

A Hard Day s Night (U.S. LP) 

Hear the Beatles Tell All (LP) 

Help! (U.K. LP) 

Help! (U.S. LP) 

Hey Jude (LP) 

I Saw Her Standing There (LP) 

In the Beginning (Circa 1960) (LP) 

Introducing . . . the Beatles (LP) 

Let It Be (LP) 

Let It Be . . . Naked (LP) 

Live at the BBC (LP) 

Live! at the Star-Club in Hamburg, Germany; 1962 (LP) 

Love (LP) 

Love Songs (LP) 

Magical Mystery Tour (LP) 

Meet the Beatles! (LP) 

Mono Masters (LP) 

On Air: Live at the BBC, \blume 2 (LP) 

1 (LP) 

Past Masters, Volume 1 (LP) 

Past Masters, Volume 2 (LP) 

Please Please Me (LP) 

Rarities (U.K. LP) 

Rarities (U.S. LP) 

Reel Music (LP) 



Revolver (U.K. LP) 

Revolver (U.S. LP) 

Rock ’n ’Roll Music (LP) 

Rubber Soul (U.K. LP) 

Rubber Soul (U.S. LP) 

The Savage Young Beatles (LP) 

Sgt. Pepper s Lonely Hearts Club Band (LP) 

Something New (LP) 

Songs, Pictures, and Stories of the Fabulous Beatles (LP) 
Tomorrow Never Knows (LP) 

20 Greatest Hits (LP) 

With the Beatles (LP) 

Yellow Submarine (LP) 

Yellow Submarine Songtrack (LP) 

Yesterday . . . and Today (LP) 

Harrison 

All Things Must Pass (LP) 

Best of Dark Horse, 1976-1989 (LP) 

The Best of George Harrison (LP) 

Brainwashed (LP) 

Cloud Nine (LP) 

The Concert for Bangladesh (LP/Film) 

Concert for George (LP/Film) 

Dark Horse (LP) 

Early Takes, Volume 1 (LP) 

Electronic Sound (LP) 

Extra Texture (Read All about It) (LP) 

George Harrison (LP) 

Gone Troppo (LP) 

Let It Roll: Songs by George Harrison (LP) 

Live in Japan (LP) 

Living in the Material World (LP) 

Somewhere in England (LP) 

Thirty Three & 1/3 (LP) 

The Traveling Wilburys Collection (Box Set) 

Traveling Wilburys, Volume 1 (LP) 

Traveling Wilburys, Volume 3 (LP) 

Wonderwall Music (LP) 



Lennon 
Acoustic (LP) 

Double Fantasy (LP) 

Imagine: John Lennon (LP/Documentary) 

Imagine (LP) 

The John Lennon Collection (LP) 

John Lennon/Plastic Ono Band (LP) 

Lennon Legend: The Very Best of John Lennon (LP) 
Live in New York City (LP) 

Live Peace in Toronto 1969 (LP) 

Menlove Ave. (LP) 

Milk and Honey (LP) 

Mind Games (LP) 

Power to the People: The Hits (LP) 

Rock ’n ’Roll (LP) 

Shaved Fish (LP) 

Some Time in New York City (LP) 

Unfinished Music No. 1: Two Virgins (LP) 
Unfinished Music No. 2: Life with the Lions (LP) 
Walls and Bridges (LP) 

Wedding Album (LP) 

Wonsaponatime (LP) 

Working Class Hero: The Definitive Lennon (LP) 

McCartney 

All the Best! (LP) 

Back in the US: Live 2002 (LP/Documentary) 

Back in the World: Live (LP) 

Back to the Egg (LP) 

Band on the Run (LP) 

Chaos and Creation in the Backyard (LP) 

Concerts for the People of Kampuchea (LP/Film) 
Driving Rain (LP) 

Ecce Cor Meum (LP) 

Electric Arguments (LP) 

The Family Way (LP/Film) 

Flaming Pie (LP) 

Flowers in the Dirt (LP) 

Give My Regards to Broad Street (LP/Film) 



Good Evening New York City (LP/Documentary) 
Kisses on the Bottom (LP) 

Liverpool Sound Collage (LP) 

London Town (LP) 

McCartney (LP) 

McCartney II (LP) 

Memory Almost Full (LP) 

New (LP) 

Ocean s Kingdom (LP) 

Off the Ground (LP) 

Paul Is Live (LP) 

Paul McCartney s Liverpool Oratorio (LP) 
Pipes of Peace (LP) 

Press to Play (LP) 

Ram (LP) 

Red Rose Speedway (LP) 

Run Devil Run (LP) 

Rushes (LP) 

Snova v SSSR [Back in the USSR] (LP) 

Standing Stone (LP) 

Strawberries Oceans Ships Forest (LP) 
Thrillington (LP) 

Tripping the Live Fantastic (LP) 

Tug of War (LP) 

Twin Freaks (LP) 

Unplugged (The Official Bootleg) (LP) 

Venus and Mars (LP) 

Wild Life (LP) 

Wings at the Speed of Sound (LP) 

Wings Greatest (LP) 

Wings Over America (LP) 

Working Classical (LP) 

Starr 

The Anthology ... So Far (LP) 

Bad Boy (LP) 

Beaucoups of Blues (LP) 

Blast from Your Past (LP) 

Choose Love (LP) 



Goodnight Vienna (LP) 

I Wanna Be Santa Claus (LP) 

King Biscuit Flower Hour Presents Ringo and His New All-Starr Band (LP) 
Live at the Greek Theatre 2008 (LP) 

Liverpool 8 (LP) 

Old Wave (LP) 

Photograph: The Very Best of Ringo Starr (LP) 

Ringo (LP) 

Ringo Rama (LP) 

Ringo Starr and Friends (LP) 

Ringo Starr and His All-Starr Band (LP) 

Ringo Starr and His All-Starr Band Live 2006 (LP/Documentary) 

Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux (LP) 
Ringo Starr: Live at Soundstage (LP) 

Ringo the 4th (LP) 

Ringo 2012 (LP) 

Ringo s Rotogravure (LP) 

Scouse the Mouse (LP) 

Sentimental Journey (LP) 

Starr Struck: Best of Ringo Starr, Volume 2 (LP) 

Stop and Smell the Roses (LP) 

Time Takes Time (LP) 

Tour 2003 (LP) 

Vertical Man (LP) 

VH1 Storytellers (LP) 

YNot (LP) 

Other 

A Toot and a Snore in ’74 (Bootleg LP) 

Recordings: Tapes 

The Braun Tape 
The Esher Tapes 
The Hodgson Tape 
The Kirchherr Tape 


Songs 



The Beatles 

Abbey Road Medley (Lennon-McCartney) 

“Across the Universe” (Lennon-McCartney) 

“Act Naturally” (Russell-Morrison) 

“Ain’t She Sweet” (Ager-Yellen) 

“All for Love” (Harrison-McCartney) 

“All I’ve Got to Do” (Lennon-McCartney) 

“All My Loving” (Lennon-McCartney) 

“All Together Now” (Lennon-McCartney) 

“All You Need Is Love” (Lennon-McCartney) 

“And I Love Her” (Lennon- McCartney) 

“And Your Bird Can Sing” (Lennon-McCartney) 

“ Anna (Go to Him)” (Alexander) 

“Another Girl” (Lennon-McCartney) 

“Another Hard Day’s Night” (Lennon-McCartney) 

“Any Time at All” (Lennon-McCartney) 

“Ask Me Why” (McCartney-Lennon) 

“Baby It’s You” (Bacharach-Williams-David) 

“Baby, You’re a Rich Man” (Lennon-McCartney) 

“Baby’s in Black” (Lennon-McCartney) 

“Back in the USSR” (Lennon-McCartney) 

“Bad Boy” (Williams) 

“Bad to Me” (Lennon-McCartney) 

“The Ballad of John and Yoko” (Lennon-McCartney) 

“The Beatles’ Movie Medley” (Lennon-McCartney) 
“Beautiful Dreamer” (Foster) 

“Because” (Lennon-McCartney) 

“Because I Know You Love Me So” (Lennon-McCartney) 
“A Beginning” (Martin) 

“Being for the Benefit of Mr. Kite!” (Lennon-McCartney) 
“Besame Mucho” (Velazquez-Skylar) 

“Birthday” (Lennon-McCartney) 

“Blackbird” (Lennon-McCartney) 

“Blue Jay Way” (Harrison) 

“Boys” (Dixon-Farrell) 

“Brian Epstein Blues” (Lennon) 

“Can You Take Me Back?” (Lennon-McCartney) 

“Can’t Buy Me Love” (Lennon-McCartney) 



“Carnival of Light” (Lennon-McCartney) 

“Carol” (Berry) 

“Carry That Weight” (Lennon-McCartney) 

“A Case of the Blues” (Lennon) 

“Catcall” (McCartney) 

“Cayenne” (McCartney) 

“Chains” (Gofifin-King) 

“Christmas Time (Is Here Again)” (Harrison-Lennon-McCartney-Starkey) 
“Circles” (Harrison) 

“Clarabella” (Pingatore) 

“Come and Get It” (McCartney) 

“Come On, People” (Lennon-McCartney) 

“Come Together” (Lennon-McCartney) 

“Commonwealth” (Lennon-McCartney) 

“The Continuing Story of Bungalow Bill” (Lennon-McCartney) 

“Cry Baby Cry” (Lennon-McCartney) 

“Cry for a Shadow” (Harrison-Lennon) 

“Crying, Waiting, Hoping” (Holly) 

“A Day in the Life” (Lennon-McCartney) 

“Day Tripper” (Lennon-McCartney) 

“Dear Prudence” (Lennon-McCartney) 

“Devil in Her Heart” (Drapkin) 

“Dig a Pony” (Lennon-McCartney) 

“Dig It” (Harrison-Lennon-McCartney-Starkey) 

“Dizzy Miss Lizzy” (Williams) 

“Do You Want to Know a Secret” (McCartney-Lennon) 

“Doctor Robert” (Lennon-McCartney) 

“Don’t Bother Me” (Harrison) 

“Don’t Ever Change” (Goffin-King) 

“Don’t Let Me Down” (Lennon-McCartney) 

“Don’t Pass Me By” (Starkey) 

“Drive My Car” (Lennon-McCartney) 

“Eight Days a Week” (Lennon-McCartney) 

“Eleanor Rigby” (Lennon-McCartney) 

“The End” (Lennon-McCartney) 

“Et Cetera” (Lennon-McCartney) 

“Every Little Thing” (Lennon-McCartney) 

“Everybody Had a Hard Year” (Lennon-McCartney) 



“Everybody’s Got Something to Hide Except Me and My Monkey” (Lennon-McCartney) 
“Everybody’s Trying to Be My Baby” (Perkins) 

“Fancy My Chances with You” (Lennon-McCartney) 

“Fixing a Hole” (Lennon-McCartney) 

“Flying” (Harrison-Lennon-McCartney-Starkey) 

“The Fool on the Hill” (Lennon-McCartney) 

“For No One” (Lennon-McCartney) 

“For You Blue” (Harrison) 

“Free as a Bird” (Harrison-Lennon-McCartney-Starkey) 

“From a Window” (Lennon-McCartney) 

“From Me to You” (McCartney-Lennon) 

“F— a Duck” (Lennon-McCartney) 

“Get Back” (Lennon-McCartney) 

“Getting Better” (Lennon-McCartney) 

“Girl” (Lennon-McCartney) 

“Glad All Over” (Bennett-Tepper-Schroeder) 

“Glass Onion” (Lennon-McCartney) 

“Golden Slumbers” (Lennon-McCartney) 

“Good Day Sunshine” (Lennon-McCartney) 

“Good Morning, Good Morning” (Lennon-McCartney) 

“Good Night” (Lennon-McCartney) 

“Goodbye” (Lennon-McCartney) 

“Got to Get You into My Life” (Lennon-McCartney) 

“Hallelujah, I Love Her So” (Charles) 

“Happiness Is a Warm Gun” (Lennon-McCartney) 

“Happy Birthday Dear Saturday Club” (Hill-Hill) 

“A Hard Day’s Night” (Lennon-McCartney) 

“Hello, Goodbye” (Lennon-McCartney) 

“Hello Little Girl” (Lennon-McCartney) 

“Help!” (Lennon-McCartney) 

“Helter Skelter” (Lennon-McCartney) 

“Her Majesty” (Lennon-McCartney) 

“Here Comes the Sun” (Harrison) 

“Here, There, and Everywhere” (Lennon-McCartney) 

“Hey Bulldog” (Lennon-McCartney) 

“Hey Jude” (Lennon-McCartney) 

“Hippy Hippy Shake” (Romero) 

“Hold Me Tight” (Lennon-McCartney) 



“Hold On (I’m Cornin’)” (Lennon) 

“Honey Don’t” (Perkins) 

“Honey Pie” (Lennon-McCartney) 

“The Honeymoon Song” (Theodorakis-Sansom) 

“How Do You Do It” (Murray) 

“I Am the Walrus” (Lennon- McCartney) 

“I Call Your Name” (Lennon-McCartney) 

“I Don’t Know” (Lennon-McCartney) 

“I Don’t Need No Cigarette, Boy” (Lennon-McCartney) 
“I Don’t Want to See You Again” (Lennon-McCartney) 
“I Don’t Want to Spoil the Party” (Lennon-McCartney) 
“I Feel Fine” (Lennon-McCartney) 

“I Forgot to Remember to Forget” (Kesler-Feathers) 

“I Got a Woman” (Charles-Richard) 

“I Got to Find My Baby” (Berry) 

“I Just Don’t Understand” (Wilkin-Westberry) 

“I Lost My Little Girl” (McCartney) 

“I Me Mine” (Harrison) 

“I Need You” (Harrison) 

“I Saw Her Standing There” (McCartney-Lennon) 

“I Saw Mary” (Lennon-McCartney) 

“I Should Have Known Better” (Lennon-McCartney) 

“I Wanna Be Your Man” (Lennon-McCartney) 

“I Want to Hold Your Hand” (Lennon-McCartney) 

“I Want to Tell You” (Harrison) 

“I Want You (She’s So Heavy)” (Lennon-McCartney) 

“I Will” (Lennon-McCartney) 

“If I Fell” (Lennon-McCartney) 

“If I Needed Someone” (Harrison) 

“If You’ve Got Trouble” (Lennon-McCartney) 

“I’ll Always Be in Love with You” (Stept-Ruby-Green) 
“I’ll Be Back” (Lennon-McCartney) 

“I’ll Be on My Way” (Lennon-McCartney) 

“I’ll Cry Instead” (Lennon-McCartney) 

“I’ll Follow the Sun” (Lennon-McCartney) 

“I’ll Get You” (Lennon-McCartney) 

“I’ll Keep You Satisfied” (Lennon-McCartney) 

“I’ll Wait Till Tomorrow” (Lennon-McCartney) 



“I’m a Loser” (Lennon-McCartney) 

“I’m Down” (Lennon-McCartney) 

“I’m Gonna Sit Right Down and Cry (Over You)” (Thomas-Biggs) 
“I’m Happy Just to Dance With You” (Lennon-McCartney) 

“I’m in Love” (Lennon-McCartney) 

“I’m Looking Through You” (Lennon-McCartney) 

“I’m Only Sleeping” (Lennon-McCartney) 

“I’m So Tired” (Lennon-McCartney) 

“I’m Talking about You” (Berry) 

“In My Life” (Lennon-McCartney) 

“In Spite of All the Danger” (McCartney-Harrison) 

“The Inner Light” (Harrison) 

“Instrumental #1” (Lennon-McCartney) 

“Instrumental #2” (Lennon-McCartney) 

“Instrumental #3 (‘Turn the Switches Off’)” (Lennon-McCartney) 
“It Won’t Be Long” (Lennon-McCartney) 

“It’s All Too Much” (Harrison) 

“It’s for You” (Lennon-McCartney) 

“It’s Only Love” (Lennon-McCartney) 

“I’ve Been Thinking that You Love Me” (Lennon-McCartney) 
“I’ve Got a Feeling” (Lennon-McCartney) 

“I’ve Just Seen a Face” (Lennon-McCartney) 

“James Bond Theme” (Norman) 

“Jessie’s Dream” (Harrison-Lennon-McCartney-Starkey) 

“Johnny B. Goode” (Berry) 

“John’s Jam” (Lennon-McCartney) 

“John’s Piano Piece” (Lennon-McCartney) 

“Julia” (Lennon-McCartney) 

“Just Fun” (Lennon-McCartney) 

“Kansas City”/“Hey-Hey-Hey-Hey!” (Leiber-Stoller/Penniman) 
“Keep Looking That Way” (Lennon-McCartney) 

“Keep Your Hands Off My Baby” (Goffin-King) 

“Komm, Gib Mir Deine Hand” (Lennon-McCartney) 

“Lady Madonna” (Lennon-McCartney) 

“Leave My Kitten Alone” (John-McDougal-Turner) 

“Lend Me Your Comb” (Twomey-Wise-Weisman) 

“Let It Be” (Lennon-McCartney) 

“Like Dreamers Do” (Lennon-McCartney) 



“Little Child” (Lennon-McCartney) 

“Little Ringo” (Lennon-McCartney) 

“Lonesome Tears in My Eyes” (Burnette-Burnette-Burlison-Mortimer) 
“The Long and Winding Road” (Lennon-McCartney) 

“Long, Long, Long” (Harrison) 

“Long Tall Sally” (Blackwell-Johnson-Penniman) 

“Looking Glass” (Lennon) 

“Los Paranoias” (Harrison-Lennon-McCartney-Starkey) 

“Love Me Do” (Lennon-McCartney) 

“Love of the Loved” (Lennon-McCartney) 

“Love You To” (Harrison) 

“Lovely Rita” (Lennon-McCartney) 

“Lucille” (Collins-Penniman) 

“Lucy in the Sky with Diamonds” (Lennon-McCartney) 

“Madman” (Lennon) 

“Maggie Mae” (Harrison-Lennon-McCartney-Starkey) 

“Magical Mystery Tour” (Lennon-McCartney) 

“Mailman, Bring Me No More Blues” (Roberts-Katz-Clayton) 

“Martha My Dear” (Lennon-McCartney) 

“Matchbox” (Perkins) 

“Maxwell’s Silver Hammer” (Lennon-McCartney) 

“Mean Mr. Mustard” (Lennon-McCartney) 

“Memphis, Tennessee” (Berry) 

“Michelle” (Lennon-McCartney) 

“Misery” (McCartney-Lennon) 

“Money (That’s What I Want)” (Gordy-Bradford) 

“Moonlight Bay” (Madden-Wenrich) 

“Mother Nature’s Son” (Lennon-McCartney) 

“Movin’ and Groovin’ ” (Eddy-Hazlewood)/“Ramrod” (Casey) 

“Mr. Moonlight” (Johnson) 

“My Bo nni e” (Traditional) 

“The Night Before” (Lennon-McCartney) 

“No Reply” (Lennon-McCartney) 

“Nobody I Know” (Lennon-McCartney) 

“Nobody’s Child” (Loree-Coben) 

“Norwegian Wood (This Bird Has Plown)” (Lennon-McCartney) 

“Not a Second Time” (Lennon-McCartney) 

“Not Guilty” (Harrison) 



“Nothin’ Shakm’ (But the Leaves on the Trees)” (Fontaine-Calacrai-Lampert-Gluck) 

“Now and Then” (Lennon) 

“Nowhere Man” (Lennon-McCartney) 

“Ob-La-Di, Ob-La-Da” (Lennon-McCartney) 

“Octopus’s Garden” (Starkey) 

“Oh! Darling” (Lennon-McCartney) 

“Old Brown Shoe” (Harrison) 

“One After 909” (Lennon-McCartney) 

“One and One Is Two” (Lennon-McCartney) 

“Only a Northern Song” (Harrison) 

“Ooh! My Soul” (Penniman) 

“Palace of the King of the Birds” (McCartney) 

“Paperback Writer” (Lennon-McCartney) 

“Paul’s Bass Jam” (Lennon-McCartney) 

“Paul’s Piano Piece” (Lennon-McCartney) 

“Penina” (McCartney) 

“Penny Lane” (Lennon-McCartney) 

“Pensioners’ Waltz” (McCartney) 

“Piggies” (Harrison) 

“Pinwheel Twist” (Lennon-McCartney) 

“Please Mister Postman” (Dobbins-Garrett-Gorman-Holland-Bateman) 

“Please Please Me” (McCartney-Lennon) 

“Polythene Pam” (Lennon-McCartney) 

“P.S. I Love You” (Lennon-McCartney) 

“Rain” (Lennon-McCartney) 

“Real Love” (Lennon) 

“Revolution” (Lennon-McCartney) 

“Revolution 1” (Lennon-McCartney) 

“Revolution 9” (Lennon-McCartney) 

“Rip It Up” (Blackwell-Marascalco)/“Shake, Rattle, and Roll” (Calhoun)/“Blue Suede Shoes” 
(Perkins) 

“Rock and Roll Music” (Berry) 

‘ ‘Rocker’ ’ (Lennon-Mc Cartney-Harri son-Preston-Starkey) 

“Rocky Raccoon” (Lennon-McCartney) 

“Roll Over Beethoven” (Berry) 

“Run for Your Life” (Lennon-McCartney) 

“The Saints” (Traditional) 

“Save the Last Dance for Me” (Pomus-Shuman) 



“Savoy Truffle” (Harrison) 

“Searchin’ ” (Leiber-Stoller) 

“September in the Rain” (Warren-Dubin) 

“Sexy Sadie” (Lennon-McCartney) 

“Sgt. Pepper Inner Groove” (Lennon-McCartney) 

“Sgt. Pepper’s Lonely Hearts Club Band” (Lennon-McCartney) 

“Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” (Lennon-McCartney) 
“She Came in Through the Bathroom Window” (Lennon-McCartney) 

“She Loves You” (Lennon-McCartney) 

“She Said She Said” (Lennon-McCartney) 

“The Sheik of Araby” (Smith-Wheeler-Snyder) 

“She’s a Woman” (Lennon-McCartney) 

“She’s Leaving Home” (Lennon-McCartney) 

“Shirley’s Wild Accordion” (Harrison-Lennon-McCartney-Starkey) 

“A Shot of Rhythm and Blues” (Thompson) 

“Shout” (Isley-Isley-Isley) 

“Sie Liebt Dich” (Lennon-McCartney) 

“Silence (Is Its Own Reply)” (Harrison) 

“Slow Down” (Williams) 

“So How Come (No One Loves Me)” (Bryant) 

“Soldier of Love” (Cason-Moon) 

“Some Days” (Lennon-McCartney) 

“Some Other Guy” (Leiber-Stoller-Barrett) 

“Something” (Harrison) 

“Song of Love” (Lennon-McCartney) 

“Sour Milk Sea” (Harrison) 

“Step Inside Love” (Lennon-McCartney) 

“Strawberry Fields Forever” (Lennon-McCartney) 

“Suicide” (McCartney) 

“Summertime” (Gershwin-Gershwin) 

“Sun King” (Lennon-McCartney) 

“Sure to Fall (In Love with You)” (Cantrell-Claunch-Perkins) 

“Suzy Parker” (Harrison-Lennon-McCartney-Starkey) 

“Sweet Little Sixteen” (Berry) 

“Take Good Care of My Baby” (Goffm-King) 

“Take Out Some Insurance on Me, Baby” (Singleton-Hall) 

“Taking a Trip to Carolina” (Starkey) 

“A Taste of Honey” (Scott-Marlow) 



“Taxman” (Harrison) 

“Tell Me If You Can” (McCartney-Sheridan) 

“Tell Me What You See” (Lennon-McCartney) 

“Tell Me Why” (Lennon-McCartney) 

“Thank You Girl” (McCartney-Lennon) 

“That Means a Lot” (Lennon-McCartney) 

“ThatTl Be the Day” (Holly-Allison-Petty) 

“That’s All Right (Mama)” (Crudup) 

“That’s My Woman” (Lennon) 

“That’s When Your Heartaches Begin” (Fisher-Raskin-Hill) 
“There’s a Place” (McCartney-Lennon) 

“Things We Said Today” (Lennon-McCartney) 
“Thingumybob” (Lennon-McCartney) 

“Think for Yourself” (Harrison) 

“Thinking of Linking” (McCartney) 

“This Boy” (Lennon-McCartney) 

“Three Cool Cats” (Leiber-Stoller) 

“Ticket to Ride” (Lennon-McCartney) 

“Till There Was You” (Willson) 

“Tip of My Tongue” (Lennon-McCartney) 

“To Know Her Is to Love Her” (Spector) 

“Tomorrow Never Knows” (Lennon-McCartney) 

“Too Bad About Sorrows” (Lennon-McCartney) 

“Too Much Monkey Business” (Berry) 

“12-Bar Original” (Harrison-Lennon-McCartney-Starkey) 
“Twist and Shout” (Medley-Russell) 

“Two of Us” (Lennon-McCartney) 

“Wait” (Lennon-McCartney) 

“The Walk” (McCracklin-Garlic) 

“Watching Rainbows” (Lennon-McCartney) 

“We Can Work It Out” (Lennon-McCartney) 

“Well, Darling” (Lennon-McCartney) 

“What Goes On” (Lennon-McCartney-Starkey) 

“What You’re Doing” (Lennon-McCartney) 

“What’s the New Mary Jane” (Lennon-McCartney) 

“When I Get Home” (Lennon-McCartney) 

“When I’m Sixty-Four” (Lennon-McCartney) 

“While My Guitar Gently Weeps” (Harrison) 



“Why (Can’t You Love Me Again)” (Compton-Sheridan) 

“Why Don’t We Do It in the Road?” (Lennon-McCartney) 

“Wild Cat” (Vincent) 

“Wild Honey Pie” (Lennon-McCartney) 

“Winston’s Walk” (Lennon) 

“With a Little Help from My Friends” (Lennon-McCartney) 

“Within You, Without You” (Harrison) 

“Woman” (McCartney) 

“Won’t You Please Say Goodbye” (Lennon-McCartney) 

“The Word” (Lennon-McCartney) 

“Words of Love” (Holly) 

“The World Is Waiting for the Sunrise” (Lockhart-Seitz) 

“A World Without Love” (Lennon-McCartney) 

“The Years Roll Along” (Lennon) 

“Yellow Submarine” (Lennon-McCartney) 

“Yer Blues” (Lennon-McCartney) 

“Yes It Is” (Lennon-McCartney) 

“Yesterday” (Lennon-McCartney) 

“You Can’t Do That” (Lennon-McCartney) 

“You Know My Name (Lookup the Number)” (Lennon-McCartney) 
“You Know What to Do” (Harrison) 

“You Like Me Too Much” (Harrison) 

“You Must Write Every Day” (Lennon-McCartney) 

“You Never Give Me Your Money” (Lennon-McCartney) 

“You Really Got a Hold on Me” (Robinson) 

“You Won’t See Me” (Lennon-McCartney) 

“You’ll Be Mine” (Lennon-McCartney) 

“Young Blood” (Leiber-Stoller-Pomus) 

“Your Mother Should Know” (Lennon-McCartney) 

“You’re Going to Lose That Girl” (Lennon-McCartney) 

“You’ve Got to Hide Your Love Away” (Lennon-McCartney) 
Harrison 

“All Things Must Pass” (Harrison) 

“All Those Years Ago” (Harrison) 

“Bangla Desh” (Harrison) 

“Give Me Love (Give Me Peace on Earth)” (Harrison) 

“Got My Mind Set on You” (Clark) 

“Handle with Care” (Harrison-Lynne-Orbison-Petty-Dylan) 



“Horse to the Water” (Harrison-Harrison) 

“Isn’t It a Pity” (Harrison) 

“My Sweet Lord” (Harrison) 

“When We Was Fab” (Harrison-Lynne) 

“What Is Life” (Harrison) 

Lennon 

“Cold Turkey” (Lennon) 

“Gimme Some Truth” (Lennon) 

“Give Peace a Chance” (Lennon-McCartney) 

“Grow Old with Me” (Lennon) 

“Happy Xmas (War Is Over)” (Lennon-Ono) 

“How Do You Sleep?” (Lennon) 

“Imagine” (Lennon) 

“Instant Karma! (We All Shine On)” (Lennon) 

“Jealous Guy” (Lennon) 

“(Just Like) Starting Over” (Lennon) 

“Nobody Told Me” (Lennon) 

“#9 Dream” (Lennon) 

“Power to the People” (Lennon) 

“Watching the Wheels” (Lennon) 

“Whatever Gets You Thru the Night” (Lennon) 

“Woman” (Lennon) 

McCartney 

“Another Day” (McCartney-McCartney) 

“The Back Seat of My Car” (McCartney-McCartney) 
“Band on the Run” (McCartney-McCartney) 

“Coming Up” (McCartney) 

“Ebony and Ivory” (McCartney) 

“Every Night” (McCartney) 

“The Girl Is Mine” (Jackson) 

“Give Ireland Back to the Irish” (McCartney-McCartney) 
“Goodnight Tonight” (McCartney) 

“Here Today” (McCartney) 

“Hi, Hi, Hi” (McCartney-McCartney) 

“Hot as Sun” (McCartney) 

“Jet” (McCartney-McCartney) 

“Junior’s Farm” (McCartney-McCartney) 

“Junk” (McCartney) 



“Let ’Emin” (McCartney-McCartney) 

“Listen to What the Man Said” (McCartney-McCartney) 

“Live and Let Die” (McCartney-McCartney) 

“Mary Had a Little Lamb” (McCartney-McCartney) 

“Maybe I’m Amazed” (McCartney) 

“Mull of Kintyre” (McCartney-Laine) 

“My Love” (McCartney-McCartney) 

“No More Lonely Nights” (McCartney) 

“Once Upon a Long Ago” (McCartney) 

“Pipes of Peace” (McCartney) 

“Say Say Say” (McCartney-Jackson) 

“Silly Love Songs” (McCartney-McCartney) 

“Spies Like Us” (McCartney) 

“Take It Away” (McCartney) 

“Teddy Boy” (McCartney) 

“Uncle Albert/Admiral Halsey” (McCartney-McCartney) 
“Waterfalls” (McCartney) 

“We All Stand Together” (McCartney) 

“With a Little Luck” (McCartney) 

“Wonderful Christmastime” (McCartney) 

Starr 

“Back OffBoogaloo” (Starkey) 

“I’m the Greatest” (Lennon) 

“It Don’t Come Easy” (Starkey) 

“The No No Song” (Axton-Jackson) 

“Oh My My” (Poncia-Starkey) 

“Photograph” (Harrison-Starkey) 

“You’re Sixteen” (Sherman-Sherman) 

Other 

“John, You Went Too Par This Time” (Rainbo) 

“Love Me Tender” (Presley-Matson) 

“Ringo, I Love You” (Spector-Case-Poncia-Andreoli) 

“Stars on 45” (van Leeuwen-Barry-Kim-Lennon-McCartney) 
“We Love You Beatles” (Strouse-Adams) 

Recording Studios 

Abbey Road Studios (St. John’s Wood, London) 



Apple Studio (Mayfair, London) 

Associated Independent Recording (AIR) Studios 
Chappell Sound Studio (London) 

De Lane Lea Recording Studios (Soho, London) 

Olympic Sound Studios (Barnes, London) 

Pathe Marconi Studios (Paris) 

Regent Sound Studio (Soho, London) 

Trident Studios (London) 

Twickenham Film Studios (St. Margarets, London) 

TV and Videos 

Alice in Wonderland (TV Film) 

The Beatles Anthology (TV Miniseries) 

The Beatles Cartoons (TV Series) 

The Beatles: Rock Band (Video Game) 

Birth of the Beatles (TV Film) 

Chaos and Creation at Abbey Road (TV Special) 

Come Together: A Night for John Lennon s Words and Music (TV Special) 
The Day John Lennon Died (TV Special) 

The Ed Sullivan Show (TV Series) 

In His Life: The John Lennon Story (TV Film) 

James Paul McCartney (TV Special) 

John and Yoko: A Love Story (TV Film) 

Lennon Naked (TV Film) 

The Linda McCartney Story (TV Film) 

Magical Mystery Tour (TV Film) 

The Music of Lennon and McCartney (TV Special) 

Our World (TV Special) 

Paul McCartney s Live Kisses (TV Special) 

The Point (TV Film) 

Princess Daisy (TV Film) 

Ringo (TV Film) 

Shining Time Station (TV Series) 

Thomas the Tank Engine and Friends (TV Series) 

Two of Us (TV Film) 

Val Parnell s Sunday Night at the London Palladium (TV Series) 



K 


Kampfert, Bert (1923-1980) 

Born in Hamburg on October 16, 1923, Bert Kampfert made his name in the postwar world as an 
orchestra leader, songwriter, and producer. During World War II, he was a bandsman in the German 
Navy. He was perhaps most well known as the composer of the music for the pop classic “Strangers 
in the Night.” In 1961, Kampfert came into the Beatles’ orbit after catching their act with Tony 
Sheridan at Hamburg’s Top Ten Club. On June 22, 1961, Kampfert, with assistance from sound 
engineer Karl Hinze, produced several recordings by the Beatles (as the Beat Brothers) and Sheridan 
at Hamburg’s Friedrich-Ebert-Halle studio. In so doing, Kampfert produced the Beatles’ first 
commercial recordings, which were later marketed by Polydor and have been rereleased on 
numerous occasions since the rise of Beatlemania. In 1966, Kampfert’s music for “Strangers in the 
Night” became an international hit, along with lyrics by Charles Singleton and Eddie Snyder, when 
the song emerged as a No. 1 hit for Frank Sinatra. Kampfert also composed the music for Wayne 
Newton’s signature song, “Danke Schoen,” with lyrics by Kurt Schwabach and Milt Gabler. In later 
years, Kampfert’s music was covered by such luminaries as jazz clarinetist Pete Fountain, jazz 
trumpeter A1 Hirt, and singer Johnny Mathis. On June 21, 1980, Kampfert died of complications from 
a stroke at age 56. 

See also: Hamburg, West Germany; Sheridan, Tony. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Kansas City”/“Hey-Hey-Hey-Hey!” (Leiber-Stoller/Penniman) 

The medley “Kansas City”/“Hey-Hey-Hey-Hey!” is a song on the Beatles for Sale album. 


AUTHORSHIP AND BACKGROUND 

Written by Jerry Leiber and Mike Stoller, “Kansas City”—originally known as “K.C. Loving”—was 
released as a single in 1952 by Little Willie Littlefield. In 1959, “Kansas City” became a No. 1 hit 
for Wilbert Harrison. “Kansas City” is one of the most widely covered compositions in rock music 
history. 

Written by Richard Penniman [Little Richard], “Hey-Hey-Hey-Hey” was released in 1958 by Little 
Richard as the B-side of “Good Golly Miss Molly.” 


RECORDING SESSIONS 


Produced by George Martin, “Kansas City , 7“Hey-Hey-Hey-Hey!” was recorded at Abbey Road 
Studios on October 18, 1964. The Beatles fashioned their version after the medley popularized by 
Little Richard, who first recorded the songs as a medley in 1959. Having toured with Little Richard 
during the early 1960s, the Beatles had the opportunity to see him perform the medley in person on 
multiple occasions. 

In July 1963, the Beatles recorded yet another cover version of “Kansas City”/“Hey-Hey-Hey- 
Hey!” for the BBC’s Pop Go the Beatles radio show that was later included on the Live at the BBC 
album Yet another live recording of the medley from the band’s BBC sessions was later included on 
the Beatles’ On Air: Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


CHART PERFORMANCE 

U.S.: “Kansas City”/“Boys”; October 11, 1965, Capitol 6066: did not chart. As the B-side of the 
“Kansas City” single, “Boys” charted at #102. 


LEGACY AND INFLUENCE 

Wilbert Harrison’s recording of “Kansas City” is included among the Rock and Roll Hall of Fame’s 
500 Songs That Shaped Rock and Roll. 


MISCELLANEOUS 

On August 22, 1962, the Beatles were captured on film at Liverpool’s Cavern Club by Manchester’s 
Granada TV for the Know the North program Introduced by DJ Bob Wooler, they performed versions 
of “Some Other Guy” and the medley “Kansas City/Hey-Hey-Hey-Hey!” The Granada footage— 
despite its grainy texture and its relatively poor sound quality—marks the first occasion in which 
Ringo Starr performs with the group on film Granada TV returned to the Cavern on September 5 in 
order to retape the audio—using three microphones instead of two—for “Some Other Guy” and 
“Kansas City/Hey-Hey-Hey-Hey!” 

In May 1961, Tony Sheridan and the Beat Brothers [The Beatles] recorded a cover version of 
“Kansas City”/“Hey-Hey-Hey-Hey!” for Polydor Records, although the track was never released. 

“Kansas City”/“Hey-Hey-Hey-Hey!” was part of the Beatles’ live repertoire in 1961-1962 and 
1964. 

The original album sleeve for Beatles for Sale listed the song as “ ‘Kansas City’ (Leiber & 
Stoller),” omitting Little Richard’s “Hey-Hey-Hey-Hey!” After Little Richard’s Venice Music 
attorneys complained about omission, future editions of the album were edited to refer to the song as 
a medley with authorship credit to Leiber, Stoller, and Penniman. 



In January 1965, the Beatles performed “Kansas City , 7“Hey-Hey-Hey-Hey!” on the American 
television show Shindig. 

Count Basie and His Orchestra recorded a cover version of “Kansas City,” styled after the Beatles’ 
version, for their album Basie s Beatle Bag (1966). 

The Beatles performed a version of “Kansas City” during the Get Back sessions in January 1969. 

In 1988, Paul McCartney included a cover version of “Kansas City” on his Snova v SSSR [Back in 
the USSR ] album He also included “Kansas City” on the set list for his 1993 New World Tour. A 
live version is included on McCartney’s Paul Is Live (1993). 

ALBUM APPEARANCES: Beatles for Sale; Beatles VI; Rock ’n’ Roll Music; Live! at the Star- 
Club in Hamburg, Germany; 1962; Anthology 1; On Air: Live at the BBC, Volume 2. 

See also : Beatles for Sale (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Kass, Ronald Kashinoff (1935-1986) 

Born in Philadelphia, Pennsylvania, on March 30, 1935, Ronald Kashinoff Kass served as the 
director of Apple Records in the late 1960s. Kass’s early career included his work as a member of 
the Tijuana Brass and, later, as president of Liberty Records. In 1969, Kass was forced out of his 
position with the financially beleaguered Apple by new Beatles manager Allen Klein. In the ensuing 
years, Kass went on to produce a number of films, several of which starred his wife, actress Joan 
Collins. In 1975, his short documentary Naked Yoga was nominated for an Academy Award. Kass 
died on October 17, 1986, at age 55 after a lengthy battle with cancer. 

See also : Apple Corps, Ltd.; Klein, Allen. 

Further Reading 

Granados, Stefan. 2002. Those Were the Days: An Unofficial History of the Beatles ’ Apple 
Organization, 1967-2001. London: Cherry Red Books. 

Kaufman, “Murray the K.” (1922-1982) 

Born in New York City on February 14, 1922, “Murray the K.” Kaufman was an influential disc 
jockey from the 1950s through the 1970s. Kaufman is perhaps most famous for his self-described 
status as the “Fifth Beatle” after the emergence of American Beatlemania in February 1964. A World 
War II veteran, Kaufman made his name as a radio DJ in 1958, when he joined WINS AM radio for 
the all-night “Swingin’ Soiree” show. Not long afterwards, WINS DJ Alan Freed, who coined the 
term “rock ’n’ roll,” was indicted for tax evasion and forced out of the business. After taking over 
Freed’s time slot, Kaufman rose to national prominence. When the Beatles arrived on American 
shores on February 7, 1964, he befriended the bandmates, proving to be one of their most fervent 



supporters, a role that was augmented by his status as New York City’s most popular DJ. Kaufman 
broadcast his show from the group’s Plaza Hotel suite, hung out backstage at The Ed Sullivan Show , 
and followed the band to Washington, D.C., and Miami. He later claimed that his status as the “Fifth 
Beatle” was derived by George Harrison on the train ride from New York City to Washington, D.C. 
Kaufman continued his relationship with the band over the years, visiting them on the set of A Hard 
Day s Night and later singing backup vocals, along with Timothy Leary, Allen Ginsberg, and Derek 
Taylor, on John Lennon and Yoko Ono’s peace anthem “Give Peace a Chance,” which was recorded 
on June 1, 1969, in Room 1742 of Montreal’s Hotel Reine-Elizabeth. In later years, Kaufman’s role in 
the Beatles’ folklore was satirized in the Rutles’ All You Need Is Cash with actor Bill Murray playing 
Kaufman and dubbing himself as “Bill Murray the K.” In 1978, Kaufman played himself in Robert 
Zemeckis’s I Wanna Hold Your Hand. He died on February 21, 1982, at age 60 after a lengthy battle 
with cancer. 

See also : I Wanna Hold Your Hand (Film). 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

“Keep Looking That Way” (Lennon-McCartney) 

An early Lennon-McCartney composition, “Keep Looking That Way” dates back to the duo’s Quarry 
Men days. 


AUTHORSHIP AND BACKGROUND 

“Keep Looking That Way” was performed by the Quarry Men from 1957 to 1959. The song was never 
recorded by the band, and no known recording of the song exists. 

McCartney mentions the composition in a 1960 letter to a Liverpool journalist. Writing in the third 
person, McCartney observes that his band’s 

overall sound is rather reminiscent of the four in the bar of traditional jazz. This could possibly 
be put down to the influence of Mr. McCartney [Senior], who led one of the top local jazz bands 
(Jim Mac’s Jazz Band) in the 1920s. Modern music, however, is the group’s delight, and, as if to 
prove the point, John and Paul have written over 50 tunes, ballads and faster numbers, during the 
last three years. Some of these tunes are purely instrumental (such as “Looking Glass,” 
“Catswalk” [“Catcall”], and “Winston’s Walk”) and others were composed with the modern 
audience in mind (tunes like “Thinking of Linking,” “The One After 909,” “Years Roll Along,” 
and “Keep Looking That Way”). (Davies 1968, 61) 

See also : McCartney, James; The Quarry Men. 

Further Reading 

Davies, Hunter. 1968. The Beatles: The Authorized Biography. New York: McGraw-Hill. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 



“Keep Your Hands Off My Baby” (Goffin-King) 

“Keep Your Hands Off My Baby” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Gerry Goffin and Carole King, “Keep Your Hands Off My Baby” was a hit song for Little 
Eva in 1962. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “Keep Your Hands Off My Baby” for BBC radio. Produced 
by Bernie Andrews, “Keep Your Hands Off My Baby” was recorded on January 22, 1963, at 
London’s Playhouse Theatre for broadcast on the Saturday Club radio show on January 26. 


PERSONNEL 

Lennon: Weal, Rickenbacker 325 
McCartney: Ho frier 500/1, Backing Weals 
Harrison: Gretsch Duo-Jet, Backing Weals 
Starr: Premier Mahogany Duroplastic Drums 


MISCELLANEOUS 

“Keep Your Hands Off My Baby” was part of the Beatles’ live repertoire in 1963. 

“Keep Your Hands Off My Baby” was briefly considered for inclusion on the Please Please Me 
album As Harrison recalled during The Beatles Anthology, “We might have run through ‘Keep Your 
Hands Off My Baby,’ Little Eva’s follow-up to ‘The Loco-Motion,’ at that session. Sometimes we 
learnt songs and did them once or twice and then gave them up.” 

ALBUM APPEARANCE: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

King Biscuit Flower Hour Presents Ringo and His New All-Starr Band (LP) 

August 6, 2002, King Biscuit 7930188003-2 

King Biscuit Flower Hour Presents Ringo and His New All-Starr Band is a commemorative live 
recording from Ringo Starr and His All-Starr Band’s latest tour. 



BACKGROUND 

Produced by Starr and David Fishof, King Biscuit Flower Hour Presents Ringo and His New All- 
Starr Band is composed of the live recordings that were originally broadcast on the syndicated radio 
program, the King Biscuit Flower Hour. The band’s lineup included percussionist Sheila E., 
Emerson, Supertramp’s Roger Hodgson, Lake, and Palmer’s Greg Lake, Ian Hunter, and Howard 
Jones. 


TRACK LISTING 

“Photograph”; “Act Naturally”; “The Logical Song”; “No One Is to Blame”; “Yellow Submarine”; 
“Give a Little Bit”; “You’re Sixteen”; “The No No Song”; “Back Off Boogaloo”; “Glamorous Life”; 
“I Wanna Be Your Man”; “Lucky Man”; “Take the Long Way Home”; “All the Young Dudes”; “Don’t 
Go Where the Road Don’t Go”; “With a Little Help from My Friends.” 


CHART PERFORMANCE 
U.S.: Did not chart. 

See also : Ringo Starr and His All-Starr Band. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Kirchherr, Astrid (1938-) 

Born in Hamburg on May 20, 1938, Astrid Kirchherr is a gifted photographer, perhaps most well 
known for her early photographs of the Beatles, as well as her ill-fated romance with artist and bass 
player Stuart Sutcliffe. Along with her then-boyfriend Klaus Voormann and friend Jurgen Vollmer, 
Kirchherr first met the Beatles during their summer 1960 residency in Hamburg. As McCartney later 
recalled, “One of those days we were doing our stuff and some slightly strange-looking people 
arrived who didn’t look like anyone else. Immediately we felt, ‘Wey-hey . . . kindred spirits . . . 
something’s going on here.’ They came in and sat down and they were Astrid, Jurgen, and Klaus” 
(Beatles 2000, 50). 

The Beatles’ relationship with Kirchherr and Voormann led to the band’s famous Beatle haircut. As 
Harrison recalled, “Astrid and Klaus were very influential. I remember we went to the swimming 
baths once and my hair was down from the water and they said, ‘No, leave it, it’s good.’ I didn’t have 
my Vaseline anyway, and I was thinking, ‘Well, these people are cool—if they think it’s good, I’ll 
leave it like this.’ They gave me that confidence and when it dried off it dried naturally down, which 
later became ‘the look’” (Beatles 2000, 58). 




Astrid Kirchherr and Stuart Sutcliffe in Hamburg, Germany in April 1961. (Juergen 
Vollmer/Redferns/Getty Images) 


Kirchherr first met Sutcliffe after the Beatles’ performance at Hamburg’s Kaiserkeller club, and 
within two months, Sutcliffe and Kirchherr were engaged. The couple’s affection for each other was 
palpable, but Sutcliffe’s newfound love was interrupted, as time went on, by intense seizures, as well 
as by paralyzing headaches that left him in a state of utter agony until the pain finally ceased. In 1961, 
Sutcliffe made plans to attend Hamburg’s prestigious State College of Art. For the time being, 
Sutcliffe remained as the Beatles’ bassist, even boldly venturing into the spotlight to sing Elvis 
Presley’s “Love Me Tender.” Eventually, he left the band, given growing tensions with McCartney, as 
well as to pursue his art. Yet tragedy struck on April 10, 1962, when Sutcliffe died at age 21 from a 
brain hemorrhage after complaining for months on end about a relentless series of headaches. 
Sutcliffe’s autopsy declared the official cause of death as “cerebral paralysis due to bleeding into the 
right ventricle of the brain” (Harry 1992, 638). 

In later years, Kirchherr pursued a career as a freelance photographer, eventually holding 
exhibitions across the globe in such diverse locales as London, Liverpool, New York City, Tokyo, 
and the Rock and Roll Hall of Fame and Museum in Cleveland, Ohio. Kirchherr married twice, 
including a seven-year union with Gibson Kemp, the drummer who replaced Starr in Rory Storm and 
the Hurricanes. In 1994, she worked as a consultant on Ian Softley’s Backbeat, which documents the 
Beatles’ early, prefame years in Hamburg. Kirchherr was played in the film by actress Sheryl Lee. 
She currently owns and operates a vintage photography shop in Hamburg. 

See also: Backbeat (Film); Hamburg, West Germany; Rory Storm and the Hurricanes; Sutcliffe, 
Stuart; \bormann, Klaus. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 





Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 


The Kirchherr Tape 

A few months before the band rechristened themselves as the Beatles and traveled with newly minted 
drummer Pete Best to Hamburg, the short-lived Beatals tried their hand, for the second time, at the art 
of recording. 


BACKGROUND 

In April 1960, the Beatals gathered at the McCartneys’ Liverpool home at 20 Forthlin Road, where 
they recorded demos for eight songs on a Grundig reel-to-reel tape recorder that McCartney had 
borrowed from Charles Hodgson. Known as the Kirchherr Tape, the surviving copy of the April 1960 
recordings was given by Stuart Sutcliffe to his fiancee Astrid Kirchherr. In 1994, she presented it to 
Harrison (Winn 2003a, 3). In a November 1994 interview with Mark Lewisohn, McCartney recalled 
that “sometimes I’d borrow a tape recorder, a Grundig with a little green eye, and we’d sort of go 
’round to my house and try and record things. . . . But those were very much home demos. Very bad 
quality” (Winn 2003a, 3). 

The April 1960 demos represent some of the band’s earliest rehearsals with Sutcliffe, who had 
been struggling with the bass since joining the group. Recorded in the McCartneys’ bathroom, the 
demos include several meandering, largely shapeless instrumentals, and the band’s percussion was 
contributed by McCartney’s brother Mike. McCartney’s “Well, Darling” offers a rudimentary attempt 
at merging an instrumental track with words—Lennon and McCartney can be heard improvising the 
lyrics, “Meanwhile, what do you think? /1 think you stink like a sink” (Winn 2003a, 3). 

The tape includes some 50 minutes’ worth of music, and while most of it is valuable simply for its 
historical merits alone, the instrumental “Cayenne,” credited to McCartney, offers a genuinely 
haunting piece. 


TRACK LISTING 
“Instrumental #1” 

“Instrumental #2” 

“Instrumental #3” (a.k.a. “Turn the Switches Off’) 
“Cayenne” 

“Come On, People” (a.k.a. “That’s an Important Number”) 
“I Don’t Need No Cigarette, Boy” 

“Well, Darling” 

“I Don’t Know” 


INSTRUMENTATION 

Lennon: Vocals, Guitar 

McCartney: Vocals, Guitar 
Harrison: Guitar 



Sutcliffe: Bass 

Mike McCartney: Percussion 


See also: The Beatals; Kirchherr, Astrid; McCartney [McGear], Peter Michael; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Kisses on the Bottom (LP) 

February 6, 2012, Hear Music HRM-33369-02 
February 7, 2012, Hear Music HRM-33369-02 

Kisses on the Bottom is McCartney’s 15th solo studio effort, as well as his first collection of jazz 
standards. 


BACKGROUND 

Produced by Tony LiPuma, Kisses on the Bottom consists largely of jazz cover versions, as well as 
two McCartney originals, “My Valentine” and “Only Our Hearts.” The album was recorded in March 
2010 at Capitol Studios in Los Angeles. Kisses on the Bottom features a number of guest musicians, 
including Eric Clapton, Diana Krall, and Stevie Wonder, among others. The album’s bonus tracks 
include a cover version of Wings’ Back to the Egg-era “Baby’s Request” and Guy Wood and Robert 
Mellin’s “My One and Only Love,” popularized by Frank Sinatra in 1953. 

In a press release, McCartney observed that 

It’s my dad’s style of music. I’ve wanted to do that kind of thing forever, since the Beatle days. 
But then Rod [Stewart] went mad on it. I thought, “I have to wait so it doesn’t look like I’m 
trying to do a Rod. ... We ended up at Capitol A Studio, in that very iconic building where Nat 
“King” Cole, Frank Sinatra, Dean Martin, even Gene Vincent recorded. I was thrown in the deep 
end, because I’m not a jazz player. I didn’t have a guitar or a piano to hide behind. I was just put 
on what the engineers told me was Nat “King” Cole’s mic, which was amazingly intimidating! In 
front of jazz musicians, which again was pretty intimidating. I just had to find my way through 
this. I tried this, I tried that, and I eventually found the kind of zone that I’d be comfortable with. 
And once I’d got over the intimidated feeling, it became a very pleasurable way to work. 

In February 2012, a free live performance of Kisses on the Bottom was streamed on iTunes. For 
the event, McCartney performed the album live at Capitol Studio A. The performance was later 
released as Paul McCartney’s Live Kisses on PBS’s Great Performances in September 2012. 

In 2012, McCartney performed “My Valentine” during the 54th Grammy Awards with Diana Krall 
and Joe Walsh. On December 12, 2012, McCartney performed “My Valentine” with Krall as part of 
the all-star “12-12-12: The Concert for Sandy” disaster relief benefit at New York City’s Madison 
Square Garden. In December 2012, McCartney performed “My Valentine” as part of his set list for an 
appearance on NBC’s Saturday Night Live. 

In 2013, Kisses on the Bottom won a Grammy Award for Best Traditional Pop Vocal Album at the 



55th Grammy Awards. 


TRACK LISTING 

“I’m Gonna Sit Right Down and Write Myself a Letter”; “Home (When Shadows Fall)”; “It’s Only a 
Paper Moon”; “More I Cannot Wish You”; “The Glory of Love”; “We Three (My Echo, My Shadow, 
and Me)”; “Ac-Cent-Tchu-Ate the Positive”; “My Valentine”; “Always”; “My Very Good Friend the 
Milkman”; “Bye Bye Blackbird”; “Get Yourself Another Fool”; “The Inch Worm”; “Only Our 
Hearts.” 

Bonus Tracks: “Baby’s Request”; “My One and Only Love.” 


CHART PERFORMANCE 
U.K.: #3. 

U.S.: #5. 

See also: Clapton, Eric; Paul McCartney’s Live Kisses (TV Special). 

Further Reading 

Jackson, Andrew Grant. 2012. Still the Greatest: The Essential Songs of the Beatles’ Solo 
Careers. Lanham, MD: Scarecrow. 

Klein, Allen (1931-2009) 

Born on December 18, 1931, in Newark, New Jersey, Klein was an American businessman and 
record company executive, known especially for his work with the Beatles and the Rolling Stones. 
After working in the music industry as a bookkeeper, Klein consolidated his efforts when he 
established the company that eventually became ABKCO Industries. Originally founded in 1961 as 
Allen Klein and Company, ABKCO Industries served as Klein’s umbrella corporation, beginning in 
1968, to carry out his management and music publishing operations. Klein managed such artists as 
Bobby Darin and Sam Cooke, later serving as the business manager for the Beatles and the Rolling 
Stones. As an acronym for Allen and Betty Klein and Company, ABKCO oversees the licensing 
policies for a host of artists, including Chubby Checker and Bobby Rydell. 

In addition to his work as the Rolling Stones’ business manager, Klein became embroiled in the 
Beatles’ affairs in 1969 at Lennon’s invitation. In short order, Lennon, Harrison, and Starr supported 
Klein as the band’s new manager, while McCartney favored his father-in-law Lee Eastman for the 
role of Brian Epstein’s successor instead. Begrudgingly, McCartney was forced to accept his minority 
position, and Klein became the Beatles’ representative. Not too long afterward, Klein renegotiated 
the Beatles’ contract with EMI, making them the highest paid artists at that time. He also enacted 
sweeping changes at Apple Corps, making many staff members redundant, while working to improve 
the company’s ailing balance sheets. At this juncture, Klein’s success on his clients’ behalf was clear, 
with McCartney admitting that “if you are screwing us, I don’t see how.” 

As the 1970s wore on, the former Beatles’ relationship with Klein began to sour, with the 
manager’s slipshod business dealings complicating the proceeds associated with The Concert for 
Bangladesh. In 1979, Klein was convicted of tax evasion for embezzling a portion of the 



aforementioned proceeds and was sentenced to two months in prison. In 1977, the Beatles and 
ABKCO settled an ongoing lawsuit in ABKCO’s favor for some $4.2 million after the group failed to 
fulfill their ABKCO-negotiated contract with EMI that lapsed in 1976. During his recording sessions 
for “Beware of Darkness” on his All Things Must Pass album, Harrison ad-libbed the lyrics as 
“Beware of ABKCO.” Lennon also refers to Klein derisively in “Steel and Glass,” a song from Walls 
and Bridges. In the Rutles’ All You Need Is Cash (1978), Klein was depicted by actor John Belushi 
as “Ron Decline.” 

In the late 1990s, ABKCO was famously involved in the lawsuit involving the Verve’s sampling of 
Andrew Loog Oldham Orchestra’s cover version of the Rolling Stones’ “The Last Time” in their 
international hit song “Bitter Sweet Symphony.” While the Verve had negotiated a license to sample 
the Andrew Loog Oldham Orchestra’s recording of “The Last Time” in their recording of “Bitter 
Sweet Symphony,” ABKCO successfully demonstrated that the group had sampled too much from the 
original recording under the strictures of the license. As part of the lawsuit’s resolution, copyright for 
“Bitter Sweet Symphony” was awarded to ABKCO with songwriting credit reverting to Mick Jagger 
and Keith Richards in spite of the fact that the cover version of “The Last Time” that the Verve had 
sampled had been arranged by Oldham. 

In 2008, ABKCO enjoyed yet another legal victory on the Rolling Stones’ behalf, demonstrating 
that Lil Wayne had engaged in copyright infringement with his song “Playing with Lire” from his 
album Tha Carter III. Having proven that Wayne’s song finds its origins in the Rolling Stones’ “Play 
with Lire,” Wayne was ordered to delete “Playing with Lire” from the online distribution of Tha 
Carter III. 

Klein died on July 4, 2009, from complications associated with Alzheimer’s disease. Since 
Klein’s death, his son Jody has served as president of ABKCO, working actively toward the 
remastering of seminal 1960s works by the Rolling Stones, the Animals, and Herman’s Hermits, 
among others. 

See also : All Things Must Pass (LP); Apple Corps, Ltd.; The Concert for Bangladesh (LP/Lilm); 
Epstein, Brian; Walls and Bridges (LP). 

Further Reading 

Granados, Stefan. 2002. Those Were the Days: An Unofficial History of the Beatles ’ Apple 
Organization, 1967-2001. London: Cherry Red Books. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Komm, Gib Mir Deine Hand” (Lennon-McCartney) 

As the Beatles’ German-language version of “I Want to Hold Your Hand,” “Komm, Gib Mir Deine 
Hand” was recorded specifically to stimulate the band’s sales in the West German marketplace. 


AUTHORSHIP AND BACKGROUND 

As with “Sie Liebt Dich,” “Komm, Gib Mir Deine Hand” was translated into German by Luxembourg 
songwriter and musician Camillo Felgen, who used the pseudonym Jean Nicolas. Felgen acted at the 



request of EMI’s Germany producer Otto Demler. Along with Martin and Norman Smith, Felgen 
traveled in January 1964 to Paris, where the Beatles were booked for an extended run at the Olympia 
Theatre, to join the group for a recording session to prepare German-language versions of “I Want to 
Hold Your Hand” and “She Loves You” for distribution by West Germany’s Odeon label. EMI’s West 
German division, Electrola Gesellschaft, had appealed to Epstein and Martin that the Beatles would 
make a greater impact upon the West German marketplace if their hits were translated into German- 
language versions. With a key EMI subsidiary pressuring their parent company for a Beatles release 
in their mother tongue, Epstein and Martin still had to persuade the Beatles, who were reluctant to 
comply because they believed foreign-language versions of their songs were unnecessary to break 
into non-English-speaking markets. 

“Komm, gib mir deine hand” translates as “come on, give me your hand.” In its most literal and 
correct German translation, “I want to hold your hand” translates as “Ich mochte deine hand halten.” 


RECORDING SESSIONS 

Produced by Martin, the Beatles recorded the vocals for “Komm, Gib Mir Deine Hand” in 11 takes 
on January 29, 1964, at Pathe Marconi Studios in Paris. Martin was able to dub the Beatles’ German- 
language vocals onto the original instrumental track for “I Want to Hold Your Hand” recorded in 
October 1963. The mono mix of the song was dispatched to West Germany and the United States. On 
March 13—while the Beatles were filming A Hard Day’s Night —Martin mixed a stereo version of 
“Komm, Gib Mir Deine Hand” for release. 

During the January 29, 1964, session, Felgen assisted the Beatles in learning how to pronounce the 
songs’ German-lyrics phonetically. For Martin, the experience of persuading the Beatles to join him at 
Pathe Marconi made for one of his less heartening memories of his life with the group. Relaxing in 
their suite at the George V Hotel, the band had decided, without informing their producer, not to 
attend the session. Martin was livid, to say the least: 

I barged into their suite, to be met by this incredible sight, right out of the Mad Hatter’s tea party. 
Jane Asher—Paul’s girlfriend—with her long red hair, was pouring tea from a china pot, and the 
others were sitting around her like March Hares. They took one look at me and exploded, like in 
a school room when the headmaster enters. Some dived into the sofa and hid behind cushions, 
others dashed behind curtains. “You are bastards!” I screamed, to which they responded with 
impish little grins and roguish apologies. (Lewisohn 1988, 38) 

Within minutes, to Martin’s great relief, the Beatles were on their way to the studio. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

Backed with “Sie Liebt Dich,” “Komm, Gib Mir Deine Hand” was released as a monaural single in 



West Germany on the Odeon label on March 5, 1964. 

During their career, the Beatles recorded two other German-language songs, including “Mein Herz 
1st Bei Dir” [“My Bonnie”] with Sheridan in Hamburg in June 1961 and “Geh Raus” [“Get Back”] in 
a moment of rough improvisation during the January 1969 Get Back rehearsals. 

ALBUM APPEARANCES: Something New, Rarities (U.K.); Past Masters, Volume 7; Mono 
Masters. 

See also: Pathe Marconi Studios. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 
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“Lady Madonna” (Lennon-McCartney) 

“Lady Madonna” was the band’s third consecutive No. 1 single in the United Kingdom, where it was 
released on March 15, 1968. 

AUTHORSHIP AND BACKGROUND 

Written by Paul McCartney, “Lady Madonna” found its inspiration in a magazine photograph of an 
African woman holding a baby. McCartney was especially intrigued by the caption, which described 
the woman as a “Mountain Madonna” (Everett 1999, 153). 

As McCartney remarked, “ ‘Lady Madonna’ is all women. How do they do it?—bless ’em. Baby at 
your breast, how do they get the time to feed them? Where do they get the money? How do you do this 
thing that women do?” (Dowlding 1989, 201). He later added that “the original concept was the 
Virgin Mary, but it quickly became symbolic of every woman—the Madonna image but as applied to 
ordinary working-class women. ‘Lady Madonna’ was me sitting down at the piano trying to write a 
bluesy boogie-woogie thing. It reminded me of Fats Domino for some reason, so I started singing a 
Fats Domino impression. It took my voice to a very odd place” (Inglis 2009, 115). 

Ringo Starr later observed that “ ‘Fady Madonna’ sounds like Elvis, doesn’t it? No, it doesn’t 
sound like Elvis—it is Elvis. Even those bits where he goes very high” (Dowlding 1989, 201). As 
John Lennon remembered, the song was composed by “Paul. Good piano lick, but the song never 
really went anywhere. Maybe I helped him on some of the lyrics” (Lennon and Ono 2000, 201). 


RECORDING SESSIONS 

Produced by George Martin, “Lady Madonna” was recorded at Abbey Road Studios on February 3, 
1968, with an additional overdubbing session on February 8. 

In addition to concocting a driving bass part on his Rickenbacker, McCartney liberally borrowed 
his piano arrangement for “Lady Madonna” from “Bad Penny Blues,” a 1956 hit produced by Martin 
for jazz musician Humphrey Lyttelton. With his “Elvis voice” in full flower—and well-supported by 
a zesty tenor sax solo by the legendary Ronnie Scott—McCartney tells the heartrending story of a 
woman desperately attempting to provide sustenance for her growing brood. As Geoff Emerick later 
recalled, “We spent a lot of time getting the right piano sound for ‘Lady Madonna.’ We ended up using 
a cheaper type of microphone and heavy compression and limiting” (Dowlding 1989, 200). 
McCartney plays the piano part for “Lady Madonna” on “Mrs. Mills”—the nickname for Studio 
Two’s upright piano. 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Rickenbacker 400IS, Piano 



Harrison: Sonic Blue Fender Stratocaster 
Starr: Ludwig Oyster Black Pearl Drums 

Studio Musicians: Saxophone Accompaniment conducted by Martin 
Bill Povey, Ronnie Scott: Tenor Saxophone 
Bill Jackman, Harry Klein: Baritone Saxophone 

CHART PERFORMANCE 

U.K.: “Lady Madonna’’/“The Inner Light”; March 15, 1968, Parlophone R 5675: #1. 

U.S.: “Lady Madonna”/“The Inner Light”; March 18, 1968, Capitol 2138: #4 (certified by the 
RIAAas “Platinum,” with more than 1 million copies sold). 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Lady Madonna” as No. 86 on the magazine’s list of The Beatles ’ 100 
Greatest Songs. 


MISCELLANEOUS 

McCartney employs the days of the week as the song’s structure, pointedly excluding Saturday—there 
is no Sabbath, no day of rest for Lady Madonna, whose children grow up in spite of her. In his 
characterization of Lady Madonna’s brood, McCartney explicitly invokes “Monday’s Child,” the 
time-honored nursery rhyme about childhood destiny that was originally published in a September 
1887 issue of Harper’s Weekly. “Monday’s child is fair of face. / Tuesday’s child is lull of grace. / 
Wednesday’s child is loving and giving. / Thursday’s child works hard for a living, / Friday’s child is 
lull of woe. / Saturday’s child has far to go. / But the child that is born on Sabbath-day / Is bonny and 
happy and wise and gay.” 

“Lady Madonna” was the last Beatles release on the Parlophone and Capitol labels in the United 
Kingdom and the United States, respectively. The Beatles’ output was released exclusively on the 
Apple label beginning with the “Hey Jude” single in August 1968. 

The Beatles originally intended to release “Across the Universe” as a single in March 1968, opting 
at the last moment to release “Lady Madonna” as their next single instead. 

During the February 11, 1968, recording session for “Hey Bulldog,” a film crew visited Abbey 
Road Studios to compile a promotional video for “Lady Madonna” by using footage from the 
production of “Hey Bulldog.” As George Harrison later recalled: 

We now have an unreleased video of “Hey Bulldog,” as you know. When we were in the studio 
recording “Bulldog,” apparently it was at a time when they needed some footage for something 
else, some other record [“Lady Madonna”], and a film crew came along and filmed us. Then 
they cut up the footage and used some of the shots for something else. But it was Neil Aspinall 
who found out that when you watched and listened to what the original thing was, we were 
recording “Bulldog.” This was apparently the only time we were actually filmed recording 
something, so what Neil did was, he put [the unused footage] all back together again and put the 
“Bulldog” soundtrack onto it, and there it was! (Badman2001, 626) 

McCartney has included a performance of “Lady Madonna” on several tour set lists since the 



1975-1976 Wings Over the World Tour, including the 1993 New World Tour, the 2002 Driving World 
Tour, the 2003 Back in the World Tour, the 2004 Summer Tour, the 2009 Summer Live Tour, and the 
2009 Good Evening Europe Tour. Live versions are included on Wings Over America (1976) and 
McCartney’s Paul Is Live (1993), Back in the US: Live 2002 (2002), Back in the World: Live 
(2003), and Good Evening New York City (2009). 

McCartney performed “Lady Madonna” as part of his Chaos and Creation at Abbey Road special 
conducted in Studio Two on July 28, 2005, describing his composition as “an old lady in new 
clothes.” 

ALBUM APPEARANCES: Hey Jude; The Beatles, 1967-1970 ; 20 Greatest Hits (U.K.); Past 
Masters, Volume 2; Anthology 2; 1; Love; Mono Masters. 

See also: Chaos and Creation at Abbey Road (TV Special). 
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Leander, Mike (1941-1996) 

Mike Leander was a British record producer, songwriter, and arranger. Born on June 30, 1941, in 
Walthamstow, East London, Leander was later educated at Bancroft’s School in Woodford Green, 
Essex. In 1963, he became an arranger for Decca Records, which brought him into the orbits of a host 
of rock ’n’ roll luminaries, including Marc Bolan, Billy Fury, Keith Richards, Roy Orbison, and Brian 
Jones. 

Leander’s professional life became indelibly linked with the Beatles in March 1967, when 
McCartney tapped him to be the arranger for “She’s Leaving Home” in Martin’s absence. As 
McCartney later recalled, “I had one of those ‘Eve got to go, I’ve got to go!’ feelings and when you 
get those, you don’t want anything to stop you,” McCartney recollected. “You feel like if you lose the 
impetus, you’ll lose something valuable” (Cross 2005, 438). Although he later conducted the studio 
musicians with his usual professionalism during the March 17 orchestral overdub, Martin was 
bothered by McCartney’s impatience. “I minded like hell,” the producer later recalled about 
McCartney’s employment of a different arranger (O’Gorman 2004, 242). 

Leander’s distinguished career also included a stint as executive producer for Tim Rice and 
Andrew Lloyd Webber’s Jesus Christ Superstar rock opera, as well as his partnership with glam- 
rocker Gary Glitter (Paul Raven). Together, Glitter and Leander authored a number of hits, including 
the 1972 worldwide hit “Rock and Roll (Parts 1 and 2).” They also co-wrote three additional U.K. 



No. 1 hits in the early 1970s, including “I’m the Leader of the Gang (I Am),” “I Love You Love Me 
Love,” and “Always Yours.” During his later years, Leander composed several movie soundtracks 
and a musical, Matador , which premiered at London’s Queen’s Theatre in April 1991. Leander died 
after struggling with cancer on April 18, 1996. 

See also : Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

O’Gorman, Martin. 2004. “Take 137!” In The Beatles: Ten Years That Shook the World , edited by 
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“Leave My Kitten Alone” (John-McDougal-Turner) 

“Leave My Kitten Alone” is a song on the Beatles’ Anthology 1. 


AUTHORSHIP AND BACKGROUND 

Written by Little Willie John, James McDougal, and Titus Turner, “Leave My Kitten Alone” was 
released as single in 1959 by Little Willie John, who enjoyed a Top 20 hit with the tune. In 1961, 
Johnny Preston released a cover version of “Leave My Kitten Alone” that charted at #73 on the Hot 

100/ 

RECORDING SESSIONS 

Produced by Martin, “Leave My Kitten Alone” was recorded at Abbey Road Studios in five takes on 
August 14, 1964, during the sessions associated with the Beatles for Sale album. At the time, “Leave 
My Kitten Alone” was not remixed for release. 

Some 18 years later, EMI’s John Barrett remixed “Leave My Kitten Alone” for an Abbey Road 
Studios public tour presentation entitled “The Beatles at Abbey Road.” In 1984, Geoff Emerick 
remixed “Leave My Kitten Alone” in preparation for the unreleased Beatles Sessions project. In 
1994, Martin remixed “Leave My Kitten Alone” for release as part of the Beatles 'Anthology project. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 

McCartney: Ho filer 500/1, Piano 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


MISCELLANEOUS 

“Leave My Kitten Alone” was left off of Beatles for Sale in favor of another cover version, Roy Lee 



Johnson’s “Mr. Moonlight.” 

Later cover versions of “Leave My Kitten Alone” were recorded by Elvis Costello, later included 
on his Kojak Variety album (1995), and the Detroit Cobras, a girl group who included the song on 
their Tied and True album (2007). 

ALBUM APPEARANCES: Anthology 1. 

See also : The Beatles Anthology, Volume 1 (LP); Beatles for Sale (LP). 

Further Reading 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Lend Me Your Comb” (Twomey-Wise-Weisman) 

“Lend Me Your Comb” is an early recording that was included in The Beatles Anthology project. 


AUTHORSHIP AND BACKGROUND 

Written by Kay Twomey, Fred Wise, and Ben Weisman, “Lend Me Your Comb” was recorded by Carl 
Perkins and released in December 1957 as the B-side of Perkins’s “Glad All Over” single. 


RECORDING SESSIONS 

Produced by Terry Henebery, the Beatles recorded “Lend Me Your Comb” at Maida Vale Studios on 
July 2, 1963, along with “That’s All Right (Mama),” “Carol,” “Soldier of Love,” “Clarabella,” and 
“There’s a Place.” “Lend Me Your Comb” was broadcast on BBC radio’s Pop Go the Beatles 
program on July 16. 

The Beatles had made an earlier recording of “Lend Me Your Comb” at Hamburg’s Star-Club in 
December 1962. The BBC recording of “Lend Me Your Comb” was not included on 1994’s Live at 
the BBC , eventually seeing release on the Anthology 1 album in 1995. The live recording of “Lend 
Me Your Comb” from the Beatles’ BBC sessions eventually saw release on On Air: Live at the BBC, 
Volume 2. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Lend Me Your Comb” was part of the Beatles’ live repertoire from the late 1950s through 1962. 
ALBUM APPEARANCES: Live! at the Star-Club in Hamburg, Germany; 1962 (U.K.); Live! at 



the Star-Club in Hamburg, Germany; 1962 (U.S.); Anthology 1; On Air: Live at the BBC, Volume 2. 

See also : The Beatles Anthology, Volume 1 (LP); Live! at the Star-Club in Hamburg, Germany; 
1962 (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Lennon, Alfred (1912-1976) 

Alfred “Freddie” Lennon was born in Liverpool on December 12, 1912. In the late 1930s, Freddie 
met Julia Stanley, a talented singer, banjo player, and dancer. On December 3, 1938, Freddie and 
Julia married. After having gone through a succession of odd jobs, Freddie became a merchant 
seaman in order to support his young bride, with whom he lived in the Stanleys’ home at 9 Newcastle 
Road. As with so many men of his generation, he made his living by putting out to sea on voyages to 
the Mediterranean, North Africa, and the West Indies—to wherever the shipping lanes would take 
him. He was away at sea on the evening of October 9, 1940, when his son John Winston Lennon was 
born at the Oxford Street Maternity Hospital. By 1942, Julia had tired of staying home in wait for a 
sea-bound husband, and she began venturing out amongst Liverpool’s nightclubs and saloons. 
Eventually, she took up with Taffy Williams, a Welsh soldier. Pregnant with Williams’s baby, Julia 
gave birth to a daughter, whom she named Victoria, in June 1945 at the Elmswood Nursing Home. 
The baby was given up for adoption soon thereafter, and Freddie, distraught with his wife’s 
unfaithfulness and his own failings, put out to sea yet again. That same year, Freddie saw Julia for the 
last time after he took his young son to Blackpool with the intention of taking him abroad to New 
Zealand. When Lennon’s aunt, Mini Smith, heard about Freddie’s plans, she thwarted them by 
alerting Julia. Freddie reentered Lennon’s life after the rise of Beatlemania, attempting to contact his 
son during the film production of A Hard Day s Night. While Lennon refused to see his father, in 1965 
Freddie succeeded in meeting Lennon’s wife Cynthia and his young son Julian at the Lennon’s 
Weybridge estate. In 1968, Freddie married Pauline Jones, with whom he fathered two sons, David 
and Robin. Lennon spoke with his father on a few occasions during the 1970s before Freddie 
succumbed to cancer on April 1, 1976. In a gesture of goodwill, Lennon offered to pay for his father’s 
funeral expenses, although his widow demurred. 

See also : Lennon, Cynthia Lillian; Lennon, John; Lennon, Julia Stanley; Lennon, Julian; Smith, Mimi 
Stanley. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Lennon (Box Set) 

October 30, 1990, Parlophone CDS 7 95220 2 


Lennon is one of four Lennon box sets released since 1990. 



BACKGROUND 

Lennon , now deleted from the Beatles catalogue, consists of four compact discs (CDs) and comprises 
the breadth of Lennon’s solo career from Live Peace in Toronto 1969 (1969) through the Menlove 
Ave. retrospective (1986). Compiled by Mark Lewisohn, Lennon includes the former Beatle’s live set 
with Elton John—“Whatever Gets You Thru the Night,” “Lucy in the Sky with Diamonds,” and “I Saw 
Her Standing There”—recorded in November 1974 at Madison Square Garden. Lennon also includes 
a rare Lennon lead vocal on “Every Man Has a Woman Who Loves Him,” which Yoko Ono originally 
sang on the duo’s Double Fantasy album (1980). 


TRACK LISTING 

Disc 1: “Give Peace a Chance”; “Blue Suede Shoes”; “Money (That’s What I Want)”; “Dizzy 
Miss Lizzy”; “Yer Blues”; “Cold Turkey”; “Instant Karma! (We All Shine On)”; “Mother”; 
“Hold On”; “I Pound Out”; “Working Class Hero”; “Isolation”; “Remember”; “Love”; “Well 
Well Well”; “Look at Me”; “God”; “My Mummy’s Dead”; “Power to the People”; “Baby 
Please Don’t Go.” 

Disc 2: “Imagine”; “Crippled Inside”; “Jealous Guy”; “It’s So Hard”; “I Don’t Want to Be a 
Soldier, Mama, I Don’t Want to Die”; “Gimme Some Truth”; “Oh My Love”; “How Do You 
Sleep?”; “How?”; “Oh Yoko!”; “Happy Xmas (War Is Over)”; “Woman Is the Nigger of the 
World”; “New York City”; “John Sinclair”; “Come Together”; “Hound Dog”; “Mind Games”; 
“Aisumasen (I’m Sorry)”; “One Day (At a Time)”; “Intuition”; “Out the Blue.” 

Disc 3: “Going Down on Love”; “Whatever Gets You Thru the Night”; “Old Dirt Road”; “What 
You Got”; “Bless You”; “Scared”; “#9 Dream”; “Surprise, Surprise (Sweet Bird of 
Paradox)”; “Steel and Glass”; “Nobody Loves You (When You’re Down and Out)”; “Stand 
By Me”; “Ain’t That a Shame”; “Do You Wanna Dance?”; “Sweet Little Sixteen”; “Slippin’ 
and Slidin’”; “Angel Baby”; “Just Because”; “Whatever Gets You Thru the Night” (Live); 
“Lucy in the Sky with Diamonds” (Live); “I Saw Her Standing There” (Live). 

Disc 4: “(Just Like) Starting Over”; “Cleanup Time”; “I’m Losing You”; “Beautiful Boy (Darling 
Boy)”; “Watching the Wheels”; “Woman”; “Dear Yoko”; “I’m Stepping Out”; “I Don’t Wanna 
Pace It”; “Nobody Told Me”; “Borrowed Time”; “(Porgive Me) My Little Plower Princess”; 
“Every Man Has a Woman Who Loves Him”; “Grow Old with Me.” 


CHART PERLORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Double Fantasy (LP); Live Peace in Toronto 1969 (LP); Menlove Ave. (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, Cynthia Lillian (1939-) 

Born on September 10, 1939, in Blackpool, Cynthia Lillian Powell grew up in Liverpool’s Hoylake 



section on the Wirral Peninsula. Cynthia met John Lennon in calligraphy class at the Liverpool 
College of Art. After she became pregnant, Cynthia married Lennon on August 23, 1962, at 
Liverpool’s Mount Pleasant Registry Office with McCartney and Harrison in attendance. That 
evening, Lennon performed with the Beatles at Chester’s Riverpark Ballroom The couple belatedly 
celebrated their honeymoon on September 16 in Paris. The Lennons’ son Julian was born on April 8, 
1963; when Lennon met his son for the first time three days later, he remarked that “he’s bloody 
marvelous” and that he’s “gonna be a famous rocker like his dad” (Wiener 1991, 51). During the early 
years of Beatlemania, the Beatles’ handlers maintained strict secrecy about the existence of Lennon’s 
wife and child, fearing that they would dispel the media-created myth of his bachelorhood. By the end 
of 1963, though, Cynthia and Julian had become known to the media after the infant’s christening. The 
young family moved to a three-bedroom flat in London, later purchasing their Kenwood estate in 
Weybridge. Cynthia accompanied her husband on the Beatles’ first U.S. visit, the only time that she 
joined the band on tour. 



Beatle John Lennon and his first wife, Cynthia, sit at the airport in London, England, before flying 
to the United States on February 7, 1964. (AP Photo) 


In 1965, Cynthia met her husband’s father Alfred, who arrived unexpectedly with his 19-year-old 
fiancee Pauline Jones at the Lennons’ Kenwood estate, where he also met his grandson Julian. In 
1968, Cynthia accompanied Lennon and the other Beatles on their February 1968 visit to Maharishi 
Mahesh Yogi’s ashram in Rishikesh, India. During their return flight to England, Fennon became drunk 
and confessed to thousands of infidelities. A few weeks later, he encouraged his wife to take a 



vacation to Greece in the company of Apple Corps’ “Magic Alex” Mardas and musician Donovan, 
among others. Upon her return on May 22, 1968, Cynthia discovered that Yoko Ono had joined her 
husband in their Kenwood estate. Fleeing the scene of Lennon’s betrayal, Cynthia spent the night in 
the apartment of Jenny Boyd, the sister of Harrison’s wife Pattie. That evening, Cynthia was forced to 
fend off the advances of Magic Alex, who later claimed to have had an illicit affair with her. Later, 
after Ono became pregnant, an enraged Cynthia filed for divorce in August 1968. After reaching a 
£100,000 settlement, the Lennons were formally divorced on November 8, 1968. 

On July 31, 1970, Cynthia married Italian hotelier Robert Bassanini. After the couple divorced in 
1973, Cynthia owned and operated a Welsh restaurant, Oliver’s Bistro, along with a bed and 
breakfast. During this period, she saw Lennon for the last time during his “Lost Weekend” separation 
from Ono. On May 1, 1976, she married John Twist, a British engineer. In 1978, she published her 
best-selling memoir entitled A Twist of Lennon. She was informed about Lennon’s December 1980 
murder by Starr. In 1981, she separated from Twist, and the couple divorced in 1983, after which she 
sold Oliver’s Bistro. After her separation from Twist, she entered a long-term romantic relationship 
with Jim Christie, a Liverpool chauffeur. They lived in Penrith, Cumbria, the Isle of Man, and later in 
Normandy before separating in 1998. In 2002, Cynthia married nightclub owner Noel Charles, living 
with him in Majorca, Spain, until his death in March 2013. 

In later years, Cynthia published a second collection of her memoirs entitled John (2005). The 
following year, she attended the Las Vegas premiere of the Beatles’ Love , making a rare appearance 
with Ono. On October 9, 2010, Cynthia and Julian unveiled the John Lennon Peace Monument at 
Liverpool’s Chavasse Park. While her story was glossed over in Nowhere Boy (2009), Cynthia was 
played by Jennifer Ehle in Ian Softley’s Backbeat (1994), a film that details the Beatles’ formative 
years. 

See also : Backbeat (Film); Lennon, John; Lennon, Julian; Liverpool, England; Love (LP); Maharishi 
Mahesh Yogi; Mardas, Yanni Alexis “Magic Alex”; Nowhere Boy (Film); Ono, Yoko. 
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Lennon, John (1940-1980) 

Having founded the Quarry Men in 1957, John Winston Ono Lennon was the Beatles’ lead vocalist 
and rhythm guitarist, as well as a member of the highly successful Lennon-McCartney songwriting 
team. During the post-Beatles years, he notched four No. 1 hits in “Imagine,” “Whatever Gets You 
Thru the Night,” “(Just Like) Starting Over,” and “Woman.” 


EARLY YEARS 

John Winston Lennon was born in Liverpool on October 9, 1940, as the son of merchant seaman 



Alfred “Freddie” Lennon and Julia Stanley Lennon, who honored her son by drawing his middle name 
from Great Britain’s esteemed prime minister, Sir Winston Churchill. Freddie was away at sea on the 
evening that he was born at the Oxford Street Maternity Hospital. As John’s devoted aunt, Mimi 
Stanley Smith, remembered, “There was shrapnel falling and gunfire, and when there was a little lull 
I ran into the hospital ward and there was this beautiful little boy” (Spitz 2005, 24). Within a few 
years, Julia tired of Freddie’s seafaring ways, and took up with Taffy Williams, a Welsh soldier. 
Pregnant with Williams’s baby, Julia gave birth to a daughter, whom she named Victoria, in June 1945 
at the Elmswood Nursing Home. Lennon’s half-sister was given up for adoption soon thereafter, and 
Freddie, distraught with his wife’s unfaithfulness and his own failings, put out to sea yet again. 



John Lennon in 1968. (Photofest) 


Not long afterward, Julia set up housekeeping with John Dylans, a Liverpool wine steward. 
Disgusted with her sister’s behavior and determined to provide her nephew with a proper upbringing, 
Mimi and her husband George Smith, a dairy farmer, took custody of Lennon. “Julia had met someone 
else, with whom she had a chance of happiness,” Mimi remembered, “and no man wants another 
man’s child. That’s when I said I wanted to bring John to Menlove Avenue to live with George and 
me. I wouldn’t even let him risk being hurt or feeling he was in the way. I made up my mind that I’d 
be the one to give him what every child has the right to—a safe and happy home life” (Norman 1981, 
18). Ultimately, Mimi saw to it that her nephew was forcibly removed from her sister’s home, 
eventually enlisting the aid of social services after learning that Lennon shared the same cramped 
bedroom with Julia and her lover. Mimi and George raised Lennon in the middle-class neighborhood 
of Woolton. Their home, which they nicknamed “Mendips,” was a semidetached, wood and stucco 
house near Penny Lane and across from the Allerton Golf Course. “Mimi told me my parents had 
fallen out of love,” Lennon recalled. “She never said anything directly against my father and mother. I 
soon forgot my father. It was like he was dead. But I did see my mother now and again, and my feeling 
never died off for her. I often thought about her, though I never realized for a long time that she was 






living no more than five or ten miles away” (Beatles 2000, 7). 

During his earliest years at Dovedale Primary School, Lennon was a model student who had 
developed into an avid reader—he devoured Lewis Carroll and Edgar Allan Poe—as well as a 
gifted cartoonist. Around this time, he also obtained his first musical instrument: a harmonica. “I can 
remember why I took it up in the first place,” he recalled. “I must have picked one up very cheap. 
[Mimi] used to take in students, and one of them had a mouth organ and said he’d buy me one if I 
could learn a tune by the next morning. So I learned about two. I was somewhere between eight and 
twelve at the time—in short pants, anyway” (Babiuk 2001, 7). At 12-years-old, he moved to Quarry 
Bank Grammar School, accompanied by Pete Shotton. “We went through it like Siamese twins,” 
Shotton later remembered. “We started in our first year at the top and gradually sank together into the 
subbasement” (Norman 1981, 23). Indeed, Lennon’s life had taken a turn for the worse during his first 
year at Quarry Bank, especially after his Uncle George died, quite suddenly, from a hemorrhage. 
During his last years at Dovedale, he ran with a group of friends known for cutting class and pulling 
off the occasional shoplifting. By the time that he reached Quarry Bank, he had graduated to full¬ 
blown rambunctiousness. Within a few years, Lennon and Shotton had begun skipping school in order 
to take the bus to Spring Wood, where Julia now lived. For Lennon, Julia seemed more like an older 
sister than his mother. “She’d do these tricks just to make us laugh,” Shotton recalled. “She used to 
wear these old woolen knickers on her head while she did the housework. She’d open the door to us 
with the knicker legs hanging down her back. She didn’t care. She was just like John” (Norman 1981, 
25). 



A young John Lennon at the Woolton Fete on July 6, 1957, the day he met Paul McCartney. (AP 
Photo/Str) 


In addition to rediscovering his mother, Fennon had also discovered skiffle, which Fonnie Donegan 
had exploded into a national phenomenon with the hit song “Rock Island Fine,” an up-tempo rendition 
of Feadbelly’s three-chord ditty about a railroad line that brings trainloads of livestock to market in 
New Orleans. Great Britain’s aspiring teenaged musicians loved skiffle for its simple nature, as well 
as for its relative inexpensiveness. Skiffle’s sounds could be easily reproduced with unconventional 


instruments like kazoos, washboards, or jugs—and, for its more affluent practitioners, sometimes in 
combination with conventional instruments such as guitars and drums. With skiffle on his mind—and 
rock ’n’ roll in his heart after first encountering the raw power of Elvis Presley’s “Heartbreak Hotel” 
in May 1956—Lennon finally persuaded Aunt Mimi to purchase a £5 guitar for him in March 1957. It 
was a steel-stringed instrument that he had spotted in an advertisement in Reveille magazine. A 
Gallotone Champion, the smallish guitar was constructed out of lacquered wide-grain maple. Having 
talked his friends Eric Griffiths, Ivan Vaughan, and Nigel Walley to start up a band with Shotton and 
himself, Lennon formed the Black Jacks, which soon morphed into the Quarry Men. Not long 
afterward, Griffiths introduced them to drummer Colin Hanton. Griffiths remembered the boys’ first 
experiences playing the guitar—and how Julia taught them to play chords: “John’s mother had played 
the banjo, so she re-tuned our guitars to banjo tuning and taught us banjo chords, maybe three or four 
at the most. And that was it: instant guitar playing” (Babiuk 2001, 10). A few months and a couple of 
personnel changes later, the Quarry Men took their show, which consisted of skiffle tunes along with a 
dash of imported American rock ’n’ roll, on the road. Their first gig, a local qualifying audition for 
radio and television personality “Mr. Star-Maker” Carroll Levis, was on June 9, 1957, at the Empire 
Theatre on Liverpool’s Lime Street. After losing the audition to the Sunnyside Skiffle Group, the 
Quarry Men played at an outdoor party on June 22 hosted by Marjorie Roberts, a resident of 
Roseberry Street who organized the festivities in order to commemorate the 550th anniversary of 
King John issuing a royal charter inviting Liverpool’s citizenry to become landowners. The event 
ended rather badly for the Quarry Men after a local gang threatened to beat them up—especially “that 
Lennon” (Lewisohn 1986, 19). The Quarry Men’s next gig, the garden fete at St. Peter’s Church Hall, 
brought them into the orbit of McCartney, who wowed the bandmates with his renditions of “Twenty 
Plight Rock” and “Be-Bop-a-Lula.” Within a few weeks, the 15-year-old McCartney was a member 
of the band, with Harrison following several months later, and by the following year the Lennon- 
McCartney partnership was born. 

Meanwhile, Lennon’s young life was struck by tragedy on the evening of July 15, 1958, when he 
was spending the night at Julia’s house with her husband John Dykins, whom he had irreverently 
nicknamed “Twitchy.” Returning from visiting her sister at Mendips, Julia was hit by a car driven by 
Eric Clague, an off-duty police officer, as he made a sharp turn around a hedge on Menlove Avenue. 
By the time that Mimi reached her sister, it was clear that she had perished instantly. Legend has it 
that Clague was drunk at the time of the incident, a story that Lennon echoes in numerous interviews 
(Beatles 2000, 13). Clague stood trial for Julia’s death, but was acquitted. As Clague recalled, “Mrs. 
Lennon just ran straight out in front of me. I just couldn’t avoid her. I was not speeding. I swear it. It 
was just one of those terrible things that happen” (Badman2001, 18). Julia was just 44 years old. 

Devastated in his grief, Lennon turned inwardly and buried his pain in silent misery. “It was the 
worst thing that ever happened to me,” he recalled years later. “I lost her twice. Once when I was 
moved in with my auntie. And once again at 17 when she actually, physically died. That was very 
traumatic for me. That was really a hard time for me. It made me very, very bitter. The underlying 
chip on my shoulder that I had got really big then. Being a teenager and a rock-and-roller and an art 
student and my mother being killed just when I was re-establishing a relationship with her” (Beatles 
2000, 13). Even music failed to provide a tonic for him, and he was frequently seen drowning his 
sorrows at Ye Cracke, a local saloon where he salved his wounds with whiskey and beer. Only 
McCartney, it seemed, could draw Lennon out of his stupor, arranging for sporadic gigs and 
rehearsals in order to rejuvenate his bewildered friend. “That became a very big bond between John 
and me, because he lost his mum early on, too. We both had this emotional turmoil which we had to 



deal with, and, being teenagers, we had to deal with it very quickly. We both understood that 
something had happened that you couldn’t talk about—but we could laugh about it, because each of us 
had gone through it. . . . Occasionally, once or twice in later years, it would hit in. We’d be sitting 
around, and we’d have a cry together, not often, but it was good” (Beatles 2000, 19). Lennon was 
haunted by his mother’s memory for the remainder of his life, as evidenced by such songs as The 
White Album's “Julia,” as well as “Mother” and “My Mummy’s Dead,” which were included on his 
1970 John Lennon/Plastic Ono Band album. 

With the dawning of the 1960s, Lennon enrolled at the Liverpool College of Art, where he met 
artist Stuart Sutcliffe and eventually convinced him to become the group’s bass guitarist. As with 
McCartney and Harrison, Lennon continued as a member of the Quarry Men through its various 
permutations as the Beatals, the Silver Beetles, and, finally, the Beatles in August 1960, when the 
group traveled to Hamburg for the extended musical apprenticeship that served as a prelude to the 
onset of their global fame in the early 1960s. 


MARRIAGE AND FAMILY 

Lennon met Cynthia Lillian Powell in calligraphy class at the Liverpool College of Art. After she 
became pregnant, Lennon married Cynthia on August 23, 1962, at Liverpool’s Mount Pleasant 
Registry Office with McCartney and Harrison in attendance. The Lennons’ son Julian was born on 
April 8, 1963; Julian later pursued a musical career in the 1980s, when he recorded the hit single 
“Valotte.” In November 1966, Lennon met avant-garde artist Yoko Ono at London’s Indica Gallery. 
Lennon and Ono consummated their relationship in May 1968, when Cynthia was away on a vacation 
in Greece. Upon her return on May 22, 1968, Cynthia discovered that Ono had joined her husband in 
their Kenwood estate. After reaching a financial settlement, the Lennons were formally divorced on 
November 8, 1968. Ono and Lennon were married the following year, on March 29, 1969, near the 
Rock of Gibraltar. In April 1969, Lennon officially added the middle name “Ono” in honor of his new 
wife. The couple, however, took an 18-month hiatus beginning in 1973 that Lennon later referred to as 
his “Lost Weekend.” By 1975, Ono and Lennon had ended their separation. Their son Sean Taro Ono 
Lennon was born on Lennon’s birthday on October 9, 1975. Sean went on to pursue a musical career 
of his own, most recently as a member of the duo (with girlfriend Charlotte Kemp Muhl) known as the 
Ghost of Saber Tooth Tiger. 


SOLO YEARS 

Lennon’s solo career unfolded with a trio of experimental albums in conjunction with Ono, including 
Unfinished Music No. 1: Two Virgins (1968), with its controversial cover art; Unfinished Music No. 
2: Life with the Lions (1969); and Wedding Album (1969). The duo’s peace activism created 
international headlines during the late 1960s and early 1970s. Their efforts culminated in such hit 
singles as the peace anthems “Give Peace a Chance” and “Happy Xmas (War Is Over).” During this 
period, Lennon and Ono also conceptualized the Plastic Ono Band as a means for translating their art 
and activism to the music scene. The band’s first album was the concert recording Live Peace in 
Toronto 1969, which was compiled from the one-day Sweet Toronto Peace Festival held on 
September 13, 1969, at the University of Toronto’s Varsity Stadium. In 1970, Lennon and Ono 
completed the twin LP releases, John Lennon/Plastic Ono Band and Yoko Ono/Plastic Ono Band. 
Produced by Lennon, Ono, and Phil Spector, John Lennon/Plastic Ono Band is widely considered to 



be Lennon’s post-Beatles masterwork. The album is the result of Lennon’s experiences with primal- 
scream therapy, while also finding the former Beatle exorcising his Fab Four past with “God,” the 
album’s existential centerpiece. 



Album cover for John Lennon and Yoko Ono’s LP Double Fantasy, which was released on 
November 17, 1980. (AP Photo/GeffenRecords/Kishin Shinoyama) 


Lennon followed the critically acclaimed John Lennon/Plastic Ono Band with Imagine (1971), 
the LP that produced his signature anthem in “Imagine,” as well as his excoriation of McCartney in 
“How Do You Sleep?” A significant critical and commercial success, Imagine was succeeded by 
Lennon and Ono’s Sometime in New York City (1972), the duo’s blunt return to political activism, 
with Elephant’s Memory serving as their backup band, and the nadir of Lennon’s solo career. The 
production of Lennon’s next trio of studio albums coincided with his separation from Ono during his 
“Lost Weekend” period in which he was involved romantically with May Pang at his estranged wife’s 
urging. With the exception of the album’s title track, Mind Games (1973) finds Lennon in one of his 
most uninspired artistic eras—largely due to his marital dilemmas and his protracted immigration 
battle to stay in the United States. While Walls and Bridges (1974) spawned two hit singles in 
“Whatever Gets You Thru the Night” and “#9 Dream,” it was Lennon’s Rock V Roll (1975) album 
that marked the former Beatle’s return to form as he recorded cover versions of a host of rock 
standards, including “Stand by Me.” Rock ’n ’ Roll also marked Lennon’s final studio album before 
his five-year, self-imposed retirement in 1975. 

Lennon’s final burst of creative activity resulted in Double Fantasy (1980) and the posthumously 



released Milk and Honey (1984). The former album—a self-styled “Heart Play” between Lennon and 
Ono—finds its origins in Lennon’s visit to Bermuda, accompanied by son Sean, during the summer of 
1980. After a harrowing experience at sea, Lennon’s creative forces were reignited. Produced by 
Jack Douglas, the sessions for Double Fantasy commenced shortly after Lennon’s return to the United 
States. Released on November 17, some three weeks before his senseless murder, Double Fantasy 
included a trio of hit singles, including “(Just Like) Starting Over,” “Woman,” and “Watching the 
Wheels.” The album later earned a Grammy Award for Album of the Year at the 24th Grammy 
Awards. Its lead single “(Just Like) Starting Over” was nominated for a Grammy Award for Record 
of the Year. During their 1980 sessions together, Douglas and the Lennons produced an abundance of 
material—so much so, in fact, that they made plans to prepare a second album of new material to be 
entitled Milk and Honey. Eventually released in 1984, Milk and Honey included Lennon’s last solo 
hit single in “Nobody Told Me,” as well as “Grow Old with Me,” one of his final demo recordings. 


DEATH 

On December 8, 1980, Lennon was assassinated by Mark David Chapman, a deranged fan, as he 
returned to the Dakota apartment building with Ono from a New York City recording studio. He was 
40 years old. Within minutes, sports commentator Howard Cosell announced Lennon’s death to a 
national U.S. television audience during ABC’s Monday Night Football. Over the next several days, 
thousands of fans gathered in front of the Dakota to mourn together, singing Beatles and Lennon solo 
songs. Lorgoing a funeral in concert with her husband’s wishes, Ono had Lennon’s remains cremated 
at Westchester’s Perncliff Cemetery. On December 14, she asked for 10 minutes of silence to honor 
Lennon’s memory. Some 225,000 fans gathered in Central Park, while New York City’s radio stations 
went off the air in compliance with Ono’s request. 



More than 100,000 people cram the streets outside John Lennon’s New York apartment building, 
the Dakota, to mourn his death, December 1980. (AP Photo/David Bookstaver) 


Over the years, Lennon has been the subject of numerous tributes, including Harrison’s “All Those 




Years Ago” (1981) and McCartney’s “Here Today” (1982). Other musical commemorations include 
Elton John’s “Empty Garden (Hey, Hey Johnny)” (1982), Queen’s “Life Is Real (Song for Lennon)” 
(1982), Paul Simon’s “The Late Great Johnny Ace” (1983), and Bob Dylan’s “Roll On John” (2012), 
among a host of others. Lennon’s untimely passing also resulted in a number of noteworthy memorials. 
In 1985, the Strawberry Lields Memorial was dedicated in New York City’s Central Park. In 2002, 
Liverpool’s international airport was rededicated as Liverpool John Lennon Airport, including a 
bronze statue in the main terminal. On what would have been Lennon’s 67th birthday, Ono dedicated 
the Imagine Peace Tower on October 9, 2007, on Iceland’s Videy Island. 


LEGACY 

As with the other Beatles, Lennon was appointed as a Member of the Order of the British Empire 
(MBE) during the Queen’s Birthday Honours on June 12, 1965, receiving his insignia from Queen 
Elizabeth II at Buckingham Palace on October 26. In 1969, he ceremoniously returned his MBE in 
protest over Great Britain’s support of the United States’ involvement in the Vietnam War. On January 
12, 1983, his legacy was commemorated with the naming of a minor planet, 4147 Lennon, by Brian A. 
Skiff at the Lowell Observatory’s Anderson Mesa Station. In 1988, the Beatles were inducted into the 
Rock and Roll Hall of Lame. On September 30, 1988, Lennon was honored with a star on 
Hollywood’s Walk of Lame by the Hollywood Chamber of Commerce. As with the other former 
Beatles, his star is located on North Vine Street in front of the Capitol Records Building. In 1994, he 
was inducted posthumously into the Rock and Roll Hall of Lame as a solo artist. In a 2002 BBC poll, 
Lennon was ranked No. 8 on a list of the 100 Greatest Britons. Over the years, Rolling Stone 
magazine has ranked Lennon as No. 5 on its list of the 100 Greatest Singers of All Time and as No. 38 
on its list of the 100 Greatest Artists of All Time. 
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Lennon, Julia Stanley (1914-1958) 

Born on March 12, 1914, in Liverpool, Julia Stanley was the fourth of five sisters, including her 
eldest sister Mimi. A talented singer, banjo player, and dancer, Julia was known as Judy amongst her 
family and for her great beauty throughout the city. “Judy was feminine, she was beautiful,” a niece 
recalled. “You never saw her with her hair undone. She went to bed with makeup on so that she’d 
look beautiful in the morning” (Spitz 2005, 22). On December 3, 1938, 24-year-old Julia stunned her 
tightly knit family with the news that she had married a charming 29-year-old bachelor named Freddie 
Lennon. While her new husband worked as a merchant seaman in such locales as the Mediterranean, 
North Africa, and the West Indies, Julia lived at the Stanleys’ home at 9 Newcastle Road. Lennon had 
no illusions about his origins: 

Ninety percent of the people on this planet, especially in the West, were born out of a bottle of 
whiskey on a Saturday night, and there was no intent to have children. Ninety percent of us were 
accidents—I don’t know anybody who was a planned child. All of us were Saturday night 
specials. (Beatles 2000, 7) 

Not surprisingly, Freddie was at sea on the evening that his son John was born at the Oxford Street 
Maternity Hospital. Although his father was away in parts unknown, Lennon was quickly joined by 
his devoted aunt, Mimi Stanley Smith, who ensured that she was with her sister no matter the risk on 
that most perilous of nights. By 1942, Julia had grown tired of awaiting Freddie’s return. After taking 
up with Taffy Williams, a Welsh soldier, she gave birth to his daughter Victoria, born in June 1945. In 
later years, Victoria went by her adopted name, Ingrid Marie Pedersen. 

Before too long, the still-married Julia set up housekeeping with Dylans, a Liverpool wine 
steward. Disgusted with her sister’s behavior and determined to provide her nephew with a proper 
upbringing, Mimi and her husband George Smith, a dairy farmer, took custody of Lennon and raised 
him at “Mendips,” their Menlove Avenue home in Liverpool. Meanwhile, Julia and Dykins had two 
children together, including Julia Baird (born March 5, 1947) and Jacqueline (born October 26, 
1949). Unbeknownst to young Lennon, his mother Julia lived only a few miles away during his 
childhood years. By the time that Lennon began attending Quarry Bank during his high school years, 
he developed a relationship with his mother that was more akin to an older sister than to an authority 
figure. 

In addition to rediscovering his mother, Lennon had also discovered skiffle. 

June 1958 was also notable for the Quarry Men’s performance at a dinner dance at St. Barnabas 
Hall in Penny Lane. In attendance that evening was Lennon’s mother Julia, who, in recent months, had 
rekindled her relationship with her son with a fervor. They enjoyed a closeness that, for Lennon, was 
rendered all the more special by her new role in his life as a treasured confidante and friend. 
“Between numbers she was the only person who clapped every time—and loud,” Hanton 



remembered. “If that didn’t get things going, she put her fingers in her teeth and whistled. She 
probably liked us just fine, but she would have done anything to encourage John” (Spitz 2005, 144). 

Yet Lennon and Julia’s renewed relationship proved to be short-lived. On the evening of July 15, 
1958, tragedy struck while Lennon was spending the night at Julia’s house with her husband John 
Dykins, nicknamed by John as “Twitchy.” As Julia walked home after visiting her sister at Mendips, 
she was hit by a car driven by Eric Clague, as he made a sharp turn around a hedge on Menlove 
Avenue. By the time that Mimi reached her sister, it was clear that she had died instantly. While many 
believed that Clague was drunk at the time of the incident, a story that John repeated often (Beatles 
2000, 13), Clague stood trial for Julia’s death, but was acquitted. As Clague recalled, “Mrs. Lennon 
just ran straight out in front of me. I just couldn’t avoid her. I was not speeding. I swear it. It was just 
one of those terrible things that happen” (Badman 2001, 18). Julia Lennon was only 44 years old at 
the time of her death. 

Lennon wrote movingly about his mother in later years, most notably in such songs as The White 
Album’s “Julia,” as well as “Mother” and “My Mummy’s Dead,” which were included on his 1970 
John Lennon/Plastic Ono Band album In April 1963, Lennon and his first wife Cynthia’s son Julian 
was named in his mother’s memory. Julia was also memorialized in such feature films as In His Life: 
The John Lennon Story (2000), in which she was played by Christine Cavanaugh, and Nowhere Boy 
(2009), in which she was played by Anne-Marie Duff. 
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Lennon, Julian (1963-) 

Born on April 8, 1963, in Liverpool, John Charles Julian Lennon is Lennon’s son with first wife 
Cynthia Powell. Named after his paternal grandmother Julia, Julian’s birth and his mother’s marriage 
to Lennon were kept secret during the early days of Beatlemania in order to preserve the myth of his 
father’s availability as a bachelor. During the Beatles years, Julian served as a key inspiration for 
three songs, including “Lucy in the Sky with Diamonds,” “Hey Jude,” and “Good Night.” While 
Lennon’s composition of “Lucy in the Sky with Diamonds” was inspired by Julian’s painting of a 
childhood friend, “Hey Jude” was composed by McCartney in an effort to console young Julian, 
whose father and mother were in the throes of divorce. Lennon later penned “Good Night” as a 
lullaby to his son. Julian also received mention during his father’s whispered introduction to the post- 
Beatles hit song “Happy Xmas (War Is Over).” Julian’s own musical debut occurred at age 11 when 
he played drums on the song “Ya Ya” on his father’s Walls and Bridges album in 1975. 



In the years after his father’s December 1980 murder, Julian embarked upon a professional music 
career with particularly auspicious beginnings. His Grammy-nominated 1984 debut album Valotte , 
produced by Phil Ramone, was a platinum success, while also producing two Top 10 U.S. hits in 
“Valotte” and “Too Late for Goodbyes.” His subsequent album, 1986’s The Secret Value of 
Daydreaming , was less successful critically and commercially, although it yielded a hit single in 
“Stick Around.” Over the years, Julian has released several additional albums—including Mr. 
Jordan , Help YourselfPhotograph Smile , and Everything Changes —but they have failed to match 
the success of Valotte. Julian was also involved in a protracted dispute with his stepmother, Ono, 
over the disposition of his late father’s fortune, which was placed in a blind trust overseen by Ono. In 
the late 1980s, Ono established an undisclosed settlement with Julian. 

In recent years, Julian has become well known for his charitable efforts, especially in terms of his 
work with the White Feather Foundation, which he founded to support global environmental and 
humanitarian issues for the betterment of humankind. According to the organization’s website, the 
White Feather Foundation finds its origins in a conversation with Julian’s famous father: “Dad once 
said to me that should he pass away, if there was some way of letting me know he was going to be 
okay—that we were all going to be okay—the message would come to me in the form of a white 
feather,” which “has always represented peace to me” (White Feather Foundation, 2013 
http://www.whitefeatherfoundation.com/who-we-are L 



Julian Lennon, son of John Lennon and his first wife, Cynthia, poses during the 60th Annual Film 
Festival in Cannes, France on May 23, 2007, where he was promoting his movie Whaledreamers. 
(FeatureFlash/Dreams time.com) 
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Lennon Legend: The Very Best of John Lennon (LP) 

October 27, 1997, Parlophone 7243 8 21954 2 9 
February 24, 1998, Capitol 7243 8 21954 1 2 

Lennon Legend: The Very Best of John Lennon is Lennon’s second posthumous compilation. 


BACKGROUND 

Following The John Lennon Collection (1982), Lennon Legend: The Very Best of John Lennon 
marks Lennon’s third compilation since Shaved Fish (1975). In contrast with these previous releases, 
Lennon Legend: The Very Best of John Lennon includes material culled from the breadth of Lennon’s 
solo career, ranging from John Lennon/Plastic Ono Band (1970) through Milk and Honey (1984). In 
2003, the album was supplemented with the release of its DVD version, complete with music videos 
for each track recorded in Dolby Digital 5.1 Surround Sound audio. 


TRACK LISTING 

“Imagine”; “Instant Karma! (We All Shine On)”; “Mother”; “Jealous Guy”; The John Lennon 
Collection (LP); “Power to the People”; “Cold Turkey”; “Love”; “Mind Games”; “Whatever Gets 
You Thru the Night”; “#9 Dream”; Shaved Fish (LP); “Stand By Me”; “(Just Like) Starting Over”; 
“Woman”; “Beautiful Boy (Darling Boy)”; “Watching the Wheels”; “Nobody Told Me”; “Borrowed 
Time”; “Working Class Hero”; “Happy Xmas (War Is Over)”; “Give Peace a Chance.” 


CHART PERFORMANCE 

U.K.: #3 (certified by the BPI as “2x Platinum,” with more than 600,000 copies sold). 

U.S.: #65 (certified by the RLAA as “Platinum,” with more than 1 million copies sold). 

See also : The John Lennon Collection (LP); John Lennon/Plastic Ono Band (LP); Milk and Honey 
(LP); Shaved Fish (LP). 
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Lennon Naked (TV Film) 

Directed by Edmund Coulthard, Lennon Naked is a 2010 BBC made-for-television movie that traces 
Lennon’s life in 1967-1971, especially in terms of his relationship with Ono and his emerging 
radicalism and peace efforts. The movie devotes particular attention to Lennon’s (Christopher 
Eccleston) complex relationships with his father Freddie (Christopher Fairbank), with McCartney 
(Andrew Scott), and his incipient romance with Ono (Naoko Mori). Often told in flashback, the film 



explores Lennon’s life through a psychological lens, most notably in terms of his therapy at the hands 
of Arthur Janov (Allan Corduner). In the United Kingdom, Lennon Naked premiered on BBC Four on 
June 23, 2010, while debuting in the United States on PBS’s Masterpiece Contemporary series on 
November 21. 
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Lennon, Sean Taro Ono (1975-) 

Born on his father’s 35th birthday on October 9, 1975, in New York City, Sean is the son of Lennon 
and his second wife Yoko Ono. After his father’s murder in December 1980, Sean was educated at a 
Swiss boarding school, Institut Le Rosey, later attending Columbia University before ending his 
studies to concentrate on his professional music career. Sean’s musical debut occurred on his 
mother’s 1981 Season of Glass album, for which he recited a short story. At 16 years old, Sean 
cowrote the song “All I Ever Wanted” with Lenny Kravitz. In 1996, Sean joined the band Cibo Matto 
as a bass player, performing with them on tour and on their EP Super Relax. In 1998, he released his 
debut solo album Into the Sun , produced by the band Cibo Matto’s Yuka Honda. In 2001, Sean 
performed a duet of the Beatles’ “This Boy,” “Across the Universe,” and “Julia” with Robert 
Schwartzman, Rufus Wainwright, and Moby for Come Together: A Night for John Lennon s Words 
and Music on a television special after the September 11, 2001, attacks on New York City. In 2006, 
Sean released a second solo album entitled Friendly Fire for which he launched an extensive world 
tour. In 2009, he composed the film score for Rosencrantz and Guildenstern Are Undead, directed 
by Jordan Galland. In addition to performing with his mother in the Plastic Ono Band, Sean began a 
musical partnership with his girlfriend Charlotte Kemp Muhl known as the Ghost of Saber Tooth 
Tiger. Their album, Ghost of a Saber Tooth Tiger (Acoustic Sessions), was released in October 
2010. In addition to his musical efforts, he has a keen interest in social activism. In 2011, he 
participated in the Occupy Wall Street protests, and in August 2012, he published a New York Times 
editorial in which he makes a case for his opposition to hydraulic fracking and its effect upon the 
environment. 




Musician Sean Ono Lennon performs at the Great American Music Hall in San Francisco on April 
26, 2007, during the final stop of his 2006/2007 Friendly Fire tour. (Gina Benedetti) 
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LENNONYC (Film) 

Directed by Michael Epstein, LENNONYC is a documentary tracing Lennon’s life in New York City 
with Ono from 1971 through 1980. In addition to archival footage, the documentary includes 
interviews with such figures as Jerry Rubin, Abbie Hoffman, Elton John, and Jack Douglas, among 
others. The documentary premiered onPBS’s American Masters series on November 22, 2010. 
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Les Stewart Quartet 



Les Stewart Quartet is a Liverpool band that formed in 1959. The band was initially comprised of 
Les Stewart on bass, Ken Brown on guitar, and Geoff Skinner on drums. Harrison joined the band as 
a guitarist in August 1959. After playing an initial show together at the Lowlands Club in Hayman’s 
Green, Liverpool, Brown learned that Mona Best was planning to open the Casbah Coffee Club. Not 
missing a beat, Brown engineered the quartet as the Casbah’s house band. Things came to a head, 
though, after Brown missed the band’s rehearsals in order to decorate the Casbah Coffee Club; in the 
aftermath, Stewart refused to show up for the performance. With nothing to lose, Brown and Harrison 
enlisted Lennon and McCartney to join them as the Casbah’s resident band, which they dubbed as the 
Quarry Men. After working as the house band for seven weeks, the newly reformed Quarry Men 
splintered after Brown injured his leg and was unable to perform. To the other members’ dismay, Best 
continued to pay him, and he was ousted by the other Quarry Men shortly thereafter. 

See also: Harrison, George; The Quarry Men. 
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Lester, Richard (1932-) 

Born on January 19, 1932, in Philadelphia, Richard Lester is a celebrated American filmmaker, 
credited with adding to the Beatles’ fame and critical approval by directing their two movies, A Hard 
Day’s Night (1964) and Help (1965), which were both generally considered charming and witty. 
After beginning his formal education at the University of Pennsylvania at age 15, Lester relocated to 
London, where he began his career as a filmmaker. After making his debut director episodes for the 
Mark Saber detective series, he collaborated with Peter Sellers on a series of TV comedy shows 
before directing such feature films as The Running Jumping and Standing Still Film (1960) and The 
Knack. . . and How to Get It (1965). In the mid-1960s, Lester directed the Beatles’ movie musicals A 
Hard Day’s Night (1964) and Help! (1965). He also directed Lennon’s solo acting debut in the 
antiwar movie How I Won the War (1967). In the 1970s, he director several well-known feature 
films, including The Three Musketeers (1973), The Four Musketeers (1974), and Robin and Marian 
(1976). He later directed Christopher Reeve in Superman II (1980) and Superman III (1983). 




Director Richard Lester goes over some script changes with Beatle Paul McCartney before 
filming a scene in the Beatles’ first film, A Hard Day’s Night, June 2, 1964. (AP Photo) 


See also : A Hard Day s Night (Film); Help! (Film); How I Won the War (Film); Lennon, John. 
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“Let ’Em In” (McCartney-McCartney) 

“Let ’Em In” was a Top 5 U.K. and U.S. hit for McCartney and Wings. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Let ’Em In” was a 1976 hit single for Wings during McCartney’s 
triumphant return to the United States during the Wings Over the World tour. During the U.S. leg of the 
tour, guitarist Denny Laine played a patriotically adorned snare drum in honor of America’s 
Bicentennial celebration that year. McCartney has included concert performances of “Let ’Em In” on 
Wings’ Rockshow (1980) and on McCartney’s Paul McCartney in Red Square film (2005). 

In “Let ’Em In,” McCartney alludes to a host of historical figures, including John F. Kennedy and 
Martin Luther King, Jr., as well as the Everly Brothers and McCartney’s own relatives Auntie Gin 
and his brother Michael. In 1977, American soul singer Billy Paul charted a hit cover version of “Let 
’Em In” in which he references a host of notable African American figures, including Malcolm X and 
Louis Armstrong, among others. 


CHART PERFORMANCE 

U.K.: “Let ’Em In”/“Beware My Love”; July 23, 1976, Parlophone R 6015: #2 (certified by the 



BPI as “Silver,” with more than 200,000 copies sold). 

U.S.: “Let ’Em In”/“Beware My Love”; June 28, 1976, Capitol 4293: #3 (certified by the RIAA 
as “Gold,” with more than 500,000 copies sold). 

ALBUM APPEARANCES: Wings at the Speed of Sound ; Wings Over America', Wings Greatest', 
All the Best! (U.K.); All the Best! (U.S.); Wingspan: Hits and History, Back in the World: Live. 

See also : Wings at the Speed of Sound (LP). 
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Let It Be (Film) 

Directed by Michael Lindsay-Hogg, Let It Be is a 1970 documentary that captures the Beatles 
rehearsing new songs during the making of the ill-fated Get Back project. The production was 
originally planned as an effort to record the Beatles as they prepared to “get back” to their roots and 
rehearse for an upcoming concert. 

Filming commenced on January 2, 1969, with the Beatles having assembled at Twickenham Film 
Studios. After Harrison briefly quit the band, filming resumed on January 21 at Apple Studio in the 
basement of Apple Corps’ Savile Row headquarters. At this juncture, the Beatles were joined by 
American keyboard player Billy Preston. Eventually, the bandmates scuttled the idea of a concert, 
preferring to document the production of their next album instead. With this concept in mind, Lindsay- 
Hogg filmed the group as they prepared a raft of new compositions, including “Two of Us,” “Let It 
Be,” and “The Long and Winding Road,” which were filmed on January 31 in Apple Studio. He also 
filmed the band’s impromptu final concert, which they held on the building’s rooftop on January 30. 

Lindsay-Hogg previewed a rough cut of the movie—entitled Get Back at that juncture—for the 
Beatles on July 20, 1969. The original version was an hour longer than the final cut, prompting the 
bandmates to suggest various edits in order to reduce the amount of acrimony that the movie depicted. 
In the early months of 1970, the name of the movie was altered to Let It Be in order to synchronize it 
with the Beatles’ upcoming album release of the same name. The movie premiered in New York City 
on May 13, 1970, with a London premiere held the following week at the London Pavilion. In 1971, 
Let It Be won an Oscar for Best Music (Original Song Score) at the 43rd Academy Awards. Producer 
Quincy Jones accepted the award on the bandmates’ behalf. In the 1980s, Let It Be was released on 
VHS video and laserdisc, although it has never been released on DVD. Apple Corps remastered the 
movie’s original 16-mm negative in 1992 in preparation for the Beatles’ Anthology documentary 
series. 

As for the Let It Be music, the songs in order of their appearance in the movie included 

“Paul’s Piano Intro” 

“Don’t Let Me Down” 



“Maxwell’s Silver Hammer” 

“Two of Us” 

“I’ve Got a Feeling” 

“Oh! Darling” 

“One After 909” 

“Jazz Piano Song” 

“Across the Universe” 

“Dig a Pony” 

“Suzy Parker” 

“I Me Mine” 

“For You Blue” 

“Besame Mucho” 

“Octopus’s Garden” 

“You Really Got a Hold on Me” 

“The Long and Winding Road” 

Medley: “Rip It Up”/“Shake, Rattle, and Roll” 

Medley: “Kansas City”/“Miss Ann”/“Lawdy Miss Clawdy” 

“Dig It” 

“Let It Be” 

“Get Back” 

See also : Apple Corps, Ltd.; Apple Studio; The Beatles Anthology Project; Get Back Project; Let It 
Be (LP); Lindsay-Hogg, Michael; Ono, Yoko; Preston, Billy; The Rooftop Concert; Twickenham Film 
Studios. 
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“Let It Be” (Lennon-McCartney) 

“Let It Be” was a hit single, backed with “You Know My Name (Look Up the Number),” which was 
released in the United Kingdom on March 6, 1970, and in the United States on March 11, 1970. “Let It 
Be” is also the title track for the Beatles’ Let It Be album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Let It Be” was inspired by a dream in which the songwriter’s late mother 
Mary came to visit him to remind her son to release his worldly troubles—to let it all be. “It was 




such a sweet dream,” McCartney later recalled. “I woke up thinking, Oh, it was really great to visit 
with her again. I felt very blessed to have that dream. So that got me writing the song ‘Let It Be.’ I 
literally started off ‘Mother Mary,’ which was her name, ‘When I find myself in times of trouble,’ 
which I certainly found myself in. The song was based on that dream” (Lange 2001, 7). Earlier 
versions of the song found McCartney singing “There will be no sorrow” and leading into the title of 
the song “Let It Be,” a lyric that he sagely revised as “There will be an answer,” affording the 
composition with a more optimistic mien. 

Later reflecting on the dream that inspired “Let It Be,” McCartney remarked that 

I had a lot of bad times in the ’60s. We used to lie in bed and wonder what was going on and feel 
quite paranoid. Probably all the drugs. I had a dream one night about my mother. She died when I 
was fourteen so I hadn’t really heard from her in quite a while, and it was very good. It gave me 
some strength. (Cadogan 2008, 223) 

During one of his last interviews, Lennon observed that 

That’s Paul. What can you say? Nothing to do with the Beatles. It could’ve been Wings. I don’t 
know what he’s thinking when he writes “Let It Be.” I think it was inspired by “Bridge Over 
Troubled Water.” That’s my feeling, although I have nothing to go on. I know he wanted to write 
a “Bridge Over Troubled Water.” (Lennon and Ono 2000, 202) 


RECORDING SESSIONS 

Produced by Martin with postproduction by Spector, “Let It Be” was first recorded on January 25, 
1969, and remade during a January 31 session from which the eventual single and album versions of 
the song were culled. Additional overdubbing sessions were held on April 30, 1969, and January 4, 
1970—the last Beatles session until the surviving Beatles reunited in February and March 1994 to 
record “Free as a Bird.” During the latter session, Martin conducted and overdubbed his orchestral 
arrangement for the song. 

During the April 1969 session, Harrison remade his guitar solo, playing a deliberately subdued 
rendition in comparison with the January 1969 performance in the Let It Be documentary. The remade 
version of the solo was used for the single version of “Let It Be,” while the album version of the song 
featured yet another remade solo, played on the guitarist’s Leslied Rosewood Telecaster, that 
Harrison recorded during the January 1970 session. 

Released in March 1970, the single version of “Let It Be” reveals a more overt sense of religiosity 
—with Preston’s Hammond organ and the choir-like backing vocals elevated in the mix, effecting the 
ambience of a hymn. The single version also featured Harrison along with Paul and Linda McCartney 
providing backing vocals during the January 1970 session. On March 26, 1970, Spector enhanced 
Martin’s existing orchestral arrangement during the production of the Let It Be album version of the 
song. 

For the song’s Let It Be . . . Naked release (2003), “Let It Be” consists of a remix of the original 
version recorded on January 31, 1969, without Spector’s enhanced orchestral overdubs. 


PERSONNEL 

Single Version: 



Lennon: Fender Bass VI 
McCartney: Vocal, Piano 

Harrison: Fender Rosewood Telecaster, Backing \bcal 

Starr: Ludwig Hollywood Maple Drums 

Preston: Hammond Organ 

Linda McCartney: Backing Vocal 

Album Version: 

Lennon: Fender Bass VI 
McCartney: Vocal, Piano 

Harrison: Fender Rosewood Telecaster (Leslied), Backing Vocal 
Starr: Ludwig Hollywood Maple Drums 

Studio Musicians: Orchestral Accompaniment (2 Trumpets, 2 Trombones, Tenor Saxophone, 
Cello) conducted by Martin 

CHART PERFORMANCE 

U.K.: “Let It Be”/“You Know My Name (Look Up the Number)”; March 6, 1970, Apple 
[Parlophone] R 5833: #2. 

U.S.: “Let It Be”/“You Know My Name (Look Up the Number)”; March 11, 1970, Apple 
[Capitol] 2764: #1 (certified by the RLAA as “2x Multi Platinum,” with more than 2 million 
copies sold). 


LEGACY AND INFLUENCE 

In 1971, “Let It Be” was nominated for a Grammy Award for Record of the Year at the 13th Grammy 
Awards. 

In 2000, Mojo magazine ranked “Let It Be” as No. 60 on the magazine’s list of The 100 Greatest 
Songs of All Time. 

In 2004, “Let It Be” was inducted into the National Academy of Recording Arts and Sciences 
Grammy Hall of Fame. 

In 2004, Rolling Stone ranked “Let It Be” as No. 20 on the magazine’s list of The 500 Greatest 
Songs of All Time. 

In 2010, Rolling Stone ranked “Let It Be” as No. 8 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 

In October 2012, BBC Local Radio listeners ranked “Let It Be” as their third favorite Beatles song 
in a poll conducted in commemoration of the 50th anniversary of “Love Me Do,” the band’s first 
single. 


MISCELLANEOUS 

At the conclusion of “Dig It” and as a preamble for “Let It Be,” Lennon can be heard mimicking 
Gracie Fields and ad-libbing, in a falsetto voice, “That was ‘Can You Dig It’ by Georgie Wood, and 
now we’d like to do ‘Hark, the Angels Come.’” Fields enjoyed a lengthy career on the English and 



Italian stage and cinema. 

“Let It Be” enjoys obvious quasi-religious overtones for its invocation of “Mother Mary,” an 
aspect that has never troubled McCartney in the slightest: “I don’t mind. I’m quite happy if people 
want to use it to shore up their faith” (Miles 1997, 538). 

McCartney performed a solo version of “Let It Be” for an audience of more than a billion viewers 
at the conclusion of the Live Aid charity concert on July 13, 1985. The performance suffered from 
technical difficulties when his microphone was turned off during the first few minutes of the song, 
prompting David Bowie, Bob Geldof, Alison Moyet, and Pete Townshend to return to the stage as his 
impromptu backup singers. McCartney later dubbed in his missing vocal performance for the Live 
Aid DVD release. 

In March 1987, a new version of “Let It Be” was recorded by Ferry Aid—a charity supergroup that 
included McCartney, Boy George, Kim Wilde, Bananarama, and the Alarm—in support of the 
families affected by a ferry disaster near Zeebrugge, Belgium, in which 187 people were killed. 

McCartney performed “Let It Be” during the April 1999 memorial “Here, There, and Everywhere: 
A Concert for Linda” at the Royal Albert Hall. 

McCartney performed “Let It Be” for the October 20, 2001, Concert for New York City. Held at 
Madison Garden after the 9/11 terrorist attacks, the Concert for New York City was designed to 
support the policemen, firefighters, and other public workers in the attacks’ aftermath. 

McCartney has included performances of “Let It Be” on his set lists for Wings’ 1979 Winter UK 
Tour, as well as his 1989-1990 World Tour, the 1991 Unplugged Tour, the 1993 New World Tour, the 
2002 Driving World Tour, the 2003 Back in the World Tour, the 2004 Summer Tour, the 2005 US 
Tour, the 2009 Summer Live Tour, the 2009 Good Evening Europe Tour, the 2010-2011 Up and 
Coming Tour, and the 2011-2012 On the Run Tour. Live versions are included on McCartney’s 
Tripping the Live Fantastic (1990), Back in the US: Live 2002 (2002), Back in the World: Live 
(2003), and Good Evening New York City (2009). A live version of Wings performing “Let It Be” 
was released on the 1981 album commemorating the Concerts for the People of Kampuchea. “Let It 
Be” was also featured on McCartney’s Paul McCartney in Red Square film (2005). 

In June 1998, McCartney, Harrison, and Starr sang “Let It Be” along with the congregation at St. 
Martin-in-the-Fields during a memorial service in honor of Linda McCartney. 

In March 2003, McCartney performed a private rendition of “Let It Be” in the Kremlin for Russian 
President Vladimir Putin prior to the Beatle’s historic concert in Red Square. 

In June 2012, McCartney performed “Let It Be” in the Mall outside Buckingham Palace as part of 
the Diamond Jubilee celebration in honor of Queen Elizabeth II. 

McCartney performed “Let It Be” with Billy Joel on July 16 and 18, 2008, as part of Joel’s “Last 
Play at Shea” event in advance of the demolition of New York City’s Shea Stadium. 

Nick Cave recorded a cover version of “Let It Be” for the soundtrack for Jessie Nelson’s I Am Sam 

( 2002 ). 

Deep Purple’s Glenn Hughes recorded a cover version of “Let It Be” for the album Abbey Road: A 
Tribute to the Beatles (2009). 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “Let It Be” entitled “The Thing That Should Not Be.” The song is included on the 
Masterful Mystery Tour album. 

ALBUM APPEARANCES: Let It Be; The Beatles, 1967-1970; Reel Music; 20 Greatest Hits 
(U.S.); Past Masters, Volume 2; Anthology 3; 1; Let It Be . . . Naked; Mono Masters. 



See also : Get Back Project; Let It Be (LP); Let It Be . . . Naked (LP); McCartney, Linda Eastman; 
Spector, Phil. 
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Let It Be (LP) 

May 8, 1970, Apple [Parlophone] PCS 7096 (stereo) 

May 18, 1970, Apple [Capitol] AR 34001 (stereo) 

Let It Be is the Beatles’ 10th studio album. It was released on the Apple Records label on May 8, 
1970, in the United Kingdom and May 18, 1970, in the United States. In pure chronological order, the 
band’s 11th and final studio effort, Abbey Road, had been formally released the previous year on 
September 26, 1969, in the United Kingdom and October 1, 1969, in the United States. Originally 
intended to be released as the Get Back project, the Let It Be soundtrack album had been recorded, 
for the most part, in January 1969, and prior to the recording sessions that resulted in the Abbey Road 
album. 

Let It Be was released as a stereo CD, along with Abbey Road, on October 19, 1987. On 
November 17, 2003, the Beatles released Let It Be .. . Naked, which included comparatively sparse 
remastered versions of the original recordings without Spector’s 1970 orchestral and choral 
overdubs. Let It Be was remastered and rereleased as a stereo CD on September 9, 2009. 


BACKGROUND AND RECORDING SESSIONS 

Produced by Martin with postproduction efforts by Glyn Johns and Spector, Let It Be is easily the 
Beatles’ most complex and circuitous album. Originally devised as the Get Back project in which the 
group would reconnect with their musical roots, Let It Be was recorded sporadically over 26 months, 
ranging from key recording sessions in February 1968 and January 1969 with additional sessions in 
January 1970 culminating in a mammoth orchestral and choral overdubbing session in early April of 
that year. The Beatles’ work took place in a variety of venues, including Abbey Road Studios, 
Twickenham Film Studios, their newly fashioned basement Apple Studio, and even the rooftop of the 
Apple Corps building itself at 3 Savile Row in London. 

For the balance of 1969, Jo hns toiled over the resulting master tapes, attempting on several 
occasions to assemble an LP’s worth of material that met the Beatles’—namely, Lennon and 
McCartney’s—liking. His mission, in keeping with the spirit of the Get Back sessions in January 



1969, was to showcase the Beatles as a working rock band attempting to reconnect with their musical 
roots. Yet time and time again, Johns presented the bandmates with a slipshod compilation, which 
was hardly surprising, given the convoluted nature of the recording sessions associated with the Get 
Back project. But as the months rolled by, it became increasingly apparent that the Beatles would 
scuttle Johns’s version of a potential Get Back, Don’t Let Me Down, and Twelve Other Songs album 
altogether. Although Johns later substituted a comparatively more professional January 1970 mix for 
his May 1969 version of the album, by then it was much too late. While McCartney apparently 
approved of Johns’s work—praising, in particular, the producer’s attempt to preserve the album’s 
spare sonic textures—Lennon despised Get Back , later claiming that it would succeed, for better or 
for worse, in breaking the Beatles’ myth. 

By the early spring of 1970, the tapes had fallen into the hands of renowned American producer 
Phil Spector—the esteemed progenitor of the “wall of sound.” Lennon had recently worked with 
Spector on his hit solo single “Instant Karma,” and he had been impressed enough with the producer’s 
lightning-quick results to turn the Get Back tapes over to him with little concern—and, perhaps more 
significantly, without McCartney’s knowledge. In December, the Beatles’ revolving management had 
sold the rights to Lindsay-Hogg’s documentary to United Artists, who reincarnated the project as a 
feature film. The Beatles subsequently altered the title of their album from Get Back to Let It Be in 
order to synchronize the marketing of its release with the movie of the same name. 

In late March, Spector began his postproduction activities, culminating in a massive overdubbing 
session in Abbey Road Studio One on April 1, in which he edited and remixed the Get Back 
recordings in order to prepare the soundtrack album for release. With orchestral arrangements 
provided by Richard Hewson, Spector applied his wall of sound to “Across the Universe,” “The 
Long and Winding Road,” and “I Me Mine,” which the Beatles remade in January 1970 for the 
soundtrack, given the song’s relatively conspicuous place in the movie. 

In contrast with more coherent and unified albums such as Sgt. Pepper and The White Album , Let 
It Be (and, for that matter, the Magical Mystery Tour project) ultimately suffers for its lack, in Allan 
F. Moore’s perceptive words, of “authorial control” (Moore 1997, 71). With three different 
producers at the helm and a filmmaker to boot, the project’s overriding sense of creative incongruity 
should have been a foregone conclusion. In Spector’s hands, the LP retained much of the studio banter 
that had given Glyn Johns’s version a sense of charm in comparison to its rough exterior. Yet the wall 
of sound overdubbing sessions succeeded in altogether mitigating the project’s philosophy of getting 
back to the basics. 


TRACK LISTING 

Side 1: “Two of Us”; “Dig a Pony”; “Across the Universe”; “I Me Mine”; “Dig It”; “Let It Be”; 
“Maggie Mae.” 

Side 2: “I’ve Got a Feeling”; “One After 909”; “The Long and Winding Road”; “For You Blue”; 
“Get Back.” 


COVER ARTWORK 

As the Get Back project gathered momentum, the Beatles prepared Get Back, Don’t Let Me Down, 
and Twelve Other Songs for their next album release. On May 13, 1969, Angus McBean and the 
Beatles convened at EMI House, where McBean positioned the bandmates in the same fashion as they 



had appeared six years earlier for the cover of Please Please Me. In retrospect, it was a clever idea 
—a means of bookending their career, as well as underscoring their intent to return to the 
unadulterated rock ’n’ roll sound that brought them fame and fortune in the first place. Long after the 
Get Back project was finally scrapped in favor of the Let It Be documentary, McBean’s twin 
photographs of the early- and latter-day Beatles was recycled as the covers for the 1973 compilations 
of The Beatles, 1962-1966 and The Beatles, 1967-1970 , respectively 

Meanwhile, Apple Records prepared Let It Be for its May 1970 release with John Kosh, the 
creative artist behind the Abbey Road cover design, serving as the project’s director. Kosh’s sleeve 
design initially used McBean’s EMI House photograph of the band in a March 1970 mock-up for Let 
It Be's cover art, although it was later replaced by January 1969 still photographs by Ethan Russell 
(1945-) of the group in various states of rock ’n’ roll performance. In the United Kingdom, the 
album’s original release included a book of color photographs entitled The Beatles Get Back. 

The album’s back-cover liner notes quietly and, in retrospect, rather diplomatically offer “thanks to 
George Martin/Glyn Johns/Billy Preston/Mal Davies/Peter Brown/Richard Hewson/Brian Rogers.” 
More prominently, the liner notes describe Let It Be as “a new phase Beatles album Essential to the 
content of the film Let It Be was that they performed live for many of the tracks; in comes the warmth 
and the freshness of a live performance; as reproduced for disc by Phil Spector.” For McCartney, Let 
It Be' s simulated “warmth and freshness” were nothing but an empty ruse. “When the Let It Be album 
came out,” he later remarked, “there was a little bit of hype on the back of the sleeve for the first time 
ever on a Beatles album. At the time, the Beatles were very strained with each other. It said it was a 
‘new phase’ Beatles album and nothing was further from the truth. That was the last Beatles album 
and everybody knew it. There was no ‘new phase’ about it at all. Klein had it reproduced because he 
said it didn’t sound commercial enough” (Badman 2001, 13). 


REVIEWS 

Robert Christgau. 1970. The Village Voice, http://www.robertchristgau.com/get_artist.php? 
name=The+Beatles : “ ‘I hope we passed the audition,’ says the leader as the record ends, and they do. 
Their assurance and wit would be the envy of veteran rock and rollers, and though this is a little 
lightweight, it makes up in charm what it lacks in dramatic brilliance.” 

John Mendelsohn. June 11, 1970. Rolling Stone. 

http://www.rollingstone.com/music/albumreviews/let-it-be-19700611 : “To Phil Spector, stinging 
slaps on both wrists. . . . Musically, boys, you passed the audition. In terms of having the judgment to 
avoid either over-producing yourselves or casting the fate of your ‘get back’ statement to the most 
notorious of all over-producers, you didn’t. Which somehow doesn’t seem to matter much any more 
anyway.” 

Mark Richardson. September 10, 2009. Pitchfork http://pitchfork.com/reviews/albums/13430-let- 
it-be/ : “Outside of the title track, there’s little here that feels consequential to the Beatles’ legacy. . . . 
Still, for plenty of good bands, the best of these would be career highlights.” 


CHART PERFORMANCE 
U.K.: #1. 

U.S.: #1 (certified by the RIAA as “4x Multi Platinum,” with more than 4 million copies sold). 







LEGACY AND INFLUENCE 

In 1971, Let It Be earned a Grammy Award for Best Original Score Written for a Motion Picture or 
Television Show at the 13th Grammy Awards. Let It Be was also nominated for a Grammy Award for 
Contemporary Vocal Group Performance. 

In 1971, Let It Be was honored as the New Musical Express's “Album of the Year.” 

In 1988, Slovenian band Laibach recorded a lull-length cover version of the Let It Be album, with 
the notable exception of the title track itself, as a series of military style interpretations and choral 
pieces. 

In 2003, Rolling Stone ranked Let It Be as No. 86 on the magazine’s list of The 500 Greatest 
Albums of All Time. 

In 2010, Mojo magazine published a special issue that celebrated Let It Be' s 40th anniversary, 
including a cover-mounted CD with contemporary cover versions of the album’s entire contents 
entitled Let It Be Revisited. 

In 2013, American author Chad Gayle adopted Let It Be as the title of his debut novel, a nostalgic 
story of loss and redemption set in 1970s-era Amarillo, Texas. 

See also : Get Back Project; Johns, Glyn; Let It Be (LP); Let It Be . . . Naked (LP); Martin, George; 
Spector, Phil. 
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Let It Be,,, Naked (LP) 

November 17, 2003, Apple CDP 7243 5 95713 2 4 

Let It Be .. . Naked is the authorized remixing of the Beatles’ Let It Be album, which was 
originally released in May 1970. Released on November 17, 2003, Let It Be .. . Naked included 
comparatively sparse remastered versions of the original recordings without Phil Spector’s 
orchestral arrangements. 




Employees of a music store in Mexico City give out a poster with each sale of the Beatles’ CD 
“Let It Be .. . Naked” November 2003. Crowds around the world clamored for the release of the 
CD, which contains authorized, back-to-basics remixes of many of the songs from the original Let It 
Be album recording sessions. (AP Photo/Jose Luis Magana) 


BACKGROUND AND RECORDING SESSIONS 

Let It Be . . . Naked finds its origins in a chance meeting between Paul McCartney and Michael 
Lindsay-Hogg, the director behind the Let It Be documentary. McCartney and Lindsay-Hogg pondered 
the idea of remixing the original soundtrack in advance of a possible future DVD release of the film. 
Energized by the notion of revisiting the Let It Be album—and with the late Harrison’s assent— 
McCartney enlisted the help of Abbey Road Studios sound engineers Paul Hicks, Guy Massey, and 
Allan Rouse to comb through some 30 reels of audiotape in order to produce a stripped-down version 
of the original recordings. In so doing, McCartney clearly hoped to recapture the driving spirit behind 
the original Get Back project. 

As with the original album. Let It Be . . . Naked involves the Beatles recordings produced on 
February 4, 1968; January 2-31, 1969; and January 3^J, 1970. As the remixed album’s producers, 
Hicks, Massey, and Rouse jettisoned “Dig It” and “Maggie Mae” in favor of “Don’t Let Me Down.” 
They also deleted the original soundtrack’s incidental studio chatter. More importantly, Let It Be . . . 
Naked affords listeners with a remixed version of the original recordings without benefit of the 
postproduction sheen of Spector’s “wall of sound.” 

Hicks, Massey, and Rouse’s editorial work establishes a vastly different version of the album. For 
the Let It Be . . . Naked version of the song, “Get Back” consists of the January 27, 1969, single 
version of the song, albeit without the January 28 coda or the incidental framing dialogue. “Dig a 
Pony” is a remixed version of the original rooftop concert recording without the false start that is 




included on the Let It Be soundtrack album. “For You Blue” was remixed from the January 1969 
Apple Studio session. As one of the most controversial recordings from the original soundtrack, “The 
Long and Winding Road” was remixed from the composition’s final take, recorded on January 31, 
1969, albeit without Spector’s orchestral and choral overdubbing efforts. The Let It Be . . . Naked 
version of “Two of Us” consists of a remix of the January 31 Apple Studio recording. The remixed 
version of “I’ve Got a Feeling” exists as a composite from both performances during the Beatles’ 
rooftop concert. Likewise, “One After 909” was remixed from the rooftop concert version, albeit 
without Lennon’s ad-lib. For “Don’t Let Me Down,” the two January 30 rooftop recordings of the 
song were edited together for the version of “Don’t Let Me Down.” Harrison’s “I Me Mine” features 
a remixed track of Spector’s edited version of the January 1970 recording—albeit without the 
addition of Spector’s orchestral and choral overdubbing session. The original February 4, 1968, 
version of “Across the Universe”—with the Apple Scruffs, bird sound effects, keyboards, and 
maracas mixed out—can be heard on the Let It Be . . . Naked version of the song. Finally, “Let It Be” 
consists of a remix of the original version recorded on January 31, 1969, without Spector’s enhanced 
orchestral overdubs. 

For the Let It Be . . . Naked album, Hicks, Massey, and Rouse also made a number of key editorial 
alterations to the original recordings. Although “Get Back” did not require significant editorial 
intervention, for “Dig a Pony,” the engineers corrected Lennon’s vocal error in the second verse. “For 
You Blue” finds the producers including a previously unheard acoustic guitar track, while “The Long 
and Winding Road” has been remixed to delete McCartney’s vocal ad-lib during Billy Preston’s 
keyboard solo. In “Two of Us,” the producers correct an errant guitar note played by Lennon on his 
acoustic guitar just prior to his whistling solo. For “I’ve Got a Feeling,” the two rooftop 
performances are edited together, as they are for the remix of “Don’t Let Me Down,” where the 
mergence of the two rooftop performances allow the producers to correct the song’s lyrics, which 
Lennon had fumbled during both performances of the tune. “I Me Mine” is a rarity among the Let It Be 
. . . Naked contents, as it retains Spector’s original editing scheme, albeit with different mixes 
associated with the guitar and organ parts. For “Across the Universe,” the producers return to the 
song’s original master, while “Let It Be” finds Hicks, Massey, and Rouse editing two performances— 
takes 27A and 27B—together and correcting an errant piano chord by McCartney. 

The Let It Be . . . Naked package is supplemented by a special “Fly on the Wall” disc that contains 
nearly 22 minutes of song excerpts and dialogue from the numerous hours of audiotape produced 
during the January 1969 Get Back sessions. Compiled and edited by Kevin Howlett, the “Fly on the 
Wall” material includes excerpts from “Dig It” and “Maggie Mae,” which had been omitted ffornZ^ 
It Be . . . Naked , along with references to such Beatles works as “Back in the USSR,” “Every Little 
Thing,” and “She Came in Through the Bathroom Window,” among a host of others. 


TRACK LISTING 

Disc 1: “Get Back”; “Dig a Pony”; “For You Blue”; “The Long and Winding Road”; “Two of 
Us”; “I’ve Got a Feeling”; “One After 909”; “Don’t Let Me Down”; “I Me Mine”; “Across 
the Universe”; “Let It Be.” 


Fly on the Wall Bonus Disc 2: “Sun King”; “Don’t Let Me Down”; “One After 909”; “Because I 
Know You Love Me So”; “Don’t Pass Me By”; “Taking a Trip to Carolina”; “John’s Piano 
Piece”; “Child of Nature” [“Jealous Guy”]; “Back in the USSR”; “Every Little Thing”; “Don’t 
Let Me Down”; “All Things Must Pass”; “John’s Jam”; “She Came in Through the Bathroom 



Window”; “Paul’s Bass Jam”; “Paul’s Piano Piece”; “Get Back”; 
Mae”; “Fancy My Chances with You”; “Can You Dig It?”; “Get Back. 


“Two of Us”; 


“Maggie 


COVER ARTWORK 

The Let It Be .. . Naked cover art features a monochromatic negative of the original Let It Be cover, 
which consisted of a composite of Ethan Russell’s January 1969 still photographs of the band. 
Harrison’s original image from Let It Be has been replaced by a photograph of him playing his guitar, 
in keep with the photographs of the other Beatles in various acts of performance. 


CHART PERFORMANCE 

U.K.: #7 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #5 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Get Back Project; Johns, Glyn; Let It Be (LP); Martin, George; Spector, Phil. 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Let It Roll: Songs by George Harrison (LP) 

June 15, 2009, Apple [Parlophone] 50999 965019 2 4 
June 16, 2009, Apple [Capitol] 50999 965019 2 4 

Let It Roll: Songs by George Harrison marks the former Beatles’ first career-spanning 
retrospective. 


BACKGROUND 

Let It Roll: Songs by George Harrison offers the first digitally remastered compilation of Harrison’s 
work, including such No. 1 hits as “My Sweet Lord,” “Isn’t It a Pity,” “Give Me Love (Give Me 
Peace on Earth),” and “Got My Mind Set on You.” Harrison’s compilation of solo hits is 
supplemented with live performances of such Beatles classics as “While My Guitar Gently Weeps,” 
“Something,” and “Here Comes the Sun.” Let It Roll: Songs by George Harrison was a considerable 
commercial success—especially in the United Kingdom, where the album emerged as Harrison’s 
most successful chart debut since 1973’s Living in the Material World. 


TRACK LISTING 

“Got My Mind Set on You”; “Give Me Love (Give Me Peace on Earth)”; “Ballad of Sir Frankie 



Crisp (Let It Roll)”; “My Sweet Lord”; “While My Guitar Gently Weeps” (Live); “All Things Must 
Pass”; “Any Road”; “This Is Love”; “All Those Years Ago”; “Marwa Blues”; “What Is Life”; 
“Rising Sun”; “When We Was Fab”; “Something” (Live); “Blow Away”; “Cheer Down”; “Here 
Comes the Sun” (Live); “I Don’t Want to Do It”; “Isn’t It a Pity.” 
iTunes Exclusive Bonus Track: “Isn’t It a Pity” (Demo Version). 


CHART PERFORMANCE 
U.K.: #4. 

U.S.: #24. 

See also : Living in the Material World (LP). 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Lewisohn, Mark (1958-) 

Mark Lewisohn is, quite arguably, the world’s leading authority on the Beatles. Among his many 
contributions to Beatles scholarship is his discovery of such facts as the precise date when Lennon 
first met McCartney. Born in England on June 16, 1958, Lewisohn has enjoyed unprecedented access, 
through the auspices of EMI, to Abbey Road Studios and the Beatles’ original session tapes. 

Lewisohn’s books include such landmark Beatles texts as The Beatles Live! (1986), The Complete 
Beatles Recording Sessions: The Official Story of the Abbey Road Years (1987), and The Complete 
Beatles Chronicle (1992). Volume one of Lewisohn’s much anticipated three-volume biography of the 
band, entitled Tune In: The Beatles—All These Years , was published in October 2013 by Crown 
Books in the United States and Little, Brown, and Company in the United Kingdom. 

See also : Abbey Road Studios; EMI (Electrical and Mechanical Industries). 

Further Reading 

Lewisohn, Mark. 1986. The Beatles Live! London: Pavilion. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Lewisohn, Mark. 1995. The Complete Beatles Chronicle. London: Pyramid. 

Lewisohn, Mark. 2013. Tune In: The Beatles—All These Years. London: Little, Brown. 

“Like Dreamers Do” (Lennon-McCartney) 

“Like Dreamers Do” is an early Lennon-McCartney composition. The Beatles performed the song 
during their January 1962 Decca Records audition. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney in 1957, “Like Dreamers Do” was considered to be a throwaway by the 



composer. As Lennon remembered, “That’s Paul. That was another one that he’d written as a teenager 
and sort of resurrected and polished up for later on. That’s on the audition tape that we sent Decca 
which is around as a bootleg. I sing ‘To Know Her Is to Love Her’ and Paul sings ‘Like Dreamers 
Do.’ I believe they’re all on that” (Lennon and Ono 2000, 172). 


RECORDING SESSIONS 

Produced by Mike Smith, the Beatles recorded “Like Dreamers Do” at Decca’s Russell Square 
studios as part of their failed January 1, 1962, audition for Decca Records. 


PERSONNEL 

Lennon: Guitar 

McCartney: Vocal, Bass 
Harrison: Guitar 
Pete Best: Drums 


MISCELLANEOUS 

In 1964, the Applejacks enjoyed a Top 20 hit in the United Kingdom with “Like Dreamers Do.” Mike 
Leander, the arranger behind “She’s Leaving Home,” produced the Applejacks’ version of “Like 
Dreamers Do.” 

ALBUM APPEARANCES: Anthology 1. 

See also: The Beatles Anthology, Volume 1 (LP); Decca Records Audition. 

Further Reading 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

The Linda McCartney Story (TV Film) 

Directed by Armand Mastroianni, The Linda McCartney Story is a 2000 made-for-television movie 
based on Danny Fields’s biography Linda McCartney: A Portrait. Starring Elizabeth Mitchell as 
Linda, the film traces its subject’s life from her early years, her marriage to McCartney (Gary 
Bakewell), the breakup of the Beatles, the global success of Wings and the band’s aftermath, and 
Linda’s death from breast cancer in 1998. It features Tim Piper as Lennon, Matthew Harrison as Mick 
Jagger, and George Segal as Linda’s father Lee Eastman. Cover versions of the Beatles’ music for the 
movie’s soundtrack were provided by the Fab Four, comprised of Ron McNeil, Rolo Sandoval, 
Michael Amador, and Ardy Sarraf. Filmed in Vancouver, British Columbia, The Linda McCartney 
Story debuted on CBS television in the United States on May 21, 2000. 



See also : McCartney, Linda Eastman. 


Further Reading 

IMDb. 1990-2013. “ The Linda McCartney Story P Accessed June 3, 2013. 

http://www.imdb.com/title/tt0240683/7ref_Mh_al_tt_l . 

Lindsay-Hogg, Michael (1940-) 

Born on May 5, 1940, in New York City, Lindsay-Hogg is an American film and stage director who 
was born as Sir Michael Edward Lindsay-Hogg, Fifth Baronet. Lindsay-Hogg was the son of actress 
Geraldine Fitzgerald and Sir Edward Lindsay-Hogg, Fourth Baronet. In later years, Lindsay-Hogg 
learned that his biological father was in actuality the celebrated actor and film director Orson Welles. 
As a director, Lindsay-Hogg made his debut for the 1960s British television series Ready Steady Go! 
In 1968, he directed The Rolling Stones Rock and Roll Circus, which was not formally released until 
1996. His work with the Beatles includes promotional videos for “Paperback Writer,” “Rain,” “Hey 
Jude,” and “Revolution.” In January 1969, he began filming the Beatles’ ill-fated Get Back project at 
London’s Twickenham Film Studios, which later resulted in Lindsay-Hogg’s full-length documentary 
Let It Be. In the ensuing years, he directed numerous music videos for the Rolling Stones, as well as 
for McCartney and Wings. In 2000, he directed VHl’s television movie, Two of Us, which offers a 
fictionalized account of Lennon and McCartney’s day together on April 24, 1976. His film credits 
include a film adaptation of Waiting for Godot, Simon and Garfunkel’s The Concert in Central Park, 
and The Object of Beauty, among others. In 2011, he published his autobiography entitled Luck and 
Circumstance: A Coming of Age in Hollywood, New York, and Points Beyond. 

See also: Get Back Project; Let It Be (Film); Two of Us (TV Film). 

Further Reading 

IMDb. 1990-2013. “Michael Lindsay-Hogg.” Accessed June 6, 2013. 

http://www.imdb.com/name/nm0512327/?ref_=tt_ov_dr . 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Listen to What the Man Said” (McCartney-McCartney) 

“Listen to What the Man Said” was a chart-topping single for McCartney and Wings, as well as one 
of McCartney’s 11 post-Beatles No. 1 hits. 


AUTHORSHIP AND BACK GROUND 

Produced by McCartney, “Listen to What the Man Said” was recorded during Wings’ 1975 New 
Orleans sessions for their upcoming Venus and Mars album. The song features guest musicians Dave 
Mason on guitar and Tom Scott on soprano saxophone. Mason had earlier played on Harrison’s All 
Things Must Pass solo album, while Scott holds the distinction, along with pianist Nicky Hopkins, of 
performing on solo recordings by all four former Beatles. 




CHART PERFORMANCE 

ELK.: “Listen to What the Man Said”/“Love in Song”; May 16, 1975, Parlophone R 6006: #6. 
U.S.: “Listen to What the Man Said”/“Love in Song”; May 23, 1975, Capitol 4091: #1 (certified 
by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Venus and Mars (LP). 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

Lisztomania (Film) 

Directed by Ken Russell, Lisztomania stars the Who’s Roger Daltrey in an episodic biography of the 
flamboyant composer Franz Liszt. The phrase “Lisztomania”—as with Beatlemania—describes the 
ecstatic public response to Liszt’s legendary concert performances. In the movie, Starr plays the 
Pope, who dares to attempt to curb Liszt’s lascivious ways. The film, Starr’s first since 1974’s Son oj 
Dracula, was released on October 10, 1975. 

See also : Son of Dracula (Film). 

Further Reading 

IMDb. 1990-2013. “ Lisztomania .” Accessed June 3, 2013. 

http: //www.imdb .com/ title/tt0073298/?ref_=fh_al_tt_ 1 . 

“Little Child” (Lennon-McCartney) 

“Little Child” is a song on the With the Beatles album. 

AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “Little Child” finds the songwriters borrowing the line “I’m so 
sad and lonely” from Elton Hayes’s “Whistle My Love,” which was featured in Walt Disney’s The 
Story of Robin Hood and His Merrie Men (1952). 

As McCartney later recalled, “Certain songs were inspirational and you just followed that. ‘Little 
Child’was aworkjob” (Miles 1997, 153). 


RECORDING SESSIONS 

Produced by Martin, “Little Child” was recorded at Abbey Road Studios on September 11 and 12, 
1963, with additional work on October 3. 


PERSONNEL 



Lennon: \bcal, Rickenbacker 325, Harmonica 
McCartney: Vocal, Ho filer 500/1, Piano 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Little Child” was originally written to be Starr’s vocal contribution to With the Beatles. Eventually, 
“I Wanna Be Your Man” was chosen for Starr’s vocal instead, relegating “Little Child” to Lennon and 
McCartney to share the lead. 

ALBUM APPEARANCES: With the Beatles', Meet the Beatles! 

See also : With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Little Ringo” (Lennon-McCartney) 

Also known as “Go, Little Ringo,” “Little Ringo” was improvised by the Beatles and sung by Lennon 
during the group’s sessions for “Sexy Sadie” on July 19, 1968, during The Beatles (The White 
Album) sessions. 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Live and Let Die” (McCartney-McCartney) 

“Live and Let Die” was a Top 10 U.K. and U.S. hit for McCartney and Wings. 


AUTHORSHIP AND BACKGROUND 

Produced by Martin, “Live and Let Die” was recorded by McCartney and Wings for the 1973 James 
Bond vehicle Live and Let Die for which Martin composed the soundtrack’s incidental music. As 
McCartney later recalled, Wings recorded the song during the Red Rose Speedway sessions. 
McCartney read Ian Fleming’s novel and wrote the song that same afternoon. 

In 1974, “Live and Let Die” was nominated for an Oscar for Best Music (Original Song) at the 
46th Academy Awards. McCartney and Martin’s score for Live and Let Die was also nominated for a 
Grammy Award for Album of Best Original Score Written for a Motion Picture at the 16th Grammy 
Awards. In 1993, Guns N’ Roses’ cover version of the song was nominated for a Grammy Award for 



Best Hard Rock Performance at the 25th Grammy Awards. 

For McCartney, “Live and Let Die” has been a showstopping set number, complete with lasers and 
pyrotechnics, in nearly all of his post-Beatles concerts since 1975. McCartney performed “Live and 
Let Die” as part of his set list for Super Bowl XXXIX, held on February 6, 2005, at Alltel Stadium in 
Jacksonville, Florida. Concert performances of “Live and Let Die” were also featured on Wings’ 
Rockshow (1980) and McCartney’s Paul McCartney in Red Square film (2005). A remixed, mash-up 
version of “Live and Let Die” by McCartney and Freelance Hellraiser [Roy Kerr] is included on the 
experimental album Twin Freaks (2005). 

In 2012, “Live and Let Die” earned McCartney the Million-Air Award from Broadcast Music, Inc. 
(BMI) in honor of 4 million U.S. radio airplay performances of the song. On December 12, 2012, 
McCartney performed “Live and Let Die” as part of the all-star “12-12-12: The Concert for Sandy” 
disaster relief benefit at New York City’s Madison Square Garden. 


CHART PERFORMANCE 

U.K.: “Live and Let Die”/“I Lie Around”; June 1, 1973, Apple [Parlophone] R 5987: #7. 

U.S.: “Live and Let Die”/“I Lie Around”; June 18, 1973, Apple [Capitol] 1863: #2 (certified by 
the RIAA as “Gold,” with more than 500,000 copies sold). 

ALBUM APPEARANCES: Wings Over America; Wings Greatest, All the Best! (U.K.); All the 
Best! (U.S.); Tripping the Live Fantastic, Paul Is Live', Wingspan: Hits and History, Back in the 
US: Live 2002; Back in the World: Live; Twin Freaks; Good Evening New York City. 

See also : Martin, George; Red Rose Speedway (LP); Wings. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

Live at the BBC (LP) 

November 30, 1994, Apple [Parlophone] PCSP 726 
December 6, 1994, Apple [Capitol] CDP 7243-8-31796-2-6 

Released in 1994, Live at the BBC marks the first compilation to include live performances by the 
band since The Beatles at the Hollywood Bowl in 1977 and the first including unreleased material 
since 1970’s Let It Be. In November 2013, a remastered version of Live at the BBC was released 
concomitantly with On Air: Live at the BBC, Volume 2. 


BACKGROUND 

Live at the BBC features 56 songs, along with 13 dialogue tracks, recorded as BBC Light Programme 
radio shows from January 1963 through May 1965—a period that captures the emergence of British 



Beatlemania during the autumn of 1963 through the band’s ascendance toward unquestionable global 
fame. The material on Live at the BBC was culled from some 275 performance of 88 different songs, 
the majority of which were cover versions. The band’s first appearance on BBC Radio occurred in 
March 1962 with a recording for Teenager s Turn: Here We Go. Their run on BBC Radio ended with 
their appearance on the May 1965 special The Beatles Invite You to Take a Ticket to Ride. While 
several of the songs included on Live at the BBC were performed live, the lion’s share were 
recorded in advance for future broadcasts. 

Live at the BBC had been in development since 1989. The project had likely been inspired, at least 
initially, by the BBC’s 1982 two-hour radio special entitled The Beatles at the Beeb , which 
celebrated the 20th anniversary of the group’s original appearance on the Light Programme. Another, 
more comprehensive series was broadcast in 1988 on BBC Radio 1 as 14 half-hour episodes. The 
tracks on Live at the BBC were selected by Martin, who was assisted by Abbey Road sound engineer 
Peter Mew. 

Notably, Live at the BBC includes “I’ll Be on My Way,” the only Lennon- McCartney composition 
that the group recorded for the BBC without a subsequent studio version by the band. “I’ll Be on My 
Way” was subsequently released by Billy J. Kramer with the Dakotas as the B-side for their “Do You 
Want to Know a Secret” single, which become a 1963 No. 2 hit for the group, who were also 
managed by Brian Epstein. 


TRACK LISTING 

Disc 1: “Beatle Greetings” (Speech); “From Us to You”; “Riding on a Bus” (Speech); “I Got a 
Woman”; “Too Much Monkey Business”; “Keep Your Hands Off My Baby”; “I’ll Be on My 
Way”; “Young Blood”; “A Shot of Rhythm and Blues”; “Sure to Fall (In Fove with You)”; 
“Some Other Guy”; “Thank You Girl”; “Sha Fa Fa Fa Fa!” (Speech); “Baby It’s You”; “That’s 
All Right (Mama)”; “Carol”; “Soldier of Fove”; “A Fittle Rhyme” (Speech); “Clarabella”; 
“I’m Gonna Sit Right Down and Cry (Over You)”; “Crying, Waiting, Hoping”; “Dear Wack!” 
(Speech); “You Really Got a Hold on Me”; “To Know Her Is to Fove Her”; “A Taste of 
Honey”; “Fong Tall Sally”; “I Saw Her Standing There”; “The Honeymoon Song”; “Johnny B. 
Goode”; “Fucille”; “Can’t Buy Me Fove”; “From Fluff to You” (Speech); “Till There Was 
You.” 

Disc 2: “Crinsk Dee Night” (Speech); “A Hard Day’s Night”; “Have a Banana!” (Speech); “I 
Wanna Be Your Man”; “Just a Rumour” (Speech); “Roll Over Beethoven”; “All My Foving”; 
“Things We Said Today”; “She’s a Woman”; “Sweet Fittle Sixteen”; “1822!” (Speech); 
“Fonesome Tears in My Eyes”; “Nothin’ Shakin’ (But the Feaves on the Trees)”; “Hippy 
Hippy Shake”; “Glad All Over”; “I Just Don’t Understand”; “So How Come (No One Foves 
Me)”; “I Feel Fine”; “I’m a Foser”; “Everybody’s Trying to Be My Baby”; “Rock and Roll 
Music”; “Ticket to Ride”; “Dizzy Miss Fizzy”; Medley: “Kansas City”/“Hey-Hey-Hey-Hey!”; 
“Set Fire to That Tot!” (Speech); “Matchbox”; “I Forgot to Remember to Forget”; “Fove 
These Goon Shows!” (Speech); “I Got to Find My Baby”; “Ooh! My Soul”; “Ooh! My Arms” 
(Speech); “Don’t Ever Change”; “Slow Down”; “Honey Don’t”; “Fove Me Do.” 


COVER ARTWORK 

The album’s front and back cover art depicts the Beatles in front of the BBC’s Paris Studio in 



London’s Waterloo Place. Shot in December 1963, the photograph was taken by Dezo Hoffmann 
(1918-1986). In his September 1994 liner notes for Live at the BBC, Derek Taylor writes that “this 
collection is of a distant era; when London was six/eight hours from Liverpool, when London was 
‘The Big Time’ and almost still ‘The Big Smoke.’ Trains were still steam. There was no take-away 
save fish and chips. No Sun. The rudest thing in newsprint was Reveille. Television was black and 
white; there were two channels.” 

Taylor takes particular note of the Beatles’ usage of radio in order to consolidate their fame and 
increase their popularity. As Taylor adds, “That the Beatles were woven into the fabric of British life 
was due in large part to the regularity of their attention to good habits—the Christmas messages to 
fans, the package tours, the visits home to Liverpool families, an honest paying of all the expected 
dues and in no small measure to the BBC, who provided that unparalleled broadcasting expertise to 
keep the nation in touch with ‘the boys’ through fifty two broadcasts. Radio allowed them to ‘be 
themselves’ and that was always enough for the Beatles and for their followers.” 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “2x Platinum,” with more than 600,000 copies sold). 

U.S.: #3 (certified by the RIAA as “4x Multi Platinum,” with more than 4 million copies sold). 

LEGACY AND INFLUENCE 

In 1996, Live at the BBC was nominated for a Grammy Award for Best Historical Album at the 38th 
Grammy Awards. 

See also : Martin, George; On Air: Live at the BBC, Volume 2 (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Live at the Cavern Club (Film) 

Directed by Geoff Wonfor, Live at the Cavern Club documents McCartney’s first performance in 
Liverpool’s Cavern Club in more than 30 years. Filmed on December 14, 1999, and held in support 
of McCartney’s latest album Run Devil Run, the concert featured Pink Floyd guitarist David Gilmour 
and Deep Purple drummer Ian Paice as McCartney’s backing band, along with Mick Green, Pete 
Wingfield, and Chris Hall. 


CONTENTS 

“Honey Hush”; “Blue Jean Bop”; “Brown-Eyed Handsome Man”; “Fabulous”; “What It Is”; 
“Lonesome Town”; “Twenty Flight Rock”; “No Other Baby”; “Try Not to Cry”; “Shake a Hand”; “All 
Shook Up”; “I Saw Her Standing There”; “Party.” 


See also: The Cavern Club; Run Devil Run (LP). 


Further Reading 



IMDb. 1990-2013. “ Live at the Cavern Club.” Accessed June 3, 2013. 

http: / / www.imdb. corn/ title/tt026115 8/?ref_=fh_al_tt_ 1 . 

Live at the Electric Ballroom (EP) 

December 18, 2007, iTunes 

McCartney’s Live at the Electric Ballroom was recorded in 2007 in support of his Memory 
Almost Full album. 


BACKGROUND 

Live at the Electric Ballroom was recorded during McCartney’s performance at the Electric 
Ballroom in London, on June 7, 2007. The five songs on Live at the Electric Ballroom were culled 
from the 20-song set list that McCartney performed with his backing band, which included Rusty 
Anderson and Brian Ray on guitar, along with David Arch on keyboards and Abe Laboriel, Jr., on 
drums. 

McCartney performed the Electric Ballroom show in support of his latest album Memory Almost 
Full. McCartney’s Amoeba s Secret EP was also recorded in support of Memory Almost Full. 

Live at the Electric Ballroom was released exclusively through iTunes. 


TRACK LISTING 

“Drive My Car”; “Only Mama Knows”; “Dance Tonight”; “House of Wax”; “Nod Your Head.” 

See also : Amoeba s Secret (EP); Memory Almost Full (LP). 

Further Reading 

Jackson, Andrew Grant. 2012. Still the Greatest: The Essential Songs of the Beatles’ Solo 
Careers. Lanham, MD: Scarecrow. 

Live at the Greek Theatre 2008 (LP) 

July 27, 2010, Mercury [Universal Music] 001454602 

Live at the Greek Theatre 2008 is a live concert recording by Ringo Starr and His All-Starr Band. 


BACKGROUND 

Produced by Larry Grossberg, Live at the Greek Theatre 2008 was recorded during the All-Starr 
Band’s residency at Los Angeles’s Greek Theatre. The All-Starr Band’s most recent lineup includes 
Men at Work’s Colin Hay, Billy Squier, Edgar Winter, and Gary Wright. 


TRACK LISTING 



“With a Little Help from My Friends/It Don’t Come Easy”; “What Goes On”; “The Stroke”; “Free 
Ride”; “Dream Weaver”; “Boys”; “Pick Up the Pieces”; “Act Naturally”; “Yellow Submarine”; 
“Never Without You”; “I Wanna Be Your Man”; “Who Can It Be Now”; “Photograph”; “Oh My My”; 
“With a Little Help from My Friends/Give Peace a Chance.” 


CHART PERFORMANCE 
U.S.: Did not chart. 

See also : Ringo Starr and His All-Starr Band. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Live! at the Star-Club in Hamburg , Germany; 1962 (LP) 

April 8, 1977, Lingasong LNL1 
June 13, 1977, Atlantic LS 2 7001 

Recorded during the Beatles’ fifth and final Hamburg residency, Live! at the Star-Club in 
Hamburg, Germany; 1962 offers an important early record of the band’s formative years in West 
Germany. 


BACKGROUND 

The Beatles spent the last few days of 1962 in Hamburg, where their concerts on December 28 and 
31 were recorded by Star-Club soundman Adrian Barber, who also played guitar for the Big Three. 
Several of the tapes ended up in the hands of Ted “Kingsize” Taylor, who later claimed that Lennon 
gave him the rights to the live recordings in exchange for a round of drinks (Winn 2003a, 21). Several 
of the songs recorded during the December 28 and 31 performances were released in 1977 as Live! 
at the Star-Club in Hamburg, Germany; 1962 on CBS’s Lingasong label. Although the low-fidelity 
sound quality is questionable throughout, the album is of considerable historical value, given that it 
comprises their fifth and final extended engagement on the Reeperbahn. The Beatles’ standard lineup 
appears on all of the tracks, save for “Be-Bop-a-Lula,” which features Star-Club waiter Fred Fascher 
on lead vocals, and “Hallelujah, I Love Her So,” which features Star-Club manager Horst Fascher 
singing lead vocals. 




From left to right, Beatles John Lennon, Paul McCartney, and George Harrison perform live 
onstage during their final residency at the Star Club in Hamburg, Germany, ca. December 1962. 
(Sammlung Horst Fascher — K & K/Redferns/Getty Images) 


Harrison later took issue with Taylor’s claim, arguing that his suggestion that Lennon gave Taylor 
permission for making the recording was “a load of rubbish.” As Harrison remarked: 

Even if John had given Taylor his permission to tape the Beatles’ performance, that does not 
make it legal for the tape to be turned into an album One drunken person recording another 
bunch of drunks does not constitute a business deal. It just did not happen. It certainly didn’t take 
place in my company or my lifetime. Neither Paul nor Ringo heard it either. The only person 
who allegedly heard anything about it is the one who is dead—who can’t actually come here and 
say it’s a load of rubbish. If we had been sitting around the table and Ted Taylor was saying, 
“Hey Lads, I am going to record you and I’ll make this live record that will come back to haunt 
you for the rest of your lives,” and John was saying, “Great, you can do it,” then I would have 
said, “You are not recording me.” We had a record contract, and we were on a roll. The last 
thing we needed was one little bedroom recording to come out. The Star-Club recording was the 
crummiest recording ever made in our name! (Unterberger 2006, 41) 

In 1998, the Beatles were awarded the rights to the 1962 Hamburg recordings on the strength of 
Harrison’s testimony, bringing their long-standing legal conflict with Taylor to an end. 


TRACK LISTING (U.K.) 

Side 1: “I Saw Her Standing There”; “Roll Over Beethoven”; “Hippy Hippy Shake”; “Sweet 
Little Sixteen”; “Lend Me Your Comb”; “Your Feet’s Too Big.” 

Side 2: “Twist and Shout”; “Mr. Moonlight”; “A Taste of Honey”; “Besame Mucho”; 

“Reminiscing”; Medley: “Kansas City”/“Hey-Hey-Hey-Hey!” 

Side 3: “Nothin’ Shakin’ (But the Leaves on the Trees)”; “To Know Her Is to Love Her”; “Little 
Queenie”; “Falling in Love Again (Can’t Help It)”; “Ask Me Why”; “Be-Bop-a-Lula”; 



“Hallelujah, I Love Her So.” 

Side 4: “Red Sails in the Sunset”; “Everybody’s Trying to Be My Baby”; “Matchbox”; “I’m 
Talking About You”; “Shimmy Like Kate”; “Long Tall Sally”; “I Remember You.” 


TRACK LISTING (U.S.) 

Side 1: “I’m Gonna Sit Right Down and Cry (Over You)”; “Roll Over Beethoven”; “Hippy 
Hippy Shake”; “Sweet Little Sixteen”; “Lend Me Your Comb”; “Your Leet’s Too Big.” 

Side 2: “Where Have You Been All My Life”; “Mr. Moonlight”; “A Taste of Honey”; “Besame 
Mucho”; “Till There Was You”; Medley: “Kansas City”/“Hey-Hey-Hey-Hey!” 

Side 3: “Nothin’ Shakin’ (But the Leaves on the Trees)”; “To Know Her Is to Love Her”; “Little 
Queenie”; “Tailing in Love Again (Can’t Help It)”; “Sheila”; “Be-Bop-a-Lula”; “Hallelujah, I 
Love Her So.” 

Side 4: “Red Sails in the Sunset”; “Everybody’s Trying to Be My Baby”; “Matchbox”; “I’m 
Talking About You”; “Shimmy Like Kate”; “Long Tall Sally”; “I Remember You.” 


CHART PERLORMANCE 
U.K.: Did not chart. 

U.S.: #111. 

See also: Hamburg, West Germany. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 
Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Live in Japan (LP) 

July 13, 1992, DarkHorse [Warner Bros.] 7599-26964-2 

Live in Japan was Harrison’s final solo album release during his lifetime. 


BACKGROUND 

Produced by Spike and Nelson Wilbury—Harrison’s Traveling Wilbury pseudonyms— Live in Japan 
marks Harrison’s first live album after 1971 ’s The Concert for Bangladesh. Live in Japan finds its 
genesis in Eric Clapton, who persuaded Harrison to tour Japan in December 1991. The ensuing 
concerts featured a range of solo hits by Harrison and Clapton, as well as several Beatles songs. 


TRACK LISTING 

Disc 1: “I Want to Tell You”; “Old Brown Shoe”; “Taxman”; “Give Me Love (Give Me Peace 



on Earth)”; “If I Needed Someone”; “Something”; “What Is Life”; 
“Got My Mind Set on You.” 


“Dark Horse”; 


‘Piggies”; 


Disc 2: “Cloud 9”; “Here Comes the Sun”; “My Sweet Lord”; “All Those Years Ago”; “Cheer 
Down”; “Devil’s Radio”; “Isn’t It a Pity”; “While My Guitar Gently Weeps”; “Roll Over 
Beethoven.” 


CHART PERLORMANCE 
U.K.: Did not chart. 

U.S.: #126. 

See also: Clapton, Eric; The Traveling Wilburys. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Live in New York City (LP) 

February 10, 1986, Parlophone CDP 7 46196 2 
April 17, 1986, Capitol CDP 7 46196 2 

Released posthumously in 1986, Live in New York City is Lennon’s second live album after Live 
Peace in Toronto 1969. 


BACKGROUND 

Produced by Ono, Live in New York City consists of Lennon’s 1970-era concert recordings. The 
compilation includes material from Lennon and Ono’s August 1972 “One to One” benefits 
performance at Madison Square Garden. Backed by Elephant’s Memory, the “One to One” benefits 
concert marked Lennon’s last full-length live performance. The band’s set list is notable for Lennon’s 
cover versions of the Beatles’ “Come Together”—the only occasion on which he performed that 
classic number in concert—and Elvis Presley’s “Hound Dog.” 


TRACK LISTING 

“New York City”; “It’s So Hard”; “Woman Is the Nigger of the World”; “Well Well Well”; “Instant 
Karma! (We All Shine On)”; “Mother”; “Come Together”; “Imagine”; “Cold Turkey”; “Hound Dog”; 
“Give Peace a Chance.” 


CHART PERFORMANCE 
U.K.: #55. 

U.S.: #41 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


See also: Live Peace in Toronto 1969 (LP): Ono, Yoko. 



Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Live Peace in Toronto 1969 (LP) 

December 12, 1969, Apple [Parlophone] CORE 2001 
December 12, 1969, Apple [Capitol] SW 3362 

Live Peace in Toronto 1969 marks the debut of Lennon and Ono’s conceptual group, the Plastic 
Ono Band. 


BACKGROUND 

Produced by Lennon and Ono, Live Peace in Toronto 1969 captures the inaugural concert by the 
Plastic Ono Band. Performing at the one-day Sweet Toronto Peace Festival held on September 13, 
1969, at the University of Toronto’s Varsity Stadium, the band comprised Lennon, Ono, Eric Clapton 
on lead guitar, Klaus \bormann on bass, and Alan White on drums. In 1971, the Plastic Ono Band’s 
performance was included in Sweet Toronto, D. A. Pennebaker’s documentary depicting the events 
associated with the Sweet Toronto Peace Festival. 

As Lennon later recalled: 

We didn’t have a band then—we didn’t even have a group that had played with us for more than 
half a minute. I called Eric—I couldn’t find him, I don’t know where the hell he was but I finally 
got through to him—and I got Klaus, and we got Alan White ’cause we’d cut “Instant Karma!” 
’round that period so I’d met him, he’d been on that. And I said, “look, there’s this thing on in 
Toronto, you want to come?” They said, “OK.” Now we didn’t know what to play ’cause we’d 
never played together before. And on the airplane we’re running through these oldies. So the 
rehearsal for that record, which turned into not a bad record, was on the plane with electric 
guitars—not even acoustic, you couldn’t hear—saying “Are we doing the Elvis version of ‘Blue 
Suede Shoes’ or the Carl Perkins?”—you know, with the different break at the beginning. 
(Beatles 2000, 347) 

Lennon later claimed that the Plastic Ono Band performance in Toronto gave him the courage to 
disband the Beatles, which he announced to manager Allen Klein and his bandmates back in England 
in September 1969. 


TRACK LISTING 

Side 1: “Blue Suede Shoes”; “Money (That’s What I Want)”; “Dizzy Miss Lizzy”; “Yer Blues”; 
“Cold Turkey”; “Give Peace a Chance.” 

Side 2: “Don’t Worry, Kyoko (Mummy’s Only Looking for Her Hand in the Snow)”; “John John 
(Let’s Hope for Peace).” 


CHART PERFORMANCE 
U.K.: Did not chart. 



U.S.: #10 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


See also: Clapton, Eric; Ono, Yoko; Sweet Toronto (Film); \bormann, Klaus. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 
Harry, Bill. 2011. The John Lennon Encyclopedia. Fondon: Virgin. 

Liverpool 8 (LP) 

January 14, 2008, Parlophone 509995 17388 22 
January 15, 2008, Capitol 509995 17388 22 

Liverpool 8 is Starr’s 14th solo studio album 


BACKGROUND 

Produced by Starr, Mark Hudson, and Dave Stewart, Liverpool 8 marks the end of Starr’s longtime 
collaboration with Hudson, with whom he parted ways during the album’s production. The album 
finds Starr returning to EMI for the first time in three decades. The album’s title refers to the postal 
district in Fiverpool in which Starr was born. 


TRACK FISTING 


“Fiverpool 8”; “Think about You”; 
Days”; “Give It a Try”; “Tuff Fove”; 
“Fove Is”; “RU Ready?” 


“For Fove”; “Now That She’s Gone Away”; “Gone Are the 
“Harry’s Song”; “Pasodobles”; “If It’s Fove That You Want”; 


CHART PERFORMANCE 
U.K.: #91. 

U.S.: #94. 

See also: EMI (Electrical and Mechanical Industries). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. Fondon: Virgin. 

Liverpool, England 

The word Liverpool finds its origins in a 12th-century pool that sat beside the town. It was a sluggish, 
dirty tidal inlet that joined the River Mersey just south of the Pier Head. The city’s name has become 
synonymous with the delftware and porcelain manufactured in Fiverpool in the 18th century, and, as 
an adjective, it has taken on similar meanings connoting filth and a cold, stubborn sensibility. 
“Fiverpool weather,” for example, is known for its dank and dirty winds, while hard, nearly inedible 



biscuits are called “Liverpool pantiles.” And then there’s the “Liverpool kiss,” which connotes a 
“blow delivered to the head or face”—a head-butt ( OED ). 

By the dawn of the 19th century, Liverpool had emerged as one of the most prosperous cities in 
Europe. Borne on the back of the African slave trade, Liverpool’s docks served as Great Britain’s 
gateway to Liverpool Bay, the Irish Sea, and beyond that, the world. Its role as one of the nation’s 
prime shipping hubs was enhanced, as the century wore on, by the growing cotton trade and by the 
Industrial Revolution, for which the city’s shipyards served as a vital engine for importing raw 
materials and exporting commercial goods. Liverpool’s “cast-iron” shores were founded upon the 
city’s proud shipbuilding heritage and the toil of its working-class citizenry—an unruly crew of 
transplanted Irish immigrants and, even larger in number, its native population of North Country 
“Scousers.” Their name finds its origins in a sailor’s dish known as “lobscouse,” a simmering stew 
of vegetables and table scraps. With their particularized North Country accents and pronunciations, 
Scousers are known for their intense local patriotism and their unrefined ways. 
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A poster for a Beatles’ show at the Rialto Ballroom in Liverpool on September 6, 1962. Also on 
the bill, contributing to the growing prominence of the “Mersey Sound” of Liverpool performers, 
were the Big 3, the Mersey Beats, and Ringo Starr’s original group, Rory Storm and the Hurricanes. 
(RDImages/Epics/Getty Images) 


In its post-shipbuilding years, Liverpool has become known as the birthplace of the Mersey Sound, 
a form of beat music named in reference to the River Mersey that flows through the city into the Irish 
Sea. In the late 1950s and early 1960s, Liverpool was rife with budding rock ’n’ roll bands in the 
wake of the skiffle craze that appropriated American R&B and other influences, combining these 
sounds with a distinctive, driving drumbeat. The Mersey Sound is often connoted by the early music 
of the Beatles and such bands as Gerry and the Pacemakers and the Searchers. Founded by Bill Harry, 
The Mersey Beat was a regional newspaper that chronicled the rise of Liverpool’s music scene. The 







Mersey Sound also served as the embryo for the British Invasion during the mid-1960s in which 
bands like the Beatles, the Rolling Stones, the Kinks, the Yardbirds, Herman’s Hermits, and the Dave 
Clark Five, among others, enjoyed near-global popularity and redefined the course of popular music. 

Liverpool has been prominently memorialized in two Beatles’ songs. The jaunty and cheerful 
“Penny Lane,” by McCartney, describes a bustling street in the city where many other streets meet in a 
traffic circle with the bus shelter in the middle. “Strawberry Field,” with more psychedelic musical 
overtones, describes Lennon’s remembrances of the beautiful park-like setting of a children’s home 
run by the Salvation Army. It is located in the Liverpool suburb of Woolton. 

The city has honored the Beatles in numerous ways over the years, including the rededication in 
2002 of Liverpool’s international airport as Liverpool John Lennon Airport, including a bronze statue 
in the main terminal. Quoting “Imagine,” the ceiling features the words “above us only sky.” In 
October 9, 2010, an 18-foot sculpture entitled “Peace and Harmony” was dedicated as the John 
Lennon Peace Monument in Liverpool’s Chavasse Park. Unveiled by Julian Lennon and his mother 
Cynthia, the monument was designed by American artist Lauren \biers. 

See also : The Cavern Club; Harry, Bill; Lennon, Cynthia Lillian; Lennon, Julian; Penny Lane 
(Liverpool); Scouser; Skiffle; Strawberry Field (Liverpool). 

Further Reading 

Belchem, John, ed. 2006. Liverpool 800: Culture, Character, and History. Chicago: University of 
Chicago Press. 

Liverpool Sound Collage (LP) 

August 21, 2000, Hydra LSC01 

September 5, 2000, Capitol CDP 7243 5 28817 2 7 

As with his work with the Fireman, McCartney’s Liverpool Sound Collage features an album- 
length experimental effort. 


BACKGROUND 

Produced by McCartney, Liverpool Sound Collage offers an experimental attempt in musique 
concrete, or fragmented electronic music. Composed at the behest of artist Sir Peter Blake, The 
album features key contributions from the Beatles, Super Furry Animals, and Youth (Martin Glover). 
It features session chatter by the Beatles, as well as excerpts from Paul McCartney s Liverpool 
Oratorio. In 2001, Liverpool Sound Collage was nominated for a Grammy Award for Best 
Alternative Music Album at the 43rd Grammy Awards. 


TRACK LISTING 

“Plastic Beetle”; “Peter Blake 2000”; “Real Gone Dub Made in Manifest in the \brtex of the Eternal 
Now”; “Made Up”; “Free Now.” 


CHART PERFORMANCE 



U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Blake, Peter; The Fireman; Paul McCartney’s Liverpool Oratorio (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Peel, Ian. 2002. The Unknown Paul McCartney: McCartney and the Avant-Garde. London: 
Reynolds & Hearn. 

Living in the Material World (LP) 

June 22, 1973, Apple [Parlophone] PAS 10006 
May 30, 1973, Apple [Capitol] SMAS 3410 

Living in the Material World marks Harrison’s highly successful follow-up album to All Things 
Must Pass, as well as his charity efforts via The Concert for Bangladesh. 


BACKGROUND 

Produced by Harrison and Phil Spector, Living in the Material World offers one of the former 
Beatle’s most spiritually progressive solo releases, including the international hit single “Give Me 
Love (Give Me Peace on Earth),” along with a variety of musings about the importance of spiritual 
presence in such numbers as “Be Here Now” and “The Lord Loves the One (That Loves the Lord).” 
Living in the Material World also finds Harrison engaging in a postmortem of his Beatles years in 
“Sue Me, Sue You Blues.” 

A massive critical and commercial success, Living in the Material World was described by 
Stephen Holden in Rolling Stone magazine as “the most concise, universally conceived work by a 
former Beatle since John Lennon/Plastic Ono Band As Holden remarks, “Harrison inherited the 
most precious Beatle legacy—the spiritual aura that the group accumulated, beginning with The White 
Album —and has maintained its inviolability with remarkable grace. In Living in the Material World, 
that legacy, which Harrison reformulated diffusely in All Things Must Pass, is formalized once and 
for all.” 


TRACK LISTING 

Side 1: “Give Me Love (Give Me Peace on Earth)”; “Sue Me, Sue You Blues”; “The Light That 
Has Lighted the World”; “Don’t Let Me Wait Too Long”; “Who Can See It”; “Living in the 
Material World.” 

Side 2: “The Lord Loves the One (That Loves the Lord)”; “Be Here Now”; “Try Some, Buy 
Some”; “The Day the World Gets ’Round”; “That Is All.” 

Bonus Tracks: “Deep Blue”; “Miss O’Dell.” 



CHART PERFORMANCE 
U.K.: #2. 

U.S.: #1 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also: All Things Must Pass (LP); The Concert for Bangladesh (LP/Film); John Lennon/Plastic 
Ono Band (LP); Spector, Phil. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

London Town (LP) 

March 31, 1978, Pariophone PAS 10012 
March 27, 1978, Capitol SW 11777 

Released in 1978, London Town was the sixth Wings studio album. 


BACKGROUND 

Produced by McCartney, London Town features Wings’ penultimate lineup of McCartney (bass, piano, 
and guitar), Linda McCartney (backing vocals and keyboards), Denny Laine (guitar), Jimmy 
McCulloch (guitar), and Joe English (drums). Geoff Emerick joined the project as Wings’ sound 
engineer. 

As with previous Wings efforts, London Town was pointedly recorded in an exotic location—in 
this case, on a yacht, the Fair Carol , moored off of the U.S. Virgin Islands. As McCartney later 
recalled: 

We hired a charter boat that people use for holidays. The captain went spare when he saw all the 
instruments. We remodeled his boat for him, which he wasn’t too keen on. We converted his 
lounge into a studio and we turned another deck into a sound control room, and it was fantastic! 
We had a recording boat and two others we stayed on. We didn’t have any problems with salt 
water in the machines or sharks attacking us. At night, there was much merriment, leaping from 
top decks into uncharted waters and stuff. I had a couple too many one night and nearly broke 
something jumping from one boat to another. But then you always break yourself up on holiday. 
The studio worked out incredible well and the very first day we got a track down. There was a 
nice free feeling. We’d swim in the day and record at night. (Harry 2003, 530) 

Given the album’s maritime origins, the group considered titling the album Water Wings before 
settling on London Town. 

In contrast with their previous efforts, London Town required more than a year to complete, with 
extensive sessions at McCartney’s Spirit of Ranachan Studio in Scotland in order to produce the 
upcoming “Mull of Kintyre” singles release. Work on the album was also interrupted by Linda 
McCartney’s pregnancy with the couple’s third child James. By the time that the group reconvened in 
October 1977 in order to complete the album, both McCulloch and English had left the group. 
McCulloch joined the Small Faces, while English later embarked on a revivified career in Christian 
rock as lead singer for the Joe English Band. McCulloch died on September 22, 1979, from a drug 



overdose. 

London Town was supported by a trio of singles releases, including the No. 1 U.S. hit single “With 
a Little Luck”/“Backwards Traveller/Cuff Link,” “I’ve Had Enough”/“Deliver Your Children,” and 
“London Town”/“Fm Carrying.” London Town also includes “Girlfriend,” which McCartney 
composed for Michael Jackson. The song appears on Jackson’s 1979 album Off the Wall. 

In 1993, London Town was remastered as a CD release as part of The Paul McCartney 
Collection. 


TRACK LISTING 

Side 1: “London Town”; “Cafe on the Left Bank”; “I’m Carrying”; “Backwards Traveller”; 
“Cuff Link”; “Children Children”; “Girlfriend”; “I’ve Had Enough.” 

Side 2: “With a Little Luck”; “Famous Groupies”; “Deliver Your Children”; “Name and 
Address”; “Don’t Let It Bring You Down”; “Morse Moose and the Grey Goose.” 

Bonus Tracks: “Girl’s School”; “Mull of Kintyre.” 


CHART PERFORMANCE 

U.K.: #4 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #2 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Emerick, Geoff; McCartney, James Louis; McCartney, Linda Eastman. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

“Lonesome Tears in My Eyes” (Burnette-Burnette-Burlison-Mortimer) 

“Lonesome Tears in My Eyes” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

“Lonesome Tears in My Eyes” was composed by rockabilly star Johnny Burnette, along with his 
brother Dorsey Burnette, Paul Burlison, and A1 Mortimer. Johnny Burnette and His Rock ’n’ Roll Trio 
released the song in March 1957. 


RECORDING SESSIONS 

The Beatles recorded one version of “Lonesome Tears in My Eyes” for BBC radio. Produced by 
Terry Henebery, “Lonesome Tears in My Eyes” was recorded on July 10, 1963, at London’s Aeoloan 
Hall for later broadcast on Pop Go the Beatles. While introducing the song, Lennon remarked that 



“This is a Dorsey Burnette number—brother of Johnny Burnette—called ‘Lonesome Tears in My 
Eyes,’ recorded on their very first LP in 1822!” 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Lonesome Tears in My Eyes” was part of the Beatles’ live repertoire in the early 1960s. 

ALBUM APPEARANCES: Live at the BBC. 

See also: Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

The Long and Winding Road (Film) 

Conceived by Apple Corps executive director Neil Aspinall, The Long and Winding Road is an 
unreleased 90-minute documentary of archival footage on the history of the Beatles. Completed in 
1971, the project lay dormant throughout the decade, with the bandmates’ involvement only beginning 
around 1980, when they began making plans for a reunion concert and recording new material. By this 
point, the concept of The Long and Winding Road had morphed into a televised reunion special. As 
Ono later reported, “Just days before his brutal death, John was making plans to go to England for a 
triumphant Beatles reunion. His greatest dream was to recreate the musical magic of the early years 
with Paul, George and Ringo . . . [Lennon] felt that they had travelled different paths for long enough. 
He felt they had grown up and were mature enough to try writing and recording new songs” (Badman 
2001, 273). Lennon’s murder in December 1980 put an end to The Long and Winding Road, with the 
Beatles rallying around the Anthology project in the early 1990s after the 1989 resolution of a long¬ 
standing lawsuit between McCartney and the other surviving Beatles regarding the unequal payment 
of royalties. 

See also : Apple Corps, Ltd.; Aspinall, Neil; The Beatles Anthology Project; Ono, Yoko. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

“The Long and Winding Road” (Lennon-McCartney) 

“The Long and Winding Road” was a hit single, backed with “For You Blue,” which was released in 



the United States on May 11, 1970. It is also a song on the Beatles’ Let It Be album. “The Long and 
Winding Road” was the Beatles’ last No. 1 single in the United States. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “The Long and Winding Road” finds the songwriter working to produce a 
soul-rending number in the style of Ray Charles. As for the circuitous road of the title, McCartney 
was undoubtedly referring to the B842 in Scotland, which winds its way through the Mull of Kintyre 
peninsula near the songwriter’s rustic Campbeltown farm 
As McCartney recalled: 

It’s rather a sad song. I like writing sad songs, it’s a good bag to get into because you can 
actually acknowledge some deeper feelings of your own and put them in it. It’s a good vehicle, it 
saves having to go to a psychiatrist. Songwriting often performs that feat—you say it, but you 
don’t embarrass yourself because it’s only a song, or is it? You are putting the things that are 
bothering you on the table and you are reviewing them, but because it’s a song, you don’t have to 
argue with anyone. It’s a sad song because it’s all about the unattainable; the door you never 
quite reach. This is the road that you never get to the end of. (Miles 1997, 539) 

During one of his last interviews, Lennon remarked that that’s “Paul again. He had a little spurt just 
before we split” (Lennon and Ono 2000, 205). 


RECORDING SESSIONS 

Produced by Martin with postproduction by Spector, “The Long and Winding Road” was recorded at 
Apple Studio on January 31, 1969, after an earlier rehearsal of the song on January 26. An orchestral 
and choral overdubbing session was conducted by Spector on April 1, 1970. During the latter 
session, Spector worked from Richard Hewson’s orchestral arrangement and John Barham’s choral 
arrangement for the song. 

With McCartney on Apple Studio’s Bluthner grand piano, the January 1969 recording effects a 
somber quietude, a gentle musing on the vexing emotional difference between a sentimentalized past 
and an agonizing present. The song’s inherent beauty is unnecessarily blemished by Lennon’s slipshod 
work on the Fender Bass VT, a guitar part that McCartney had numerous opportunities to refine as the 
ensuing album went through its various iterations over the course of the spring, summer, and fall 
months of 1969. In Revolution in the Head: The Beatles’Records and the Sixties , Ian MacDonald 
catalogues key instances involving Lennon’s erratic bass playing on “The Long and Winding Road”: 
“Recurring wrong notes at 0:28, 2:10, and 3:07; mis-strikes at 2:39 and 2:52; drop-outs at 2:59 and 
3:14; a fumble at 0:19; a vague glissando at 1:03; a missed final push at 3:26. (One can hear 
McCartney grin at his partner’s incompetence at 1:59)” (MacDonald 1994, 271). 

But as history proved, the challenges of bringing McCartney’s artistic vision for “The Long and 
Winding Road” to fruition were only just beginning. As McCartney remarked in April 1970: 

The album was finished a year ago, but a few months ago American record producer Phil 
Spector was called in by John Lennon to tidy up some of the tracks. But a few weeks ago, I was 
sent a remixed version of my song “The Long and Winding Road” with harps, horns, an 
orchestra, and a women’s choir added. No one had asked me what I thought. I couldn’t believe 
it. The record came with a note from Allen Klein saying he thought the changes were necessary. I 



don’t blame Phil Spector for doing it, but it just goes to show that it’s no good me sitting here 
thinking I’m in control because obviously I’m not. Anyway, I’ve sent Klein a letter asking for 
some things to be altered, but I haven’t received an answer yet. (Badman 2001, 6) 

McCartney’s disgust with Spector’s alteration of “The Long and Winding Road” resounded for 
years to come. In truth, the songwriter’s angst had nothing to do with Lennon’s bass playing and 
everything to do with the track’s post -Get Back history. Although it is impossible to deny 
McCartney’s anger at not being consulted about the album’s disposition, he directed much of his 
vitriol toward Spector’s decision to imbue “The Long and Winding Road” with a 33-piece orchestra, 
a 14-member choir, two studio musicians on guitar, and one drummer—ironically, Starr, the last 
Beatle to join the band and the last member to play on a Beatles session. At one point, McCartney 
even attempted, albeit unsuccessfully, to block the album’s release. Although McCartney vehemently 
objected to the manner in which Spector recorded orchestral and choral tracks onto his songs from the 
Get Back sessions, Lennon later defended Spector’s efforts on the disintegrating band’s behalf: “He 
worked like a pig on it,” Lennon recalled. “He’d always wanted to work with the Beatles, and he was 
given the shiftiest load of badly recorded shit—and with a lousy feeling to it . . . and he made 
something out of it” (Lennon 1970,101, 102). 

Quite obviously, McCartney couldn’t have agreed less. His vision for one of his most personal of 
compositions had been shattered—and entirely without his permission. Tim Riley proves to be 
equally unforgiving in his analysis of the song: “All of the sudden,” he writes, “it’s as if we’re in the 
showroom of a large casino, and Paul is cruising into a schmaltzy ballad” (Riley 1988, 301). Riley 
was only the latest in a long line of critical voices besieging Spector’s work on “The Long and 
Winding Road.” Martin felt that the track’s orchestral arrangement wreaked of the saccharine sounds 
of Mantovani and Muzak, while John Mendelsohn called the song “oppressive mush” and “virtually 
unlistenable with hideously cloying strings and a ridiculous choir.” Nicholas Schafther blamed 
Spector’s orchestration for destroying the “sense of intimacy, informality, and honesty” that the song 
possessed in its original form (Schaffher 1977, 138). There is little question, moreover, that 
Spector’s orchestration works at variance with Martin’s consistent efforts over the years to afford the 
Beatles’ tracks with tasteful, fashion- and time-defying arrangements that contributed to the band’s 
musical aspirations without overpowering them. Yet on the other hand, there is something to be said 
for Spector’s full-blown rendering of the song in spite of its apparent divergence from the 
songwriter’s intentions. Ian MacDonald, for instance, praises Spector’s version as an elemental study 
of illusion and nostalgia. “ ‘The Long and Winding Road’ was so touching in its fatalistic regret, and 
so perfect as a downbeat finale to the Beatles’ career,” he writes, “that it couldn’t fail, however badly 
dressed” (MacDonald 1994, 273). 

Interestingly, by the early years of the 21st century, no less than six additional versions of “The 
Long and Winding Road” had been made available on various McCartney projects, including four 
telling concert performances of the track. The first of these later versions of the Beatles’ final 
American hit single surfaced during McCartney’s celebrated return to the international stage, an event 
that was commemorated by the release of Wings over America (1976). The album features a somber 
rendering of the Beatles classic, complete with a plaintive trumpet accompaniment. Yet another 
version of “The Long and Winding Road” appeared on McCartney’s 1990 concert album, Tripping 
the Live Fantastic. While this latest rendition of the song imitated the simple melody of the 
preorchestral version of “The Long and Winding Road,” McCartney’s backup band clearly attempts to 
replicate the violin solo created during Spector’s postproduction work in 1970. Similar concert 



performances were included on Back in the US (2002) and the Live 8 DVD (2005). McCartney’s 
various interpretations of the song reached their ridiculous nadir in yet another rendering of “The 
Long and Winding Road” on his 1984 album, Give My Regards to Broad Street. In an outrageous jazz 
reading of the song, McCartney offers an overproduced, saxophone-accompanied performance. The 
original, pre-Spector version of the song finally became available on Anthology 3. Reproduced 
without Spector’s string and choral arrangement, “The Long and Winding Road” seems to have come 
full circle, ostensibly satisfying McCartney’s artistic designs for the song for the first time. 

For the song’s Let It Be . . . Naked release (2003), “The Long and Winding Road” was remixed 
from the composition’s final take, recorded on January 31, 1969, albeit without Spector’s orchestral 
and choral overdubbing efforts. 


PERSONNEL 

Lennon: Fender Bass VT 
McCartney: Vocal, Piano 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 
Preston: Hammond Organ 

Studio Musicians: Orchestral and Choral Accompaniment (18 Violins, 4 Violas, 4 Cellos, 3 
Trumpets, 3 Trombones, 2 Guitars, 14 Female Singers) conducted by Spector 


CHART PERFORMANCE 

U.S.: “The Long and Winding Road”/“For You Blue”; 11 May 1970, Apple [Capitol] 2832: #1 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 2000, Mojo magazine ranked “The Long and Winding Road” as No. 43 on the magazine’s list of 
The 100 Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “The Long and Winding Road” as No. 90 on the magazine’s list of 
The Beatles ’100 Greatest Songs. 

In October 2012, BBC Local Radio listeners ranked “The Long and Winding Road” as their 
seventh favorite Beatles song in a poll conducted in commemoration of the 50th anniversary of “Love 
Me Do,” the band’s first single. 


MISCELLANEOUS 

“The Long and Winding Road” is heard on two occasions during the Let It Be documentary, including 
McCartney performing a brief samba version of the song, as well as a full-length performance by the 
Beatles with Billy Preston. 

McCartney has included a performance of “The Long and Winding Road” on every tour set list 
since the 1975-1976 Wings Over the World Tour, including the 1989-1990 World Tour, the 1991 
Unplugged Tour, the 2002 Driving World Tour, the 2003 Back in the World Tour, the 2004 Summer 
Tour, the 2005 US Tour, the 2009 Summer Live Tour, the 2009 Good Evening Europe Tour, the 2010- 



2011 Up and Coming Tour, and the 2011-2012 On the Run Tour. Live versions are included on Wings 
Over America (1976) and McCartney’s Tripping the Live Fantastic (1990), Back in the US: Live 
2002 (2002), Back in the World: Live (2003), and Good Evening New York City (2009). 

In 1978, Peter Frampton recorded a cover version of “The Long and Winding Road” for the 
soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

In 1984, McCartney included a new recording of “The Long and Winding Road” on his Give My 
Regards to Broad Street film soundtrack. 

George Michael performed “The Long and Winding Road” during the April 1999 memorial “Here, 
There, and Everywhere: A Concert for Linda” at the Royal Albert Hall. 

McCartney performed “The Long and Winding Road” as part of his set list for the Live 8 benefit 
concert, held in Hyde Park, London, on July 2, 2005. 

Faith Hill performed “The Long and Winding Road” as part of the White House celebration when 
McCartney received the Gershwin Prize from President Barack Obama in June 2010. 

ALBUM APPEARANCES: Let It Be; The Beatles, 1967-1970; Love Songs; Reel Music; 20 
Greatest Hits (U.S.); Anthology 3; 1; Let It Be . . . Naked. 

See also : Get Back Project; Let It Be (LP); Let It Be . . . Naked (LP); Spector, Phil. 

Further Reading 
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Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
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“Long, Long, Long” (Harrison) 

“Long, Long, Long” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “Long, Long, Long” finds its origins during the Beatles’ 1968 visit to India. 

“Long, Long, Long” went under the working title of “It’s Been a Long, Long, Long Time.” Harrison 
borrowed the song’s chord structure, while alternating the time signature between 6/8 and 3/8, from 
Bob Dylan’s “Sad-Eyed Lady of the Lowlands,” the haunting, epic track that brings the Blonde on 
Blonde album (1966) to a close. 



As Harrison later observed, “The ‘you’ in ‘Long, Long, Long’ is God. I can’t recall much about it 
except the chords, which I think were coming from [Dylan’s] ‘Sad Eyed Lady of the Lowlands’—D to 
E minor, A, and D—those three chords and the way they moved” (Dowlding 1989, 244). 


RECORDING SESSIONS 

Produced by Martin, “Long, Long, Long” was recorded at Abbey Road Studios on October 7, 1968, 
with additional overdubbing sessions on October 8 and 9. Producer Chris Thomas contributed an 
uncredited piano part. 


PERSONNEL 

Lennon: Martin D-2 8 

McCartney: Rickenbacker 400IS, Hammond Organ 
Harrison: Vocal, Gibson J-200 
Starr: Ludwig Oyster Black Pearl Drums 
Thomas: Piano 


LEGACY AND INPLUENCE 

In 2010, Rolling Stone ranked “Long, Long, Long” as No. 98 on the magazine’s list of The Beatles’ 
100 Greatest Songs. 


MISCELLANEOUS 

The distinctive sound at the end of “Long, Long, Long” materializes from a bottle of Blue Nun 
spontaneously rattling atop the Hammond organ’s Leslie speaker cabinet. Starr joins in with a tom¬ 
tom roll, while Harrison begins wailing in impromptu accompaniment. 

In “Long, Long, Long,” listeners can clearly hear Harrison’s infatuation with the acoustic- and 
organ-oriented sound that Dylan had achieved with the Band, and, as a result of his adulation, “ 
‘Long, Long, Long’ was as close as the Beatles ever came to plagiarism,” Walter Everett writes 
(Everett 1999, 204). 

When the producers of the made-for-television movie about the Manson Lamily entitled Helter 
Skelter (1976) were unable to secure the rights to the original Beatles recording, Silverspoon 
contributed a cover version of “Long, Long, Long” for the soundtrack. 

Danger Mouse sampled “Long, Long, Long” for his mash-up of Jay-Z’s “Public Service 
Announcement” on The Grey Album (2004). 

In 2012, “Long, Long, Long” was chosen as the fifth worst Beatles song in a Telegraph readers’ 
poll. 

ALBUM APPEARANCES: The Beatles (The White Album). 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 



Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Long Tall Sally” (Blackwell-Johnson-Penniman) 

“Long Tall Sally” is a song on the Beatles’ Long Tall Sally EP, released in the United Kingdom on 
June 19, 1964. 


AUTHORSHIP AND BACKGROUND 

Written by Robert “Bumps” Blackwell, Enotris Johnson, and Richard Penniman [Little Richard], 
“Long Tall Sally” is a 12-bar blues song. 

Written under the working titles of “The Thing” and later as “Bald Headed Sally,” “Long Tall 
Sally” was released by Little Richard as a single in March 1956, becoming a Top 10 hit in the United 
States and the United Kingdom alike. The song has emerged as one of popular music’s most widely 
covered compositions. 


RECORDING SESSIONS 

Produced by Martin, “Long Tall Sally” was recorded in a single take at Abbey Road Studios on 
March 1, 1964. The Beatles also recorded seven versions of “Long Tall Sally” for broadcast on BBC 
Radio between July 1963 and July 1964. Their July 16, 1963, recording was included on the band’s 
Live at the BBC album. Yet another live recording of the song from the Beatles’ BBC sessions was 
later included on On Air: Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho frier 500/1 
Harrison: Gretsch Tennessean 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


LEGACY AND INPLUENCE 

Little Richard’s recording of “Long Tall Sally” is included among the Rock and Roll Hall of Lame’s 
500 Songs That Shaped Rock and Roll. 

In 2004, Rolling Stone ranked “Long Tall Sally” as No. 56 on the magazine’s list of The 500 
Greatest Songs of All Time. 


MISCELLANEOUS 

McCartney first performed “Long Tall Sally” at age 15 for his family during a holiday camp. He also 
performed the Everly Brothers’ “Bye Bye Love” with his brother Mike. 

“Long Tall Sally” was part of the Beatles’ live repertoire from the late 1950s through 1966. The 



Beatles often played “Long Tall Sally” as their finale. Indeed, “Long Tall Sally” was the final song 
the Beatles played at their last concert before a paying audience at San Francisco’s Candlestick Park 
on August 29, 1966. 

McCartney and Wings performed “Long Tall Sally” on each of their first three concert tours, 
including the 1972 University Tour, 1972 Wings Over Europe Tour, and the 1973 UK Tour. 

In 1986, McCartney performed “Long Tall Sally,” joined by John, Clapton, Phil Collins, Mark 
Knopfler, and Ray King, as part of the Prince’s Trust Concert. 

In 2008, the Two of Us recorded a cover version of “Long Tall Sally” for the compilation entitled 
A Hard Day s Night: An Acoustic Tribute to the Beatles. 

ALBUM APPEARANCES: The Beatles ’ Second Album; Rock ’n ’ Roll Music; The Beatles at the 
Hollywood Bowl; Live! at the Star-Club in Hamburg, Germany; 1962; Rarities (U.K.); Live at the 
BBC; Past Masters, Volume 1; Anthology 1; Mono Masters; On Air: Live at the BBC, Volume 2. 

See also : Candlestick Park; Live at the BBC (LP); Long Tall Sally (U.K. EP); Wings. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Long Tall Sally (U.K. EP) 

June 19, 1964, Parlophone GEP 8913 (mono) 

Released on June 19, 1964, Long Tall Sally was the Beatles’ fifth EP released in the United 
Kingdom 


BACKGROUND 

Produced by Martin, the Long Tall Sally EP consists of a previously unreleased original composition 
(“I Call Your Name”) and three previously unreleased cover versions. Of the Beatles’ 13 EP releases 
in the United Kingdom, only two were composed of new material that had not been culled from one of 
their albums— Long Tall Sally and the 1967 U.K. release of the Magical Mystery Tour EP. 


TRACK LISTING 

A: “Long Tall Sally”; “I Call Your Name.” 
B: “Slow Down”; “Matchbox.” 

CHART PERFORMANCE 
U.K: #1. 


See also: Magical Mystery Tour (U.K. EP). 

Further Reading 



Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 


“Looking Glass” (Lennon) 

An early Lennon-McCartney composition, “Looking Glass” dates back to the duo’s Quarry Men days. 


AUTHORSHIP AND BACKGROUND 

The instrumental “Looking Glass” was performed by the Quarry Men from 1957 to 1959. The song 
was never recorded by the band, and no known recording of the song exists. “Looking Glass” is likely 
a reference to Lewis Carroll’s Through the Looking-Glass, and What Alice Found There (1871), the 
sequel to Carroll’s Alice’s Adventures in Wonderland (1865). 

McCartney mentions the composition in a 1960 letter to a Liverpool journalist. Writing in the third 
person, McCartney observes that his band’s 

overall sound is rather reminiscent of the four in the bar of traditional jazz. This could possibly 
be put down to the influence of Mr. McCartney [Senior], who led one of the top local jazz bands 
(Jim Mac’s Jazz Band) in the 1920s. Modern music, however, is the group’s delight, and, as if to 
prove the point, John and Paul have written over 50 tunes, ballads and faster numbers, during the 
last three years. Some of these tunes are purely instrumental (such as “Looking Glass,” 
“Catswalk” [“Catcall”], and “Winston’s Walk”) and others were composed with the modern 
audience in mind (tunes like “Thinking of Linking,” “The One After 909,” “Years Roll Along,” 
and “Keep Looking That Way”). (Davies 1968, 61) 

See also : McCartney, James; The Quarry Men. 

Further Reading 

Davies, Hunter. 1968. The Beatles: The Authorized Biography. New York: McGraw-Hill. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Los Paranoias” (Harrison-Lennon-McCartney-Starkey) 

“Los Paranoias” is an ad-libbed outtake from The White Album sessions. It is one of the very few 
songs credited to all four Beatles as composers. 


AUTHORSHIP AND BACKGROUND 

“Los Paranoias” finds its origins in the Lennon-McCartney composition “Step Inside Love,” which 
McCartney had composed as the theme music for Cilia Black’s British television series Cilia, which 
premiered in January 1968. “Los Paranoias” was improvised during the impromptu recording of the 
Beatles’ outtake version of “Step Inside Love” during the latter stages of The White Album. 


RECORDING SESSIONS 



Produced by Chris Thomas, the Beatles recorded a bossa nova-infused outtake of “Step Inside Love” 
at Abbey Road Studios on September 16, 1968, during the sessions for “I Will.” During the 
recording, “Step Inside Love” segues into the comic ad-lib of “Los Paranoias,” which was credited 
to all four bandmates even though Harrison was not in attendance that evening. 

At the conclusion of “Step Inside Love,” McCartney can be heard playfully attributing the Beatles’ 
performance to “Joe Prairies and the Prairie Wallflowers.” Lennon answers McCartney with “Los 
Paranoias”—possibly alluding to BBC television’s Trio Los Paraguyas. “Step Inside Love” and “Los 
Paranoias” was eventually released as a single track on the Anthology 3 album. 


PERSONNEL 

McCartney: Weal, Martin D-28 
Lennon: Bongos 
Starr: Claves 


MISCELLANEOUS 

The Beatles originally rehearsed the song “Sun King” under the working title “Los Paranoias” during 
the Get Back sessions in January 1969. “Sun King” was later recorded for release on the Abbey Road 
album. 

In 1973, Lennon reprised the phrase “Los Paranoias” for his Mind Games album, crediting the 
clavinet performance to a member of the “Plastic U.F.Ono Band” named “Dr. Winston O’Boogie and 
Los Paranoias.” O’Boogie was a frequent Lennon pseudonym during the mid-1970s. 

ALBUM APPEARANCES: Anthology 3. 

See also: The Beatles Anthology, Volume 3 (LP); Thomas, Chris. 

Further Reading 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Love (LP) 

November 20, 2006, Apple [Parlophone] 0946 3 79808 2 8 
November 21, 2006, Apple [Capitol] CDP 0946 3 7981023 

Produced by Martin and his son Giles, Love consists of remixes and mash-ups of Beatles 
recordings for the soundtrack for Cirque du Soleil’s acclaimed 2006 theatrical production. 


BACKGROUND 

Originally conceived as the soundtrack for Cirque du Soleil’s long-running Las Vegas production at 
the Mirage, Love combines musical components from some 130 different Beatles recordings. For the 
project, Martin and his son Giles painstakingly mixed and edited segments from the Beatles’ massive 
corpus. Love also challenged the duo to carryout difficult production decisions in order to maintain 



the integrity of the source material, yet provide audience members with the opportunity to hear the 
band’s familiar music in new and different ways. In the album’s liner notes, Martin recalled that 

We agonized over the inclusion of “Yesterday” in the show. It is such a famous song, the icon of 
an era, but had it been heard too much? The story of the addition of the original string quartet is 
well known, however few people know how limited the recording was technically, and so the 
case for not including it was strong, but how could anyone ignore such a marvelous work? We 
introduce it with some of Paul’s guitar work from “Blackbird” and hearing it now, I know that I 
was right to include it. Its simplicity is so direct; it tugs at the heartstrings. 



Closeup of the marquee for “The Beatles LOVE by Cirque du Soleil,” the long-running show at 
the Mirage in Las Vegas, Nevada. Music from the show became the foundation for the 2006 album 
Love, produced by George and Giles Martin. (Alan Lacriox/Dreamstime.com) 


In the liner notes, Martin also recognized the responsibility that editing the Beatles’ music entails, 
noting that “during the process I was asked to write a string score for an early take of George’s 
poignant ‘While My Guitar Gently Weeps.’ I was aware of such a responsibility but thankfully 
everyone approved of the result. ‘Yesterday’ was the first score I had written for a Beatle song way 
back in 1965 and this score, forty-one years later, is the last. It wraps up an incredible period of my 
life with those four amazing men who changed the world.” 

Echoing his father’s sentiments, Giles remarked in the liner notes that 

At the beginning of the project, I knew that no one would ever hear my mistakes as we’d been 
secretively shut away, so I thought I’d start by trying to combine a few tracks to see what the 
result would be. Feeling like I was painting a moustache on The Mona Lisa I started work 
mixing the bass and drums of “Tomorrow Never Knows” with George’s track “Within You 
Without You.” The end result is what you hear on the album today, and it is the Beatles open- 
mindedness and support combined with my dad’s great musical insight that has made Love 
possible. 









For the Beatles themselves, the Martins’ work proved to be astounding. As McCartney later 
observed in the press release celebrating Cove’s premiere, “This album puts the Beatles back together 
again because suddenly there’s John and George with me and Ringo.” Starr added that “George and 
Giles did such a great job combining these tracks. It’s really powerful for me, and I even heard things 
I’d forgotten we’d recorded.” Released in October 2008, the documentary All Together Now 
commemorates the production of the Beatles’ collaborative project with Cirque du Soleil, as well as 
the making of Love. 


TRACK LISTING 

“Because”; “Get Back”; “Glass Onion”; “Eleanor Rigby”/“Julia”; “I Am the Walrus”; “I Want to 
Hold Your Hand”; “Drive My Car”/“The Word”/“What You’re Doing”; “Gnik Nus”; 
“Something”/“Blue Jay Way”; “Being for the Benefit of Mr. Kite!”/“I Want You (She’s So 
Heavy)’’/“Helter Skelter”; “Help!”; “Blackbird”/“Yesterday”; “Strawberry Fields Forever”; “Within 
You, Without You”/“Tomorrow Never Knows”; “Lucy in the Sky with Diamonds”;“Octopus’s 
Garden”/“Sun King”; “Lady Madonna”; “Here Comes the Sun”/“The Inner Light”; “Come 
Together”/“Dear Prudence”/“Cry Baby Cry”; “Revolution”/“Back in the USSR”; “While My Guitar 
Gently Weeps”; “A Day in the Life”; “Hey Jude”; “Sgt. Pepper’s Lonely Hearts Club Band 
(Reprise)”; “All You Need Is Love.” 

Bonus Tracks: “The Fool on the Hill”; “Girl.” 


COVER ARTWORK 

The cover art for Love, designed by Drew Lorimer, Janina Bunjamin, and Philippe Meunier, features 
Cirque du Soleil’s Beatles logo for the theatrical production on a field of yellow. 


CHART PERFORMANCE 

U.K.: #3 (certified by the BPI as “2x Platinum,” with more than 600,000 copies sold). 

U.S.: #4 (certified by the RIAA as “2x Multi Platinum,” with more than 2 million copies sold). 


LEGACY AND INFLUENCE 

In 2008, Love earned a Grammy Award for Best Compilation Soundtrack Album at the 50th Grammy 
Awards. Love also earned a Grammy Award for Best Surround-Sound Album. 

See also : All Together Now (Film); Martin, George; Martin, Giles. 

Further Reading 

IMDb. 1990-2013. “H// Together Now.” Accessed June 2, 2013. 

http: // www.imdb .com/ title/tt130583 9/?ref_=fh_al_tt_3 . 

“Love Me Do” (Lennon-McCartney) 


“Love Me Do” is a song on the Beatles’ Please Please Me album. It was the Beatles’ first single in 



the United Kingdom, where it was released on October 5, 1962. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney and Lennon during their teen years, “Love Me Do” finds McCartney and 
Lennon, like the Everly Brothers, sharing lead vocals. By the time that the Beatles arrived at Abbey 
Road Studios for their Parlophone audition, the group had been performing the song for years. 
Dissatisfied with drummer Pete Best’s timing on “Love Me Do” during the band’s June 6, 1962, 
audition, Martin informed Brian Epstein that he would be employing a professional studio musician 
during future sessions. The Best audition recording of the song from June 6 can be heard on 
Anthology 1. 


RECORDING SESSIONS 

When the Beatles returned to Abbey Road Studios on September 6, 1962, Best had been dismissed 
from the group and replaced by Starr, who—at least to Martin’s ears—struggled through some 15 
takes of “Love Me Do.” True to his word, Martin hired professional drummer Andy White for the 
Beatles’ next session on September 11, relegating Starr to tambourine duty. 

Starr was understandably incensed at the turn of events: 

They started “P.S. I Love You” with this other bloke playing the drums and I was given the f—in’ 
maracas. I thought, that’s the end. They’re doing a Pete Best on me. And then they decided to 
record the other side again [“Love Me Do”], the one on which I’d originally played the drums. I 
was given the tambourine this time. (Cross 2005, 399) 

Satisfied with the September 11, 1962, recording of “Love Me Do,” Martin selected the song as the 
band’s debut single. Interestingly, Starr’s drumwork can be heard on the single release of “Love Me 
Do,” as opposed to the album track, where Starr can be heard playing the tambourine while White 
keeps time on the drums. 

The Beatles also recorded eight different versions of “Love Me Do” for BBC Radio, including a 
July 10, 1963, version for the BBC’s Pop Go the Beatles radio show that was later included on the 
Live at the BBC album. 


PERSONNEL 

Single Version: 

Lennon: \bcal, Harmonica, Gibson J-160E 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gibson J-160E 
Starr: Premier Mahogany Duroplastic Drums 
Album Version: 

Lennon: \bcal, Harmonica, Gibson J-160E 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gibson J-160E 
Starr: Tambourine 



White: Drums 


CHART PERFORMANCE 

ELK.: “Love Me Do”/“P.S. I Love You”; October 5, 1962, Parlophone R 4949: #17. 

U.S.: “Love Me Do”/“P.S. I Love You”; April 27, 1964, Tollie 9008: #1. 

LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Love Me Do” as No. 87 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

“Love Me Do” was one of four songs, along with “Besame Mucho,” “Ask Me Why,” and “P.S. I Love 
You,” that the Beatles recorded during their June 6, 1962, audition with Parlophone. 

During the band’s audition, Martin exhorted Lennon and McCartney to switch their vocals on 
“Love Me Do” in order to allow Lennon to transfer to his harmonica with more dexterity. As 
McCartney recalled: 

I’m singing harmony then it gets to the “pleeeaase.” STOP. John goes, “Love me . . .” and then 
put his harmonica to his mouth: “Wah, wah, waahh.” George Martin went, “Wait a minute, wait a 
minute, there’s a crossover there. Someone else has got to sing ‘Love Me Do’ because you can’t 
go ‘Love me waahhh.’ Now you’re going to have a song called ‘Love Me Waahhh’! So, Paul, 
will you sing ‘Love Me Do’!” God, I got the screaming heebegeebies. I mean he suddenly 
changed this whole arrangement that we’d been doing forever. . . . We were doing it live, there 
was no real overdubbing, so I was suddenly given this massive moment, on our first record, no 
backing, where everything stopped, the spotlight was on me. . . . And I can still hear the shake in 
my voice when I listen to that record! I was terrified. . . . John did sing it better than me, he had a 
lower voice and was a little more bluesy at singing that line. (Everett 2001, 126, 127). 

Photographs from the September 6, 1962, session depict Harrison with a black eye. The injury 
occurred during the Beatles’ first performance with Starr at the Cavern on the evening of August 19, 
which was marred by an uproar from Best’s numerous fans, who were heard chanting “Pete Best 
forever! Ringo never!” Harrison was subsequently given a black eye—head-butted with a Liverpool 
kiss—as he walked from the bandroomand into the melee that was brewing inside the club. 

Geoff Emerick joined the staff of EMI’s Abbey Road Studios as an assistant engineer at the tender 
age of 16. His second day on the job was September 6, 1962, the very date of the evening session, all 
those years ago, in which the Beatles recorded “How Do You Do It” and “Love Me Do.” 

Legend has it that Epstein bought 10,000 copies of the “Love Me Do” single himself in order to 
bolster sales revenues and prod EMI into pushing the record even harder in the British music 
marketplace. 

David Bowie featured “Love Me Do” on his set list for his 1972-1973 Ziggy Stardust Tour. 

During his 1989-1990 World Tour, McCartney performed an R&B hybrid version of “Love Me 
Do,” along with “P.S. I Love You,” which he entitled as “P.S. Love Me Do.” 

Starr recorded a cover version of “Love Me Do” for his album Vertical Man (1998). 



Christian rock band ApologetiX recorded a parody of “Love Me Do” as “Love the Jews” on their 
album Grace Period (2002). 

On October 22, 2012, Parlophone released a vinyl single version of “Love Me Do” backed with 
“P.S. I Love You” to commemorate the 50th anniversary of the Beatles’ first single. The release was 
delayed by more than two weeks because the Andy White version had been erroneously selected as 
the master tape for the single. The limited edition of the “Love Me Do” single includes a replica of 
the original sleeve artwork, as well as being sourced from the 2009 mono remastered recordings. 

ALBUM APPEARANCES: Please Please Me; The Early Beatles; The Beatles, 1962-1966; 
Rarities (U.S.); 20 Greatest Hits (U.K.); 20 Greatest Hits (U.S.); Past Masters, Volume 1; 
Anthology 1; 1; Mono Masters. 

See also: Best, Pete; Live at the BBC (LP); Please Please Me (LP); White, Andy. 

Further Reading 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Love Me Tender” (Presley-Matson) 

Performed by Stuart Sutcliffe with the Beatles during their Hamburg days, “Love Me Tender” was 
released as a posthumous Sutcliffe single in 2011, nearly 50 years after the former Beatle’s untimely 
death. 


AUTHORSHIP AND BACKGROUND 

Elvis Presley debuted “Love Me Tender,” his upcoming single, on The Ed Sullivan Show on 
September 9, 1956. The next day, RCA Records enjoyed more than a million advance orders for 
“Love Me Tender.” The song was the centerpiece of Presley’s film Love Me Tender , which 
premiered on November 15, 1956, at New York City’s Paramount Theater. While Presley enjoys 
coauthorship of the song, “Love Me Tender” was adapted from “Aura Lee,” a sentimental civil war- 
era ballad. Presley’s “Love Me Tender” is included among the Rock and Roll Hall of Fame’s 500 
Songs That Shaped Rock and Roll. 

During his years with the Beatles, Sutcliffe was known to perform a solo cover version of “Love 
Me Tender” during the group’s 1960 and 1961 Hamburg stints—often as an homage for his love for 
fiancee Astrid Kirchherr. Sutcliffe’s performance of “Love Me Tender” is reenacted in dramatic 
fashion in Ian Softley’s 1994 film Backbeat with Black Flag’s Henry Rollins providing vocals. 


CONTROVERSY 

On October 20, 2011, a version of “Love Me Tender” attributed to Sutcliffe and copyrighted to the 
“Estate of Stuart Sutcliffe” was released on iTunes. The cover artwork for Sutcliffe’s “Love Me 
Tender” single is based on an original painting by the artist entitled Homage to Elvis. 



Sutcliffe’s sister Pauline spearheaded the release of the recording, which she claimed to have been 
made in Hamburg in 1961 after her brother left the Beatles in order to concentrate on his artwork. 
Discussing the recording’s origins, Pauline Sutcliffe commented that “on one occasion we were told 
that it was a one-sided German Polydor acetate, though another source tells us that it was copied from 
a reel to reel recording. We’ve also been advised that new instrumentation has been overdubbed— 
that of course you will understand happens when people tinker with recordings to, in many cases, 
enhance the voice. What I do know, is that it is Stuart’s voice” {Daytrippin ’2011). 

Sutcliffe’s purported recording of “Love Me Tender” has been the center of controversy among 
Beatles insiders and historians, with author David Bedford arguing in favor of the recording’s 
authenticity and Klaus Voormann and Bill Harry, among others, doubting its veracity. Harry remarks 
that 


It may possibly be Stu, but trying to remember a voice singing after 50 years is difficult. 
Sometimes it sounds like him and others it doesn’t. Parts of it sound too mature for his voice. I’d 
need more of a provenance before I would endorse it. Friends of mine who heard Stu singing 
“Love Me Tender” at the Kaiserkeller have since died, else I would have asked them about it. I 
was aware that “Love Me Tender” was one of the highlights of the Beatles’ act in Hamburg, but I 
wouldn’t rate this version as that. (Harry 2011) 

See also : Backbeat (Film); Hamburg, West Germany; Harry, Bill; Sutcliffe, Stuart; Voormann, Klaus. 

Further Reading 
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Oxford University Press. 

Harry, Bill. October 30, 2011. “Two Who Knew Ex-Beatle Stu Sutcliffe Weigh in on Song 
Controversy.” Accessed September 7, 2013. http://www.examiner.com/article/exclusive-two-who- 
knew-ex-beatle-stu-sutcliffe-weigh-on-song-controversy . 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 

“Love of the Loved” (Lennon-McCartney) 

“Love of the Loved” was recorded by the Beatles as part of their Decca Records audition in January 
1962. 

AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Love of the Loved” is the only original Beatles composition from the Decca 
Records audition that has not been formally released. 


RECORDING SESSIONS 

Produced by Smith, the Beatles recorded “Love of the Loved” at Decca’s Russell Square studios as 






part of their failed January 1, 1962, audition for Decca Records. 


PERSONNEL 

Lennon: Vocal, Guitar 

McCartney: Bass, Backing \bcal 
Harrison: Guitar, Backing Vocal 
Best: Drums 


MISCELLANEOUS 

“Love of the Loved” was part of the Beatles’ repertoire from the late 1950s through 1962. 

In 1963, Cilia Black recorded a cover version of “Love of the Loved,” produced by Martin with 
McCartney in attendance at Abbey Road Studios. Selected as her debut single, “Love of the Loved” 
became a Top 40 hit in the United Kingdom for Black. The singer later recalled auditioning for Brian 
Epstein with the Beatles as her backing group: 

I’d chosen to do “Summertime,” but at the very last moment I wished I hadn’t. I adored this song 
[“Love of the Loved”], and had sung it when I came to Birkenhead with the Big Three, but I 
hadn’t rehearsed it with the Beatles and it had just occurred to me that they would play it in the 
wrong key. It was too late for second thoughts, though. With one last wicked wink at me, John set 
the group off playing. I’d been right to worry. The music was not in my key and any adjustments 
that the boys were now trying to make were too late to save me. My voice sounded awful. 
Destroyed—and wanting to die—I struggled on to the end. (Black 2003, 65) 

See also : Decca Records Audition. 

Further Reading 

Black, Cilia. 2003. What’s It All About? London: Ebury. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Love Songs (LP) 

November 19, 1977, Parlophone PCSP 721 
October 21, 1977, Capitol SKBL 11711 

Love Songs is a compilation album, now deleted from the Beatles’ catalogue, that was released on 
October 21, 1977, in the United States and November 19, 1977, in the United Kingdom. 


BACKGROUND 

Given its ornate packaging of a selection of Beatles classics, Love Songs finds the group in the act of 
rebranding themselves as a blue-chip commercial product. Capitol Records originally considered 
releasing a promotional single of “Girl” backed with “You’re Going to Lose That Girl,” but the 



release was withdrawn prior to the release of Love Songs. 

Charting at No. 24 in the United States, Love Songs enjoyed the dubious distinction of being the 
first Beatles album since The Early Beatles not to achieve Top 10 status. 


TRACK LISTING 

Side 1: “Yesterday”; “I’ll Follow the Sun”; “I Need You”; “Girl”; “In My Life”; “Words of 
Love”; “Here, There, and Everywhere.” 

Side 2: “Something”; “And I Love Her”; “If I Fell”; “I’ll Be Back”; “Tell Me What You See”; 
“Yes It Is.” 

Side 3: “Michelle”; “It’s Only Love”; “You’re Going to Lose That Girl”; “Every Little Thing”; 
“For No One”; “She’s Leaving Home.” 

Side 4: “The Long and Winding Road”; “This Boy”; “Norwegian Wood (This Bird Has 
Flown)”; “I Will”; “P.S. I Love You.” 


COVER ARTWORK 

The album featured an elaborate packaging scheme, including a gold-foil reproduction of Richard 
Avedon’s evocative 1967 Look magazine cover photograph of the band. The gatefold design involved 
a simulated-leather cover with the lyrics printed, calligraphy-style, on interior parchment paper. 


CHART PERFORMANCE 

U.K.: #7 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #24 (certified by the RIAA as “3x Multi Platinum,” with more than 3 million copies sold). 

See also : Avedon, Richard; The Early Beatles (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“Love You To” (Harrison) 

“Love You To” is a song on the Beatles’ Revolver album 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “Love You To” marks one of the first pop songs to employ non-Western 
instrumentation and musical structures. 

As Harrison later recalled, “ ‘Love You To’ was one of the first tunes I wrote for sitar. ‘Norwegian 
Wood’ was an accident as far as the sitar part was concerned, but this was the first song where I 
consciously tried to use the sitar and tabla on the basic track. I overdubbed the guitars and vocals 
later” (Dowlding 1989, 137). 


RECORDING SESSIONS 



Produced by Martin, “Love You To” was recorded under the working title of “Granny Smith” at 
Abbey Road Studios on April 11,1966, with an overdubbing session on April 13. 

The song begins with an unhurried Hindustani overture—featuring the Asian Music Circle’s Anil 
Baghwat on tabla and Ayana Deva Angadi on sitar—before launching into a full gallop in which 
Harrison examines the fleeting nature of existence. As Walter Everett points out, “Love You To” 
wasn’t Martin’s first recording of Indian instrumentation. In addition to the previous year’s 
“Norwegian Wood,” Martin had worked with musicians playing the sitar and tabla for a 1959 track 
by Peter Sellers and the Goons in which they parodied My Fair Lady's “Wouldn’t It Be Loverly” 
(Everett 1999, 42). 

As Baghwat later recalled: 

A chap called Angadi called me and asked if I was free that evening to work with George. I 
didn’t know who he meant—he didn’t say it was Harrison. It was only when a Rolls Royce 
came to pick me up that I realised I’d be playing on a Beatles session. When I arrived at Abbey 
Road there were girls everywhere with Thermos flasks, cakes, sandwiches, waiting for the 
Beatles to come out. George told me what he wanted and I tuned the tabla with him He 
suggested I play something in the Ravi Shankar style, 16-beats, though he agreed that I should 
improvise. Indian music is all improvisation. (Lewisohn 1988, 72) 


PERSONNEL 

McCartney: Backing Vocal 

Harrison: Vocal, Sitar, Gibson J-160E, Epiphone Casino, Hofner 500/1 
Starr: Tambourine 
Bhagwat: Tabla 

Studio Musicians: Sitar, Tamboura 


MISCELLANEOUS 

As with “Within You, Without You,” “Love You To” draws its instrumentation from London’s Asian 
Music Circle. Established in 1953 and founded by Ayana Deva Angadi, the organization’s goal 
involved “fostering the appreciation and study of the Music and Dances of all Asian countries, 
thereby creating greater understanding of Asian peoples and cultures.” 

An excerpt of “Love You To” plays during the Yellow Submarine animated feature film (1968) 
when Harrison’s character is first introduced. 

The Rutles, the Beatles spoof band, parodied “Love You To” in their track “Nevertheless” from 
their album The Rutles (1978). 

ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.); Yellow Submarine Songtrack. 

See also: Revolver (U.K. LP); Sitar; Yellow Submarine (Lilm). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 



Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

“Lovely Rita” (Lennon-McCartney) 

“Lovely Rita” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club Band album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Lovely Rita” was inspired by traffic warden Meta Davis, who had recently 
issued a parking ticket to the unsuspecting Beatle. 

As McCartney later recalled, “Yeah, that was mine. It was based on the American meter maid. And 
I got the idea to just—you know, so many of my things, like ‘When I’m Sixty-Four’ and those, they’re 
tongue in cheek! But they get taken for real! And similarly with ‘Lovely Rita’—the idea of a parking- 
meter attendant’s being sexy was tongue in cheek at the time” (Miles 1997, 320). As Lennon 
remembered, “That’s Paul writing a pop song. He makes ’em up like a novelist. You hear lots of 
McCartney-influenced songs on the radio now. These stories about boring people doing boring things 
—being postmen and secretaries and writing home. I’m not interested in writing third-party songs. I 
like to write about me, ’cuz I know me” (Lennon and Ono 2000, 197). 


RECORDING SESSIONS 

Produced by Martin, “Lovely Rita” was recorded at Abbey Road Studios on February 23, 1967, with 
additional overdubbing sessions on February 24, March 7, and March 21. 

For the recording, Martin plays a nifty barrelhouse piano (courtesy of his trademark wound-up 
piano effect) and Harrison reaps all manner of musical color on his slide-driven Fender Strat. 
“Lovely Rita” also features Lennon, McCartney, and Harrison famously retiring to the Abbey Road 
Studios bathroom, where they toiled at forcing swathes of toilet paper through metal combs in order 
to achieve yet another unusual sound for the Sgt. Pepper album. Members of Pink Floyd later recalled 
witnessing the Beatles devoting their precious studio time to such a unique purpose. Pink Floyd was 
also in residence at Abbey Road studios, where the band members were working on their debut 
album The Piper at the Gates of Dawn (1967) under the supervision of Norman “Normal” Smith. 
The experience of witnessing the Beatles in the act of recording “Lovely Rita” allegedly inspired 
Pink Floyd to compose the instrumental “Pow R. Toe H.,” a track from The Piper at the Gates oj 
Dawn. 


PERSONNEL 

Lennon: Gibson J-160E, Comb and Toilet Paper 

McCartney: Vocal, Rickenbacker 400IS, Piano, Comb and Toilet Paper 

Harrison: Sonic Blue Fender Stratocaster, Gibson J-160E, Comb and Toilet Paper 

Starr: Ludwig Oyster Black Pearl Drums 

Martin: Piano 



MISCELLANEOUS 

“Lovely Rita” later emerged as a component of the 1969 “Paul Is Dead” hysteria. The comely traffic 
warden was cited as evidence in support of an urban legend about McCartney’s alleged demise and 
subsequent replacement by a look-alike after a 1966 automobile accident, which had ostensibly been 
caused when McCartney was distracted by the meter maid’s beauty. 

In 1985, Meta Davis retired as a traffic warden, having issued more than 200,000 traffic citations. 
Later confessing that she wasn’t a die-hard Beatles fan, she admitted that she couldn’t help blushing 
whenever she heard the familiar strains of “Lovely Rita.” 

In 2007, Travis recorded a cover version of “Lovely Rita” for the BBC’s tribute to the 40th 
anniversary of Sgt. Pepper s Lonely Hearts Club Band. 

In 2013, McCartney debuted “Lovely Rita” on his set list for his Out There Tour. 

ALBUM APPEARANCES: Sgt. Pepper s Lonely Hearts Club Band. 

See also : “Paul Is Dead” Hoax; Sgt. Pepper’s Lonely Hearts Club Band (LP); Smith, Norman; 
Wound-Up Piano. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 
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Oxford University Press. 
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Lowe, John “Duff’ (1942-) 

John “Duff’ Lowe occasionally played piano for the Quarry Men—most notably, on the band’s early 
recordings of “That’ll Be the Day” and “In Spite of All the Danger.” Born in West Derby, Liverpool, 
on April 13, 1942, he originally met McCartney at a chorister audition at Liverpool Cathedral in 
1953. Later that same year, Lowe and McCartney became classmates at the Liverpool Institute 
Grammar School. In February 1958, McCartney invited Lowe to join the Quarry Men. For Lowe, 
being a member of the Quarry Men proved to be onerous. As Lowe later recalled: 

I was too young to drive or own a car and so had to travel on two buses, changing at Penny Lane. 
I think this, and a complaining girlfriend, was why I eventually left the Quarry Men. Also, I 
didn’t live near enough to meet up with John and Paul during weekday evenings. I later played 
piano in “Hobo Rick & the City Slickers,” which was fronted by Ricky Tomlinson, now a well- 
known name in British comedy acting. Ricky jokes that I left the Beatles to join his band! (The 
Quarry Men 2013) 

During his tenure with the group, Lowe played piano on the Quarry Men’s recordings of “That’ll 
Be the Day” and “In Spite of All the Danger,” which were later included in the Beatles’ Anthology 
project. After they completed the recording in 1958, the Quarry Men agreed to share the record 
amongst themselves, with each member taking temporary ownership of the prize for a week at a time. 
Lennon, McCartney, Harrison, and Hanton duly passed the disc amongst themselves, and when the 
record was in Hanton’s custody, the drummer talked his friend Charles Roberts into playing it over 



the P. A. system in the lounge at Littlewood’s gaming hall, where it received a surly response from the 
staff. The disc next alighted in the hands of Lowe, who stowed it away in a linen drawer where it 
languished for years. McCartney purchased the disc from Lowe in 1981 for an undisclosed amount. 

As with the other members of his circle, Lowe frequented the Casbah Club, where he became 
friends with Cilia Black and Neil Aspinall, among others. With his Quarry Men days having come to 
a close, Lowe eventually began a career in banking and financial services, married wife Linda, and 
fathered a son and a daughter. In the 1990s, Lowe rejoined the ranks of the Quarry Men, including 
Rod Davis, Len Garry, Colin Hanton, Eric Griffiths, and Pete Shotton. 

See also: Aspinall, Neil; The Beatles Anthology, Volume 1 (LP); Davis, Rod; Garry, Len; Griffiths, 
Eric; Hanton, Colin; The Quarry Men; Shotton, Pete. 
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“Lucille” (Collins-Penniman) 

“Lucille” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Little Richard and Albert Collins, “Lucille” became an international smash hit for Little 
Richard in 1957. The Beatles performed on the same bill as Little Richard on several occasions, 
including an October 28, 1962, performance at Liverpool’s Empire Hall. As Lennon later recalled in 
The Beatles Anthology film: 

We used to stand backstage at Hamburg’s Star-Club and watch Little Richard play. Or he used to 
sit and talk. He used to read from the Bible backstage and just to hear him talk we’d sit round 
and listen. It was Brian Epstein that brought him to Hamburg. I still love him and he’s one of the 
greatest. 


RECORDING SESSIONS 

The Beatles recorded two cover versions of “Lucille” for BBC radio. Produced by Bernie Andrews, 
“Lucille” was recorded on September 3, 1963, at Aeolian Hall in London for broadcast on the Pop 
Go the Beatles radio show on September 17. The Beatles recorded the song a second time on 
September 7 at London’s Playhouse Theatre for the Saturday Club program on October 5. The latter 
recording was included on the Live at the BBC album. 

The Beatles also performed “Lucille” twice during the January 1969 Get Back sessions at 
Twickenham Film Studios, including run-throughs of the song on January 3 and January 7. 



PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho filer 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Lucille” was part of the Beatles’ repertoire during the early 1960s. 

On March 28, 1974, Lennon and McCartney performed an impromptu version of “Lucille,” with 
musicians Stevie Wonder, Jesse Ed Davis, and Bobby Keys in tow, during a Los Angeles recording 
session in which Lennon was producing Harry Nilsson’s Pussycats album. 

The evening’s recordings were later released on the bootleg CD entitled A Toot and a Snort in ’74 
(1992) in direct reference to the drug- and alcohol-fueled sessions. 

In December 1979, the McCartney-led supergroup Rockestra performed a cover version of 
“Lucille” for the charity Concerts for the People of Kampuchea. Live versions of Rockestra 
performing “Lucille,” “Let It Be,” and “Rockestra Theme” were released on the 1981 album 
commemorating the Concerts for the People of Kampuchea. 

ALBUM APPEARANCES: Live at the BBC\ On Air: Live at the BBC, Volume 2. 

See also : Live at the BBC (LP); A Toot and a Snore in ’74 (Bootleg LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Lucy in the Sky with Diamonds” (Lennon-McCartney) 

“Lucy in the Sky with Diamonds” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club Band 
album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon with assistance from McCartney, the concept of imagined experience is the 
thematic focus of “Lucy in the Sky with Diamonds,” the colorful, Lewis Carroll-inspired musical 
adventure that found its origins in three-year-old Julian Lennon’s painting of a classmate named Lucy: 
“It’s Lucy, in the sky, with diamonds,” he told his father. 




John Lennon poses with his four-year-old son, Julian, in front of Lennon’s psychedelic Rolls- 
Royce in 1967. The Beatles’ 1967 classic “Lucy in the Sky with Diamonds,” a song filled with 
psychedelic imagery, was inspired by the young Julian, who came home one day with a painting of a 
classmate, telling his father “It’s Lucy, in the sky, with diamonds.” (Keystone-France/Gamma- 
Keystone/Getty Images) 


As Lennon remembered: 

My son Julian came in one day with a picture he painted about a school friend of his named 
Lucy. He had sketched in some stars in the sky and called it “Lucy in the Sky with Diamonds,” 
Simple. The images were from “Alice in Wonderland.” It was Alice in the boat. She is buying an 
egg and it turns into Humpty Dumpty. The woman serving in the shop turns into a sheep and the 
next minute they are rowing in a rowing boat somewhere and I was visualizing that. There was 
also the image of the female who would someday come save me—a “girl with kaleidoscope 
eyes” who would come out of the sky. It turned out to be Yoko, though I hadn’t met Yoko yet. So 
maybe it should be “Yoko in the Sky with Diamonds.” It was purely unconscious that it came out 
to be LSD. Until somebody pointed it out, I never even thought it, I mean, who would ever bother 
to look at initials of a title? It’s not an acid song. (Harry 2011, 574) 

As it turned out, by the time that he composed “Lucy in the Sky with Diamonds” Lennon had 
already met Ono on November 8, 1966, at the Indica Gallery. In Lennon’s recollection, McCartney 
composed the song’s organ introduction, as well as the line about “newspaper taxis.” 


RECORDING SESSIONS 

Produced by Martin, “Lucy in the Sky with Diamonds” was recorded at Abbey Road Studios on 
March 1, 1967, with an additional overdubbing session on March 2. 

In the composition’s phantasmagoria, the Beatles achieve their most vivid instance of musical 
timbre by merging the nonsensicality and visual imagery of Lennon’s lyrics with the ADT-treated 
sounds of McCartney’s imaginative Lowrey organ introduction, Harrison’s tamboura, and Lennon’s 






dreamy lead vocal. The sense of mystery and adventure is heightened by shifts in both key and time 
signature. The verses float along merrily in 3/4 time, while common time establishes a more insistent 
mood for the chorus. According to Lennon, the song’s principal images hail from Through the 
Looking-Glass, and What Alice Found There (1871), the sequel to Carroll’s Alice’s Adventures in 
Wonderland (1865). In this way, “Lucy in the Sky with Diamonds” invokes in particular the 
momentous scene in Through the Looking-Glass as Alice glides down the river in her boat 
—“Lingering onward dreamily”—setting her magical journey into motion. 

As Julian Lennon later remarked, “I don’t know why I called it that or why it stood out from all my 
other drawings, but I obviously had an affection for Lucy at that age. I used to show Dad everything 
I’d built or painted at school, and this one sparked off the idea for a song about ‘Lucy in the Sky with 
Diamonds.’” Julian sat next to Lucy O’Donnell, the subject of his painting, at Heath House School. 
The title’s acrostic is often erroneously believed to be a not-so-subtle reference to the frequent acid 
trips that the Beatles had been taking during this period. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino, Piano 

McCartney: Rickenbacker 400IS, Lowrey Organ, Backing Vocal 

Harrison: Sonic Blue Fender Stratocaster, Gibson J-160E, Tamboura, Backing \bcal 

Starr: Ludwig Oyster Black Pearl Drums, Maracas 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Lucy in the Sky with Diamonds” as No. 19 on the magazine’s list of 
The Beatles ’100 Greatest Songs. 


CONTROVERSY 

“Lucy in the Sky with Diamonds” was banned by the BBC for the LSD acronym. In the Beatles’ 
defense, Pete Shotton later remarked that “I also happened to be there the day Julian came home from 
school with a pastel drawing of his classmate Lucy’s face against a backdrop of exploding, 
multicolored stars. Unusually impressed with his son’s handiwork, John asked what the drawing was 
called. ‘It’s Lucy in the Sky with Diamonds, Daddy,’ Julian replied.” Shotton added that “Though 
John was certainly ingesting inordinate amounts of acid around the time he wrote ‘Lucy in the Sky 
with Diamonds,’ the pun was indeed sheer coincidence” (Dowlding 1989, 166). 

After years of denying that “Lucy in the Sky with Diamonds” had anything to do with LSD, 
McCartney seemed to reverse his position during a 2004 interview with the Weekly Standard’s 
Victorino Matus, stating that 

A song like “Got to Get You into My Life”—that’s directly about pot, although everyone missed 
it at the time. “Day Tripper”—that’s one about acid. “Lucy in the Sky”—that’s pretty obvious. 
There’s others that make subtle hints about drugs, but, you know, it’s easy to overestimate the 
influence of drugs on the Beatles’ music. ( Washington Post 2004) 



MISCELLANEOUS 

In a 2007 BBC interview, the song’s namesake Lucy Vodden (nee O’Donnell) remarked that 

I remember Julian and I both doing pictures on a double-sided easel, throwing paint at each 
other, much to the horror of the classroom attendant. . . . Julian had painted a picture and on that 
particular day his father turned up with the chauffeur to pick him up from school. ( The New York 
Daily News 2009) 

After a lifetime of suffering with lupus, Vodden succumbed to the disease on September 22, 2009, 
at age 46. In October 2009, Julian Lennon released “Lucy,” a duet with his collaborator James Scott 
Cook, in order to commemorate \bdden’s life and to raise funds for lupus research. The original 
watercolor painting of Lucy in the Sky with Diamonds remains in Julian Lennon’s possession. 

In November 1967, John Lred and His Playboy Band enjoyed a No. 1 U.S. hit with their parody of 
“Lucy in the Sky with Diamonds” entitled “Judy in Disguise (with Glasses).” 

“Lucy in the Sky with Diamonds” is featured during the Sea of Heads—or Loothills of the 
Headlands—sequence in the Yellow Submarine animated feature film (1968) in which the Beatles 
become separated from the submarine. The Sea of Heads is one of the seven Seas of Pepperland, 
which include the Sea of Green, Sea of Heads, Sea of Holes, Sea of Monsters, Sea of Nothing, Sea of 
Science, and Sea of Time. 

In 1973, “Lucy in the Sky with Diamonds” was anthologized in the first edition of The Norton 
Anthology of Poetry , edited by J. Paul Hunter. 

In 1974, a team of archeologists named a three-million-year-old skeleton Lucy in honor of “Lucy in 
the Sky with Diamonds,” which had been played repeatedly during the discoverers’ celebration of 
their momentous find. 

In January 1975, Elton John scored a No. 1 hit with his cover version of “Lucy in the Sky with 
Diamonds.” Lennon played guitar and provided backing vocals for the song under the pseudonym Dr. 
Winston O’Boogie. John’s version of “Lucy in the Sky with Diamonds” is the only cover version of a 
Beatles recording to top the U.S. charts. John’s single was backed with a cover version of Lennon’s 
“One Day at a Time,” a track from Lennon’s Mind Games album (1973). During the sessions for 
“Lucy in the Sky with Diamonds” and “One Day at a Time,” for which Lennon played guitar, John 
provided a prominent backing vocal and piano part on Lennon’s “Whatever Gets You Thru the Night,” 
a track from the Walls and Bridges album (1974). In a bargain that he believed would never come to 
fruition, Lennon agreed to appear with John in concert at Madison Square Garden if “Whatever Gets 
You Thru the Night” topped the charts. On Thanksgiving night in November 1974, Lennon made good 
on his promise, performing “Lucy in the Sky with Diamonds,” “Whatever Gets You Thru the Night,” 
and “I Saw Her Standing There” with the Elton John Band in New York City. It was Lennon’s final 
live performance. All three live tracks are available on the Lennon box set (1990). 

In addition to Billy J. Kramer with the Dakotas’ cover version of “Bad to Me” and Peter and 
Gordon’s cover version of “A World Without Love,” Elton John’s cover version of “Lucy in the Sky 
with Diamonds” is one of only three Lennon-McCartney compositions to achieve No. 1 status with 
other artists. 

The Rutles, the Beatles spoof band, parodied “Lucy in the Sky with Diamonds” in their track 
“Good Times Roll” from their album The Rutles (1978). 

In 1978, Dianne Steinberg and Stargard recorded a cover version of “Lucy in the Sky with 
Diamonds” for the soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

Marilyn Manson and the Spooky Kids recorded a parody of “Lucy in the Sky with Diamonds” as 



“Luci in the Sky with Demons” on The Family Jams (1992). 

Christian rock band ApologetiX recorded a parody of “Lucy in the Sky with Diamonds” as “L.S.F.” 
on their album Jesus Christ Morningstar (1998). 

In October 2001, Marc Anthony performed “Lucy in the Sky with Diamonds” at New York City’s 
Radio City Music Hall for the post-9/11 television special entitled Come Together: A Night for John 
Lennon s Words and Music. 

In 2007, Athlete recorded a cover version of “Lucy in the Sky with Diamonds” for the BBC’s 
tribute to the 40th anniversary of Sgt. Pepper s Lonely Hearts Club Band. 

U2’s Bono and the Edge recorded a cover version of “Lucy in the Sky with Diamonds” for the 
soundtrack of Julie Taymor’s Across the Universe (2007). 

ALBUM APPEARANCES: Sgt. Pepper’s Lonely Hearts Club Band ; The Beatles, 1967-1970 ; 
Anthology 2; Love. 

See also : ADT (Automatic Double-Tracking); Lennon, Julian; Ono, Yoko; Sgt. Pepper’s Lonely 
Hearts Club Band (LP). 
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Lynne, Jeff (1947-) 

Born in Birmingham, England, on December 30, 1947, Lynne was the leader and creative force 
behind the Electric Light Orchestra (ELO), a band that sold more than 50 million records and 
released such best-selling albums as A New World Record (1976) and Out of the Blue (1977). At the 
conclusion of ELO’s heyday, he shifted his attention to record production. In addition to acclaimed 
albums by Roy Orbison and Tom Petty, he worked extensively with Harrison, with whom he 
coproduced the former Beatle’s highly successful Cloud Nine album (1987), which spawned hit 
singles in “Got My Mind Set on You” and “When We Was Fab.” Lynne also performed a key role in 
the Traveling Wilburys, both as producer and musician. During the 1990s, he was invited to produce 
the surviving Beatles’ recordings of the unreleased Lennon compositions “Free as a Bird” and “Real 






Love” as part of the band’s blockbuster Anthology series. In the ensuing years, Lynne produced 
McCartney’s acclaimed Flaming Pie (1997) album, as well as Harrison’s posthumously released 
studio album Brainwashed (2002). In 2002, he performed in the Concert for George at London’s 
Royal Albert Hall, contributing lead vocals on cover versions of Harrison’s “The Inner Light,” “I 
Want to Tell You,” and “Give Me Love (Give Me Peace on Earth).” In 2012, Lynne was nominated 
for induction into the Songwriters’ Hall of Fame for such songs as “Mr. Blue Sky” and “Telephone 
Line.” 

See also'. The Beatles Anthology Project; Brainwashed (LP); Cloud Nine (LP); Concert for George 
(LP/Film); Flaming Pie (FP); The Traveling Wilburys. 
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Macmillan, Iain (1938-2006) 

Born on October 20, 1938, Iain Macmillan was a Scottish photographer who enjoyed renown for his 
1969 cover photograph for the Beatles’ Abbey Road album. He came into the Beatles’ orbit through 
his professional relationship with Yoko Ono, who he had met at the Indica Gallery. For the famous 
cover shot, Macmillan used a Hasselblad camera with a 50-mm wide-angle lens, aperture 122, at 
1/500 seconds. Following John Kosh’s cover design, he took the icon cover photo on Friday, August 
8, 1969. With Macmillan standing atop a ladder while the London Metropolitan Police stayed Abbey 
Road’s noontime traffic, the Beatles strolled across the zebra crossing (crosswalk) only a few yards 
from the entrance to Abbey Road Studios. 

In a 1989 interview with The Guardian devoted to the album’s 20th anniversary, Macmillan 
recalled that 

We hired a policeman to hold up traffic while I was up on the ladder taking the pictures. The 
whole idea, I must say, was Paul McCartney’s. A few days before the shoot, he drew a sketch of 
how he imagined the cover, which we executed almost exactly that day. I took a couple of shots 
of the Beatles crossing Abbey Road one way. We let some of the traffic go by and then they 
walked across the road the other way, and I took a few more shots. The one eventually chosen 
for the cover was number five of six. It was the only one that had their legs in a perfect “V” 
formation, which is what I wanted stylistically. (Willman2013) 

Macmillan noted that the Abbey Road cover “photo’s been called an icon of the 1960s. I suppose it 
is. I think the reason it became so popular is its simplicity. It’s a very simple, stylized shot. Also it’s a 
shot people can relate to. It’s a place where people can still walk” (Willman 2013). He died on May 
8, 2006, at age 67 from lung cancer. 

See also : Abbey Road (LP); Ono, Yoko; Paul Is Live (LP). 
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“Madman” (Lennon) 


“Madman” is an unreleased outtake from the Beatles’ Get Back sessions. 




AUTHORSHIP AND BACKGROUND 

Written by John Lennon, “Madman” was improvised during the January 14, 1969, session in which 
the Beatles rehearsed “Mean Mr. Mustard,” which later appeared on Abbey Road , and “Watching 
Rainbows,” another unreleased outtake from the Get Back project. 


RECORDING SESSIONS 

Produced by George Martin, “Madman” was recorded at Twickenham Film Studios on January 14, 
1969. George Harrison was absent from the recording, having walked out during a January 10 session 
at Twickenham. 


PERSONNEL 

Lennon: \bcal, Fender Rhodes Electric Piano 
McCartney: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 

See also : Get Back Project. 
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Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Maggie Mae” (Harrison-Lennon-McCartney-Starkey) 

“Maggie Mae” is a song on the Beatles’ Let It Be album. 


AUTHORSHIP AND BACKGROUND 

“Maggie Mae” is a traditional 19th-century Liverpool ditty about a thieving prostitute that the Beatles 
had performed throughout their early years. The group often used the song as a warm-up before live 
performances. 


RECORDING SESSIONS 

Produced by Martin with postproduction by Phil Spector, the Beatles recorded “Maggie Mae” at 
Apple Studio on January 24, 1969. A moment of pure spontaneity during the Get Back sessions, the 
Beatles concocted a hasty rendition of “Maggie Mae” between takes of “Two of Us.” After a couple 
of false starts, they managed to play the song for some 40 seconds before it fell into total collapse. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Weal, Martin D-28 
Harrison: Fender Rosewood Telecaster 



Starr: Ludwig Hollywood Maple Drums 


MISCELLANEOUS 

The Quarry Men performed “Maggie Mae” at the July 6, 1957, Liverpool fete at St. Peter’s Church 
Hall on the day that Lennon and McCartney first met. 

“Maggie Mae” is one of the very few songs credited to all four Beatles as composers. It was the 
first non-Beatles composition that the band recorded since Help!' s “Act Naturally” in 1965. 

Clocking in at 40 seconds, “Maggie Mae” is one of the shortest Beatles songs—second only to the 
23-second “Her Majesty.” 

An alternate take of “Maggie Mae” is included on the “Fly on the Wall” disc as part of the album 
package associated with the Let It Be . . . Naked release (2003). 

ALBUM APPEARANCE: Let It Be. 

See also : Let It Be (LP); Let It Be . . . Naked (LP). 
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Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
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The Magic Christian (Film) 

Directed by Joseph McGrath, The Magic Christian was adapted from Terry Southern’s novel about 
an eccentric billionaire, Sir Guy Grand (Peter Sellers), who adopts a homeless wanderer (Ringo 
Starr) and gets into a series of lurid adventures that climax with the maiden voyage of a luxury cruiser 
named The Magic Christian. The film was released in the United Kingdom on December 12, 1969. 
For the film’s soundtrack, entitled Magic Christian Music, Apple Records’ Badfinger recorded the 
hit single “Come and Get It,” originally composed by Paul McCartney expressly for the movie. 

See also : Apple Records. 
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“Magical Mystery Tour” (Lennon-McCartney) 

“Magical Mystery Tour” is a song on the Beatles’ Magical Mystery Tour album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with assistance from Lennon, “Magical Mystery Tour” was explicitly 
conceived by the songwriter as the main title theme for the Beatles’ next film project. 



As McCartney later remarked: 

“Magical Mystery Tour” was co-written by John and I, very much in our fairground period. One 
of our great inspirations was always the barker: “Roll up! Roll up!” The promise of something 
—the newspaper ad that says “guaranteed not to crack,” the “high class” butcher, “satisfaction 
guaranteed” from Sgt. Pepper. You’ll find that pervades a lot of my songs. If you look at all the 
Lennon/McCartney things, it’s a thing we do a lot. (Miles 1997, 352) 

As Lennon remembered, “Magical Mystery Tour” was “Paul’s song. Maybe I did part of it, but it 
was his concept” (Lennon and Ono 2000, 185). 


RECORDING SESSIONS 

Produced by Martin, “Magical Mystery Tour” was recorded at Abbey Road Studios on April 25, 
1967. Additional overdubbing sessions were held on April 26 and 27, May 3, and November 7. 

The Beatles convened at Abbey Road Studios in late April 1967, where they began working on 
“Magical Mystery Tour,” the title track for their latest fantasia. During the first session, sound effects 
—including the vroom of a tour bus panning from the left to right sound channels—were drawn from 
the EMI tape library’s Volume 36: Traffic Noise Stereo. After preparing the song’s basic rhythm track 
with his trusty Rickenbacker, Lennon on his Jumbo, and Harrison on “Rocky,” the nickname for his 
treasured Fender Strat, McCartney tasked Mai Evans with the job of canvassing bus stations in order 
to raid authentic mystery tour posters for lyric ideas, a la Lennon’s found object for “Being for the 
Benefit of Mr. Kite!” 

In addition to a glockenspiel, the Beatles added vocal tracks—including Lennon ad-libbing “Step 
right this way!”—before overdubbing a quartet of trumpets, led by the ubiquitous David Mason, who 
delivered a spirited barrage of high-velocity 16th notes. The music offers a panoply of styles and 
instrumentation—including a furtive “mock misterioso” section, in Tim Riley’s words (Riley 1988, 
237). 

PERSONNEL 

Lennon: Gibson J-160E, Percussion, Backing \bcal 

McCartney: Vocal, Rickenbacker 400IS, Piano 

Harrison: Sonic Blue Fender Stratocaster, Percussion, Backing \bcal 

Starr: Ludwig Oyster Black Pearl Drums, Percussion 

Neil Aspinall: Percussion 

Evans: Percussion 

Studio Musicians: Brass Accompaniment conducted by Martin 

Roy Copestake, Elgar Howarth, David Mason, John Wilbraham: Trumpet 


MISCELLANEOUS 

During the Magical Mystery Tour made-for-television film, “Magical Mystery Tour” serves as the 
production’s main title music as the yellow tour bus streams across the English countryside. 

McCartney has included “Magical Mystery Tour” on several set lists for his concert tours, 



including the 1993 New World Tour, the 2005 US Tour, and the 2009 Good Evening Europe Tour. A 
live version is included on McCartney’s Paul Is Live (1993). 

In 1987, the piccolo trumpet played by Mason on “Magical Mystery Tour”—as well as “Penny 
Lane” and “All You Need Is Love”—was auctioned at Sotheby’s for £6,380. 

In 1991, Cheap Trick released a cover version of “Magical Mystery Tour,” which the group 
included on their Greatest Hits compilation. 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “Magical Mystery Tour” entitled “Masterful Mystery Tour.” The song is included on the 
Masterful Mystery Tour album. 

ALBUM APPEARANCES: Magical Mystery Tour, The Beatles, 1967-1970 ; Reel Music. 

See also : Evans, Mai; Magical Mystery Tour (LP). 
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Magical Mystery Tour (LP) 

November 27, 1967, Capitol MAL2835 (mono)/SMAL2835 (stereo) 

As the soundtrack for the television movie of the same name, Magical Mystery Tour was released 
on the Capitol label on November 27, 1967, in the United States. In the United Kingdom, the Beatles 
released a truncated, two-disc EP version of the soundtrack on December 8, 1967. On November 19, 
1976, Parlophone released the American LP version in the United Kingdom, thus standardizing the 
full-length version of Magical Mystery Tour among their album catalogue. 

Magical Mystery Tour was released as a stereo compact disc (CD) on September 21, 1987. 
Magical Mystery Tour was remastered and rereleased as a stereo CD on September 9, 2009. A 
remastered mono release was also made available at this time as part of a limited edition box set 
entitled The Beatles in Mono. 


BACKGROUND AND RECORDING SESSIONS 

Produced by Martin with Geoff Emerick, Keith Grant, and Ken Scott as his sound engineers, Magical 
Mystery Tour was recorded on four-track equipment during multiple, sporadic sessions from 
November 24, 1966, through November 7, 1967, at Abbey Road Studios, Chappell Sound Studio, and 
Olympic Sound Studios. 

The idea for the Beatles’ Magical Mystery Tour project found its roots in McCartney’s April 11, 
1967, return flight to London from the United States, where he had squired the touring Jane Asher 



around Los Angeles and Denver. With Mai Evans in tow, McCartney hastily concocted lyrics for 
“Magical Mystery Tour,” the title track for his proposed made-for-television movie about the popular 
British seaside tours that he remembered from his youth. As McCartney recalled: 

The Mystery show was conceived way back in Los Angeles. On the plane. You know they give 
you those big menus, and I had a pen and everything and started drawing on this menu and I had 
this idea. In England, they have these things called mystery tours. And you go on them and you 
pay so much and you don’t know where you’re going. So the idea was to have this little thing 
advertised in the shop windows somewhere called Magical Mystery Tours. (Gambaccini 1976, 
47, 48) 

Alive in McCartney’s imagination before Sgt. Pepper even hit the stores, Magical Mystery Tour 
also offered an affectionate nod to Ken Kesey’s Merry Pranksters, who conducted “Acid Tests” while 
trolling America’s highways in a multicolored school bus. 

For the Magical Mystery Tour project, the Beatles assembled a raft of new material in order to fill 
out the soundtrack for their impending made-for-television film On September 1, 1967, the group had 
convened at McCartney’s house on Cavendish Avenue, where he unveiled his Magical Mystery Tour 
schema. His outline for the movie consisted solely of a circle representing 60 minutes, with eight pie¬ 
shaped segments apportioned into sketches and musical numbers. 

The release of the Magical Mystery Tour EP in early December 1967 met with similar runaway 
success throughout the holiday season, as did the LP release in the United States. Magical Mystery 
Tour later emerged as a central component of the 1969 “Paul Is Dead” hysteria. The album contains a 
number of so-called death clues, including the album’s cover depicting the image of a black walrus, 
which is believed to represent death in some parts of Scandinavia. In addition to the image of 
McCartney wearing a black carnation during the “Your Mother Should Know” sequence, McCartney 
sits behind a desk in front of a sign bearing the prophetic words “I WaS.” Such clues were later cited 
as evidence in support of an urban legend about McCartney’s alleged demise and subsequent 
replacement by a look-alike after a 1966 automobile accident. 


TRACK LISTING 

Side 1: “Magical Mystery Tour”; “The Fool on the Hill”; “Flying”; “Blue Jay Way”; “Your 
Mother Should Know”; “I Am the Walrus.” 

Side 2: “Hello, Goodbye”; “Strawberry Fields Forever”; “Penny Lane”; “Baby, You’re a Rich 
Man”; “All You Need Is Love.” 


COVER ARTWORK 

Designed by pop artist John Van Hamersveld (1941—), the Magical Mystery Tour cover features 
Lennon costumed in black as a walrus, McCartney as a hippopotamus, Harrison as a rabbit, and Starr 
as a chicken. As with Sgt. Pepper’s Lonely Hearts Club Band, the album’s packaging included a 
gatefold sleeve design. Both the EP and LP releases of Magical Mystery Tour included a booklet 
consisting of song lyrics and still photographs from the movie. 


REVIEWS 



John Lennon. January 20, 1968. Rolling Stone. 

http://www.rollingstone.com/music/albumreviews/magical-mystery-tour-19680120 : “There are only 
about 100 people in the world who understand our music.” 

Neil McCormick. September 7, 2009. The Telegraph. 

http://www.telegraph.co.uk/culture/music/the-beatles/6150305/The-Beatles-Magical-Mystery-Tour- 

review.html : “While it is not particularly cohesive, it still makes an intriguing psychedelic companion 
piece to Sgt. Pepper , containing some fantastic material from the Beatles’ hippy heyday. . . . For an 
album of bits and bobs, there is genius in these grooves.” 

Scott Plagenhoef. September 9, 2009. Pitchfork, http://pitchfork.com/reviews/albums/13436- 
magical-mystery-tour/ : “On the whole, Magical Mystery Tour is quietly one of the most rewarding 
listens in the Beatles’ career. True, it doesn’t represent some sort of forward momentum or clear new 
idea—largely in part because it wasn’t conceived as an album. . . . Whether it’s an album, a 
collection of separate pieces, or whatnot matters little when the music itself is so incredible.” 


CHART PERFORMANCE 

U.K.: #31 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #1 (certified by the RLAA as “6x Multi Platinum,” with more than 6 million copies sold). 


LEGACY AND INFLUENCE 

In 1969, Magical Mystery Tour was nominated for a Grammy Award for Album of the Year at the 
11 th Grammy Awards. 

See also : Emerick, Geoff; Magical Mystery Tour (TV Film); Magical Mystery Tour (U.K. EP); 
Martin, George; “Paul Is Dead” Hoax. 
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Magical Mystery Tour (TV Film) 

The idea for the Beatles’ Magical Mystery Tour project found its genesis in McCartney’s April 11, 
1967, return flight to London from the United States, when he hastily composed lyrics for “Magical 
Mystery Tour.” Later, on September 1, the group had assembled at McCartney’s house on Cavendish 
Avenue, where he revealed his Magical Mystery Tour plot design, His outline for the movie 
consisted solely of a circle representing 60 minutes, with eight pie-shaped segments apportioned into 
sketches and musical numbers: 







1. Commercial introduction. Get on the coach. Courier introduces. 

2. Coach people meet each other / (Song, Fool on the Hill) 

3. marathon—laboratory sequence. 

4. smiling face, lunch. Mangoes, tropical (magician) 

5. and 6. Dreams. 

7. Stripper & band. 

8. Song. 

end. (Spitz 2005, 720, 721) 



John Lennon of the Beatles emerges from a tent during the filming of the made-for-television film 
Magical Mystery Tour, on September 16, 1967. The chaotic, nonsensical film, haphazardly directed 
by the band and largely improvised, was one of the group’s rare critical and popular flops. 
(Chapman/Express/Hulton Archive/Getty Images) 


Postponing their plans to join the Maharishi in India for a lengthy retreat, the group decided to 
begin principal photography for their holiday-inspired lark during the week of September 11, 1967. 
Although he had begun working on the idea of filming a mystery tour since April, McCartney now had 
a far different motive in mind, given the leadership vacuum that had emerged within the band after 
Brian Epstein’s death on August 27, 1967. “If the others clear off to India again now on another 
meditation trip,” he confided in Tony Barrow, “I think there’s a very real danger that we’ll never 
come back together again as a working group. On the other hand, if I can persuade them today that we 
should go straight into shooting this film, it could save the Beatles” (Barrow 1999, [6]). 

With the production of their film music firmly underway, the Beatles spent five days in mid- 
September 1967 on location in Surrey, Devonshire, Cornwall, and Somerset. Mai Evans and Neil 
Aspinall rounded up 33 actors—including such British comic personalities as Jessie Robbins, Derek 
Royle, Ivor Cutler, and Victor Spinetti—along with four cameramen, a soundman, and a technical 
advisor. Amazingly, Ringo Starr (as Richard Starkey) was credited as the director of photography, 


adding yet another layer of mythology to the drummer’s ever-growing legend, while the Beatles were 
acknowledged collectively as the project’s directors. Having rented a 62-seat bus as their mobile 
prop, the troupe patrolled the English countryside, hampered much of the time by a growing phalanx 
of media and fans who trailed their every move. Eventually, the production settled for another five 
days in the large empty hangars of Kent’s West Mailing Air Station, which doubled as their 
soundstage. At the end of October, McCartney traveled to Nice with a cameraman to film a daydream 
sequence, effectively bringing the movie’s principal photography to a close. 

As for the Magical Mystery Tour music, the songs in order of their appearance in the movie 
included 

“Magical Mystery Tour” 

“The Fool on the Hill” 

“She Loves You” (played during the marathon on a fairground organ) 

“Flying” 

“All My Loving” (as orchestrated background music) 

“I Am the Walrus” 

“Jessie’s Dream” (unreleased instrumental track) 

“Blue Jay Way” 

“Death Cab for Cutie” (performed by the Bonzo Dog Doo-Dah Band) 

“Your Mother Should Know” 

“Magical Mystery Tour” 

“Hello, Goodbye” (end credits) 

Having seen the finished product and sensing imminent disaster, Peter Brown recommended that the 
Beatles mothball the Magical Mystery Tour movie for the foreseeable future: “I tried to suggest 
writing off the £40,000 [in production expenses] and moving on. But Paul didn’t know it was a mess 
and insisted on making the deal [with the BBC]” (Spitz 2005, 734). 

As perhaps their single greatest artistic failure, the film version of Magical Mystery Tour 
showcases the band members in a beguiling series of burlesques that is memorable solely for its utter 
disarray. The film’s chaotic narrative features musical iterations from Beatles films past, including a 
marching band’s intentionally cloying version of “She Loves You” and a string arrangement of “All 
My Loving” during a romantic interlude involving Starr’s wanton Aunt Jessie (Robbins) and staid 
courier Buster Bloodvessel (Cutler). In the movie’s finest moments, it offers quasi-music videos for 
“The Fool on the Hill,” “I Am the Walrus,” and “Blue Jay Way.” The film reaches its ridiculous nadir 
in a variety of nonsensical skits—set in, of all places, an army recruiter’s office and a strip club— 
that attempt to recall the zany vignettes inherent in A Hard Day’s Night and Help! The poor reviews 
that Magical Mystery Tour received after its debut on Boxing Day (December 26, 1967) on the BBC 
—which premiered the film in black and white, thus mitigating its multicolored virtues—revealed the 
awful reality of its failure. ABC television, which owned the rights to broadcast Magical Mystery 
Tour in the United States, opted not to air the film at all. 

The reviews themselves were swift and merciless. “The bigger they are, the harder they fall. And 
what a fall it was,” James Thomas wrote in the Daily Express. “The whole boring saga confirmed a 
long held suspicion of mine that the Beatles are four pleasant young men who have made so much 



money that they can apparently afford to be contemptuous of the public” (Badman 2001, 332, 333). 
Meanwhile, the Daily Sketch couldn’t help poking fun at the Beatles’ recent forays into Eastern 
mysticism: “Whoever authorized the showing of the film on BBC1 should be condemned to a year 
squatting at the feet of the Maharishi Mahesh Yogi.” For its part, the Daily Mirror condemned 
Magical Mystery Tour as “Rubbish . . . Piffle . . . Nonsense!” (Badman 2001, 332, 333). For the 
Beatles, it was a critical drubbing that proved difficult to stomach—especially after enjoying the 
artistic heights of Sgt. Pepper s Lonely Hearts Club Band. 

As McCartney later recalled, “It was shown on BBC1 on Boxing Day, which is traditionally music 
hall and Bruce Forsyth and Jimmy Tarbuck time. Now we had this very stoned show on, just when 
everyone’s getting over Christmas. I think a few people were surprised. The critics certainly had a 
field day and said, ‘Oh, disaster, disaster!”’ (Beatles 2000, 273). 
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Magical Mystery Tour (U.K. EP) 

December 8, 1967, Parlophone MMT-1 (mono)/SMMT-l (stereo) 

Released on December 8, 1967, Magical Mystery Tour was the Beatles’ 13th and final EP to be 
released in the United Kingdom. 


BACKGROUND 

Produced by Martin, the Magical Mystery Tour double EP consists of new Beatles composition 
associated with soundtrack for the television movie of the same name. As with Sgt. Pepper s Lonely 
Hearts Club Band , the album’s packaging included a gatefold sleeve design. Both the EP and FP 
releases of Magical Mystery Tour included a booklet consisting of song lyrics and still photographs 
from the movie. 

Of the Beatles’ 13 EP releases in the United Kingdom, only two were composed of new material 
that had not been culled from one of their albums— Magical Mystery Tour and the 1964 U.K. release 
of the Long Tall Sally EP. On November 19, 1976, Parlophone released the American FP version in 
the United Kingdom, thus standardizing the full-length version of Magical Mystery Tour among their 
album catalogue. 



TRACK LISTING 

A: “Magical Mystery Tour”; “Your Mother Should Know.” 
B: “I Am the Walrus.” 

C: “The Fool on the Hill”; “Flying.” 

D: “Blue Jay Way.” 


CHART PERFORMANCE 
U.K.: #2. 

See also : Magical Mystery Tour (LP); Magical Mystery Tour (TV Film). 
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Maharishi Mahesh Yogi (1918-2008) 

Born in Jabalpur, British Raj (now Madhya Pradesh, India) on January 12, 1918, Maharishi Mahesh 
Yogi was a central spiritual and philosophical influence upon the Beatles. Long before he came into 
the Fab Four’s orbit, the Maharishi had been on a journey of spiritual regeneration for much of his 
life. In 1945, he began a personal program of solitary meditation in the Himalayas that lasted for more 
than a decade. When he literally came down from the mountain, the Maharishi devoted himself to 
spreading traditional Indian teachings to the masses, a project that he started in 1957 with the 
founding of the Spiritual Regeneration Movement, the crusade that eventually brought him to London 
during the Summer of Love. On August 24, 1967, Harrison, Lennon, and McCartney attended a lecture 
given by the Maharishi at the Hyde Park Hilton. Of particular interest to the Beatles was the 
Maharishi’s development of an increasingly popular technique known as Transcendental Meditation. 
The Maharishi urged his followers to engage in a pair of 20-minute daily sessions in which they focus 
on their mantra, the simple phrase whose repetition promises to open new vistas of spirituality, inner 
calm, and human consciousness. Increasingly bemused by the prison-house of their celebrity, the 
Beatles gravitated rather naturally to the tiny, charismatic man in the lotus position, whose life and 
message were devoted to individual contentment and communal peace. 

Swept up in their latest euphoria, the Beatles trundled off to Euston Station on August 25, 1967, 
where they boarded the train for University College in Bangor, Wales, the site of the Maharishi’s 
upcoming Transcendental Meditation seminar. The Beatles’ entourage included their significant 
others, save for Starr’s wife Maureen, who had given birth to their son Jason six days earlier. The 
usual rock retinue was in tow, including Mick Jagger, Marianne Faithfull, and Donovan. Brian 
Epstein had been invited to attend the seminar by Lennon, but the manager refused, having already 
decided to go out on the town with Peter Brown. As it turned out, the Beatles’ spiritual excursion to 
Wales was short-lived, their exhilaration replaced by shock when they learned of Epstein’s death, at 
the relatively tender age of 32, on August 27. 

After the disastrous reception of the Magical Mystery Tour television film in December 1967, the 
Beatles resumed their studies with the Maharishi in February 1968, having rejoined the Maharishi in 
Rishikesh, India, the holy city that rests on the banks of the Ganges. The band’s entourage included the 
Beatles’ significant others, Pattie Harrison’s sister Jenny Boyd, Donovan, the Beach Boys’ Mike 



Love, jazz flautist Paul Horn, and the ever-present “Magic Alex” Mardas. Despite its remote 
location, the Maharishi’s six-acre compound was replete with creature comforts, including a 
swimming pool, a laundry, a post office, and a lecture hall from which the holy man delivered his 
teachings to his assembled guests. At one point, the Maharishi arranged for a pair of helicopters to fly 
his distinguished visitors on a sightseeing tour up and down the Ganges. Each of the Beatles 
responded to their experience in the ashram in radically different ways. Complaining about the spicy 
cuisine, Starr left after only 10 days, having exhausted his secret supply of Heinz Baked Beans. For 
McCartney, life in Rishikesh offered a sublime opportunity to cleanse his mind and replenish his 
writerly muse. When he and girlfriend Asher left after six weeks in the compound, he graciously 
thanked their host: “Maharishi, you will never fathom what these days have meant to us. To have the 
unbroken peace and quiet and all your loving attention—only a Beatle could know the value of this” 
(Herrera 2003, 237). For Harrison, it was one of life’s great privileges to ponder the Maharishi’s 
lectures and practice Transcendental Meditation in the ashram. But of all the Beatles’ reactions to the 
experience, Fennon’s ended up being the most peculiar. At one point, he announced, with 
uncharacteristic ebullience, that “we’re going to build a transmitter powerful enough to broadcast 
Maharishi’s wisdom to all parts of the globe—right here in Rishikesh” (Herrera 2003, 238). He went 
so far as to fantasize about a new life for himself in the Maharishi’s orbit, suggesting to the holy man 
that he and wife Cynthia retrieve young Julian from England and join the Maharishi in order to 
continue their spiritual training in Kashmir. Yet as Fennon gravitated ever closer to the Maharishi, 
Magic Alex grew increasingly suspicious of their host. 



Maharishi Mahesh Yogi, founder of the International Meditation Society and guru of the Beatles, 
poses in Fondon on August 24, 1967. (AP Photo) 


Within a few days, Fennon’s mood abruptly shifted from exultance to gloom without explanation. 
To everyone’s astonishment, Fennon gruffly declared that he and Harrison were leaving the compound 
immediately. When questioned by one of the Maharishi’s followers about his sudden change of heart, 
Fennon angrily replied: “If you want to know why, ask your f—in’ precious guru” (Herrera 2003, 


244). Lennon’s motives later became clear in “Sexy Sadie,” his White Album-ora composition that 
explored the Beatles’ experiences under the Maharishi’s tutelage, with Lennon singing “We gave you 
everything we owned just to sit at your table.” Lennon had originally written the song after hearing a 
rumor that the celibate holy man had made sexual advances upon a young woman staying at the 
compound. Lennon had intended to entitle the song “Maharishi,” although Harrison advised him to 
alter “Maharishi” to “Sexy Sadie” in advance of recording the Esher demos (Spizer 2003, 112). 

As it turns out, the rumors about the Maharishi’s behavior may have been fallacious—and perhaps 
even the vitriolic work of Magic Alex. According to Nancy Cooke de Herrera, the impetus for 
Lennon’s sudden change of heart had relatively little to do with Magic Alex’s act of character 
assassination, but rather with a competing movie deal in which the Maharishi had agreed to allow 
Four Star Productions to film his life story instead of Apple Corps (Herrera 2003, 245). In 1993, 
Harrison asked the Maharishi for forgiveness for the events of 1968, claiming he had confirmed that 
the allegations were false. According to Deepak Chopra, the Maharishi told Harrison that “there’s 
nothing to forgive—you’re angels in disguise” (Waldman2001). 

Regardless of the background involving the unhappy conclusion to the Beatles’ 1968 visit to the 
Maharishi’s ashram, the group’s experiences had far-reaching effects on their music, particularly in 
terms of the new and innovative musical innovations associated with The Beatles (The White Album), 
which commenced in May 1968. Years later, McCartney included the song “Cosmically Conscious,” 
which he had composed in Rishikesh, as a hidden track on his Off the Ground album (1991). As for 
the Maharishi, he continued his work, particularly in terms of espousing the merits of Transcendental 
Meditation, until his death in the Netherlands on February 5, 2008, at age 90. 

See also : The Beatles (The White Album) (FP); Epstein, Brian; The Esher Tapes; Mardas, Yanni 
Alexis “Magic Alex”; Off the Ground (FP). 
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“Mailman, Bring Me No More Blues” (Roberts-Katz-Clayton) 

“Mailman, Bring Me No More Blues” is an unreleased cover version recorded by the Beatles during 
the January 1969 Get Back sessions. 


RECORDING SESSIONS 

Produced by Martin, “Mailman, Bring Me No More Blues” was recorded by the Beatles at 
Twickenham Film Studios on January 2, 1969. A second version was attempted on January 29 at 
Apple Studio with Billy Preston on his Fender Rhodes Electric Piano. 




Composed by Ruth Roberts, Bill Katz, and Stanley Clayton, “Mailman, Bring Me No More Blues” 
was included on Buddy Holly’s second album Buddy Holly, which was released on February 1958. 

In 1984, Geoff Emerick remixed “Mailman, Bring Me No More Blues” from the 1969 Get Back 
sessions in preparation for the unreleased Beatles Sessions project. In 1994, Martin remixed 
“Mailman, Bring Me No More Blues” for release as part of the Beatles’ Anthology project. 


PERSONNEL 

Lennon: \frcal, Epiphone Casino 
McCartney: Vocal, Ho frier 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 


MISCELLANEOUS 

“Mailman, Bring Me No More Blues” was part of the Beatles’ live repertoire during the early 1960s. 
ALBUM APPEARANCE: Anthology 3. 

See also: The Beatles Anthology, Volume 3 (LP); Get Back Project;. 
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Mardas, Yanni Alexis “Magic Alex” (1942-) 

Born on May 5, 1942, in Athens, Yanni Alexis Mardas is one of the most enigmatic figures in the 
Beatles’ circle. Known as “Magic Alex,” he first came into the Beatles’ orbit in 1965 when he 
exhibited his Kinetic Light Sculptures installation at the Indica Gallery. After being introduced to 
Lennon by John Dunbar, the gallery’s owner, “Magic Alex” was involved in a succession of episodes, 
including the Beatles’ 1967 attempt to buy a Mediterranean island upon which to live, commune-like, 
only to be thwarted in their effort by Magic Alex’s courting of the Grecian press. In 1968, Magic Alex 
was involved in the discrediting of the Maharishi Mahesh Yogi, which led directly to Lennon’s 
decision to leave the ashram and, later, compose his bitter rebuke in “Sexy Sadie.” After the onset of 
Lennon’s love affair with Ono later that year, Magic Alex falsely claimed to have had his own illicit 
relationship with Lennon’s estranged wife, Cynthia. As the head of Apple Electronics, Magic Alex 
boasted that he could provide state-of-the-art studio facilities that would supersede the Abbey Road 
Studios technology. To this end, he claimed that he could construct a 72-track tape machine in the 
basement Apple Studio location on Savile Row. When the Beatles entered the new facility in January 
1969, producer Martin was forced to provide portable recording machines from EMI when Magic 
Alex’s machinery proved to be inoperable. 

As with other Apple Corps employees, Magic Alex was dismissed during the company’s 
reorganization under the auspices of Allen Klein. During the 1970s, he attempted to make his name in 
the antiterrorism industry, namely, through the construction of bulletproof vehicles. In 1977, the Sultan 



of Oman reportedly purchased a fleet of bulletproof Mercedes limousines from Magic Alex, only to 
discover that the vehicles provided no protection from gunfire. During the 1980s, he returned to his 
native Greece, emerging yet again—this time, as managing director of Alcorn, Ltd., an electronic 
communications and security firm. 

See also : Apple Corps, Ltd.; Klein, Allen; Lennon, Cynthia Lillian; Maharishi Mahesh Yogi; Martin, 
George; Ono, Yoko. 
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“Martha My Dear” (Lennon-McCartney) 

“Martha My Dear” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Martha My Dear” offers a musical valentine, presumably, to the songwriter’s 
wooly Old English Sheepdog Martha. McCartney has also suggested that the song may concern itself 
with Jane Asher, who broke off her engagement to the Beatle during the production of The White 
Album. 

As McCartney later recalled, “I just start singing some words with a tune, you know what I mean. 
Mainly I’m just doing a tune and then some words come into my head, you know. And these happened 
to be ‘Martha My Dear, though I spend my days in conversation.’ So you can read anything you like 
into it, but really it’s just a song. It’s me singing to my dog” (Cadogan 2008, 206). 


RECORDING SESSIONS 

Produced and arranged by Martin, “Martha My Dear” was recorded at Trident Studios on October 4, 
1968, with an additional overdubbing session on October 5. 


PERSONNEL 

McCartney: Vocal, Piano, Rickenbacker 400IS, Fender Esquire 
Starr: Ludwig Oyster Black Pearl Drums 

Studio Musicians: Brass and String Accompaniment conducted by Martin 

Les Maddox, Dennis McConnell, Bernard Miller, Lou Soufier: Violin 

Leo Birnbaum, Henry Myerscough: Viola 

Frederick Alexander, Reginald Kilbey: Cello 

Leon Calvert, Ronnie Hughes, Stanley Reynolds: Trumpet 

Leon Calvert: Fliigelhorn 



Tony Tunstall: Horn 
Ted Barker: Trombone 
Alf Reece: Tuba 


MISCELLANEOUS 

The Rutles, the Beatles spoof band, parodied “Martha My Dear” in their track “Another Day” from 
their album The Rutles (1978). 

ALBUM APPEARANCE: The Beatles (The White Album). 

See also : Asher, Jane; The Beatles (The White Album) (LP). 
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Martin, George (1926-) 

The most widely acclaimed record producer of his generation, Martin enjoyed unparalleled success 
during a 50-year musical career in which he oversaw the production of some 30 No. 1 hits and more 
than 700 recordings. For many rock historians, he truly deserves the title of being the “fifth Beatle,” 
despite “Murray the K.” Kaufman’s well-known comments to the contrary. Martin not only 
transformed the Beatles into popular music’s most influential recording artists, but also handled key 
duties involving the musical arrangement and orchestration of their mid- to late-period recordings. 

Born George Henry Martin on January 3, 1926, in Holloway, North London, Martin taught himself 
to play piano. By the age of 16, he was an active member of his school’s dance band. During World 
War II, he served in the British Navy’s aviation unit, where he achieved the rank of Lieutenant. 
McCartney credits Martin’s military service with the leadership abilities that assisted the producer in 
shaping the Beatles as his musical protegees: “I think that’s where George got his excellent bedside 
manner. He’d dealt with navigators and pilots. He could deal with us when we got out of line” 
(Houston 2000). 



The Beatles collaborate with their producer George Martin at a recording session for the 
Parlophone label, ca. 1963. (Keystone/Hulton Archive/Getty Images) 


In 1947, Martin enrolled in London’s Guildhall School of Music, where he pursued his studies in 
composition and classical music orchestration. After specializing in piano and oboe, Martin 
graduated in 1950 and found employment at the EMI Group’s Parlophone Records, where his 
responsibilities included managing the label’s catalogue of classical recordings. In the ensuing years, 
Martin served as producer for a variety of artists, ranging from Cleo Laine and Stan Getz to 
Humphrey Lyttelton and Judy Garland. He also made a name for himself producing comedy records 
by Peter Ustinov, Peter Cook, Dudley Moore, and the Goons. In 1955, he was appointed as head of 
Parlophone at the relatively youthful age of 29. 

In the early 1960s, Martin planned to expand Parlophone’s catalogue by venturing into the evolving 
world of pop music. Martin came into the Beatles’ orbit via their manager Brian Epstein. Having been 
rejected by EMI and Decca, as well as by two other major British record firms, Pye and Philips, 
Epstein was crestfallen as he left Decca House after learning about their most recent rejection of his 
charges following their failed New Year’s audition with the prestigious label. With nothing to lose, he 
sought out Bob Boast, who managed London’s HMV record store on Oxford Street. Although Boast 
was unimpressed with the Decca audition tapes, he suggested that Epstein cut an acetate of the best 
tracks in order to present his product more effectively to the city’s A&R men. While Epstein waited, 
sound engineer Jim Foy cut the acetate in the studio below the HMV Liking what he heard, Foy 
introduced Epstein to Sid Colman, who worked as the general manager of Ardmore and Beechwood, 
the influential London music publisher. As with the HMY Ardmore and Beechwood were members of 
the EMI corporate family, and Colman felt that it was in the company’s best interest to avoid losing 
the Beatles to their competitors. Recognizing that few, if any, of the EMI in-house producers were 
willing to take on the Beatles, Colman directed Epstein to Martin at Parlophone, the bottom of the 
proverbial barrel amongst EMI’s numerous subsidiary labels. While Martin listened to Epstein’s 
increasingly tiresome pitch that the Beatles were bigger than Elvis, he held firm on his resolve not to 



offer them a contract without auditioning them first. 

A few months later, on May 9, 1962, Epstein made one last effort to win a contract from 
Parlophone. During a morning appointment with Martin at EMI Studios in St. John’s Wood, London, 
Epstein toned down the overconfident approach that he had employed back in February. To Epstein’s 
genuine surprise, Martin agreed to provide the Beatles with a recording contract without having met 
them, much less auditioned them. In truth, the contract saddled EMI with very little in the way of risk 
—the Beatles’ contract would only become binding if Martin were satisfied with the audition; 
otherwise, it wasn’t worth the paper upon which it was printed. But Epstein was ecstatic. After 
arranging for the Beatles’ audition at EMI Studios on June 6, he telegrammed the Beatles in Germany: 
“Congratulations, boys. EMI request recording session. Rehearse new material.” He posted a second 
message to the Mersey Beat that same day in which he announced that the Beatles had secured a 
recording contract from Parlophone. In both instances, he neglected to account for the extremely 
provisional nature of the agreement with Martin. 

In the producer’s mind, Martin had merely provided the band with a provisional recording contract 
contingent upon the outcome of an audition scheduled for June 6, 1962. Mark Lewisohn’s meticulous 
research has unearthed an EMI “red form” indicating that the Beatles were already under contract— 
and, hence, not required to audition during a so-called artist test—at the June 6 session. When 
confronted with the evidence by Lewisohn, Martin refused to reconsider the circumstances of his first 
meeting with the Beatles: “Why on earth would I have signed a group before I even saw them? I 
would never have done that, it’s preposterous” (Lewisohn 2004, 46). Yet additional testimony from 
Ken Townsend underscores Lewisohn’s conclusion: “The difference between an artist test and a 
commercial test is that the former are not paid to undertake the test,” Townsend recalled, “but the 
Beatles were paid official MU [Musicians Union] rates for that session” (Ryan and Kehew 2006, 
346). 

But as Elvis Costello notes, the Beatles, with their North Country roots, were fortunate to have a 
contract —any contract—at all: “The fact that four young musicians from Liverpool were assigned to 
the EMI comedy imprint, Parlophone, and the staff producer responsible for the comedy output, gives 
us a glimpse of a number of casual regional assumptions and the hierarchies of early ’60s England” 
(Costello 2006, x). During the Beatles’ historic first visit to Abbey Road Studios, Martin was 
impressed with their raw musical gifts, as well as with their good-natured sense of humor. At first 
glance, Martin’s partnership with the Beatles seemed like an unlikely pairing; the classically trained, 
36-year-old producer seemed to have little in common with four North Country lads from Liverpool. 
As Beatles biographer Ray Coleman observes, though, their relationship “began as record producer 
and young pop stars and developed into that of a wise uncle, and eventually to friendship” (“A Day in 
the Life” 1999). 

After producing the band’s first No. 1 hit, “Please Please Me,” and assisting them in crafting the 
sound that flowered into the global phenomenon known as Beatlemania, Martin challenged the 
Beatles as both songwriters and musicians by introducing them to classical influences and 
encouraging the experimentation that characterized their artistic heights in the late 1960s. In addition 
to providing them with nuggets of recording artistry such as the “wound-up piano” technique, he 
shared his own musical performances with the band—most notably, the piano solo on “In My Life”— 
while also composing such classical arrangements on their behalf as the groundbreaking “Yesterday” 
and “Eleanor Rigby” orchestrations, among a host of others. In terms of his own professional career, 
he eventually severed his relationship with the EMI Group after the conglomerate refused to increase 
his paltry salary despite his considerable role in the Beatles’ international success. In 1965, he left 



EMI and established AIR (Associated Independent Recordings), an independent production company. 

Peter Asher, the brother of McCartney’s erstwhile fiancee Jane Asher and one of the stars of 1960s 
pop duo Peter and Gordon, and later a talented musical producer himself, lauds Martin for his 
significant role in shaping the Beatles’ astounding musical development: 

The Beatles were brimming over with brilliant ideas and radical concepts, but it took 
extraordinary diplomacy, exceptional musical expertise, limitless patience, and visionary clarity 
to bring these ideas to fruition and greatness. Sometimes, George’s genius was knowing when to 
jump in and offer musical advice; sometimes, it was knowing when to go down to the canteen 
and have a cup of tea, letting them get on with whatever they were up to. (“A Day in the Life” 
1999) 

During his post-Beatles career, Martin produced albums by a variety of different artists, including 
Jeff Beck, America, Elton John, Celine Dion, Little River Band, and Cheap Trick. In addition to 
producing McCartney’s celebrated Tug of War (1982) album, Martin supervised the Beatles’ 
Anthology series during the mid-1990s, as well as the production of their remarkably successful 
compilation, The Beatles 1, in 2000. Martin’s career includes a number of noteworthy milestones. In 
1963, for instance, recordings produced by Martin spent an unprecedented 37 weeks in the No. 1 
position on British record charts. In 1995, Martin was honored with a knighthood. In 1996, he 
directed an acclaimed benefit concert starring McCartney, Eric Clapton, Elton John, and Sting on 
behalf of the volcano-ravaged island of Montserrat, the former home of one of AIR’s recording 
studios. Martin produced his last No. 1 single, John’s “Candle in the Wind ’97,” to commemorate the 
tragic death of Princess Diana. In 1998, Martin punctuated his musical career with the release of In 
My Life, an album of Beatles songs performed by several world-renowned musicians and actors, 
including Phil Collins, Celine Dion, and Sean Connery. Martin has written four books about his 
experiences: All You Need Is Ears (1979), Making Music (1983), With a Little Help from My 
Friends (1994), and Playback (2002). 

See also : Associated Independent Recording (AIR) Studios; Emerick, Geoff; Martin, Giles; Wound- 
Up Piano. 
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Ryan, Kevin, and Brian Kehew. 2006. Recording the Beatles: The Studio Equipment and 
Techniques Used to Create Their Classic Albums. Houston: Curvebender. 

Martin, Giles (1969-) 

Born on October 9, 1969, Giles is the son of Beatles producer George Martin and his second wife 
Judy Lockhart-Smith. As with his father, Giles pursued a career in music, serving as music director 
for high-profile productions such as the Party at the Palace concert held in honor of Queen Elizabeth 
II’s Golden Jubilee. As a music producer, Giles has worked with such acts as Jeff Beck, Kate Bush, 
Elvis Costello, and INXS. He is perhaps most well known for his collaborative work with his father 
on the Beatles’ soundtrack for Love, the Cirque du Soleil theatrical production at the Mirage in Las 
Vegas. Giles later worked with director Martin Scorsese on his award-winning documentary George 
Harrison: Living in the Material World. Giles also lent his talents to the production of The Beatles: 
Rock Band video game. In 2008, he earned Grammy Awards for his work on Love, including Best 
Compilation Soundtrack Album and Best Surround-Sound Album at the 50th Grammy Awards. 

See also'. The Beatles : Rock Band (Video Game); George Harrison: Living in the Material World 
(Film); Love (LP); Martin, George. 
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“Mary Had a Little Lamb” (McCartney-McCartney) 

“Mary Had a Little Lamb” was a Top 10 U.K. single by McCartney and Wings. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney and wife Linda, “Mary Had a Little Lamb” was based on the traditional 
nursery rhyme and recorded as a tongue-in-cheek response to BBC Radio’s recent banning of Wings’ 
“Give Ireland Back to the Irish.” 


CHART PERFORMANCE 

U.K.: “Mary Had a Little Lamb”/“Little Woman Love”; May 12, 1972, Apple [Parlophone] R 
5949: #9. 

U.S.: “Mary Had a Little Lamb”/“Little Woman Love”; May 29, 1972, Apple [Capitol] 1851: 
#28. 

See also : Wings. 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 



Taylor. 


“Matchbox” (Perkins) 

“Matchbox” is a song on the Beatles’ Long Tall Sally EP, released in the United Kingdom on June 19, 
1964. 

AUTHORSHIP AND BACKGROUND 

Written by Carl Perkins, “Matchbox” finds its origins in Blind Lemon Jefferson’s 1927 recording 
“Match Box Blues.” Released as a single on Sun Records in 1957, “Matchbox” became one of 
Perkins’s best-known songs. 

RECORDING SESSIONS 

Produced by Martin, “Matchbox” was recorded at Abbey Road Studios on June 1, 1964. As Starr 
recalled in a 1964 interview, “I’m featured on it. Actually it was written by Carl Perkins about six 
years ago. Carl came to the session. I felt very embarrassed. I did it just two days before I went in the 
hospital (with tonsillitis) so please forgive my throat.” 

The July 1960 recording of “Matchbox” was produced in the McCartneys’ Liverpool home at 20 
Forthlin Road. The song was recorded as part of a demo that has become known as the Braun Tape. In 
addition to John Lennon, Paul McCartney, and George Harrison, the July 1960 version of “Matchbox” 
features Stuart Sutcliffe on bass. 

In July 1963, the Beatles recorded yet another version of “Matchbox” with Starr on vocals for the 
BBC’s Pop Go the Beatles radio show that was later included on the Live at the BBC album. 


PERSONNEL 
July 1960 Version: 

Lennon: Vocal, Guitar 
McCartney: Guitar, Backing Vocal 
Harrison: Guitar 
Sutcliffe: Bass 

June 1964 Version: 

Lennon: Rickenbacker 325 

McCartney: Ho filer 500/1 

Harrison: Gretsch Tennessean 

Starr: Vocal, Ludwig Oyster Black Pearl Drums 

Martin: Piano 



CHART PERFORMANCE 

ELS.: “Matchbox”/“Slow Down”; August 24, 1964, Capitol 5255: #17. 

LEGACY AND INFLUENCE 

Carl Perkins’s recording of “Matchbox” is included among the Rock and Roll Hall of Fame’s 500 
Songs That Shaped Rock and Roll. 


MISCELLANEOUS 

“Matchbox” was part of the Beatles’ live repertoire in 1961 and 1962, with drummer Pete Best on 
lead vocals until his ouster from the band in August 1962, when Lennon assumed the vocal part in his 
stead. 

McCartney included “Matchbox” on the set list for his 1989-1990 World Tour. A live concert 
version is available on McCartney’s Tripping the Live Fantastic (1990). 

In 2008, the Two of Us recorded a cover version of “Matchbox” for the compilation entitled A 
Hard Day s Night: An Acoustic Tribute to the Beatles. 

McCartney’s publishing company, MPL Communications, holds the rights to Perkins’s “Matchbox.” 

ALBUM APPEARANCES: Something New, Rock ’n ’ Roll Music; Live! at the Star-Club in 
Hamburg, Germany; 1962; Rarities (U.K.); Past Masters, Volume 1; Live at the BBC; Mono 
Masters. 

See also: Live at the BBC (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 
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Oxford University Press. 
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“Maxwell’s Silver Hammer” (Lennon-McCartney) 

Written by McCartney, “Maxwell’s Silver Hammer” is a song on the Abbey Road album. The song is 
notable for the Beatles’ usage of a Moog synthesizer as part of their instrumentation. 


AUTHORSHIP AND BACKGROUND 

As the central theme of his composition, McCartney explores the “pataphysical” branch of 
metaphysics as explained in the work of Parisian playwright Alfred Jarry. Pataphysics is a form of 
antiphilosophy in which every occurrence throughout the universe, no matter how mundane or routine, 
is treated as an extraordinary and, hence, meaningful event. In “Maxwell’s Silver Hammer,” this 
phenomenon is made manifest in McCartney’s song through Maxwell’s unprovoked, largely motive- 
free, killing spree. 

As McCartney later observed, “ ‘Maxwell’s Silver Hammer’ is my analogy for when something 



goes wrong out of the blue, as it so often does, as I was beginning to find out at that time in my life. I 
wanted something symbolic of that, so to me it was some fictitious character called Maxwell with a 
silver hammer. I don’t know why it was silver.” He added, “It just sounded better than Maxwell’s 
hammer. It was needed for scanning. We still use that expression now when something unexpected 
happens” (Miles 1997, 554). 


RECORDING SESSIONS 

Produced by Martin, “Maxwell’s Silver Hammer” finds its origins in the January 1969 Get Back 
sessions, during which McCartney began describing the song as “the corny one” (Dowlding 1989, 
280). These sessions were also notable because Mai Evans played the telltale anvil part that Starr 
later replicated during the Abbey Road recording sessions. The final version of the song was 
recorded at Abbey Road Studios on July 9, 1969, with additional overdubbing sessions on July 10, 
11, and August 6. 

For Lennon, the recording sessions for “Maxwell’s Silver Hammer” marked a decidedly low point 
in the Beatles’ creative history: “I hate it. ’Cause all I remember is the track—he made us do it a 
hundred million times,” Lennon later recalled. McCartney “did everything he could to make it a hit 
single and it never was and it never could’ve been” (Doggett 1998, 102). 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Rickenbacker 400IS, Piano 
Harrison: Gibson J-200, Moog Synthesizer 
Starr: Ludwig Hollywood Maple Drums, Anvil 
Martin: Hammond Organ 


MISCELLANEOUS 

The ebullient keyboard sound on “Maxwell’s Silver Hammer” finds its roots in Harrison’s purchase 
of a Moog synthesizer in early 1969. Originally designed by Robert Moog, the electronic keyboard 
instrument employs oscillators to produce a series of basic tones. The keyboard activates a bank of 
sound modules that allows the user to create a host of sounds, which can then be manipulated in terms 
of pitch and timbre. 

In 1978, Steve Martin played the character Maxwell and recorded a cover version of “Maxwell’s 
Silver Hammer” for the soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band 
film 

ALBUM APPEARANCES: Abbey Road ; Anthology 3. 

See also: Abbey Road (LP); Get Back Project. 
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“Maybe I’m Amazed” (McCartney) 

“Maybe I’m Amazed” was a Top 10 hit for McCartney and Wings, as well as arguably McCartney’s 
most critically acclaimed post-Beatles composition. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Maybe I’m Amazed” was composed by McCartney in 1969 and later 
included on McCartney (1970), his debut solo effort. For the inaugural recording, McCartney plays 
all of the instruments, providing vocals, piano, organ, bass, guitar, and drums. In the mocking, self- 
interview that McCartney inserted into the album, he described “Maybe I’m Amazed” as being 
“written in London, at the piano, with the second verse added slightly later, as if you cared. A movie 
was made, using Linda’s slides and edited to this track.” Wife Linda’s video of McCartney 
performing “Maybe I’m Amazed” was broadcast on the April 19, 1970, episode of The Ed Sullivan 
Show. 

As McCartney later remarked, “At the time we thought ‘Maybe I’m Amazed’ was a good track and 
maybe we should do that as a single, which it probably should have been. But we never did” (Blaney 
2007, 33). In a 2009 interview, McCartney observed that “Maybe I’m Amazed” was “the song he 
would like to be remembered for in the future” (Jackson 2012, 10). “Maybe I’m Amazed” is included 
among the Rock and Roll Hall of Fame’s 500 Songs That Shaped Rock and Roll. In 2004, Rolling 
Stone ranked “Maybe I’m Amazed” as No. 347 on the magazine’s list of The 500 Greatest Songs oj 
All Time. 

“Maybe I’m Amazed” has been a regular staple in the set lists for the majority of McCartney’s 
post-Beatles concert appearances. In 1976, a live version of “Maybe I’m Amazed” was included on 
the Wings Over America concert album, scoring a Top 10 U.S. hit. McCartney later included concert 
performances of “Maybe I’m Amazed” on Wings’ Rockshow (1980) and on McCartney’s Paul 
McCartney in Red Square film (2005). A remixed, mash-up version of “Maybe I’m Amazed” by 
McCartney and Freelance Hellraiser [Roy Kerr] is included on the experimental album Twin Freaks 
(2005). 

CHART PERFORMANCE 

U.K.: “Maybe I’m Amazed”/“Soily”; February 4, 1977, Parlophone R 6017: #28. 

U.S.: “Maybe I’m Amazed”/“Soily”; February 7, 1977, Capitol 4385: #10. 

ALBUM APPEARANCES: McCartney, Wings Over America; All the Best! (U.K.); Tripping the 
Live Fantastic; Wingspan: Hits and History, Back in the US: Live 2002; Back in the World: Live; 
Twin Freaks. 


See also : The Ed Sullivan Show (TV Series); McCartney, Linda Eastman; McCartney (LP); Wings 



Over America (LP). 
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McBean, Angus (1904-1990) 

Born on June 8, 1904, Angus McBean was a Welsh photographer who made his name as a wartime 
photojournalist. McBean is most well known, though, for his pair of early- and late-period Beatles 
photographs. The first of these photographs was taken on March 5, 1963, and depicts the Beatles on 
the EMI House staircase. In March 1963, this portrait was used as the cover photograph for the 
Please Please Me album. Six years later, McBean reproduced a similar shot with the Beatles, now 
arrayed with long locks and facial hair, on May 13, 1969, at the EMI House. The latter photograph 
was commissioned for the unreleased Get Back, Don ’ t Let Me Down, and Twelve Other Songs 
album. Both of McBean’s iconic Beatles photographs were used for the twin 1973 releases of the 
band’s retrospective compilations, The Beatles, 1962-1966 and The Beatles, 1967-1970. In later 
years, McBean took celebrated portraits of a host of historical and entertainment luminaries. He died 
on June 9, 1990, at age 76. 

See also: The Beatles, 1962-1966 (LP); The Beatles, 1967-1970 (LP); Please Please Me (LP). 
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McCartney (LP) 

April 17, 1970, Apple [Parlophone] PCS 7102 
April 20, 1970, Apple [Capitol] STAO 3363 

McCartney marks the former Beatle’s inaugural solo studio effort. The album is also significant 
because McCartney heralded the album’s release by announcing that the Beatles had disbanded. 


BACKGROUND 

Produced by McCartney and recorded between November 1969 and March 1970, McCartney finds 



the musician playing nearly all of the album’s instrumentation, save for wife Linda’s backing vocals. 
Recorded under the pseudonym Billy Martin in the months after the Beatles’ originally secret 
dissolution, McCartney is notable for its homemade, unvarnished quality, as well as for “Maybe I’m 
Amazed,” the standout track for which McCartney has said he would like to be remembered. 

McCartney was originally met with controversy when McCartney announced his plans to the other 
bandmates that he intended to release McCartney in proximity with the Beatles’ upcoming Let It Be 
soundtrack. Attempting to take control of the situation, Lennon and Harrison penned a letter to their 
estranged colleague: 

Dear Paul, We thought a lot about yours and the Beatles’ LPs—and decided it’s stupid for Apple 
to put out two big albums within 7 days of each other (also there’s Ringo’s and Hey Jude )—so 
we sent a letter to EMI telling them to hold your release till June 4th (there’s a big Apple- 
Capitol convention in Hawaii then). We thought you’d come ’round when you realized that the 
Beatles album was coming out on April 24th. We’re sorry it turned out like this—it’s nothing 
personal. Love John George. Hare Krishna. A Mantra a Day Keeps MAYA! Away. (Jackson 
2012,61) 



Concerned fans gather outside the Beatles’ Apple Corps, Ltd., headquarters following the 
announcement of the split between Paul McCartney and the other three members of the world famous 
pop group in London, on April 10, 1970. McCartney used the occasion of the release of his solo 
album to co nfi rm the group’s disbandment. (AP Photo) 


With Lennon and Harrison’s letter in hand, Starr decided to deliver their remarks personally to 
McCartney at his Cavendish Avenue home in London. As Starr later recalled: 

They didn’t send me ’round. They, as directors of the company, wrote a letter to him, and I didn’t 
think it was fair that some office lad should take something like that ’round. I was talking to the 
office, and they were telling me what was going on, and I said, “Send it up, I’ll take it ’round.” I 



couldn’t fear him then. But he got angry, because we were asking him to hold his album back and 
the album was very important to him. He shouted and pointed at me. He told me to get out of his 
house. He was crazy; he went crazy. He was out of control, prodding his finger towards my face. 
He told me to put my coat on and get out. I couldn’t believe it was happening. (Cross 2005, 239) 

McCartney refused to be dissuaded from his plans, recalling that 

Ringo visited me, bringing two letters signed by George and John with which, he said he agreed. 
These letters co nfi rmed that my record had been stopped. I really got angry when Ringo told me 
that Klein had told him that my record was not ready and that he had a release date for the Let It 
Be album. I knew that both of these alleged statements were untrue and I said, in effect, this was 
the last straw, and, “If you drag me down, I’ll drag you down.” What I meant was, “Anything you 
do to me, I will do to you.” (McCabe and Schonfeld 1972, 180) 

Undeterred, McCartney moved forward with his April 17, 1970, release date in the United 
Kingdom That same week, he announced the Beatles’ disbandment. In order to make his position 
clear, McCartney included a Q&A press package with advance copies of the album, famously 
answering such questions as 

QUESTION: “Will Paul and Linda become a John and Yoko?” 

MCCARTNEY: “No, they will become Paul and Linda.” 

QUESTION: “Do you foresee a time when Lennon—McCartney becomes an active songwriting 
partnership again?” 

MCCARTNEY: “No.” 

QUESTION: “What do you feel about John’s peace effort? The Plastic Ono Band? Giving back 
the MBE? Yoko’s influence? Yoko?” 

MCCARTNEY: “I love John, and respect what he does—it doesn’t really give me any 
pleasure.” 

The album’s 1970 release was met with critical and commercial acclaim, with McCartney quickly 
hurtling toward the top of the U.K. and U.S. charts. By May 15, the album had sold more than 1 
million copies in the American marketplace alone. In 1993, McCartney was remastered as a CD 
release as part of The Paul McCartney Collection. In 2011, McCartney was rereleased in a deluxe, 
expanded edition as part of The Paul McCartney Archive Collection. 


TRACK LISTING 

Side 1: “The Lovely Linda”; “That Would Be Something”; “Valentine Day”; “Every Night”; “Hot 
as Sun/Glasses”; “Junk”; “Man We Was Lonely.” 

Side 2: “Oo You”; “Momma Miss America”; “Teddy Boy”; “Singalong Junk”; “Maybe I’m 
Amazed”; “Kreen-Akrore.” 


CHART PERFORMANCE 
U.K.: #2. 

U.S.: #1 (certified by the RIAA as “2x Multi Platinum,” with more than 2 million copies sold). 



See also : Let It Be (LP); McCartney, Linda Eastman. 
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McCartney, Beatrice Milly (2003-) 

Born on October 28, 2003, Beatrice is the daughter of McCartney and his second wife Heather Mills, 
from whom he separated in 2006 and divorced in 2008. Beatrice was named after Mill’s mother 
Beatrice and McCartney’s Aunt Milly, who was famously represented by a placard—“Come Back, 
Milly!”—during the Beatles’ live performance on the June 1967 Our World international telecast. 
Beatrice’s parents share joint custody of their daughter. 

See also : McCartney, Paul; Mills, Heather Anne; Our World (TV Special). 

Further Reading 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

McCartney, Heather Louise (1962-) 

Born on December 31, 1962, in Tucson, Arizona, Heather is the eldest Beatle child, having been 
formally adopted by McCartney in 1969. She is the daughter of Linda Eastman and Joseph Melville 
See, Jr., who separated in 1964 and were later divorced. In the late 1960s, McCartney composed a 
song called “Heather” in his adopted daughter’s honor. Heather was raised by McCartney and wife 
Linda after their March 1969 wedding. The six-year-old Heather can be seen in the Beatles’ Let It Be 
documentary. After demonstrating an interest and aptitude for art, Heather studied printing at the 
Photographers’ Workshop in Co vent Garden, later winning the Young Black and White Printer of the 
Year Award. During her years in art college, Heather studied pottery and design. During her 20s, she 
traveled to Mexico, where she lived with the Huichol and Tarahumara tribes. The experience 
impacted her deeply, influencing her later career as a potter. In 1999, Heather launched the Heather 
McCartney Housewares Collection, which was inspired by the ancient civilizations of Mexico. In 
March 2000, her biological father, an expert on pre-Columbian art, committed suicide at his Tucson 
home. 

See also : Let It Be (Film); McCartney, Paul; McCartney, Linda Eastman. 
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Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 


McCartney, James (1902-1976) 

Born in Everton, Liverpool, on July 2, 1902, James McCartney, Paul McCartney’s father, was the 
third eldest of seven brothers and sisters. Jim left school at age 14, finding work for a Liverpool 
cotton broker. Over the years, he advanced from being a “sample boy” to becoming a full-fledged 
cotton salesman. In the 1920s, Jim led the Jim Mac Dance Band, who made a name for themselves on 
the local party and dancehall circuit. In his own way, Jim’s interest in period music later exerted a 
sizable i nfl uence on the Beatles’ multifaceted musical directions. 

In June 1940, Jim met Mary Patricia Mohin, a professional midwife. By April 1941, they were 
married. During World War II, the cotton exchange closed down, so Jim worked as an inspector at 
Napier’s engineering works. James Paul McCartney was born on June 18, 1942, at Walton General 
Hospital, and Paul’s younger brother Michael followed in 1944. During the McCartney boys’ youth, 
the family lived in a series of government-subsidized council houses. In 1955, the young McCartney 
family relocated from Speke for Allerton, where they lived in a council house at 20 Lorthlin Road, 
which was considered to be more upscale than their previous residences. 

The family’s life was shattered by the breast cancer that quickly overcame Mary throughout the 
spring and summer of 1956. She died on October 31, leaving Jim to care for their young boys, with 
the assistance of his sisters Milly and Gin, on his meager income. During Paul’s adolescence, Jim 
encouraged him to take piano lessons, later presenting him with a nickel-plated trumpet on the 
occasion of his 14th birthday. In 1956, Jim took his son to see Lonnie Donegan live at Liverpool’s 
Empire Theatre. Afterwards, Paul exchanged his trumpet for a Zenith, sunburst-model guitar. “The 
minute he got the guitar that was the end,” his brother Michael recalled. “He was lost. He didn’t have 
time to eat or think about anything else” (Spitz 2005, 87). 

After the advent of the Beatles’ success, McCartney urged his father to retire, purchasing a home 
for him in Heswall, Cheshire. In 1964, Jim married Angela Stopworth Williams and adopted her 
daughter Ruth Ann (1959-). In November 1974, Wings (as “The Country Hams”) recorded Jim’s 
composition entitled “Walking in the Park with Eloise.” On March 18, 1976, Jim died of bronchial 
pneumonia as Wings prepared for the European leg of the band’s Wings Over the World tour. He was 
cremated at Landican Cemetery on March 22. His last words were reportedly “Ell be with Mary 
soon” (Miles 1997, 557). 

See also : McCartney, Mary Patricia Mohin; McCartney [McGear], Peter Michael; McCartney, Paul; 
Wings. 
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McCartney, James Louis (1977-) 



Born in London on September 12, 1977, James is the son of Paul McCartney and his first wife Linda 
Eastman. James is named after his paternal grandfather James McCartney and his maternal 
grandmother Louise Linder Eastman. When he was just nine years old, James’s father presented him 
with his first guitar, a Fender Stratocaster previously owned by Carl Perkins. In 1998, James 
McCartney graduated from Bexhill College, where he studied art and sculpture. As a professional 
musician, he has performed on two of his father’s albums, including Flaming Pie and Driving Rain , 
as well as on his mother’s posthumous Wide Prairie release. Since 2010, he has pursued a career as 
a musician and songwriter, having released two EPs— Available Light and Close at Hand. In 2013, 
he released his debut album Me. 

See also : Driving Rain (LP); Flaming Pie (LP); McCartney, Paul; McCartney, Linda Eastman. 
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McCartney, Linda Eastman (1941-1998) 

Born on September 24, 1941, in New York City, Linda Louise Eastman had an older brother John and 
two younger sisters, Laura and Louise, Jr. Her father, Leopold Vail Epstein, later changed his name to 
Lee Eastman (1910-1991) and was a successful lawyer, later figuring prominently in the dissolution 
of the Beatles when McCartney attempted to engineer Eastman’s selection as the band’s manager. 
Eastman is often misidentified as a member of the George Eastman family associated with Eastman 
Kodak. At Eastman’s request, songwriter Jack Lawrence composed a song entitled “Linda” to 
commemorate Eastman’s daughter’s first birthday, which later became popular. Linda’s mother, 
Louise Sara Lindner, was an heiress to her father’s fortune from the Lindner Company in Cleveland, 
Ohio. In 1962, Louise died in an airplane crash in Queens, New York. Linda later studied fine art at 
the University of Arizona, where she met her first husband Joseph Melville See, Jr., with whom she 
had a daughter, Heather Louise, who was born on December 31, 1962. Heather was adopted by 
McCartney in 1969. 




Linda Eastman in February 1969, a month before she wed Paul McCartney. The couple, who 
shared a dynamic post-Beatles music career, raised four children together (including her daughter 
from a previous marriage), and were together until her death in 1998. (AP Photo/StaffrRider) 

After the disintegration of her first marriage, Linda returned to New York City, where she found 
work as a receptionist for Town and Country magazine. Linda quickly made a name for herself as a 
photographer of rock musicians, photographing the Rolling Stones and eventually working as the 
house photographer for the Fillmore East, where she photographed such musicians as Bob Dylan, 
Aretha Franklin, Jimi Hendrix, the Doors, the Animals, and the Who, among others. Linda’s 
photograph of Eric Clapton adorned the May 11, 1968, cover of Rolling Stone magazine, marking the 
first cover photograph by a female photographer. Having later appeared on the January 31, 1974, 
cover of the magazine herself, Linda is the only photographer to have both taken a photograph and 
been the photographic subject for the cover of Rolling Stone. Her work as a photographer has been 
exhibited numerous times, while serving as the subject for the 1977 volume Linda’s Pictures and 
1993 ’s Linda McCartney’s Sixties: Portrait of an Era. 

Linda first met McCartney at a Georgie Fame concert at London’s Bag O’Nails club on May 15, 
1967, seeing each other again four days later at the launch party for the Beatles’ Sgt. Pepper s Lonely 



Hearts Club Band album. In May 1968, the couple met yet again for the Apple Corps launch party in 
New York City. In September, McCartney asked her to join him in London; the couple married on 
March 12, 1969, at the Marylebone Registry Office. The McCartneys welcomed a daughter, Mary, 
born August 28, 1969, and later added two more children to their family, daughter Stella on 
September 13, 1971, and son James on September 12, 1977. 

As a musician, Linda is known for her work with the enormously successful band Wings from 1971 
through the early 1980s, as well as for her album with McCartney entitled Ram (1971) and her 
session work as a keyboard player on a host of McCartney solo albums, including McCartney 
(1970), Tug of War (1982), Pipes of Peace (1983), Give My Regards to Broad Street (1984), Press 
to Play (1986), Flowers in the Dirt (1989), Off the Ground (1991), and Flaming Pie (1997). At the 
time of her death, Linda was preparing a collection of solo material, which was released 
posthumously in 1998 as Wide Prairie. During her later years, she became known for her activism, 
especially vegetarianism, which resulted in two cookbooks— Linda McCartney’s Home Cooking 
(1989) and Linda’s Kitchen: Simple and Inspiring Recipes for Meatless Meals (1997)—as well as 
a line of frozen vegetarian meals called Linda McCartney Foods. She was also an outspoken 
advocate for the People for the Ethical Treatment of Animals (PETA). 

After being diagnosed with breast cancer in 1995, Linda’s condition continued to deteriorate, 
culminating in her death on April 17, 1998, at age 56. She died at the McCartneys’ Tucson, Arizona, 
ranch. As she passed away, McCartney reportedly told her that “you’re up on your beautiful 
Appaloosa stallion. It’s a fine spring day. We’re riding through the woods. The bluebells are all out, 
and the sky is clear-blue.” Linda’s ashes were scattered on the McCartneys’ Sussex farm. In April 
1999, McCartney performed at the “Concert for Linda” in London’s Royal Albert Hall along with 
such rock luminaries as Elvis Costello, George Michael, and the Pretenders. In 2000, McCartney 
sponsored A Garland for Linda , a tribute album in Linda’s honor and in support of the United 
Kingdom’s Garland Appeal organization. PETA also honored Linda with the Linda McCartney 
Memorial Award. In 2002, a sculpture of Linda, designed by McCartney’s cousin Jane Robbins, was 
installed in a memorial garden in Campbeltown, Scotland. Over the years, Linda has been portrayed 
in a number of television movies, including John and Yoko: A Love Story (1985), with Catherine 
Strauss playing Linda, and The Linda McCartney Story (2000), with Elizabeth Mitchell portraying 
Linda. 

See also'. Clapton, Eric; Flaming Pie (LP); Flowers in the Dirt (LP); Give My Regards to Broad 
Street (LP/Film); John and Yoko: A Love Story (TV Film); The Linda McCartney Story (TV Film); 
McCartney (LP); McCartney, Heather Louise; McCartney, James Louis; McCartney, Mary; 
McCartney, Paul; McCartney, Stella Nina; Off the Ground (LP); Pipes of Peace (LP); Press to Play 
(LP); Ram (LP); Tug of War (LP); Wings. 
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McCartney, Mary (1969-) 


Born in London on August 28, 1969, Mary is the daughter of Paul McCartney and his first wife Linda 
Eastman. Named after her paternal grandmother Mary Patricia Mohin McCartney, Mary is famously 
pictured as an infant peeking out from inside her father’s coat on the McCartney album’s back cover. 
As with her mother, Mary has enjoyed a long career as a professional photographer. In addition to 
serving as photo editor for Omnibus Press, Mary has taken celebrated photos of Prime Minister Tony 
Blair and his family, actors Ralph Fiennes and Jude Law, and her sister Stella, a prominent fashion 
designer in her own right. Her credits include a photography exhibition entitled Off Pointe: A 
Photographic Study of the Royal Ballet after Hours. In 2001, she produced the documentary 
Wingspan , which traces the history of her parents’ band. In 2012, she published a vegetarian 
cookbook entitled Food. In 1998, she married television producer Alistair Donald, and on April 3, 
1999, she gave birth to Paul McCartney’s first grandchild, Arthur. On August 1, 2002, she gave birth 
to a second son, Elliot. After her divorce from Donald, Mary married director Sam Aboud in June 
2010 at the Marylebone Registry Office where her parents had wed in March 1969. Mary and Aboud 
have two children, Sam and Sid. 

See also: McCartney (LP); McCartney, Paul; McCartney, Linda Eastman; McCartney, Stella Nina; 
Wingspan: Hits and History (LP/Film). 
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McCartney, Mary Patricia Mohin (1909-1956) 

Born in Liverpool on September 29, 1909, Mary Patricia Mohin, Paul McCartney’s mother, was of 
Irish descent. At age 14, she became a nurse trainee at Smithdown Road Hospital, followed by a 
three-year training course at Liverpool’s Walton Road Hospital. Having become a state-registered 
nurse, Mary became a professional midwife. In June 1940, she met 40-year-old Jim McCartney, a 
cotton salesman. By April 1941, they were married. Their first son, James Paul McCartney, known as 
Paul, was born on June 18, 1942, at Walton General Hospital, and Paul’s younger brother Michael 
followed in 1944. The boys’ youth was marked by the McCartneys’ frequent moves from one 
government-subsidized council house to another—from Anfield to Speke, where they lived on 
Western Avenue before relocating to Ardwick Road. By 1955, the McCartneys had departed Speke 
for Allerton, where they lived in a council house at 20 Forthlin Road. 

During the spring and summer of 1956, Mary developed breast cancer. She initially associated the 
staggering pain in her chest with a severe bout of indigestion. By the autumn of 1956, her condition 
took a tragic turn. On October 30, she underwent an emergency mastectomy, but it was too late. By the 
next evening, Jim was taking the boys to visit their mother for the last time. Within a few short hours, 
she was stricken by an embolism and died. Mary was buried on November 3, 1956, at Yew Tree 
Cemetery in Liverpool. 

See also : McCartney, James; McCartney, Linda Eastman; McCartney, Mary; McCartney, Paul; 
McCartney [McGear], Peter Michael. 
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McCartney, Paul(1942-) 

Having joined the Quarry Men in 1957, Paul McCartney was the Beatles’ lead vocalist and bass 
guitarist, as well as a member of the exceedingly successful Lennon-McCartney songwriting team. 
McCartney is, by a wide margin, the most successful solo artist among the former Beatles. During 
McCartney’s post-Beatles years, he notched 11 No. 1 hits as a solo artist and with Wings, including 
“Uncle Albert/Admiral Halsey,” “My Love,” “Band on the Run,” “Listen to What the Man Said,” 
“Silly Love Songs,” “Mull of Kintyre,” “With a Little Luck,” “Coming Up (Live at Glasgow),” 
“Ebony and Ivory” (with Stevie Wonder), “Say Say Say” (with Michael Jackson), and “Pipes of 
Peace. McCartney’s final Top 40 hit—and the last Top 40 hit by any of the former Beatles—was “My 
Brave Face” in 1989. He continues to perform and compose music. In 1997, McCartney was knighted 
as Sir Paul McCartney by Queen Elizabeth II. 


EARLY YEARS 

James Paul McCartney was born on June 18, 1942, at Liverpool’s Walton General Hospital. His 
parents were Jim McCartney, a semiprofessional musician and cotton salesman, and Mary 
McCartney, a midwife. McCartney’s younger brother Michael was born in 1944. The boys’ youth was 
marked by the McCartneys’ frequent moves from one government-subsidized council house to another 
—from Anfield to Speke, where they lived on Western Avenue before relocating to Ardwick Road. 
His formal education began at Stockton Road Primary School, where he received high marks for his 
work in English composition and art. His success on the Eleven Plus exams earned him entrance into 
the Liverpool Institute, the city’s oldest grammar school, where he met Ivan Vaughan, who became 
one of his closest childhood friends. While he continued to excel in his studies—often after exerting 
surprisingly little effort in their stead—he drifted, rather naturally, toward the performing arts. In one 
very revealing instance, he auditioned for the role of Warwick in the Liverpool Institute’s production 
of George Bernard Shaw’s Saint Joan and became mortified when he was relegated to a minor role. 

By 1955, the McCartneys had departed Speke for the relatively greener pastures of Allerton, where 
they lived in a council house at 20 Forthlin Road, scarcely a mile away—and just across the golf 
course—from Mimi Smith’s home in Woolton. As Paul entered teenagehood, Jim encouraged him to 
take piano lessons. For Paul’s 14th birthday, his father presented him with a nickel-plated trumpet, 
which the boy struggled to play. While there was always music in the McCartney household—they 
were one of the few families in their social stratum who owned their own piano—Paul’s life was 
revolutionized by Radio Luxembourg’s evening broadcasts of American music. He was particularly 
entranced by the soulful reverberations of African American R&B, rock ’n’ roll’s sedimentary 
bedrock that finds its roots in jazz, gospel, and the blues. Suddenly, his world was ringing with the 



sounds of Ray Charles, Bo Diddley, Fats Domino, and—one of his all-time favorites—Little Richard. 
After seeing Lonnie Donegan live at Liverpool’s Empire Theatre in 1956, Paul exchanged his trumpet 
for a Zenith, sunburst-model guitar. Before long, he realized that, despite the fact that he performed 
most tasks as a right-hander, he was a left-handed guitar player. After having the strings reversed on 
his guitar, the instrument, which had initially confronted him with great difficulty, came easily to him. 
“The minute he got the guitar that was the end,” his brother Michael recalled. “He was lost. He didn’t 
have time to eat or think about anything else” (Spitz 2005, 87). 



Paul McCartney in 1968. (Photofest) 




Three members of the Liverpudlian skiffle beat band that would become the Beatles stand outside 
Paul McCartney’s Liverpool home, ca. 1960. From left to right are George Harrison, John Lennon, 
and Paul McCartney. (Keystone/Getty Images) 


Although the guitar changed Paul’s world forever, the McCartney family’s life was shattered by the 
breast cancer that quickly overcame Mary throughout the spring and summer of 1956. At first, Mary 
associated the staggering pain in her chest with a severe bout of indigestion. Yet with her 
considerable background in nursing, Mary surely realized the perilous nature of her condition. One 
afternoon—while the McCartney children were away at Boy Scout camp—Mary shared her growing 
fears with her friend Olive Johnson: “I don’t want to leave the boys just yet,” she cried (Norman 
1981, 29). As summer wore into autumn, Mary’s condition took a tragic turn. On October 30, she 
underwent an emergency mastectomy, but it was too late. By the next evening, Jim was taking the boys 
to visit their mother for the last time. Within a few short hours, she was stricken by an embolism and 
died. Devastated in his grief, young Paul could only contemplate the imminent practicalities of his 
mother Mary’s death. “What are we going to do without her money?” he wondered aloud (Spitz 2005, 
90). Mary was buried on November 3, 1956, at Yew Tree Cemetery in Liverpool. 

“My mother’s death broke my Dad up,” McCartney later recalled. “That was the worst thing for 
me, hearing my Dad cry. I’d never heard him cry before. It was a terrible blow to the family. You 
grow up real quick because you never expect to hear your parents crying. You expect to see women 
crying, or kids in the playground, or even yourself crying—and you can explain all that. But when it’s 
your Dad, then you know something’s really wrong, and it shakes your faith in everything” (Beatles 
2000, 19). 

As the McCartney family settled into their grief in the mid-1950s, they began, slowly but surely, to 
acquaint themselves with their new lives without Mary. Jim immersed himself in learning how to run 
the household, from cooking and cleaning to washing and ironing. Meanwhile, Paul absorbed himself 
in the power and whimsy of rock ’n’ roll, mimicking the sounds of Elvis Presley, Buddy Holly, Carl 
Perkins, and Chuck Berry. By the summer of 1957, he was hooked. On July 6, he joined Ivan Vaughan 
at St. Peter’s Church Hall, where he met Lennon after a performance by the Quarry Men. 


“I remember coming into the fete,” McCartney recalled. “There was the coconut shy over here and 
the hoopla over there, all the usual things—and there was a band playing on a platform with a small 
audience in front of them.” His attention was drawn almost immediately to Lennon: “There was a guy 
up on the platform with curly, blondish hair, wearing a checked shirt—looking pretty good and quite 
fashionable—singing a song that I loved: the Del-Vikings , ‘Come Go with Me.’ He didn’t know the 
words, but it didn’t matter because none of us knew the words either. There’s a little refrain, which 
goes, ‘Come little darlin’, come and go with me, I love you darling.’ John was singing, ‘Down, down, 
down to the penitentiary.’ He was filling in with blues lines, I thought that was quite good, and he was 
singing well” (Beatles 2000, 20). 

After the Quarry Men completed their afternoon performance, Vaughan and McCartney visited the 
band in a nearby Scout hut, where McCartney coolly performed renditions of “Twenty Flight Rock,” 
“Be-Bop-a-Lula,” and a trio of Little Richard tunes, including “Tutti-Fruitti,” “Good Golly, Miss 
Molly,” and “Long Tall Sally.” “Right off, I could see John was checking this kid out,” Pete Shotton 
recalled. “Paul came on as very attractive, very loose, very easy, very confident —wildly confident. 
He played the guitar well. I could see that John was very impressed” (Spitz 2005, 96). “I was very 
impressed by Paul playing ‘Twenty Flight Rock,”’ Lennon remembered. “He could obviously play the 
guitar. I half thought to myself, ‘He’s as good as me.’ I’d been kingpin up until then. Now I thought, ‘If 
I take him on, what will happen?’ It went through my head that I’d have to keep him in line if I let him 
join. But he was good, so he was worth having. He also looked like Elvis. I dug him” (Davies 1968, 
33). 

Within a few weeks, the 15-year-old McCartney was a member of the band, with Harrison 
following several months later, and by the following year the Lennon-McCartney partnership was 
born. As with Lennon and Harrison, McCartney continued as a member of the Quarry Men through its 
various permutations as the Beatals, the Silver Beetles, and, finally, the Beatles in August 1960, when 
the group traveled to Hamburg for the extended musical apprenticeship that served as a prelude to the 
onset of their global fame in the early 1960s. In 1961, McCartney replaced Stuart Sutcliffe as the 
band’s bass guitarist, a role that found him developing into a virtuous musician. As Lennon later 
recalled, “I think Ringo’s drumming is underrated the same way Paul’s bass playing is underrated. 
Paul was one of the most innovative bass players ever. And half the stuff that is going on now is 
directly ripped off from his Beatles period” (Evans 2004, 385). 


MARRIAGE AND FAMILY 

During the 1960s, McCartney enjoyed a long-term relationship with Jane Asher, Having originally 
met the 17-year-old actress before the Beatles’ April 18, 1963, performance at the Royal Albert Hall, 
he proposed to Asher in 1967, only to see their relationship come to an end in July 1968, partly due to 
Asher’s discovery of McCartney’s unfaithfulness to her. He met his first wife Linda Eastman at a 
Georgie Fame concert at London’s Bag O’Nails club on May 15, 1967, seeing Linda again four days 
later at the launch party for the Beatles’ Sgt. Pepper s Lonely Hearts Club Band album In September 
1968, he asked her to join him in London; the couple married on March 12, 1969, at the Marylebone 
Registry Office, after which McCartney adopted Linda’s daughter Heather from a previous marriage. 
The McCartneys welcomed a daughter, Mary, on August 28, 1969, later adding two more children to 
their family, including Stella on September 13, 1971, and James on September 12, 1977. Stella later 
enjoyed international renown as a fashion designer, while James launched his own career as a 
recording artist. After being diagnosed with breast cancer in 1995, Linda’s condition continued to 



deteriorate, culminating in her death at age 56 on April 17, 1998, at the McCartneys’ Tucson, Arizona, 
ranch. 



Paul and Linda McCartney, with their daughters Heather, Stella, and Mary in Rye, East Sussex, on 
April 4 1976. The rural village home was a refuge for the family, which later included James, born 
the following year. (David Montgomery/Getty Images) 


In April 1999, McCartney met activist and former model Heather Anne Mills at a Pride of Britain 
Awards event, where the former Beatle was presenting an award in honor of Linda Eastman 
McCartney. He proposed to Mills on July 23, 2001, and the couple were married on June 11, 2002, at 
Ireland’s Castle Leslie. Their daughter, Beatrice Milly McCartney, was born on October 28, 2003. 
The couple separated in May 2006, with their eventual divorce being granted in May 2008 in which 
Mills was awarded a £24.3 million settlement. McCartney married American Nancy Shevell on 
October 9, 2011, after dating the businesswoman for four years. He had originally met Shevell some 
20 years earlier in the Hamptons, on New York’s Long Island, where their respective families owned 
homes. The couple married at Old Marylebone Town Hall, where McCartney married Linda Eastman 
in March 1969. 


SOLO YEARS 

McCartney’s initial foray as a solo artist commenced with his score for The Family Way (1967), 
directed by Roy Boulting. His solo career as a former Beatle commenced with McCartney (1970), a 



best-selling album that coincided with McCartney’s public announcement of the Beatles’ 
disbandment. McCartney featured “Maybe I’m Amazed,” arguably the former Beatle’s most 
recognizable solo composition. With wife Linda, he released the critically acclaimed Ram album the 
following year. The LP featured such standout tracks as the No. 1 single “Uncle Albert/Admiral 
Halsey” and “The Back Seat of My Car.” 

In 1971, McCartney announced the formation of Wings, which included wife Linda on keyboards 
and backing vocals and mainstay Denny Laine. Over the years, the band featured a rotating cast of 
supporting players. The group’s first album Wild Life (1971) offered an inauspicious, homespun 
beginning. After a string of impromptu university tours and successful early singles in “Hi, Hi, Hi” 
and “Live and Let Die,” Wings began to enjoy international success with such albums as Red Rose 
Speedway (1973), which included the No. 1 single “My Love,” and the blockbuster Band on the Run 
(1973), which featured the best-selling title track and “Jet.” In 1975, the album earned a Grammy 
Award for Best Pop Vocal Performance by a Duo, Group, or Chorus at the 17th Grammy Awards. 
That same year, Wings released Venus and Mars , which launched yet another chart-topping single in 
“Listen to What the Man Said.” In the mid-1970s, the band engaged in the triumphant, multicontinent 
Wings Over the World tour in support of Wings at the Speed of Sound (1976), which included the hit 
singles “Silly Love Songs” and “Let ’Em In.” The tour was commemorated with the release of the 
triple album Wings Over America (1976). In 1977, Wings galvanized U.K. listeners with “Mull of 
Kintyre,” which displaced the Beatles’ “She Loves You” as England’s best-selling single. The band’s 
London Town (1978) album featured yet another chart-topping single in “With a Little Luck.” In 
addition to the disco hit “Goodnight Tonight,” 1979 saw Wings release their final studio album in 
Back to the Egg. After completing their Winter UK Tour, the band intended to tour Japan, only to have 
their plans thwarted by McCartney’s January 1980 arrest in Tokyo for possession of marijuana. After 
spending 10 days in a Japanese jail, he was deported back to the United Kingdom. 

In 1980, McCartney released McCartney II, his first true solo album since 1970’s McCartney. 
While the album included the former Beatle’s studio version of “Coming Up,” Wings’ live version of 
the song became a No. 1 U.S. hit and served as a swan song for the group, which had all but 
disbanded after the failed Japanese tour. With Beatles producer George Martin in tow, McCartney 
recorded a string of best-selling solo albums—most notably, Tug of War (1982), which featured 
“Ebony and Ivory” (with Stevie Wonder), “Take It Away,” and the Lennon homage “Here Today,” as 
well as Pipes of Peace (1983), which included McCartney’s final chart-topping single in “Say Say 
Say,” his duet with Michael Jackson. He interrupted his successful run with the ill-conceived film 
Give My Regards to Broad Street (1984), which was notable for the Top 10 hit single “No More 
Lonely Nights.” His solo career reached its nadir with the ineffectual Press to Play (1986), which 
finds the former Beatle attempting to effect a more contemporary sound. 

McCartney enjoyed a remarkable return to form with Flowers in the Dirt (1989), which included 
“My Brave Lace,” his songwriting collaboration with Elvis Costello, as well as the final Top 40 hit 
by any of the former Beatles. McCartney launched an international tour in support of the album. In 
1993, he released the peace-oriented Off the Ground, for which he commenced yet another 
multicontinent tour. He rounded out the 1990s with a pair of highly successful solo releases, including 
Flaming Pie (1997) and Run Devil Run (1999), which found him exorcising his grief over Linda’s 
recent death with a series of rock ’n’ roll cover versions. McCartney’s solo albums in the new century 
feature a quartet of critically acclaimed albums, including Driving Rain (2001), Chaos and Creation 
in the Backyard (2005), Memory Almost Full (2007), and Kisses on the Bottom (2012), a collection 
of jazz standards. Since 2002, he has launched a regular series of blockbuster concert tours with his 



supporting band, which includes Brian Ray and Rusty Anderson on guitars, Abe Laboriel, Jr., on 
drums, and Paul “Wix” Wickens on keyboards. In recent decades, he has supplemented his standard 
album releases with a series of classical music forays, including Paul McCartney’s Liverpool 
Oratorio (1991), Standing Stone (1997), Working Classical (1999), A Garland for Linda (2000), 
Ecce Cor Meum (2006), and Ocean’s Kingdom (2011). Since the 1990s, he has carried out an 
experimental collaboration in electronic music—known as the Fireman—with Youth (Martin Glover). 
Over the years, McCartney and Youth have produced three albums, including Strawberries Oceans 
Ships Forest (1993), Rushes (1998), and Electric Arguments (2008). Youth also participated in the 
production of McCartney’s experimental album Liverpool Sound Collage (2000). 


LEGACY 

As with the other Beatles, McCartney was appointed as a Member of the Order of the British Empire 
during the Queen’s Birthday Honours on June 12, 1965, receiving his insignia from Queen Elizabeth II 
at Buckingham Palace on October 26. On July 11, 1983, his legacy was commemorated with the 
naming of a minor planet, 4148 McCartney, by Brian A. Skiff at the Lowell Observatory’s Anderson 
Mesa Station outside of Flagstaff, Arizona. In 1988, the Beatles were inducted into the Rock and Roll 
Hall of Fame. He was knighted as Sir Paul by Queen Elizabeth II in March 1997; two years later, he 
was inducted into the Rock and Roll Hall of Fame as a solo artist. In 2008, he was ranked No. 11 on 
Rolling Stone magazine’s list of the 100 Greatest Singers of All Time. That same year, he received a 
BRIT Award for his Outstanding Contribution to Music. In 2010, U.S. President Barack Obama 
saluted McCartney with the Gershwin Prize; that same year, he was honored at the White House as a 
recipient of the Kennedy Center Honors. On February 10, 2012, he was honored with a star on 
Hollywood’s Walk of Fame by the Hollywood Chamber of Commerce. As with the other Beatles, his 
star is located on North Vine Street in front of the Capitol Records Building. In September 2012, 
French President Francois Hollande awarded McCartney the Legion d’Honneur for his musical 
accomplishments. The Guinness World Records ranks him as “the Most Successful Composer and 
Recording Artist of All Time,” with the former Beatle having amassed 60 gold discs, along with sales 
of more than 100 million albums, 100 million singles, and songwriting credit for 43 compositions that 
have sold more than 1 million copies each. 




Paul McCartney performs onstage at Olimpiyskiy Arena on December 14, 2011, in Moscow, 
Russia. The prolific and still-popular British musician was dubbed “The Most Successful Composer 
and Recording Artist of All Time” by Guinness World Records. (Aliaksandr 
Mazurke vich/Dreams time. com) 


See also : Asher, Jane; The Fireman; Harrison, George; Lennon, John; Martin, George; McCartney, 
Beatrice Milly; McCartney, Heather Louise; McCartney, James; McCartney, James Louis; McCartney, 
Linda Eastman; McCartney, Mary; McCartney, Mary Patricia Mohin; McCartney, Stella Nina; Mills, 
Heather Anne; She veil, Nancy; Sutcliffe, Stuart; Wings. 
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McCartney [McGear], Peter Michael (1944-) 

Born on January 7, 1944, in Liverpool, Michael McCartney is McCartney’s younger brother. After 
attending the Liverpool Institute, Michael briefly held jobs as a tailor and later as a hairdresser’s 
apprentice. In 1962, Michael cofounded the Scaffold, a Liverpool group that also included Roger 
McGough and John Gorman. With the advent of the Beatles’ success in the United Kingdom, he 
adopted the stage name of Michael McGear. In the ensuing years, the Scaffold enjoyed a handful of hit 
singles, including the No. 1 U.K. hit “Lily the Pink” in 1968. Paul McCartney composed the 
Scaffold’s 1967 hit “Thank U Very Much.” In addition to recording a 1972 solo album entitled 
Woman, Michael and the other members of the Scaffold reformed as Grimms. In 1974, Michael 
released a second solo album entitled McGear, which featured McCartney and Wings as his backing 
group. He subsequently enjoyed a Top 40 U.K. hit with “Leave It.” During this period, the Scaffold 
held a brief reunion, scoring a Top 10 hit with “Liverpool Lou.” In 1981, Michael released his final 
composition as Michael McGear—a novelty tribute to Lady Diana Spencer, newly married to Prince 
Charles, entitled “No Lar Di Dar (Is Lady Di).” In later years, Michael concentrated on his work as a 
photographer, exhibiting his pictures of the Beatles during their heyday, as well as documenting his 
experiences growing up in Liverpool. His photograph of his older brother in the early 1960s graces 
the cover of McCartney’s 2005 solo release Chaos and Creation in the Backyard. 

See also : Chaos and Creation in the Backyard (LP); McCartney, Paul; Wings. 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

McCartney, Stella Nina (1971-) 

Born in London on September 13, 1971, Stella is the daughter of McCartney and his first wife Linda 
Eastman. She was named after her maternal great-grandmothers. In 1995, Stella graduated from 
Central St. Martins College of Art and Design, embarking on a celebrated career as a fashion 
designer. During her late teen years, she interned for Christian Lacroix, later working as creative 
director of Chloe in Paris. In 2000, she famously designed Madonna’s wedding dress for her 
marriage to director Guy Ritchie. In 2001, Stella launched her own fashion house in collaboration 
with Gucci and operates 17 stores in such locales as London, New York City, Los Angeles, Paris, 
Milan, Rome, and Miami. She has received numerous awards over the years, including the Order of 
the British Empire in 2013. Since 2003, she has been married to publisher Alasdhair Willis, with 
whom she has four children, including Miller, Bailey, Beckett, and Reiley. 



See also : McCartney, Paul; McCartney, Linda Eastman. 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

McCartney II (LP) 

May 16, 1980, Parlophone PCTC 258 
May 22, 1980, Columbia FC 36511 

McCartney II marks the former’s third solo studio effort, as well as his first album release 
following Wings’ disbandment. 


BACKGROUND 

Produced by McCartney, McCartney II is similar in scope to the former Beatle’s eponymous first 
album in which he played all of the instruments himself. In contrast with McCartney, though, 
McCartney II has a more experimental, synthesized quality in terms of its overall production. While 
McCartney had begun recording the album after Wings completed work on its final album Back to the 
Egg, much of McCartney II was recorded in the wake of McCartney’s arrest for possession of 
marijuana at the beginning of what would have been Wings’ 11-date, January-February 1980 tour of 
Japan. After serving nine days in jail, McCartney was deported to England, where he resumed work 
on the album that eventually became McCartney II. 

The album became a sizable commercial hit, largely on the strength of its first single, “Coming 
Up,” the studio version of which was a Top 5 hit in the United Kingdom. In the United States, Wings’ 
live version of the song, recorded in Glasgow during the band’s Winter UK Tour, topped the charts. In 
1993, McCartney II was remastered as a CD release as part of The Paul McCartney Collection. In 
2011, McCartney II was rereleased in a deluxe, expanded edition as part of The Paul McCartney 
Archive Collection. 


TRACK LISTING 

Side 1: “Coming Up”; “Temporary Secretary”; “On the Way”; “Waterfalls”; “Nobody Knows.” 
Side 2: “Front Parlour”; “Summer’s Day Song”; “Frozen Jap”; “Bogey Music”; “Darkroom”; 
“One of These Days.” 

Bonus Tracks: “Check My Machine”; “Secret Friend”; “Goodnight Tonight.” 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 
U.S.: #3 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


See also : Back to the Egg (LP); McCartney (LP); Wings. 



Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Mean Mr. Mustard” (Lennon-McCartney) 

“Mean Mr. Mustard” is a song on the Beatles’ Abbey Road album. It is the third song in the Abbey 
Road Medley. 


AUTHORSHIP AND BACKGROUND 

Lennon’s “Mean Mr. Mustard” was written during the Beatles’ 1968 visit to India. Lennon’s 
inspiration for the song came from a newspaper article about a man who was so parsimonious that he 
hid £5 notes within his nether regions. As Lennon later recalled, “I’d read somewhere in the 
newspaper about this mean guy who hid his five-pound notes, not up his nose but somewhere else. 
No, it had nothing to do with cocaine” (Lennon and Ono 2000, 203). 

The Beatles rehearsed the song during the Get Back sessions in January 1969. The song’s original 
lyrics named Mean Mr. Mustard’s sister as Shirley. She was later renamed as Pam during the 
recording sessions for “Mean Mr. Mustard.” “ ‘Mean Mr. Mustard’ was very John,” McCartney later 
remarked. “I liked that. A nice quirky song” (Cadogan2008, 220). 


RECORDING- SESSIONS 

Produced by Martin, “Mean Mr. Mustard” was recorded as a single track along with “Sun King” at 
Abbey Road Studios on July 24, 1969. Additional overdubbing sessions occurred on July 25 and 29. 
An early version of “Mean Mr. Mustard” was recorded as a home demo by Lennon at his Kenwood 
estate. It was later included on Anthology 3. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino, Piano, Lowrey Organ 
McCartney: Fender Jazz Bass, Harmonium 
Harrison: Gibson Les Paul Standard 
Starr: Ludwig Hollywood Maple Drums, Tambourine 


MISCELLANEOUS 

On the Abbey Road album, the end of “Mean Mr. Mustard” is concealed by the opening chords of 
“Polythene Pam” as the medley progresses forward. The full version of “Mean Mr. Mustard,” along 
with the original ending intact, can be heard on The Beatles: Rock Band video game. 

In 1978, Frankie Howard played the character Mean Mr. Mustard and recorded a cover version of 
“Mean Mr. Mustard” for the soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club 
Band film. 



ALBUM APPEARANCES: Abbey Road ; Anthology 3. 

See also : Abbey Road (LP); Abbey Road Medley; The Beatles: Rock Band (Video Game). 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Meet the Beatles! (LP) 

January 20, 1964, Capitol T 2047 (mono)/ST 2047 (stereo) 

Meet the Beatles! was the second Beatles album to be released in the United States. It was 
released on the Capitol label on January 20, 1964. Several of the songs on Meet the Beatles! were 
culled from With the Beatles, which had been released in the United Kingdom on November 22, 
1963, as well as from the Please Please Me album, which had been released in the United Kingdom 
on March 22, 1963, and the “I Want to Hold Your Hand”/“This Boy” single, which had been released 
in the United Kingdom on November 29, 1963. 

Meet the Beatles! was deleted from the Beatles’ catalogue in 1987, when the group’s U.K. albums 
were distributed as CD releases. A remastered mono and stereo release of Meet the Beatles! was 
released on November 15, 2004, as part of the box set entitled The Capitol Albums, Volume 1. 


BACKGROUND 

As Beatlemania brewed in Great Britain throughout the summer and fall of 1963, the EMI Group’s 
American subsidiary, Capitol Records, remained eerily silent. On the advice of A&R executive Dave 
Dexter, Jr., Capitol president Alan Livingston passed, time and time again, on the opportunity to 
release Beatles records in the U.S. market. Things changed in a hurry, though, after the runaway 
success of With the Beatles in the United Kingdom. Within a week, Epstein traveled to New York in 
order to meet with American television personality Ed Sullivan. As luck would have it, the Beatles 
had come into Sullivan’s orbit on the morning of October 31, having just landed at London’s 
Heathrow Airport. Sullivan had flown in from the United States to scout out talent for his popular 
CBS variety show, when he and his wife Sylvia encountered the thousands of ecstatic fans who had 
gathered at the airport to welcome their idols home. 



THgBEATLES! 


The First Album by England's Phenomenal Pop Combo 



The Beatles pose for a photo for the album cover of Meet The Beatles, which was the first 
Beatles record released in the United States (by Capitol Records on January 20, 1964). From left to 
right are John Lennon, George Harrison, Paul McCartney, and Ringo Starr. (Michael Ochs 
Archives/Getty Images) 


On November 11,1963, Epstein met with Sullivan in New York City, and the dueling impresarios 
quickly struck a deal: for $10,000, plus expenses, the Beatles would perform on three consecutive 
installments of Sullivan’s program. Wasting little time, Epstein set his sights on Capitol Records, the 
EMI subsidiary that, for the balance of 1963, had refused to consider releasing the Beatles stateside. 
Afforded the right of first refusal by their parent company, Capitol had given the band a listen way 
back in January 1963 before scuttling them to their growing pile of rejected British imports. Having 
been rebuffed by Capitol, the group’s wares had been considered, and passed on, by such American 
music luminaries as Columbia, RCA, Mercury, and United Artists before finding a home at Chicago’s 
tiny Vee-Jay Records. But fate was clearly not on the Beatles’ side. As EMI prepared the group’s 
recordings for their conveyance to Vee-Jay, the company’s president, Ewart Abner, Jr., had flown to 
Las Vegas to celebrate his 40th birthday. Within a week, he had accumulated massive losses at the 
tables that left Vee-Jay on the cusp of bankruptcy and without the necessary operating capital to 
promote the Beatles (Spitz 2005, 388, 389). Released without fanfare in February and March, 
respectively, Vee-Jay’s single versions of “Please Please Me” and “From Me to You” languished in 
American obscurity, while their Parlophone counterparts topped the charts across the Atlantic. 

Capitol Records had been ordered by EMI’s managing director L. G. Wood to release the Beatles’ 
next single without delay. Having racked up nearly 300,000 advance orders for With the Beatles 
alone, EMI could simply no longer wait for its American subsidiary to come around. With the band 





slated to perform on the Ed Sullivan Show on February 9, 1964, Meet the Beatles! was quickly 
fashioned as the Beatles' American LP debut. As history had so resoundingly proved, it went down as 
one of the most astute investments in the annals of popular music. 

As the long-playing vehicle for the group’s American debut, the contents of Meet the Beatles! were 
carefully selected from the band’s existing corpus. The album pointedly includes original Lennon- 
McCartney material, while eschewing entirely the cover versions that the Beatles released on their 
first two U.K. albums. Meet the Beatles! also reflects a strikingly different marketing philosophy 
between U.S. and U.K. record executives. In the United States, singles releases drive album sales, 
while the U.K. marketplace during the early 1960s was generally more segmented among various 
levels of consumers; hence, the industry marketed itself to British fans with product gradations from 
relatively inexpensive 45-rpm singles through slightly more costly EP and, ultimately, higher-end LP 
releases. Explicitly designed with an American audience in mind, Meet the Beatles! became a 
runaway success, rocketing to the top of the album charts, which the album reigned over for 11 
blockbusting weeks until it was unseated by The Beatles ’ Second Album. 


TRACK LISTING 

Side 1: “I Want to Hold Your Hand”; “I Saw Her Standing There”; “This Boy”; “It Won’t Be 
Long”; “All I’ve Got to Do”; “All My Loving.” 

Side 2: “Don’t Bother Me”; “Little Child”; “Till There Was You”; “Hold Me Tight”; “I Wanna 
Be Your Man”; “Not a Second Time.” 


COVER ARTWORK 

For the cover artwork of Meet the Beatles!, Capitol recycled Robert Freeman’s August 1963 cover 
photograph from the With the Beatles album. The group’s shadowy image appears under an erroneous 
banner describing Meet the Beatles! as “The First Album by England’s Phenomenal Pop Combo.” 
The album’s liner notes serve as the Beatles’ introduction to their new and eager American audience: 

You’ve read about them in Time, Newsweek, The New York Times. Here’s the big beat sound of 
that fantastic, phenomenal foursome: Meet the Beatles! A year ago the Beatles were known only 
to patrons of Liverpool pubs. Today there isn’t a Britisher who doesn’t know their names, and 
their fame has spread quickly around the world. Said one American visitor to England: “Only a 
hermit could be unaware of the Beatles, and he’d have to be beyond the range of television, 
newspapers, radio, records and rioting fans.” Said another: “They’re the biggest, hottest 
property in the history of English show business.” 


CHART PERFORMANCE 

U.S.: #1 (certified by the RIAA as “5x Multi Platinum,” with more than 5 million copies sold). 


LEGACY AND INFLUENCE 

In 2001, Meet the Beatles! was inducted into the National Academy of Recording Arts and Sciences 
Grammy Hall of Fame. 

In 2003, Rolling Stone ranked Meet the Beatles! as No. 59 on the magazine’s list of The 500 



Greatest Albums of All Time. 

In 2007, American band the Smithereens commemorated the Beatles’ American album debut with a 
full-length cover version of Meet the Beatles! entitled Meet the Smithereens! 

See also : Dexter, Dave E., Jr.; Freeman, Robert; With the Beatles (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Spizer, Bruce. 1998. Songs, Pictures, and Stories of the Fabulous Beatles Records on Vee-Jay. 
New Orleans: 498 Productions. 

Memory Almost Full (LP) 

June 4, 2007, Hear Music HMCD 30348 
June 5, 2007, Hear Music HMCD 30358 

Memory Almost Full is McCartney’s 14th solo studio effort. 


BACKGROUND 

Produced by David Kahne, recording sessions for Memory Almost Full began before McCartney’s 
Chaos and Creation in the Backyard and recommenced after its completion. For Memory Almost 
Full , McCartney is supported by his touring band, including Brian Ray and Rusty Anderson on 
guitars, Abe Laboriel, Jr., on drums, and Paul “Wix” Wickens on keyboards. The album concludes 
with a medley, in the style of the Beatles’ Abbey Road , that includes “Vintage Clothes,” “That Was 
Me,” “Feet in the Clouds,” “House of Wax,” and “The End of the End.” 

In 2008, Memory Almost Full was nominated for a Grammy Award for Best Pop Weal Album at 
the 50th Grammy Awards. “Dance Tonight” was also nominated for a Grammy Award for Best Male 
Pop \bcal Performance, while “Only Mama Knows” was nominated for Best Solo Rock Weal 
Performance. 


TRACK LISTING 

Disc 1: “Dance Tonight”; “Ever Present Past”; “See Your Sunshine”; “Only Mama Knows”; 
“You Tell Me”; “Mr. Bellamy”; “Gratitude”; Medley: “Vintage Clothes”/“That Was 
Me”/“Feet in the Clouds”/“House of Wax”/“The End of the End”; “Nod Your Head.” 


Bonus Disc 2: “In Private”; “Why So Blue”; “222”; “Audio Commentary: Paul Talks about the 
Music of Memory Almost Fuir; “Dance Tonight (Acoustic Version).” 


CHART PERFORMANCE 
U.K.: #5. 

U.S.: #3 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 



See also : Abbey Road (LP); Abbey Road Medley; Chaos and Creation in the Backyard (LP). 


Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

“Memphis, Tennessee” (Berry) 

The Beatles performed a cover version of “Memphis, Tennessee” during their January 1962 Decca 
Records audition. 


AUTHORSHIP AND BACKGROUND 

Composed by Berry, “Memphis, Tennessee” was released as the B-side of “Back in the USA” in 
1959. Berry enjoyed a Top 10 hit with “Memphis, Tennessee” in 1963, while Johnny Rivers’s cover 
version of the song became a No. 2 hit in the United States in 1964. He later penned a sequel to 
“Memphis, Tennessee” entitled “Little Marie,” which he included on his 1964 album St. Louis to 
Liverpool. 


RECORDING SESSIONS 

Produced by Mike Smith, the Beatles recorded “Memphis, Tennessee” at Decca’s Russell Square 
studios as part of their failed January 1, 1962, audition for Decca Records. With Terry Henebery 
handling production duties, the Beatles recorded five additional cover versions of the song for BBC 
radio programs, including a recording on March 8, 1962, at Manchester’s Playhouse Theatre for 
broadcast on Teenager s Turn: Here We Go. The Beatles recorded their second version of the song on 
June 1, 1963, at the BBC Paris Studio in London for broadcast on Pop Go the Beatles. Yet another 
performance of “Memphis, Tennessee” was recorded on June 29, 1963, at the Playhouse Theatre in 
London for broadcast on Saturday Club. A fourth version of the song, recorded by the Beatles on July 
10, 1963, at London’s Aeolian Hall and broadcast on Pop Go the Beatles, was later included on the 
band’s Live at the BBC compilation. The Beatles recorded their final cover version of “Memphis, 
Tennessee” on September 7, 1963, at London’s Playhouse Theatre for broadcast on Saturday Club. In 
addition to the Live at the BBC version, a live recording of “Memphis, Tennessee” was later 
included on On Air: Live at the BBC, Volume 2. 


PERSONNEL 

Decca Records Audition: 
Lennon: Vocal, Guitar 
McCartney: Bass 
Harrison: Guitar 
Best: Drums 


MISCELLANEOUS 



“Memphis, Tennessee” was part of the Beatles’ repertoire from their Quarry Men days through 1963. 
ALBUM APPEARANCE: Live at the BBC', On Air: Live at the BBC, Volume 2. 

See also : Decca Records Audition; Live at the BBC (LP). 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

MenloveAve. (LP) 

November 3, 1986, Parlophone PCS 7308 
October 27, 1986, Capitol SJ 12533 

Menlove Ave. is Lennon’s second posthumous compilation. 


BACKGROUND 

Produced by Lennon and Phil Spector, Menlove Ave. features outtakes from the rehearsals and 
recording sessions devoted to Mind Games and Walls and Bridges. The album’s cover art features 
Andy Warhol’s 1985 portrait of Lennon. Its title refers to Lennon’s boyhood home at 251 Menlove 
Avenue in Liverpool. 


TRACK LISTING 

“Here We Go Again”; “Rock and Roll People”; “Angel Baby”; “Since My Baby Left Me”; “To Know 
Her Is to Love Her”; “Steel and Glass”; “Scared”; “Old Dirt Road”; “Nobody Loves You (When 
You’re Down and Out)”; “Bless You.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #127. 

See also : Mind Games (LP); Spector, Phil; Walls and Bridges (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

“Michelle” (Lennon-McCartney) 

“Michelle” is a song on the Beatles’ Rubber Soul album. 


AUTHORSHIP AND BACKGROUND 



Written by McCartney with assistance from Lennon, “Michelle” first emerged on a home demo that 
first surfaced way back in July 1963. As McCartney recalled, “ ‘Michelle’ was like a joke French 
tune for when you go to a party or something. That’s all it was. And then after a while you say, ‘Well, 
that’s quite a good tune. Let’s put some real words to if” (Dowlding 1989, 119). 

McCartney was later assisted on the song’s French phrases by Ivan Vaughan’s wife Jan, the 
language teacher who helpfully translated McCartney’s existing lyrics, “These are words that go 
together well,” into “Sont des mots qui vont tres bien ensemble .” The composition finds its roots in 
Chet Atkins’s instrumental “Trambone,” while McCartney’s vocal stylings emerge relatively 
unscathed, at Lennon’s suggestion, from Nina Simone’s “I Put a Spell on You.” 

As Lennon later remembered: 

He and I were staying somewhere and he walked in and hummed the first few bars, with the 
words, and he says, “Where do I go from here?” I had been listening to Nina Simone. I think it 
was “I Put a Spell on You.” There was a line in it that went, “I love you, I love you.” That’s 
what made me think of the middle-eight for “Michelle.” So, my contributions to Paul’s songs 
was always to add a little bluesy edge to them Otherwise, “Michelle” is a straight ballad, right? 
He provided a lightness, an optimism, while I would always go for the sadness, the discords, the 
bluesy notes. (Lennon and Ono 2000, 137) 


RECORDING SESSIONS 

Produced by Martin, “Michelle” was recorded at Abbey Road Studios on November 3, 1965. The 
song’s musical foundation involves a trio of capoed acoustic guitars, with McCartney on his 
Epiphone Texan and Lennon and Harrison on their Jumbos. Harrison overdubbed the guitar solo on a 
heavily distorted Epiphone Casino. 


PERSONNEL 

Lennon: Gibson J-160E 

McCartney: Vocal, Ho frier 500/1, Epiphone Texan 
Harrison: Gibson J-160E, Epiphone Casino 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 1967, “Michelle” earned a Grammy Award for Song of the Year at the 9th Grammy Awards. 

In 1967, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Michelle.” 


MISCELLANEOUS 

McCartney included “Michelle” on the set list for the 1993 New World Tour, the 2002 Driving World 
Tour, and the 2003 Back in the World Tour. He also played “Michelle” in a Washington, D.C., 
performance during the 2009 Summer Live Tour in honor of First Lady Michelle Obama. He also 
frequently performs the song when visiting French-speaking countries. Live versions are included on 



McCartney’s Paul Is Live (1993) and Back in the World: Live (2003). 

McCartney performed “Michelle” as part of the White House celebration when he received the 
Gershwin Prize Ifom President Barack Obama in June 2010. As with his 2009 Summer Live Tour, he 
dedicated his performance to First Lady Michelle Obama. 

ALBUM APPEARANCES: Rubber Soul (U.K.); Rubber Soul (U.S.); A Collection of Beatles Oldies', 
The Beatles, 1962-1966; Love Songs. 

See also: Rubber Soul (U.K. LP); Vaughan, Ivan. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Middle-Eight 

For Lennon and McCartney, the middle-eight, or musical bridge, exists as one of their central writerly 
signatures as composers. A portion of a song that includes 4, 8, 12, or 16 bars sandwiched between 
two iterations of the chorus, the middle-eight affords their compositions with a refreshing change-of- 
pace in contrast with pop music’s standard verse-chorus structure. In Lennon-McCartney 
compositions, the middle-eight often represents a pointed lyrical departure from the rest of the song. 
This aspect shares much in common with the “turn,” or volta, of a sonnet, the transitional moment that 
denotes an appreciable shift in tone or mood. For the Beatles, the middle-eight is a key feature of 
numerous recordings—most notably, the central section in Sgt. Pepper s Lonely Hearts Club Band's 
“A Day in the Life” and the call-and-response portion of “With a Little Help from My Friends.” 

See also : Sgt. Pepper’s Lonely Hearts Club Band (LP). 

Further Reading 

Covach, John. 2006. “From ‘Craft’ to ‘Art’: Formal Structure in the Music of the Beatles.” In 
Reading the Beatles: Cultural Studies, Literary Criticism, and the Fab Four, edited by Kenneth 
Womack and Todd F. Davis, 37-53. Albany: State University of New York Press. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Milk and Honey (LP) 

January 23, 1984, Polydor 817 160-2 
January 19, 1984, Polydor 817 160-2 

Milk and Honey marks Lennon’s first posthumous album release following his December 1980 
murder. 



BACKGROUND 

Produced by Lennon and Ono, Milk and Honey was the projected follow-up to the duo’s hit 1980 
album Double Fantasy. The album includes new material by Ono, as well as several completed and 
demonstration versions of Lennon’s final compositions, most notably, “Nobody Told Me,” which 
emerged as a hit single in marketplaces across the globe. It also includes the demos for Ono and 
Lennon’s “Let Me Count the Ways” and “Grow Old with Me”—a musical conversation between the 
couple that was inspired by the poems of poets Elizabeth Barrett Browning and Robert Browning. 
The surviving Beatles later considered recording “Grow Old with Me” for The Beatles Anthology 
project in the early 1990s. 

Explaining the genesis of Milk and Honey's title, Ono later remarked in the liner notes that the 
album depicted the couple’s emigration to the United States, which she described as the “land of milk 
and honey.” As Ono pointed out in the liner notes, “In the Scripture, the land of milk and honey is 
where you go after you die, as a promised land. So it’s very strange that I thought of that title. Almost 
scary—like someone up there told me to call the next album Milk and Honey." For its cover artwork, 
it features a color outtake from Lennon and Ono’s 1980 photo session in which the album cover for 
Double Fantasy was originally photographed. 


TRACK LISTING 


Side 1: “I’m Stepping Out”; “Sleepless Night”; “I Don’t Wanna Face It”; 
“Nobody Told Me”; “O’ Sanity.” 


“Don’t Be Scared”; 


Side 2: “Borrowed Time”; “Your Hands”; “(Forgive Me) My Little Flower Princess”; “Let Me 
Count the Ways”; “Grow Old with Me”; “You’re the One.” 


Bonus Tracks: “Every Man Has a Woman Who Loves Him”; “I’m Stepping Out” (Home 
Version); “I’m Moving On” (Home Version); “Interview with J and Y, December 8th, 1980.” 


CHART PERFORMANCE 

U.K.: #3 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #11 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : The Beatles Anthology Project; Double Fantasy (LP); Ono, Yoko. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Ono, Yoko. 1983. John Lennon: Summer of 1980. New York: Perigee. 

Mills, Heather Anne (1968-) 

Born on January 12, 1968, in Aldershot, England, Mills is McCartney’s former wife, as well as the 
mother of his daughter Beatrice Milly McCartney, who was born on October 28, 2003. Mills is an 
activist and former model. In later years, it was revealed that Mills had worked as an escort, while 
also performing in a soft-core pornographic video. She emerged as a public figure in 1993 after an 
accident involving a police motorcycle in London resulted in the amputation of her left leg below the 
knee. After selling her story to a London tabloid, Mills used the proceeds as seed money for the 



Heather Mills Health Trust, a charitable organization that recycles prosthetic limbs for amputees. 
Mills is also internationally renowned for her work on the banning and removal of land mines. 

In April 1999, Mills met McCartney at a Pride of Britain Awards event, where the former Beatle 
was presenting an award in honor of his late wife Linda Eastman McCartney, who had died the 
previous year. Later that year, Mills and her sister recorded a song entitled “VOICE” for the Heather 
Mills Health Trust with McCartney providing backing vocals. McCartney proposed to Mills on July 
23, 2001; the couple were married on June 11, 2002, at Ireland’s Castle Leslie in a lavish but private 
ceremony. Their marriage was relatively short-lived, however; after spending several months apart, 
the couple separated in May 2006, with Mills later citing tensions with McCartney’s adult children as 
contributing to their problems. In February 2008, the McCartneys’ divorce case was heard at 
London’s Royal Courts of Justice. Mills requested a £125 million settlement, while McCartney 
countered with £15.8 million. After taking issue with McCartney’s claims about his overall net worth, 
she was eventually awarded £24.3 million, and the divorce was granted in May 2008. 

See also: McCartney, Beatrice Milly; McCartney, Paul. 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

Mind Games (LP) 

November 16, 1973, Apple [Parlophone] PCS 7165 
November 2, 1973, Apple [Capitol] SW 3414 

The release of Mind Games marks Lennon’s fourth solo studio effort, as well as the beginning of 
the former Beatles’ 18-month separation fromOno. 


BACKGROUND 

Produced by Lennon, Mind Games was recorded at New York City’s Record Plant in July-August 
1973. For the album, Lennon is supported by Ken Ascher on keyboards, Jim Keltner on drums, David 
Spinozza on guitar, and Gordon Edwards on bass, among other guest musicians. Mind Games was 
released to mixed reviews, although it was a commercial success, spawning the Top 20 U.S. single in 
the form of the album’s title track. 

As Lennon later recalled, Mind Games “was originally called Make Love Not War, but that was 
such a cliche that you couldn’t say it anymore, so I wrote it obscurely, but it’s all the same story. How 
many times can you say the same thing over and over?” (Lennon and Ono 2000, 179). 

The release of Mind Games also found Lennon outside of Ono’s presence for the first time in five 
years. As Lennon remembered, “Well, first I thought, ‘Whoopee! Bachelor life! Whoopee, whoopee!’ 
And then I woke up one day and thought, ‘What is this? I want to go home.’ But she wouldn’t let me 
come home. That’s why it was eighteen months instead of six” (Lennon and Ono 2000, 22). At Ono’s 
urging, Lennon sought companionship during their separation in the arms of May Pang, the Lennons’ 
personal assistant who had coordinated the sessions and production schedule for the Mind Games 
album 



TRACK LISTING 

Side 1: “Mind Games”; “Tight A$”; “Aisumasen (I’m Sorry)”; “One Day (At a Time)”; “Bring 
on the Lucie (Freeda Peeple)”; “Nutopian International Anthem” 

Side 2: “Intuition”; “Out the Blue”; “Only People”; “I Know (I Know)”; “You Are Here”; “Meat 
City.” 

Bonus Tracks: “Aisumasen (I’m Sorry)” (Home Version); “Bring on the Lucie (Freeda Peeple)” 
(Home Version); “Meat City” (Home Version). 


CHART PERFORMANCE 

U.K.: #9 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #13 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Ono, Yoko; Pang, May. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David ShefF and edited by G. Barry Golson. New York: Griffin. 

“Misery” (McCartney-Lennon) 

“Misery” is a song on the Beatles’ Please Please Me album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “Misery” was originally composed as a vehicle for 16-year-old 
Helen Shapiro. After Shapiro’s producer turned down the song, Kenny Lynch recorded it, making his 
version of “Misery” the first cover version of a Beatles song. 

As McCartney later recalled, “John and I were a songwriting team, and what songwriting teams did 
in those days was wrote for everyone. ‘Misery’ was for Helen Shapiro, and she turned it down. It may 
not have been that successful for her because it’s rather a downbeat song. ‘The world is treating me 
bad, misery.’ It was quite pessimistic. And in the end Kenny Lynch did it. Kenny used to come out on 
tour with us, and he used to sing it. That was one of his minor hits” (McCartney 1988, 8). 


RECORDING SESSIONS 

Produced by Martin, “Misery” was recorded at Abbey Road Studios on February 11, 1963. “Misery” 
offers an early example of Martin’s knack for using studio trickery in order to achieve new-fangled 
soundscapes. In the case of “Misery,” the producer superimposed a piano over the existing guitar 
introduction, played in 6/8 time, during an overdubbing session on February 20—while the Beatles 
were across town performing on a live BBC broadcast from the Playhouse Theatre. Years before, 
Martin had developed the technique of recording a piano at half-speed by itself or in unison with a 
guitar track that had been recorded an octave lower (Emerick and Massey 2006, 60). Played back at 
regular speed, the piano introduction assumes a quasi-harpsichord or music box effect, which Martin 



hailed as the “wound-up piano.” 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Premier Mahogany Duroplastic Drums 
Martin: Piano 


MISCELLANEOUS 

The Beatles included “Misery” on their 1963-era set lists. A live recording of “Misery” from the 
band’s BBC sessions was later included on the Beatles’ On Air: Live at the BBC, Volume 2. 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [first issue]; Introducing 
. . . the Beatles [second issue]; Rarities (U.S.); On Air: Live at the BBC, Volume 2. 

See also : Emerick, Geoff; Martin, George; Please Please Me (LP); Wound-Up Piano. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

McCartney, Paul. 1988. “Interview by Mark Lewisohn.” In The Complete Beatles Recording 
Sessions: The Official Abbey Road Studio Session Notes, 1962-1970 , edited by Mark Lewisohn, 6- 
15. New York: Harmony. 

“Money (That’s What I Want)” (Gordy-Bradford) 

“Money (That’s What I Want)” is a song on the With the Beatles album 


AUTHORSHIP AND BACKGROUND 

Written by Janie Bradford and Berry Gordy, “Money (That’s What I Want)” was recorded by Barrett 
Strong, who enjoyed a Top 40 hit with the song in 1960. It is one of the most widely covered 
compositions in the history of popular music. 


RECORDING SESSIONS 

Produced by Martin, “Money (That’s What I Want)” was recorded at Abbey Road Studios on July 18, 
1963, with an overdubbing session on July 30. 



PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Gretsch Country Gentleman, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


LEGACY AND INLLUENCE 

Barrett Strong’s recording of “Money (That’s What I Want)” is included among the Rock and Roll 
Hall of Lame’s 500 Songs That Shaped Rock and Roll. 


MISCELLANEOUS 

In the Beatles’ version of “Money (That’s What I Want),” Lennon pointedly adds the line “I want to be 
free” to the song’s original lyrics. 

The Beatles included “Money (That’s What I Want)” among the songs selected for their 
unsuccessful audition for Decca Records in January 1962. The band had been regularly performing 
the song since their days on the Hamburg club circuit. 

The Beatles included “Money (That’s What I Want)” on their live repertoire from 1960 through 
1964. A live recording of the song from the band’s BBC sessions was later included on the Beatles’ 
On Air: Live at the BBC ' Volume 2. 

Lennon’s Plastic Ono Band performed “Money (That’s Wfrat I Want)” at the Toronto Rock and Roll 
Revival Lestival in September 1969. The live concert version is included on the band’s Live Peace 
in Toronto 1969 (1969). 

ALBUM APPEARANCES: With the Beatles ; The Beatles’ Second Album ; Rock ’n ’ Roll Music ; 
Anthology 1. 

See also: With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Mono Masters (LP) 

September 9, 2009, Apple [Parlophone] 5099969945120 
September 9, 2009, Apple [Capitol] 5099969945120 

Released as part of The Beatles in Mono box set, Mono Masters compiles the monaural 
recordings that were originally included in Past Masters (formerly Past Masters, Volume 1 and Past 
Masters, Volume 2). 



BACKGROUND 

As part of The Beatles in Mono box set, Mono Masters collects mono recordings of the Beatles’ 
nonalbum tracks from their entire catalogue. Most notably, the compilation includes the contents of the 
U.K. Long Tall Sally EP in their entirety, as well as the Beatles’ German-language recordings of “I 
Want to Hold Your Hand” and “She Loves You.” The album also includes “Bad Boy,” which had 
previously only been released in the United States. The compilation also includes the World Wildlife 
Fund version of “Across the Universe,” along with such less-familiar B-sides as “Rain,” “The Inne r 
Light,” and “You Know My Name (Look Up the Number).” Mono Masters omits the inclusion of 
“Old Brown Shoe,” “The Ballad of John and Yoko,” and “Let It Be”—tracks that had been included 
on Past Masters —because they had never been recorded in mono. 


TRACK LISTINGS 

Disc 1:“Love Me Do”; “From Me to You”; “Thank You Girl”; “She Loves You”; “I’ll Get You”; 
“I Want to Hold Your Hand”; “This Boy”; “Komm, Gib Mir Deine Hand”; “Sie Liebt Dich”; 
“Long Tall Sally”; “I Call Your Name”; “Slow Down”; “Matchbox”; “I Feel Fine”; “She’s a 
Woman”; “Bad Boy”; “Yes It Is”; “I’m Down.” 

Disc 2:“Day Tripper”; “We Can Work It Out”; “Paperback Writer”; “Rain”; “Lady Madonna”; 
“The Inner Light”; “Hey Jude”; “Revolution”; “Only a Northern Song”; “All Together Now”; 
“Hey Bulldog”; “It’s All Too Much”; “Get Back”; “Don’t Let Me Down”; “Across the 
Universe” (World Wildlife Fund version); “You Know My Name (LookUp the Number).” 


See also : The Beatles in Mono (Box Set); Past Masters, Volume 1 (LP); Past Masters, Volume 2 
(LP). 


Further Reading 

The Beatles. 2009-2013. “The Beatles: Remastered.” Accessed June 6, 2013. 

http://www.thebeatles.eom/#/news/The_Beatles_Remastered2/ . 


“Moonlight Bay” (Madden-Wenrich) 

The Beatles performed a comic cover version of “Moonlight Bay” in December 1963 on The 
Morecambe and Wise Show, a popular British television variety program. 


AUTHORSHIP AND BACKGROUND 

Written by Edward Madden and Percy Wenrich, “Moonlight Bay” was first published in 1912 and 
came into vogue during the early years of the 20th century, often performed in a barbershop quartet 
style. In 1951, Doris Day popularized “Moonlight Bay” for a new generation of listeners through her 
performance of the song in the movie On Moonlight Bay. 

With television hosts Eric Morecambe and Ernie Wise chipping in with comedic vocals, the 
Beatles performed “Moonlight Bay” on The Morecambe and Wise Show at ATV Studios on 
December 2, 1963. The Beatles also performed “This Boy” and “I Want to Hold Your Hand” during 
the broadcast. Produced by Terry Henebery, the Beatles’ rendition of “Moonlight Bay” finds 
Morecambe and Wise punctuating the song’s standard verses with Beatles-infused one-liners. For 



their performance, the Beatles wore boater hats and white-striped jackets, while Morecambe and 
Wise donned collarless jackets, in the style of the early Beatles, along with Beatle wigs. 


PERSONNEL 

Lennon: Vocal 

McCartney: Vocal 
Harrison: Vocal 
Starr: Drums 
Morecambe: Weal 
Wise: \bcal 
Kenny Powell: Piano 

ALBUM APPEARANCE: Anthology 1. 

See also: The Beatles Anthology, Volume 1 (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Moore, Tommy (1931-1981) 

Tommy Moore was the drummer for the Silver Beetles from May to June 1960. Born Thomas Henry 
Moore in Liverpool on September 12, 1931, he came into the Beatles’ orbit in early 1960, when he 
was working as a forklift driver for the Garston bottle works. At 28, the part-time drummer was 
somewhat older than his bandmates, which at the time he joined the group included 19-year-old 
Lennon, 17-year-old McCartney, 17-year-old Harrison, and 19-year-old Stuart Sutcliffe. Moore 
joined the band, which went under the name of the Silver Beetles at that juncture, at the behest of 
Allan Williams, the band’s first manager. 

Moore served as the Silver Beetles’ drummer from May to June 1960. His membership in the band 
was short-lived, largely due to his experiences during the group’s nine-date tour of Scotland in 
support of singer Jo hnny Gentle (born John Askew, 1936-). While his younger bandmates enjoyed the 
experience of working as Gentle’s backing group, for Moore the tour was nothing short of a calamity. 
On the one hand, their sojourn in Scotland left the Silver Beetles dead broke, given that they had to 
cover their own expenses. On the other, Moore experienced several injuries when the tour van, driven 
by Gentle, was involved in an automobile accident on May 23. The accident left Moore badly shaken, 
missing several front teeth, and briefly hospitalized until Lennon roused him from his infirmary bed 
and forced him to rejoin the tour. 



Tommy Moore, an early drummer for the Beatles, practices drumming on a biscuit tin for some 
female fans on March 3, 1970. (Daily Express/Archive Photos/Getty Images) 

After the Silver Beetles’ first flush of success on the road, Williams booked the group for an array 
of summer dances on the Wirral peninsula in front of some of the fiercest audiences that the North 
Country had to offer. Yet their newfound momentum was dealt an unexpected blow when Moore, 
under pressure from his girlfriend, quit the group. The other members tracked him down to the bottle 
works, where he refused to climb down from a forklift in order to discuss the issue any further. 
Moore made his final appearance with the Silver Beetles on June 13 at Williams’s Jacaranda Club. 
To add insult to injury, McCartney absconded with Moore’s drum kit, which Moore had conveniently 
left in the band’s care. 

Moore died in Liverpool on September 29, 1981, having suffered from a brain hemorrhage. 

See also: The Silver Beetles; Sutcliffe, Stuart; Tours, 1960-1966; Williams, Allan. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Mother Nature’s Son” (Lennon-McCartney) 

“Mother Nature’s Son” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 


Written by McCartney, “Mother Nature’s Son” finds its origins during the Beatles’ 1968 visit to India. 
As with Lennon’s “Child of Nature” [“Jealous Guy”], “Mother Nature’s Son” was written after 
McCartney and Lennon attended a lecture by the Maharishi regarding nature. 

As McCartney remembered: 


I’ve always loved the song called “Nature Boy.” “Mother Nature’s Son” was inspired by that 
song. I’d always loved nature, and when Linda and I got together we discovered we had this 
deep love of nature in common. There might have been a little help from John with some of the 
verses. (Cadogan 2008, 211) 


An early version of “Mother Nature’s Son” was recorded in May 1968 at Harrison’s Kinfauns 
studio as part of the Esher Tapes. 


RECORDING SESSIONS 

Produced by Martin, “Mother Nature’s Son” was recorded at Abbey Road Studios on August 9, 1968, 
with an overdubbing session on August 20. McCartney recorded the still unreleased “Et Cetera” 
during the latter session while awaiting the arrival of the session musicians. 

McCartney can be heard tapping a copy of Henry Wadsworth Longfellow’s Songs of Hiawatha 
during the latter half of “Mother Nature’s Son,” with Ken Scott thoughtfully positioning a microphone 
over the book in order to capture its sound. 


PERSONNEL 

McCartney: Weal, Martin D-28, Bass Drum, Tympani 
Studio Musicians: Brass Accompaniment conducted by Martin 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Mother Nature’s Sun” as No. 80 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

McCartney included “Mother Nature’s Son” on the set list for his 2002 Driving World Tour. A live 
concert version is included on Back in the US: Live 2002 (2002). 

Danger Mouse sampled “Mother Nature’s Son” for his mash-up of Jay-Z’s “December 4th” on The 
Grey Album (2004). 

Jack White performed “Mother Nature’s Son” as part of the White House celebration when 
McCartney received the Gershwin Prize from President Barack Obama in June 2010. 

ALBUM APPEARANCES: The Beatles (The White Album); Anthology 3. 

See also: The Beatles {The White Album) (LP); The Esher Tapes. 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 



Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Movin’ and Groovin’” (Eddy-Hazlewood)/“Ramrod” (Casey) 

The cover versions of “Movin’ and Groovin’” and “Ramrod” are early Beatles recordings from their 
pre-Hamburg days. 


AUTHORSHIP AND BACKGROUND 

“Movin’ and Groovin’” is an early rock ’n’ roll song penned by guitarist Duane Eddy and disc jockey 
Lee Hazlewood, while “Ramrod” was written by guitarist A1 Casey. Eddy enjoyed a hit record with a 
cover version of “Ramrod” in 1958. 


RECORDING SESSIONS 

The July 1960 recordings of “Movin’ and Groovin’” and “Ramrod” were produced in the 
McCartneys’ Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has 
become known as the Braun Tape. In addition to Lennon, McCartney, and Harrison, the July 1960 
version of “Movin’ and Groovin’” and “Ramrod” feature Sutcliffe on bass. Harrison plays lead guitar 
for both tracks on his Futurama. 


PERSONNEL 

Lennon: Guitar 
McCartney: Guitar 
Harrison: Guitar 
Sutcliffe: Bass 


MISCELLANEOUS 

“Movin’ and Groovin’” and “Ramrod” were part of the Beatles’ repertoire from 1960 through 1962. 

The Beatles attempted another cover version of “Ramrod” on January 24, 1969, during the Get 
Back sessions at Apple Studio. 

See also : Apple Studio; The Braun Tape; Get Back Project; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 


“Mr. Moonlight” (Johnson) 



“Mr. Moonlight” is a song on the Beatles for Sale album. 


AUTHORSHIP AND BACKGROUND 

Written by Roy Lee Johnson, “Mr. Moonlight” was released as the B-side of the “Dr. Feelgood” 
single in January 1962 by Piano Red [William “Willie” Lee Perryman], who recorded the song under 
the name of Dr. Feelgood and the Interns. In addition to the Beatles, the song was also covered by the 
Hollies and the Merseybeats. 


RECORDING SESSIONS 

Produced by Martin, “Mr. Moonlight” was recorded at Abbey Road Studios on August 14, 1964, and 
remade on October 18. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 

McCartney: Ho filer 500/1, Hammond Organ, Backing Vocal 
Harrison: Rickenbacker 360/12, African Drum 
Starr: Bongos 


MISCELLANEOUS 

“Mr. Moonlight” was part of the Beatles’ live repertoire in 1962 and 1963. 

“Mr. Moonlight” was selected for inclusion on Beatles for Sale over the Beatles’ cover version of 
“Leave My Kitten Alone,” which the band recorded four days prior to beginning work on “Mr. 
Moonlight.” 

In 1971, “Mr. Moonlight” was chosen as the second most unpopular Beatles song, behind 
“Revolution 9,” in a Village Voice readers’ poll. 

ALBUM APPEARANCES: Beatles for Sale; Beatles ’65; Live! at the Star-Club in Hamburg, 
Germany; 1962; Anthology 1. 

See also: Beatles for Sale (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Mull of Kin tyre” (McCartney-Laine) 

“Mull of Kintyre” is a 1977 chart-topping hit by McCartney and Wings, as well as one of 
McCartney’s 11 post-Beatles No. 1 hits. 



AUTHORSHIP AND BACKGROUND 

Produced by McCartney and cowritten with bandmate Denny Laine, “Mull of Kintyre” emerged as 
Wings’ most commercially successful British hit, eventually selling more than 2 million copies and 
eclipsing the Beatles’ “She Loves You” as the United Kingdom’s previous sales leader. “Mull of 
Kintyre” was inspired by the landscape around McCartney’s High Park Farm in Scotland— 
specifically, the southwestern tip of the Kintyre Peninsula. Comprised of McCartney, wife Linda, and 
Laine at this juncture, Wings recorded the song during a break from the London Town sessions at 
McCartney’s Spirit of Ranachan Studio in Scotland. “Mull of Kintyre” features the Campbeltown 
Pipe Band on bagpipes. 

As McCartney later remarked, “I certainly loved Scotland enough, so I came up with a song about 
where we were living; an area called ‘Mull of Kintyre.’ It was a love song really, about how I 
enjoyed being there and imagining I was travelling away and wanting to get back there” (Benitez 
2010, 87). In the United States, “Mull of Kintyre” was released as a double A-side with the hard- 
rocking “Girls School,” which became a minor hit while “Mull of Kintyre” barely cracked the Top 
40. McCartney often includes “Mull of Kintyre” on his set lists for concerts in the British Isles and 
Canada. 


CHART PERFORMANCE 

U.K.: “Mull of Kintyre”/“Girls’ School”; November 11, 1977, Parlophone R6018: #1 (certified 
by the BPI as “2x Platinum,” with more than 1.2 million copies sold). 

U.S.: “Mull of Kintyre”/“Girls’ School”; November 14, 1977, Capitol 4504: #33. 

ALBUM APPEARANCES: Wings Greatest ; All the Best! (U.K.); Wingspan: Hits and History. 

See also : London Town (LP); McCartney, Linda Eastman; Wings. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

The Music of Lennon and McCartney (TV Special) 

The brainchild of Granada Television’s Johnny Hamp, The Music of Lennon and McCartney was 
broadcast on British TV on the evening of December 16, 1965. Directed by Philip Casson, the 
program was filmed on November 1 and 2, 1965, in order to showcase the duo’s renowned 
songwriting partnership. The Music of Lennon and McCartney featured guest appearances by the 
Beatles, Cilia Black, Peter and Gordon, Lulu, Henry Mancini, Esther Phillips, Fritz Spiegl, Billy J. 
Kramer and the Dakotas, Alan Haven, Marianne Faithfull, the George Martin Orchestra, Dick Rivers, 
and Peter Sellers. On July 28, 1965, the Lennon-McCartney songwriting partnership had been 
previously documented on BBC television’s Songwriters program. 



CONTENTS 

The George Martin Orchestra’s “I Feel Fine”; Peter and Gordon’s “A World Without Fove”; Fulu’s “I 
Saw Him Standing There”; Alan Haven and Tony Crombie’s “A Hard Day’s Night”; Dick Rivers’s 
French version of “Things We Said Today”; the George Martin Orchestra’s “Ringo’s Theme”; Henry 
Mancini’s “If I Fell”; Esther Phillips’s “And I Fove Him”; Fritz Spiegl’s Barock and Roll Ensemble’s 
“She Foves You”; Peter Sellers’s Shakespearean reading of “A Hard Day’s Night”; Billy J. Kramer 
and the Dakotas’ “Bad to Me” and “Do You Want to Know a Secret”; Cilia Black’s “It’s for You”; 
Antonio Vargas’s dance-inspired reading of “She Foves You”; the Beatles’ “Day Tripper” and “We 
Can Work It Out”; McCartney and Marianne Faithful’s “Yesterday” 

See also : Martin, George. 

Further Reading 

IMDb. 1990-2013. “The Music of Lennon and McCartney .” Accessed June 4, 2013. 
http://www.imdb.com/title/ttO 188074/?ref_=fh_al_tt_l . 

“My Bonnie” (Traditional) 

“My Bonnie” was recorded by Tony Sheridan and the Beat Brothers [The Beatles] in Hamburg in 
June 1961. It was released as a single in the United Kingdom on January 5, 1962. More significantly, 
it was instrumental in bringing manager Brian Epstein into the Beatles’ orbit for the first time in 
November 1961. 


AUTHORSHIP AND BACKGROUND 

Often attributed to Bonnie Prince Charlie (Charles Edward Stuart), “My Bonnie Fies Over the 
Ocean” is a traditional Scottish folk song. Fegend has it that after the Prince’s 1746 defeat at the 
Battle of Culloden and his subsequent exile, his Jacobite supporters sang the song in his honor. In 
1881, Charles E. Pratt published the song as “Bring Back My Bonnie to Me” under the pseudonyms of 
H. J. Fulmer and J. T. Wood. 

Under its various titles, “My Bonnie Fies Over the Ocean” became a popular hit in both the British 
Isles and the United States during the latter years of the 19th century and into the first half of the new 
century as well. The song’s role in popular music took a decidedly different turn on Saturday, October 
28, 1961, when a patron named Raymond Jones reportedly entered NEMS (North End Music Stores) 
—the largest record outlet in Fiverpool and throughout the North Country—and requested a copy of 
the Beatles’ “My Bonnie” from the store’s owner, 27-year-old Epstein. The event served as the 
catalyst for Epstein’s subsequent visit to the Cavern Club to see the Beatles perform during one of 
their regular lunchtime concerts. By January 1962, Epstein had signed a formal five-year contract 
with the Beatles. 

In his autobiography A Cellarful of Noise (1964), Epstein claims to have been unfamiliar with the 
Beatles before Jones’s visit on that fateful day: 

“The name ‘Beatle’ meant nothing to me though I vaguely recalled seeing it on a poster advertising 
a university dance at New Brighton Tower, and I remembered thinking it was an odd and purposeless 
spelling” (Epstein 1998, 94, 95). Given his association with Mersey Beat —and its regular cover 
stories about the band—it is doubtful that the Beatles had so thoroughly eluded his notice. In addition 



to the Mersey Beat's lavish attention upon the band, the Beatles were featured on numerous posters 
throughout Epstein’s record stores. As Bill Harry pointed out, “He would have had to have been blind 
—or ignorant—not to have noticed their name” (Spitz 2005, 266). A number of music historians have 
gone so far as to suggest that Epstein manufactured Raymond Jones out of thin air (Lewisohn 1995, 
34). Yet in Epstein’s defense, Spencer Leigh located the elusive Raymond Jones, now retired and 
living in Spain. As Jones remarked, “No one will ever take away from me that it was me who spoke 
to Brian Epstein and then he went to the Cavern to see [the Beatles] for himself’ (Leigh 2004, 21). 

In a 2010 interview with the online Beatles Bible, Jones recalled that 

My ex brother-in-law Kenny Johnson was the lead guitarist with a group called Mark Peters and 
the Cyclones. It was him that told me the Beatles had made a record in Germany. The following 
Saturday I went to NEMS to ask for the record, not realizing the person I spoke to was Brian 
Epstein. He started asking me questions: “Who were they?” “Where did they play?” “What type 
of music did they perform?” After I had answered his questions, I told him they were the best 
group I had ever seen. The next time I went to NEMS, I picked up the record. Shortly after that it 
was common knowledge that Epstein had become their manager. (The Beatles Bible 2008-2013) 


RECORDING SESSIONS 

Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl Hinze, 
“My Bonnie” was recorded at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. 

“My Bonnie” was one of eight songs that the Beatles recording during their session with Sheridan 
at Friedrich-Ebert-Halle in June 1961. As Lennon remembered, “It’s just Tony Sheridan singing, with 
us banging in the background. It’s terrible. It could be anybody” (Beatles 2000, 59). McCartney later 
added that “they didn’t like our name and said, ‘Change to the Beat Brothers; this is more 
understandable for the German audience.’ We went along with it—it was a record” (Beatles 2000, 
59). 

PERSONNEL 

Sheridan: Vocal 
Lennon: Guitar, Backing Vocal 
McCartney: Bass, Backing Vocal 
Harrison: Guitar, Backing V)cal 
Best: Drums 

CHART PERFORMANCE 

U.K.: “My Bonnie”/“The Saints”; January 5, 1962, Polydor NH 66-833 (as Tony Sheridan and 
the Beatles): #48. 

U.S.: “My Bonnie”/“The Saints”; January 27, 1964, MGM K-13213 (as the Beatles with Tony 
Sheridan): #26. 


MISCELLANEOUS 



In June 1961, the Beatles also recorded a German-language version of “My Bonnie” with Sheridan 
entitled “Mein Herz 1st Bei Dir.” 

Released in August 1961, the Polydor version of the “My Bonnie”/“The Saints” single became a 
Top 10 hit for Tony Sheridan and the Beat Brothers on the West German charts, selling more than 
100,000 copies. 

In addition to bringing Epstein into the Beatles’ orbit, “My Bonnie” was also instrumental in 
securing the Beatles’ Decca audition in January 1962. Epstein played the song for Tony Barrow, the 
Liverpool Echo's music reporter who also served as a publicity representative for Decca Records. 
For his part, Barrow contacted Dick Rowe, Decca’s chief A&R (Artists and Repertoire) man, and 
Rowe dispatched one of his producers, Mike Smith, to Liverpool. On December 13, Smith visited the 
Cavern and was duly impressed with the energy and charisma inherent in the Beatles’ performance. 
Later that evening, Smith told Epstein that “we’ve got to have them down for a bash in the studio at 
once. Let’s see what they can do” (Spitz 2005, 285). 

A second U.K. release of the “My Bonnie”/“The Saints” single was prepared for April 23, 1962, 
as Decca 31382. It was to be credited to Tony Sheridan and the Beat Brothers, but the release was 
subsequently cancelled. 

Sheridan recorded a new version of “My Bonnie” for his 2010 album Here and Now. 

In 2004, Sheridan recorded “My Bonnie” in collaboration with Chantal for the album entitled 
Chantal Meets Tony Sheridan: A Beatles Story. 

ALBUM APPEARANCES: Ain’t She Sweep The Beatles’ First', In the Beginning (Circa I960)', The 
Early Tapes of the Beatles', Anthology 1. 

See also : Epstein, Brian; Kampfert, Bert; Rowe, Dick; Sheridan, Tony. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

The Beatles Bible. 2008-2013. “Raymond Jones Interview.” Accessed September 7, 2013. 
http://www.beatlesbible.com/features/raymond-jones-interview/ . 

Epstein, Brian. 1998. A Cellarful of Noise: The Autobiography of the Man Who Made the 
Beatles. New York: Pocket. 

Leigh, Spencer. 2004. “Nowhere Man?” In The Beatles: Ten Years That Shook the World, edited 
by Paul Trynka, 36, 37. London: Dorling Kindersley. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

My Bonnie (U.K. EP) 

July 12, 1963, Polydor 21-610 

Released on July 12, 1963, the My Bonnie EP was credited to Tony Sheridan and the Beat 
Brothers. 


BACKGROUND 

The My Bonnie EP was released by Polydor to capitalize on the Beatles’ early success in the United 



Kingdom. Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl 
Hinze, the four tracks on the EP were recorded at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. 
Kampfert had caught the Beatles’ act with Sheridan at the Top Ten Club. Kampfert subsequently 
offered Sheridan a contract with Polydor Records and signed up the Beatles as his backup band. For 
Sheridan’s recordings, the Beatles temporarily refashioned themselves as the Beat Brothers. In 
German slang, Pidels, which sounds a lot like Beatles , is the plural form of penis. It was a 
connotation that Kampfert was entirely unwilling to risk. The Beatles were paid 300 marks for the 
session. 


TRACK LISTING 

A: “My Bonnie”; “Cry for a Shadow.” 

B: “The Saints”; “Why (Can’t You Love Me Again).” 

CHART PERFORMANCE 
U.K.: Did not chart. 

See also : Kampfert, Bert; Sheridan, Tony. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“My Love” (McCartney-McCartney) 

“My Love” was a chart-topping U.S. hit for McCartney and Wings, as well as one of McCartney’s 11 
post-Beatles No. 1 singles. 


AUTHORSHIP AND BACKGROUND 

Recorded at Olympic Sound Studios and produced by McCartney, “My Love” was Wings’ first U.S. 
No. 1 song. At this juncture, Wings comprised McCartney, wife Linda, Denny Laine, lead guitarist 
Henry McCullough, and drummer Denny Seiwell. In a 2010 Mojo magazine interview, McCartney 
commented on Henry McCulloch’s standout guitar solo, remarking that “I’d sort of written the solo, as 
I often did write our solos. And he walked up to me right before the take and said, ‘Hey, would it be 
alright if I try something else?’ And I said, ‘Er . . . yeah.’ It was like, ‘Do I believe in this guy?’ And 
he played the solo on ‘My Love,’ which came right out of the blue. . . . And so there were plenty of 
moments like that where somebody’s skill or feeling would overtake my wishes.” 

“My Love” has been a regular staple in McCartney’s post-Beatles concerts and is featured in the 
1980 concert video Rockshow. In recent years, McCartney has performed “My Love” in honor of 
Linda, who died in 1998. McCartney’s touring keyboard player Paul “Wix” Wickens features a series 
of lava lamps atop his bank of keyboards in remembrance of Linda. 


CHART PERFORMANCE 

U.K.: “My Love”/“The Mess”; March23, 1973, Apple [Parlophone] R 5985: #9. 



U.S.: “My Love’’/“The Mess”; April 9, 1973, Apple [Capitol] 1861: #1 (certified by the RIAA 
as “Gold,” with more than 500,000 copies sold). 

ALBUM APPEARANCES: Red Rose Speedway, Wings Over America', Wings Greatest', All the Best! 
(U.K.); All the Best! (U.S.); Paul Is Live', Wingspan: Hits and History, Back in the US: Live 2002; 
Back in the World: Live; Good Evening New York City. 

See also : McCartney, Linda Eastman; Red Rose Speedway (LP); Rockshow (Film); Wings. 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

“My Sweet Lord” (Harrison) 

“My Sweet Lord” is Harrison’s most well-known post-Beatles composition, as well as the first of his 
three solo No. 1 singles in the United Kingdom or the United States. 


AUTHORSHIP AND BACKGROUND 

Produced by Harrison and Phil Spector, “My Sweet Lord” was composed while Harrison was 
touring with Eric Clapton and Delaney and Bonnie in Europe in December 1969. As Harrison later 
recalled: 

I remember Eric and Delaney and Bonnie were doing interviews with somebody in either 
Copenhagen or Gothenburg, somewhere in Sweden and I was so thrilled with “Oh Happy Day” 
by the Edwin Hawkins Singers. It really just knocked me out, the idea of that song and I just felt 
a great feeling of the Lord. So I thought, “I’ll write another ‘Oh Happy Day,’ which became ‘My 
Sweet Lord.’” (Badman2001, 30) 

Harrison and Spector recorded “My Sweet Lord” with an intricately layered effect, particularly in 
terms of the song’s backing vocals. As Harrison remembered, “I did the voices singing ‘Hallelujah’ 
first and then the change to ‘Hare Krishna’ so that people would be chanting the Maha Mantra— 
before they knew what was going on!” (Spizer 2003, 212). Harrison deftly includes the entire text of 
the Vedic Sanskrit prayer in “My Sweet Lord,” which includes the sacred Hindu phraseology 
“Gururbrahmaa Guru Visnuh, Gururdevo Mahesvarah / Gurussaakshaat Param Brahma / Tasmai Shri 
Gurave Namhah.” 

“My Sweet Lord” propelled Harrison’s first post-Beatles solo album All Things Must Pass to 
international success. As Lennon remarked in 1970: 

Every time I put the radio on it’s “Oh my Lord”—I’m beginning to think there must be a God! I 
knew there wasn’t when “Hare Krishna” [Hare Krishna Mantra by Radha Krishna Temple] 
never made it on the polls with their own record, that really got me suspicious. We used to say to 
them, “You might get number one,” and they’d say, “Higher than that.” (Lennon 1970, 136) 

In 2000, Harrison recorded a special 30th-anniversary version of the song, noting in the reissued 



album’s liner notes that “to create something extra for the Anniversary issue, I decided to have a new 
look at ‘My Sweet Lord’ and change it from the original version. Sam Brown sings lead and backing 
vocals with me, and most of the other instruments have been replaced.” 

In 1971, Harrison received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “My Sweet Lord.” In 1971, “My Sweet Lord” was 
honored as the New Musical Express's “Single of the Year.” In 1972, “My Sweet Lord” was 
nominated for a Grammy Award for Record of the Year at the 14th Grammy Awards. In 2004, Rolling 
Stone ranked “My Sweet Lord” as No. 460 on the magazine’s list of The 500 Greatest Songs of All 
Time. 


CHART PERFORMANCE 

U.K.: “My Sweet Lord”/“What Is Life”; January 15, 1971, Apple [Parlophone] R 5884: #1. 

U.S.: “My Sweet Lord”/“Isn’t It a Pity”; November 23, 1970, Apple [Capitol] 2995: #1 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


CONTROVERSY 

In the early 1970s, Harrison was the subject of a protracted lawsuit for “subconscious” plagiarism 
because of the similarities between “My Sweet Lord” and the Chiffons’ “He’s So Fine.” Composed 
by Ronald Mack, “He’s So Fine” was recorded by the Chiffons and released as a single in December 
1962 and became a No. 1 hit in the United States in 1963. In September 1976, Harrison was ordered 
to pay damages in the amount of $ 1.6 million. 

As Harrison later remarked, “They then sued me over a song written by a guy who died a while 
back that I had never even heard of anyway, although I’d heard the song” (Badman 2001, 30). In one 
of his last interviews, Lennon observed that Harrison “must have known, you know. He’s smarter than 
that. He could have changed a couple of bars in that song and nobody could ever have touched him, 
but he just let it go and paid the price. Maybe he thought God would just sort of let him off’ (Lennon 
and Ono 2000, 150). Starr later commented that 

There’s no doubt that the tune is similar but how many songs have been written with other 
melodies in mind? George’s version is much heavier than the Chiffons’—he might have done it 
with the original in the back of his mind, but he’s just very unlucky that someone wanted to make 
it a test case in court. (Badman 2001, 195) 

In 1979, Harrison remarked that “I don’t feel guilty or bad about it, in fact it [‘My Sweet Lord’] 
saved many a heroin addict’s life. I know the motive behind writing the song in the first place and its 
effect far exceeded the legal hassle” (Clayson 2003a, 176). In December 1975, Harrison parodied the 
controversy over the origins of “My Sweet Lord” during a tongue-in-cheek performance of “The 
Pirate Song” on the BBC’s Rutland Weekend Television comedy show. 


MISCELLANEOUS 

Rock critic Mikal Gilmore described “My Sweet Lord” as being “as pervasive on radio and in youth 
consciousness as anything the Beatles had produced” (Gilmore 2009, 129). In 2010, an AOL radio 
listeners’ survey ranked “My Sweet Lord” as No. 1 on their list of the 10 best Harrison songs. 



Harrison featured “My Sweet Lord” on his set list for The Concert for Bangladesh charity event in 
1971, as well as the set lists for both of his concert tours, including his 1974 North American Dark 
Horse Tour and his 1991 Japanese tour with Eric Clapton. Live concert versions are included on The 
Concert for Bangladesh (1971) and Live in Japan (1992). 

In November 2002, Billy Preston performed “My Sweet Lord” as part of the Concert for George 
celebration at London’s Royal Albert Hall. “My Sweet Lord” has been widely covered. 

In 2002, Glowfriends recorded a cover version of the song for He Was Fab: A Loving Tribute to 
George Harrison. 

In 2009, My Morning Jacket lead singer Jim James (under the pseudonym Yim Yames) included a 
cover version of “My Sweet Lord” on his Tribute To EP. 

ALBUM APPEARANCES: All Things Must Pass; The Concert for Bangladesh; The Best of George 
Harrison; Live in Japan; Let It Roll: Songs by George Harrison; Early Takes, Volume 1. 

See also : All Things Must Pass (LP); Clapton, Eric; The Concert for Bangladesh (LP/Lilm); 
Concert for George (LP/Lilm); Live in Japan (LP); Preston, Billy; Spector, Phil. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Clayson, Alan. 2003a. George Harrison. London: Sanctuary. 

Gilmore, Mikal. 2009. Stories Done: Writings on the 1960s and Its Discontents. New York: Free. 
Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

Lennon, John. 1970. Lennon Remembers, interview by Jann Wenner. New York: Verso. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 



N 


Nerk Twins 

In April 1960—after the Beatles briefly christened themselves as Johnny and the Moondogs—John 
Lennon and Paul McCartney dubbed themselves as the Nerk Twins for a pair of performances at the 
Fox and Hounds, a pub owned by McCartney’s cousin Elizabeth Robbins, in Caversham, Berkshire. 
On April 23 and 24 of that year, Lennon and McCartney entertained bar patrons while sitting on 
stools, accompanied only by their guitars and without benefit of a sound system. 

When they were children, McCartney and his brother Mike occasionally performed before their 
relatives as the Nerk Twins. Years later, Mike performed under the stage name Michael McGear, and 
he enjoyed a number of hit singles in the United Kingdom with the Scaffold, a trio that included 
McGear, Roger McGough, and John Gorman. 

See also: Johnny and the Moondogs; McCartney [McGear], Peter Michael. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

New (LP) 

October 14, 2013, Virgin EMI HBNT9 
October 15, 2013, Hear Music HBNT10 

New is McCartney’s 16th solo studio effort. 


BACKGROUND 

As the follow-up album to Kisses on the Bottom, New finds McCartney working with a wide range of 
guest producers, including Paul Epworth, Mark Ronson, Ethan Johns, and Giles Martin. For New, 
McCartney is supported by his touring band, including Brian Ray and Rusty Anderson on guitars, Abe 
Laboriel, Jr., on drums, and Paul “Wix” Wickens on keyboards. 


TRACK LISTING 

“Save Us”; “Alligator”; “On My Way to Work”; “Queenie Eye”; “Early Days”; 
Everybody Out There”; “Hosanna”; “I Can Bet”; “Looking at Her”; “Road.” 


‘New”; “Appreciate”; 


CHART PERFORMANCE 



U.K.: #3. 
U.S.: #3. 


See also : Martin, Giles; Kisses on the Bottom (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

New Musical Express Poll-Winners Concert 

Held on May 1, 1966, at the Empire Pool in Wembley, the New Musical Express Poll-Winners 
Concert marked the Beatles’ last performance in Great Britain, save for the Rooftop Concert on 
January 30, 1969. The Beatles had performed at every Poll-Winners Concert since April 1963. 



Beatles Paul McCartney, George Harrison, John Lennon, and Ringo Starr perform live onstage at 
the New Musical Express Poll-Winners Concert in London in May 1966. The performance would turn 
out to be the last time the Beatles played a live show in England (apart from their impromptu Rooftop 
Concert in 1969). (AP Photo) 


Performed before an audience of 10,000, the concert bill featured a number of other acts, including 
the Spencer Davis Group, the Fortunes, Herman’s Hermits, Roy Orbison, the Overlanders, the Alan 
Price Set, Cliff Richard and the Shadows, the Rolling Stones, the Seekers, the Small Faces, Sounds 
Incorporated, Dusty Springfield, Crispian St. Peters, the Walker Brothers, the Who, the Yardbirds, 






and Dave Dee, Dozy, Beaky, Mick, and Tich. ABC Television filmed the concert, although the 
Beatles’ performance was not recorded because Brian Epstein could not reach a financial agreement 
with the network. 

Over the years, the Beatles earned a number of New Musical Express awards, including Single of 
the Year awards for “She Loves You” (1963), “Eleanor Rigby” (1966), and “Hey Jude” (1968). In 
1970, they earned an Album of the Year award for Let It Be, while Lennon earned a 1965 award for 
Vocal Personality of the Year. The Beatles earned “World Vocal Group” awards from 1963 through 
1969 and “UK \bcal Group” awards from 1963 through 1970. 


SET LIST 

“I Feel Fine” 

“Nowhere Man” 

“Day Tripper” 

“If I Needed Someone” 

“I’m Down” 

See also : Epstein, Brian; Let It Be (LP); The Rooftop Concert. 

Further Reading 

Lewisohn, Mark. 1986. The Beatles Live! London: Pavilion. 

Lewisohn, Mark. 1995. The Complete Beatles Chronicle. London: Pyramid. 

Newby, Chas (1941-) 

Charles “Chas” Newby served as the Beatles’ bassist in December 1960 after the Beatles returned 
from West Germany. Newby replaced Stuart Sutcliffe, who had stayed behind in Hamburg to pursue 
his art studies and his relationship with Astrid Kirchherr. 

Born in Blackpool, Lancashire, on June 18, 1941, Newby temporarily joined the Beatles at the 
behest of drummer Pete Best, who had previously known Newby when they were members of the 
Blackjacks. Best had originally considered suggesting Ken Brown, the erstwhile bassist for the 
Quarry Men, but instead recommended Newby, who was on vacation from his university studies. A 
left-handed bassist, Newby appeared with the Beatles for four concerts, including a December 17, 

1960, engagement at Liverpool’s Casbah Club, a December 24 engagement at Liscard’s Grosvenor 
Ballroom, a December 27 engagement at Litherland Town Hall, and a December 31 engagement at the 
Casbah Club. 

Lennon invited Newby to join the Beatles for their second trip to Hamburg, but the bassist 
declined, opting instead to continue his education. This event led to McCartney emerging as the 
Beatles’ permanent bassist, save for occasional appearances in Hamburg by Sutcliffe, in February 

1961. Newby went on to enjoy a career as a mathematics teacher at Droitwich Spa High School in 
Worcestershire. 

See also : Best, Pete; Brown, Ken; Kirchherr, Astrid; The Quarry Men; Sutcliffe, Stuart. 


Further Reading 



Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Nicol, Jimmie (1939-) 

Born in Battersea, London, on August 3, 1939, Jimmie Nicol briefly experienced near-global fame 
when he replaced an ailing Ringo Starr as the Beatles’ drummer in June 1964. 

Nicol’s professional career began in 1957, when music promoter Larry Parnes invited him to 
become a member of Colin Hicks and the Cabin Boys. Parnes was later instrumental in arranging for 
the Silver Beetles’ 1960 Scottish tour as Johnny Gentle’s backing group. During the early 1960s, 
Nicol shared his talents by playing as a studio musician for a host of artists, including Vince Eager, 
Oscar Rabin, and Cyril Stapleton, among others. In mid-1964, Nicol founded the jazz-oriented 
Shubdubs with former Merseybeats bass guitarist Bob Garner. 

On June 3, 1964, Nicol received a telephone call from George Martin, who had recently employed 
the drummer for a Tommy Quickly recording session. As Nicol later recalled, “I was having a bit of a 
lie down after lunch when the phone rang.” That same morning, Starr had collapsed with a bout of 
tonsillitis during a photo session, prompting the Beatles to either cancel their impending world tour or 
locate a stand-in for their fallen drummer. As Martin remembered, George Harrison threatened to stay 
behind if the band hired a replacement: “They nearly didn’t do the Australia tour. George is a very 
loyal person. It took all of Brian’s and my persuasion to tell George that if he didn’t do it he was 
letting everybody down.” For Starr, “It was very strange, them going off without me. They’d taken 
Jimmie Nicol and I thought they didn’t love me any more—all that stuff went through my head” 
(Beatles 2000, 139). 

After a hasty audition at Abbey Road Studios, Nicol joined the Beatles the next evening for the first 
show of their 1964 World Tour in Copenhagen. In total, Nicol played eight shows with the band until 
Starr rejoined the group in Melbourne, Australia, on June 14. At the airport, Brian Epstein presented 
him with a gold wristwatch with the inscription “From the Beatles and Brian Epstein to Jimmie— 
With appreciation and gratitude.” 

As Martin later remarked, “Jimmie Nicol was a very good drummer who came along and learnt 
Ringo’s parts very well. He did the job excellently, and faded into obscurity immediately 
afterwards.” As McCartney added, “It wasn’t an easy thing for Jimmie to stand in for Ringo, and have 
all that fame thrust upon him. And the minute his tenure was over, he wasn’t famous any more” 
(Beatles 2000, 139). As Nicol later observed in an interview with Mojo magazine, “Standing in for 
Ringo was the worst thing that ever happened to me. Until then I was quite happy earning 30 or 40 
pounds a week. After the headlines died, I began dying too” {Mojo 2002, 118). 

In his post-Beatles life, Nicol continued his work with the Shubdubs, with whom he released a pair 
of unsuccessful singles. In July 1964, Nicol was briefly reunited with the Beatles when the Shubdubs 
were on the same bill as the Beatles during a concert at Brighton’s Hippodrome. Ironically, Nicol 
served as a stand-in, yet again, for the Dave Clark Five after their touring drummer fell ill. In 1965, 
Nicol joined the Swedish band the Spotnicks, with whom he went on several tours. In 1967, he left 
the band to pursue his interests in studying samba and bossa nova music in Mexico, spending much of 
the rest of his life in relative obscurity and never taking advantage of his brief brush with fame. 

Nicol’s fortnight with the Beatles was memorialized, if only subtly, in the song “Getting Better” 
from Sgt. Pepper’s Lonely Hearts Club Band. “Getting Better” came into being on a spring day in 



1967 when McCartney recalled the optimistic words of Nicol, who employed “getting better” as his 
stock phrase during his brief stint as Starr’s replacement during the early summer of 1964. 



Jimmie Nicol (right) appears on Dutch television with the Beatles in June 1964, during his short 
stint filling in for Ringo Starr as the band’s drummer. (National Archives of the Netherlands) 


See also: Sgt. Pepper s Lonely Hearts Club Band (LP); The Silver Beetles, Tours, 1960-1966. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Mojo. 2002. Special Limited Edition M-04951: 118. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“The Night Before” (Lennon-McCartney) 

“The Night Before” is a song on the Beatles’ Help! album 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “The Night Before” features a call-and-response vocal structure, as well as a 
guitar solo that McCartney overdubbed onto the final mix. 

As McCartney later recalled, “I would say that’s mainly mine. I don’t think John had a lot to do 
with that” (Miles 1997, 195). 




RECORDING SESSIONS 

Produced by Martin, “The Night Before” was recorded at Abbey Road Studios on February 17, 1965. 


PERSONNEL 

Lennon: Electric Piano, Backing \bcal 
McCartney: Vocal, Ho filer 500/1, Epiphone Casino 
Harrison: Gretsch Tennessean, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 

LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “The Night Before” as No. 49 on the magazine’s list of The Beatles’ 
100 Greatest Songs. 


MISCELLANEOUS 

“The Night Before” marks the first appearance of the Epiphone Casino, the electric guitar that 
impacted the Beatles’ sound for the rest of their career. By 1966, it virtually supplanted the 
Rickenbacker 325 as Lennon’s guitar of choice. With its distinctive f-holes, the archtop hollow¬ 
bodied instrument features a highly resonant tonality. McCartney was the first Beatle to play an 
Epiphone Casino on a Beatles recording—in this case, the guitar solo on “The Night Before”—with 
Harrison and Lennon ordering their own the following year in advance of the Revolver project. 

In the Help! feature film, the Beatles perform “The Night Before” on the Salisbury Plain in the 
shadows of Stonehenge. 

McCartney performed “The Night Before” in concert for the first time on his 2011-2012 On the 
Run Tour. 

ALBUM APPEARANCES: Help! (U.K.); Help! (U.S.); Rock ’n’ Roll Music. 

See also : Help! (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“No More Lonely Nights” (McCartney) 

“No More Lonely Nights” was a Top 10 U.K. and U.S. for McCartney, as well as the standout track 
from his 1984 film Give My Regards to Broad Street. 


AUTHORSHIP AND BACKGROUND 



Produced by Martin, “No More Lonely Nights” features a searing guitar solo by Pink Floyd’s David 
Gilmour. In an interview, Gilmour remarked that “I found it quite amazing doing ‘No More Lonely 
Nights’ with Paul McCartney In one three-hour session with a band we learnt it and put it down, and 
Paul played piano and sang the lead vocal live, and I put the guitar solo down, bang” ( Club Sandwich 
1988). 

In 1985, “No More Lonely Nights” was nominated for a Golden Globe Award for Best Original 
Song (Motion Picture) at the 42nd Golden Globe Awards. In 1985, “No More Lonely Nights” was 
also nominated for Best Original Song at BAFTA, the 38th British Film Awards. 


CHART PERFORMANCE 

U.K.: “No More Lonely Nights”/“No More Lonely Nights (Playout Version)”; September 24, 
1984, Parlophone R 6080: #2. 

U.S.: “No More Lonely Nights”/“No More Lonely Nights (Playout Version)”; October 2, 1984, 
Columbia 38-04581: #6. 

ALBUM APPEARANCES: Give My Regards to Broad Street; All the Best! (U.K.); All the Best! 
(U.S.); Wingspan: Hits and History. 

See also : Give My Regards to Broad Street (LP/Film); Martin, George. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Club Sandwich. 1988. Volume 49. Accessed September 7, 2013. 

http: / / www.wingspan.ru/ magazines/cs/c s49/page 15 .html . 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“The No No Song” (Axton-Jackson) 

“The No No Song” marks Starr’s last Top 5 U.S. hit. 


AUTHORSHIP AND BACKGROUND 

Produced by Richard Perry, Starr’s “The No No Song” is a cover version of a composition by Hoyt 
Axton and David Jackson. “The No No Song” addresses a recovering addict’s efforts to resist the 
temptation of various drugs and other intoxicants. As the standout track from his Goodnight Vienna 
album, Starr’s recording features backing vocals by Harry Nilsson. 


CHART PERFORMANCE 

U.S.: “The No No Song”/“Snookeroo”; January 27, 1975, Apple [Capitol] 1880: #3. 

ALBUM APPEARANCES: Goodnight Vienna; Blast from Your Past; Ringo Starr and His All-Starr 
Band; The Anthology ... So Far; King Biscuit Flower Hour Presents Ringo and His New All-Starr 
Band; Photograph: The Very Best of Ringo Starr. 



See also : Goodnight Vienna (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“No Reply” (Lennon-McCartney) 

“No Reply” is a song on Beatles for Sale. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “No Reply” was influenced by the Rays’ 1957 hit “Silhouettes.” 

As Lennon later recalled, “That’s my song. That’s the one where Dick James the publisher said, 
‘That’s the first complete song you’ve written that resolves itself,’ you know, with a complete story. It 
was sort of my version of ‘Silhouettes.’ I had that image of walking down the street and seeing her 
silhouetted in the window and not answering the phone, although I never called a girl on the phone in 
my life. Because phones weren’t part of the English child’s life” (Lennon and Ono 2000, 174). 


RECORDING SESSIONS 

Produced by Martin, “No Reply” was recorded on September 30, 1964, at Abbey Road Studios. 
Lennon double-tracked his vocal. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Ho flier 500/1 
Harrison: Gretsch Tennessean 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “No Reply” as No. 45 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

For “No Reply,” Lennon had originally intended to sing the higher register during his harmony vocal 
with McCartney. Yet given the sheer toll on and subsequent deterioration of his voice in 1964, Lennon 
was forced to sing the lower register. 

In 1981, “No Reply” was included in the “Stars on 45” medley that became a No. 1 hit in the 
United States and a No. 2 hit in the United Kingdom. The cover versions of the group’s songs were 
recorded by a trio of Beatles soundalike singers. 


ALBUM APPEARANCES: Beatles for Sale ; Beatles ’65; Anthology 1. 



See also: Beatles for Sale (LP). 


Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

“Nobody I Know” (Lennon-McCartney) 

“Nobody I Know” is a Lennon-McCartney composition with which the English duo Peter and Gordon 
enjoyed a Top 20 hit in both the United Kingdom and the United States in 1964. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Nobody I Know” was composed expressly for Peter and Gordon, although 
the songwriter never really liked the composition. 

“Nobody I Know” was released as Peter and Gordon’s second single in May 1964 in the United 
Kingdom, where it charted at No. 10. Released in June 1964 in the United States, “Nobody I Know” 
charted at No. 11. It was included on Peter and Gordon’s second album I Don’t Want to See You 
Again (1964). 

See also: Asher, Peter. 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Nobody Told Me” (Lennon) 

Featured on the posthumous Milk and Honey album, “Nobody Told Me” was a posthumous Top 10 hit 
for Lennon. “Nobody Told Me” also marks Lennon’s last Top 10 singles release. 


AUTHORSHIP AND BACKGROUND 

Produced by Lennon and Ono, “Nobody Told Me” was recorded in 1980. Lennon had originally 
intended for the composition to be recorded by Starr for his upcoming Stop and Smell the Roses 
album In the song, Lennon sings that “there’s UFO’s over New York, and I ain’t too surprised,” 
referring to his reported UFO sighting in 1974 during the production of Walls and Bridges. In the 
album’s liner notes, Lennon writes, “On the 23rd August 1974 at 9 o’clock I saw a UFO.—J.L.” 

In 1995, the Flaming Lips recorded a cover version of “Nobody Told Me” for the charity album 
Working Class Hero: A Tribute to John Lennon. In 2007, Big and Rich recorded a cover version for 
the charity project Instant Karma: The Amnesty International Campaign to Save Darfur. 



CHART PERFORMANCE 

ELK.: “Nobody Told Me”/“0’ Sanity”; January 9, 1984, Polydor POSP 700: #6. 

U.S.: “Nobody Told Me”/“0’ Sanity”; January 5, 1984, Polydor 817 254-7: #5. 

ALBUM APPEARANCES: Milk and Honey; Lennon; Lennon Legend: The Very Best of John 
Lennon; John Lennon Anthology; Working Class Hero: The Definitive Lennon; US vs. John Lennon; 
Gimme Some Truth; Power to the People: The Hits; John Lennon Signature Box. 

See also : Milk and Honey (LP); Ono, Yoko; Stop and Smell the Roses (LP); Walls and Bridges (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

Sharp, Ken. 2010. Starting Over: The Making of John Lennon and Yoko Ono’s Double Fantasy. 
New York: Simon and Schuster. 

“Nobody’s Child” (Foree-Coben) 

“Nobody’s Child” was recorded by Tony Sheridan and the Beat Brothers [The Beatles] in Hamburg 
in June 1961. In 1964, Sheridan’s song was released as the B-side of the “Ain’t She Sweet” single in 
the United States in order to capitalize on the marketing power of Beatlemania. 


AUTHORSHIP AND BACKGROUND 

Written by Cy Coben and Mel Foree, “Nobody’s Child” was recorded by Hank Snow in 1949. Lonnie 
Donegan included “Nobody’s Child” on his debut album Lonnie Donegan Showcase in 1956. Karen 
Young enjoyed a Top 10 hit with the song in 1969, the same year in which Hank Williams, Jr., scored 
a minor hit with “Nobody’s Child” on the U.S. country charts. 


RECORDING SESSIONS 

Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl Hinze, 
“Nobody’s Child” was recorded at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. 

“Nobody’s Child” was one of eight songs that the Beatles recording during their session with Tony 
Sheridan at Friedrich-Ebert-Halle in June 1961. As Beatlemania came into full force in 1964, Atco 
released a single version of Sheridan’s “Nobody’s Child” in the United States as the B-side of “Ain’t 
She Sweet” to capitalized on the Beatles’ popularity. 


PERSONNEL 

Sheridan: Vocal 
Lennon: Guitar, Backing Weal 
McCartney: Bass, Backing Vocal 
Harrison: Guitar, Backing Vocal 



Best: Drums 


CHART PERFORMANCE 

U.S.: “Ain’t She Sweet’7“Nobody’s Child”; July 1, 1964, Atco 45-6308 (as the Beatles with 
Tony Sheridan): #19. As the B-side of “Ain’t She Sweet,” “Nobody’s Child” did not chart. 


MISCELLANEOUS 

The Traveling Wilburys recorded a cover version of “Nobody’s Child” for the 1990 benefit album 
Nobody’s Child: Romanian Angel Appeal. In addition to Harrison, the recording featured the former 
Beatle’s fellow Wilburys Bob Dylan, Jeff Lynne, and Tom Petty. 

ALBUM APPEARANCES: The Beatles’ First', In the Beginning (Circa I960)', The Savage Young 
Beatles', The Early Tapes of the Beatles. 

See also : Kampfert, Bert; Sheridan, Tony. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Northern Songs/Sony ATV Publishing 

Originally the brainchild of British entertainment impresario Dick James, Northern Songs was 
established in 1963 as a means for handling the Beatles’ publishing concerns. Entitled Northern Songs 
in order to connote Lennon and McCartney’s North Country roots, the company split the songwriters’ 
royalties evenly after deducting James’s 10-percent fee. The deal that they concocted required 
Northern Songs to purchase Lenmac Enterprises, a holding company that manager Brian Epstein had 
established earlier in the year that already owned the rights to 59 original Lennon-McCartney 
compositions. The new agreement with Northern Songs required the songwriters to produce six new 
numbers per year over the next four years—a period in which they literally composed hundreds of 
songs. Initially, Northern Songs handled all of Lennon and McCartney’s songs, as well as early 
composing efforts by Harrison and Starr, who later formed their own publishing companies— 
Harrisongs and Startling Music, respectively. The problems with Northern Songs began in 1965, 
when the company went public in order to save money on capital gains tax. Lennon and McCartney 
each maintained 15 percent ownership of Northern Songs, Epstein held 7.5 percent, Harrison and 
Starr owned some 1.6 percent, and James (along with his business partner Charles Silver) held a 
whopping 37.5 percent. The remaining shares subsequently traded on the London Stock Exchange. 

In early 1969, the Beatles assigned Allen Klein and attorney Lee Eastman, McCartney’s future 
father-in-law, with the task of cleaning up their business and legal affairs, respectively. Their first 
order of business was to win back control of NEMS Enterprises, which was now under the 
management of Clive Epstein, who was considering a bid for control from Triumph Investments, to 
whom he sold 70 percent of NEMS. The saga of Northern Songs came to a head in March 1969, when 
Dick James threatened to sell his shares in Lennon and McCartney’s publishing company to the United 



Kingdom’s Associated Television (ATV), which had been founded in 1955 by Sir Lew Grade. Lennon 
was incensed: “I’m not going to be f—-ed around by men in suits sitting on their fat arses in the City!” 
he remarked at the time (Koskimaki 2006, 58). To make matters worse, McCartney had been secretly 
buying shares of Northern Songs, which infuriated Lennon, although to his great credit, he forgave 
McCartney and resolved to work with his partner to effect a joint solution. In order to purchase 
Northern Songs outright, Lennon and McCartney needed to come up with £9.5 million, but they simply 
didn’t have access to that kind of cash, with Apple’s dire financial straits no doubt contributing to 
their weak financial position (Koskimaki 2006, 41). By the time that Lennon and McCartney 
marshaled their forces in order to purchase a controlling interest in their publishing company, it was 
too late. London’s money men in suits had prevailed. When ATV successfully negotiated their buyout 
later that year, Lennon and McCartney were powerless to do anything about it, other than voice their 
opposition. The songs that had earned for them international songwriterly acclaim were now the 
property of a faceless corporate entity. 



The Beatles sign documents for music publisher Dick James (left) in Studio Two at Abbey Road 
in London in July 1963. James’s role in managing the Beatles’ royalties through Northern Songs began 
a long saga of the band’s battle, largely unsuccessful, over the ownership of the rights to their songs. 
(Terry O’Neill/Getty Images) 


But the Northern Songs calamity was far from over. After wresting control of the Lennon- 
McCartney songbook in September 1969, ATV maintained a majority interest in Northern Songs until 
1985, when the company was put up for sale. McCartney was famously outbid for Northern Songs by 
Michael Jackson, with whom he had recently collaborated on a pair of hit singles (“The Girl Is Mine” 
on Jackson’s Thriller[\9%2\ and “Say Say Say” on McCartney’s Pipes of Peace[ 1983]). The self- 
styled “King of Pop” paid $47.5 million for the publishing company. In 1995, Jackson agreed to 
merge ATV with Sony Music for some $95 million in order to ease his financial problems. In the 



ensuing years, Jackson’s fiscal woes grew considerably, leaving his future ownership role with Sony 
ATV Music Publishing in significant doubt—a situation that was further complicated by his untimely 
death in 2009. Following Jackson’s passing, his estate retained 50 percent control of Sony ATX with 
Sony retaining the other 50 percent. The company that McCartney might have purchased back in 1985 
for some $50 million is now worth some $800 million, with Sony ATV having added to the Beatles’ 
portfolio nearly 2 million other songs. While Sony ATV owns the copyrights for most of the Lennon- 
McCartney songwriting catalogue, the Beatles’ sound recordings remain in the possession and control 
of the EMI Group. 

See also : Epstein, Brian; Klein, Allen. 

Further Reading 

Koskimaki, Jouni. 2006. “Happiness Is ... a Good Transcription: Reconsidering the Beatles’ Sheet 
Music Publications.” Dissertation. University of Jyvaskyla. 

Southall, Brian. 2008. Northern Songs: The True Story of the Beatles Song Publishing Empire. 
London: Omnibus. 

“Norwegian Wood (This Bird Has Flown)” (Lennon-McCartney) 

“Norwegian Wood (This Bird Has Flown)” is a song on the Beatles’ Rubber Soul album. It marks 
Harrison’s first use of the sitar on a Beatles recording. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon with assistance from McCartney, “Norwegian Wood (This Bird Has Flown)” was 
later described by McCartney—along with “Drive My Car”—as one of Rubber SouT s two “comedy 
numbers.” 

For Lennon, the song’s impetus involved an affair with a “prominent journalist,” who has been 
widely speculated to be Maureen Cleave, a frequent contributor to the London Evening News and the 
London Evening Standard (Dowlding 1989, 115). As Lennon later remembered, “ ‘Norwegian 
Wood’ is my song completely. It was about an affair I was having. I was very careful and paranoid 
because I didn’t want my wife, Cyn, to know that there really was something going on outside of the 
household. I’d always had some kind of affairs going on, so I was trying to be sophisticated in writing 
about an affair, but in such a smoke-screen way that you couldn’t tell. But I can’t remember any 
specific woman it had to do with” (Lennon and Ono 2000, 178). 

As McCartney recalled, “It was me who decided in ‘Norwegian Wood’ that the house should burn 
down—not that it’s any big deal” (Dowlding 1989, 115). 


RECORDING SESSIONS 

Produced by Martin, “Norwegian Wbod” went under the working title of “This Bird Has 
Flown.’’After recording a rough version of “Norwegian Wbod” at Abbey Road Studios on October 
12, 1965, the Beatles returned to the studio and produced an entirely new rendition of the song during 
a whirlwind session on October 21 with Lennon on guitar and vocals, McCartney on bass and 
harmony vocals, Harrison on sitar, and Starr on tambourine. Lennon later double-tracked his vocal. 



“Norwegian Wood” features the exotic, microtonal flavor of Harrison’s sitar lines accenting the 
flourishes of Lennon’s haunting acoustic guitar, which he played in waltz-like 12/8 time on his capoed 
Jumbo. As sound engineer Norman Smith points out, recording the sitar at Abbey Road Studios 
proved to be difficult, given the instrument’s unusual sonic properties: “It is very hard to record 
because it has a lot of nasty peaks and a very complex wave form. My meter would be going right 
over into the red, into distortion, without us getting audible value for money. I could have used a 
limiter but that would have meant losing the sonorous quality” (Lewisohn 1988, 65). 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Ho filer 500/1, Backing Weal 
Harrison: Sitar 

Starr: Tambourine, Maracas, Finger Cymbals 


LEGACY AND INFLUENCE 

“Norwegian Wood (This Bird Has Flown)” is included among the Rock and Roll Hall of Fame’s 500 
Songs That Shaped Rock and Roll. 

In 2004, Rolling Stone ranked “Norwegian Wood (This Bird Has Flown)” as No. 83 on the 
magazine’s list of The 500 Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “Norwegian Wood (This Bird Has Flown)” as No. 12 on the 
magazine’s list of The Beatles ’ 100 Greatest Songs. 

MISCELLANEOUS 

According to Lennon’s boyhood friend Pete Shotton, “Norwegian Wood (This Bird Has Flown)” 
alludes to Lennon’s habit, “back in his poverty stricken Art School days, of burning furniture in the 
fireplace of his and Stuart Sutcliffe’s flat” (Dowlding 1989, 115). 

The “wood” in the “Norwegian Wood (This Bird Has Flown)” song title refers to an inexpensive 
type of furniture that was popular during the mid-1960s. As McCartney later recalled, Jane Asher’s 
brother Peter 

had his room done out in wood, a lot of people were decorating their places in wood. 
Norwegian wood. It was pine, really, cheap pine. But it’s not as good a title, “Cheap Pine,” 
baby. So it was a little parody really on those kind of girls who when you’d go to their flat there 
would be a lot of Norwegian wood. It was completely imaginary from my point of view but in 
John’s it was based on an affair he had. This wasn’t the decor of someone’s house, we made that 
up. So she makes him sleep in the bath and then finally in the last verse I had this idea to set the 
Norwegian wood on fire as revenge, so we did it very tongue in cheek. She led him on, then 
said, “You’d better sleep in the bath.” In our world the guy had to have some sort of revenge—so 
it meant I burned the place down. (Miles 1997, 270, 271) 

Bob Dylan later recorded an affectionate parody of “Norwegian Wood (This Bird Has Flown)” 
entitled “4th Time Around” for his Blonde on Blonde (1966) album. As Michael Gray observes, “4th 
Time Around” moves beyond simple parody by offering “a cold, mocking put-down of a woman and a 



relationship untouched by love. For extra sarcasm’s sake, it is set against a backing of fawning, 
schmaltzy guitar-work” (Gray 2000, 147). Lennon reported being initially bemused by Dylan’s 
parodic gesture, likely overreacting to its sarcastic aspects in lieu of enjoying Dylan’s keen 
recognition of the sexual dynamics that Lennon had crafted for the original song. Although Lennon 
respected Dylan’s work immensely, he admitted that the songwriter often made him feel “paranoid” 
(Badman 2001, 191). On “Satire 1,” a home recording that Lennon made in the Dakota in 1979, he 
poked playful fun at Dylan’s music and mannerisms. “Satire 1” is included on Lennon’s Anthology 
(1998). 

Japanese author Haruki Murakami adopted Norwegian Wood as the title of his 1987 novel—a 
nostalgic story of loss and sexual awakening. Set in Tokyo during the late 1960s, Norwegian Wood 
was adapted into a December 2010 film directed by Tran Anh Hung. 

In a 1989 Greenpeace campaign, Paul and Linda McCartney worked to raise awareness about the 
effects of acid rain. In an open letter, McCartney wrote, “Do you remember ‘Norwegian Wood’? Who 
would have guessed that the title would call to mind an image of dying forests. If your family loves 
the countryside, I urge you to help.” That December, the McCartneys donated $100,000 to Friends of 
the Earth. 

Ringo Starr and His All-Starr Band performed “Norwegian Wood (This Bird Has Flown),” with 
Peter Frampton on lead vocals, during their 1997-1998 lineup. A live version is included on Ringo 
Starr and His All-Starr Band’s The Anthology ... So Far (2001). 

ALBUM APPEARANCES: Rubber Soul (U.K.); Rubber Soul (U.S.); The Beatles, 1962-1966; Love 
Songs; Anthology 2. 

See also : Asher, Jane; Asher, Peter; Lennon, Cynthia Lillian; McCartney, Linda Eastman; Ringo Starr 
and His All-Starr Band; Rubber Soul (U.K. LP); Shotton, Pete; Sitar; Smith, Norman. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Gray, Michael. 2000. Song and Dance Man III: The Art of Bob Dylan. New York: Continuum. 
Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Not a Second Time” (Lennon-McCartney) 

“Not a Second Time” is a song on the With the Beatles album 


AUTHORSHIP AND BACKGROUND 



Written by Lennon, “Not a Second Time” marked the first instance in which the Beatles received 
songwriting accolades beyond the low culture of the pop-music press. In a December 1963 article in 
the Times, William Ma nn famously saluted Lennon’s composition for its deployment of an Aeolian 
cadence, a feature that Mann likened to the chord progression that concludes Gustav Mahler’s The 
Song of the Earth (1907-1909). 

Years later, Lennon remarked that “to this day I don’t have any idea what [Aeolian cadences] are. 
They sound like exotic birds.” Yet way back in 1963, Lennon could barely contain his excitement at 
Mann’s sophisticated response to the band’s work, going so far as to have the article framed: “That 
was the first time anyone had written anything like that about us” (Dowlding 1989, 57). 

For Mann, the Beatles were already making an innovative and vital contribution to popular music 
“They have brought a distinctive and exhilarating flavor into a genre of music that was in danger of 
ceasing to be music at all,” he remarked. It makes “one wonder with interest what the Beatles, and 
particularly Lennon and McCartney, will do next” (Mann 1963). 


RECORDING SESSIONS 

Produced by Martin, “Not a Second Time” was recorded in nine takes at Abbey Road Studios on 
September 11, 1963. Lennon double-tracked his lead vocal. 

PERSONNEL 

Lennon: Weal, Gibson J-160E 
McCartney: Ho filer 500/1 
Harrison: Gibson J-160E 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


MISCELLANEOUS 

According to Lennon, “Not a Second Time” was influenced by Smokey Robinson and the Miracles. 
ALBUM APPEARANCES: With the Beatles', Meet the Beatles! 

See also : With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Mann, William. 1963. “What Songs the Beatles Sang.” Accessed June 8, 2013. 
http: //j olomo .net/ music/w i 11 i am_mann.html . 

“Not Guilty” (Harrison) 

“Not Guilty” was recorded during the sessions for The Beatles {The White Album) and remained 



unreleased until the Beatles’ Anthology project during the 1990s. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “Not Guilty” was composed after the Beatles returned from their sojourn in 
India. 

As Harrison recalled in an April 1979 Rolling Stone interview: 

I wrote that in 1968. It was after we got back from Rishikesh in the Himalayas on the Maharishi 
trip, and it was for The White Album. We recorded it but we didn’t get it down right or 
something. Then I forgot all about it until a year ago, when I found this old demo I’d made in the 
Sixties. The lyrics are a bit passe—all about upsetting “Apple carts” and stuff—but it’s a bit 
about what was happening at the time. “Not guilty for getting in your way / While you’re trying 
to steal the day”—which was me trying to get a space. “Not guilty / For looking like a freak / 
Making friends with every Sikh / For leading your astray / On the road to Mandalay”—which is 
the Maharishi and going to the Himalayas and all that was said about that. I like the tune a lot; it 
would make a great tune for Peggy Lee or someone. {Rolling Stone 1979) 


RECORDING SESSIONS 

Produced by Martin, “Not Guilty” was recorded in more than 100 takes at Abbey Road Studios on 
August 7, 1968, with additional overdubbing sessions on August 8, 9, and 12. Producer Chris Thomas 
contributed an uncredited harpsichord part. 

For the recording, Harrison effected a distorted guitar part for “Not Guilty.” As assistant engineer 
Brian Gibson later recalled, “George asked us to put his guitar amplifier at one end of the echo 
chambers, with a microphone at the other end to pick up the output. He sat playing the guitar in the 
studio control room with a line plugged through to the chamber” (Lewisohn 1988, 147). 

An early version of “Not Guilty” was recorded in May 1968 at Harrison’s Kinfauns studio as part 
of the Esher Tapes. In 1984, Geoff Emerick remixed “Not Guilty” in preparation for the unreleased 
Beatles Sessions project. In 1994, Martin remixed “Not Guilty” for release as part of the Beatles’ 
Anthology project. 


PERSONNEL 

McCartney: Rickenbacker 400IS, Backing Weal 
Harrison: Vocal, Gibson Les Paul Standard 
Starr: Ludwig Oyster Black Pearl Drums 
Chris Thomas: Harpsichord 


MISCELLANEOUS 

In 1979, Harrison released a new version of “Not Guilty” on his George Harrison solo album. In 
contrast with the Beatles’ White Album-era recording, Harrison’s new version of the song is 
considerably less distorted and features Steve Winwood on electric piano. 


ALBUM APPEARANCE: Anthology 3. 



See also : The Beatles Anthology, Volume 3 (LP); The Beatles {The White Album ) (LP); George 
Harrison (LP); Thomas, Chris. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Rolling Stone. April 19, 1979. “ ‘George Harrison’ Interview.” BeatleLinks. Accessed September 
7, 2013. http://www.beatlelinks.net/forums/showthread.php?t=25256 . 

“Nothin’ Shakin’ (But the Leaves on the Trees)” (Fontaine-Calacrai- Lampert- 
Gluck) 

“Nothin’ Shakin’ (But the Leaves on the Trees)” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Eddie Fontaine, Cirino Calacrai, Diane Lampert, and John Gluck, Jr., “Nothin’ Shakin’ 
(But the Leaves on the Trees)” was a Top 10 U.S. country hit for Billy “Crash” Craddock in 1972. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “Nothin’ Shakin’ (But the Leaves on the Trees)” for BBC 
radio. Produced by Terry Henebery, “Nothin’ Shakin’ (But the Leaves on the Trees)” was recorded on 
July 10, 1963, at the Aeolian Hall in London for broadcast on the Pop Go the Beatles radio show on 
July 23. 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Ho frier 500/1 
Harrison: Vocal, Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Nothin’ Shakin’ (But the Leaves on the Trees)” was part of the Beatles’ live repertoire during the 
early 1960s. 

ALBUM APPEARANCE: Live! at the Star-Club in Hamburg, Germany; 1962 (U.K.); Live! at the 
Star-Club in Hamburg, Germany; 1962 (U.S.); Live at the BBC. 



See also : Live at the BBC (LP); Live! at the Star-Club in Hamburg, Germany; 1962 (LP). 


Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Now and Then” (Lennon) 

“Now and Then” is an unfinished recording attempted by the surviving Beatles drawing upon a 1979 
demo by Lennon as the song’s basic track. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Now and Then” was composed by Lennon at his home with Yoko Ono in New 
York City’s Dakota apartment building. In 1979, Lennon recorded a demo version of the song. 

As with “Free as a Bird,” “Now and Then” finds its origins during the production of the Anthology 
documentary in the early 1990s, when Harrison and Apple Corps executive Neil Aspinall approached 
Ono about the idea of enhancing Lennon’s demos for release. After McCartney’s speech on Lennon’s 
behalf at the Rock and Roll Hall of Fame’s January 1994 induction ceremony, Ono provided him with 
Lennon’s demo tapes for “Free as a Bird,” “Real Love,” “Now and Then,” and “Grow Old with 
Me.’’Before leaving the Dakota, McCartney later recalled that he checked with Sean Lennon, and with 
his mother Yoko Ono as well, asking that she not put too many conditions on their use of the late 
Lennon’s voice. “I said to Yoko, ‘Don’t impose too many conditions on us, it’s really difficult to do 
this, spiritually. We don’t know—we may hate each other after two hours in the studio and just walk 
out. So don’t put any conditions, it’s tough enough” (Huntley 2004, 249). 

RECORDING SESSIONS 

In the case of “Now and Then,” as with “Grow Old with Me,” the Beatles spent very little time 
attempting to record the track in comparison with “Free as a Bird” and “Real Love.” The sessions 
were hampered by a persistent hum that existed on the original recording, as well as the song’s 
relatively unfinished state. 

In a 2007 article by the Express' s Chris Goodman, Lynne remarked that “it was one day—one 
afternoon, really—messing with it. The song had a chorus but is almost totally lacking in verses. We 
did the backing track, a rough go that we really didn’t finish.” In the 2007 Express article, McCartney 
observed that “there was another one that we started working on but George went off it. . . . We were 
like, ‘No, George, this is John.’ He said, ‘It’s still rubbish!’ ‘OK then.’ So that one is still lingering 
around. I’m gonna nick in with Jeff [Lynne] and do it, finish it, one of these days” (Goodman 2007). 


MISCELLANEOUS 

In 2007, a fan remix of “Now and Then” known as the “1995 edit” began circulating on the Internet. 
The “Now and Then” remix features samples from a number of 1960s-era Beatles recordings. 

See also : The Beatles Anthology Project; Lynne, Jeff; Ono, Yoko. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 



Interviews. London: Omnibus. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Goodman, Chris. April 29, 2007. “Beatles Back to Where They Once Belonged.” Express. 
Accessed September 7, 2013. http://www.express.co.uk/news/uk/5697/Beatles-back-to-where-they- 
once-belonged . 

Huntley, Elliot J. 2004. Mystical One: George Harrison — After the Breakup of the Beatles. 
Toronto: Guernica. 

Nowhere Boy (Film) 

Directed by Sam Taylor-Wood from a screenplay by Matt Greenhalgh, Nowhere Boy traces Lennon’s 
biography from his adolescent years through 1960 and his incipient years as a professional musician. 
Starring Aaron Johnson as Lennon, Nowhere Boy explores his relationships with his Aunt Mimi 
(Kristin Scott Thomas) and his mother Julia (Anne-Marie Duff). The film also depicts Lennon’s first 
meetings with McCartney (Thomas Brodie Sangster) and Harrison (Sam Bell). Nowhere Boy was 
filmed on location in Liverpool, with interior scenes shot at Ealing Studios in West London. The film 
was released on December 26, 2009, in the United Kingdom and on October 8, 2010 (the weekend of 
what would have been Lennon’s 70th birthday) in the United States. 

See also : Lennon, John; Lennon, Julia Stanley; Lennon, Julian; McCartney, Paul. 

Further Reading 

IMDb. 1990-2013. “ Nowhere Boy A Accessed June 3, 2013. 

http://www.imdb.com/title/ttl266029/7ref_Mh_al_tt_l . 

“Nowhere Man” (Lennon-McCartney) 

“Nowhere Man” is a song on the Beatles’ Rubber Soul album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Nowhere Man” offers one of the songwriter’s early explorations of interpersonal 
philosophy. 

As Lennon recalled, “I’d spent five hours that morning trying to write a song that was meaningful 
and good, and I finally gave up and lay down. Then ‘Nowhere Man’ came, words and music—the 
whole damn thing—as I lay down. So letting it go is what the whole game is. You put your finger on 
it, it slips away, right? You know, you turn the lights on and the cockroaches run away. You can never 
grasp them” (Lennon and Ono 2000, 193). 


RECORDING SESSIONS 

Produced by Martin, “Nowhere Man” was recorded at Abbey Road Studios on October 21 and 22, 
1965. 

Musically, “Nowhere Man” offers a deep, trebly sound that the Beatles achieved through the studio 





trickery that became their standard modus operandi in 1966. As Walter Everett observes: 

John and George ran their Strats through several sets of faders so the engineers could boost the 
treble to the utmost, multiple times, to enhance their silvery doubled part in “Nowhere Man,” the 
solo of which culminates in the first natural harmonic featured in a Beatles recording. (Everett 
2006, 80) 

As McCartney later observed: 

I remember we wanted very treble-y guitars—which they are—they’re among the most treble-y 
guitars I’ve ever heard on record. The engineer said, “Alright, I’ll put lull treble on it,” and we 
said, “That’s not enough.” He said, “But that’s all I’ve got.” And we replied, “Well, put that 
through another lot of faders and put lull treble up on that. And if that’s not enough we’ll go 
through another lot of faders.” They said, “We don’t do that,” and we would say, “Just try it—if 
it sounds crappy we’ll lose it, but it might just sound good.” You’d then find, “Oh it worked,” 
and they were secretly glad because they had been the engineer who put three times the allowed 
value of treble on a song. I think they were quietly proud of those things. (Lange 2001, 133) 


PERSONNEL 

Lennon: \bcal, Gibson J-160E, Sonic Blue Fender Stratocaster 
McCartney: Ho filer 500/1, Backing Weal 
Harrison: Sonic Blue Fender Stratocaster, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 


CHART PERFORMANCE 

U.S.: “Nowhere Man”/“What Goes On”; February 21, 1966, Capitol 5587: #3 (certified by the 
RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Nowhere Man” as No. 66 on the magazine’s list of The Beatles ’ 100 
Greatest Songs. 


MISCELLANEOUS 

“Nowhere Man” was part of the Beatles’ live repertoire in 1965 and 1966. 

“Nowhere Man” is featured during the Sea of Nothing sequence in the Yellow Submarine animated 
feature film (1968) in which the Beatles befriend Jeremy Hillary Boob, PhD, a lonely, nowhere man 
in his own right. The Sea of Nothing is one of the seven Seas of Pepperland, which include the Sea of 
Green, Sea of Heads, Sea of Holes, Sea of Monsters, Sea of Nothing, Sea of Science, and Sea of 
Time. 

In 1978, Peter Frampton and the Bee Gees recorded a cover version of “Nowhere Man” for the 
soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

In 1981, “Nowhere Man” was included in the “Stars on 45” medley that became a No. 1 hit in the 



United States and a No. 2 hit in the United Kingdom. The cover versions of the group’s songs were 
recorded by a trio of Beatles soundalike singers. 

In October 2001, Natalie Merchant performed “Nowhere Man” at New York City’s Radio City 
Music Hall for the post-9/11 television special entitled Come Together: A Night for John Lennon’s 
Words and Music. 

ALBUM APPEARANCES: Rubber Soul (U.K.); Yesterday . . . and Today ; The Beatles, 1962-1966 ; 
Yellow Submarine Songtrack. 

See also: Rubber Soul (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Everett, Walter. 2006. “Painting Their Room in a Colorful Way: The Beatles’ Exploration of 
Timbre.” In Reading the Beatles: Cultural Studies, Literary Criticism, and the Fab Four, edited by 
Kenneth Womack and Todd F. Davis, 71-94. Albany: State University of New York Press. 

Lange, Larry. 2001. The Beatles Way: Fab Wisdom for Everyday Life. New York: Atria. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Nowhere Man (U.K. EP) 

July 8, 1966, Parlophone GEP 8952 (mono) 

Released on July 8, 1966, Nowhere Man was the Beatles’ 12th EP to be released in the United 
Kingdom 


BACKGROUND 

Produced by Martin, the Nowhere Man EP consists of tracks compiled from the U.K. release of the 
Rubber Soul album 


TRACK LISTING 

A: “Nowhere Man”; “Drive My Car.” 
B: “Michelle”; “You Won’t See Me.” 

CHART PERFORMANCE 
U.K.: #4. 


See also : Rubber Soul (U.K. LP). 



Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“#9 Dream” (Lennon) 

“#9 Dream” is a Top 10 U.S. hit by Lennon. 


AUTHORSHIP AND BACKGROUND 

Produced by Lennon, “#9 Dream” is a standout track from Lennon’s Walls and Bridges studio album. 
The song incorporates Lennon’s string arrangement for Harry Nilsson’s “Many Rivers to Cross” in 
order to afford the recording with a dreamlike atmosphere. “#9 Dream” also reflects Lennon’s 
fascination with numerology—namely, the No. 9. 

On her website, May Pang writes that “#9 Dream” “was one of John’s favorite songs, because it 
literally came to him in a dream He woke up and wrote down those words along with the melody. He 
had no idea what it meant, but he thought it sounded beautiful. John arranged the strings in such a way 
that the song really does sound like a dream. It was the last song written for the album, and went thru 
a couple of title changes: So Long Ago and Walls and Bridges ” (Pang 2008). According to Pang, the 
repeated phrase, “Ah! bowakawa pousse, pousse,” fittingly came to Lennon during a dream, although 
the words themselves have no specific meaning (Pang 2008). In 2007, R.E.M. recorded a cover 
version of “#9 Dream” for the charity album Instant Karma: The Amnesty International Campaign 
to Save Darfur. 


CHART PERFORMANCE 

U.K.: “#9 Dream”/“What You Got”; January 24, 1975, Apple [Parlophone] R6003: #23. 

U.S.: “#9 Dream”/“What You Got”; December 16, 1974, Apple [Capitol] 1878: #9. 

ALBUM APPEARANCES: Walls and Bridges', Shaved Fish', The John Lennon Collection', Lennon', 
Lennon Legend: The Very Best of John Lennon', Working Class Hero: The Definitive Lennon', 
Gimme Some Truth', Power to the People: The Hits', John Lennon Signature Box. 

See also : Pang, May; Walls and Bridges (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Pang, May. 2008. Personal website. Accessed September 7, 2013. http://maypang.com/? 
page_id=6 . 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 




o 


“Ob-La-Di, Ob-La-Da” (Lennon-McCartney) 

“Ob-La-Di, Ob-La-Da” is a song on The Beatles (The White Album). It was released as a single 
backed with “Julia” on November 8, 1976, in the United States. 


AUTHORSHIP AND BACKGROUND 

Written by Paul McCartney, “Ob-La-Di, Ob-La-Da” finds its origins during the Beatles’ 1968 visit to 
India. The song found its inspiration in the words of Jimmy Scott, a Nigerian Conga player who was 
fond of repeating the Yoruban expression “ob-la-di, ob-la-da, life goes on.” 

As McCartney later recalled: 

A fella who used to hang around the clubs used to say, “Ob-la-di, ob-la-da, life goes on,” and he 
got annoyed when I did a song of it, ’cuz he wanted a cut. I said, “Come on, Jimmy, it’s just an 
expression. If you’d written the song, you could have had a cut.” He also used to say, “Nothin’s 
too much, just outta sight.” He was just one of those guys who had great expressions, you know. 
(Dowlding 1989, 226) 

An early version of “Ob-La-Di, Ob-La-Da” was recorded in May 1968 at George Harrison’s 
Kinfauns studio as part of the Esher Tapes. 


RECORDING SESSIONS 

Produced by George Martin, the sessions for “Ob-La-Di, Ob-La-Da” began on July 3, 1968, at Abbey 
Road Studios, followed by overdubbing sessions on July 4 and 5. The song underwent successive 
remakes on July 8 and 9, with additional overdubbing sessions on July 11 and 15. In an early 
rendition of the song later included on Anthology 3, the Beatles fashioned a south-of-the-border 
reading of “Ob-La-Di, Ob-La-Da,” complete with John Lennon’s enthusiastic preface: “Yes, sir! Take 
one, and the Magic Jumbo Band!” 

Over the next several nights, the composition underwent numerous takes as the group attempted 
different versions of “Ob-La-Di, Ob-La-Da” and McCartney continuously tinkered with his vocal, 
testing his colleagues’ patience in the process. Things finally came to head on July 9, 1968, when 
Lennon contrived the tune’s jangly piano introduction. “I am f—ing stoned!” he announced upon 
entering the studio that evening. “And this is how the f—ing song should go,” he said, before 
pounding out the famous piano opening (Emerick and Massey 2006, 247). 


PERSONNEL 

Lennon: Piano, Maracas, Backing \bcal 
McCartney: Vocal, Fender Jazz Bass 
Harrison: Gibson J-200, Backing Vocal 



Starr: Ludwig Oyster Black Pearl Drums 

Studio Musicians: Brass Accompaniment conducted by Martin 


CHART PERFORMANCE 

U.S.: “Ob-La-Di, Ob-La-Da”/“ Julia”; November 8, 1976, Capitol 4347: #49. 

CONTROVERSY 

Scott later attempted to claim authorship credit for “Ob-La-Di, Ob-La-Da,” although McCartney 
countered by arguing that Scott’s catchphrase was merely an expression. Scott agreed to drop his 
claim after McCartney paid Scott’s unrelated legal expenses. McCartney borrowed yet another one of 
Scott’s catchphrases as the inspiration for “Nothing Too Much Just Out of Sight”—a song on the 
Fireman’s 2008 album, Electric Arguments. 


LEGACY AND INFLUENCE 

In 1969, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Ob-La-Di, Ob-La-Da.” 


MISCELLANEOUS 

Lennon and Harrison engage in playful banter throughout “Ob-La-Di, Ob-La-Da”—at one point, 
Lennon spells out “H-O-M-E” in jocular response to McCartney’s lead vocal, which traces the 
simple story of Desmond and Molly. The character of Desmond is a reference to Desmond Dekker, a 
renowned Jamaican ska musician whom McCartney befriended during the 1960s. 

For sound engineer Geoff Emerick, the strife associated with the “Ob-La-Di, Ob-La-Da” sessions 
was simply too much to bear. On July 16, 1968, he resigned his role as the group’s engineer. In 
addition to the interpersonal stress of their studio lives, the Beatles had become “virtual prisoners of 
their fame,” he later remarked. Abbey Road Studios “had no relaxation facilities at all; for them, it 
was more like working in a prison. Sure, there was a canteen downstairs, but they couldn’t go there 
for fear of being mobbed. Neither could they go out for a breath of fresh air, thanks to the ever-present 
legions of fans waiting outside” (Emerick and Massey 2006, 257). 

In “Savoy Truffle,” another White Album track, Harrison references McCartney’s earlier recorded 
song, singing “we all know Obla-Di-Bla-Da.” 

Although not released contemporaneously in the United States and United Kingdom, singles 
versions of “Ob-La-Di, Ob-La-Da” became No. 1 hits for the Beatles in Australia, Austria, Japan, 
and Switzerland. 

In 1968, the Marmalade scored a No. 1 hit with a cover version of “Ob-La-Di, Ob-La-Da” in the 
United Kingdom. 

McCartney included “Ob-La-Di, Ob-La-Da” on his set lists for the 2009 Good Evening Europe 
Tour, 2010-2011 Up and Coming Tour, and the 2011-2012 On the Run Tour. 

In 2012, “Ob-La-Di, Ob-La-Da” was chosen as the second worst Beatles song, behind “Revolution 
9,” in a Telegraph eaders’ poll. 


ALBUM APPEARANCES: The Beatles (The White Album)', The Beatles, 1967-1970', Anthology 3. 



See also : The Beatles (The White Album) (LP); The Esher Tapes. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Ocean’s Kingdom (LP) 

October 3, 2011, Decca 723 3251 

October 4, 2011, Hear Music/Telarc HRM-33251-01 

Ocean s Kingdom marks McCartney’s fifth classical music effort, as well as his latest foray into 
orchestral composition since Ecce Cor Meum (2006). 


BACKGROUND 

Produced by John Fraser, Ocean’s Kingdom was commissioned by the New York City Ballet. 
Conducted by John Wilson, McCartney’s score was performed by the London Classical Orchestra. 
The ballet, choreographed by Peter Martins, traces a love story between two competing fantastical 
worlds—the ocean’s kingdom and the earth’s kingdom. 

In a 2011 interview McCartney noted that 

I am always interested in new directions that I haven’t worked in before. So I became very 
excited about the idea. When I got back to England after meeting Peter I started writing music 
and am now in the very final stages of the orchestral score. What was interesting was writing 
music that meant something expressively rather than just writing a song. Trying to write 
something that expressed an emotion—so you have fear, love, anger, sadness to play with and I 
found that exciting and challenging. (McCartney 2011) 


TRACK LISTING 

“Movement 1: Ocean’s Kingdom”; “Movement 2: Hall of Dance”; “Movement 3: 
Imprisonment”; “Movement 4: Moonrise.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #143. 


See also : Ecce Cor Meum (LP). 



Further Reading 

McCartney, Paul. October 25, 2011. “Paul, Peter, and Sara Talk Ocean’s Kingdom .” Accessed 
September 7, 2013. http://www.paulmccartney.com/news-blogs/news/17034-paul-peter-and-sara- 
talk-ocean-s-kingdom 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

“Octopus’s Garden” (Starkey) 

Written by Ringo Starr, “Octopus’s Garden” is a song on the Abbey Road album. 


AUTHORSHIP AND BACKGROUND 

Composed by Starr on a family vacation in Sardinia during his August 1968 hiatus from the Beatles, 
“Octopus’s Garden” had been inspired by a fisherman’s tale about undersea life: “He told me all 
about octopuses, how they go ’round the sea bed and pick up stones and shiny objects and build 
gardens,” Starr recalled. “I thought, ‘How fabulous!’ ’cause at the time I just wanted to be under the 
sea, too. I wanted to get out of it for a while” (Dowlding 1989, 283). 


RECORDING SESSIONS 

Produced by Martin, “Octopus’s Garden” was recorded at Abbey Road Studios on April 26, 1969, 
with additional overdubbing sessions on April 29, July 17, and July 18. 

The distinctive underwater ambience in “Octopus’s Garden” was created by Harrison on the Moog 
Synthesizer, although Starr was especially keen on effecting the sound of blowing bubbles in order to 
enhance his lead vocal: “After some experimentation,” Emerick later remembered, “I discovered that 
feeding the vocals into a compressor and triggering it from a pulsing tone (which I derived from 
George Harrison’s Moog synthesizer) imparted a distinctive wobbly sound, almost like gargling. It 
was weird, almost like something out of a cheesy science-fiction movie, but Ringo loved the result” 
(Emerick and Massey 2006, 283). 


PERSONNEL 

Lennon: Epiphone Casino, Backing \bcal 
McCartney: Rickenbacker 400IS, Piano, Backing Vocal 
Harrison: Fender Stratocaster, Moog Synthesizer, Backing \bcal 
Starr: Vocal, Ludwig Hollywood Maple Drums 


MISCELLANEOUS 

Often interpreted as a song for children, “Octopus’s Garden” was performed by Jim Henson’s 
Muppets on three different occasions, including a 1969 episode of Sesame Street, a 1970 episode of 
The Ed Sullivan Show, and a 1978 episode of The Muppet Show. 

“Octopus’s Garden” has been a staple in Ringo Starr and His All-Starr Band’s concert repertoire. 
Live versions are included on Starr’s VH1 Storytellers (1998) and Ringo Starr: Live at Soundstage 
(2007). 




Bartenders’ guides often list the Octopus’s Garden as a cocktail, made with gin and dry vermouth, 
that is prepared in a shaker half-filled with cracked ice and garnished with a black olive. 

ALBUM APPEARANCES: Abbey Road ; The Beatles, 1967-1970 ; Anthology 3; Love. 

See also: Abbey Road (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

O’Dell, Denis (1922-) 

Veteran filmmaker Denis O’Dell first entered the Beatles’ orbit as an associate producer for Richard 
Lester’s A Hard Day’s Night and, later, for Lester’s How I Won the War. O’Dell also lent his talents 
to the Beatles’ Magical Mystery Tour and Let It Be film productions. O’Dell briefly managed Apple 
Films until Allen Klein’s reorganization of the company. In this role, O’Dell famously championed an 
Apple Films adaptation of J.R.R. Tolkien’s The Lord of the Rings trilogy, going so far as to visit the 
Beatles at the Maharishi’s ashram in 1968 in order to pitch the project, along with director Stanley 
Kubrick, to the bandmates. While Apple Films never produced The Lord of the Rings, O’Dell 
succeeded in bringing Terry Southern’s The Magic Christian to life, complete with music by Apple 
Records’ Badfinger and featuring Starr in a central role. O’Dell is perhaps best known for Lennon’s 
reference to “Denis O’Bell” in the Beatles’ comic tune “You Know the Name (Look Up the 
Number).” In later years, O’Dell produced Lester’s Robin and Marian and Michael Cimino’s 
notorious Heaven s Gate. 

See also: A Hard Day’s Night (Film); How I Won the War (Film); Lester, Richard; Let It Be (Film); 
The Magic Christian (Film); Magical Mystery Tour (TV Film). 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

IMDb. 1990-2013. “Denis O’Dell.” Accessed June 6, 2013. 

http://www.imdb.com/name/nm0640645/?ref_=fh_al_nm_l . 

Off the Ground (LP) 

February 1, 1993, Parlophone PCSD 125 
February 1, 1993, Capitol CDP 580362 

Off the Ground is McCartney’s ninth solo studio effort. 



BACKGROUND 

Produced by McCartney and Julian Mendelsohn, Off the Ground finds the former Beatle addressing a 
host of social issues, while also championing peace and vegetarianism in his words and music. For 
Off the Ground , McCartney’s band included Linda McCartney on backing vocals and keyboards, 
Hamish Stuart on guitar, Robbie McIntosh on guitar, Paul “Wix” Wickens on keyboards, and Blair 
Cunningham on drums. Preceded by the singles release of “Hope for Deliverance,” Off the Ground 
was supported by McCartney’s “New World Tour.” The album is especially notable for the song 
“C’mon People,” which includes a hidden track, “Cosmically Conscious,” originally composed 
during the Beatles’ February 1968 visit to Maharishi Mahesh Yogi’s ashram in Rishikesh, India. 


TRACK LISTING 

“Off the Ground”; “Looking for Changes”; “Hope of Deliverance”; “Mistress and Maid”; “I Owe It 
All to You”; “Biker Like an Icon”; “Peace in the Neighbourhood”; “Golden Earth Girl”; “The Lovers 
That Never Were”; “Get Out of My Way”; “Winedark Open Sea”; “C’mon People”; “Cosmically 
Conscious” [hidden track]. 

Bonus Disc 2: “Long Leather Coat”; “Keep Coming Back to Love”; “Sweet Sweet Memories”; 
“Things We Said Today”; “Midnight Special”; “Style Style”; “I Can’t Imagine”; “Cosmically 
Conscious”; “Kicked Around No More”; “Big Boys Bickering”; “Down to the River”; “Soggy 
Noodle.” 


CHART PERFORMANCE 

U.K.: #5 (certified by the BPI as “Silver,” with more than 60,000 copies sold). 

U.S.: #17 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Maharishi Mahesh Yogi. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

The Official Beatles Fan Club 

Formed in 1962, the Official Beatles Fan Club grew to be one of the largest organizations of its kind, 
with some 30,000 members on its roster at the height of Beatlemania. 




Workers at the Official Beatles Fan Club in London empty one of many sacks of fan mail, 
November 1, 1963. (Chris Ware/Keystone Features/Getty Images) 


The Official Beatles Fan Club was established in Liverpool in May 1962, several months before 
the band scored their first British hit with “Love Me Do.” The club’s first manager was Bobbie 
Brown, who resigned her role after becoming engaged the following year. Fellow Liverpudlian Freda 
Kelly stepped into the breach, serving as the club’s secretary from 1963 until 1972, when the club 
folded more than two years after the Beatles’ disbandment. Kelly enjoyed a long-standing relationship 
with the band, having met the Beatles during their Cavern Club days. While Kelly acted as the club’s 
leader, Beatles press officer Tony Barrow invented the fictitious “Anne Collingham” as the club’s 
president in order to shield Kelly, who also worked for Beatles manager Brian Epstein at NEMS 
Enterprises. In 2013, Kelly’s experiences with the band in general and the fan club in specific were 
detailed in the documentary Good OV Freda, directed by Ryan White. 

The Official Beatles Fan Club was particularly noteworthy as the venue for the release of the 
group’s annual flexi-disc Christmas records from 1963 through 1969. The records were later 
collected and released in the United Kingdom and the United States, respectively, as From Then to 
You and The Beatles ’ Christmas Album. 

See also : The Beatles ’ Christmas Album (LP); From Then to You (LP). 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 




“Oh! Darling” (Lennon-McCartney) 

Written by McCartney, “Oh! Darling” is a song on the Abbey Road album. 


AUTHORSHIP AND BACKGROUND 

Produced under the working title of “I’ll Never Do You No Harm,” “Oh! Darling” was inspired by 
the rock ’n’ roll ballads of the late 1950s—particularly such bombastic vocal showcases as Jackie 
Wilson’s “Lonely Teardrops.” One of McCartney’s most turning in a searing vocal performances, 
“Oh! Darling” is performed by the group in a 12/8 time signature. 


RECORDING SESSIONS 

The Beatles debuted “Oh! Darling” at a January 27, 1969, rehearsal in Apple Records’ basement 
studio. Produced by Martin, “Oh! Darling” was recorded at Abbey Road Studios on April 20, with 
additional overdubbing sessions on April 26, July 23, and August 8 and 11. 

“Oh! Darling” offers one of McCartney’s most deftly crafted vocal performances: “When we were 
recording this track,” he later remembered, “I came into the studios early every day for a week to sing 
it by myself because at first my voice was too clear. I wanted it to sound as though I’d been 
performing it on stage all week” (Dowlding 1989, 282). 


PERSONNEL 

Lennon: Backing \bcal 

McCartney: Vocal, Rickenbacker 400IS, Piano 
Harrison: Fender Rosewood Telecaster, Backing Weal 
Starr: Ludwig Hollywood Maple Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Oh! Darling” as No. 67 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

Backed with “Maxwell’s Silver Hammer,” “Oh! Darling” was released by Capitol Records as a 
single in Central America and Portugal. Backed with “Here Comes the Sun,” it was released in 1970 
by Apple Records as a single in Japan. 

A cover version of “Oh! Darling,” performed by the Bee Gees’ Robin Gibb, was released as the 
fourth single from Robert Stigwood’s 1978 fil m Sgt. Pepper s Lonely Hearts Club Band. 

ALBUM APPEARANCES: Abbey Road; Anthology 3. 

See also: Abbey Road (LP). 



Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Oh My My” (Poncia-Starkey) 

“Oh My My” was a Top 5 hit from Starr’s acclaimed Ringo album. 


AUTHORSHIP AND BACKGROUND 

Produced by Richard Perry, “Oh My My” was cowritten by Starr and Vini Poncia. The dance number 
featured American soul singer Merry Clayton and Martha Reeves of Martha and the Vandellas fame. 
In 1976, the “Oh My My” single was released in the United Kingdom in an effort to promote Starr’s 
Blast from Your Past compilation. In 2008, Ringo Starr and His All-Starr Band performed the song 
for the first time, later including their concert recording of “Oh My My” on Live at the Greek Theatre 
2008. 

CHART PERFORMANCE 

U.K.: “Oh My My”/“The No No Song”; January 9, 1976, Apple [Parlophone] R 6011: did not 
chart. 

U.S.: “Oh My My”/“Step Lightly”; February 18, 1974, Apple [Capitol] 1872: #5. 

ALBUM APPEARANCES: Ringo; Blast from Your Past; Photograph: The Very Best of Ringo Starr; 
Live at the Greek Theatre 2008. 

See also : Ringo (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Old Brown Shoe” (Harrison) 

“Old Brown Shoe” is the B-side of the Beatles’ “The Ballad of John and Yoko” single, which was 
released in the United Kingdom on May 30, 1969, and in the United States on June 4, 1969. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “Old Brown Shoe” was rehearsed by the Beatles during the January 1969 Get 
Back sessions. As Harrison later recalled, “I started the chord sequences on the piano, which I don’t 
really play, and then began writing ideas for the words from various opposites. Again, it’s the duality 
of things—yes no, up down, left right, right wrong, etc.” (Dowlding 1989, 271). 


RECORDING SESSIONS 



Harrison recorded a demo for “Old Brown Shoe,” along with “All Things Must Pass” and 
“Something,” on February 25, 1969. Produced by Martin, “Old Brown Shoe” was recorded at Abbey 
Road Studios on April 16, with an additional overdubbing on April 18. 

“Old Brown Shoe” features an ecstatic guitar solo from Harrison, whose sizzling Rosewood 
Telecaster benefits from a heavy dose of ADT. A second guitar part by Lennon on his Epiphone 
Casino was later deleted from the final mix. There is some debate about whether or not McCartney 
played the song’s galloping bass part. During an interview with Creem magazine, Harrison later 
reported that he was doubling his guitar part on the bass, remarking that “That was me going nuts. I’m 
doing exactly what I do on the guitar” ( Creem 1987-1988). 


PERSONNEL 

Lennon: Epiphone Casino (deleted), Backing \bcal 
McCartney: Piano, Backing \frcal 

Harrison: Vocal, Fender Rosewood Telecaster, Fender Jazz Bass, Hammond Organ 
Starr: Ludwig Hollywood Maple Drums, Backing Vocal 


CHART PERFORMANCE 

U.K.: “The Ballad of John and Yoko”/“01d Brown Shoe”; May 30, 1969, Apple [Parlophone] R 
5786: #1. As the B-side of “The Ballad of John and Yoko,” “Old Brown Shoe” did not chart. 

U.S.: “The Ballad of John and Yoko”/“01d Brown Shoe”; June 4, 1969, Apple [Capitol] 2531: 
#8 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of 
“The Ballad of John and Yoko,” “Old Brown Shoe” did not chart. 


MISCELLANEOUS 

“The Ballad of John and Yoko” backed with “Old Brown Shoe” was the last 45-rpm record that the 
Beatles prepared specifically for release as a single. 

Harrison featured “Old Brown Shoe” on his set list for his 1991 Japanese tour with Eric Clapton. 
A live concert version is included on Live in Japan (1992). 

In November 2002, Gary Brooker performed “Old Brown Shoe” as part of the Concert for George 
celebration at London’s Royal Albert Hall. 

ALBUM APPEARANCES: Hey Jude ; The Beatles, 1967-1970; Past Masters, Volume 2; Anthology 
3. 

See also : ADT (Automatic Double-Tracking); Brown, Peter; Clapton, Eric; Live in Japan (LP). 

Further Reading 

Creem. 1987-1988. “The George Harrison Interview.” Accessed September 7, 2013. 
http://beatlesnumber9.com/creem.html . 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 



Old Wave (LP) 

June 16, 2003, RCADXL 1-3233 

Old Wave is Starr’s ninth solo studio album. 


BACKGROUND 

Produced by Joe Walsh, Old Wave was recorded at Tittenhurst Park, Lennon’s former English home 
that the drummer had purchased in 1973. Starr renovated Lennon’s original recording studio, which 
he renamed as Startling Studios. For the album, Starr recorded the Lennon composition “Borrowed 
Time”—which was later included on Lennon and Ono’s Milk and Honey —although it has never been 
released. Old Wave features a number of guest musicians, including Eric Clapton, Procol Harum’s 
Gary Brooker, and the Who’s John Entwistle. 


TRACK LISTING 

Side 1: “In My Car”; “Hopeless”; “Alibi”; “Be My Baby”; “She’s About a Mover.” 

Side 2: “I Keep Forgettin’”; “Picture Show Life”; “As Far as We Can Go”; “Everybody’s in a 
Hurry But Me”; “Going Down.” 

Bonus Track: “As Far as We Can Go” (Original Version). 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Clapton, Eric; Milk and Honey (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Olympic Sound Studios 

In 1965, Olympic Sound Studios was converted into a music production facility after having served 
as a cinema and a film studio. Olympic was located at 117 Church Road in Barnes in Southwest 
London. Over the years, numerous pop and rock acts have been recorded at Olympic Sound Studios— 
namely, the Rolling Stones, who produced six albums at the studio between 1966 and 1972. In 2009, 
the studio facilities were shuttered during the merger between EMI and the Virgin Group. 

The Beatles recorded their work at Olympic on several occasions. Produced by Martin, the band 
recorded “Baby, You’re a Rich Man” at Olympic Sound Studios on May 11, 1967. The next month, 
“All You Need Is Love” went into production on June 14, 1967, at Olympic Sound Studio, where the 
Beatles recorded a 10-minute backing track for their upcoming global telecast. The Abbey Road 
medley also finds its roots at Olympic Sound Studios. The idea for the suite was probably hatched at 



Olympic on May 6, 1969, as the Beatles worked on McCartney’s multipart “You Never Give Me 
Your Money.” 

See also: Abbey Road Medley. 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

On Air: Live at the BBC, Volume 2 (LP) 

November 11, 2013, Apple [Universal Music Group] BOOF3VOL38 

Released in 2013, On Air: Live at the BBC, Volume 2 offers a selection of unreleased live 
performances by the band as a sequel to the Beatles’ critically acclaimed 1994 album Live at the 
BBC. 

BACKGROUND 

On Air: Live at the BBC, Volume 2 features 40 songs, along with 23 dialogue tracks, recorded as 
BBC Light Programme radio shows between 1962 and 1965. As with Live at the BBC, the material 
on volume 2 was culled from some 275 performance of 88 different songs, the majority of which 
were cover versions. The band’s first appearance on BBC Radio occurred in March 1962 with a 
recording for Teenager s Turn: Here We Go. Their run on BBC Radio ended with their appearance on 
the May 1965 special The Beatles Invite You to Take a Ticket to Ride. 

On Air: Live at the BBC, Volume 2 was accompanied by the release of a remastered version of the 
original Live at the BBC album. 


TRACK LISTING 

Disc 1: “And Here We Are Again” (Speech); “Words of Love”; “How About It, Gorgeous?” 
(Speech); “Do You Want to Know a Secret”; “Lucille”; “Hey, Paul” (Speech); “Anna (Go to 
Him)”; “Hello!” (Speech); “Please Please Me”; “Misery”; “I’m Talking About You”; “A Real 
Treat” (Speech); “Boys”; “Absolutely Fab” (Speech); “Chains”; “Ask Me Why”; “Till There 
Was You”; “Lend Me Your Comb”; “Lower 5E” (Speech); “Hippy Hippy Shake”; “Roll Over 
Beethoven”; “There’s a Place”; “Bumper Bundle” (Speech); “P.S. I Love You”; “Please 
Mister Postman”; “Beautiful Dreamer”; “Devil in Her Heart”; “The 49 Weeks” (Speech); 
“Sure to Fall (In Love with You)”; “Never Mind, Eh?” (Speech); “Twist and Shout”; “Bye, 
Bye” (Speech); “John: Pop Profile” (Speech); “George: Pop Profile” (Speech). 

Disc 2: “I Saw Her Standing There”; “Glad All Over”; “Lift Lid Again” (Speech); “I’ll Get 
You”; “She Loves You”; “Memphis, Tennessee”; “Happy Birthday Dear Saturday Club”; 
“Now Hush, Hush” (Speech); “From Me to You”; “Money (That’s What I Want)”; “I Want to 
Hold Your Hand”; “Brian Bathtubes” (Speech); “This Boy”; “If I Wasn’t in America” 
(Speech); “I Got a Woman”; “Long Tall Sally”; “If I Fell”; “A Hard Job Writing Them” 
(Speech);“And I Love Her”; “Oh, Can’t We? Yes We Can” (Speech);“You Can’t Do That”; 



“Honey Don’t”; “I’ll Follow the Sun”; “Green with Black Shutters” (Speech); Medley: 
“Kansas City/Hey-Hey-Hey-Hey!”; “That’s What We’re Here For” (Speech); “I Feel Fine” 
(Studio Outtake); “Paul: Pop Profile” (Speech); “Ringo: Pop Profile” (Speech). 


COVER ARTWORK 

On Air: Live at the BBC, Volume 2’s front and back cover art depicts the Beatles in front of the 
BBC’s Paris Studio in London’s Waterloo Place. Shot in December 1963, the photograph was taken 
by Dezo Hoffmann (1918-1986). Originally photographed in black and white, Hoffmann’s picture 
was reproduced in a color format. 


CHART PERFORMANCE 
U.K.: #12. 

U.S.: #7. 

See also : Live at the BBC (LP); Martin, George. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“Once Upon a Long Ago” (McCartney) 

“Once Upon a Long Ago” marks McCartney’s last Top 10 hit in the United Kingdom. 


AUTHORSHIP AND BACKGROUND 

Produced by Phil Ramone, “Once Upon a Long Ago” was originally composed by McCartney for Rob 
Reiner’s The Princess Bride soundtrack. Mixed by Martin, “Once Upon a Long Ago” features Nigel 
Kennedy on the song’s violin solo. 


CHART PERFORMANCE 

U.K.: “Once Upon a Long Ago”/“Back on My Feet”; November 16, 1987, Parlophone 1C 006- 
20 2185 7: #10. 

ALBUM APPEARANCES: All the Best! (U.K.). 

See also : All the Best! (LP); Martin, George. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 



1 (LP) 


November 13, 2000, Apple [Parlophone] 7243 5 29325 2 8 
November 13, 2000, Apple [Capitol] CDP 7243 5 29325 2 8 

7 is a compilation album that was released by EMI on November 13, 2000, and enjoyed 
tremendous worldwide success and acclaim, selling more than 31 million copies. In the United 
States, the album was released on the Capitol Records label, while featuring the Apple/Parlophone 
imprint in the United Kingdom. 


BACKGROUND 

True to its name, the compilation reached the No. 1 chart position in 35 countries, becoming the best¬ 
selling album release of the 21st century. As a career retrospective, 1 features an amalgamation of the 
Beatles’ No. 1 hits in both the United Kingdom and the United States. 

7’s contents are noteworthy for the exclusion of “Please Please Me,” which failed to achieve No. 1 
status in the key Record Retailer chart in the United Kingdom in 1963, and “Strawberry Fields 
Forever,” which was blocked from the top spot in the United Kingdom in 1967 by Engelbert 
Humperdinck’s international smash hit “Release Me.” In each case, the choice of omission is 
somewhat controversial. For example, “Please Please Me” was counted as a No. 1 hit by two other 
U.K. charts at the time, while “Strawberry Fields Forever” fell victim to a U.K. policy during that era 
that only counted half of the double A-side’s sales, with the other half going to “Penny Fane,” which 
enjoyed slightly stronger returns. 

The 27 tracks on 1 were remastered by Peter Mew of Abbey Road Studios using 24-bit resolution 
and processed via Sonic Solutions NoNoise technology. 


TRACK FISTING 

“Fove Me Do”; “From Me to You”; “She Foves You”; “I Want to Hold Your Hand”; “Can’t Buy Me 
Fove”; “A Hard Day’s Night”; “I Feel Fine”; “Eight Days a Week”; “Ticket to Ride”; “Help!”; 
“Yesterday”; “Day Tripper”; “We Can Work It Out”; “Paperback Writer”; “Yellow Submarine”; 
“Eleanor Rigby”; “Penny Fane”; “All You Need Is Fove”; “Hello, Goodbye”; “Fady Madonna”; “Hey 
Jude”; “Get Back”; “The Ballad of John and Yoko”; “Something”; “Come Together”; “Fet It Be”; 
“The Fong and Winding Road.” 


COVER ARTWORK 

Designed by Rick Ward, the cover art for 1 features a yellow, pop art numeral one in Helvetica 
typeface on a field of bright red. The album was packaged with a 32-page booklet featuring 
background information on each of the tracks, as well as more than 160 picture-sleeve photographs. 
Its back cover features photographs of the band from Richard Avedon’s famous 1967 session with the 
Beatles. 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “8x Platinum,” with more than 2.4 million copies sold). 



U.S.: #1 (certified by the RIAA as “llx Multi Platinum,” with more than 11 million copies sold; 
certified by the RIAA as “Diamond,” with more than 10 million copies sold). 

See also : Abbey Road Studios. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“One After 909” (Lennon-McCartney) 

“One After 909” is a song on the Beatles’ Let It Be album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “One After 909” was likely composed at the McCartney home on Liverpool’s 
Forthlin Road in the late 1950s. As one of the earliest Lennon- McCartney compositions, “One after 
909” was Lennon’s obvious attempt to parrot skiffle’s infatuation with life on the railroad in such 
tunes as Lonnie Donegan’s “Rock Island Line,” Johnny Duncan’s “Last Train to San Fernando,” and 
the Chas McDevitt Skiffle Group’s “Freight Train.” As John Mendelssohn observes, in “One After 
909” the line “ ‘C’mon, baby, don’t be cold as ice’ may be at once the most ridiculous and 
magnificent line Lennon-McCartney ever wrote” (Doggett 1998, 127). 

During one of his last interviews, Lennon remarked that “One After 909” was “something I wrote 
when I was about seventeen. I lived at 9 Newcastle Road. I was born on the ninth of October—the 
ninth month. It’s just a number that follows me around, but numerologically, apparently I’m a number 
six or a three or something, but it’s all part of nine” (Lennon and Ono 2000, 204). 

Years later, McCartney remarked that 

“One After 909” was one that we always liked doing, and we rediscovered it. There were a 
couple of tunes that we wondered why we never put out—either George Martin didn’t like them 
enough to, or he favored others. It’s not a great song but it’s a great favorite of mine because it 
has great memories for me of John and I trying to write a bluesy freight-train song. There were a 
lot of those songs at the time, like “Midnight Special,” “Freight Train,” “Rock Island Line,” so 
this was the “One After 909.” She didn’t get the 909, she got the one after it! (Miles 1997, 536) 


RECORDING SESSIONS 

Produced by Martin with postproduction by Phil Spector, “One After 909” was recorded during the 
Beatles’ rooftop concert on January 30, 1969. The Beatles had conducted earlier rehearsals of the 
song at Apple Studio on January 28 and 29. 

The July 1960 recording of “One After 909” was produced in the McCartneys’ Liverpool home at 
20 Forthlin Road. The song was recorded as part of a demo that has become known as the Braun 
Tape. In addition to Lennon, McCartney, and Harrison, the July 1960 version of “One After 909” 
features Stuart Sutcliffe on bass. 

The Beatles had recorded another early version of “One After 909” during the March 5, 1963, 
session in which they recorded their third single “From Me to You” and its B-side “Thank You Girl.” 



In 1984, Emerick remixed a 1963 version of “One After 909” in preparation for the unreleased 
Beatles Sessions project. In 1994, Martin remixed “One After 909” for release as part of the Beatles’ 
Anthology project. For the song’s Let It Be . . . Naked release (2003), “One After 909” was remixed 
from the rooftop concert version, albeit without Lennon’s ad-lib. 


PERSONNEL 
July 1960 Version: 

Lennon: Vocal, Guitar 

McCartney: Guitar, Backing Vocal 
Harrison: Guitar 
Sutcliffe: Bass 

January 1969 Version: 

Lennon: \bcal, Epiphone Casino 

McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Fender Rosewood Telecaster, Backing Weal 
Starr: Ludwig Hollywood Maple Drums 
Billy Preston: Fender Rhodes Electric Piano 


MISCELLANEOUS 

“One After 909” was part of the Beatles’ live repertoire from the late 1950s through 1962. 

The Beatles performed two versions of “One After 909” during the Let It Be documentary, 
including their January 30, 1969, rooftop performance and an earlier rehearsal of the song. 

At the end of the Let It Be album version of “One After 909,” Lennon can be heard singing the 
traditional “Danny Boy” with altered, punning lyrics: “Oh, Danny Boy, the odes of Pan are calling.” 

In 1985, Ricky Nelson was preparing a cover version of “One After 909” for his latest album, 
which remains unfi nished because of his untimely death in an airplane crash on New Year’s Eve. 

Willie Nelson recorded a cover version of “One After 909” for the tribute album Come Together: 
America Salutes the Beatles (1995). 

An alternate take of “One After 909” is included on the “Fly on the Wall” disc as part of the album 
package associated with the Let It Be . . . Naked release (2003). 

ALBUM APPEARANCES: Let It Be\ Anthology 1; Let It Be . . . Naked. 

See also : The Braun Tape; Let It Be (LP); Let It Be . . . Naked (LP). 

Further Reading 

Doggett, Peter. 1998. Abbey Road/Let It Be: The Beatles. New York: Schirmer. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 



Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles' Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“One and One Is Two” (Lennon-McCartney) 

“One and One Is Two” was a Lennon-McCartney composition that was written expressly for Billy J. 
Kramer with the Dakotas, although Kramer ultimately opted not to record the song, as did the 
Fourmost. As with the Beatles, both acts were represented by Brian Epstein. “One and One Is Two” 
eventually saw release as a cover version by the Strangers with Mike Shannon, a South African act. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “One and One Is Two” was composed during the Beatles’ lengthy Paris 
engagement at the Olympia Theatre in January 1964. McCartney recorded a demo for the song with 
his vocal and piano accompaniment. According to lead guitarist Brian O’Hara, the Fourmost 
attempted to record the song: “McCartney came into the studio and played bass on ‘One and One Is 
Two,’ but there just wasn’t any meat in the song and we couldn’t get anywhere with it” (Cadogan 
2008, 167). As Lennon later recalled, “One and One Is Two” was “another of Paul’s bad attempts at 
writing a song” (Lennon and Ono 2000, 173). 

Released in May 1964, the Strangers with Mike Shannon’s version of “One and One Is Two” failed 
to chart in either the United Kingdom or the United States. 

See also : Epstein, Brian. 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Lnterview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 
Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Only a Northern Song” (Harrison) 

“Only a Northern Song” is a song on the Beatles’ Yellow Submarine album. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “Only a Northern Song” was originally intended for the Sgt. Pepper s Lonely 
Hearts Club Band album. 

As Harrison later observed, “ ‘Northern Song’ was a joke relating to Liverpool, the Holy City in 
the North of England. In addition, the song was copyrighted Northern Songs LTD, which I don’t own” 
(Dowlding 1989, 212). In a 1999 Billboard interview with Timothy White, Harrison later added that 



It was at the point that I realized Dick James had conned me out of the copyrights for my own 
songs by offering to become my publisher. As an 18- or 19-year-old kid, I thought, “Great, 
somebody’s gonna publish my songs!” But he never said, “And incidentally, when you sign this 
document here, you’re assigning me the ownership of the songs,” which is what it is. It was just 
a blatant theft. By the time I realized what had happened, when they were going public and 
making all this money out of this catalog, I wrote “Only a Northern Song” as what we call a 
“piss-take,” just to have a joke about it. {Billboard 1999) 


RECORDING SESSIONS 

Produced by Martin, “Only a Northern Song” was recorded at Abbey Road Studios on February 13, 
1967, with additional overdubbing sessions on February 14 and April 20. After the sessions, the 
group, particularly Lennon, rejected “Only a Northern Song” for inclusion on the Sgt. Pepper’s 
Lonely Hearts Club Band album In its stead, Harrison presented “Within You, Without You,” which 
was accepted as his contribution to the project. 


PERSONNEL 

Lennon: Piano, Glockenspiel, Tape Effects 
McCartney: Rickenbacker 400IS, Distorted Trumpet, Tape Effects 
Harrison: Vocal, Hammond Organ, Tape Effects 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

During the recording sessions for “Only a Northern Song,” the Beatles employed two four-track tape 
machines to record the song, a fairly common practice at Abbey Road Studios at that time. 
Unfortunately, Martin and Emerick were unable to synchronize the machines during playback, which 
necessitated the production of a fake stereo—or Duophonic—mix. This was the only available 
version of “Only a Northern Song” until 1999, when a remixed stereo version of the song was 
released on the Yellow Submarine Songtrack album. The 2009 Beatles remasters include the original 
mono mix as part of the Yellow Submarine album and the Mono Masters collection. 

“Only a Northern Song” is featured during the Sea of Science sequence in the Yellow Submarine 
animated feature film (1968). The Sea of Science is one of the seven Seas of Pepperland, which 
include the Sea of Green, Sea of Heads, Sea of Holes, Sea of Monsters, Sea of Nothing, Sea of 
Science, and Sea of Time. 

In 2012, “Only a Northern Song” was chosen as the third worst Beatles song in a Telegraph 
readers’ poll. 

ALBUM APPEARANCES: Yellow Submarine ; Yellow Submarine Songtrack ; Anthology 2; Mono 
Masters. 


See also : Sgt. Pepper’s Lonely Hearts Club Band (LP); Yellow Submarine (Film); Yellow Submarine 
(LP); Yellow Submarine Songtrack (LP). 



Further Reading 

Billboard. 1999. “The Billboard Interview with George Harrison.” Accessed September 7, 2013. 
http: / / willybrauch. de/In_Their_Own_Words/harrison9 9 .htm . 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Ono, Yoko (1933-) 

Born on February 18, 1933, in Saitama, Japan, Yoko Ono is Lennon’s second wife, as well as an 
internationally renowned peace activist and artist. She enjoyed a privileged upbringing as the oldest 
child of Isoko Yasuda, a wealthy heiress, and Eisuke Ono, a banker who, in his younger days, had 
pursued a career as a classically trained pianist. Yoko, whose name translates as “Ocean Child,” 
attended Tokyo’s elite Gakushuin academy. Her early years at the institution found her rebelling 
against her conventional education, as well as her disciplinarian-mother: “I was like a domesticated 
animal being fed information,” she later remarked. “I hated it. And particularly music. I used to faint 
before my music lessons—literally. I suppose it was my way of escape” (Goldman 1988, 211). 
During the Second World War, her family—including her brother Keisuke and sister Setsuko—fled 
the city for the countryside, where their well-heeled existence clashed with the harsh poverty of the 
nation’s peasantry. 

After the war, Yoko’s family immigrated to Scarsdale, New York, where she continued her 
education at Sarah Lawrence College. During this period, she fell in with a bohemian crowd of artists 
and writers, dropping out of college during her junior year. In 1956, she married Japanese 
experimental composer Toshi Ichiyanagi, whose inferior class status enraged her mother to no end. 
The couple became estranged in the early 1960s, and she engaged in a succession of sexual affairs, 
including a lengthy liaison with radical American composer La Monte Young, who introduced her to 
the New York art world, including composer John Cage and a host of other influential figures. In 
1962, emissaries of her family escorted her back to Japan, where she became suicidal and was 
briefly institutionalized. During her stay in the mental hospital, she met American jazz musician and 
film producer Tony Cox, who had sailed to Asia after hearing tales from Young about a Japanese 
artist who had left New York City under mysterious circumstances. In November 1962, she married 
Cox—but without first having bothered to divorce Toshi. In order to untangle the ensuing legal mess, 
her lawyers advised her in March 1963 to annul her marriage with Cox. They remarried in June 1963, 
and their daughter Kyoko was born on August 8 of that year. Cox and Ono’s marriage deteriorated 
rapidly in the wake of Kyoko’s birth. At one point, their growing animus led to a knife fight that was 
broken up in the nick of time by A1 Wunderlich, a visiting friend from the United States. Yet despite 
their tempestuous relationship, the couple remained together in order to nurture their respective 
careers. 

In September 1964, Ono returned to New York, where she attempted to resurrect her artistic 
standing among the city’s growing avant-garde community. Although it was slow going at first, she 
eventually found her place amongst the Dadaesque group of artists known as Fluxus (from the Latin 
word “to flow”), whose founder, George Maciunas, promoted her growing interest in performance 
art. Maciunas’s whimsical approach to the genre was a driving force in her aesthetic, which explored, 
often playfully, the ironic interrelationships that exist between the natural and industrial worlds. 



Maciunas also influenced her creation of imaginary objects and works of interactive art. Under 
Cage’s tutelage, Ono added a variety of natural and mechanized sounds to her creative repertoire. As 
a performance artist, she appreciated the power of shock value, often realized through nudity, as a 
means of conceptualizing her aesthetic. In her work entitled Cut Piece , for example, she reclined 
onstage, while audience members cut off her clothing with a pair of scissors until she was naked. Her 
desire to provoke her audience continued with her film No. 4, known colloquially as Bottoms, which 
exhibited a series of human buttocks as the subjects walked upon a treadmill accompanied by their 
own words in candid voiceover. In his review of Ono’s film in the Sunday Times on February 12, 
1967, Hunter Davies famously dismissed Bottoms, writing “Oh no, Ono” (Cross 2005, 196). 



Yoko Ono poses at the 2012 MusiCares Person of the Year honoring Paul McCartney, held at the 
Los Angeles Convention Center on February 10, 2012. (Sbukley/Dreamstime.com) 


By the summer of 1966, Ono had left New York in order to attend the Destruction in Art 
Symposium, an international congress that Fluxus was hosting in London. Before long, she and Cox 
took to hanging out with the gaggle of other hipsters who frequented the Indica Gallery. At one point, 
she even met McCartney, whom she regaled with tales about her work with Cage. Without missing a 
beat, she invited him to contribute to Notations (1969), Cage’s forthcoming anthology of musical 
scores by contemporary composers. But the Beatle balked at her offer, suggesting that she consider 
sharing her ideas with his songwriting partner instead. After all, with the recent triumph of 
“Tomorrow Never Knows” on the Revolver album, Lennon had been developing his own interest in 
the avant-garde of late. 

After summoning up the necessary resolve to walk into the Indica Gallery on that fateful November 
evening, Lennon came face to face with Yoko Ono, the Ocean Child herself. As a way of introducing 
her exhibition, which would be opened to the public the next evening, Ono handed him a white card 
embossed with the word breathe. “You mean, like this?” Lennon responded, before breaking into a 
pant. Almost immediately, Lennon found himself enjoying the humor behind her art. Following the 
diminutive Japanese woman around the gallery, Lennon happened upon a ladder, above which hung 
Ono’s Ceiling Painting. “It looked like a black canvas with a chain with a spyglass hanging on the 


end of it,” Lennon remembered. At the top of the ladder, Lennon peered through the magnifying glass 
at the canvas, which sported a single word: yes. 

One of the final works in the exhibition encouraged visitors to hammer a nail into a piece of white 
plasterboard. But Ono would have none of it. It was alright for Lennon to preview the exhibit, but the 
plasterboard should remain unspoiled for the opening. Dunbar pulled the artist aside: “I argued 
strongly in favor of Lennon’s hammering in the first nail,” the curator later remarked. “He had a lot of 
loot—chances are, he would buy the damn thing.” An angry Ono finally relented, given the wealth and 
stature of her distinguished guest. “Okay, you can hammer a nail in for five shillings,” she told him. 
“I’ll give you an imaginary five shillings, if you let me hammer in an imaginary nail,” Lennon 
retorted, a sly grin growing across his face. It was the defining moment of the artist’s life. “My God,” 
Ono thought to herself. “He’s playing the same game I’m playing” (Spitz 2005, 652, 653). 

Over the next several months, Ono embarked upon a spirited campaign to win Lennon’s patronage 
for her aspiring art. In addition to showering him with notes and letters, she presented him with a 
copy of her book Grapefruit (1964), which was half-autobiography, half-artistic statement. As 
Cynthia Lennon later recalled, “I didn’t know then that Yoko was beginning a determined pursuit of 
John. She wrote him many letters and cards over the next few months, but I knew nothing about them 
at the time, or that she had even come to our house looking for him several times” (Lennon 2005, 
257). Lennon was impressed with Ono’s Zen-like directives, particularly Cloud Piece , in which she 
entreated her readers to “Imagine the clouds dripping. Dig a hole in your garden to put them in.” 

Lennon and Ono’s relationship finally advanced in the late spring of 1968. With wife Cynthia away 
on vacation in Greece, Lennon decided to invite Ono out to his Weybridge estate in Surrey. 
Unbeknownst to Cynthia at the time, Ono had been bombarding Lennon on a daily basis with 
postcards, which he eagerly retrieved at the Maharishi’s post office back in Rishikesh when he was 
staying there. Shortly before midnight on May 19, Ono took a taxi to Lennon’s estate. They stayed up 
all night improvising recordings, with Lennon manipulating his pair of Brenell reel-to-reel tape 
recorders while Ono shrieked a series of wordless, discordant vocals into the growing cacophony. 

A few days later, Cynthia returned from her Grecian holiday just in time to experience the great 
shock of her life. Kenwood was eerily silent, its front door strangely unlocked. As she prepared to 
open the sunroom door, Cynthia “felt a sudden frisson of fear”: “John and Yoko were sitting on the 
floor, cross-legged and facing each other, beside a table covered with dirty dishes. They were 
wearing the toweling robes we kept in the poolhouse, so I imagined they had been for a swim. John 
was facing me. He looked at me, expressionless, and said, ‘Oh, hi.’ Yoko didn’t turn around” (Lennon 
2005, 284). Lennon’s indifference spoke volumes, and Cynthia understandably fled the scene, finding 
temporary shelter in the house that Jenny Boyd, Pattie Boyd’s sister, shared with Magic Alex. Ono 
and Lennon were married the following year, on March 29, 1969, near the Rock of Gibraltar. 



Annual lighting of the Imagine Peace Tower in Iceland on John Lennon’s birthday, October 9, 
2011. (Courtesy of McKay Savage) 


Within slightly more than a year, the Beatles had disbanded, a turn of events that fans often 
attributed to Ono’s influence. When asked about her own ostensible role in the band’s demise, Ono 
suggests that they were responding to internal forces—perhaps even involving individual needs and 
desires related to growing up—rather than to external pressures: “I don’t think you could have broken 
up four very strong people like them, even if you tried. So there must have been something that 
happened within them—not an outside force at all” (Lennon and Ono 2000, 144). McCartney couldn’t 
have agreed more, as he remarked during an interview with CNN’s Larry King, “I think it was time. I 
always remember the old song ‘Wedding Bells (Are Breaking Up That Old Gang of Mine),’ you 
know. The army buddies, the band, and you’re going to grow up. You’re going to get married. You’re 
going to get girlfriends and have babies and things, and you don’t do that in a band” (CNN 2001). 
Starr seconded McCartney’s conclusions about the group’s dissolution in an interview with Rolling 
Stone magazine’s John Harris: “I think the reason the Beatles split up was because we were 30, and it 
was, ‘Hey, I’ve got married, I’ve got kids, I’ve got a few more friends.’ We didn’t have the energy to 
put into it” ( The Washington Times 2001). 

In the post-Beatles years, Ono and Lennon collaborated on numerous albums, as well as with the 
conceptualization of the Plastic Ono Band, an experimental rock band with a shifting slate of 
performers. In addition to their first two avant-garde LPs recorded as the Unfinished Music series, 
Ono and Lennon released their Wedding Album , along with the activist-oriented Some Time in New 
York City. The couple took an 18-month hiatus from their marriage beginning in 1973 that Lennon 
later referred to as his “Lost Weekend.” By 1975, Ono and Lennon had ended their separation. Their 
son Sean Taro Ono was born on Lennon’s birthday on October 9, 1975. Over the next five years, Ono 
broadened her role in the Lennons’ business affairs, making headlines in the late 1970s for her 
lucrative investments in Holstein cows, for example. In 1980, Ono and Lennon continued their 
collaboration with the Double Fantasy album, although their return to the music scene was to be 
short-lived. Lennon was murdered on December 8, 1980, in the entryway to the Dakota, the couple’s 
New York City apartment building. 


After the former Beatle’s murder, Ono has continued to function as the custodian of his memory, 
overseeing the production of his posthumous compilations, while also looking out for the estate’s 
interests. She continues to work as an artist, releasing the solo album Season of Glass not long after 
her husband’s murder. She also enjoyed a hit single with “Walking on Thin Ice,” the track that she and 
Lennon were working on the night that he was killed. In 2007, her early 1970s track “Open Your Box” 
enjoyed a resurgence onU.S. dance music charts. 

On October 9, 1985, Ono dedicated the Strawberry Fields memorial in New York City’s Central 
Park. Funded by Ono, the memorial was constructed across the street from the Dakota apartment 
building and features the famous “Imagine” mosaic. In 1995, Ono collaborated with McCartney on the 
track “Hiroshima Sky Is Always Blue” in honor of the 50th anniversary of the bombing of Hiroshima. 
On October 9, 2007, Ono dedicated the Imagine Peace Tower located on Videy Island in Kollafjordur 
Bay near Reykjavik, Iceland. In 2009, Ono established the Rock and Roll Hall of Fame exhibit 
entitled “John Lennon: The New York City Years.” 

See also : Cox, Kyoko Chan; Double Fantasy (LP); Imagine Peace Tower (Videy Island, Iceland); 
Lennon, John; Lennon, Sean Taro Ono; Some Time in New York City (LP); Strawberry Fields 
Memorial (Central Park, New York City); Unfinished Music No. 1: Two Virgins (LP); Unfinished 
Music No. 2: Life with the Lions (LP); Wedding Album (LP). 
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“Ooh! My Soul” (Penniman) 

“Ooh! My Soul” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Richard Penniman [Little Richard], “Ooh! My Soul” was released as a single by the rock 
pioneer in June 1958. The song became a Top 40 U.K. and U.S. hit for Little Richard. 




RECORDING SESSIONS 

The Beatles recorded a cover version of “Ooh! My Soul” for BBC Radio. Produced by Terry 
Henebery, “I Got to Find My Baby” was recorded on August 1, 1963, at London’s Playhouse Theatre 
for broadcast on the Pop Go the Beatles radio show on August 27. 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho filer 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Ludwig Oyster Black Pearl Drums 

ALBUM APPEARANCE: Live at the BBC. 

See also : Live at the BBC (LP). 
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Our World (TV Special) 

The brainchild of BBC producer Aubrey Powell, the Our World television special marked the 
world’s first live international satellite television production. The BBC’s marketing department 
described the event as being “for the first time ever, linking five continents and bringing man face to 
face with mankind, in places as far apart as Canberra and Cape Kennedy, Moscow and Montreal, 
Samarkand and Soderfors, Takamatsu and Tunis” (Martin 1994, 159). 

Most notable because of the world premiere and performance of the Beatles’ “All You Need Is 
Love,” the two and a half hour production featured performances from 19 different nations and 
required 10 months of planning and more than 10,000 technicians. Using four satellites, Our World 
was broadcast to 31 countries and an estimated audience of some 400 million people. The program 
was altered at the last minute by the sudden cancellation of the Soviet Union and Eastern bloc nations 
in protest over Western responses to the Six Day War. 

In addition to such luminaries as opera star Maria Callas and artist Pablo Picasso, the Beatles 
closed the program with their live performance of “All You Need Is Love.” As Starr later recalled, 
“We were big enough to command an audience of that size, and it was for love. It was for love and 
bloody peace. It was a fabulous time. I even get excited now when I realize that’s what it was for: 
peace and love, people putting flowers in guns” (Lange 2001, 159). The Beatles’ live performance 
occurred at 8:45 pm GMT, from Abbey Road Studios, with such rock luminaries as Clapton, Mick 
Jagger, Marianne Faithfull, Keith Moon, and Graham Nash in attendance. 

See also : Abbey Road Studios; Clapton, Eric. 
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“Palace of the King of the Birds” (McCartney) 

“Palace of the King of the Birds” was recorded by the Beatles during the January 1969 Get Back 
sessions. 


RECORDING SESSIONS 

Produced by George Martin, “Palace of the King of the Birds” was attempted by the Beatles on three 
occasions—January 6, 7, and 9—at Twickenham Film Studios. In the early 1980s, “Palace of the 
King of the Birds” was recorded by Paul McCartney and retitled as “Castle of the King of the Birds” 
as part of his Rupert and the Frog Song project. 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Ho filer 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 

See also : Get Back Project. 
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Pang, May (1950-) 

Born as May Fung Yee Pang on October 24, 1950, in New York City, May Pang served as the 
personal assistant for John Lennon and wife Yoko Ono during the 1970s. Pang met the Lennons after 
working at Allen Klein’s ABKCO Industries. In 1971, she began working as their personal assistant 
and production coordinator. In 1973, Lennon and Ono decided to separate, with Ono recommend that 
Pang act as Lennon’s companion during the 18-month period that Lennon later described as his “Lost 
Weekend.” For Lennon’s 10-year-old son Julian, this era turned out to be one of his happiest. In a 
2009 interview with The Times's Richard Brooks, Julian recalled that “Dad and I got on a great deal 
better then. We had a lot of fun, laughed a lot and had a great time in general when he was with May 
Pang. My memories of that time with Dad and May are very clear—they were the happiest time I can 
remember with them” ( The Times 2009). 

For Lennon, it was also an alcohol- and drug-fueled period, during which Lennon and Pang lived 
largely on the West Coast. In 1974, McCartney and wife Linda visited Lennon and Pang, with the 
former songwriters playing together in the studio for the first and last time since the Beatles’ 



disbandment. Later that year, Lennon and Pang returned to New York City, where Lennon worked on 
his Walls and Bridges album In early 1975, Lennon and Ono reconciled, and Pang went on to work 
as a public relations manager with United Artists and Island record companies. After Lennon’s 
murder, Pang published two books about their life together, including Loving John (1983) and 
Instamatic Karma (2008). In 1989, Pang married producer Tony Visconti, with whom she had two 
children, Sebastian and Lara. Pang and Visconti divorced in 2000. 

See also : Lennon, John; Lennon, Julian; Ono, Yoko; A Toot and a Snore in ’74 (Bootleg LP). 
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“Paperback Writer” (Lennon-McCartney) 

“Paperback Writer” was the band’s 11th consecutive No. 1 single in the United Kingdom, where it 
was released on June 10, 1966. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with assistance from Lennon, “Paperback Writer” is a groundbreaking 
recording for the Beatles— both in terms of their use of studio technology as well as McCartney’s 
innovative bass performance. 

Legend has it that McCartney was inspired to write the song by an aunt, who dared him to compose 
a song that wasn’t primarily concerned with love’s trials and tribulations. As McCartney later 
recalled, 

I arrived at Weybridge and told John I had this idea of trying to write off to a publishers to 
become a paperback writer, and I said, “I think it should be written like a letter.” I took a bit of 
paper out and I said it should be something like, “Dear Sir or Madam, as the case may be,” and I 
proceeded to write it just like a letter in front of him, occasionally rhyming it. And then we went 
upstairs and put the melody to it. John and I sat down and finished it all up, but it was tilted 
towards me—the original idea was mine. I had no music, but it’s just a little bluesy song, not a 
lot of melody. Then I had the idea to do the harmonies, and we arranged that in the studio. (Miles 
1997,279)’ 

As Lennon remembered,“ ‘Paperback Writer’ is son of ‘Day Tripper’—meaning a rock ’n’ roll 
song with a guitar lick on a fuzzy loud guitar” (Lennon and Ono 2000, 179). 


RECORDING SESSIONS 

Produced by Martin, “Paperback Writer” was recorded at Abbey Road Studios on April 13, 1966, 
with an additional overdubbing session on April 14. The song required some 10 hours to complete in 



the studio. 

With sound engineer Geoff Emerick at the helm in place of Norman Smith, the “Paperback Writer” 
recording benefits from the usage of STEED (single tape echo and echo delay) during vocal fermata 
or pauses in order to achieve a live-sounding echo effect. The revolution track also finds McCartney 
playing a new bass—in this case, the melodic Rickenbacker 4001S. Inspired by recent recordings by 
Otis Redding and Wilson Pickett in which the bass had figured prominently—as well as by the 
groundbreaking bass work of McCartney’s Motown idol James Jamerson—McCartney’s roving, fluid 
bass is brought vividly to life by Emerick, who employed a loudspeaker as a microphone for the 
Beatle’s Rickenbacker. The resulting effect renders the bass’s already precise tonality even more 
dynamic and evokes an expansive and vibrant sound from the instrument. McCartney’s bass playing 
and Emerick’s engineering had come together in a recorded performance that hearkened a radical shift 
in terms of the bass guitar’s role in popular music. 



The Beatles perform “Paperback Writer” and “Rain” on the BBC show Top of the Pops on June 
16, 1966. Ringo Starr is in front, and from left to right in back are John Lennon, Paul McCartney, and 
George Harrison. (Cummings Archives/Redferns/Getty Images) 


As Emerick later recalled, “ ‘Paperback Writer’ was the first time the bass sound had been heard 
in all its excitement. To get the loud bass sound Paul played a different bass, a Rickenbacker. Then 
we boosted it further by using a loudspeaker as a microphone. We positioned it directly in front of the 
bass speaker and the moving diaphragm of the second speaker made the electric current” (Dowlding 
1989, 128). Ironically, Emerick’s colleague Ken Townsend was reprimanded by studio management 
—despite his innovative work at Abbey Road—for intentionally matching impedances incorrectly 
during the recording session. 

Musically, “Paperback Writer” signals a breathtaking leap forward in terms of the band’s ability to 
imagine new vistas of sound—and this is in comparison with their transformative work in the latter 
months of 1965, no less. Where Rubber Soul is buoyant, smart, and folk-minded, “Paperback Writer” 
is bright, colorful, and crisp. Lennon, McCartney, and George Harrison’s soaring three-part a 








cappella harmonies—fashioned after the Beach Boys’ latest album Pet Sounds (1966)—give way to 
the fuzzy introductory guitar riff that Harrison strums on his Epiphone Casino, only to be followed by 
McCartney’s peripatetic bass lines. 

As with the “comedy numbers” on Rubber Soul, “Paperback Writer” serves to undercut its own 
musical virtuosity with impish humor. Witness, for example, Lennon and Harrison’s comic backing 
vocals in which they sing “Frere Jacques” in broken falsetto. 

The postrecording process associated with “Paperback Writer” also found the Beatles make 
innovative strides in the pop-music marketplace. The final recording was cut much louder than 
previous Beatles records through the deployment of EMI’s new mastering process known as 
“Automatic Transient Overload Control.” 


PERSONNEL 

Lennon: Gretsch Nashville, Backing \bcal 
McCartney: Vocal, Rickenbacker 400IS 
Harrison: Epiphone Casino, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 


CHART PERFORMANCE 

U.K.: “Paperback Writer”/“Rain”; June 10, 1966; Parlophone R 5452: #1. 

U.S.: “Paperback Writer”/“Rain”; May 30, 1966; Capitol 5651: #1 (certified by the RIAA as 
“Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Paperback Writer” as No. 35 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

In May 1966, the Beatles virtually invented the music video when they shot promotional films for 
“Paperback Writer” and “Rain.” The production, which took half a day to complete, was supervised 
by American director Michael Lindsay-Hogg. For the band, promotional videos of this sort were 
preferable to gearing up for live performances on music-oriented shows such as Top of the Pops or 
variety programs like the Ed Sullivan Show. As Harrison later remarked, “So I suppose, in a way, we 
invented MTV” (Beatles 2000, 214). 

“Paperback Writer” held the U.S. No. 1 spot in the Hot 100 for nonconsecutive weeks, with its 
reign being interrupted temporarily by Frank Sinatra’s “Strangers in the Night.” 

“Paperback Writer” was part of the Beatles’ live repertoire in 1966. 

In McCartney’s hands, the bass guitar evolved into a lead instrument in its own right, as evinced by 
the majestic bass runs that undergird later Beatles compositions such as “With a Little Help from My 
Friends,” “Hello, Goodbye,” and “Something,” among a host of others. With Wings, McCartney’s 
bass drove the melody itself in compositions such as “Silly Love Songs” and “Goodnight Tonight.” 

McCartney has included performances of “Paperback Writer” on several set lists since the 



dissolution of Wings, including the 1993 New World Tour, the 2009 Summer Live Tour, the 2009 
Good Evening Europe Tour, the 2010-2011 Up and Coming Tour, and the 2011-2012 On the Run 
Tour. Live versions are included on McCartney’s Paul Is Live (1993) and Good Evening New York 
City (2009). 

Christian rock band ApologetiX recorded a parody of “Paperback Writer” as “David and Goliath” 
on their albumlsn ’ t Wasn ’ t Ain ’t( 1993). 

ALBUM APPEARANCES: A Collection of Beatles Oldies ; Hey Jude ; The Beatles, 1962-1966 ; 20 
Greatest Hits (U.K.); 20 Greatest Hits (U.S.); Past Masters, Volume 2; 7; Mono Masters ; Tomorrow 
Never Knows. 

See also : Emerick, Geoff. 
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Parlophone Records 

Parlophone Records was originally founded as Parlophon in Germany in 1896 by the Carl Lindstrom 
Company. The company originally manufactured gramophones before it began making records. In 
1923, the British division of Parlophone was created under the leadership of Oscar Preuss, who 
served as the branch’s first A&R manager. The Parlophone label’s trademark logo (£) is often 
mistaken for the British pound sterling symbol (£), when, in fact, it stands for Lindstrom, the 
company’s founder. During the label’s early years, Preuss established Parlophone as one of the United 
Kingdom’s most successful jazz labels. Parlophone’s association with the EMI Group finds its roots 
in the Columbia Graphophone Company, which had purchased a controlling interest in the Carl 
Lindstrom Company in 1927. Four years later, Columbia Graphophone merged with the Gramophone 
Company, one of the United Kingdom’s oldest recording firms, and EMI was born. 

In 1950, Martin joined the EMI Group’s Parlophone Records, where he worked as an assistant for 
Preuss. At Parlophone, Martin’s initial responsibilities included managing the label’s catalogue of 
classical recordings. In 1955, Preuss retired, and Martin was appointed as head of the label at the 
relatively youthful age of 29. In the ensuing years, Martin served as producer for a variety of artists, 
ranging from Cleo Laine and Stan Getz to Humphrey Lyttelton and Judy Garland. He also made a 
name for himself producing a number of popular comedy records by such luminaries as Peter Ustinov, 
Peter Cook, Dudley Moore, and Spike Milligan and Harry Secombe’s Goons. 

Martin scored his most impressive sales, at least in terms of comedy, through his work with Peter 
Sellers, who emerged, with his strange array of characters and verbal machinations, as a bona fide 
star. Quite suddenly, Parlophone was making a name for itself—and generating significant profits for 
their parent company in the process. “We had gone from being known as a sad little company,” 



remarked Parlophone producer Ron Richards, “to making a mint of money” (Spitz 2005, 297). 
Nevertheless, Parlophone had scored only a single top 10 hit under Martin’s tutelage—a comedy 
selection by the Temperance Seven entitled “Stop, You’re Driving Me Crazy.” In the early 1960s, 
Martin—having tired of Parlophone’s lowly place on the EMI food chain in spite of its spate of 
recent successes on the comedy charts—planned to expand the label’s catalogue by venturing into the 
evolving world of pop music. 

In the early 1960s, Parlophone’s fortunes changed in a hurry with the international success of the 
Beatles, who, along with other Mersey Sound and British Invasion acts, scored one chart-topping hit 
after another. Although Martin left Parlophone in 1965 in order to found Associated Independent 
Recording (AIR), the label continued to generate the EMI Group’s most concentrated profits. As with 
the Beatles, Parlophone enjoyed a massive sales revival following the band’s 1987 compact disc 
(CD) releases, the successes associated with The Beatles Anthology project in the 1990s, and the 
group’s remastered recordings in the new century. In 2013, the Warner Music Group announced its 
plans to acquire the Parlophone label for £487 million, underscoring the Parlophone brand’s enduring 
value. 

See also : Associated Independent Recording (AIR) Studios; The Beatles Anthology Project; EMI 
(Electrical and Mechanical Industries); Martin, George. 
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Parlophone Records Audition 

On June 6, 1962, the Beatles—with Neil Aspinall behind the wheel of his trusty van—made their 
circuitous way to 3 Abbey Road, the august address of EMI Studios, for their Parlophone Records 
audition. For the balance of the afternoon, the band rehearsed their entire stage act—some 32 numbers 
—for staff producer Ron Richards, who was decidedly underwhelmed by their performance. “I 
probably wouldn’t have signed the Beatles,” Richards later admitted (Spitz 2005, 317). As far as the 
band was concerned, they were warming up for their first EMI recording session, as opposed to 
auditioning in order to earn their contract. 

Richards had been tasked by Martin with choosing four songs to record for the Beatles’ audition. 
His first selection, a cover version of “Besame Mucho,” was followed by three original Lennon- 
McCartney compositions, “Love Me Do,” “P.S. I Love You,” and “Ask Me Why.” After a dinner 
break, Martin joined the band in Studio Two, and his initial reaction mirrored Richards’s dismal 
assessment. “They were rotten composers,” Martin decided, and “their own stuff wasn’t any good” 
(Spitz 2005, 318). Joined by engineer Norman Smith and the Beatles, Martin explained various 
rudimentary aspects of the recording process before launching into a fairly unvarnished critique of 
their performance, chastising them, in particular, for their choice of original material, and, at one 
point, even working to improve Pete Best’s abilities as a timekeeper by entreating him to play the 
bass drum with his left foot—indeed, his work on “Love Me Do” had been conspicuously marred by 
an irregular drum pattern. To the band’s great surprise, Martin also exhorted Lennon and McCartney 
to switch their vocals on “Love Me Do” in order to allow Lennon to transfer to his harmonica with 
more dexterity. 



When Martin concluded his lengthy, scathingly candid diatribe, he asked the Beatles if there was 
anything they didn’t like, to which Harrison famously responded, in perfect deadpan: “Well, for a 
start, I don’t like your tie.” Quite suddenly, the room, which had lapsed into an unearthly silence, 
erupted with laughter. “During that one conversation,” Richards remarked, “we realized they were 
something special” (Spitz 2005, 318). When the group left the studio later that evening—having cut 
acetates of all four songs—the producer told them he would begin scouting new material for the band. 
As far as Martin was concerned, the Beatles were now worth the risk of a recording contract. 

On June 26, 1962, Ron White—as if to echo Martin’s optimism—posted a letter of apology to 
Brian Epstein for his snubbing of the band back in January: “George Martin tells me that he has been 
suitably impressed and has made certain suggestions to you which in his view may improve them still 
further” (Winn 2003a, 10). One of those suggestions ended up transforming the Beatles’ chemistry 
forever. While Martin liked the band’s raw potential and their acerbic sense of humor, he wasn’t fond 
of the work of Best, whom he felt that the band should replace—at least in the recording studio, that 
is. Best was subsequently dismissed from the Beatles on August 16, 1962. 


PARLOPHONE AUDITION SET LIST 
“Besame Mucho” 

“Love Me Do” 

“P.S. I Love You” 

“Ask Me Why” 

Although they recorded all four songs, only the discs for “Besame Mucho” and “Love Me Do” 
survive. The audition tape for “Love Me Do,” with its shaky drum patterns and inconsistent beat, most 
likely spelled Best’s doom—at least to Martin’s ears. A version of “Love Me Do” with Best behind 
the drums, along with “Besame Mucho,” is included on Anthology 1 (1995). 


PERSONNEL 

Lennon: Vocals, Guitar, Harmonica 
McCartney: Vocals, Bass 
Harrison: Vocals, Guitar 
Best: Drums 

See also : Abbey Road Studios; Aspinall, Neil; The Beatles Anthology, Volume 1 (LP); Epstein, 
Brian; Martin, George; Richards, Ron. 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Spizer, Bruce. 2011. Beatles for Sale on Parlophone Records. New Orleans: 498 Productions. 
Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 



Past Masters, Volume 1 (LP) 

March 7, 1988, Apple [Parlophone] CDP 7 90043 2 
March 7, 1988, Apple [Capitol] CDP 7 90043 2 

Past Masters, Volume 1 features the early, nonalbum tracks of the Beatles as released in the late 
1980s when their catalogue was released on CD. 


BACKGROUND 

Compiled by Beatles historian Mark Lewisohn, the tracks on Past Masters, Volume 1 include both 
rare recordings as well as hit singles not included on the Beatles’ early albums ranging from Please 
Please Me through Help! Most notably, the compilation includes the contents of the U.K. Long Tall 
Sally EP in their entirety, as well as the Beatles’ German-language recordings of “I Want to Hold 
Your Hand” and “She Loves You.” The album also includes “Bad Boy,” which had previously only 
been released in the United States. 


TRACK LISTING 

“Love Me Do”; “Prom Me to You”; “Thank You Girl”; “She Loves You”; “I’ll Get You”; “I Want to 
Hold Your Hand”; “This Boy”; “Komm, Gib Mir Deine Hand”; “Sie Liebt Dich”; “Long Tall Sally”; 
“I Call Your Name”; “Slow Down”; “Matchbox”; “I Peel Pine”; “She’s a Woman”; “Bad Boy”; “Yes 
It Is”; “I’m Down.” 


CHART PERLORMANCE 
U.K.: #49. 

U.S.: #149 (certified by the RIAAas “Platinum,” with 1 million copies sold). 


MISCELLANEOUS 

In 2009, when the Beatles’ entire catalogue was digitally remastered, the contents of Past Masters, 
Volume 1 and Past Masters, Volume 2 were merged into a single compilation entitled Past Masters. 
A special edition of Mono Masters was included in The Beatles in Mono box set. 

See also : Lewisohn, Mark; Mono Masters (LP); Past Masters, Volume 2 (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Past Masters, Volume 2 (LP) 

March 7, 1988, Apple [Parlophone] CDP 7 90044 2 
March 7, 1988, Apple [Capitol] CDP 7 90044 2 



Past Masters, Volume 2 features the later, nonalbum tracks of the Beatles as released in the late 
1980s when their catalogue was released on CD. 


BACKGROUND 

Compiled by Beatles historian Mark Lewisohn, the tracks on Past Masters, Volume 2 include both 
rare recordings as well as hit singles not included on the Beatles’ later albums ranging from Rubber 
Soul through Let It Be. Most notably, the compilation includes the World Wildlife Fund version of 
“Across the Universe,” along with such less-familiar B-sides as “Rain,” “The Inner Light,” and “You 
Know My Name (Lookup the Number).” 


TRACK LISTING 

“Day Tripper”; “We Can Work It Out”; “Paperback Writer”; “Rain”; “Lady Madonna”; “The Inner 
Light”; “Hey Jude”; “Revolution”; “Get Back”; “Don’t Let Me Down”; “The Ballad of John and 
Yoko”; “Old Brown Shoe”; “Across the Universe” (World Wildlife Fund version); “Let It Be”; “You 
Know My Name (Lookup the Number).” 


CHART PERFORMANCE 
U.K.: #46. 

U.S.: #121 (certified by the RIAAas “Platinum,” with 1 million copies sold). 


MISCELLANEOUS 

In 2009, when the Beatles’ entire catalogue was digitally remastered, the contents of Past Masters, 
Volume 1 and Past Masters, Volume 2 were merged into a single compilation entitled Past Masters. 
A special edition of Mono Masters was included in The Beatles in Mono box set. 

See also : Lewisohn, Mark; Mono Masters (LP); Past Masters, Volume 1 (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Pathe Marconi Studios (Paris) 

EMI’s Pathe Marconi Studios were located at 62 Rue de Sevres in Paris, France. Pathe Marconi 
originally served as the production studios for Pathe Records, which opened the facility in the late 
19th century. In December 1928, Pathe’s assets were purchased by the British Columbia 
Graphophone Company on behalf of the EMI Group. 

On January 29, 1964, the Beatles carried out key recording sessions associated with “Can’t Buy 
Me Love,” as well as “Komm, Gib Mir Deine Hand” (“I Want to Hold Your Hand”) and “Sie Liebt 
Dich” (“She Loves You”), at Pathe Marconi Studios. The Beatles were in Paris for an extended run at 
the Olympia Theatre. Years later, in 1977, the Rolling Stones recorded numerous songs at Pathe 
Marconi Studios in advance of their Some Girls (1978) and Emotional Rescue (1980) albums. 



See also : EMI (Electrical and Mechanical Industries). 


Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

“Paul Is Dead” Hoax 

The “Paul Is Dead” hoax is an urban legend that emerged in the early fall months of 1969. The story 
line began to materialize after the publication of an article entitled “Is Beatles Paul McCartney 
Dead?” in the September 17, 1969, issue of Drake University’s student newspaper. In October 1969, 
a DJ in Dearborn, Michigan, announced that McCartney had been dead since 1966. Later that month, 
the phenomenon grew by leaps and bounds after Roby Yonge, a DJ at New York City’s WABC, broke 
the story for his station’s massive audience. In the ensuing weeks, overzealous fans dissected a 
variety of “clues” regarding McCartney’s death (and subsequent replacement by a look-alike) that the 
surviving Beatles had ostensibly secreted amongst the lyrics and artwork for Sgt. Pepper s Lonely 
Hearts Club Band (1967), Magical Mystery Tour (1967), The Beatles (The White Album ) (1968), 
Abbey Road (1969), and Let It Be (1970). 

The McCartney death clues include 

In the Beatles’ May 1966 promotional film for “Rain,” some viewers noted McCartney’s 
chipped tooth and scarred lip—the results of a December 1965 Moped accident. Such details 
were interpreted by fans as evidence in support of McCartney’s alleged demise and 
subsequent replacement by a look-alike. 

During the coda for “Strawberry Fields Forever,” Lennon famously mutters “cranberry sauce,” a 
remark that was interpreted by some listeners as “I buried Paul.” 

In Sgt. Pepper s Lonely Hearts Club Band's “Lovely Rita,” the song’s comely traffic warden 
was cited as evidence for McCartney’s alleged demise in a 1966 automobile accident, which 
had ostensibly been caused when McCartney was distracted by the meter maid’s beauty. 

In Sgt. Pepper’s Lonely Hearts Club Band's “A Day in the Life,” Lennon sings “He blew his 
mind out in a car,” which interpreted by fans as evidence in support of McCartney’s death in 
an automobile accident. 

The Magical Mystery Tour album contains a number of so-called death clues, including the 
album’s cover depicting the image of a black walrus, which is believed to represent death in 
some parts of Scandinavia. In addition to the image of McCartney wearing a black carnation 
during the “Your Mother Should Know” sequence, McCartney sits behind a desk in front of a 
sign bearing the prophetic words “I WaS.” 

On The White Album's “Glass Onion,” Lennon famously remarks that “Now here’s another clue 
for you all / The walrus was Paul,” referring to the walrus as a Scandinavian representation 
of death. 

In The White Album's “I’m So Tired,” Lennon utters a series of nonsensical syllables before the 
beginning of “Blackbird.” Some listeners interpret Lennon’s words as sounding like “Paul is a 
dead man, miss him, miss him.” 

In The White Album's “Don’t Pass Me By,” Ringo Starr sings “You were in a car crash and you 



lost your hair,” which some listeners interpreted as confirmation of McCartney’s death in an 
automobile accident. 

In The White Album's “Revolution 9,” some listeners maintain that playing the “number nine” 
loop in reverse sounds like “turn me on, dead man.” 

Some fans interpret Abbey Road's cover art as depicting a funeral procession, with Lennon 
playing the role of priest. 



Amid rumors of a conspiracy to cover up the death of Beatle Paul McCartney, Dr. Oscar Tosi, 
assistant professor of audiology at Michigan State University, compares the actual voice and a 
telephone voice recording of McCartney on a voice print machine in his lab on October 10, 1969. 
Tosi confirmed that the recordings were the same voice, defeating worldwide speculation that 
McCartney may have died as long ago as 1966. (Bettmann/Corbis) 


In late October 1969, after Yonge broke the story on New York City’s WABC, the Apple press 
office was forced to make a statement. In addition to denying the rumors about McCartney’s death, the 
press office observed that “the story has been circulating for about two years—we get letters from all 
sorts of nuts, but Paul is still very much with us.” A November 7 Life magazine cover story with the 
headline “Paul Is Still with Us” featured an interview in which the Beatle remarked that “perhaps the 
rumor started because I haven’t been much in the press lately. I have done enough press for a lifetime, 
and I don’t have anything to say these days. I am happy to be with my family and I will work when I 
work. I was switched on for ten years and I never switched off. Now I am switching off whenever I 
can. I would rather be a little less famous these days” (Reeve 2004, 93). In spite of Apple and 
McCartney’s denials, the “Paul Is Dead” hoax continues to resound in pop culture, later spawning an 
array of books and television specials. The Beatles themselves have referred to the “Paul Is Dead” 
hoax on occasion. In Lennon’s “How Do You Sleep?” from his Imagine album, Lennon sings “Those 
freaks was right when they said you was dead.” Moreover, the title of McCartney’s 1993 Paul Is Live 
album offers its own pun on the urban legend, with McCartney posing on the famous Abbey Road 




zebra crossing. 

See also : Abbey Road (LP); The Beatles (The White Album ) (LP); Imagine (LP); Let It Be (LP); 
Magical Mystery Tour (LP); Paul Is Live (LP); Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 

Reeve, Andru J. 2004. Turn Me On, Dead Man: The Beatles and the ‘Paul Is Dead” Hoax. 
Bloomington, EN: AuthorHouse. 

Paul Is Live (LP) 

November 8, 1993, Parlophone CDPCSD 147 
November 16, 1993, Capitol CDP 7243 8 27704 2 8 

Paul Is Live commemorates McCartney’s 1993 New World Tour. 


BACKGROUND 

Produced by McCartney, Paul Is Live includes live and sound-check performances from McCartney’s 
1993 New World Tour in support of his Off the Ground album. McCartney’s band included Linda 
McCartney on backing vocals and keyboards, Hamish Stuart on guitar, Robbie McIntosh on guitar, 
Paul “Wix” Wickens on keyboards, and Blair Cunningham on drums. 

The title of the Paul Is Live album offers a pun on 1969’s “Paul Is Dead” hoax. The album cover 
features McCartney posing on Abbey Road’s famous zebra crossing with his sheepdog Arrow (a 
descendant of McCartney’s late sheepdog Martha of “Martha My Dear” fame) tethered on a leash. 
The infamous “28IF” license plate on the \blkswagen Beetle—often read by overzealous fans as 
“28IF” in order to refer to McCartney’s age at the time of Abbey Road's release (although the Beatle 
was, in point of fact, 27)—has been cleverly replaced with “5 IIS” to account for his actual age in 
1993. Meanwhile, the album cover includes Iain Macmillan’s original Abbey Road cover shot with a 
new photo of McCartney, taken by wife Linda, in place of the Beatles. 


TRACK LISTING 

“Drive My Car”; “Let Me Roll It”; “Looking for Changes”; “Peace in the Neighbourhood”; “All My 
Loving”; “Robbie’s Bit (Thanks, Chet); “Good Rocking Tonight”; “We Can Work It Out”; “Hope of 
Deliverance”; “Michelle”; “Biker Like an Icon”; “Here, There, and Everywhere”; “My Love”; 
“Magical Mystery Tour”; “C’mon People”; “Lady Madonna”; “Paperback Writer”; “Penny Lane”; 
“Live and Let Die”; “Kansas City”; “Welcome to Soundcheck”; “Hotel in Benidorm”; “I Wanna Be 
Your Man”; “A Fine Day.” 


CHART PERFORMANCE 
U.K.: #34. 

U.S.: #78. 


See also : Macmillan, Iain; McCartney, Linda Eastman; Off the Ground (LP); “Paul Is Dead” Hoax. 



Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Paul Is Live: In Concert on the New World Tour (Film) 

Directed by Aubrey Powell, Paul Is Live: In Concert on the New World Tour is a 1993 concert film 
that documents McCartney’s New World Tour. For his latest tour, McCartney’s band included wife 
Linda McCartney on backing vocals and keyboards, Hamish Stuart on guitar, Robbie McIntosh on 
guitar, Paul “Wix”Wickens on keyboards, and Blair Cunningham on drums. The concert film was 
accompanied by the release of McCartney’s live album entitled Paul Is Live. 


CONTENTS 

“Drive My Car”; “Let Me Roll It”; “Looking for Changes”; “Peace in the Neighborhood”; “All My 
Loving”; “Good Rocking Tonight”; “We Can Work It Out”; “Hope of Deliverance”; “Michelle”; 
“Biker Like an Icon”; “Here, There, and Everywhere”; “Magical Mystery Tour”; “C’mon People”; 
“Lady Madonna”; “Paperback Writer”; “Penny Lane”; “Live and Let Die”; “Kansas City”; “Let It 
Be”; “Yesterday”; “Hey Jude.” 


See also : McCartney, Linda Eastman; Paul Is Live (LP). 


Further Reading 

IMDb. 1990-2013. “ Paul Is Live: In Concert on the New World Tour.” Accessed June 3, 2013. 
http://www.imdb.com/title/tt0401714/?ref_=fh_al_tt_l . 


Paul McCartney in Red Square (Film) 

Directed by Mark Haefeli and Emilio Nunez, Paul McCartney in Red Square commemorates 
McCartney’s historic concert appearances in Moscow’s Red Square in May 2003 and St. 
Petersburg’s Palace Square in June 2004. Released in June 2005, Paul McCartney in Red Square 
features interviews, as well as discussion about the Beatles’ role in the fall of the Soviet Union. 
McCartney’s touring band includes Brian Ray and Rusty Anderson on guitars, Abe Laboriel, Jr., on 
drums, and Paul “Wix”Wickens on keyboards. Haefeli later directed McCartney’s The Space within 
US{ 2006). 


CONTENTS 

Red Square: “Getting Better”; “Band on the Run”; “Can’t Buy Me Love”; “Two of Us”; “I Saw 
Her Standing There”; “We Can Work It Out”; “I’ve Just Seen a Face”; “Live and Let Die”; 
“Let ’Em In”; “The Fool on the Hill”; “Things We Said Today”; “Birthday”; “Maybe I’m 
Amazed”; “Back in the USSR”; “Calico Skies”; “Hey Jude”; “She’s Leaving Home”; 
“Yesterday”; “Let It Be”; “Back in the USSR (Reprise).” 

St. Petersburg: “Jet”; “Got to Get You into My Life”; “Flaming Pie”; “Let Me Roll It”; “Drive 
My Car”; “Penny Lane”; “Get Back”; “Back in the USSR”; “I’ve Got a Feeling”; “Sgt. 



Pepper’s Lonely Hearts Club Band (Reprise)”/“The End”; “Helter Skelter.” 


See also : The Space within US (Film). 

Further Reading 

IMDb. 1990-2013. “ Paul McCartney in Red Square .” Accessed June 3, 2013. 
http: / / www.i mdb .com/ title/tt1001464/?ref_=fh_al_tt_ 1 . 

Paul McCartney’s Live Kisses (TV Special) 

Originally recorded on February 9, 2012, and broadcast live via iTunes from Capitol Studios, Paul 
McCartney’s Live Kisses television special was produced in support of McCartney’s Kisses on the 
Bottom album. Broadcast on PBS television on September 7, Paul McCartney s Live Kisses featured 
McCartney performing jazz standards accompanied by guest musicians Diana Krall and Joe Walsh. 
Paul McCartney’s Live Kisses was directed by Jonas Akerlund. 


CONTENTS 

“Em Gonna Sit Right Down and Write Myself a Fetter”; “Home (When Shadows Fall)”; “It’s Only a 
Paper Moon”; “The Glory of Fove”; “More I Cannot Wish You”; “We Three (My Echo, My Shadow, 
and Me)”; “Ac-Cent-Tchu-Ate the Positive”; “My Valentine”; “Always”; “My Very Good Friend the 
Milkman”; “Bye Bye Blackbird”; “Get Yourself Another Fool”; “My One and Only Fove.” 

See also : Kisses on the Bottom (FP). 

Further Reading 

IMDb. 1990-2013. ''Paul McCartney’s Live Kisses .” Accessed June 3, 2013. 

http://www.imdb.com/title/tt2347174/?ref_=fii_al_tt_l . 

Paul McCartney’s Liverpool Oratorio (LP) 

October 7, 1991, EMI Classics CDS 7 54371 2 
October 22, 1991, EMI Classics CDC 7 54372 2 

Paul McCartney s Liverpool Oratorio marks the former Beatle’s inaugural classical music effort. 


BACKGROUND 

Produced by John Fraser, Paul McCartney’s Liverpool Oratorio was cowritten with conductor Carl 
Davis in honor of the 150th anniversary of the Royal Fiverpool Philharmonic Orchestra. The album 
was recorded at the Fiverpool Cathedral in June 1991. The oratorio loosely traces McCartney’s life 
through eight broad episodes. 

As McCartney recalled about the album’s production, 

For years I have been flirting with classical music. On “Yesterday” I had a string quartet and on 
“Eleanor Rigby” we had used string players so I always enjoyed the experience. And, in the 




back of my mind, there was always this thought that if I ever get a great offer to do something big 
in the classical world, I’d leap at it. So, the Liverpool people rang up and asked me to do this 
for their 150th anniversary So it was my hometown orchestra, it was to be performed in the 
cathedral, which is right next door to the school where I did all my schooling and it was in an 
area of a million great memories for me. (Badman 2001, 420) 


TRACK LISTING 

Disc 1: War: “Andante”; “Non nobissolum”; “The Air Raid Siren Slices Through . . “Oh Will 
It All End Here?”; “Mother and Father Holding Their Child.” School : “We’re Here in School 
Today to Get a Perfect Education”; “Walk in Single File Out of the Classroom”; “Settle 
Down”; “Kept in Confusion”; “I’ll Always Be Here”; “Boys, This Is Your Teacher”; “Tres 
Conejos”; “Not for Ourselves.” Crypt : “And So It Was That I Had Grown”; “Dance”; “I Used 
to Come Here When This Place Was a Crypt”; “Here Now”; “I’ll Always Be Here”; “Now’s 
the Time to Tell Him.” Father. “Andante Lamentoso”; “O Father, You Have Given . . .”; 
“Ah”; “Hey, Wait a Minute”; “Father, Father, Father.” 


Disc 2: Wedding : “Andante Amoroso—I Know I Should Be Glad of This”; “Father, Hear Our 
Humble \bices”; “Hosanna, Hosanna.” Work: “Allegro Energico”; “Working Women at the 
Top”; “Violin Solo”; “Did I Sign the Fetter . . .”; “Tempo I”; “When You Ask a Working Man”; 
“Fet’s Find Ourselves a Fittle Hostelry.” Crises: “Allegro Molto”; “The World You’re 
Coming Into”; “Tempo I”; “Where’s My Dinner?”; “Fet’s Not Argue”; “I’m Not a Slave”; 
“Right! That’s It!”; “Stop. Wait.”; “Do You Know Who You Are . . .”; “Ghosts of the Past Feft 
Behind”; “Do We Five in a World . . . .” Peace: “And So It Was That You Were Born”; “God 
Is Good”; “What People Want Is a Family Fife”; “Dad’s in the Garden.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #177. 

See also: Fiverpool, England. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. Fondon: Omnibus. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. Fondon: Virgin. 

“Paul’s Bass Jam” (Lennon-McCartney) 

An outtake of “Paul’s Bass Jam” is included on the “Fly on the Wall” disc as part of the album 
package associated with the Let It Be . . . Naked release (2003). 

See also: Let It Be . . . Naked (FP). 


Further Reading 



Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Paul’s Piano Piece” (Lennon-McCartney) 

Credited to Lennon and McCartney, “Paul’s Piano Piece” is the somber piano composition that can be 
heard at the beginning of the Beatles’ 1970 Let It Be documentary. 


AUTHORSHIP AND BACKGROUND 

With Starr by his side at the Bliithner grand piano, McCartney performs “Paul’s Piano Piece” during 
the opening frames of Let It Be. “Paul’s Piano Piece” was recorded on January 3, 1969, during the 
Beatles’ Get Back sessions at Twickenham Film Studios. 

“Paul’s Piano Piece” is based on “Adagio for Strings” by Samuel Barber. The renowned “Adagio 
for Strings” comprises the second movement of Barber’s String Quartet in B Minor, Op. 11, which 
the composer completed in 1936. 

An outtake of “Paul’s Piano Piece” is included on the “Fly on the Wall” disc as part of the album 
package associated with the Let It Be . . . Naked release (2003). 

See also : Get Back Project; Let It Be (Film); Let It Be .. . Naked (LP). 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Penina” (McCartney) 

McCartney debuted “Penina” during the Beatles’ January 1969 Get Back sessions. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Penina” was composed by the songwriter at the Hotel Penina in December 
1968 when the Beatles were on holiday in the Portuguese region of the Algarve. McCartney briefly 
performed the composition on January 9, 1969, during a session associated with the Beatles’ Get 
Back project at Twickenham Film Studios. 

“Penina” was originally covered by the Hotel Penina’s house band, Jotta Herre. Within a month, 
Carlos Mendes had recorded his own version of “Penina.” Mendes’s version was later included on 
the compilation entitled The Songs Lennon and McCartney Gave Away (1971). 

See also : Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 



“Penny Lane” (Lennon-McCartney) 


“Penny Lane” was a hit double A-side single, backed with “Strawberry Fields Forever,” which was 
released in the United Kingdom on February 17, 1967, and in the United States on February 13, 1967. 
The song was later included on the Beatles’ Magical Mystery Tour album 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with assistance from Lennon, “Penny Lane” was inspired by the songwriter’s 
affinity for Dylan Thomas’s nostalgic poem “Fern Hill.” 

As McCartney later recalled, 

John and I would always meet at Penny Lane. That was where someone would stand and sell you 
poppies each year on British Legion poppy day. When I came to write it, John came over and 
helped me with the third verse, as often was the case. We were writing childhood memories— 
recently faded memories from eight or ten years before, so it was recent nostalgia, pleasant 
memories for both of us. All the places were still there, and because we remembered it so 
clearly we could have gone on. (Miles 1997, 308) 

As Lennon remembered, “Penny Lane is not only a street but it’s a district—a suburban district 
where, until age four, I lived with my mother and father. So I was the only Beatle that lived in Penny 
Lane” (Lennon and Ono 2000, 153). 


RECORDING SESSIONS 

Produced by Martin, “Penny Lane” was recorded at Abbey Road Studios on December 29, 1966, 
with additional overdubbing sessions on December 30 and seven additional sessions in January 
1967. 

At the end of December 1966, the Beatles began working on “Penny Lane,” McCartney’s latest 
composition, which, as with “Strawberry Fields Forever,” explores the bandmates’ Liverpudlian 
past. At this juncture, both songs were recorded as part of the group’s planned follow-up album to 
Revolver , but by early the next year, they were allocated as the band’s next single under pressure from 
both Epstein and the EMI Group, who were clamoring for new product. As Martin recalled, 

Brian Epstein wanted a single and he was genuinely frightened that the Beatles were slipping. 
He wanted another single out that was going to be a blockbuster, and so I put together 
“Strawberry Fields Forever” and “Penny Lane” and said to him, “If this isn’t going to be a 
blockbuster, then nothing is!”(Badman2001, 263) 

During a December 29, 1966, session, McCartney devoted several takes to playing the central 
piano figure that drives “Penny Lane,” while adding a supplemental piano part that was played 
through a Vox guitar amplifier. The next evening, McCartney recorded his lead vocal, while Lennon 
provided a backing vocal, both of which were recorded at a slightly slower speed in order to sound 
faster—and, hence, brighter—during playback. The Beatles revisited “Penny Lane” during the new 
year, although work on the song was halted on January 5, 1967, while Lennon and McCartney 
attended to “Carnival of Light,” an avant-garde recording that had been invited for presentation by the 
organizers of The Million Volt Light and Sound Rave , an art festival comprising electronic music and 



light shows that were debuted on January 28, 1967, at London’s Roundhouse Theatre. 

On January 6, 1967, the Beatles continued working on “Penny Lane,” with Lennon, McCartney, and 
Harrison providing a guide vocal by scat singing during the bars where additional musical 
accompaniment—including four flutes, two piccolos, two trumpets, and a Fliigelhorn—was 
overdubbed later. The next evening, a set of orchestral chimes was added to the mix, with a tubular 
bell being rung whenever the song referenced the fireman or his fire engine—his “clean machine.” 
Studio musicians complemented the accompaniment from the January 6 session with two trumpets, 
two oboes, two coranglais (English horns), and a double-bass. The Beatles finally completed “Penny 
Lane” during a whirlwind session on January 19. A few days earlier, McCartney had seen musician 
David Mason playing the trumpet on Bach’s Brandenburg Concerto No. 2 in F Major for the BBC 
program Masterworks. A member of the New Philharmonia Orchestra, Mason was summarily 
recruited to play the piccolo trumpet solo on “Penny Lane.” 


PERSONNEL 

Lennon: Gibson J-160E, Piano, Congas 

McCartney: Vocal, Rickenbacker 400IS, Piano, Harmonium 

Harrison: Sonic Blue Fender Stratocaster, Swarmandal, Maracas 

Starr: Ludwig Oyster Black Pearl Drums, Bell 

Martin: Piano 

Studio Musicians: Orchestral Accompaniment conducted by Martin 
Mason: Piccolo Trumpet Solo 

P. Goody, Ray Swinfield, Manny Winters: Flute, Piccolo 

Leon Calvert, Duncan Campbell, Freddy Clayton, Bert Courtley: Trumpet, Fliigelhorn 
Dick Morgan, Mike Winfield: Oboe, Cor Anglais 
Frank Clarke: Double Bass 


CHART PERFORMANCE 

U.K.: “Penny Lane”/“Strawberry Fields Forever”; February 17, 1967, Parlophone R 5570: #2. 
As a double A-side with “Strawberry Fields Forever,” “Penny Lane” charted at #2. 

U.S.: “Penny Lane”/“Strawberry Fields Forever”; February 13, 1967, Capitol 5810: #8 
(certified by the RLAA as “Gold,” with more than 500,000 copies sold). As a double A-side 
with “Strawberry Fields Forever,” “Penny Lane” charted at #1. 


LEGACY AND INFLUENCE 

In 2004, Rolling Stone ranked “Penny Lane” as No. 456 on the magazine’s list of The 500 Greatest 
Songs of All Time. 

In 2010, Rolling Stone ranked “Penny Lane” as No. 32 on the magazine’s list of The Beatles ’ 100 
Greatest Songs. 

In 2011, “Penny Lane” was inducted into the National Academy of Recording Arts and Sciences 
Grammy Hall of Fame. 



MISCELLANEOUS 

After 11 consecutive No. 1 singles in the United Kingdom, “Penny Lane” backed with “Strawberry 
Lields Lorever” failed to capture the top spot because of the success of Engelbert Humperdinck’s 
“Release Me.” In the United States, the single briefly topped the charts for a week before being 
displaced by the Turtles’ “Happy Together.” 

In “Penny Lane,” McCartney undercuts the song’s seemingly innocent bliss with the tawdry comedy 
of human experience. As McCartney later remarked, “We put in a joke or two: ‘Lour of fish and finger 
pie.’ The women would never dare say that, except to themselves. Most people wouldn’t hear it, but 
‘finger pie’ is just a nice little joke for the Liverpool lads who like a bit of smut” (Dowlding 1989, 
148). 

According to the Daily Telegraph's Graham Tibbetts, Pete Shotton’s wife Beth was the inspiration 
for the “pretty nurse . . . selling poppies from a tray.” 

Directed by Peter Goldman, a friend of Beatles associate Klaus \bormann, the promotional video 
for “Penny Lane” was filmed on January 30, 1967, in Knole Park in Sevenoaks. The street scenes in 
the video were filmed in the vicinity of Angel Lane in London’s East End. Goldman’s video was 
broadcast on Lebruary 25 on the American variety show The Hollywood Palace , hosted by Van 
Johnson. The promotional film for “Penny Lane” was selected, along with the video for “Strawberry 
Lields Lorever,” by New York City’s Museum of Modern Art for its lasting historical impact. 

The Rutles, the Beatles spoof band, parodied “Penny Lane” in their track “Doubleback Alley” from 
their album The Rutles (1978). 

In 1987, the piccolo trumpet played by Mason on “Penny Lane”—as well as “All You Need Is 
Love” and “Magical Mystery Tour”—was auctioned at Sotheby’s for £6,380. 

McCartney has included “Penny Lane” on the set lists for several concert tours, including the 1993 
New World Tour, the 2004 Summer Tour, and the 2005 US Tour. A live version is included on 
McCartney’s Paul Is Live (1993). “Penny Lane” was also featured on McCartney’s Paul McCartney 
in Red Square film (2005). 

Elvis Costello performed “Penny Lane” as part of the White House celebration when McCartney 
received the Gershwin Prize from President Barack Obama in June 2010. 

ALBUM APPEARANCES: Magical Mystery Tour, The Beatles, 1967-1970 ; Rarities (U.S.); 20 
Greatest Hits (U.S.); Anthology 2; 1. 

See also : Magical Mystery Tour (LP); Penny Lane; Voormann, Klaus. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 


Penny Lane (Liverpool) 



A bus roundabout in Liverpool, Penny Lane was the traffic circle that inspired Lennon and 
McCartney’s surreal recollections about the “blue suburban skies” of their childhood haunts. In 
addition to the mood and thematic aspects inherent in Dylan Thomas’s “Fern Hill,” McCartney cites 
the roundabout’s immediate environs, particularly at its junction with Smithdown Place, as the 
sources for the Beatles’ 1967 hit single “Penny Lane.” McCartney concedes that much of the song 
finds its origins in his nostalgia for his youth, when he took the bus through Penny Lane on his way to 
the Liverpool City Center or to visit Lennon at the home of Mimi Smith, Lennon’s beloved aunt. 

McCartney remembers merging actual nuances of Penny Lane with Active characters and locales in 
order to produce the song’s rich tapestry of images: 

There was a barber shop called Bioletti’s with head shots of the haircuts you can have in the 
window and I just took it all and arted it up a little bit to make it sound like he was having a 
picture exhibition in his window. It was all based on real things; there was a bank on the corner 
so I imagined the banker, it was not a real person, and his slightly dubious habits and the little 
children laughing at him, and the pouring rain. The fire station was a bit of poetic license; there’s 
a fire station about half a mile down the road, not actually in Penny Lane. (Miles 1997, 307) 



The shuttered Sgt. Pepper’s Bistro, occupying the former bus shelter “in the middle of the 
roundabout” on Penny Lane, a locale made famous by the Beatles’ song “Penny Lane.” 
(Kenny 1 /Dreams time, com) 


The “shelter in the middle of the roundabout” depicted in the song now houses a kitschy cafe 
known as Sgt. Pepper’s Bistro. The bus roundabout itself still exists at the junction of Church Road 
and Smithdown Place. Interestingly, Penny Lane was also the location of the offices and showroom of 
photographer Albert Marrion, who took the first formal portrait of the Beatles in 1961 at the behest of 
their new manager, Brian Epstein. 





















CONTROVERSY 

In July 2006, controversy erupted in Liverpool when the city councilor proposed the renaming of area 
streets because of their association with the slave trade. Named after James Penny, an 18th-century 
slave trader and antiabolitionist, Penny Lane emerged as a prime candidate for renaming until city 
leaders opted to alter the proposal to maintain the name of Liverpool’s most famous streetscape. 

See also : Epstein, Brian; Liverpool, England; Smith, Mimi Stanley 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Pensioners’ Waltz” (McCartney) 

“Pensioners’ Waltz” is an unrecorded White Album-ora McCartney composition rumored to be 
considered by the Beatles for the latest project. The handwritten lyrics for the song, complete with 
McCartney’s drawing of an Apple, were sold at a Sotheby’s auction in 1996. 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Photograph” (Harrison-Starkey) 

Composed by Harrison and Starr, “Photograph” marks the drummer’s first post-Beatles No. 1 hit. 


AUTHORSHIP AND BACKGROUND 

Produced by Richard Perry, “Photograph” is a standout track from the commercially and critically 
acclaimed Ringo album (1973). In addition to Harrison, “Photograph” features guest performances by 
pianist Nicky Hopkins, bassist Klaus Voormann, sax player Bobby Keyes, drummer Jim Keltner, and 
percussion by Apple recording artists Lon and Derrek Van Eaton. In November 2002, Starr performed 
“Photograph” as part of the Concert for George celebration at London’s Royal Albert Hall. 


CHART PERFORMANCE 

U.K.: “Photograph”/“Down and Out”; October 19, 1973, Apple [Parlophone] R 5992: #8. 

U.S.: “Photograph”/“Down and Out”; September 24, 1973, Apple [Capitol] 1865: #1. 

ALBUM APPEARANCES: Ringo; Blast from Your Past; Ringo Starr and His All-Starr Band; VH1 
Storytellers; The Anthology ... So Far; King Biscuit Flower Hour Presents Ringo and His New All- 
Starr Band; Ringo Starr and Friends; Ringo Starr: Live at Soundstage; Ringo Starr and His All- 
Starr Band Live 2006; Photograph: The Very Best of Ringo Starr; Live at the Greek Theatre 2008. 



See also : Concert for George (LP/Film); Harrison, George; Ringo (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Photograph: The Very Best of Ringo Starr (LP) 

August 28, 2007, Apple [Parlophone] 3938272 
August 27, 2007, Apple [Capitol] 094639382729 

Photograph: The Very Best of Ringo Starr is the former Beatles’ third career retrospective. 


BACKGROUND 

Released more than three decades after Blast from Your Past , Photograph: The Very Best of Ringo 
Starr was accompanied by the release of Starr’s first four albums in digital format. Photograph: The 
Very Best of Ringo Starr provided Starr with his first Top 30 U.K. album since 1974’s Goodnight 
Vienna. It was later issued as a digital download as Photograph: The Digital Hits. For the latter 
release, the album substitutes “Oo-Wee,” “Have You Seen My Baby,” and “Six O’Clock” for “Hey! 
Baby,” “A Dose of Rock ’n’ Roll,” and “King of Broken Hearts.” 


TRACK LISTING 

“Photograph”; “It Don’t Come Easy”; “You’re Sixteen”; “Back Off Boogaloo”; “I’m the Greatest”; 
“Oh My My”; “Only You (And You Alone)”; “Beaucoups of Blues”; “Early 1970”; “Snookeroo”; 
“The No No Song”; “(It’s All Down to) Goodnight Vienna”; “Hey! Baby”; “A Dose of Rock ’n’ 
Roll”; “Weight of the World”; “King of Broken Hearts”; “Never Without You”; “Act Naturally”; 
“Wrack My Brain”; “Fading in and Fading out.” 


CHART PERFORMANCE 
U.K.: #26. 

U.S.: #130. 

See also : Blast from Your Past (LP); Goodnight Vienna (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Piggies” (Harrison) 

“Piggies” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Harrison began composing “Piggies” in 1966, later completing it with assistance from his mother, 



who contributed the line “What they need’s a damned good whacking!” Lennon later provided an 
additional line about piggies using utensils to eat bacon. 

As Harrison later observed, 

“Piggies” is a social comment. I was stuck for one line in the middle until my mother came up 
with the lyric, “What they need is a damn good whacking” which is a nice simple way of saying 
they need a good hiding. It needed to rhyme with “backing,” “lacking,” and had absolutely 
nothing to do with American policemen or Californian shagnasties! (Harrison 1980, 126) 

An early version of “Piggies” was recorded in May 1968 at Harrison’s Kinfauns studio as part of 
the Esher Tapes. 


RECORDING SESSIONS 

Produced by Martin, “Piggies” was recorded at Abbey Road Studios on September 19, 1968, with 
additional overdubbing sessions on September 20 and October 10. Producer Chris Thomas 
contributed an uncredited harpsichord part. 

The sounds of the pigs grunting in the barnyard were culled from the EMI tape library’s Volume 35: 
Animals and Bees. 


PERSONNEL 

Lennon: Backing \bcal 

McCartney: Rickenbacker 400IS, Backing Weal 
Harrison: Vocal, Gibson J-200 
Starr: Tambourine 
Thomas: Harpsichord 

Studio Musicians: String Accompaniment conducted by Martin 


MISCELLANEOUS 

Charles Manson employed the lyrics of “Piggies,” as well as other songs from The White Album, as 
his justification for attacking White establishment culture and creating a race war during the infamous 
Tate-LaBianca murders in August 1969. When the producers of the made-for-television movie about 
the Manson Family entitled Helter Skelter (1976) were unable to secure the rights to the original 
Beatles recording, Silverspoon contributed a cover version of “Piggies” for the soundtrack. 

Harrison featured “Piggies” on his set list for his 1991 Japanese tour with Eric Clapton. A live 
concert version is included on Live in Japan (1992). 

Danger Mouse sampled “Piggies” for his mash-up of Jay-Z’s “Change Clothes” on The Grey Album 
(2004). 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3. 

See also: The Beatles (The White Album) (LP); Thomas, Chris. 

Further Reading 



Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

Pilcher, Sgt. Norman (1936-) 

Born in 1936, Sgt. Norman Pilcher was a British police officer who made his name during the 1960s 
for implicating several high-profile rock musicians in drug possession cases. After joining the drug 
squad in 1967, Pilcher engaged in undercover operations that resulted in the arrest of Donovan and 
the Rolling Stones’ Mick Jagger, Brian Jones, and Keith Richards. Pilcher made international 
headlines in 1968 after arresting Lennon and Ono on drug possession charges. In 1969, he arrested 
Harrison and wife Pattie Boyd. By this time, the British tabloid media speculated that Pilcher and his 
colleagues were engaged in planting evidence, as well as paying off informants. In the early 1970s, 
Pilcher was finally exposed after committing perjury during the drug smuggling trial of Basil Sands. 
In 1973, he was convicted of conspiracy to pervert the course of justice and sentenced to four years in 
prison. His dubious activities as a member of the drug squad were later immortalized in Primus’ song 
“Pilcher’s Squad.” 



Beatle John Lennon holds his then-girlfriend, artist Yoko Ono, as they leave a London court 
hearing after facing charges of possessing marijuana and obstructing police, October 19, 1968. They 
were arrested after a police raid on Lennon’s apartment. (Bettmann/Corbis) 


See also : Boyd, Pattie; Harrison, George; Lennon, John; Ono, Yoko. 



Further Reading 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Pinwheel Twist” (Lennon-McCartney) 

Written by McCartney in the early 1960s, “Pinwheel Twist” is an unrecorded Beatles song that 
attempted to evoke the trending “twist” craze during that era. According to Liverpool musician Dave 
Dover, the Beatles concocted the song on March 22, 1962, in the Cavern Club dressing room. As 
Dover recalls, “Shortly after Peppy and the New York Twisters did their set, the Beatles came on and 
said that they had written a song in the band room called ‘The Pinwheel Twist,’ It was a one four five, 
C-F-G song, not much more than ‘Come on, do the pinwheel twist.’ It wasn’t a brilliant song but it 
showed that they had kept their ear to what was going on and I’d never heard anybody say before that 
they had written a song during the break. I liked the spontaneity of it all and it was another first for the 
Beatles” {The Beatles Bible, “Live: Cavern Club, Liverpool” 2008-2013). Best adds that “Paul 
wrote the song and asked me to do it. He coupled it with Joey Dee’s hit ‘The Peppermint Twist.’ I 
used to get up and do the twist on stage and Paul played my drums. It was a little novelty act and it 
went down well with the fans” {The Beatles Bible, “Pete Best” 2008-2013). 

See also : Best, Pete; The Cavern Club. 

Further Reading 

The Beatles Bible. 2008-2013. “Live: Cavern Club, Liverpool.” Accessed September 7, 2013. 
http://www.beatlesbible.com/1962/03/22/live-cavern-club-liverpool-157/ . 

The Beatles Bible. 2008-2013. “Pete Best.” Accessed September 7, 2013. 

http://www.beatlesbible.eom/people/pete-best/page/2/ . 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Pipes of Peace (LP) 

October 31, 1983, Parlophone PCTC 1652301 
October 31, 1983, Columbia QC 39149 

Pipes of Peace is McCartney’s fifth solo studio effort, featuring the U.K. chart-topping title track 
and the U.S. No. 1 single “Say Say Say,” McCartney’s duet with Michael Jackson. 


BACKGROUND 

As with Tug of War, Pipes of Peace was produced by Martin. As Martin remembered, “Way back 
when we started Tug of War, my thoughts to Paul were, ‘Let’s make a slightly harder, a more funky 
album than perhaps you have done in the past’ ... In fact, the Pipes of Peace album became more 
what we were looking for in Tug of War ” (Blaney 2007, 158). In addition to Jackson, the album 
featured guest appearances by Starr, lOcc’s Eric Stewart, and Wings’ Denny Laine. In 1993, Pipes oj 
Peace was remastered as a CD release as part of The Paul McCartney Collection. 




TRACK LISTING 

Side 1: “Pipes of Peace”; “Say Say Say”; “The Other Me”; “Keep under Cover”; “So Bad.” 

Side 2: “The Man”; “Sweetest Little Show”; “Average Person”; “Hey Hey”; “Tug of Peace”; 
“Through Our Love.” 

Bonus Tracks: “Twice in a Lifetime”; “We All Stand Together”; “Simple as That.” 


CHART PERFORMANCE 

U.K.: #4 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #15 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Martin, George; Tug of War (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Blaney, John. 2007. Lennon and McCartney Together Alone. London: Jawbone. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Pipes of Peace” (McCartney) 

“Pipes of Peace” is one of McCartney’s 11 post-Beatles No. 1 U.K. or U.S. hits. 


AUTHORSHIP AND BACKGROUND 

Produced by Martin, “Pipes of Peace” was the title track for McCartney’s 1983 follow-up to Tug oj 
War (1982). In an effort to capture the song’s peace-oriented thematics, the music video for “Pipes of 
Peace” features a reenactment of the famous 1914 Christmas truce between British, French, and 
German troops during World War I. Produced by Hugh Symonds, the “Pipes of Peace” video features 
McCartney playing dual roles as British and German soldiers who leave their respective trenches in 
order to meet each other in No Man’s Land and exchange photographs of their loved ones. The video 
was shot in Chobham Common, Surrey, with direction by McCartney and Keith McMillan. 


CHART PERFORMANCE 

U.K.: “Pipes ofPeace”/“So Bad”; December 5, 1983, Parlophone R 6064: #1. 

U.S.: “So Bad”/“Pipes of Peace”; December 13, 1983, Columbia 38-04296: #23. As the B-side 
of “So Bad,” “Pipes of Peace” did not chart. 

ALBUM APPEARANCES: Pipes of Peace ; All the Best! (U.K.); Wingspan: Hits and History. 

See also : Martin, George; Pipes of Peace (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 



Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Plastic Ono Band 

The Plastic Ono Band is Lennon and Yoko Ono’s revolving, concept-oriented supergroup. Originally 
established in 1969, the Plastic Ono Band included Lennon, Ono, Eric Clapton, Klaus Voonnann, and 
Alan White. According to Ono, the band’s name finds its roots in Ono’s idea for a European art 
installation. In a recent interview, Ono recalled that “as I was asked to do a show in Berlin before 
John and I got together, I wanted to use four plastic stands with tape recorders in each one of them, as 
my band. I told that story to John, and he immediately coined the phrase Plastic Ono Band” (Britton 
2013). Over the years, the supergroup was appropriated for solo releases by Lennon and Ono. The 
1969 “Give Peace a Chance” recording marked the band’s first singles release. The band’s first 
album was the concert recording Live Peace in Toronto 1969, which was compiled from the one-day 
Sweet Toronto Peace Festival held on September 13, 1969, at the University of Toronto’s Varsity 
Stadium In subsequent years, Lennon and Ono released albums bearing the Plastic Ono Band’s name, 
including John Lennon/PI as tic Ono Band and Yoko Ono/Plastic Ono Band —both released in 1970 
—as well as Some Time in New York City (1972), which included members from Elephant’s Memory. 
At times, Lennon variously presented the band as the “Plastic U.F.Ono Band” and the “Plastic Ono 
Nuclear Band.” 

While the notion of the Plastic Ono Band seemed to have concluded with Lennon’s 1975 Shaved 
Fish compilation, Ono revivified the concept of the supergroup in 2009 with her Between My Head 
and the Sky album, which featured Ono, son Sean, Cornelius, and Yuka Honda. In 2010, the Plastic 
Ono Band staged a concert reunion with several past members, including Clapton, Voormann, and 
Keltner. 

See also : Clapton, Eric; John Lennon/Plastic Ono Band (LP); Lennon, Sean Taro Ono; Live Peace in 
Toronto 1969 (LP); Ono, Yoko; Shaved Fish (LP); Some Time in New York City (LP); \bormann, 
Klaus. 

Further Reading 

Britton, Luke Morgan. January 22, 2013. “Yoko Ono Celebrates 80th Birthday with One-Off Plastic 
Ono Band Gig.” Accessed September 7, 2013. http://thelineofbestfit.com/news/latest-news/yoko- 
ono-celebrates-80th-birthday-with-one-off-plastic-ono-band-gig-116593 . 

Cott, Jonathan, and Christine Doudna, eds. 1982. The Ballad of John and Yoko. San Francisco: 
Rolling Stone. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

“Please Mister Postman” (Dobbins-Garrett-Gorman-Holland-Bateman) 

“Please Mister Postman” is a song on the With the Beatles album. 




AUTHORSHIP AND BACKGROUND 

Written by Georgia Dobbins, William Garrett, Freddie Gorman, Brian Holland, and Robert Bateman, 
“Please Mister Postman” was composed especially for the Marvelettes’ April 1961 audition with 
Berry Gordy’s Tamla/Motown record label. 

As McCartney recalled, the Beatles’ version of “Please Mister Postman” was “influenced by the 
Marvelettes, who did the original version. We got it from our fans, who would write ‘Please Mister 
Postman’ on the back of the envelopes. ‘Posty, posty, don’t be slow, be like the Beatles and go, man, 
go!’ That sort of stuff’ (Dowlding 1989, 53). 


RECORDING SESSIONS 

Produced by Martin, “Please Mister Postman” was recorded at Abbey Road Studios on July 30, 
1963. Lennon doubled-tracked his lead vocal. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing Weal 
Harrison: Gretsch Country Gentleman, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

The Marvelettes, a girl group who enjoyed their heyday during the mid-1960s, released “Please 
Mister Postman” as a single in August 1961. The song subsequently became a No. 1 hit and the most 
successful entry in the Marvelettes’ career. The Carpenters scored a No. 1 hit with “Please Mister 
Postman” in 1975. 

The Beatles included “Please Mister Postman” among the songs selected for their unsuccessful 
audition for Decca Records in January 1962. The band had been regularly performing the song since 
their days on the Hamburg club circuit. 

A live recording of “Please Mister Postman” from the band’s BBC sessions was later included on 
the Beatles’ On Air: Live at the BBC, Volume 2. 

ALBUM APPEARANCES: With the Beatles', The Beatles’ Second Album', On Air: Live at the BBC, 
Volume 2. 

See also : With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 


Please Please Me (LP) 



March 22, 1963, Parlophone PMC 1202 (mono)/PCS 3042 (stereo) 


Please Please Me is the Beatles’ first studio album. It was released on the Parlophone label on 
March 22, 1963, in the United Kingdom. In the United States, several of the songs on Please Please 
Me were released on Vee-Jay Records’ Introducing ... the Beatles in July 1963 (first issue) and 
January 1964 (second issue). 

Please Please Me became standardized among U.S. album releases with the February 26, 1987, 
distribution of the band’s first four albums as mono CD releases. Please Please Me was remastered 
and rereleased as a stereo CD on September 9, 2009. A remastered mono release was also made 
available at this time as part of a limited edition box set entitled The Beatles in Mono. 


BACKGROUND AND RECORDING SESSIONS 

Produced by Martin with Norman “Normal” Smith as his sound engineer, Please Please Me was 
recorded on February 11, 1963, with an overdubbing session on February 20, save for the extant 
recordings of “Ask Me Why,” “Love Me Do,” and “P.S. I Love You.” 

Initially, Martin had been determined to capture the exhilaration of a Beatles concert for the band’s 
first long-playing record. “It was obvious, commercially, that once ‘Please Please Me’—the single— 
had been a success, we should release an LP as soon as possible,” the producer remembered 
(Lewisohn 1988, 24). For a while, he contemplated the notion of recording a live album at the Cavern 
before realizing that the venue’s acoustics—given the building’s unforgiving cement edifice—would 
make it all but impossible to achieve the necessary balance for the recording process. Instead, Martin 
came up with the idea of approaching their first studio album as though it were a Beatles concert in 
itself. Along with the four songs that comprised the band’s first two singles, they assembled a 
selection of Lennon-McCartney compositions and an assortment of cover versions in order to 
reproduce the rhythm and musical range of a live show, albeit with the opportunity to refine their 
performances in the studio. The only problem was that, given the tight schedule that existed at Abbey 
Road Studios during that era, they only had a single day in which to bring the project to fruition. 

On February 11, 1963, the Beatles arrived at Studio Two, where they had some 10 hours in which 
to record the album. To make matters worse, Lennon had been felled by a bad cold, which he had 
contracted during the band’s recently completed tour with Helen Shapiro, the 16-year-old British pop 
sensation. When the tour began, Helen was the headlining act, while the Beatles were fourth on the 
bill. By the end of the tour, though, “Please Please Me” had worked its magic, and they were pop 
stars in their own right. As the New Musical Express's Gordon Sampson later reported, the Beatles 
ended up dominating the last several concerts on the tour, so much so that “the audience repeatedly 
called for them while other artists were performing” (Spitz 2005, 370). 

At the band’s request, a jar of Zubes throat lozenges and two packs of Peter Stuyvesant cigarettes 
were placed atop the piano in Studio Two, thus beginning a Beatles tradition that continued for years. 
Martin was determined to complete the basic tracks for the entire album that day—the mixing process 
could be carried out later outside of the group’s presence. In addition to the practical dilemma of 
booking studio time, Martin was also confronted with the fact that the Beatles were due to play for a 
youth-club dance at the Azena Ballroom the following evening in Sheffield, Yorkshire. The sessions 
began at 10 o’clock on the morning of February 11, 1963, and the Beatles, for the most part, were all 
business—deadly serious, in contrast with the jocularity that Martin had witnessed on previous 
occasions. Over a period of some 585 minutes, the band recorded 11 songs using Abbey Road 



Studios’ two-track recording desk, 10 of which was included on their first album. 

“We were performers,” Lennon told Rolling Stone's Jann Wenner. “What we generated was 
fantastic when we played straight rock, and there was nobody to touch us in Britain” (Lennon 1970, 
20). For the Beatles, the recording studio was a revelation. “We gradually became the workmen who 
took over the factory,” McCartney remarked in later years. 

“In the end, we had the run of the whole building. It would be us, the recording people on our 
session, and a doorman. There would be nobody else there. It was amazing, just wandering around, 
having a smoke in the echo chamber. I think we knew the place better than the chairman of the 
company because we lived there. I even got a house just ’round the corner, I loved it so much. I didn’t 
want ever to leave” (Beatles 2000, 93). 


TRACK LISTING 

Side 1: “I Saw Her Standing There”; “Misery”; “Anna (Go to Him)”; “Chains”; “Boys”; “Ask 
Me Why”; “Please Please Me.” 

Side 2: “Love Me Do”; “P.S. I Love You”; “Baby It’s You”; “Do You Want to Know a Secret”; 
“A Taste of Honey”; “There’s a Place”; “Twist and Shout.” 


COVER ARTWORK 

Martin had originally suggested that the group entitle the album Off the Beatle Track and that the 
cover photo be taken in front of the Insect House at the London Zoo, an idea that was jettisoned when 
the zoo’s director objected to the photo shoot. Martin was so fond of the title, though, that he 
eventually used it for the 1964 anthology of Beatles instrumental covers that was credited to “George 
Martin and His Orchestra.” Instead, the Beatles opted to name the album after the recent chart-topping 
single. For the album’s cover art, veteran theatrical photographer Angus McBean famously 
photographed the bandmates’ fresh faces peering down the stairwell at London’s EMI House on 
March 5, 1963. The album cover later adorned the cover of the compilation entitled The Beatles, 
1962-1966(1973). 

Beatles press officer Tony Barrow was tasked with compiling Please Please Me' s liner notes, 
writing that “between them the Beatles adopt a do-it-yourself approach from the very beginning. They 
write their own lyrics, design and eventually build their own instrumental backdrops, and work out 
their own vocal arrangements. Their music is wild, pungent, hard-hitting, uninhibited . . . and 
personal.” 


REVIEWS 

Neil McCormick. September 3, 2009. The Telegraph, http://www.telegraph.co.uk/culture/music/the- 
beatles/613 8590/The-Beatles-Please-Please-Me-review.html : “This slightly rough and ready debut is 
as close as we can get to their early live set. The range of their tastes is reflected in their penchant for 
slightly saccharine ballads, melody already as important to them as the sharp rhythmic groove and 
tough rock sensibility of the utterly sensational, snotty version of ‘Twist And Shout.’” 

Tom Ewing. September 8, 2009. Pitchfork, http://pitchfork.com/reviews/albums/13419-please- 
please-me/ : “Rather than an accurate document of an evening with the pre-fame Beatles, Please 
Please Me works more like a DJ mix album—a truncated, idealized teaser for their early live shows. 
. . . And it starts and ends with ‘I Saw Her Standing There’ and ‘Twist and Shout,’ the most kinetic, 






danceable tracks they ever made.” 

Mike Diver. April 1, 2010. BBC. http://www.bbc.co.uk/music/reviews/6jwx : “The immediacy that 
these songs carry remains irresistible, and Please Please Me’s lengthy reign at the top of the U.K. 
albums chart proved the perfect response to Decca’s rebuttal that guitar groups were ‘on the way out’ 
when the label turned down the opportunity to sign the band . . . The grandest oak begins as the tiniest 
acorn, and Please Please Me is just that: perfectly formed for what it is, and ready to split when 
promise is realised.” 


CHART PERFORMANCE 

U.K.: #1 (In the United States, Please Please Me has been certified by the RIAA as “Platinum,” 
with more than 1 million copies sold). 


LEGACY AND INFLUENCE 

In 2003, Rolling Stone ranked Please Please Me as No. 39 on the magazine’s list of The 500 
Greatest Albums of All Time. 

See also : Introducing . . . the Beatles (LP); Martin, George; McBean, Angus; Smith, Norman; White, 
Andy. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John. 1970. Lennon Remembers, interview by Jann Wenner. New York: Verso. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Please Please Me” (McCartney-Lennon) 

“Please Please Me” is a song on the Beatles’ Please Please Me album. It was the Beatles’ first No. 1 
single in the United Kingdom, where it was released on January 11, 1963. It was a hit single in the 
United States, where it was released on January 30, 1964. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Please Please Me” finds its origins in Bing Crosby’s “Please,” which Lennon’s 
mother Julia sang to him during his youth. Lennon’s imagination was piqued by the song’s homonymic 
quality—“Please lend your ears to my pleas”—a conceit that he mimicked with the repetition of 
“please” in his new composition. Musically, Lennon had styled the song, a relatively slow number, 
after Roy Orbison’s “Only the Lonely (Know the Way I Feel).” 



As Lennon remembered, “ ‘Please Please Me’ is my song completely. It was my attempt at writing 
a Roy Orbison song, would you believe it? I wrote it in the bedroom in my house at Menlove Avenue, 
which was my auntie’s place. I heard Roy Orbison doing ‘Only the Lonely’ or something. That’s 
where that came from” (Dowlding 1989, 27). 



The Beatles pose on the stairs of NEMS (North End Music Stores), Brian Epstein’s Liverpool 
record shop, on January 24, 1963, where they performed with acoustic instruments and signed copies 
of their newly released single “Please Please Me.” (Mark and Colleen Hayward/Getty Images) 


The Beatles debuted “Please Please Me” for Martin during their September 11, 1962, session. But 
Martin felt that “Please Please Me” was “much too dreary” in its current state, and he encouraged the 
boys to prepare a more vigorous, upbeat version for their next session. 


RECORDING SESSIONS 

Produced by Martin, “Please Please Me” was reconsidered during a November 26, 1962, session at 
Abbey Road Studios. At this point, Martin was still considering the release of “How Do You Do It” 
as the Beatles’ next single. But then he heard the band’s revivified version of “Please Please Me,” 
and everything changed. “We’ve revamped it,” they informed him (Spitz 2005, 358). 

For Martin, the recording of “Please Please Me” was simply transformative. Not only did he 
realize the band’s considerable commercial potential, but he also recognized the awesome power of 
their original material. There was no more talk of “How Do You Do It” in the wake of “Please Please 
Me.” “The whole session was a joy,” Martin remembered. “At the end of it, I pressed the intercom 
button in the control room and said, ‘Gentleman, you’ve just made your first number-one record’” 



(Everett 2001, 131). 


PERSONNEL 

Lennon: Vocal, Harmonica, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Duo-Jet, Backing \bcal 
Starr: Premier Mahogany Duroplastic Drums 


CHART PERFORMANCE 

U.K.: “Please Please Me”/“AskMe Why”; January 11, 1963, Parlophone R 4983: #1. 

U.S.: “Please Please Me”/“AskMe Why”; February 25, 1963, Vee-Jay VJ 498: did not chart. 
U.S.: “Please Please Me”/“FromMe to You”; January 30, 1964, Vee-Jay VJ 581: #3. 

LEGACY AND INFLUENCE 

In 2004, Rolling Stone ranked “Please Please Me” as No. 186 on the magazine’s list of The 500 
Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “Please Please Me” as No. 20 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


CONTROVERSY 

There is prevailing debate about whether or not “Please Please Me” captured the No. 1 spot on the 
British charts. While it charted at No. 2 on the Record Retailer charts, it became a No. 1 hit in both 
the New Musical Express and Melody Maker charts. 


MISCELLANEOUS 

Lennon and McCartney sing different lines during the last verse of “Please Please Me,” although 
Martin and the group opted to retain the anomaly in the final mix. 

A live recording of “Please Please Me” from the band’s BBC sessions was later included on the 
Beatles’ On Air: Live at the BBC, Volume 2. 

Utterly dissatisfied with Ardmore and Beechwood’s lackluster efforts to promote “Love Me Do,” 
Brian Epstein was determined to find a new firm to handle the Lennon-McCartney publishing rights. 
At Martin’s suggestion, Epstein met with British entertainment magnate Dick James at the music 
publisher’s Charing Cross Road office. After listening to the acetate of “Please Please Me,” James 
telephoned Philip Jones, the producer behind Thank Your Lucky Stars , one of the United Kingdom’s 
most influential television shows. James played the song for Jones over the phone, and, with that, the 
Beatles had earned a spot on an early 1963 episode of the popular program. 

Impressed with the quality of “Please Please Me,” James struck a deal with Epstein to protect the 
Beatles’ music publishing interest. 

The Beatles included “Please Please Me” on the set list for their third appearance on The Ed 
Sullivan Show on February 23, 1964. 



McCartney included “Please Please Me” on the set list for his 2005 US Tour. 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [second issue]; The 
Early Beatles; The Beatles, 1962-1966; Anthology 1; 1; On Air: Live at the BBC, Volume 2. 

See also : Epstein, Brian; Martin, George; Please Please Me (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

The Point (TV Film) 

Directed by Fred Wolf, The Point is an animated film about an unusual kingdom where everything and 
everyone is pointed, save for a young boy named Oblio (voiced by Mike Lookinland). With Starr 
providing the story’s narration, The Point traces the adventures of Oblio and his dog Arrow as they 
make their way in a fantastic netherworld. The Point features the music of Harry Nilsson—including 
the popular song “Me and My Arrow”—who also composed the story line. Having premiered on 
ABC television on February 2, 1971, The Point features Starr in his first animated release since 
Yellow Submarine. 

See also : Yellow Submarine (Film). 

Further Reading 

IMDb. 1990-2013. “The Point.” Accessed June 3, 2013. http://www.imdb.com/title/tt0067595/? 
ref =sr 1. 


“Polythene Pam” (Lennon-McCartney) 

“Polythene Pam” is a song on the Beatles’ Abbey Road album. It is the fourth song in the Abbey Road 
Medley. 


AUTHORSHIP AND BACKGROUND 

Lennon’s “Polythene Pam” was written during the Beatles’ 1968 visit to India. Lennon drew his 
inspiration for the song from an eccentric Beatles fan named Pat Hodgett who was well known for 
eating polythene—the tough, light, translucent thermoplastic made by polymerizing ethylene ( OED ). 
Polythene Pam’s deviant nature finds its roots in August 1963, when Lennon was introduced to 
Stephanie, the polythene-wearing girlfriend of British Beat poet Royston Ellis (Spizer 2003, 170). 

“Perverted sex in a polythene bag,” Lennon later recalled. “Just looking for something to write 
about” (Lennon and Ono 2000, 203). On the recording for “Polythene Pam,” Lennon uses a thick 
Liverpudlian accent in order to connote his character’s North Country origins and coarse demeanor. 




RECORDING SESSIONS 

Produced by Martin, “Polythene Pam” was recorded as a single track along with “She Came in 
Through the Bathroom Window” at Abbey Road Studios on July 25, 1969. Additional overdubbing 
sessions occurred on July 28 and 30. An early version of “Polythene Pam” was recorded as a home 
demo by Lennon at his Kenwood estate. 


PERSONNEL 

Lennon: Vocal, Framus 12-String Hootenanny 
McCartney: Rickenbacker 400IS, Epiphone Casino, Piano 
Harrison: Gibson Les Paul Standard 

Starr: Ludwig Hollywood Maple Drums, Tambourine, Maracas, Cowbell 


MISCELLANEOUS 

“Polythene Pam” was originally intended for inclusion on The White Album, although it was never 
recorded. 

A cover version of “Polythene Pam” by the Electric Light Orchestra’s Roy Wood was included on 
the soundtrack for the musical documentary All This and World War II (1976). 

In 1978, Peter Frampton and the Bee Gees recorded a cover version of “Polythene Pam” for the 
soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

ALBUM APPEARANCES: Abbey Road ; Anthology 3. 

See also: Abbey Road (LP); Abbey Road Medley; The Beatles Anthology, Volume 3 (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

“Power to the People” (Lennon) 

Along with “Give Peace a Chance” and “Imagine,” “Power to the People” is one of Lennon’s most 
recognizable and influential peace anthems. 


AUTHORSHIP AND BACKGROUND 

Produced by Phil Spector, Lennon, and Ono and recorded by the Plastic Ono Band, “Power to the 
People” was recorded during the sessions associated with the Imagine album (1971). Lennon 
composed the song following an interview, later published in the March 1971 issue of Red Mole, 
with journalists Tariq Ali and Robin Blackburn. As Lennon later remarked, “I just felt inspired by 



what they said, although a lot of it is gobbledygook. So I wrote ‘Power to the People’ the same way I 
wrote ‘Give Peace a Chance,’ as something for the people to sing. I make singles like broadsheets. It 
was another quickie, done at Ascot” (Williams 2003, 160). 

In this instance, the Plastic Ono Band comprised Lennon on guitar and vocals, Ono on piano, 
Bobby Keys on saxophone, Billy Preston on keyboards, Klaus \bormann on bass, and Alan White on 
drums. For the recording, girl-group singer Rosetta Hightower led a group of some 40 backing 
vocalists. In 2007, the Black Eyed Peas recorded a cover version of “Power to the People” for the 
charity album Instant Karma: The Amnesty International Campaign to Save Darfur. 


CHART PERFORMANCE 

U.K.: “Power to the People”/“Open Your Box”; March 5, 1971, Apple [Parlophone] R 5892: 

# 6 . 

U.S.: “Power to the People”/“Touch Me”; March 22, 1971, Apple [Capitol] 1830: #11. 

ALBUM APPEARANCES: Shaved Fish; The John Lennon Collection; Lennon; Lennon Legend: 
The Very Best of John Lennon; Working Class Hero: The Definitive Lennon; The US vs. John 
Lennon; Gimme Some Truth; Power to the People: The Hits; John Lennon Signature Box. 

See also : Ono, Yoko; Plastic Ono Band; Preston, Billy; Spector, Phil; Voormann, Klaus. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

Williams, Richard. 2003. Phil Spector: Out of His Head. London: Omnibus. 

Power to the People: The Hits (LP) 

October 5, 2010, Parlophone 50999909-55020 
October 5, 2010, Capitol 50999909-55020 

Power to the People: The Hits is a posthumous compilation of Lennon’s solo hits. 


BACKGROUND 

Released in both a standard edition and an expanded “Experience Edition” with video enhancements, 
Power to the People: The Hits offers an abridged version of the four-disc Gimme Some Truth box 
set. 


TRACK LISTING 

“Power to the People”; “Gimme Some Truth”; “Woman”; “Instant Karma! (We All Shine On)”; 
“Whatever Gets You Thru the Night”; “Cold Turkey”; “Jealous Guy”; “#9 Dream”; “(Just Like) 
Starting Over”; “Mind Games”; “Watching the Wheels”; “Imagine”; “Stand By Me”; “Happy Xmas 



(War Is Over)”; “Give Peace a Chance.” 


CHART PERFORMANCE 
U.K.: #15. 

U.S.: #24. 

See also: Gimme Some Truth (Box Set). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Press to Play (LP) 

August 22, 1986, Parlophone CDP 7 46269 2 
September 1, 1986, Capitol 7 46269 1 

Press to Play is McCartney’s sixth solo album and his first new effort since the commercial and 
critical failure of Give My Regards to Broad Street. 


BACKGROUND 

Produced by McCartney and Hugh Padgam, the celebrated producer of Genesis and the Police, Press 
to Play received largely positive reviews, although the album proved to be one of his poorest sellers 
in the U.S. market. Press to Play features a number of guest musicians, including the Phil Collins, the 
Who’s Pete Townshend, and lOcc’s Eric Stewart, with whom McCartney coauthored several 
compositions for the album. Press to Play marks McCartney’s return to Capitol Records after 
completing his long-term contract with Columbia. 

In 1993, Press to Play was remastered as a CD release as part of The Paul McCartney 
Collection. The remastered album’s bonus tracks include the Phil Ramone-produced “Once Upon a 
Long Ago,” mixed by Martin and a U.K. hit, as well as “Spies Like Us,” the title track from a 1986 
Chevy Chase-Dan Aykroyd comedy vehicle. To date, “Spies Like Us” marks McCartney’s last U.S. 
Top 10 hit. 


TRACK LISTING 

Side 1: “Stranglehold”; “Good Times Comin^Feel the Sun”; “Talk More Talk”; “Footprints”; 
“Only Love Remains.” 


Side 2: “Press”; “Pretty Little Head”; “Move Over Busker”; “Angry”; “However Absurd.” 
Bonus Tracks: “Write Away”; “It’s Not True”; “Tough on a Tightrope”; “Spies Like Us”; “Once 
Upon a Long Ago” (Long Version). 


CHART PERFORMANCE 

U.K.: #8 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 



U.S.: #30. 


See also: Give My Regards to Broad Street (LP/Film). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Preston, Billy (1946-2006) 

Born on September 2, 1946, in Houston, Texas, Preston is the only musician to receive co-billing 
with the Beatles—in Preston’s case, for “Get Back” and “Don’t Let Me Down,” which are credited to 
the Beatles with Billy Preston. A gifted keyboard player, Preston toured with Ray Charles’s band, 
which eventually brought him into the Beatles’ orbit. In January 1969, the group invited him to play 
keyboards during their Get Back sessions. He famously performed with the band during their January 
30 Rooftop Concert. In subsequent years, Preston enjoyed a lucrative solo career as an Apple 
Records artist, scoring international hits with “Outa-Space,” “Will It Go Round in Circles,” “Nothing 
from Nothing,” and “Space Race.” In addition to his work on Harrison’s The Concert for 
Bangladesh , Preston had a starring role in the 1978 movie musical Sgt. Pepper s Lonely Hearts Club 
Band. In 1980, Preston enjoyed his last Top 5 hit, a duet with Syreeta Wright entitled “With You I’m 
Born Again.” 

After several years of bad fortune and drug abuse, Preston reached his personal nadir in 1991 
when he was convicted of insurance fraud after setting fire to his Los Angeles home. He later served 
nine months in a drug rehabilitation center, followed by three months under house arrest. During the 
1990s, he began to right himself while touring with the Band, Johnny Cash, Ray Charles, Eric 
Clapton, and Ringo Starr and His All-Starr Band. In 2002, he performed Harrison’s “My Sweet 
Lord” and “Isn’t It a Pity” during the Concert for George at London’s Royal Albert Hall. In 2005, 
Preston promoted the rerelease of The Concert for Bangladesh film It turned out to be his last public 
appearance, given that he fell into a coma in November 2005 after suffering respiratory failure as a 
complication from his long battle with kidney disease. Preston died on June 6, 2006, in Scottsdale, 
Arizona. 

See also: Clapton, Eric; Get Back Project; Let It Be (Film); Let It Be (LP); Let It Be . . . Naked (LP); 
Ringo Starr and His All-Starr Band; The Rooftop Concert; Sgt. Pepper’s Lonely Hearts Club Band 
(Film). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 


Princess Daisy (TV Film) 



Directed by Waris Hussein, Princess Daisy was adapted from the novel of the same name by Judith 
Krantz. Princess Daisy traces the story of a young girl (Merete Van Kamp) who is sent to live with 
her father (Stacy Keach) in England after the untimely death of her mother (Lindsay Wagner). Later, 
after her father’s death in a plane crash, Daisy must learn to care for herself in an uncertain, 
challenging adult world. Starr and wife Barbara Bach play Robin and Vanessa Valerian, a chic, 
swinging couple who exemplify the temptations of Daisy’s life among the wealthy and privileged. 
Princess Daisy premiered on NBC television on November 6, 1983. 

See also : Bach, Barbara. 

Further Reading 

IMDb. 1990-2013. “Princess Daisy.” Accessed June 3, 2013. 

http://www.imdb.com/title/tt0086140/7ref_Mh_al_tt_l . 

“P.S. I Love You” (Lennon-McCartney) 

“P.S. I Love You” is a song on the Beatles’ Please Please Me album It was the B-side of the Beatles’ 
first single in the United Kingdom, where it was released on October 5, 1962. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney during the Beatles’ 1961 venture to Hamburg, Germany, “P.S. I Love You” was 
influenced by the Shirelles’ “Soldier Boy.” As with “Love Me Do,” the Beatles had been performing 
“P.S. I Love You” for the past few years as part of their set at the Cavern Club. 

As McCartney remembered, “A theme song based on a letter. It was pretty much mine. I don’t think 
John had much of a hand in it. There are certain themes that are easier than others to hang a song on, 
and a letter is one of them” (Miles 1997, 38). 


RECORDING SESSIONS 

Produced by Martin, the Beatles recorded the song in 10 takes on September 11, 1962. Given 
professional drummer Andy White’s presence at the session, Starr was relegated to tambourine duty. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gibson J-160E 
Starr: Maracas 
White: Drums 


CHART PERFORMANCE 

U.K.: “Love Me Do”/“P.S. I Love You”; October 5, 1962, Parlophone R 4949: #17. 



U.S.: “Love Me Do”/“P.S. I Love You”; April 27, 1964, Tollie 9008: #1. As the B-side of the 
“Love Me Do,” “P.S. I Love You” charted at #10. 


MISCELLANEOUS 

“P.S. I Love You” was one of four songs, along with “Besame Mucho,” “Love Me Do,” and “Ask Me 
Why,” that the Beatles recorded during their June 6, 1962, audition with Parlophone. 

A live recording of “P.S. I Love You” from the band’s BBC sessions was later included on the 
Beatles’ On Air: Live at the BBC, Volume 2. 

During his 1989-1990 World Tour, McCartney performed an R&B hybrid version of “P.S. I Love 
You,” along with “Love Me Do,” which he entitled as “P.S. Love Me Do.” 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [first issue]; The Early 
Beatles; Love Songs; On Air: Live at the BBC, Volume 2. 

See also : Parlophone Records Audition; Please Please Me (LP); White, Andy. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 



Q 


The Quarry Men 

After convincing his Aunt Mimi Smith to purchase a £5 guitar for him in March 1957, John talked his 
friends Eric Griffiths, Ivan Vaughan, and Pete Shotton, and Nigel Walley into starting up a band. 
Originally called the Black Jacks, the group soon morphed into the Quarry Men. Not long afterward, 
Griffiths introduced them to drummer Colin Hanton. Griffiths later recalled the boys’ first experiences 
playing the guitar—and how Julia Lennon taught them to play chords: “John’s mother had played the 
banjo, so she re-tuned our guitars to banjo tuning and taught us banjo chords, maybe three or four at 
the most. And that was it: instant guitar playing” (Babiuk 2001, 10). 

The Quarry Men fashioned their name in reference to Quarry Bank High School, which they 
attended in the mid-1950s. In their early months, the band played at garden parties and entered into 
several talent contests. In addition to Lennon on guitar and vocals, the band included Shotton on 
washboard, Griffiths on guitar, with Vaughan and Walley sharing tea-chest bass duties. While Rod 
Davis played banjo, another high-school friend, Bill Smith briefly played tea-chest bass, but was 
jettisoned from the band because of his unreliability. Len Garry eventually replaced Vaughan and 
Walley, who became the group’s manager. Hanton later joined the band as their first drummer. In July 
1957, the band’s chemistry was irrevocably altered when Lennon met Paul McCartney after the 
Quarry Men’s afternoon performance at a garden fete at St. Peter’s Church Hall, Woolton, in 
Liverpool. McCartney performed “Twenty Plight Rock” for the assembled bandmates in a nearby 
Scout hut, and a few weeks later Lennon invited him to join the group. With McCartney shifting the 
band’s sound toward rock ’n’ roll, Davis left the group, feeling that the banjo was more appropriate 
for skiffle music. Shotton quit performing with the band soon thereafter, having tired of playing the 
washboard. By early 1958, McCartney succeeded in adding 14-year-old guitarist George Harrison to 
the Quarry Men. Not long afterward, Griffiths left the band. After suffering from an extended bout of 
tubercular meningitis, Garry left the group as well. During this period, John “Duff” Lowe 
occasionally performed with the group, sitting in on piano. 

In July 1958, the Quarry Men recorded amateur versions of Buddy Holly’s “That’ll Be the Day” 
and the Harrison-McCartney composition “In Spite of All the Danger” at Percy Phillips’ recording 
studio in Liverpool. The session resulted in a shellac record that the bandmates shared. As 
McCartney later recalled, “I remember we all went down on the bus with our instruments—amps and 
guitars—and the drummer went separately. We waited in the little waiting room outside while 
somebody else made their demo and then it was our turn. We just went in the room, hardly saw the 
fella because he was next door in a little control booth. ‘OK, what are you going to do?’ We ran 
through it very quickly, quarter of an hour, and it was all over” (McCartney 1988, 7). In January 1959, 
Hanton quit the band after a drunken argument with McCartney, altering the band’s chemistry yet 
again. 




Memorabilia of the early Quarry Men, including a view of the Grundig reel-to-reel tape recorder 
and tape, as well as the program, for a performance by the Quarry Men skiffle group at Woolton 
Parish Church in Liverpool on July 6, 1957. At this performance John Lennon first met Paul 
McCartney (Mark and Colleen Hayward/Redferns/Getty Images) 


By May 1960, the Quarry Men had run their course. At Liverpool College of Art, Lennon met artist 
Stuart Sutcliffe and eventually convinced him to become the group’s bass guitarist. With Sutcliffe in 
tow, the bandmates began to consider new names, including the Beatals, the Silver Beetles, and later, 
the Beatles, as they prepared to travel to Hamburg, West Germany, in August 1960. In 1997, the 
surviving original Quarry Men—Shotton, Davis, Gary, Griffiths, and Hanton—reunited for the 40th 
anniversary of the garden fete at St. Peter’s Church where Lennon first met McCartney. Since 1998, 
the Quarry Men have performed across the globe. The group currently comprises Davis, Garry, and 
Hanton, with Lowe occasionally sitting in on piano, just as he did back in the late 1950s. The reunited 
Quarry Men recorded three albums, Open for Engagements (1994), Get Back—Together (1997), and 
Songs We Remember (2004). 

See also : The Beatals; The Black Jacks; Davis, Rod; Griffiths, Eric; Hanton, Colin; Lowe, John 
“Duff’; Shotton, Pete; The Silver Beetles; Smith, Bill; Smith, Mimi Stanley; St. Peter’s Church; 
Sutcliffe, Stuart; Vaughan, Ivan; Walley, Nigel. 

Further Reading 
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“Rain” (Lennon-McCartney) 

“Rain” is the B-side of the Beatles’ “Paperback Writer” single, released in the United Kingdom on 
June 10, 1966, and in the United States on May 30, 1966. 


AUTHORSHIP AND BACKGROUND 

Written by John Lennon, “Rain” was inspired by a remark by Beatles assistant Neil Aspinall when the 
Beatles endured a rainy arrival in Melbourne, Australia. Lennon later remarked that “I’ve never seen 
rain as hard as that, except in Tahiti,” adding that “Rain” was “about people moaning about the 
weather all the time” (Beatles 2000, 212). 

As Lennon remembered: 

That’s me again—with the first backwards tape on record anywhere. I got home from the studio, 
and I was stoned out of my mind on marijuana, and, as I usually do, I listened to what I’d 
recorded that day. Somehow it got on backwards, and I sat there, transfixed, with the earphones 
on, with a big hash joint. I ran in the next day and said, “I know what to do with it, I know— 
listen to this!” So I made them all play it backwards. The fade is me actually singing backwards 
with the guitars going backwards, [sings] “Sharethsmnowthsmeanss!” That one was the gift of 
God—of Ja, actually—the god of marijuana, right? So Ja gave me that one. (Ryan and Kehew 
2006, 303) 

As Ringo Starr later recalled: 

My favorite piece of me is what I did on “Rain.” I think I just played amazing. I was into the 
snare and hi-hat. I think it was the first time I used the trick of starting a break by hitting the hi- 
hat first instead of going directly to a drum off the hi-hat. I think it’s the best out of all the records 
I’ve ever made. “Rain” blows me away. It’s out in left field. I know me, and I know my playing 
—and then there’s “Rain.” (Dowlding 1989, 130) 


RECORDING SESSIONS 

Produced by George Martin, “Rain” was recorded at Abbey Road Studios on April 14, 1966, with an 
additional overdubbing session on April 16. The track is a landmark moment in the Beatles’ usage of 
tape loops and backward recording. 

Sound engineer Geoff Emerick’s studio trickery rendered these effects possible by recording the 
rhythm track and Lennon’s vocal at a faster speed, then slowing them down during the mixing process 
to create the song’s purposefully idiosyncratic sound. Walter Everett likens Lennon’s distinctive 
singing on the chorus to a Hindustani gamak, an ornamental vocal embellishment that is delivered in a 
forceful, oscillating style. His vocal, as with several tracks on Revolver , evinces an Eastern flavor 
that affords the Beatles’ music with a more exotic sheen in contrast with their American rock ’n’ roll 



heritage. 

After the song’s instrumental break, Lennon’s voice—recorded backward—repeats the 
composition’s opening phrase, “If the rain comes, they run and hide their heads.” According to 
Emerick: 

With “Rain,” the Beatles played the rhythm track really fast so that when the tape was played 
back at normal speed everything would be so much slower, changing the texture. If we’d 
recorded it at normal speed and then had to slow the tape down whenever we wanted to hear a 
playback it would have been much more work. It all seems very simple now—and, of course, 
tricks like this are easily accomplished in today’s computers—but in 1966 it was a pretty 
revolutionary technique, one that we would repeatedly use to great effect on Beatles recordings. 
(Lewisohn 1988, 74) 

Martin remembers bringing the backward effect to fruition: 

I was always playing around with tapes and I thought it might be fun to do something extra with 
John’s voice. So I lifted a bit of his main vocal off the four-track, put it on another spool, turned 
it around and then slid it back and forth until it fitted. John was out at the time but when he came 
back he was amazed. (Lewisohn 1988, 74) 


PERSONNEL 

Lennon: \bcal, Gretsch Nashville 
McCartney: Rickenbacker 400IS, Backing Weal 
Harrison: Gibson SG Standard, Backing \frcal 
Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


CHART PERLORMANCE 

U.K.: “Paperback Writer”/“Rain”; June 10, 1966; Parlophone R 5452: #1. 

U.S.: “Paperback Writer”/“Rain”; May 30, 1966; Capitol 5651: #1 (certified by the RIAA as 
“Gold,” with more than 500,000 copies sold). As the B-side of “Paperback Writer,” “Rain” 
charted at #23. 


LEGACY AND INFLUENCE 

In 2004, Rolling Stone ranked “Rain” as No. 469 on the magazine’s list of The 500 Greatest Songs oj 
All Time. 

In 2010, Rolling Stone ranked “Rain” as No. 88 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

The Beatles’ pioneering usage of the deceptive fade-out followed by a fade-in at the conclusion of 
“Rain” presaged their later work on “Strawberry Fields Forever” and “Helter Skelter.” 

In May 1966, the Beatles shot promotional films for “Rain” under the supervision of American 



director Michael Lindsay-Hogg. One of the videos for “Rain” later emerged as a component of the 
1969 “Paul Is Dead” hysteria. Some viewers noted Paul McCartney’s chipped tooth and scarred lip 
—the results of a December 1965 moped accident. Such details were interpreted by overzealous fans 
as evidence in support of an urban legend about McCartney’s alleged demise and subsequent 
replacement by a look-alike after a 1966 automobile accident. 

In 1990, Dan Fogelberg charted a Top 5 Adult Contemporary hit with “Rhythm of the Rain,” which 
included a brief medley with the Beatles’ “Rain.” 

During their outdoor concerts, U2 often plays a snippet of “Rain” when the weather turns 
inclement. 

ALBUM APPEARANCES: Hey Jude; Rarities (U.K.); Past Masters, Volume 2; Mono Masters. 

See also : Emerick, Geoff; Lindsay-Hogg, Michael; “Paul Is Dead” Hoax; Revolver (U.K. LP). 
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Ram (LP) 

May 21, 1971, Apple [Parlophone] PAS 10003 
May 17, 1971, Apple [Capitol] SMAS 3375 

Ram marks McCartney’s second post-Beatles album release, as well as the only album credited to 
Paul and Linda McCartney. 


BACKGROUND 

Produced by the McCartneys, Ram was recorded in New York City between January and March 
1971. The McCartneys’ backing band included David Spinozza and Hugh McCracken on guitars, 
along with Denny Seiwell, a future Wings member, on drums. 

In a 2001 Mojo magazine interview, McCartney said that “I remember driving up to Liverpool at 
some point and deciding that Ram would be a good title for the album, then the picture came, and you 
can ‘ram’ a door down, and a ‘ram’ is a male, like a stag. It just seemed like a good word.” For 
McCartney, though, the album is mindful of a difficult time in his life, particularly in the wake of the 
Beatles’ demise. As McCartney later recalled, “I was going through a bad time, what I suspect was 



almost a nervous breakdown. I remember lying awake at nights shaking, which has not happened to 
me since. I had so much in me that I couldn’t express, and it was just very nervy times, very difficult” 
(Blaney 2007, 44). 

In addition to the U.S. chart-topping single “Uncle Albert/Admiral Halsey,” Ram also featured 
“Too Many People,” which Lennon interpreted as a critical attack on his peace initiatives. The song 
prompted Lennon to critique McCartney’s life and work in “How Do You Sleep?”—a track on 
Lennon’s Imagine album. As if to compound matters, Lennon included a postcard insert in the 
Imagine LP packaging that depicted Lennon holding a pig and clearly mocking McCartney’s Ram 
cover art. 

In 1977, McCartney recorded Thrillington, an instrumental reinterpretation of the Ram album, 
under the pseudonym of Percy “Thrills” Thrillington. In 1993, Ram was remastered as a compact disc 
(CD) release as part of The Paul McCartney Collection. In 2012, Ram was rereleased in a deluxe, 
expanded edition as part of The Paul McCartney Archive Collection. In 2013, the deluxe archive 
edition of Ram was nominated for a Grammy Award for Best Boxed or Special Limited Edition 
Package at the 55th Grammy Awards. 


TRACK LISTING 

Side 1: “Too Many People”; “3 Legs”; “RamOn”; “Dear Boy”; “Uncle Albert/Admiral Halsey”; 
“Smile Away.” 

Side 2: “Heart of the Country”; “Monkberry Moon Delight”; “Eat at Home”; “Long Haired 
Lady”; “Ram On”; “The Back Seat of My Car.” 

Bonus Tracks: “Another Day”; “Oh Woman, Oh Why.” 


CHART PERFORMANCE 
U.K.: #1. 

U.S.: #2 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Imagine (LP); McCartney, Linda Eastman; Thrillington (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Blaney, John. 2007. Lennon and McCartney Together Alone. London: Jawbone. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Rarities (U.K. LP) 

October 12, 1979, Parlophone PCM 1001 

Rarities is a compilation album, now deleted from the Beatles’ catalogue, that was released on 
October 12, 1979, in the United Kingdom. 



BACKGROUND 

In contrast with the truly “rare” or unreleased tracks that were included on the American version of 
the LP, the contents of the British compilation consisted of B-sides, two German-language recordings, 
and, perhaps most notably, the World Wildlife Fund version of “Across the Universe,” which had 
been exclusively released on a 1969 charity album. 

Rarities was originally released on December 2, 1978, as part of The Beatles Collection , the 
British release of a deluxe box set of the Beatles’ vinyl albums. 


TRACK LISTING 

Side 1: “Across the Universe” (World Wildlife Fund version), “Yes It Is”; “This Boy”; “The 
Inner Light”; “I’ll Get You”; “Thank You Girl”; “Komm, Gib Mir Deine Hand”; “You Know 
My Name (Lookup the Number)”; “Sie Liebt Dich.” 


Side 2: “Rain”; “She’s a Woman”; “Matchbox”; “I Call Your Name”; “Bad Boy”; 
“I’m Down”; “Long Tall Sally.” 


‘Slow Down”; 


COVER ARTWORK 

The Rarities cover art mirrors the overall design of The Beatles Collection , which features gold 
lettering arrayed upon a field of blue. 


CHART PERFORMANCE 

U.K.: #71 (certified by the BPI as “Silver,” with more than 60,000 copies sold). 

See also : The Beatles Collection (Box Set). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Rarities (U.S. LP) 

March 14, 1980, Capitol SHAL 12060 

Rarities is a compilation album, now deleted from the Beatles’ catalogue, that was released on 
March 14, 1980, in the United States. 


BACKGROUND 

In contrast with the British album of the same name, the American compilation consists of genuinely 
“rare” tracks, songs that existed in different versions on available releases or had never been 
released at all. As part of the album’s package, the gatefold design included a full-sized photograph 
of the “butcher” cover that adorned the controversial release of the Beatles’ Yesterday . . . and Today 
album 



The compilation’s highlights include the mono single version of “Love Me Do” that featured Starr 
on drums, as opposed to session man Andy White. In addition to multiple, unreleased mono and 
stereo versions in the American marketplace, the album features alternate versions of “And I Love 
Her,” which includes two additional bars in the conclusion, and “I Am the Walrus,” which features a 
six-bar introductory piece. The version of “Penny Lane” is noteworthy for the piccolo trumpet solo 
that overlays its conclusion, while the album also includes a truncated version of “Helter Skelter” and 
an alternate take of “Don’t Pass Me By,” complete with variant violin stylings. The compilation is 
also noteworthy because of the inclusion of the World Wildlife Fund version of “Across the 
Universe,” which had been exclusively released on a 1969 charity album. It concludes with the first 
American pressing of “Sgt. Pepper Inner Groove,” a snippet of laughter, gibberish, and noise that 
concluded the British release of Sgt. Pepper s Lonely Hearts Club Band. The track was not included 
on the album in the American marketplace until 1987, when the band’s albums were synchronized for 
worldwide CD release. 


TRACK LISTING 

Side 1: “Love Me Do” (single version); “Misery”; “There’s a Place”; “Sie Liebt Dich”; “And I 
Love Her”; “Help!”; “I’m Only Sleeping”; “I Am the Walrus.” 

Side 2: “Penny Lane”; “Helter Skelter”; “Don’t Pass Me By”; “The Inner Light”; “Across the 
Universe” (World Wildlife Fund version); “You Know My Name (Look up the Number)”; 
“Sgt. Pepper Inner Groove.” 


COVER ARTWORK 

The Rarities cover art features a late-period Beatles photograph on a field of grey. The uncredited 
liner notes point out that “half of the fun of these recordings is comparing them to the ‘standard’ 
versions. As with any collection of songs, many ‘rare’ possibilities had to be left off for lack of 
space, but the ones included here were chosen because either collectors have searched for them for 
years or because musically these versions have something ‘strange’ about them to any listener who is 
familiar with the more common versions.” 


CHART PERFORMANCE 

U.S.: #21 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Sgt. Pepper’s Lonely Hearts Club Band (LP); Yesterday . . . and Today (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Real Love” (Lennon) 


Released some 26 years after their disbandment, “Real Love” was a 1996 hit single by the Beatles 
that the surviving band members recorded with a 1979-1980 demo by Lennon as the song’s basic 



track. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Real Love” was composed by Lennon at his home with Yoko Ono in New York 
City’s Dakota apartment building. In 1979 and 1980, Lennon recorded six takes for a demo version of 
the song, with vocal and piano or acoustic guitar accompaniment recorded on a single microphone, on 
a cassette player. In its early manifestations, “Real Love” went under the title of “Real Life,” a song 
that Lennon was composing for a planned but unfinished stage play to be entitled as The Ballad of 
John and Yoko. 


As with “Free As a Bird,” “Real Love” finds its origins during the production of the Anthology 
documentary in the early 1990s, when Harrison and Apple Corps executive Neil Aspinall approached 
Ono about the idea of enhancing Lennon’s demos for release. After McCartney's speech on Lennon’s 
behalf at the Rock and Roll Hall of Fame’s January 1994 induction ceremony, Ono provided him with 


Lennon’s demo tapes for “Free as a Bird,” “Real Love,” “Now and Then,” and “Grow Old with Me.” 


Before leaving the Dakota, McCartney later recalled: 


I checked it out with Sean, because I didn’t want him to have a problem with it. He said, “Well, 
it’ll be weird hearing a dead guy on lead vocal. But give it a try.” I said to them both, “If it 
doesn’t work out, you can veto it.” When I told George and Ringo I’d agreed to that they were 
going, “What? What if we love it?” It didn’t come to that, luckily. I said to Yoko, “Don’t impose 
too many conditions on us, it’s really difficult to do this, spiritually. We don’t know—we may 
hate each other after two hours in the studio and just walk out. So don’t put any conditions, it’s 
tough enough.” (Huntley 2004, 249) 


RECORDING SESSIONS 

As with "Free as a Bird," Martin was originally considered for the production duties associated with 
“Real Love.” Yet Martin was unable to proceed because of his hearing loss. As McCartney later 
remarked in a 1995 interview with Bass Player magazine, “George doesn’t want to produce much 
any more ’cause his hearing’s not as good as it used to be. He’s a very sensible guy, and he says, 
‘Look, Paul I like to do a proper job,’ and if he doesn’t feel he’s up to it he won’t do it. It’s very noble 
of him, actually—most people would take the money and run” (Badman 2001, 439). For this reason, 
Jeff Lynne, who had produced Harrison’s Cloud Nine album (1987), was subsequently recruited as 
the song’s coproducer, along with Lennon, McCartney, Harrison, and Starr. 

In the case of “Real Love,” Lynne had to take special pains to counteract the inordinate amount of 
hiss on the source tape. As Lynne remarked in a December 1995 Sound on Sound interview: 

We tried out a new noise reduction system, and it really worked. The problem I had with “Real 
Love” was that not only was there a 60 cycles mains hum going on, there was also a terrible 
amount of hiss, because it had been recorded at a low level. I don’t know how many generations 
down this copy was, but it sounded like at least a couple. So I had to get rid of the hiss and the 
main hum, and then there were clicks all the way through it. ... We’d spend a day on it, then 
listen back and still find loads more things wrong. ... It didn’t have any effect on John’s voice, 
because we were just dealing with the air surrounding him, in between phrases. That took about 
a week to clean up before it was even usable and transferable to a DAT [Digital Audio Tape] 



master. Putting fresh music to it was the easy part!” {Sound on Sound 1995) 

At the conclusion of the Anthology documentary project and the release of the “Free as a Bird” and 
“Real Love” singles, Starr observed that “recording the new songs didn’t feel contrived at all, it felt 
very natural and it was a lot of fun, but emotional too at times. But it’s the end of the line, really. 
There’s nothing more we can do as the Beatles.” 


PERSONNEL 

Lennon: \bcal, Piano 

McCartney: Double Bass, Acoustic Guitar, Piano, Electric Baldwin Harpsichord, Backing Vocal 
Harrison: Vocal, Model “T” Hamburguitar, Acoustic Guitar, Harmonium, Backing Vocal 
Starr: Drums, Tambourine 


CHART PERFORMANCE 

U.K.: “Real Love”/“Baby’s in Black (Live)”; March 4, 1996, Apple RP 6425: #4. 

U.S.: “Real Love”/“Baby’s in Black (Live)”; March 4, 1996, Apple NR 8 58544 7: #11 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


CONTROVERSY 

“Real Love” emerged as the center of a radio-programming controversy in March 1996 when BBC’s 
Radio 1 purposefully excluded “Real Love” from the popular radio station’s playlist, remarking that 
“it’s not what our listeners want to hear. We are a contemporary music station.” In a press release, 
Beatles spokesman Geoff Baker reported the band’s response as “Indignation. Shock and surprise. We 
carried out research after the Anthology was launched, and this revealed that 41 percent of the buyers 
were teenagers.” On March 9, 1996, McCartney published an 800-word retort in The Daily Mirror , 
writing that “The Beatles don’t need our new single, ‘Real Love,’ to be a hit. It’s not as if our careers 
depend on it. If Radio 1 feels that we should be banned now, it’s not exactly going to ruin us 
overnight. You can’t put an age limit on good music” (McCartney 1996). 


MISCELLANEOUS 

In contrast with “Free as a Bird”—which was credited to all four Beatles because of the surviving 
bandmates’ extensive work in bringing the song to fruition—“Real Love” was credited solely to 
Lennon, as it was comparatively more finished than its precursor. 

McCartney plays a double bass on “Free as a Bird” that was originally owned by Bill Black, Elvis 
Presley’s bassist. 

“Real Love” was the Beatles’ last Top 20 single. 

Geoff Wonfor, the director behind the Beatles’ Anthology documentary, directed a pair of music 
videos for “Real Love,” the first of which featured videography of the Threetles in the act of 
recording the song in McCartney’s Sussex studio. The music video for “Real Love” is available on 
the 2003 multidisc DVD release of The Beatles Anthology miniseries. 


ALBUM APPEARANCE: Anthology 2. 



See also: The Beatles Anthology Project; The Beatles Anthology, Volume 2 (LP); Lynne, Jeff; Ono, 
Yoko. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 

McCartney. Paul. Letter to the editor. March 9, 1996. The Daily Mirror. 

Sound on Sound. December 1995. “The Story of the Beatles’ Anthology Project.” Accessed 
September 7, 2013. http://www.soundonsound.com/sos/1995_articles/dec95/thebeatles.html . 

Red Rose Speedway (LP) 

May 4, 1973, Apple [Parlophone] PCTC 251 
April 30, 1973, Apple [Capitol] SMAL3409 

Red Rose Speedway is the second album by McCartney and Wings. 


BACKGROUND 

Produced by McCartney, Red Rose Speedway was originally conceived as a double album in order to 
account for unreleased material from the McCartneys’ earlier album Ram. On the advice of guitarist 
Henry McCullough, McCartney released the album as a single record in order to increase its 
commercial potential. McCullough’s intuition turned out to be correct, as Red Rose Speedway marked 
Wings’ first chart-topping album in the United States. The record also featured Wings’ first No. 1 
single, “My Love.” At this juncture, Wings’ lineup including McCartney on lead vocals and bass, wife 
Linda on keyboards and backing vocals, Denny Laine and Henry McCullough on guitars, and Denny 
Seiwell on drums. 

In McCartney’s estimation, the album clearly hasn’t aged well. As McCartney remarked, “ Red 
Rose Speedway was the live act. I mean, the album’s okay. It has its moments, but nothing 
approaching the impact of the band in person. After I had heard Wild Life , I thought, ‘Hell, we have 
really blown it here.’ And the next one after that, Red Rose Speedway , I couldn’t stand” (Badman 
2001 , 102 ). 

The album’s back cover included an embossed Braille message to Stevie Wonder: “We love you 
baby.” In 1993, Red Rose Speedway was remastered as a CD release as part of The Paul McCartney 
Collection. 


TRACK LISTING 

Side 1: “Big Barn Bed”; “My Love”; “Get on the Right Thing”; “One More Kiss”; “Little Lamb 
Dragonfly.” 

Side 2: “Single Pigeon”; “When the Night”; “Loup (1st Indian on the Moon)”; Medley: “Hold 



Me Tight”/“Lazy Dynamite’7“Hands of Love”/“Power Cut.” 
Bonus Tracks: “I Lie Around”; “Country Dreamer”; “The Mess.” 


CHART PERFORMANCE 

U.K.: #5 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #1 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also: McCartney, Linda Eastman; Wild Life (LP); Wings. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

Reel Music (LP) 

March 22, 1982, Parlophone TC PCS 7218 
March 23, 1982, Capitol SV 12199 

Reel Music is a compilation album, now deleted from the Beatles’ catalogue, that was released on 
March 22, 1982, in the United States and March 23, 1982, in the United Kingdom 


BACKGROUND 

Reel Music was released to coincide with the February 7, 1982, theatrical rerelease of the feature 
filmH Hard Day’s Night by Universal Pictures. Reel Music included the first true stereo mixes of “A 
Hard Day’s Night” and “Ticket to Ride” to be released in the U.S. marketplace. A single entitled “The 
Beatles’ Movie Medley” was released as part of the promotional blitz for the compilation, featuring 
excerpts from “Magical Mystery Tour,” “All You Need Is Love,” “You’ve Got to Hide Your Love 
Away,” “I Should Have Known Better,” “A Hard Day’s Night,” “Ticket to Ride,” and “Get Back.” 

Compiled by Randall Davis and Steve Meyer, Reel Music was the first Beatles album released 
after Lennon’s death. 


TRACK LISTING 

Side 1: “A Hard Day’s Night”; “I Should Have Known Better”; “Can’t Buy Me Love”; “And I 
Love Her”; “Help!”; “You’ve Got to Hide Your Love Away”; “Ticket to Ride”; “Magical 
Mystery Tour.” 


Side 2: “I Am the Walrus”; “Yellow Submarine”; “All You Need Is Love”; 
Back”; “The Long and Winding Road.” 


66 


Let It Be”; “Get 



COVER ARTWORK 

Designed by Michael Diehl, Reel Music features a cover illustration by David McMacken depicted 
period incarnations of the Beatles from their film appearances in A Hard Day’s Night, Help!, 
Magical Mystery Tour, Yellow Submarine, and Let It Be. The Reel Music LP package included a 12- 
page booklet entitled The Beatles Souvenir Program. 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #19 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also: A Hard Day’s Night (Film); Help! (Film); Let It Be (Film); Magical Mystery Tour (TV 
Film); Yellow Submarine (Film). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Regent Sound Studio (Soho, London) 

Focated at 4 Denmark Street in Fondon’s Soho district, Regent Sound Studio was the location where 
the Rolling Stones produced their debut album in the early 1960s. Produced by Martin, “Fixing a 
Hole” was recorded at Regent Sound Studio on February 9, 1967. The Regent Sound session marked 
a rare Beatles session that had occurred beyond the confines of Abbey Road Studios, which was 
unavailable that evening. It was the first time the Beatles had worked outside of Abbey Road since 
their recordings at Paris’s Pathe Marconi Studios in January 1964. 

See also : Abbey Road Studios; Pathe Marconi Studios. 

Further Reading 

Fewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

“Revolution” (Lennon-McCartney) 

“Revolution” was a hit double A-side single, backed with “Hey Jude,” which was released in the 
United Kingdom on August 30, 1968, and in the United States on August 26, 1968. 


AUTHORSHIP AND BACKGROUND 

Written by Fennon, “Revolution” finds its origins during the Beatles’ 1968 visit to India. As with 
“Revolution 1,” the song exists as Fennon’s strident rejoinder to the bloody activities of the 
Communist Feft and the Cultural Revolution in the People’s Republic of China. After recording 
“Revolution 1,” Fennon conceived of “Revolution” as a faster remake of the original track. 

As Fennon later recalled: 


The statement in “Revolution” was mine. The lyrics stand today. It’s still my feeling about 



politics. I want to see the plan. That is what I used to say to Abbie Hoffman and Jerry Rubin. 
Count me out if it is for violence. Don’t expect me to be on the barricades unless it is with 
flowers. For years, on the Beatles’ tours, Brian Epstein had stopped us from saying anything 
about Vietnam or the war. And he wouldn’t allow questions about it. But on one of the last tours, 
I said, “Em going to answer about the war. We can’t ignore it.” I absolutely wanted the Beatles 
to say something about the war. (Cadogan 2008, 203) 

An early version of “Revolution” was recorded in May 1968 at Harrison’s Kinfauns studio as part 
of the Esher Tapes. 


RECORDING SESSIONS 

Produced by Martin, “Revolution” was rehearsed at Abbey Road Studios on July 9, 1968, and 
recorded the following day, with overdubbing sessions on July 11 and 12. 

“Revolution” finds the Beatles complementing the slower, heavily distorted hopefulness of 
“Revolution 1” with the blistering, infectious sound of unvarnished rock ’n’ roll. With ace session 
man Nicky Hopkins contributing a lightning-hot electric piano solo, the song sports a highly distorted 
sound that Emerick achieved by overloading the pre-amps and direct-injecting Lennon’s Casino into 
the mixing desk. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Rickenbacker 400IS, Backing Weal 
Harrison: Gibson Les Paul Standard, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 
Hopkins: Electric Piano 


CHART PERFORMANCE 

U.K.: “Hey Jude”/“Revolution”; August 30, 1968, Apple [Parlophone] R 5722: #1. As a double 
A-side with “Hey Jude,” “Revolution” did not chart. 

U.S.: “Hey Jude”/“Revolution”; August 26, 1968, Apple [Capitol] 2276: #1 (certified by the 
RIAA as “4x Multi Platinum,” with more than 4 million copies sold). As a double A-side with 
“Hey Jude,” “Revolution” charted at #12. 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Revolution” as No. 13 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


CONTROVERSY 

In 1987, “Revolution” became the first Beatles song to be licensed for commercial use. Nike paid 
$500,000 to the EMI Group for the right to air the song in their television advertisements, pitting 
McCartney, Harrison, and Starr against Ono, who had expressed approval for the Nike venture, 



believing that the commercials would bring Lennon’s music into the orbit of a new generation of 
listeners. The surviving Beatles and EMI reached an out-of-court settlement in November 1989. 


MISCELLANEOUS 

The Beatles recorded promotional videos for “Revolution” and “Hey Jude,” under the direction of 
Michael Lindsay-Hogg, on September 4, 1968, at Twickenham Film Studios. The promotional film 
for “Revolution” was later broadcast on the BBC’s Top of the Pops on September 19, 1968, and on 
the American variety show The Smothers Brothers Comedy Hour on October 13, 1968. 

In October 2001, Stone Temple Pilots performed the song at New York City’s Radio City Music 
Hall for the post-9/11 television special entitled Come Together: A Night for John Lennon’s Words 
and Music. 

Christian rock band ApologetiX recorded a parody of “Revolution” as “Revelation” on their album 
Chosen Ones (2007). 

ALBUM APPEARANCES: Hey Jude; The Beatles, 1967-1970; Rock ’n’ Roll Music; Past Masters, 
Volume 2; Love; Mono Masters; Tomorrow Never Knows. 

See also: The Beatles (The White Album) (LP). 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Revolution 1” (Lennon-McCartney) 

“Revolution 1” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Revolution” finds its origins during the Beatles’ 1968 visit to India. He 
composed the song as an explicit rejoinder to the bloody activities of the Communist Left, as his own 
gritty response to the Cultural Revolution in the People’s Republic of China. Incensed by the Maoist 
exploitation of millions of youth militia forces in an express attempt to crush the Chairman’s enemies, 
Lennon authored his fearsome screed in order to denounce the violence and destruction. For Lennon 
at least, the Beatles’ initial effort at social protest had been long overdue. 

An early version of “Revolution 1” (as “Revolution”) was recorded in May 1968 at Harrison’s 
Kinfauns studio as part of the Esher Tapes. 


RECORDING SESSIONS 

Produced by Martin, “Revolution 1” was recorded at Abbey Road Studios on May 30, 1968, with 
overdubbing sessions on May 31, June 4, and June 21. 



The recording features heavily distorted electric guitars, with McCartney and Harrison supplying 
an intentionally jarring series of “bam shoo-be-doo-wop” backing vocals. As if to compound the 
incongruous nature of the composition’s melee of competing styles and instrumentation, Martin scored 
an arrangement for two trumpets and a quartet of trombones. A sloppy edit at 0:02—intentionally 
retained in the mix at Lennon’s request—witnesses Geoff Emerick muttering “take two” and adding an 
extra beat to the song’s introduction. In an attempt to lend his voice a breathy quality, Lennon 
recorded his vocal lying flat on his back in the control room, with a microphone, courtesy of Emerick, 
hovering over his head. 

The band’s 20th take of “Revolution 1” clocked in at nearly 11 minutes and served as the impetus 
for the creation of “Revolution 9.” 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 

McCartney: Fender Jazz Bass, Piano 

Harrison: Gibson Les Paul Standard 

Starr: Ludwig Oyster Black Pearl Drums 

Studio Musicians: Brass Accompaniment conducted by Martin 

Freddy Clayton, Derek Watkins: Trumpet 

Don Lang, Rex Morris, J. Power, Bill Povey: Trombone 


MISCELLANEOUS 

Lennon desperately wanted to release “Revolution 1” as a single—as the Beatles’ explicit statement 
about the violence of their age. Yet as with “I Am the Walrus,” his bandmates wouldn’t have it. They 
said “it wasn’t fast enough,” Lennon later recalled. “But the Beatles could have afforded to put out the 
slow, understandable version of ‘Revolution’ as a single, whether it was a gold record or a wooden 
record. But because they were so upset over the Yoko thing and the fact that I was again becoming as 
creative and dominating as I had been in the early days, after lying fallow for a couple of years, it 
upset the applecart” (Lennon and Ono 2000, 187). 

In order to distinguish between the two versions of “Revolution,” the studio personnel took to 
calling “Revolution 1” the “Glenn Miller version,” according to tape operator John Smith (Ryan and 
Kehew 2006, 485). 

In “Revolution 1,” Lennon teeters between revolutionary and antirevolutionary stances, singing 
“Don’t you know that you can count me out (in)”—in relation to a destructive viewpoint. “I put in 
both because I wasn’t sure,” he later remarked (Beatles 2000, 298). In the up-tempo, even more 
distorted version of the song (entitled simply “Revolution” and released as a double A-side with 
“Hey Jude”), Lennon abandons his militant extremism, thus embracing the peace movement’s pacifist 
outlook. What renders the song even more compelling is its author’s own uncertainty about battle and 
bloodshed as viable interpersonal solutions. As Walter Everett points out, the song’s “slow tempo, 
laid-back brass, restful lead vocal, and smooth backing vocals have the calming effect counseled in 
the lyrics, an effective counterpoise to the revolution sizzling in the distance with metric stabs and 
distorted electric guitars” (Everett 1999, 174). 

As with other songs from The White Album, Manson drew upon the lyrics of “Revolution 1” as his 



ideology for attacking White establishment culture and creating a race war during the infamous Tate- 
LaBianca murders in August 1969. When the producers of the made-for-television movie about the 
Manson Family entitled Helter Skelter (1976) were unable to secure the rights to the original Beatles 
recording, Silverspoon contributed a cover version of “Revolution 1” for the soundtrack. 

ALBUM APPEARANCE: The Beatles (The White Album). 

See also: The Beatles (The White Album) (LP). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 

Ryan, Kevin, and Brian Kehew. 2006. Recording the Beatles: The Studio Equipment and 
Techniques Used to Create Their Classic Albums. Houston: Curvebender. 

“Revolution 9” (Lennon-McCartney) 

“Revolution 9” is a track on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Conceived by Lennon, “Revolution 9” is an experimental sound collage inspired by the musique 
concrete of Karlheinz Stockhausen. Literally defined as “concrete music,” musique concrete refers to 
a form of electronic music in which artists combine fragments of natural and mechanized sounds 
through the editing process. 

As Lennon later observed, “Revolution 9” was “just abstract, musique concrete, [tape] loops, 
people screaming.” But the track is also striking for its author’s self-described misreading of his own 
creation: “I thought I was painting in sound a picture of revolution—but I made a mistake, you know. 
The mistake was that it was anti-revolution” (Beatles 2000, 307). 


RECORDING SESSIONS 

Produced by Martin, “Revolution 9” finds its origins in the Beatles’ May 30, 1968, sessions at Abbey 
Road Studios for “Revolution 1.” The band’s raucous 20th take of the song clocked in at nearly 11 
minutes and served as the impetus for the creation of “Revolution 9.” Additional overdubbing 
sessions occurred on June 6, 10, 11, 20, and 21. 

Recorded on a series of Brenell tape recorders by Lennon and Ono, with assistance from Harrison, 
“Revolution 9” presents a sound collage comprising tape loops, backward recordings, and all manner 
of reconfigured noise. The track’s eerily antiseptic spoken refrain, “number nine, number nine,” was 
lifted from an examination recording for the Royal Academy of Music in the EMI tape library, while 
the tape loops include portions of Schumann’s Symphonic Etudes , Vaughn-Williams’s “O Clap Your 



Hands,” Sibelius’s Symphony No. 7, and even a violin trill from “A Day in the Life” (Everett 1999, 
174-77). 

Nonsequiturs abound in “Revolution 9,” with a multitude of verbal fragments courtesy of Lennon, 
including the triumphant bequeathing of a sword, a weapon of honor in a dishonorable world: “Take 
this, brother, may it serve you well.” In addition to the ambient noise of gunfire and crackling flame, 
the sound of a gurgling baby is oddly counterpoised by Ono’s erotic nonchalance—“If you become 
naked”—while the entire sonic morass concludes with the welcome resolve and determination 
afforded by a football cheer. 


PERSONNEL 

Lennon: Vfice 
McCartney: Piano 
Harrison: \bice 
Starr: Voice 
Ono: V)ice 
Martin: Voice 


CONTROVERSY 

Given the track’s radically experimental nature, McCartney vehemently objected to the inclusion of 
“Revolution 9” on The White Album. 


MISCELLANEOUS 

“Revolution 9” is the Beatles’ second attempt at experimental musique concrete. In June 1967, Lennon 
and McCartney created “Carnival of Light,” an avant-garde recording that had been invited for 
presentation by the organizers of The Million Volt Light and Sound Rave. 

Clocking in at 8:23, “Revolution 9” is the longest Beatles track in the band’s catalog. 

Charles Manson found inspiration in the music of “Revolution 9,” as well as other songs from The 
White Album , as his justification for attacking White establishment culture and creating a race war 
during the infamous Tate-LaBianca murders in August 1969. 

“Revolution 9” later emerged as a component of the 1969 “Paul Is Dead” hysteria. Some listeners 
maintain that playing the “number nine” loop in reverse sounds like “turn me on, dead man.” This 
phenomenon was interpreted by overzealous fans as evidence in support of an urban legend about 
McCartney’s alleged demise in a 1966 automobile accident. 

Devon McKinney interprets “Revolution 9” as a “picture of psychosocial breakdown which is 
every bit as merciless, grotesque, and anti-ideological as the rigors of art require that it be; in which 
the dullest familiars of ordinary life beat a constant pulse beneath the most appalling noises of a 
world collapsing upon itself’ (McKinney 2003, 244). In McKinney’s reasoning, the track’s 
antirevolutionary quality has absolutely nothing to do with the act of revolution itself—with 
governmental overthrow or political violence. Rather, the antirevolutionary aspects of “Revolution 9” 
are inherent in its depiction, in McKinney’s words, “of a world collapsing upon itself.” 

In 1971, “Revolution 9” was chosen as the most unpopular Beatles song in a Village Voice readers’ 
poll. 



Danger Mouse sampled “Revolution 9” for his mash-up of Jay-Z’s “Lucifer 9 (Interlude)” on The 
Grey Album (2004). 

Chamber ensemble Alarm Will Sound authored an orchestral rendition of “Revolution 9,” which 
the group has performed on tour since 2008. 

“Revolution 9” was the inspiration for Marilyn Manson’s “Revelation #9,” included on the 1994 
album Get Your Gunn. 

“Revolution 9” was the inspiration behind White Zombie’s “Real Solution #9,” which included 
extracts from Manson Family member Patricia Krenwinkel during a Prime Time Live interview with 
Diane Sawyer. The song is included on the band’s 1996 album Supersexy Swingin ’ Sounds. 

In 2012, “Revolution 9” was chosen as the worst Beatles song in a Telegraph readers’ poll. 

A L BUM APPEARANCE: The Beatles {The White Album). 

See also : The Beatles {The White Album) (LP); Ono, Yoko; “Paul Is Dead” Hoax. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

McKinney, Devin. 2003. Magic Circles: The Beatles in Dream and History. Cambridge: Harvard 
University Press. 

Revolver (U.K. LP) 

August 5, 1966, Parlophone PMC 7009 (mono)/PCS 7009 (stereo) 

Revolver is the Beatles’ seventh studio album. It was released on the Parlophone label on August 5, 
1966, in the United Kingdom. In the United States, several of the songs on Revolver were released on 
Yesterday . . . and Today , released on June 20, 1966. 

Revolver became standardized among U.S. album releases with the April 30, 1987, distribution of 
Help!, Rubber Soul, and Revolver as stereo CD releases. Revolver was remastered and rereleased as 
a stereo CD on September 9, 2009. A remastered mono release was also made available at this time 
as part of a limited edition box set entitled The Beatles in Mono. 


BACKGROUND AND RECORDING SESSIONS 

Produced by Martin with Emerick as his sound engineer, Revolver was recorded on four-track 
equipment during multiple sessions from April 6 through June 21, 1966, at Abbey Road Studios. 
Revolver's eclectic collection of songs engages in an “intra-album dialogue,” to borrow a phrase 
from Russell Reising, that examines the ceaseless interplay between life and death, as well as the 
divergent forms of consciousness that we experience in our lives and afterlives (Reising 2002, 235). 
“Revolver is a very serious and a very heady album, both in terms of its sonic experiments as well as 
in its lyrical drift,” Reising writes. “Even the love songs (and there are no ‘silly love songs’ on 
Revolver) relate deeply and seriously to its darker, more tragic elements” (Reising 2006, 127). 




Cover of the American version of the Beatles’ album Revolver, designed by artist Klaus Voorman. 
The album was released in the U.K. on August 6, 1966. (Michael Ochs Arc hives/Getty Images) 


In March 1966, Lennon remarked in an interview that “Paul and I are very keen on this electronic 
music. You make it clinking a couple of glasses together or with bleeps from the radio, then you loop 
the tape to repeat the noises at intervals. Some people build up whole symphonies from it. . . . One 
thing’s for sure,” he added. “The next LP is going to be very different” (Ryan and Kehew 2006, 408). 
Anticipating the album’s revolutionary soundscapes, McCartney commented in the June 24, 1966, 
issue of the New Musical Express that “I for one am sick of doing sounds that people can claim to 
have heard before” (Smith 1966, 3). 

And while the album’s astonishing textual worlds first found their being in the Beatles’ fertile 
imaginations, it was 19-year-old Emerick who brought those very sounds and visions to life. 
Emerick’s lucky break came in 1966, when Norman “Normal” Smith was promoted to become a full- 
fledged producer at Abbey Road Studios; in the process, he also became head of Parlophone, 
replacing the recently estranged Martin. Smith’s first project was The Piper at the Gates of Dawn , 
the debut album by a fledgling band from the “London Underground” scene known as Pink Floyd. 
With Smith’s absence, Martin wasted no time in inviting Emerick, whom the EMI staff affectionately 
nicknamed “Golden Ears,” to be the Beatles’ engineer for Revolver. But the project nearly didn’t 
happen—at least not in the same fashion as history has foretold. In fact, the Beatles had originally 
considered recording the album in the United States after learning that Bob Dylan had made his latest 
LP Blonde on Blonde (1966) in Memphis. With Brian Epstein handling the negotiations, the band 
mulled over the possibility of working at either Detroit’s Motown Studio, Memphis’s Stax Studio, or 




New York City’s Atlantic Studio. They even tinkered with the idea of having their next album 
produced by legendary soul guitarist Steve “The Colonel” Cropper, who was thrilled with the 
prospect of recording the Fab Four. Life had become complicated in the Beatles’ camp, it seems, and 
a change of scenery—and possibly even in recording personnel—would “shake things up,” in 
Harrison’s reasoning (Spitz 2005, 599). 

Things had indeed been shaking up since August 1965, when Martin had severed his official ties 
with EMI, shed his A&R duties with Parlophone, and became an independent producer who could 
record any act in any venue of his choice. Over the past few years, Martin had become fed up with the 
EMI Group, which paid him a paltry £3,000 for his work in 1963—a year in which the records he 
produced held the No. 1 position on the British charts for a phenomenal 37 weeks. Soon thereafter, 
Martin established AIR (Associated Independent Recording) Studios in London, and his liberation 
from EMI was complete. Meanwhile, Epstein’s dealings with Cropper had disintegrated almost as 
quickly as they had begun. But it hardly mattered in the slightest to the Beatles: the group’s plans to 
record in the United States, and perhaps even with a different producer at the helm, had already 
become moot. By the time that Epstein was ready to ink a deal with an American studio, the Beatles 
and Martin—in their typical breakneck fashion—had already finished recording much of the next 
album. 

The creative team involving the Beatles, Martin, and Emerick was a veritable tour de force, and 
Revolver was their proving ground. Emerick ultimately succeeded in masterminding the sound of 
Revolver by violating Abbey Road Studios’ highly proscriptive rules. As with the EMI Group itself, 
the studio was known for its austerity and tradition. Indeed, the production staff, from lowly assistant 
engineers on up, were required to wear white laboratory coats at all times. But Emerick was 
determined to test the limits of the recording studio, and the Beatles were the perfect vehicle for 
trying out his radical ideas. By placing microphones within inches of the group’s amps and Starr’s 
drums, for example, Emerick defied EMI’s stipulated recording distances yet created a host of new 
sounds in the bargain. No matter how outlandish the group’s requests, he made every effort to 
accommodate the Beatles’ desires for formulating new sounds. When Lennon came up with an 
outrageous metaphor for how he wanted his vocal to sound—“Give me the feel of James Dean 
gunning his motorcycle down the highway”—Emerick never hesitated in dreaming up the necessary 
studio trickery with which to bring the songwriter’s creative visions to life (Emerick and Massey 
2006, 8). 

In addition to Emerick’s innovative engineering techniques, the band benefited from the invention 
of automatic double-tracking (ADT) by Abbey Road Studios’ maintenance engineer Ken Townsend, 
who had devised the system at Lennon’s behest. Fed up with the laborious task of double-tracking his 
voice on the Beatles’ recordings, Lennon wanted a mechanism that could accomplish the job 
automatically. In contrast with double-tracking, which requires musicians to synchronize their voices 
or instruments with a preexisting track, ADT employs two studio tape decks that automatically feed 
the same signal through both decks, as well as through the mixing desk. In Townsend’s design, ADT 
simultaneously duplicates the sounds of voices or instruments in order to create a layered effect. 
Townsend’s system also enables its users to manipulate the second track by a few milliseconds in 
order to create a more expansive, trebly texture. 

With Emerick’s studio innovations and ADT in their stead, the Beatles’ creative world had 
suddenly become all but limitless. Their lives on the road and in the studio were quite suddenly at 
artistic odds with each other, and Revolver had emerged as the great harbinger of things to come. As 
Tim Riley astutely argues, “Revolver single-handedly made Beatlemania irrelevant” (Riley 1988, 



176 ). 


TRACK LISTING 

Side 1: “Taxman”; “Eleanor Rigby”; “I’m Only Sleeping”; “Love You To”; “Here, There, and 
Everywhere”; “Yellow Submarine”; “She Said She Said.” 

Side 2: “Good Day Sunshine”; “And Your Bird Can Sing”; “For No One”; “Doctor Robert”; “I 
Want to Tell You”; “Got to Get You into My Life”; “Tomorrow Never Knows.” 


COVER ARTWORK 

When the Beatles embarked on June 23, 1966, for the first leg of their impending world tour—which 
began, as had their career as professional musicians not so many years ago, in West Germany—their 
new album remained untitled. Before settling on Revolver, they considered naming the album 
Abracadabra, or, at McCartney’s suggestion, Magic Circle. Lennon jokingly proposed that they call it 
The Beatles on Safari. Eventually, McCartney floated the idea of calling it Revolver, the title stuck, 
and there was no turning back. Revolver it was. Pete Shotton remembered rifling through newspapers 
and magazines with Lennon and McCartney at the Lennons’ Weybridge estate. After selecting various 
pictures of the Beatles, they cut out the faces and glued them together in a “surrealistic montage,” 
which was then superimposed on a line drawing by the band’s old friend from Hamburg, artist and 
bass player Klaus \bormann (Shotton and Schaffner 1983, 122). With its monochromatic imagery and 
intriguing assortment of photographs that seem to flower from Voormann’s drawings of Lennon, 
McCartney, Harrison, and Starr, the result was the Beatles’ most imaginative cover to date, a 
provocative sleeve design befitting a groundbreaking album such as Revolver. As McCartney later 
recalled: 

We knew [\bormann] drew and he’d been involved in graphic design; I must admit we didn’t 
really know what he did, but he’d been to college. We knew he must be all right and so we said, 
“Why don’t you come up with something for the album cover?” He did, and we were all very 
pleased with it. We liked the way there were little things coming out of people’s ears, and how 
he’d collaged things on a small scale while the drawings were on a big scale. He also knew us 
well enough to capture us rather beautifully in the drawings. We were flattered. (Beatles 2000, 
212 ) 

Not surprisingly, in March 1967, the album cover earned “Best Album Cover/Graphic Arts” 
honors during the 9th Grammy Awards. As a kind of self-portraiture, Voormann depicts himself seated 
in Harrison’s tousled hair on the Revolver album cover. As with Rubber Soul, Revolver does not 
include explanatory liner notes. 


REVIEWS 

Daryl Easlea. April 23, 2007. BBC. http://www.bbc.co.uk/music/reviews/xz25 : “The Beatles’ 
transition from a gigging unit to studio band was sealed with this record: a mature, complex, 
frequently witty work, there is simply no filler to be found on Revolver .... [Lennon] steals the show 
with his final song, the Tibetan Book of the Dead- referencing ‘Tomorrow Never Knows,’ which 
points the way to not just the group’s future but also the next few years in rock.” 



Neil McCormick. September 7, 2009. The Telegraph 

http://www.telegraph.co.uk/culture/music/the-beatles/6150301/The-Beatles-Revolver-review.html : 

“There is just so much going on: Indian tablas and sitars creating mystical magic for Harrison’s 
droning ‘Love You To,’ a sawing string quartet driving the heartbreaking vignette of loneliness in 
‘Eleanor Rigby,’ the ripe horns surging through the soulful ‘Got to Get You into My Life,’ recorded 
history’s first backwards guitar solo on the dreamy ‘I’m Only Sleeping,’ dynamic twin lead on the 
blistering rocker ‘And Your Bird Can Sing,’ the snappy R&B and political sniping of ‘Taxman,’ the 
gorgeous harmonies of McCartney’s favorite ballad ‘Here, There, and Everywhere,’ tape loops, 
mountainous drumming and a spirit of anything-goes madness blowing out on the utterly extraordinary 
psychedelic epic ‘Tomorrow Never Knows.’” 

Scott Plagenhoef. September 9, 2009. Pitchfork, http://pitchfork.com/reviews/albums/13434- 
revolver/ : “ Revolver in the end is the sound of a band growing into supreme confidence. The Beatles 
had been transformed into a group not beholden to the expectations of their label or bosses, but fully 
calling the shots—recording at their own pace, releasing records at a less-demanding clip, 
abandoning the showmanship of live performance. Lesser talents or a less-motivated group of people 
may have shrunk from the challenge, but here the Beatles took upon the task of redefining what was 
expected from popular music.” 


CHART PERFORMANCE 

U.K.: #1 (In the United States, Revolver has been certified by the RIAA as “5x Multi Platinum,” 
with more than 5 million copies sold). 


LEGACY AND INFLUENCE 

In 1998, the BBC ranked Revolver as No. 3 among its Music of the Millennium albums. 

In 2000, Q Magazine ranked Revolver as No. 1 on the magazine’s list of The 100 Greatest British 
Albums Ever. 

In 2001, VH1 ranked Revolver as No. 1 among its All Time Album Top 100. 

In 2003, Rolling Stone ranked Revolver as No. 3 on the magazine’s list of The 500 Greatest 
Albums of All Time. 

In 2004, Q Magazine ranked Revolver as No. 1 on the magazine’s list of The Music That Changed 
the World. 

In 2005, Mojo magazine ranked Revolver as No. 3 on the magazine’s list of The 100 Greatest 
Albums Ever Made. 

In 2006, Mojo magazine published a special issue that celebrated Revolver's 40th anniversary, 
including a cover-mounted CD with contemporary cover versions of the album’s entire contents 
entitled Revolver Reloaded. 

In 2007, Mojo magazine ranked Revolver as No. 40 on the magazine’s list of Big Bangs: 100 
Records That Changed the World. 

See also : Associated Independent Recording (AIR); (ADT) Automatic Double-Tracking; Martin, 
George; \bormann, Klaus. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 





Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Reising, Russell. 2002. “ ‘It Is Not Dying’: Revolver and the Birth of Psychedelic Sound.” In 
“Every Sound There Is ”: The Beatles ’Revolver and the Transformation of Rock and Roll, edited by 
Russell Reising, 234-53. Aldershot, U.K.: Ashgate. 

Reising, Russell. 2006. “ Vacio Luminoso: ‘Tomorrow Never Knows’ and the Coherence of the 
Impossible.” In Reading the Beatles: Cultural Studies, Literary Criticism, and the Fab Four, edited 
by Kenneth Womack and Todd F. Davis, 111-28. Albany: State University of New York Press. 

Riley, Tim. 1988. Tell Me Why: A Beatles Commentary. New York: Knopf. 

Ryan, Kevin, and Brian Kehew. 2006. Recording the Beatles: The Studio Equipment and 
Techniques Used to Create Their Classic Albums. Houston: Curvebender. 

Shotton, Pete, and Nicholas Schaffher. 1983. John Lennon: In My Life. New York: Stein and Day. 
Smith, Alan. 1966. “My Broken Tooth—by Paul McCartney.” New Musical Express (June 24): 3. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Revolver (U.S. LP) 

August 8, 1966, Capitol T 2576 (mono)/ST 2576 (stereo) 

Revolver was the 12th Beatles album to be released in the United States—the 10th on Capitol 
Records, along with Vee-Jay Records’ Introducing ... the Beatles and United Artists’ soundtrack for 
the A Hard Day’s Night feature film It was released on the Capitol label on August 8, 1966. The 
American Revolver is a truncated edition of the U.K. version of Revolver, released on August 5, 
1966, given that three of the original U.K. version’s tracks had already appeared on the U.S. release 
of Yesterday . . . and Today, released on June 20, 1966. 

The American version of Revolver was deleted from the Beatles’ catalogue in 1987, when the 
group’s U.K. albums were distributed as CD releases. 


BACKGROUND 

The American version of Revolver marked the last occasion in which Capitol Records released an 
altered version of a U.K. Beatles release. 


TRACK LISTING 

Side 1: “Taxman”; “Eleanor Rigby”; “Love You To”; “Here, There, and Everywhere”; “Yellow 
Submarine”; “She Said She Said.” 

Side 2: “Good Day Sunshine”; “For No One”; “I Want to Tell You”; “Got to Get You into My 
Life”; “Tomorrow Never Knows.” 



COVER ARTWORK 

As with the U.K. release, the Revolver album cover features Klaus Voormann’s line drawing, along 
with various pictures of the Beatles arrayed in what Pete Shotton later described as a “surrealistic 
montage” (Shotton and Schaffner 1983, 122). In March 1967, the album cover earned “Best Album 
Cover/Graphic Arts” honors during the 9th Grammy Awards. 


CHART PERFORMANCE 

U.S.: #1 (certified by the RIAA as “5x Multi Platinum,” with more than 5 million copies sold). 


LEGACY AND INFLUENCE 

In 1967, Revolver was nominated for a Grammy Award for Album of the Year at the 9th Grammy 
Awards. 

In 1999, Revolver was inducted into the National Academy of Recording Arts and Sciences 
Grammy Hall of Fame. 

See also : Martin, George; \bormann, Klaus. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Shotton, Pete, and Nicholas Schaffner. 1983. John Lennon: In My Life. New York: Stein and Day. 

Richards, Ron (1929-2009) 

Born in London on January 22, 1929, Ron Richards served in the Royal Air Force during World War 
II, where he played piano and saxophone for the Central Band. Richards later worked as Martin’s 
assistant at Parlophone Records, where he shepherded the Beatles through their early sessions at 
Abbey Road Studios. As record producer, Richards is credited with discovering the Hollies, whom 
he worked with from 1963 through 1979 during their musical heyday. In 1965, Richards joined Martin 
in his venture involving AIR. Richards died on April 30, 2009, at age 80. 

See also : Associated Independent Recording (AIR) Studios; Martin, George. 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Ringo (LP) 

November 23, 1973, Apple [Parlophone] PCTC 252 
November 2, 1973, Apple [Capitol] SWAL3413 



As Starr’s third solo release, Ringo is the former Beatle’s most successful album, featuring two 
No. 1 U.S. singles in “Photograph” and “You’re Sixteen,” as well as a Top 5 U.S. hit with “Oh My 
My.” 

BACKGROUND 

Produced by Richard Perry, Ringo features a number of guest musicians, including, most notably, 
Lennon, McCartney, and Harrison, making Ringo a quasi-Beatles reunion. Lennon and Harrison 
appear on the Lennon-penned “I’m the Greatest,” while Harrison and Starkey cowrote “Photograph.” 
Meanwhile, McCartney “sang” the kazoo solo on “You’re Sixteen,” and Paul and Linda McCartney 
contributed “Six O’Clock” to the album A host of other musicians appear on the Ringo album, 
including Klaus Voormann, Billy Preston, Harry Nilsson, Nicky Hopkins, and Tom Scott, among a 
host of others. 

For many Beatles fans, Ringo was the closest thing to a Beatles reunion that the world ever saw, 
save for Eric Clapton’s 1979 wedding in which McCartney, Harrison, and Starr performed together, 
the Harrison-penned 1981 Lennon tribute “All Those Years Ago,” and the Beatles’ Anthology project 
in the early 1990s. 


TRACK LISTING 

“I’m the Greatest”; “Have You Seen My Baby”; “Photograph”; “Sunshine Life for Me (Sail Away 
Raymond)”; “You’re Sixteen”; “Oh My My”; “Step Lightly”; Six O’Clock”; “Devil Woman”; “You 
and Me (Babe).” 

Bonus Tracks: “It Don’t Come Easy”; “Early 1970”; “Down and Out.” 


CHART PERFORMANCE 

U.K.: #7 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #2 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : The Beatles Anthology Project; Clapton, Eric; Preston, Billy; Voormann, Klaus. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Ringo (TV Film) 

Directed by Jeff Margolis, Ringo features Starr as a fictionalized version of himself, as well as the 
world-weary Ognir Rrats. Based on Mark Twain’s The Prince and the Pauper , Ringo juxtaposes the 
famous rock drummer with his downtrodden counterpart, who suffers the wrath of his abusive father 
(Art Carney). Recognizing their uncanny resemblance, the rock star and his bullied twin decide to 
switch places to see how the other half lives. The made-for-television movie premiered in the United 
States on April 26, 1978, roughly contemporaneous with Starr’s most recent album, Bad Boy. 


See also : Bad Boy (LP). 



Further Reading 

IMDb. 1990-2013. “ Ringo .” Accessed June 3, 2013. http://www.imdb.com/title/tt0077071/? 
ref_=fii_al_tt_2 . 

Ringo and the Roundheads 

The Roundheads served as Starr’s backing band for two studio albums, Vertical Man (1998) and 
Choose Love (2005), as well as for the VH1 Storytellers (1998) retrospective. The band included 
Starr on lead vocals and drums, as well as Mark Hudson on guitar and bass, Dean Grakal on backing 
vocals, and Steve Dudas on guitar. The Roundheads were often supplemented by special guests of the 
likes of Harrison, McCartney, and the Eagles’ Joe Walsh and Timothy B. Schmit, among others. After 
the dissolution of Starr’s longtime partnership with Hudson during the production of Liverpool 8 
(2008), the former Beatles began devoting his time almost exclusively to his popular touring group, 
Ringo Starr and His All-Starr Band. 

See also : Choose Love (LP); Liverpool 8 (LP); Ringo Starr and His All-Starr Band; Vertical Man 
(LP); VH1 Storytellers (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Ringo at the Ryman (Film) 

Released in March 2013, Ringo at the Ryman commemorates Starr’s 72nd birthday. With Starr’s 
latest incarnation of the All-Starr Band in tow, Ringo at the Ryman features bandleader Mark Rivera, 
Toto’s Steve Lukather, Mr. Mister’s Richard Page, Santana’s Gregg Rolie, the Eagles’ Joe Walsh, and 
Todd Rundgren. Ringo at the Ryman was filmed on July 7, 2012, at Nashville’s Ryman Auditorium. 


CONTENTS 

“Matchbox”; “It Don’t Come Easy”; “Wings”; “I Saw the Light”; “Evil Ways”; “Rosanna”; “Kyrie 
Eleison”; “Don’t Pass Me By”; “Bang the Drum All Day”; “Boys”; “Yellow Submarine”; “Black 
Magic Woman”; “Happy Birthday”; “Anthem”; “I’m the Greatest”; “Rocky Mountain Way”; “You Are 
Mine”; “Africa”; “Everybody’s Laughing”; “I Wanna Be Your Man”; “Love Is the Answer”; “Broken 
Wings”; “Hold the Line”; “Photograph”; “Act Naturally”; “With a Little Help from My 
Friends”/“Give Peace a Chance.” 


See also : Ringo Starr and His All-Starr Band. 

Further Reading 

IMDb. 1990-2013. “ Ringo at the Ryman.” Accessed June 3, 2013. 

http: // www.imdb .com/ title/tt2 841508/?ref_=fh_al_tt_ 1 . 


“Ringo, I Love You” (Spector-Case-Poncia-Andreoli) 





Recorded by Academy Award-winning actress Cher, “Ringo, I Love You” is a novelty song that was 
released during the first blush of American Beatlemania in March 1964. Produced by Phil Spector, 
“Ringo, I Love You” was Cher’s debut single, which she released under the pseudonym of Bonnie Jo 
Mason. Written by Spector, Paul Case, Vmi Poncia, and Peter Andreoli, “Ringo, I Love You” finds 
Cher singing “Ringo, I love you, yeah, yeah, yeah” 

See also : Spector, Phil. 

Further Reading 

Lewisohn, Mark. 1995. The Complete Beatles Chronicle. London: Pyramid. 

Ringo Rama (LP) 

March 24, 2003, Koch KOC-CD-8429 
March 25, 2003, Koch KOC-CD-8429 

Ringo Rama is Starr’s 12th studio solo album 


BACKGROUND 

Produced by Starr and long-time collaborator Mark Hudson, Ringo Rama features a wide range of 
guest musicians, including Willie Nelson, Van Dyke Parks, Pink Floyd’s David Gilmour, Timothy B. 
Schmit, and Eric Clapton. The album is especially notable for “Never Without You,” Starr’s 
composition in honor of Harrison’s recent death. In spite of relatively strong reviews, the album 
failed to make a commercial impact. 


TRACK LISTING 

“Eye to Eye”; “Missouri Loves Company”; “Instant Amnesia”; “Memphis in Your Mind”; “Never 
Without You”; “Imagine Me There”; “I Think Therefore I Rock and Roll”; “Trippin’ on My Own 
Tears”; “Write One for Me”; “What Love Wants to Be”; “Love First, Ask Questions Later”; 
“Elizabeth Reigns”; “English Garden.” 

Bonus Tracks: “Blink”; “OK Ray”; “I’m Home.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #113. 

See also : Clapton, Eric. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 


Ringo Starr and Friends (LP) 



August 15, 2006, Disky GO904143 

Ringo Starr and Friends is a commemorative live recording from Ringo Starr and His All-Starr 
Band’s latest tour. 


BACKGROUND 

Produced by Starr and Mark Hudson, Ringo Starr and Friends is composed of live recordings from 
the All-Starr Band’s 2005-2006 tour. The band’s most recent lineup includes percussionist Sheila E., 
Emerson, Supertramp’s Roger Hodgson, Lake, and Palmer’s Greg Lake, Ian Hunter, and Howard 
Jones. 


TRACK LISTING 

“Photograph”; “Act Naturally”; “All the Young Dudes”; “Don’t Go Where the Road Don’t Go”; “No 
One Is to Blame”; “Yellow Submarine”; “The Logical Song”; “Glamorous Life”; “I Wanna Be Your 
Man”; “Give a Little Bit”; “Take the Long Way Home”; “You’re Sixteen”; “Lucky Man”; “With a 
Little Help from My Lriends.” 


CHART PERLORMANCE 
U.S.: Did not chart. 

See also : Ringo Starr and His All-Starr Band. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Ringo Starr and His All-Starr Band 

Originally conceptualized by David Fishof, Ringo Starr and His All-Starr Band is a shifting 
collective of touring musicians who have worked with Starr since 1989. The revolving supergroup 
features hit songs by Starr from his solo and Beatles years, as well as material by each of the 
members from their own respective careers. 

In 1989, the band’s first tour featured Starr, Joe Walsh, Nils Lofgren, Dr. John, Billy Preston, Rick 
Danko, Levon Helm, Clarence Clemons, and Jim Keltner. In 1992, the band second tour featured 
Starr, Walsh, Lofgren, Todd Rundgren, Dave Edmunds, Burton Cummings, Timothy B. Schmit, Timmy 
Cappello, and Zak Starkey. In 1995, the band’s third iteration featured Starr, Randy Bachman, Mark 
Farner, Preston, Felix Cavaliere, John Entwistle, Mark Rivera, and Starkey. In 1997-1998, the band 
featured Starr, Peter Frampton, Gary Brooker, Jack Bruce, Simon Kirke, Rivera, and Scott Gordon. In 
1999, the band featured Starr, Rundgren, Brooker, Bruce, Kirke, and Cappello, with the band’s 2000 
iteration featuring Starr, Edmunds, Eric Carmen, Bruce, Kirke, and Rivera. In 2001, the band featured 
Starr, Roger Hodgson, Ian Hunter, Howard Jones, Greg Lake, Sheila E., and Rivera, with the 2003 
lineup featuring Starr, Colin Hay, Paul Carrack, John Waite, Sheila E., and Rivera. In 2006, the band 
featured Starr, Billy Squier, Richard Marx, Edgar Winter, Rod Argent, Sheila E., and Hamish Stuart, 



with the 2008 lineup featuring Starr, Squier, Hay, Winter, Gary Wright, Stuart, and Gregg Bissonette. 
In 2010-2011, the band featured Starr, Wally Palmer, Rick Derringer, Winter, Wright, Richard Page, 
Bissonette, and River. In 2012-2013, the most recent lineup for Ringo Starr and His All-Starr Band 
included Starr, Steve Lukather, Gregg Rolie, Rundgren, Page, Rivera, and Bissonette. 

See also: The Anthology ... So Far (LP); King Biscuit Flower Hour Presents Ringo and His New 
All-Starr Band (LP); Live at the Greek Theatre 2008 (LP); Ringo at the Ryman (Film); Ringo Starr 
and Friends (LP); Ringo Starr and His All-Starr Band (LP); Ringo Starr and His All-Starr Band 
Live 2006 (LP/Documentary); Ringo Starr and His All-Starr Band, Volume 2\ Live from Montreux 
(LP); Tour 2003 (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Ringo Starr and His All-Starr Band (LP) 

October 8, 1990, EMI CDP 7 95372 2 
October 8, 1990, Rykodisc RCD 10190 



Ringo Starr and His All-Starr Band on June 20, 1989, during the announcement of their Concert 
for All Generations. From left to right are Clarence Clemons, Nils Lofgren, Billy Preston, Joe Walsh, 
and Rick Danko. (Time-Life Pictures/Getty Images) 


Ringo Starr and His All-Starr Band marks the inaugural live concert album by Starr’s touring band 
of All-Starr musicians. 


BACKGROUND 

Produced by Joe Walsh, Ringo Starr and His All-Starr Band was recorded during the All-Starr 








Band’s closing nights at Los Angeles’s Greek Theatre. The All-Starr Band’s lineup includes Walsh, 
Billy Preston, the Band’s Levon Helm and Rick Danko, Nils Lofgren, Clarence Clemons, and Jim 
Keltner. 


TRACK LISTING 

Disc 1: “It Don’t Come Easy”; “The No No Song”; “Iko Iko”; “The Weight”; “Shine Silently”; 
“Honey Don’t”; “You’re Sixteen”; “Quarter to Three”; “Raining in My Heart”; “Will It Go 
Round in Circles”; “Life in the Fast Lane”; “Photograph.” 

Bonus Disc 2: “It Don’t Come Easy”; “The Weight”; “Rocky Mountain Way”; “Act Naturally.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Preston, Billy; Ringo Starr and His All-Starr Band. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Ringo Starr and His All-Starr Band Live 2006 (LP/Documentary) 

July 7, 2008, Koch KOC-DV-4543 
July 8., 2008, Koch KOC-DV-4543 

Ringo Starr and His All-Starr Band Live 2006 is a live concert recording by Ringo Starr and His 
All-Starr Band. 


BACKGROUND 

Produced by Starr, Ringo Starr and His All-Starr Band Live 2006 was recorded during the All-Starr 
Band’s appearance in Uncasville, Connecticut. The All-Starr Band’s lineup included percussionist 
Sheila E., Billy Squier, Edgar Winter, the Zombie’s Rod Argent, and Richard Marx. 


TRACK LISTING 

“With a Little Help from My Friends/It Don’t Come Easy”; “What Goes On”; “Honey Don’t”; 
“Everybody Wants You”; “Free Ride”; “A Love Bizarre”; “Don’t Mean Nothing”; “She’s Not There”; 
“Yellow Submarine”; “Frankenstein”; “Photograph”; “Should’ve Known Better”; “The Glamorous 
Life”; “I Wanna Be Your Man”; “Rock Me Tonite”; “Hold Your Head Up”; “Act Naturally”; “With a 
Little Help from My Friends.” 


CHART PERFORMANCE 
U.K.: Did not chart. 



U.S.: Did not chart. 


See also : Ringo Starr and His All-Starr Band. 

Further Reading 

IMDb. 1990-2013. “ Ringo Starr and His All-Starr Band Live 2006A Accessed June 4, 2013. 
http: / / www.imdb. corn/ title/tt1283 940/?ref_=fh_al_tt_ 1 . 

Ringo Starr and His All-Starr Band , Volume 2: Live from Montreux (LP) 

September 13, 1993, Rykodisc RCD 20264 

Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux is a live concert recording by 
Ringo Starr and His All-Starr Band. 


BACKGROUND 

Produced by Starr, Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux was 
recorded during the All-Starr Band’s latest world tour. The All-Starr Band’s lineup included Starr’s 
son Zak on drums, the Eagles’ Joe Walsh and Timothy B. Schmit, Dave Edmunds, Nils Lofgren, and 
Todd Rundgren Sheila E., Billy Squier, Edgar Winter, the Zombie’s Rod Argent, and Richard Marx. 


TRACK LISTING 




CW 


The Really ‘Serious’ Introduction”; “I’m the Greatest”; ‘Don’t Go Where the Road Don’t Go”; 
Yellow Submarine”; “Desperado”; “I Can’t Tell You Why”; “Girls Talk”; “Weight of the World”; 
Bang the Drum All Day”; “Walking Nerve”; “Black Maria”; “In the City”; “American Woman”; 
Boys”; “With a Little Help from My Friends.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Ringo Starr and His All-Starr Band; Starkey, Zak. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Ringo Starr: Live at Soundstage (LP) 

October 23, 2007, KochKOC-CD-4701 


Ringo Starr: Live at Soundstage features Starr’s greatest hits as recorded on his most recent tour. 



BACKGROUND 

Produced by Starr and Mark Hudson, Ringo Starr: Live at Soundstage was recorded for the PBS 
concert series Soundstage at the Genessee Theatre in Waukegan, Illinois, on June 24, 2005. In 
addition to Starr’s most well-known songs, the concert album features recent compositions from 
Choose Love and Ringo Rama. 


TRACK LISTING 

“With a Little Help from My Friends/It Don’t Come Easy”; “Octopus’s Garden”; “Choose Love”; “I 
Wanna Be Your Man”; “Don’t Pass Me By”; “I’m the Greatest”; “Memphis in Your Mind”; 
“Photograph”; “Never Without You”; “Back Off Boogaloo”; “Boys”; “Yellow Submarine”; “Act 
Naturally”; “With a Little Help from My Friends.” 


CHART PERFORMANCE 
U.S.: Did not chart. 

See also : Choose Love (LP); Ringo Rama (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Ringo the 4th (LP) 

September 20, 1977, Polydor 2310 556 
September 30, 1977, Atlantic SD 19108 

Ringo the 4th is Starr’s sixth solo studio effort. 


BACKGROUND 

Produced by Arif Mardin, Ringo the 4th was a commercial and critical failure. With guest artists 
such as David Foster, Melissa Manchester, and Bette Midler, the album had a disco-oriented sound 
that did not resonate with Starr’s audience, in spite of the drummer’s growing partnership with Vini 
Poncia. Starr rerecorded “Wings” years later for his Ringo 2012 album. 


TRACK LISTING 

Side 1: “Drowning in the Sea of Love”; “Tango All Night”; “Wings”; “Gave It All Up”; “Out on 
the Streets.” 

Side 2: “Can She Do It Like She Dances”; “Sneaking Sally through the Alley”; “It’s No Secret”; 
“Gypsies in Flight”; “Simple Love Song.” 


CHART PERFORMANCE 
U.K.: Did not chart. 



U.S.: #162. 

See also: Ringo 2012 (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Ringo 2012 (LP) 

January 30, 2012, Hip-O [Universal] 602527918020 
January 31, 2012, Hip-O [Universal] BOO 16482-10 

Ringo 2012 is Starr’s 16th solo studio release. 


BACKGROUND 

Produced by Starr and Bruce Sugar, Ringo 2012 refers to the 1973 release of Ringo, his most 
successful solo album. The album includes a rerecording of Starr’s song “Wings,” which was 
originally produced by his Ringo the 4th LP. As with his most recent efforts, Ringo 2012 was not a 
commercial success. In conjunction with Amazon, Starr released a special DVD version of Ringo 
2012 . 


TRACK LISTING 


“Anthem”; “Wings”; “Think It Over”; “Samba”; “Rock Island Line”; 
Liverpool”; “Slow Down.” 


“Step Lightly”; “Wonderful”; “In 


CHART PERFORMANCE 
U.K.: #181. 

U.S.: #80. 

See also : Ringo (LP); Ringo the 4th (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Ringo’s Rotogravure (LP) 

September 17, 1976, Polydor 2302-040 
September 27, 1976, Atlantic SD 18193 


Ringo’s Rotogravure is Starr’s fifth solo studio effort. 



BACKGROUND 

Produced by Arif Mardin, Ringo s Rotogravure features a number of guest musicians, including 
Lennon, McCartney, Eric Clapton, Harry Nilsson, Peter Frampton, Melissa Manchester, and Dr. John. 
It also marks the last occasion in which Starr collaborated with Lennon, who provided Starr with 
“Cookin’ (In the Kitchen of Love).” Lennon played piano on the track, which was his last studio 
session before the Double Fantasy album sessions in 1980. Ringo s Rotogravure featured a Top 30 
U.S. single in “A Dose of Rock ’n’ Roll.” 


TRACK LISTING 

Side 1: “A Dose of Rock ’n’ Roll”; 
at All.” 


“Hey! Baby”; “Pure Gold”; “Cryin”’; “You Don’t Know Me 


Side 2: “Cookin’ (In the Kitchen of Love)”; “I’ll Still Love You”; “This Be Called a Song”; “Las 
Brisas”; “Lady Gaye”; “Spooky Weirdness.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #28. 

See also : Clapton, Eric; Double Fantasy (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Rip It Up” (Blackwell-Marascalco)/“Shake, Rattle, and Roll” (Calhoun)/“Blue 
Suede Shoes” (Perkins) 

The old-time rock ’n’ roll medley of “Rip It Up”/“Shake, Rattle, and Roll”/“Blue Suede Shoes” was 
recorded during the Beatles’ Get Back sessions in January 1969. 


RECORDING SESSIONS 

Produced by Martin, the Beatles recorded the “Rip It Up”/“Shake, Rattle, and Roll”/“Blue Suede 
Shoes” medley at Apple Studio on January 26, 1969, during a lengthy rehearsal of a wide variety of 
rock standards. 

All three songs represent key moments in rock history, with Big Joe Turner’s original recording of 
“Shake, Rattle, and Roll” and Carl Perkins’s original recording of “Blue Suede Shoes” included 
among the Rock and Roll Hall of Fame’s 500 Songs That Shaped Rock and Roll. The Beatles’ Apple 
jam session was later included on Anthology 3. 


PERSONNEL 

Lennon: \bcals, Epiphone Casino 
McCartney: Vocals, Hofher 500/1 



Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 
APPLE APPEARANCE: Anthology 3. 

See also: The Beatles Anthology, Volume 3 (LP); Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Rock and Roll Music” (Berry) 

“Rock and Roll Music” is a song on Beatles for Sale. 


AUTHORSHIP AND BACKGROUND 

Written by Chuck Berry, “Rock and Roll Music” was a 1957 hit for Berry. One of the most widely 
covered compositions in the history of popular music, “Rock and Roll Music” is Berry’s most 
recognized and influential song. Originally released by Chess Records, “Rock and Roll Music” 
charted at No. 6 on the U.S. Hot 100. 


RECORDING SESSIONS 

Produced by Martin, “Rock and Roll Music” was recorded in a single take on October 18, 1964, at 
Abbey Road Studios. Lennon’s vocal is heavily treated with STEED (single tape echo and echo 
delay) in order to achieve a live-sounding echo effect. On November 25, the Beatles recorded 
another version of “Rock and Roll Music” for the BBC’s Saturday Club radio show that was later 
included on the Live at the BBC album. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1 
Harrison: Gibson J-160E 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


LEGACY AND INFLUENCE 

Berry’s recording of “Rock and Roll Music” is included among the Rock and Roll Hall of Fame’s 
500 Songs That Shaped Rock and Roll. 

In 2004, Rolling Stone ranked “Rock and Roll Music” as No. 128 on the magazine’s list of The 
500 Greatest Songs of All Time. 



MISCELLANEOUS 

In his liner notes for “Rock and Roll Music” on the sleeve for Beatles for Sale, Beatles press officer 
Derek Taylor contends that Lennon, McCartney, and Martin played the song’s keyboard part together 
on the same Steinway piano. 

“Rock and Roll Music” was part of the Beatles’ live repertoire from their Hamburg days through 
1966. 

The Beatles performed a version of “Rock and Roll Music” during the Get Back sessions in 
January 1969. 

ALBUM APPEARANCES: Beatles for Sale ; Beatles ’65 ; Rock ’n’ Roll Music ; Live at the BBC ; 
Anthology 2. 

See also : Beatles for Sale (LP); Taylor, Derek. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Rock ’n’Roll (LP) 

February 21, 1975, Apple [Parlophone] PCS 7169 
February 17, 1975, Apple [Capitol] SK 3419 

Rock ’n ’ Roll marks Lennon’s final studio album before his five-year, self-imposed retirement in 
1975. 

BACKGROUND 

Produced by Lennon and Spector, Rock ’n ’ Roll was recorded in two lengthy sessions in October 
1973 and October 1974, with Spector taking the reins as producer during the latter sessions. As 
Lennon later remarked, “On Rock ’n’ Roll it took me three weeks to convince him [Spector] that I 
wasn’t going to co-produce with him, and I wasn’t going to go in the control room, I was only—I said 
I just want to be the singer, just treat me like Ronnie [Spector]. We’ll pick the material, I just want to 
sing, I don’t want anything to do with production or writing or creation, I just want to sing” (Lennon 
and Ono 1981, 68). 

Rock ’n’ Roll finds its genesis in the copyright infringement lawsuit following the release of the 
Beatles’ “Come Together.” As part of the out-of-court settlement with Chuck Berry’s publisher Morris 
Levy, Lennon promised to record other songs in Levy’s stable, several of which appeared on the 
former Beatle’s 1975 solo album Rock ’n’ Roll. The saga involving “Come Together” involved 
various other permutations, including Spector’s absconding with the album’s master tapes, which led 
to Capitol Records paying some $90,000 in ransom to the eccentric producer for their return. 
Impatient with Lennon over the disposition of the out-of-court settlement, Levy marketed a television 
mail-order version of the album’s rough mix entitled Roots. Capitol Records’ subsequent lawsuit 
against Levy plunged the music publisher’s label Adam VIII, Ltd. into bankruptcy. The lawsuit also 



directed Levy to pay Lennon $42,000 in damages for harming his professional reputation. 

Rock ’n ’Roll itself fulfilled Lennon’s own ambition to follow-up Mind Games and later Walls and 
Bridges with an album of rock ’n’ roll standards. It also resulted in a Top 20 U.S. hit in Lennon’s 
cover version of “Stand By Me,” which was his last single before his self-imposed retirement. As 
Lennon wrote in Skywriting by Word of Mouth, his posthumously published book: “It’s irrelevant to 
me whether I ever record again. I started with rock and roll and ended with pure rock and roll (my 
Rock ’n’ Roll album). If the urge ever comes over me and it is irresistible, then I will do it for fun. 
But otherwise I’d just as soon leave well enough alone. I have never subscribed to the view that 
artists ‘owe a debt to the public’ any more than youth owes its life to king and country. I made myself 
what I am today. Good and bad. The responsibility is mine alone” (Lennon 1986, 19). 

The album cover, taken in the early 1960s during one of the Beatles’ Hamburg residencies, was 
photographed by Jurgen \bllmer, a friend of Astrid Kirchherr and Vbormann’s. As if announcing his 
hiatus from the recording industry, Lennon originally included a spoken-word conclusion for the 
album’s closing number “Just Because,” which was included on the 2004 remastered version: “I’d 
like to say hi to Ringo, Paul, and George. How are you?” says Lennon. “Everybody back home, in 
England, what’s cooking?” 


TRACK LISTING 

Side 1: “Be-Bop-a-Lula”; “Stand By Me”; Medley: “Rip It Up”/“Ready Teddy”; “You Can’t 
Catch Me”; “Ain’t That a Shame”; “Do You Wanna Dance?”; “Sweet Little Sixteen.” 

Side 2: “Slippin’ and Slidin’”; “Peggy Sue”; Medley: “Bring It on Home to Me”/“Send Me 
Some Lovin’”; “Bony Moronie”; “Ya Ya”; “Just Because.” 

Bonus Tracks: “Angel Baby”; “To Know Her Is to Love Her”; “Since My Baby Left Me”; “Just 
Because (Reprise).” 


CHART PERLORMANCE 

U.K.: #6 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #6 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Hamburg, West Germany; Skywriting by Word of Mouth ; Spector, Phil; Walls and Bridges 
(LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John. 1986. Skywriting by Word of Mouth and Other Writings. New York: Harper & 
Row. 

Lennon, John, and Yoko Ono. 1981. The Lennon Tapes, interview by Andy Peebles. London: BBC. 
Williams, Richard. 2003. Phil Spector: Out of His Head. London: Omnibus. 

Rock ’n’Roll Music (LP) 

June 11, 1976, Parlophone PCSP 719 
June 7, 1976, Capitol SKBO 11537 



Rock V Roll Music is a compilation album, now deleted from the Beatles’ catalogue, that was 
released on June 7, 1976, in the United States and June 11, 1976, in the United Kingdom. 


BACKGROUND 

Presumably named after the eponymous Berry song, Rock 7? ’ Roll Music was released to capture the 
Beatles’ rock ’n’ roll roots, as well as their own contributions to the genre. In addition to such Beatles 
standards as “Drive My Car,” “Revolution,” and “Get Back,” the compilation contains several early 
cover versions. The album is notable because it marks the first LP release of “I’m Down,” which was 
previously only available as the B-side of the “Help!” single. 

Rock ’n ’ Roll Music was promoted by the release of a pair of singles in the United States and the 
United Kingdom, respectively, including the American release of “Got to Get You into My Life” 
backed with “Helter Skelter” and the British release of “Back in the USSR” backed with “Twist and 
Shout.” The A-side for the American release was originally slated to be “Helter Skelter,” but the 
contemporaneous release of the Helter Skelter television movie about the 1969 Manson Family 
murders prompted Capitol Records to reverse the sides of the record. 

In October 1980, Capitol Records released the albums as a pair of single LP releases, Rock ’n’ 
Roll Music, Volume 1 and Rock ’n ’ Roll Music, Volume 2 , replacing the compilation’s original 
controversial artwork with a Beatlemania-era photograph of the band. 


TRACK LISTING 

Side 1: “Twist and Shout”; “I Saw Her Standing There”; “You Can’t Do That”; “I Wanna Be 
Your Man”; “I Call Your Name”; “Boys”; “Long Tall Sally.” 

Side 2: “Rock and Roll Music”; “Slow Down”; Medley: “Kansas City”/“Hey-Hey-Hey-Hey!”; 
“Money (That’s What I Want)”; “Bad Boy”; “Matchbox”; “Roll Over Beethoven.” 

Side 3: “Dizzy, Miss Lizzy”; “Any Time at All”; “Drive My Car”; “Everybody’s Trying to Be 
My Baby”; “The Night Before”; “I’m Down”; “Revolution.” 

Side 4: “Back in the USSR”; “Helter Skelter”; “Taxman”; “Got to Get You into My Life”; “Hey 
Bulldog”; “Birthday”; “Get Back” {Let It Be version). 


COVER ARTWORK 

Rock ’n’ Roll Music is one of the more controversial releases among Beatles fans—even the Beatles 
themselves—because of its cover artwork, which features nostalgic, 1950s-oriented illustrations of 
Marilyn Monroe and a ’57 Chevy. As Starr later remarked, “It made us look cheap, and we were 
never cheap. All that Coca-Cola and cars with big fins was the Fifties!” (Schaffher 1977, 188). 
Lennon wrote a pointed letter to Capitol Records, writing that the cover “looks like a Monkees 
reject” and suggesting alternative cover artwork adorned by period photographs of the early Beatles 
by Astrid Kirchherr, or, barring that, designing the cover himself. 


CHART PERFORMANCE 

U.K.: #11 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 



U.S.: #2 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 


See also: Capitol Records. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Schaffher, Nicholas. 1977. The Beatles Forever. Harrisburg, PA: Cameron House. 

“Rocker” (Lennon-McCartney-Harrison- Preston-Starkey) 

“Rocker” is an unreleased instrumental recorded by the Beatles during the January 1969 Get Back 
sessions. 


RECORDING SESSIONS 

Produced by Martin, “Rocker” was improvised and recorded by the Beatles at Apple Studio on 
January 22, 1969, when Billy Preston joined the group for his brief stint that climaxed with the 
January 30 Rooftop Concert. “Rocker” is an up-tempo rock instrumental in the style of Chuck Berry. 

The Beatles’ recording was later included on Glyn Johns’s various attempts to bring the Get Back 
project to fruition through the unreleased Get Back, Don’t Let Me Down, and Twelve Other Songs 
album. “Rocker” has been likened to Don Raye’s “Down the Road a Piece,” which was covered by 
numerous artists, including Berry. 


PERSONNEL 

Lennon: Epiphone Casino 
McCartney: Ho filer 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 
Preston: Fender Rhodes Electric Piano 

See also: Get Back Project; Johns, Glyn; Preston, Billy; The Rooftop Concert. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Rockshow (Film) 

A 1980 concert film recorded during the 1976 Wings Over America tour, Rockshow features live 
material culled from four Wings performances: May 25, 1976, in New York City; June 10, 1976, in 
Seattle; and June 22 and 23, 1976, in Los Angeles. The movie finds its roots in the 1979 TV special 
Wings Over the World. Rockshow premiered at New York’s Ziegfeld Theatre on November 26, 1980, 
and at the Dominion Theatre in London’s Piccadilly Circus on April 8, 1981. 



CONTENTS 

“Venus and Mars”/“Rock Show”/“Jet”; “Let Me Roll It”; “Spirits of Ancient Egypt”; “Medicine Jar”; 
“Maybe I’m Amazed”; “Call Me Back Again”; “Lady Madonna”; “The Long and Winding Road”; 
“Live and Let Die”; “Picasso’s Last Words (Drink to Me)”; “Richard Cory”; “Bluebird”; “I’ve Just 
Seen a Pace”; “Blackbird”; “Yesterday”; “You Gave Me the Answer”; “Magneto and Titanium Man”; 
“Go Now”; “My Love”; “Listen to What the Man Said”; “Let ’Em In”; “Time to Hide”; “Silly Love 
Songs”; “Beware My Love”; “Letting Go”; “Band on the Run”; “Hi, Hi, Hi”; “Soily.” 


See also : Wings; Wings Over America (LP). 


Further Reading 

IMDb. 1990-2013. “ Rockshow .” Accessed June 4, 2013. http://www.imdb.com/title/tt0079814/ . 
Thorgerson, Storm, and Peter Christopherson, eds. 1978. Hands Across the Water: Wings Tour 
USA. Los Angeles: Reed. 


“Rocky Raccoon” (Lennon-McCartney) 

“Rocky Raccoon” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Rocky Raccoon” finds its origins during the Beatles’ 1968 visit to India, 
when the songwriter improvised the song while playing acoustic guitars on the roof of one of the 
buildings in the Rishikesh compound with Lennon and Donovan. McCartney drew his inspiration for 
the song from Robert Service’s poem entitled “The Shooting ofDanMcGrew.” 

As McCartney later recalled: 

I like talking-blues so I started off like that, then I did my tongue-in-cheek parody of a western 
and threw in some amusing lines. The bit I liked about it was him [Rocky] finding Gideon’s 
Bible and thinking, “Some guy called Gideon must have left it for the next guy.” I like the idea of 
Gideon being a character. You get the meaning, and at the same time get in a poke at it. All in 
good fun. (Turner 1994, 162) 

An early version of “Rocky Raccoon” was recorded in May 1968 at Harrison’s Kinfauns studio as 
part of the Esher Tapes. The song went under the working title of “Rocky Sassoon.” 


RECORDING SESSIONS 

Produced by Martin, “Rocky Raccoon” was recorded at Abbey Road Studios on August 15, 1968. 

Given the song’s Old West feel, the sound effects abound, with Starr signaling the loud report of a 
gun with a rim-shot and Martin establishing a saloon-like ambience on the studio’s Challen “jangle 
box” piano, which he played at half-speed, honky-tonk style, and created using his wound-up piano 
technique. 


PERSONNEL 

Lennon: Fender Bass VT, Harmonica, Harmonium, Backing \bcal 



McCartney: Vocal, MartinD-28 
Harrison: Gibson J-200, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Honky-Tonk Piano 


MISCELLANEOUS 

“Rocky Raccoon” was the final Beatles song to feature Lennon on harmonica. 

The band TISM references “Rocky Raccoon” during their song “While My Catarrh Gently Weeps” 
from their Hot Dogma album (1990). 

Danger Mouse sampled “Rocky Raccoon” for his mash-up of Jay-Z’s “Justify My Thug” on The 
Grey Album (2004). 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3. 

See also: The Beatles {The White Album) (LP); Wound-Up Piano. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Turner, Steve. 1994. A Hard Day’s Write: The Story behind Every Beatles Song. New York: 
HarperCollins. 

“Roll Over Beethoven” (Berry) 

“Roll Over Beethoven” is a song on the With the Beatles album. 


AUTHORSHIP AND BACKGROUND 

“Roll Over Beethoven” was written by Chuck Berry, who was referencing his sister Lucy’s fondness 
for playing classical music on the same family piano upon which he wanted to play contemporary 
songs. It became a hit single for Berry in 1956 after being released by Chess Records. “Roll Over 
Beethoven” is one of the most widely covered compositions in the history of popular music. 


RECORDING SESSIONS 

Produced by Martin, “Roll Over Beethoven” was recorded at Abbey Road Studios on July 30, 1963. 
On February 28, 1964, the Beatles recorded a second cover version of “Roll Over Beethoven” for the 
BBC’s From Us to You radio show that was later included on the Live at the BBC album. Overall, 
they recorded seven versions of “Roll Over Beethoven” for BBC radio between June 1963 and 
February 1964. Yet another live recording of “Roll Over Beethoven” from the band’s BBC sessions 
was later included on the Beatles’ On Air: Live at the BBC, Volume 2. 



PERSONNEL 

Lennon: Rickenbacker 325 


McCartney: Ho flier 500/1 

Harrison: Vocal, Gretsch Country Gentleman 

Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INLLUENCE 

In 2004, Rolling Stone ranked “Roll Over Beethoven” as No. 97 on the magazine’s list of The 500 
Greatest Songs of All Time. 


MISCELLANEOUS 

The Beatles included “Roll Over Beethoven” on their set lists from the late 1950s through their 
concerts in 1964. 

The Rutles, the Beatles spoof band, parodied “Roll Over Beethoven” in their track “Blue Suede 
Schubert” from their album The Rutles (1978). 

Harrison featured “Roll Over Beethoven” on his set list for his 1991 Japanese tour with Clapton. A 
live concert version is included on Harrison’s Live in Japan (1992). 

ALBUM APPEARANCES: With the Beatles; The Beatles’ Second Album; Rock ‘n’ Roll Music; 
The Beatles at the Hollywood Bowk, Live! at the Star-Club in Hamburg, Germany; 1962; Live at 
the BBC; Anthology 1; On Air: Live at the BBC, Volume 2. 

See also : With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

The Rooftop Concert 

The Rooftop Concert took place on Friday, January 30, 1969. Staged on the rooftop of 3 Savile Row, 
the London building that housed the corporate offices of Apple Corps and a newly outfitted basement 
recording studio, the concert was the Beatles’ final public performance. 

With long-time associates Mai Evans and Neil Aspinall acting as the band’s roadies for the last 
time, the Beatles performed for some 42 minutes, half of which later appeared in the Let It Be feature 
film, as an impromptu lunchtime crowd gathered in the streetscape below. As a blustery wind 
whipped among the rooftops and chimneys of the city’s Mayfair district, director Michael Lindsay- 
Hogg captured the action on film, while producer George Martin supervised the recording of the 
event six floors below in the band’s basement studio using converted eight-track equipment that had 
been borrowed from Abbey Road Studios. Meanwhile, Martin’s counterpart Glyn Johns observed the 
concert from the rooftop as Lindsay-Hogg dispatched a team of 11 cameramen to record footage of 
both the performance itself and reaction shots from the audience that gathered below on Savile Row 
in the heart of the garment district. 



But the concert itself nearly didn’t happen at all. As Lindsay-Hogg’s Let It Be footage reveals, 
Harrison heartily dismisses the idea on January 29, 1969, with Starr nodding nearby in stolid 
agreement. But Lennon and McCartney were not deterred. As Lindsay-Hogg later remembered, “We 
planned to do it about 12:30 to get the lunchtime crowds. They didn’t agree to do it as a group until 
about twenty to one. Paul wanted to do it and George didn’t. Ringo would go either way. Then John 
said, ‘Oh f—, let’s do it,’ and they went up and did it” (Matteo 2004, 83). The band’s instrumentation 
featured Lennon on his prized Epiphone Casino, a bearded McCartney playing his iconic Ho filer bass 
—with the Beatles’ set list for their final American tour still taped to its upper body—Harrison 
playing his Rosewood Telecaster, Starr working a newly acquired set of maple-finished Ludwig 
Hollywood drums, and guest musician Preston plying his Fender Rhodes electric piano. Throughout 
the concert, the bandmates struggled to fend off the bitter wintry wind, with Lennon borrowing Ono’s 
fur coat and Starr donning his wife Maureen’s vibrant orange raincoat for the occasion. 

The concert itself, punctuated by a series of false starts, featured full performances of five songs, 
including “Get Back,” “Don’t Let Me Down,” “I’ve Got a Feeling,” “One After 909,” and “Dig a 
Pony.” In addition to taking multiple attempts at “Get Back,” “Don’t Fet Me Down,” and “Dig a 
Pony,” the band made brief attempts at Frederick Weatherly’s arrangement of the traditional “Danny 
Boy” and Irving Berlin’s “A Pretty Girl Is Fike a Melody,” with slightly more extended, albeit 
truncated performances of “I Want You (She’s So Heavy)” and the British royal anthem “God Save 
the Queen.” 

The concert concluded with a reprise performance of “Get Back” in which McCartney makes 
explicit reference to the Fondon Bobbies who had arrived in response to complaints about the noise. 
The appearance of the Fondon Bobbies was later depicted, both in the folklore of Beatles fandom and 
in the narrative of Findsay-Hogg’s film, as an express attempt to bring the group’s concert to a sudden 
close. Starr’s own memories supported this claim, with Starr recalling that “I always felt let down 
about the police. I was playing away and I thought, ‘Oh, great! I hope they drag me off!’ I wanted the 
cops to drag me off—‘Get off those drums!’—because we were being filmed and it would have 
looked really great, kicking the cymbals and everything” (Ryan and Kehew 2006, 506). But the truth 
was far less dramatic, even anticlimactic, as the police settled in to enjoy the proceedings, having 
realized the identity of the famous performers. “When they found out who it was,” technical engineer 
Dave Harries later recalled, “they didn’t want to stop it” (Matteo 2004, 86). The concert concludes in 
memorable fashion, as Fennon nostalgically remarks that “I’d like to say thank you on behalf of the 
group and ourselves, and I hope we passed the audition.” Fennon’s words offer a sly reference to the 
group’s failed January 1962 Decca Records audition. His impromptu line brought the Let It Be film to 
a close, while also punctuating the soundtrack of the same name. 

As EMI sound engineer Alan Parsons later recalled, the rooftop concert “was one of the greatest 
and most exciting days of my life. To see the Beatles playing together and getting an instant feedback 
from the people around them, five cameras on the roof, cameras across the road, in the road, it was 
just unbelievable” (Fewisohn 1988, 169). 

Over the years, three recordings from the Rooftop Concert have been featured in various releases 
of the Get Back project and the eventual Let It Be soundtrack, including “I’ve Got a Feeling,” “One 
After 909,” and “Dig a Pony.” 

The concert has also emerged as an epochal cultural moment and has been parodied and restaged 
on a number of occasions, perhaps most famously in U2’s 1987 music video, directed by Meiert Avis, 
for “Where the Streets Have No Name” in which the band performs on the rooftop of a Fos Angeles 
liquor store. 



SET LIST 

“Get Back” 

“Get Back” (Reprise) 

“I Want You (She’s So Heavy)” 
“Get Back” (Reprise) 

“Don’t Let Me Down” 

“I’ve Got a Leeling” 

“One After 909” 

“Dig a Pony” 

“God Save the Queen” 

“I’ve Got a Peeling” 

“Don’t Let Me Down” 

“Get Back” (Reprise) 



The Beatles perform their last live concert, an impromptu affair, on the rooftop of the Apple 
building, for director Michael Lindsey-Hogg’s film documentary, Let it Be, in London on January 30, 
1969. Lennon’s wife Yoko Ono watches at right. (Express/Getty Images) 


See also : Apple Studio, Aspinall, Neil; Evans, Mai; Let It Be (Pilm); Lindsay-Hogg, Michael; 
Preston, Billy. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 






Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Matteo, Steve. 2004. Let It Be. New York: Continuum 
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Rory Storm and the Hurricanes 

As one of Liverpool’s most popular groups in the early 1960s, Rory Storm and the Hurricanes is 
primarily known today as Starr’s band prior to joining the Beatles. Renowned for the flamboyant 
antics of their handsome leader Storm (born Alan Caldwell), the explosive sounds of lead guitarist 
Johnny “Guitar” Byrne, the solid bass work of Lu Walters, and the slick drumwork of Starr, Rory 
Storm and the Hurricanes had previously been known as A1 Storm and the Hurricanes and Jett Storm 
and the Hurricanes. At one juncture, Rory Storm and the Hurricanes were the toast of the Mersey 
Beat, performing before a packed audience at the Liverpool Stadium in May 1960 in support of the 
legendary Gene Vincent. Over the next few years, the band held extended residencies in Hamburg, 
West Germany, as well as in Wales at a Butlin’s holiday camp. In August 1962, Starr left the group to 
join the Beatles, but Rory Storm and the Hurricanes pushed on, recording several unsuccessful singles 
during the British Invasion era. In 1972, Storm died at age 34 of an accidental overdose after working 
during his later years as a disc jockey. 

See also : Hamburg, West Germany; Starr, Ringo. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Rowe, Dick (1921-1986) 

As one of the most notorious figures in the Beatles’ story, Dick Rowe has gone down in the annals of 
pop-music history as the man who gave the Beatles away. During the 1950s and 1960s, he served as 
Decca Records’ chief A&R (Artists and Repertoire) man. 

At Rowe’s behest, the Beatles auditioned for producer Mike Smith at Decca’s Russell Square 
recording studios on January 1, 1962. They performed 15 songs for the label’s consideration, 
including three original numbers. Smith seemed pleased with the band’s efforts. “I can’t see any 
problems,” he remarked as they left the studio. “You should record” (Spitz 2005, 287). 

To the band’s surprise, on February 1, 1962, Rowe offered Decca’s response, curtly reporting that 
“groups with guitars are on the way out.” Besides which, Rowe added, the Beatles “sound too much 
like the Shadows” (Spitz 2005, 293). Yet, the Decca saga was hardly over. Fearing that Decca would 
lose their precious retail record contracts with NEMS (North End Music Stores), Epstein’s 
prosperous North Country record outlet, Rowe turned up at the Cavern Club on February 3 in order to 



hear the band for himself. Rowe arrived in Liverpool during a deluge, and when he finally reached 
the club’s entrance, he couldn’t make his way through the throng of kids packing themselves into the 
Cavern’s sweaty archways to see the Beatles. He returned to London, where, several days later, he 
met with Epstein yet again in order to assuage the manager, who felt as though he had been slighted by 
the music conglomerate. “You have a good record business in Liverpool,” Rowe told him. “Stick to 
that” (Spitz 2005, 294). 

Mark Lewisohn contends that Decca’s decision may have had its roots in geography. It turns out 
that Smith auditioned two groups on January 1, 1962, the Beatles and Brian Poole and the Tremeloes, 
but Rowe only allowed Smith to sign one of the bands: Smith “chose the latter group,” Lewisohn 
writes, “not because they were more promising but purely and simply because they were based in 
Barking, just 8 miles Rom his office. They were far easier, and cheaper, to work with than a group 
based 200 miles away. So Decca Records let the Beatles go, and, more than coincidentally, began 
their slide into oblivion” (Lewisohn 1986, 91, 92). In later years, Rowe signed the Rolling Stones, 
although he never lived down his rejection of the Beatles. Rowe died in 1986 of complications from 
diabetes. 

See also: The Cavern Club; Decca Records Audition; Epstein, Brian; Lewisohn, Mark. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Lewisohn, Mark. 1986. The Beatles Live! London: Pavilion. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Royal Command Variety Performance 

In the company of Neil Aspinall and their recently acquired roadie Mai Evans, a former bouncer at 
the Cavern Club and a one-time postal engineer, the group played a quartet of songs for their Royal 
Variety Command Performance on November 4, 1963, at the Prince of Wales Theatre. Before closing 
their set with “Twist and Shout,” Lennon audaciously remarked to the venue’s regal audience, “For 
our last number, I’d like to ask your help. The people in the cheaper seats, clap your hands, and the 
rest of you, if you’d just rattle your jewelry” (Spitz 2005, 434). During the band’s rehearsals for the 
performance, Lennon claimed that he intended to ask the audience to “rattle your f—ing jewelry,” a 
threat that left Epstein absolutely paralyzed with fear. “You could almost hear him exhale,” the 
group’s publicist Tony Barrow later recalled, after Lennon had delivered the line without using the 
expletive (Spitz 2005, 434). 

In spite of their successful show that evening, the Beatles pointedly refused to appear at the Royal 
Variety Command Performance in subsequent years. As Lennon later remarked: 

We managed to refuse all sorts of things that people don’t know about. We did the Royal Variety 
Show, and we were asked discreetly to do it every year after that, but we always said, “Stuff it.” 
So every year there was a story in the newspapers: “Why no Beatles for the Queen?” which was 
pretty funny, because they didn’t know we’d refused. That show’s a bad gig, anyway. 
Everybody’s very nervous and uptight and nobody performs well. The time we did do it, I 
cracked a joke on stage. I was fantastically nervous, but I wanted to say something to rebel a bit, 
and that was the best I could do. (Beatles 2000, 105) 



SET LIST 

“From Me to You” 

“She Loves You” 

“Till There Was You” 

“Twist and Shout” 

See also : Aspinall, Neil; Barrow, Tony; Epstein, Brian; Evans, Mai. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Lewisohn, Mark. 1986. The Beatles Live! London: Pavilion. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Rubber Soul (U.K. LP) 

December 3, 1965, Parlophone PMC 1267 (mono)/PCS 3075 (stereo) 

Rubber Soul is the Beatles’ sixth studio album. It was released on the Parlophone label on 
December 3, 1965, in the United Kingdom. In the United States, several of the songs on Rubber Soul 
were released on Yesterday . . . and Today, released on June 20, 1966. 

Rubber Soul became standardized among U.S. album releases with the April 30, 1987, distribution 
of Help!, Rubber Soul, and Revolver as stereo CD releases. Rubber Soul was remastered and 
rereleased as a stereo CD on September 9, 2009. A remastered mono release was also made 
available at this time as part of a limited edition box set entitled The Beatles in Mono. 


BACKGROUND AND RECORDING SESSIONS 

Produced by Martin with Norman “Normal” Smith as his sound engineer, Rubber Soul was recorded 
on four-track equipment and draws upon the notion of “plastic soul” as its musical firmament. The 
group recorded the album during multiple sessions in October and November 1965, having taken the 
month of September off after completing their latest American concert tour. On November 16, Martin 
concocted the running order for the album’s tracks. Pointedly, it was one of the last times that he 
undertook such a role without the Beatles’ express input. As McCartney had once predicted, the 
workmen were indeed taking over the factory. While it is genuinely difficult to establish a turning 
point in which they dismiss puppy love’s vacuous simplicity in favor of more elaborate analyses of 
the human condition, their work on Rubber Soul demonstrates a considerable lyrical and musical leap 
from their previous efforts. 

With songs like “Norwegian Wood (This Bird Has Flown)” and “In My Life,” the Beatles’ 
aesthetic clearly shifts from boy-band whimsy into narrative and impressionistic overdrive. The 
release of Rubber Soul was a groundbreaking musical and lyrical event in the larger scope of their 
career as songwriters. As John Covach points out, the album—particularly in songs such as 



“Nowhere Man” and “Michelle”—finds Lennon and McCartney discarding the standard patterns of 
their early “craftsperson” years, a fecund period in their development made possible by virtue of 
their creative approach, which “privileges repeatable structures.” With Rubber Soul , Covach writes, 
Lennon and McCartney emerged as full-fledged “artists” who eschew repetition in favor of “adopting 
and adapting notions of inspiration, genius, and complexity” (Covach 2006, 38, 39). 



The American version of the Beatles’ Rubber Soul LP, released in the United Kingdom on the 
Parlophone label on December 3, 1965. Shown, from left to right, are: George Harrison, John 
Lennon, Ringo Starr, and Paul McCartney. (Michael Ochs Archives/Getty Images) 


Rubber Soul was truly a watershed moment—an unmistakable harbinger for innovative and even 
more provocative works of musical art. In 1965, the Beatles had clearly turned the corner into a new 
level of creative promise and possibility—and they had actually grown their fan base considerably in 
the bargain. As Gary Burns notes, Lennon and McCartney’s nostalgic ventures in such songs as 
“Michelle” and “In My Life” during this era “softened and humanized” their recordings, thus 
“increasing their mass appeal” (Burns 2000, 186). Pointedly, Rubber Soul was released on 
December 3, the same day that the Beatles embarked upon a nine-day tour of the United Kingdom On 
December 12, the curtain closed in front of the band at the Capitol Cinema in Cardiff, Wales. The 
show ended with a blistering performance of “I’m Down,” which, amidst the tumult of screams, no 
one in the audience, much less the band, really heard. And what nobody knew, save for the 
increasingly weary lads from Liverpool, was that it was the last song of the last concert on the last 
tour that the Beatles ever played in their homeland. 



TRACK LISTING 

Side 1: “Drive My Car”; “Norwegian Wood (This Bird Has Flown)”; 
“Nowhere Man”; “Think for Yourself’; “The Word”; “Michelle.” 


‘You Won’t See Me”; 


Side 2: “What Goes On”; “Girl”; “I’m Looking Through You”; 
Needed Someone”; “Run for Your Life.” 


‘In My Life”; “Wait”; “If I 


COVER ARTWORK 

As with the band’s four previous album covers, the Rubber Soul album cover photograph was shot by 
Robert Freeman. Rubber Soul's eye-catching cover was the last to feature Freeman’s work. Shot in 
the garden of Kenwood, Lennon’s Weybridge estate, the photograph was intentionally distorted at the 
group’s request. In itself, the warped vision of the four Beatles on the cover was a hint of things to 
come—an arresting and skewed image of ambiguity for a new musical age. As with Help!, Rubber 
Soul does not include explanatory liner notes. 


REVIEWS 

Daryl Easlea. April 17, 2007. BBC. http://www.bbc.co.uk/music/reviews/5gn8 : “Although not the 
huge stylistic leap forward that their next four albums would represent, Rubber Soul underlined that, 
for the Beatles, mop-toppery was now over and more serious matters lay ahead for a group who had 
just spent their second, successive year at the very pinnacle of world-wide success. Fuelled by their 
prodigious marijuana intake, the songs—especially John Lennon’s—continued on the oblique, 
introspective course they’d taken since Beatles for Sale the previous autumn.” 

Neil McCormick. September 7, 2009. The Telegraph. 

http://www.telegraph.co.uk/culture/music/the-beatles/6150441/The-Beatles-Rubber-Soul- 
review.html : “From a modern perspective, this is where things start to get very interesting. Breaking 
out of the routine of squeezing albums between touring, Rubber Soul is the result of their first 
extended period in the studio. The production is open and spacious, adorned but not yet overcrowded 
with new instruments and ideas. The songs themselves are like little Pop Art vignettes, where the 
lyrics are starting to match the quality of the melodies and arrangements.” 

Scott Plagenhoef. September 9, 2009. Pitchfork, http://pitchfork.com/reviews/albums/13433- 
rubber-soul/ : “It’s arguably the most important artistic leap in the Beatles’ career—the signpost that 
signaled a shift away from Beatlemania and the heavy demands of teen pop, toward more 
introspective, adult subject matter. It’s also the record that started them on their path toward the 
valuation of creating studio records over live performance.” 


CHART PERFORMANCE 

U.K.: #1 (In the United States, Rubber Soul has been certified by the RIAA as “6x Multi 
Platinum,” with more than 6 million copies sold). 


LEGACY AND INFLUENCE 

In 1998, the BBC ranked Rubber Soul as No. 39 among its Music of the Millennium albums. 

In 2000, Q Magazine ranked Rubber Soul as No. 21 on the magazine’s list of The 100 Greatest 
British Albums Ever. 







In 2001, VH1 ranked Rubber Soul as No. 6 among its All Time Album Top 100. 

In 2003, Rolling Stone ranked Rubber Soul as No. 5 on the magazine’s list of The 500 Greatest 
Albums of All Time. 

In 2005, Mojo magazine ranked Rubber Soul as No. 27 on the magazine’s list of The 100 Greatest 
Albums Ever Made. 

In 2005, Rubber Soul was commemorated with the release of This Bird Has Flown: A 40th- 
Anniversary Tribute to the Beatles ’ Rubber Soul , a compilation of various artists providing cover 
versions of the album’s original tracks. 

In 2006, Rubber Soul was commemorated with the release of Rubber Folk, a compilation of 
various artists providing cover versions of the album’s original tracks. 

See also : Evans, Mai; Freeman, Robert; Martin, George; Rubber Soul (U.S. LP); Smith, Norman. 

Further Reading 

Burns, Gary. 2000. “Refab Four: Beatles for Sale in the Age of Music Video.” In The Beatles, 
Popular Music, and Society, edited by Ian Inglis, 176-88. New York: St. Martin’s. 

Covach, John. 2006. “From ‘Craft’ to ‘Art’: Formal Structure in the Music of the Beatles.” In 
Reading the Beatles: Cultural Studies, Literary Criticism, and the Fab Four, edited by Kenneth 
Womack and Todd F. Davis, 37-53. Albany: State University of New York Press. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Fewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

Rubber Soul (U.S. LP) 

December 6, 1965, Capitol T 2442 (mono)/ST 2442 (stereo) 

Rubber Soul was the 11th Beatles album to be released in the United States—the ninth on Capitol 
Records, along with Vee-Jay Records’ Introducing ... the Beatles and United Artists’ soundtrack for 
the A Hard Day’s Night feature film. It was released on the Capitol label on December 6, 1965. The 
American Rubber Soul is an amalgamation of the U.K. versions of Help!, released on August 6, 1965, 
and Rubber Soul, released on December 3, 1965. 

The American version of Rubber Soul was deleted from the Beatles’ catalogue in 1987, when the 
group’s U.K. albums were distributed as CD releases. A remastered mono and stereo release of 
Rubber Soul was released on April 11, 2006, as part of the box set entitled The Capitol Albums, 
Volume 2. 


BACKGROUND 

Given the mergence of the acoustic-oriented tracks from the Help! and Rubber Soul album releases, 
the American version of Rubber Soul takes on a decidedly folkish orientation. In addition to the 
album’s folk-rock veneer, it is noteworthy for its stereo version of “I’m Booking Through You,” 
which includes a pair of false guitar introductions that are not included in the mix available on the 



U.K. Rubber Soul. 

The American version of Rubber Soul sold an incredible 1.2 million copies within the first 9 days 
of the album’s release. 


TRACK LISTING 

Side 1: “Fve Just Seen a Face”; “Norwegian Wood (This Bird Has Flown)”; “You Won’t See 
Me”; “Think for Yourself’; “The Word”; “Michelle.” 

Side 2: “It’s Only Love”; “Girl”; “I’m Looking Through You”; “In My Life”; “Wait”; “Run for 
Your Life.” 


COVER ARTWORK 

As with the U.K. release, the Rubber Soul album cover photograph was shot by Robert Freeman. Shot 
in the garden of Kenwood, Lennon’s Weybridge estate, the photograph was intentionally distorted at 
the group’s request. 


CHART PERFORMANCE 

U.S.: #1 (certified by the RIAA as “6x Multi Platinum,” with more than 6 million copies sold). 


LEGACY AND INFLUENCE 

In 2000, Rubber Soul was inducted into the National Academy of Recording Arts and Sciences 
Grammy Hall of Fame. 

See also : Freeman, Robert; Rubber Soul (U.K. LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Run Devil Run (LP) 

October 4, 1999, Parlophone 7243 5 22351 2 4 
October 5, 1999, Capitol CDP 7243 5 22351 2 4 

Run Devil Run is McCartney’s 11th solo studio effort, as well as his first album since wife Linda’s 
death in 1998. 


BACKGROUND 

Produced by McCartney and Chris Thomas, Run Devil Run is largely comprised of cover versions of 
rock standards, as well as three McCartney originals, including “Run Devil Run,” “Try Not to Cry,” 
and “What It Is.” Recorded between March and May 1999 at Abbey Road Studios, Run Devil Run 
featured Pink Floyd’s David Gilmour on guitar, Deep Purple’s Ian Paice on drums, Mick Green on 
guitar, and Pete Wingfield and Geraint Watkins on keyboards. The album’s title finds its origins in a 



sign that McCartney admired in Miller’s Rexall Drugs, an herbal medicine shop in Atlanta, Georgia. 
McCartney supported the album with a live performance at Liverpool’s Cavern Club in December 
1999. 


TRACK LISTING 


“Blue Jean Bop”; “She Said Yeah”; “All Shook Up”; “Run Devil Run”; “No Other Baby”; “Lonesome 
Town”; “Try Not to Cry”; “Movie Magg”; “Brown-Eyed Handsome Man”; “What It Is”; “Coquette”; 
“I Got Stung”; “Honey, Hush”; “Shake a Hand”; “Party.” 
iTunes Exclusive Bonus Track: “Fabulous.” 


CHART PERFORMANCE 

U.K.: #12 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #27. 

See also: Live at the Cavern Club (Film); McCartney, Linda Eastman; Thomas, Chris. 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Run for Your Life” (Lennon-McCartney) 

“Run for Your Life” is a song on the Beatles’ Rubber Soul album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, the acerbic “Run for Your Life” concludes Rubber Soul , although the song was 
ironically the first track to be recorded for the album. Lennon unabashedly based his composition on 
Elvis Presley’s “Baby, Let’s Play House,” which had been written by Arthur Gunter, a Nashville 
preacher’s son who fashioned the song around Eddy Arnold’s 1951 country and Western hit entitled “I 
Want to Play House with You.” 

As Lennon recalled, “It has a line from an old Presley song. ‘I’d rather see you dead little girl than 
to be with another man’ is a line from an old blues song that Presley did once. Just sort of a 
throwaway song of mine that I never thought much of—but it was always a favorite of George’s” 
(Dowlding 1989, 125). 


RECORDING SESSIONS 

Produced by Martin, “Run for Your Life” was recorded at Abbey Road Studios on October 12, 1965. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 



McCartney: Ho flier 500/1, Backing Vocal 
Harrison: Epiphone Casino, Backing \focal 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Tambourine 


CONTROVERSY 

In 1992, Ottawa radio station CFRA banned “Run for Your Life” because of its misogynistic lyrics. 
The station also banned Presley’s “Baby, Let’s Play House.” 


MISCELLANEOUS 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “Run for Your Life” entitled “Running for Your Life.” The song is included on the 
Masterful Mystery Tour album. 

In 2012, “Run for Your Life” was chosen as the fourth worst Beatles song in a Telegraph readers’ 
poll. 

ALBUM APPEARANCES: Rubber Soul (U.K.); Rubber Soul (U.S.). 

See also: Rubber Soul (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Rushes (LP) 

September 21, 1998, Hydra 4970571 
October 20, 1998, Capitol 4-97055-2 

Rushes is the second album by the Fireman, McCartney’s collaboration with Youth (Martin 
Glover). 


BACKGROUND 

Following the release of Strawberries Oceans Ships Forest , Rushes is McCartney’s second 
experimental collaboration in electronic music with Youth. The album’s name—as with the band’s— 
finds its origins in the lyrics of “Penny Lane”: “And then the fireman rushes in / From the pouring 
rain, very strange.” As with Strawberries Oceans Ships Forest , Rushes consists largely of 
experimental, techno-oriented material. A limited edition of remixes of the track “Fluid” were later 
released, along with the album-length version of “Bison.”As with Strawberries Oceans Ships Forest , 
neither McCartney nor Youth are credited in the liner notes for Rushes. 



TRACK LISTING 


“Watercolour Guitars”; “Palo Verde”; 
“7 a.m.”; “Watercolour Rush.” 


“Auraveda”; 


“Fluid”; “Appletree Cinnabar Amber”; “Bison”; 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also: The Fireman; Strawberries Oceans Ships Forest (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Peel, Ian. 2002. The Unknown Paul McCartney: McCartney and the Avant-Garde. London: 
Reynolds & Hearn. 



s 


“The Saints” (Traditional) 

“The Saints” was recorded by Tony Sheridan and the Beat Brothers [The Beatles] in Hamburg in June 
1961. In 1964, Sheridan’s song was released as the B-side of the “My Bonnie” single in the United 
States in order to capitalize on the marketing power of Beatlemania. 


AUTHORSHIP AND BACKGROUND 

“The Saints”—also known variously as “When the Saints” and “When the Saints Go Marching In”— 
is a Belgian Christian hymn that has become both a traditional folk and jazz music standard, often 
with Dixieland connotations. “The Saints” is often performed as a jazz funeral tune in the music 
tradition of New Orleans. Tony Sheridan and the Beatles were likely inspired by the song’s rock ’n’ 
roll orientation in the work of Fats Domino (“The Saints Go Rock and Roll”) and Bill Haley and His 
Comets. 


RECORDING SESSIONS 

Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl Hinze, 
“The Saints” was recorded at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. 

“The Saints” was one of eight songs that the Beatles recording during their session with Sheridan at 
Friedrich-Ebert-Halle in June 1961. As John Lennon remembered, “It’s just Tony Sheridan singing, 
with us banging in the background. It’s terrible. It could be anybody” (Beatles 2000, 59). Paul 
McCartney later added that “they didn’t like our name and said, ‘Change to the Beat Brothers; this is 
more understandable for the German audience.’ We went along with it—it was a record” (Beatles 
2000, 59). 

As Beatlemania came into full force in 1964, MGM released a single version of Sheridan’s “The 
Saints” in the United States as the B-side of “My Bonnie” to capitalize on the Beatles’ popularity. 


PERSONNEL 

Sheridan: Vocal 
Lennon: Guitar, Backing Vocal 
McCartney: Bass, Backing \bcal 
Harrison: Guitar, Backing Vocal 
Best: Drums 


CHART PERFORMANCE 

U.K.: “My Bonnie”/“The Saints”; January 5, 1962, Polydor NH 66-833 (as Tony Sheridan and 
the Beatles): #48. As the B-side of “My Bonnie,” “The Saints” did not chart. 



U.S.: “My Bonnie”/“The Saints”; January 27, 1964, MGM K-13213 (as the Beatles with Tony 
Sheridan): #26. As the B-side of “My Bonnie,” “The Saints” did not chart. 


MISCELLANEOUS 

In 2004, Sheridan recorded “The Saints” (as “When the Saints”) in collaboration with Chantal for the 
album entitled Chantal Meets Tony Sheridan: A Beatles Story. 

ALBUM APPEARANCES: The Beatles’First', In the Beginning (Circa I960)', The Early Tapes of 
the Beatles. 

See also : Best, Pete; Kampfert, Bert; Sheridan, Tony. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

The Savage Young Beatles (LP) 

October 1965, Savage BM 69 

The Savage Young Beatles was an unauthorized release of the Beatles’ pre-Starr Hamburg 
recordings. 


BACKGROUND 

The Savage Young Beatles is one of numerous rereleases of the band’s June 1961 recordings with 
Tony Sheridan. Produced by German bandleader Bert Kampfert with assistance from sound engineer 
Karl Hinze, the recordings were made at Hamburg’s Friedrich-Ebert-Halle on June 22, 1961. 
Kampfert had caught the Beatles’ act with Sheridan at the Top Ten Club. Kampfert subsequently 
offered Sheridan a contract with Polydor Records and signed up the Beatles as his backup band. For 
Sheridan’s recordings, the Beatles temporarily refashioned themselves as the Beat Brothers. 

The Savage Young Beatles is particularly noteworthy among repackagings of the Beatles’ Hamburg 
recordings because of its scarcity, especially in terms of its competing orange and yellow cover 
schemes. Its cover art also features Lennon, McCartney, Harrison, and Best—replete in their leather 
gear—in a picture taken during their December 17, 1961, photo session after obtaining Brian Epstein 
as their manager. 

The cover for The Beatles Anthology, Volume 1, which features the first third of Klaus Vbormann’s 
Anthology collage, offers an allusion to The Savage Young Beatles. In a symbolic gesture, the record 
sleeve for The Savage Young Beatles album is depicted at the center of the Anthology 1 cover and 
reveals former drummer Pete Best’s face removed in favor of Ringo Starr’s, his successor in the 
band. Best subsequently used the missing part from Wormann’s collage as the cover art for the Pete 
Best Band’s 2008 album Haymans Green. 



TRACK LISTING 

Side 1: “Cry for a Shadow”; “Let’s Dance”; “If You Love Me, Baby” [“Take Out Some 
Insurance on Me, Baby”]; “What’d I Say” 

Side 2: “Sweet Georgia Brown”; “Ruby Baby”; “Ya Ya”; “Why (Can’t You Love Me Again).” 
The Beatles do not appear on Sheridan’s “Let’s Dance,” “What’d I Say,” “Ruby Baby,” and “Ya 
Ya.” 

CHART PERFORMANCE 
U.S.: Did not chart. 

See also : The Beatles Anthology, Volume 1 (LP); Best, Pete; Epstein, Brian. 

Further Reading 

The Beatles Rarity. 2012. “Collector’s Corner: The Savage Young Beatles .” Accessed June 6, 
2013. http://www.thebeatlesrarity.eom/2012/06/08/collectors-corner-the-savage-young-beatles-the- 

orange-vellow/ . 

“Save the Last Dance for Me” (Pomus-Shuman) 

In addition to serving as a key influence during the composition of “Hey Jude,” the Drifters’ rock 
standard “Save the Last Dance for Me” was recorded by the Beatles during the January 1969 Get 
Back sessions. 


RECORDING SESSIONS 

Produced by George Martin, “Save the Last Dance for Me” was recorded by the Beatles at Apple 
Studio on January 22, 1969, when Billy Preston joined the group for his brief stint that climaxed with 
the January 30 Rooftop Concert. Popularized as a No. 1 U.S. hit by the Drifters, “Save the Last Dance 
for Me” was originally written by Doc Pomus and Mort Sherman. The Beatles’ recording, which they 
attempted on a second occasion on January 27, was later included on Glyn Johns’s various attempts to 
bring the Get Back project to fruition through the unreleased Get Back, Don’t Let Me Down, and 
Twelve Other Songs album. 


PERSONNEL 

Lennon: \focal, Epiphone Casino 

McCartney: Vocal, Ho filer 500/1 

Harrison: Fender Rosewood Telecaster, Backing Vical 

Starr: Ludwig Hollywood Maple Drums 

Preston: Fender Rhodes Electric Piano 

See also : Get Back Project; Johns, Glyn; Preston, Billy; The Rooftop Concert. 

Further Reading 




Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Savoy Truffle” (Harrison) 

“Savoy Truffle” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by George Harrison, “Savoy Truffle” had been inspired by Eric Clapton’s notorious sweet 
tooth. The legendary guitarist simply couldn’t get enough of Mackintosh’s Good News Double Centre 
Chocolates, a candy assortment that featured such delectables as Creme Tangerine, Ginger Sling, and 
Coffee Dessert. Apple’s Derek Taylor supplied the lyrics for the song’s middle-eight: “You know that 
what you eat you are.” 

As Harrison remembered, “ ‘Savoy Truffle’ is a funny one written whist hanging out with Eric 
Clapton in the ’60s. At that time he had a lot of cavities in his teeth and needed dental work. He 
always had a toothache but he ate a lot of chocolates—he couldn’t resist them, and once he saw a box 
he had to eat them all” (Dowlding 1989, 245). 


RECORDING SESSIONS 

Produced by Martin, “Savoy Truffle” was recorded at Trident Studios on October 3, 1968, with 
overdubbing sessions on October 5, 11, and 14. 

Producer Chris Thomas contributed an uncredited electric piano part. Thomas also provided the 
song’s saxophone arrangement. A quartet of studio musicians established the track’s “beefy” sound 
with an ensemble of tenor and baritone saxophones. 


PERSONNEL 

McCartney: Rickenbacker 400IS 

Harrison: Vocal, Fender Rosewood Telecaster, Hammond Organ 
Starr: Ludwig Oyster Black Pearl Drums, Tambourine 
Thomas: Fender Rhodes Electric Piano 

Studio Musicians: Saxophone Accompaniment conducted by Martin 
Derek Collins, ArtEllefson, Danny Moss: Tenor Saxophone 
Bernard George, Harry Klein, Ronnie Ross: Baritone Saxophone 


MISCELLANEOUS 

Danger Mouse sampled “Savoy Truffle” for his mash-ups of Jay-Z’s “Encore” and “My 1st Song” on 
The Grey Album (2004). 

ALBUM APPEARANCES: The Beatles (The White Album); Tomorrow Never Knows. 

See also : The Beatles (The White Album) (LP); Clapton, Eric; Thomas, Chris. 



Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Say Say Say” (McCartney-Jackson) 

“Say Say Say” is a chart-topping duet by McCartney and Michael Jackson, as well as one of 
McCartney’s 11 post-Beatles U.K. or U.S. No. 1 hits. 


AUTHORSHIP AND BACKGROUND 

Produced by Martin, “Say Say Say” is McCartney and Jackson’s follow-up duet to “The Girl Is 
Mine,” which was featured on Jackson’s blockbuster Thriller album (1982). Directed by Bob 
Giraldi, the music video for “Say Say Say” depicted McCartney and Jackson as a pair of con artists 
known as “Mac and Jack,” along with cameo appearances by Linda McCartney, La Toya Jackson, and 
Harry Dean Stanton. In 2008, “Say Say Say” was ranked as No. 35 on Billboard magazine’s All Time 
Hot 100 Songs. 


CHART PERFORMANCE 

U.K.: “Say Say Say”/“Ode to a Koala Bear”; October 3, 1983, Parlophone R 6062: #2. 

U.S.: “Say Say Say”/“Ode to a Koala Bear”; October 4, 1983, Columbia 38-04168: #1. 

ALBUM APPEARANCES: Pipes of Peace-, All the Best! (U.K.); All the Best! (U.S.). 

See also : Pipes of Peace (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Scouse the Mouse (LP) 

December 9, 1977, Polydor 2480 429 

Scouse the Mouse refers to a children’s long-playing album featuring Starr as the title character. 


BACKGROUND 

Scouse the Mouse traces the story of Scouse the Mouse (Starr) who, in classic fish-out-of-water 
fashion, emigrates from Liverpool to the United States. Other characters include Bonce the Mouse 
(Adam Faith) and Molly Jolly (Barbara Dickson). Written and directed by Donald Pleasence, Scouse 
the Mouse features original compositions by Roger Brown. 



TRACK LISTING 

“Living in a Pet Shop”; “Sing a Song for the Tragopan”; “Scouse’s Dream”; “Snow Up Your Nose for 
Christmas”; “Running Free”; “America (A Mouse’s Dream)”; “Scousey”; “Boat Ride”; “Scouse the 
Mouse”; “Passenger Pigeon”; “I Know a Place”; “Caterwaul”; “S.O.S.”; “Ask Louey”; “A Mouse 
Like Me.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

See also: Scouser. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Scouser 

Liverpool’s “cast-iron” shores were founded upon the city’s proud shipbuilding heritage and the toil 
of its working-class citizenry—an unruly crew of transplanted Irish immigrants, and, even larger in 
number, its native population of North Country “Scousers.” Their name finds its origins in a sailor’s 
dish known as lobscouse, a simmering stew of vegetables and table scraps. With their particularized 
North Country accents and pronunciations, Scousers are known for their intense local patriotism and 
their unrefined ways. “Scouse” refers to the dialect and distinctive accent associated with Liverpool 
and other natives or inhabitants of England’s West Coastal North Country. In the Beatles’ “Glass 
Onion,” Lennon sings about the “cast-iron shore,” making explicit reference to Liverpool’s 
shipbuilding heritage. A coastal region of south Liverpool, the cast-iron shore is referred to by area 
natives as the “Cazzy.” 

See also: Liverpool, England 

Further Reading 

Belchem, John, ed. 2006. Liverpool 800: Culture, Character, and History. Chicago: University of 
Chicago Press. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Searchin”’ (Leiber-Stoller) 

The Beatles performed “Searchin”’ during their January 1962 Decca Records audition. 


AUTHORSHIP AND BACKGROUND 

Written by Jerry Leiber and Mike Stoller, “Searchin”’ was originally recorded by the Coasters, for 
whom it became a Top 5 U.S. hit in 1957. 

The Quarry Men developed a special fondness for “Searchin’,” even going so far as to abscond 
with a copy of the record from an unsuspecting Liverpudlian. McCartney later recalled that Colin 



Hanton, the Quarry Men’s drummer, was the ringleader in relieving the record’s owner of his copy of 
“Searchin’,” which later became a regular entry on the Beatles’ set list at the Cavern (Beatles 2000, 
57). 


RECORDING SESSIONS 

Produced by Mike Smith, the Beatles recorded “Searchin”’ at Decca’s Russell Square studios as part 
of their failed January 1, 1962, audition for Decca Records. 

PERSONNEL 

Lennon: Guitar, Backing Vocal 
McCartney: Vocal, Bass 
Harrison: Guitar, Backing Vocal 
Best: Drums 


MISCELLANEOUS 

In a 1982 BBC radio interview, McCartney selected “Searchin”’ as one of his eight “desert island 
discs.” 

ALBUM APPEARANCE: Anthology 1. 

See also : The Beatles Anthology, Volume 1 (LP); Decca Records Audition. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Seltaeb 

Seltaeb (Beatles spelled backward) was the name of the Beatles’ North American merchandizing arm 
establishing by manager Brian Epstein’s NEMS Enterprises. Seltaeb was devised specifically to 
handle the massive promotional activities associated with the rise of Beatlemania in the United 
States. Seltaeb was led by Nicky Byrne, who also served as Epstein’s advance man in New York 
City. While the Beatles grossed an enormous profit in the United States in 1964—including sales of 
more than 32 million records—Byrne was responsible for one of the greatest financial blunders in the 
band’s brief history to that point. 

Reliant Shirt Corporation paid Seltaeb nearly $48,000 for the exclusive rights to manufacture 
Beatles T-shirts. After hawking their wares for a mere three days, Reliant had sold more than a 
million T-shirts (Badman 1999, 79). The fiasco involving Byrne’s mismanagement of the Beatles’ 
merchandizing rights dissolved into a series of lawsuits that weren’t untangled until 1967, by which 
time the group had lost an estimated $100 million in revenue (Brown and Gaines 1983, 149). T-shirts, 
lunchboxes, Beatles wigs, and board games were available everywhere, and Epstein’s management 



team had, for the most part, given it all away: “The vaguest representation of insects, of guitars, or 
little mop-headed men had the power to sell anything, however cheap, however nasty,” Philip 
Norman writes. “And so, after one or two minor prosecutions, the pirates settled down, unhampered, 
to their bonanza” (Norman 1981, 207, 208). 

See also : Epstein, Brian. 

Further Reading 

Badman, Keith. 1999. The Beatles After the Breakup, 1970-2000: ADay-by-Day Diary. London: 
Omnibus. 

Brown, Peter, and Steven Gaines. 1983. The Love You Make: An Insider’s Story of the Beatles. 
New York: McGraw-Hill. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 



Two excited girls wearing Beatles’ sweatshirts wait anxiously amongst a crowd of fans in New 
York, prior to the band’s arrival at the airport in February 1964. Seltaeb, the Beatles’ North American 
merchandising arm, mismanaged their licensing deal for t-shirts and other products in the United 
States, resulting in millions in lost revenue. (Keystone/Getty Images) 


Sentimental Journey (LP) 

March 27, 1970, Apple [Parlophone] PCS 7101 
April 24, 1970, Apple [Capitol] SW 3365 


Released within weeks of McCartney and Let It Be, Sentimental Journey marks Starr’s first solo 


release. 


BACKGROUND 

Produced by Martin, Sentimental Journey consists of musical standards performed in honor of 
Starr’s mother. Each track was arranged by a different musician, including Martin, McCartney, 
Richard Perry, Chico O’Farrill, Ron Goodwin, Maurice Gibb, Klaus Voormann, Oliver Nelson, 
Quincy Jones, John Dankworth, Elmer Bernstein, and Les Reed. Starr’s vocals are accompanied by 
music contributed by the George Martin Orchestra. 

The album’s cover artwork features a photograph of the Empress pub in the Dingle, not far from 
Starr’s birthplace in Liverpool. The images of Starr’s relatives have been superimposed into the 
pub’s windowscapes. 

Writing in The Village Voice , Robert Christgau remarked that Sentimental Journey was crafted 
“for over-50s and Ringomaniacs,” adding that “the reports that he did this collection of standards for 
his Mums are obviously true.” 


TRACK LISTING 

Side 1: “Sentimental Journey”; “Night and Day”; “Whispering Grass (Don’t Tell the Trees)”; 

“Bye Bye Blackbird”; “I’m a Fool to Care”; “Stardust.” 

Side 2: “Blue, Turning Grey over You”; “Love Is a Many Splendoured Thing”; “Dream”; “You 
Always Hurt the One You Love”; “Have I Told You Lately That I Love You?”; “Let the Rest of 
the World Go By.” 

CHART PERFORMANCE 
U.K.: #7. 

U.S.: #22. 

See also : Let It Be (LP); McCartney (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“September in the Rain” (Warren-Dubin) 

The Beatles performed “September in the Rain” during their January 1962 Decca Records audition. 


AUTHORSHIP AND BACKGROUND 

Written by Harry Warren and A1 Dubin, “September in the Rain” was featured in the film Melody for 
Two (1937), later emerging as a 20th-century American musical standard. A cover version of the song 
by pianist George Shearing became an international hit in 1949. 


RECORDING SESSIONS 



Produced by Mike Smith, the Beatles recorded “September in the Rain” at Decca’s Russell Square 
studios as part of their failed January 1, 1962, audition for Decca Records. 

Along with “Love of the Loved” and “Take Good Care of My Baby,” “September in the Rain” has 
never been officially released by the Beatles. 


PERSONNEL 

Lennon: Guitar 

McCartney: Vocal, Bass 
Harrison: Guitar 
Best: Drums 

See also : Decca Records Audition. 

Further Reading 

Winn, John C. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Vfiume One: 1957- 
1965. Sharon, VT: Multiplus. 

Sessions Proj'ect 

In 1985, EMI prepared the Beatles’ Sessions compilation of unreleased songs for distribution, 
although objections by the surviving bandmates ultimately led to the project’s cancellation. 


BACKGROUND 

In 1984, Geoff Emerick remixed 13 unreleased songs in preparation for the aborted Beatles Sessions 
project. The tracks included a June 1962 recording of “Besame Mucho,” along with the Beatles’ 
recording of “How Do You Do It,” which later became a hit for Gerry and the Pacemakers, and a 
1963 recording of “One After 909.” The Sessions album would have included a number of outtakes, 
including “Leave My Kitten Alone” from the Beatles for Sale sessions, as well as “If You’ve Got 
Trouble” and “That Means a Lot” from the Help! sessions. Also proposed were such recordings as an 
alternate version of “I’m Looking Through You” and an edited version of the 1967 fan club Christmas 
single “Christmas Time (Is Here Again).” In addition to McCartney’s demo version of “Come and Get 
It,” which later emerged as a Top 10 hit for Badfinger, the Beatles’ Apple protegees, the Sessions 
album would have included such outtakes as “Not Guilty” and “What’s the New Mary Jane” from The 
White Album sessions. The project was rounded out with take 1 of “While My Guitar Gently Weeps” 
and “Mailman, Bring Me No More Blues,” an outtake from the Get Back sessions in January 1969. 

All of the Sessions tracks eventually saw release as part of the Anthology project (1995-1996), 
with the exception of “Christmas Time (Is Here Again),” which was released as the B-side of the 
contemporaneous “Free as a Bird” single in December 1995. 


TRACK LISTING 
“Come and Get ft”; 
New Mary Jane”; 


‘Leave My Kitten Alone”; “Not Guilty”; “I’m Looking Through You”; “What’s the 
“How Do You Do ft”; “Besame Mucho”; “One After 909”; “If You’ve Got 



Trouble”; “That Means a Lot”; “While My Guitar Gently Weeps”; “Mailman, Bring Me No More 
Blues”; “Christmas Time (Is Here Again).” 


MISCELLANEOUS 

As part of the promotion and marketing plans for the Sessions project, EMI proposed a singles 
release for “Leave My Kitten Alone” backed with an alternate take of “Ob-La-Di, Ob-La-Da.” EMI 
prepared a picture sleeve for the single, which has now become a much sought-after item on the 
collectors’ market. 

See also: The Beatles Anthology Project; Emerick, Geoff. 

Further Reading 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Sextette (Film) 

Directed by Ken Hughes, Sextette stars Hollywood legend Mae West in her final film performance. 
The movie, based upon West’s play, traces the story of Mario Manners (West), who is on her 
honeymoon with her sixth husband, Sir Michael Barrington (Timothy Dalton). The movie ends up 
being a zany retelling of Mario’s lifetime of illicit affairs. Starr plays director Laslo Karolny, while 
Dom DeLuise plays Mario’s bemused manager. In the film, DeLuise performs a madcap cover 
version of the Beatles’ “Honey Pie,” complete with a tap-dance routine. Released on March 2, 1978, 
Sextette marked Starr’s first movie since 1975’s Lisztomania. Sextette was widely panned by critics 
and closed after its first weekend. 

See also : Lisztomania (Film). 

Further Reading 

IMDb. 1990-2013. “Sextette.” Accessed June 4, 2013. http://www.imdb.com/title/tt0078238/? 
ref_=fh_al_tt_l . 

“Sexy Sadie” (Lennon-McCartney) 

“Sexy Sadie” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Sexy Sadie” finds its origins during the Beatles’ 1968 visit to India. 

Lennon had written the song as a caustic critique of the Maharishi, the ostensibly celibate holy man 
who had, according to a rumor floating around the ashram courtesy of Yanni Alexis “Magic Alex” 
Mardas, made sexual advances upon a young woman staying at the compound. Having discovered 
what he believed to be an unforgivable hypocrisy, Lennon insisted that the Beatles’ entourage depart 
the ashram immediately. When the incredulous Maharishi inquired about his guest’s sudden impulse to 




leave, Lennon offered a bitter riposte: “Well, if you’re so cosmic, you’ll know why” Lennon had 
intended to entitle the song “Maharishi,” although at Harrison’s urging, he changed “Maharishi” to 
“Sexy Sadie” in advance of recording the Esher demos (Spizer 2003, 112). 

As Lennon remembered, “That was inspired by Maharishi. I wrote it when we had our bags packed 
and we’re leaving. It was the last piece I wrote before I left India. I just called him, ‘Sexy Sadie,’ 
instead of [sings] ‘Maharishi what have you done, you made a fool. . . .’ I was just using the situation 
to write a song, rather calculatingly but also to express what I felt. I was leaving the Maharishi with a 
bad taste. You know, it seems that my partings are always not as nice as I’d like them to be” (Lennon 
and Ono 2000, 191). 

An early version of “Sexy Sadie” was recorded in May 1968 at Harrison’s Kinfauns studio as part 
of the Esher Tapes. In a post-“Sexy Sadie” home demo recorded by Lennon in March 1969, Lennon 
continues to address his February 1968 experiences with the Maharishi back in the ashram in India. 
Entitled “The Maharishi Song,” the demo finds Lennon engaging in a protracted rant, with occasional 
interjections by Yoko Ono. 


RECORDING SESSIONS 

Produced by Martin, “Sexy Sadie” was recorded at Abbey Road Studios on July 19, 1968, and 
remade on July 24, with an overdubbing session on August 13. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino, Gibson J-160E, Hammond Organ 

McCartney: Fender Jazz Bass, Piano 

Harrison: Gibson Les Paul Standard 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Sexy Sadie” as No. 93 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

After hearing The White Album , Charles Manson interpreted “Sexy Sadie” as a reference to fellow 
Manson Family member Susan Atkins, who went by the name Sadie Mae Glutz. 

The introductory piano riff for Radiohead’s “Karma Police,” included on their 1997 album Okay 
Computer , was inspired by “Sexy Sadie.” 

ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3. 

See also: The Beatles (The White Album) (LP); Maharishi Mahesh Yogi. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 



Oxford University Press. 

Herrera, Nancy Cooke de. 2003. All You Need Is Love: An Eyewitness Account of When 
Spirituality Spread from the East to the West. San Diego: Jodere. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

“Sgt. Pepper Inner Groove” (Lennon-McCartney) 

“Sgt. Pepper Inner Groove” is an unlisted track on the Beatles’ Sgt. Pepper’s Lonely Hearts Club 
album. 


AUTHORSHIP AND BACKGROUND 

Originally known as “Edit for LP End” on the EMI tape box, the unlisted “Sgt. Pepper Inner Groove” 
was concocted by the Beatles for insertion during the mastering process into the eventual Sgt. 
Pepper s Lonely Hearts Club Band record’s concentric run-out groove. In so doing, they planned to 
detonate the silent afterglow of “A Day in the Life” with a sudden onslaught of sound effects, ambient 
noise, and gibberish that sound engineer Geoff Emerick had chopped up and reassembled in random 
and backward fashion. To conclude the experiment, Lennon suggested that they record a high-pitched 
15-kilocycle whistle to rouse the family dog. 


RECORDING SESSIONS 

Produced by Martin, “Sgt. Pepper Inner Groove” was recorded on April 21, 1967, at Abbey Road 
Studios. 

For the recording, the 15-kilocycle tone is followed by the gibberish and studio chatter that 
Emerick had assembled, spliced randomly, and played in reverse. With two seconds of Beatles sound 
effects, “Sgt. Pepper Inner Groove” was originally designed for playing endlessly on manual 
turntables until the listener lifts the tonearm on their record player. As a coda to the Sgt. Pepper s 
Lonely Hearts Club Band album, “Sgt. Pepper Inner Groove” was only included on the record’s U.K. 
release and was unavailable in the U.S. market until the 1980 release of the Rarities album. “Sgt. 
Pepper Inner Groove” was standardized in the Beatles’ catalogue with the 1987 rerelease of the 
group’s recordings on compact disc (CD). On the Sgt. Pepper’s Lonely Hearts Club Band CD, “Sgt. 
Pepper Inner Groove” is looped 11 times before fading out. 

For the album’s original mastering process, Harry Moss conducted the process of cutting the 
record’s run-out groove and inserting “Sgt. Pepper Inner Groove.” As Moss recalled: 

I was told by chaps who’d been in the business a long time that cutting things into the run-out 
grooves was an old idea that they used to do on 78s. Cutting Sgt. Pepper was not too difficult 
except that because we couldn’t play the masters I had to wait for white label pressings before I 
could hear whether or not I’d cut the concentric groove successfully. These were the things 
which, at the time, I used to swear about! It was George Martin who first asked me to do it. I 
replied, “It’s gonna be bloody awkward, George, but I’ll give it a go!” (Lewisohn 1988, 110) 



PERSONNEL 

Lennon, McCartney, Harrison, Starr: Sound Effects 


MISCELLANEOUS 

After the release of Sgt. Pepper s Lonely Hearts Club Band during the summer of 1967, McCartney 
was approached by a group of fans at his Cavendish Avenue home in London. They complained that 
“Sgt. Pepper Inner Groove” contained a lewd message when played backward. As McCartney later 
remarked, “We had certainly not intended to do that but probably when you turn anything backwards it 
sounds like something ... if you look hard enough you can make something out of anything” (Miles 
1997,332). 

ALBUM APPEARANCES: Sgt. Pepper s Lonely Hearts Club Band ; Rarities (U.S.). 

See also: Emerick, Geoff; Martin, George; Rarities (U.S. LP); Sgt. Pepper’s Lonely Hearts Club 
Band (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Sgt. Pepper’s Lonely Hearts Club-Band (Film) 

Produced by Robert Stigwood of Saturday Night Fever fame, Sgt. Pepper s Lonely Hearts Club 
Band was a 1978 movie musical adapted from the Beatles’ Sgt. Pepper’s Lonely Hearts Club Band 
and Abbey Road albums. With Beatles producer Martin serving as musical director, the film traces the 
story of a group of bandsmen as they grapple with the evil forces of the music industry, which has 
stolen their prized instruments and ruined Heartland, their treasured community. 

The Sgt. Pepper s Lonely Hearts Club Band film featured a wide variety of music and acting 
luminaries, including the Bee Gees and Peter Frampton as the bandmates. The movie was rounded out 
with cameo appearances by Steve Martin, George Burns, Donald Pleasence, Alice Cooper, and Billy 
Preston, among others. Aerosmith and Earth, Wind, and Fire presented standout performances of 
“Come Together” and “Got to Get You into My Life,” respectively—each of which emerged as a 
contemporary hit single. 

As a movie, Sgt. Pepper s Lonely Hearts Club Band was soundly panned, with The New York 
Times’s Janet Maslin writing that the movie’s “musical numbers are strung together so mindlessly that 
the movie has the feel of an interminable variety show.” Released on July 21, 1978, it enjoyed profits 
of some $20 million on a budget of $18 million. 


See also: Preston, Billy; Sgt. Pepper’s Lonely Hearts Club Band (LP). 



Further Reading 

IMDb. 1990-2013. “ Sgt. Pepper’s Lonely Hearts Club Band.” Accessed June 4, 2013. 
http://www.imdb.com/title/tt0078239/?ref_=sr_l . 

“Sgt. Pepper’s Lonely Hearts Club Band” (Lennon-McCartney) 

“Sgt. Pepper’s Lonely Hearts Club Band” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club 
Band album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with assistance from Mai Evans, “Sgt. Pepper’s Lonely Hearts Club Band” 
finds the songwriter imaging alter egos for the Beatles. As McCartney remembered, “We were fed up 
with being Beatles. We really hated that f—ing four little mop-top boys approach. We were not boys, 
we were men. It was all gone, all that boy shit, all that screaming, we didn’t want anymore, plus, 
we’d now got turned on to pot and thought of ourselves as artists rather than just performers—then 
suddenly on the plane I got this idea. I thought, ‘Let’s not be ourselves. Let’s develop alter egos so 
we’re not having to project an image which we know. It would be much more free’” (Frontani 2009, 
127). 

The fictitious band at the heart of “Sgt. Pepper’s Lonely Hearts Club Band” allowed the Beatles to 
parody the mid- to late-1960s phenomenon of elongated names for pop groups. As Lennon 
remembered, “ ‘Sgt. Pepper’ is Paul after a trip to America and the whole West Coast long-named 
group thing was coming in. You know, when people were no longer the Beatles or the Crickets—they 
were suddenly Fred and His Incredible Shrinking Grateful Airplanes, right? So I think he got 
influenced by that and came up with this idea for the Beatles” (Lennon and Ono 2000, 197). As 
McCartney later recalled, “It was an idea I had, I think, when I was flying from L.A. to somewhere. I 
thought it would be nice to lose our identities, to submerge ourselves in the persona of a fake group. 
We would make up all the culture around it and collect all our heroes in one place. So I thought, A 
typical stupid-sounding name for a Dr. Hook’s Medicine Show and Traveling Circus kind of thing 
would be ‘Sgt. Pepper’s Lonely Hearts Club Band.’ Just a word game, really” (Dowlding 1989, 159). 


RECORDING SESSIONS 

Produced by Martin, “Sgt. Pepper’s Lonely Hearts Club Band” was recorded at Abbey Road Studios 
on February 1, 1967, with overdubbing sessions on February 2, March 3, and March 6. 

Musically, “Sgt. Pepper’s Lonely Hearts Club Band” was bolstered by direct injection, the 
technique devised by Ken Townsend in which electric guitars are plugged directly into the mixing 
desk, thus mitigating the need for amplifiers in the studio. “One of the most difficult instruments to 
record was the bass guitar,” Townsend recalled. “The problem was that no matter which type of high 
quality microphone we placed in front of the bass speaker it never sounded back in the control room 
as good as in the studio” (Ryan and Kehew 2006, 156). In the case of “Sgt. Pepper,” McCartney had 
availed himself of direct injection during the song’s initial recording session on February 1, 1967. It 
was the first usage of this technology on a Beatles track, and it afforded McCartney’s bass with richer 
textures and tonal clarity. Meanwhile, the track was chockfull of special effects, with the canned 
laughter and audience applause courtesy of the satirical British stage revue Beyond the Fringe, which 



had been borrowed from the EMI tape library’s Volume 6: Applause and Laughter (Moore 1997, 
27). The sound of the orchestra warming up was recorded on February 10 during the orchestral 
overdubs for “A Day in the Life,” the album’s climactic number. 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Rickenbacker 400IS, Fender Esquire 
Harrison: Gibson SG Standard 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Hammond Organ 

Studio Musicians: Brass Accompaniment conducted by Martin 
James W. Buck, John Burden, Tony Randell, Neill Sanders: Horn 


CHART PERFORMANCE 

U.K.: “Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends”/“A Day in 
the Life”; September 30, 1978, Parlophone R6022: #63. 

U.S.: “Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends”/“A Day in 
the Life”; September 30, 1978, Capitol 4612: #71. 


LEGACY AND INFLUENCE 

In 1968, “Sgt. Pepper’s Lonely Hearts Club Band” was nominated for a Grammy Award for Group 
Vocal Performance at the 10th Grammy Awards. “Sgt. Pepper’s Lonely Hearts Club Band” was also 
nominated for a Grammy Award for Contemporary Vocal Group Performance. 

In 2010, Rolling Stone ranked “Sgt. Pepper’s Lonely Hearts Club Band” as No. 60 on the 
magazine’s list of The Beatles ’ 100 Greatest Songs. 

For all of the album’s accolades and renown, McCartney was most gratified by Jimi Hendrix’s 
myth-making performance of the title track only scant days after its release at the Saville Theatre. 
Hendrix’s rendition of “Sgt. Pepper’s Lonely Hearts Club Band” was “the single biggest tribute” to 
Sgt. Pepper , McCartney stated at the time (Badman 2001, 289). As Noel Redding, the bassist for the 
Jimi Hendrix Experience, remembered: 

Pepper came out on a Thursday, and we were playing on the Sunday, June 4th, at the Saville 
Theatre, which was owned by Brian Epstein. We always used to meet at [manager] Chas 
Chandler’s flat before the gig and get a taxi around there, or we’d meet in a pub near the theatre. 
Hendrix said, “Let’s play ‘Sgt. Pepper.’” So there in the dressing room we learned the intro, 
which is A, C, and G. We didn’t do the middle part, because we didn’t know it. ... I found out 
later that all the Beatles were in the audience and it freaked them out. (Babiuk 2001, 205-6) 

In truth, only McCartney and Harrison were in attendance that evening. Although the Experience 
hadn’t bothered—nor had the time—to learn the middle-eight, it hardly mattered to McCartney. As 
Hendrix began the set with his raw and thunderous rendition of “Sgt. Pepper’s Lonely Hearts Club 
Band,” it became abundantly clear that the guitarist understood the song’s mettle implicitly, having 



reduced McCartney’s splendid mergence of pop majesty and electric gusto into rock ’n’ roll 
gutturality. Condensed into its most primitive ingredients—guitar, bass, drums, vocals—the song 
came alive with Hendrix’s veritable tremble and roar. A live recording of Jimi Hendrix and the 
Experience performing “Sgt. Pepper’s Lonely Hearts Club Band” on September 5, 1967, in 
Stockholm, Sweden, is included on the four-disc compilation entitled The Jimi Hendrix Experience 
( 2000 ). 

MISCELLANEOUS 

Lor his efforts in assisting McCartney with the “Sgt. Pepper” concept, Evans received royalties, but 
not songwriting credit, for “Sgt. Pepper’s Lonely Hearts Club Band.” 

The reference to “Billy Shears” at the end of “Sgt. Pepper’s Lonely Hearts Club Band” was 
concocted by McCartney for both its poetic cadence and as an introduction for Starr’s vocal on “With 
a Little Help from My Lriends.” 

“Sgt. Pepper’s Lonely Hearts Club Band” is featured during the sequence in the Yellow Submarine 
animated feature film (1968) in which the Beatles rally the citizenry of Pepperland and force the Blue 
Meanies into an all-out retreat. 

In 1976, the Beatles’ contract with EMI expired, allowing Parlophone and Capitol to begin 
rereleasing the band’s material. With cover versions from Robert Stigwood’s Sgt. Pepper s Lonely 
Hearts Club Band film (1978) receiving airplay, the Beatles’ “Sgt. Pepper’s Lonely Hearts Club 
Band/With a Little Help from My Lriends” single was released in September 1978, backed with “A 
Day in the Life.” 

In 1978, Peter Lrampton, the Bee Gees, and Paul Nicholas recorded a cover version of “Sgt. 
Pepper’s Lonely Hearts Club Band” for the soundtrack of Stigwood’s Sgt. Pepper’s Lonely Hearts 
Club Band film. 

Harrison, McCartney, and Starr performed “Sgt. Pepper’s Lonely Hearts Club Band” at the May 
19, 1979, wedding of Pattie Boyd, Harrison’s former wife, and Eric Clapton. 

McCartney included “Sgt. Pepper’s Lonely Hearts Club Band” on the set list for his 1989-1990 
World Tour. A live version is included on McCartney’s Tripping the Live Fantastic (1990). 

The Rutles, the Beatles spoof band, parodied “Sgt. Pepper’s Lonely Hearts Club Band” in their 
track “Major Happy’s Up-and-Coming Once upon a Good-Time Band” from their tongue-in-cheek 
named Archaeology album (1996). 

McCartney and Starr performed “Sgt. Pepper’s Lonely Hearts Club Band” at New York City’s 
Radio City Music Hall on April 4, 2009, as part of a charity benefit entitled “Change Begins Within” 
and sponsored by the David Lynch Loundation. 

McCartney performed “Sgt. Pepper’s Lonely Hearts Club Band” with U2 as part of his set list for 
the Live 8 benefit concert, held in Hyde Park, London, on July 2, 2005. 

In 2007, Bryan Adams recorded a cover version of “Sgt. Pepper’s Lonely Hearts Club Band” for 
the BBC’s tribute to the 40th anniversary of Sgt. Pepper s Lonely Hearts Club Band. 

ALBUM APPEARANCES: Sgt. Pepper’s Lonely Hearts Club Band ; The Beatles, 1967-1970 ; 
Yellow Submarine Songtrack. 

See also: Evans, Mai; Sgt. Pepper s Lonely Hearts Club Band (LP). 
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Sgt. Pepper’s Lonely Hearts Club Band (LP) 

June 1, 1967, Parlophone PMC 7027 (mono)/PCS 7027 (stereo) 

June 2, 1967, Capitol MAS 2653 (mono)/SMAS 2653 

Sgt. Pepper s Lonely Hearts Club Band is the Beatles’ eighth studio album. It was released on the 
Parlophone label on June 1, 1967, in the United Kingdom. In the United States, the albumwas released 
on June 2, 1967. Sgt. Pepper’s Lonely Hearts Club Band was the first Beatles album to receive a 
standardized release in both the United Kingdom and the United States. 

Sgt. Pepper’s Lonely Hearts Club Band was released as a stereo CD on June 1, 1987. It was 
remastered and rereleased as a stereo CD on September 9, 2009. A remastered mono release was 
also made available at this time as part of a limited edition box set entitled The Beatles in Mono. 




Album cover designed by art director Robert Fraser for the Beatles’ 1967 album, Sgt. Pepper’s 
Lonely Hearts Club Band. (Michael Ochs Archives/Getty Images) 


BACKGROUND AND RECORDING SESSIONS 

Produced by Martin with Emerick as his sound engineer, Sgt. Pepper s Lonely Hearts Club Band 
was recorded on four-track equipment during multiple sessions from December 6, 1966, through 
April 3, 1967, at Abbey Road Studios and Regent Sound Studio. 

The album’s elongated title takes its name from McCartney’s conception of a fictitious, Edwardian 
military-style band. Flying back from the United States with Mai Evans, who had been working as his 
housekeeper on Cavendish Avenue for the past several months, McCartney came up with the idea of 
establishing alter egos for the band. After McCartney imagined the album’s overarching concept, 
Evans coined the faux band’s name—Sgt. Pepper’s Lonely Hearts Club Band—in the tradition of the 
contemporary San Francisco-area groups with long-winded handles such as Big Brother and the 
Holding Company or the Quicksilver Messenger Service. With a title track in hand, the Beatles’ 
follow-up album to Revolver took shape in a hurry. 

Yet for the Beatles and their production team, Sgt. Pepper was their most difficult and time- 
consuming project to capture on tape. As Emerick later recalled, “We were driving the equipment to 
its limit. . . . Technically Pepper still stands up as the best album, knowing what we were going 
through. I mean, although it was a bit laborious and it cant be done today, every time we either 
changed tape or we copied something everything was meticulously lined up and re-biased.” He added 
that “On Pepper we were using the luxury of utilizing one track for bass overdub on some of the 



things. ... We used to stay behind after the sessions and Paul would dub all the bass on. I used to use 
a valve C12 microphone on Paul’s amp, sometimes on figure-eight, and sometimes positioned up to 8 
feet away, believe it or not” (Dowlding 1989, 154). 

With Sgt. Pepper s Lonely Hearts Club Band, the Beatles manufacture an artificial textual space in 
which to stage their art, having firmly ensconced themselves in their post-touring studio years. In so 
doing, they call their media-generated personae into question, revising and repackaging themselves in 
the process in order to create new spaces of possibility. “The ‘Pepper’ idea,” Walter Everett points 
out, “allowed the Beatles to remove themselves from the public by an extra layer—they were now 
giving a performance of a performance” (Everett 1999, 99). 

Perhaps even more intriguingly, Sgt. Pepper s Lonely Hearts Club Band was the first Beatles LP 
—indeed, the first pop recording—to be mastered without rills, eschewing any formal breaks 
between songs because Martin had explicitly instructed the engineers not to band the album into 
individual tracks. By doing away with the rills—the silent spaces of demarcation between songs on 
long-playing records—the Beatles succeeded in using every available creative space at their 
disposal, transitioning from one number into another without bothering to slow the pace of their art, 
while employing the ending of one song as the introduction to another. As Martin later observed, “Sgt. 
Pepper was the turning point, something that will stand the test of time as a valid art form, sculpture 
in music” (Dowlding 1989, 162). 

Sgt. Pepper s Lonely Hearts Club Band was released to nearly universal praise on June 1, 1967— 
with the notable exception of The New York Times' Richard Goldstein—and the album’s influence and 
acclaim has hardly ebbed in the interim. In the ensuing decades, British critic Kenneth Tynan lauded 
Sgt. Pepper as “a decisive moment in the history of Western civilization,” while composer Leonard 
Bernstein once remarked that “three bars of ‘A Day in the Life’ still sustain me, rejuvenate me, 
i nfl ame my senses and sensibilities” (Dowlding 1989, 161, 184). Having taken more than 700 hours 
and the unheard-of-sum of £75,000 to produce, the resulting album was a watershed moment in the 
history of popular music. Sgt. Pepper wasn’t just an LP. It was an event—and one that still resounds, 
year in and year out, as the album continues to imprint itself upon world culture. 

The Beatles had also considered making a television movie based on Sgt. Pepper s Lonely Hearts 
Club Band. The principal photography for the would-be production was scheduled for October and 
November 1967, with a screenplay by Ian Dallas under the direction of Keith Green. In addition to a 
mammoth “A Day in the Life” segment, the film was slated to feature 115 extras—including a troupe 
of motorcycle-riding “rockers” and a dozen “Model Rita Maids” (Lewisohn 1995, 245). In 1978, 
Robert Stigwood produced a movie musical of Sgt. Pepper s Lonely Hearts Club Band, starring 
Peter Lrampton and the Bee Gees, that was met with widespread critical disdain. 


TRACK LISTING 

Side 1: “Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Lriends”; “Lucy in 
the Sky with Diamonds”; “Getting Better”; “Lixing a Hole”; “She’s Leaving Home”; “Being 
for the Benefit of Mr. Kite!” 

Side 2: “Within You, Without You”; “When I’m Sixty-Pour”; “Lovely Rita”; “Good Morning, 
Good Morning”; “Sgt. Pepper’s Lonely Hearts Club Band (Reprise)”; “A Day in the Life”; 
“Sgt. Pepper Inner Groove” [unlisted]. 

Originally included in the album’s U.K. release, “Sgt. Pepper Inner Groove” was restored to the 
U.S. release with the 1987 CD release, as well as with the 2009 mono and stereo remasters. 



COVER ARTWORK 

Peter Blake’s cover art for Sgt. Pepper’s Lonely Hearts Club Band highlights the competing 
narratives of the paradigmatic Fab Four with the incarnation of the Summer of Fove-era Beatles— 
decked out, as they are, in psychedelic military regalia as Sgt. Pepper’s fabled troupe. The album 
cover depicts the group’s former mythological selves standing stage right of their remythologized 
contemporary counterparts, themselves surrounded by similarly mythologized figures from the annals 
of history, religion, Hollywood, music, sports, and literature. In addition to the high literary presence 
of Fewis Carroll, Edgar Allan Poe, and Oscar Wilde, the cover montage ranges from Marlon 
Brando’s steely visage in On the Waterfront (1954) and Bob Dylan in thoughtful repose to the 
stereotypically one-dimensional portrait of boxer Sonny Fiston and the lost, penetrating gaze of Stuart 
Sutcliffe. 

With its motley representation of cultural iconography, Sgt. Pepper’s cover reminds us that nuance 
and complexity have relatively little to do with the act of myth-making. With the album cover sporting 
obvious evidence of the band’s forays into counterculture— Sgt. Pepper finds them replete with 
moustaches and sideburns while standing amidst a garden of flower power and faux cannabis—they 
were determined to undermine the fan-consoling notion of being four mild-mannered lads from 
Fiverpool. It is little wonder that Brian Epstein wanted to release the album in a plain-brown 
wrapper. For Epstein, the album cover proved to be a complicated legal tangle. The original artwork 
had been designed by the Fool, an avant-garde Dutch art collective, before their crude 
phantasmagoria was rejected in favor of the work of pop artist Peter Blake and photographer Michael 
Cooper, who assembled Sgt. Pepper’s renowned cover on a budget of some £2,800, at Cooper’s 
Chelsea studio. With so many public personalities on display—many of whom were still among the 
living—-NEMS (North End Music Stores) was forced to undergo the laborious task of securing 
permissions. At one point, Mae West famously remarked, “What would / be doing in a lonely hearts 
club?” In the end, only the Bowery Boys’ Feo Gorcey demanded a fee, and he was subsequently 
deleted (Spitz 2005, 681). Released with a gatefold design, Sgt. Pepper s Lonely Hearts Club Band 
included a series of cardboard cutouts—even a do-it-yourself moustache—and the printed lyrics on 
the back cover. 

The FP’s back cover also offered a seemingly innocuous acknowledgement for the production of 
the album’s “cover by MC Productions and the Apple.” The former refers to photographer Michael 
Cooper’s production company, while the latter was writ large on the band’s future—after all, there 
was no Apple Corps in June 1967—and, by many accounts, figured prominently in the Beatles’ 
demise. 


REVIEWS 

Richard Goldstein. June 18, 1967. The New York Times. 

http://screwrocknroll.tumblr.com/post/482115454/we-still-need-the-beatles-but : “With one important 
exception, Sgt. Pepper is precious but devoid of gems. ‘A Day in the Fife’ is such a radical departure 
from the spirit of the album that it almost deserves its peninsular position. ... It is a deadly earnest 
excursion in emotive music with a chilling lyric. Its orchestration is dissonant but sparse, and its 
mood is not whimsical nostalgia but irony. With it, the Beatles have produced a glimpse of modern 
city life that is terrifying. It stands as one of the most important Fennon-McCartney compositions, and 
it is a historic Pop event. It describes a profound reality, but it certainly does not glorify it. And its 
conclusion, though magnificent, seems to represent a negation of self. The song ends on one low, 



resonant note that is sustained for 40 seconds. Having achieved the absolute peace of nullification, the 
narrator is beyond melancholy, But there is something brooding and irrevocable about his calm It 
sounds like destruction.” 

Chris Jones. April 23, 2007. BBC. http://www.bbc.co.uk/music/reviews/5dcz : “Sgt. Pepper’s 
Lonely Hearts Club Band may have all but disappeared under an avalanche of hyperbole, but if 
there’s one reason why this album stands the test of time it’s because its sum is greater than its whole. 
. . . These guys weren’t just recording songs; they were inventing the stuff with which to make this 
record as they went along. But with George Martin and his backroom boys on hand, the Faberge 
psychedelic egg that was finally laid on the eve of the Summer of Love came so fully-realised that it 
changed the way we listened to recorded sound forever.” 

Neil McCormick. September 7, 2009. The Telegraph. 

http://www.telegraph.co.uk/culture/music/the-beatles/6150302/The-Beatles-Sgt-Peppers-Lonely- 

Hearts-Club-Band-review.html : “It is impossible to overstate its impact: from a contemporary Sixties 
perspective it was utterly mind-blowing and original. Looking back from a point when its sonic 
innovations have been integrated into the mainstream, it remains a wonky, colourful and wildly 
improbable pop classic.” 


CHART PERFORMANCE 
U.K.: #1. 

U.S.: #1 (certified by the RIAA as “llx Multi Platinum,” with more than 11 million copies sold; 
certified by the RIAA as “Diamond,” with more than 10 million copies sold). 


LEGACY AND INFLUENCE 

In 1968, Sgt. Pepper s Lonely Hearts Club Band earned Grammy Awards for Album of the Year and 
Best Contemporary Album at the 10th Grammy Awards. 

In 1977, Sgt. Pepper’s Lonely Hearts Club Band earned the British Phonographic Industry’s Brit 
Award for the Best British Album 

In 1993, Sgt. Pepper’s Lonely Hearts Club Band was inducted into the National Academy of 
Recording Arts and Sciences Grammy Hall of Fame. 

In 1998, the BBC ranked Sgt. Pepper s Lonely Hearts Club Band as No. 1 among its Music of the 
Millennium albums. 

In 2000, Q Magazine ranked Sgt. Pepper s Lonely Hearts Club Band as No. 13 on the magazine’s 
list of The 100 Greatest British Albums Ever. 

In 2001, VH1 ranked Sgt. Pepper s Lonely Hearts Club Band as No. 10 among its All Time Album 
Top 100. 

In 2003, Rolling Stone ranked Sgt. Pepper’s Lonely Hearts Club Band as No. 1 on the magazine’s 
list of The 500 Greatest Albums of All Time. 

In 2004, Q Magazine ranked Sgt. Pepper’s Lonely Hearts Club Band as No. 3 on the magazine’s 
list of The Music That Changed the World. 

In 2005, Q Magazine ranked Sgt. Pepper’s Lonely Hearts Club Band as No. 5 on the magazine’s 
list of The 40 Greatest Psychedelic Albums of All Time. 

In 2005, Mojo magazine ranked Sgt. Pepper’s Lonely Hearts Club Band as No. 51 on the 
magazine’s list of The 100 Greatest Albums Ever Made. 





In 2007, Mojo magazine ranked Sgt. Pepper’s Lonely Hearts Club Band as No. 16 on the 
magazine’s list of Big Bangs: 100 Records That Changed the World. 

In 2007, Cheap Trick celebrated Sgt. Pepper s Lonely Hearts Club Band’s 40th anniversary by 
performing the album in its entirety at the Hollywood Bowl. They were accompanied by the 
Hollywood Bowl Orchestra, conducted by Edwin Outwater, as well as guest vocalists Aimee Mann 
and Joan Osborne. 

In 2007, Mojo magazine published a special issue that celebrated Sgt. Pepper’s Lonely Hearts 
Club Band’s 40th anniversary, including a cover-mounted CD with contemporary cover versions of 
the album’s entire contents entitled Sgt. Pepper: With a Little Help from His Friends. 

See also : Blake, Peter; Emerick, Geoff; Evans, Mai; Martin, George. 
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“Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” (Lennon-McCartney) 

“Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” is a song on the Beatles’ Sgt. Pepper’s Lonely 
Hearts Club Band album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” was composed at the 
behest of Beatles associate Neil Aspinall, who came up with the idea of reprising “Sgt. Pepper’s 
Lonely Hearts Club Band”—with the album having both a “welcome song” and a “goodbye song”— 
toward the album’s conclusion and as an overture for “A Day in the Life.” 


RECORDING SESSIONS 



Produced by Martin, “Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” was recorded in nine takes 
at Abbey Road Studios on April 1, 1967, as McCartney prepared to leave for an extended break in 
the United States, where Jane Asher—Paul’s girlfriend—had been traveling since mid-January with a 
touring company from the Old Vic. 

“Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” brought the album’s formal recording process 
to a close. The reprise was recorded in the relative largesse of EMI’s Studio One, complete with 
ambient arena and audience sounds. The raw power of the Beatles’ guitar work on the track likely 
found its inspiration in the high-wattage musicianship of Jimi Hendrix, whom McCartney had seen in 
concert on multiple occasions in recent months in various Soho nightclubs (Cross 2005, 433). 

In the recording, “Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” emerges into being as a 
wayward lion’s roar echoes in the distance at the conclusion of “Good Morning, Good Morning,” 
while the sound of a clucking hen transforms into the cold-steel pluck of an Epiphone Casino courtesy 
of Martin’s studio trickery. As the reprise begins, Sgt. Pepper’s band begins to play once more, fueled 
by the thunder and growl of a hard-rocking combo, the stately brass quartet evidently having called it 
quits for the evening. Having reached its conclusion, the reprise of “Sgt. Pepper’s Lonely Hearts Club 
Band” crashes into an oblivion of cheers and applause. 


PERSONNEL 

Lennon: Vocal, Epiphone Casino, Hammond Organ, Maracas 
McCartney: Vocal, Rickenbacker 400IS 
Harrison: Vocal, Epiphone Casino 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

Clocking in at 1:19, “Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” is one of the Beatles’ 
shortest tracks. 

In 1978, Peter Frampton and the Bee Gees recorded a cover version of “Sgt. Pepper’s Lonely 
Hearts Club Band (Reprise)” for the soundtrack of Robert Stigwood’s Sgt. Pepper’s Lonely Hearts 
Club Band film. 

McCartney has included “Sgt. Pepper’s Lonely Hearts Club Band (Reprise)”—often as a medley 
with “The End”—on the set lists for several of his concert tours, including the 1991 Unplugged Tour, 
the 1993 New World Tour, the 2002 Driving World Tour, the 2003 Back in the World Tour, the 2004 
Summer Tour, the 2005 US Tour, the 2009 Summer Live Tour, the 2009 Good Evening Europe Tour, 
and the 2010-2011 Up and Coming Tour. Live versions are included on McCartney’s Back in the US: 
Live 2002 (2002), Back in the World: Live (2003), and Good Evening New York City (2009). “Sgt. 
Pepper’s Lonely Hearts Club Band (Reprise)” was also featured on McCartney’s Paul McCartney in 
Red Square film (2005). 

In 2007, Stereophonies recorded a cover version of “Sgt. Pepper’s Lonely Hearts Club Band 
(Reprise)” for the BBC’s tribute to the 40th anniversary of Sgt. Pepper’s Lonely Hearts Club Band. 

ALBUM APPEARANCES: Sgt. Pepper s Lonely Hearts Club Band; Anthology 2; Love. 

See also : Asher, Jane; Sgt. Pepper’s Lonely Hearts Club Band (LP). 



Further Reading 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Shankar, Ravi (1920-2012) 

Born as Robindro Shaunkor Chowdhury in Varanasi, in the British Raj (now India) on April 7, 1920, 
Ravi Shankar brought Indian music and the sitar to Western culture. During his early years, he toured 
India and Europe widely, later working as a composer and music director for All India Radio. In the 
1960s, he played Indian classical music for European and American audiences. During this same 
period, Shankar entered the Beatles’ circle through his relationship with Harrison, who was 
determined to study the sitar and add it to the band’s musical repertoire. After listening to Shankar 
playing the sitar, Harrison was hooked: 

I had bought a very cheap sitar in a shop called India Craft in London, and it fitted on to the song 
[“Norwegian Wood”] and it gave it that little extra thing. Even though the sound of the sitar was 
bad, they were still quite happy with it. At the same time as I played the sitar, very badly, on the 
Beatles’ record, I began to hear Ravi Shankar’s name. The third time, I thought, “This is an odd 
coincidence.” I went out and bought some of Ravi’s records, put them on, listened to them and it 
hit a certain spot in me that I can’t explain, but it seemed familiar to me. The only way that I can 
describe it was my intellect didn’t know what was going on and yet this other part of me 
identified with it. It just called on me. (Badman 2001, 190) 

Eventually, Shankar became Harrison’s mentor. During the 1970s and 1980s, Shankar toured 
extensively, sharing Indian music across the globe. In addition to performing on Harrison’s 1974 Dark 
Horse Tour, Shankar participated in The Concert for Bangladesh and, later, in 2002’s Concert for 
George celebration of Harrison’s life and work. Over the years, Shankar won two Grammy Awards, 
including a posthumous Lifetime Achievement Award at the 55th Grammy Awards. His daughters, 
Anoushka Shankar and Norah Jones, have enjoyed celebrated musical careers of their own. Shankar 
died in San Diego, California, on December 11, 2012, at age 92. 




George Harrison poses for a portrait with Indian sitar virtuoso and friend Ravi Shankar, ca. 1975. 
(Michael Ochs Archives/Getty Images) 


See also: The Concert for Bangladesh (LP/Film); Concert for George (LP/Film); Dark Horse (LP); 
Harrison, George; Sitar. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Shaved Fish (LP) 

October 24, 1975, Apple [Parlophone] PCS 7173 
October 24, 1975, Apple [Capitol] SW 3421 

Shaved Fish is the only compilation album released by Lennon during his lifetime, as well as his 
last long-playing release for Apple Records. 


BACKGROUND 

Shaved Fish compiles the breadth of Lennon’s solo singles releases from “Give Peace a Chance” 



through “Whatever Gets You Thru the Night.” The only exception is Lennon’s hit cover version of 
“Stand by Me,” which had been released in early 1975. Several of the tracks on Shaved Fish consist 
of dramatically edited versions, notably the edited recording of “Give Peace a Chance,” which clocks 
in at 57 seconds. Shaved Fish derives its title from the Japanese dish katsuobushi, a form of dried 
fish. 


TRACK LISTING 

Side 1: “Give Peace a Chance”; “Cold Turkey”; “Instant Karma! (We All Shine On)”; “Power to 
the People”; “Mother”; “Woman Is the Nigger of the World.” 

Side 2: “Imagine”; “Whatever Gets You Thru the Night”; “Mind Games”; “#9 Dream”; “Happy 
Xmas (War Is Over).” 


CHART PERFORMANCE 

U.K.: #5 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #12 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Apple Records. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

“She Came in Through the Bathroom Window” (Lennon-McCartney) 

“She Came in Through the Bathroom Window” is a song on the Beatles’ Abbey Road album. It is the 
fifth song in the Abbey Road Medley. 


AUTHORSHIP AND BACKGROUND 

McCartney’s “She Came in Through the Bathroom Window” may have been inspired by a March 
1969 burglary at McCartney’s Cavendish home, although the Beatles had actually rehearsed a version 
of the composition in January during the Get Back sessions. Harrison later described the track as “a 
very strange song with terrific lyrics, but it’s hard to explain what they’re all about!” (Dowlding 
1989,290). 

RECORDING SESSIONS 

Produced by Martin, “She Came in Through the Bathroom Window” was recorded as a single track 
along with “Polythene Pam” at Abbey Road Studios on July 25, 1969. Additional overdubbing 
sessions occurred on July 28 and 30. The song was recorded under the working title of “Bathroom 
Window.” 


PERSONNEL 

Lennon: Framus 12-String Hootenanny 



McCartney: Vocal, Rickenbacker 400IS, Epiphone Casino, Piano 
Harrison: Gibson Les Paul Standard 

Starr: Ludwig Hollywood Maple Drums, Tambourine, Maracas, Cowbell 


MISCELLANEOUS 

Joe Cocker enjoyed a Top 40 hit with “She Came in Through the Bathroom Window” in 1970. 

A cover version of “She Came in Through the Bathroom Window” by the Bee Gees was included 
on the soundtrack for the musical documentary All This and World War II (1976). 

In 1978, Peter Lrampton and the Bee Gees recorded a cover version of “She Came in Through the 
Bathroom Window” for the soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band 
film. 

An alternate take of “She Came in Through the Bathroom Window” is included on the “Ply on the 
Wall” disc as part of the album package associated with the Let It Be . . . Naked release (2003). 

McCartney included “She Came in Through the Bathroom Window” as the second half of a medley 
with “Too Many People” on the set list for his 2005 US Tour. 

ALBUM APPEARANCES: Abbey Road ; Anthology 3. 

See also: Abbey Road (LP); Abbey Road Medley. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“She Loves You” (Lennon-McCartney) 

“She Loves You” was the Beatles’ third consecutive No. 1 single in the United Kingdom, where it 
was released on August 23, 1963. The single sold some 1.3 million copies by the end of 1963, and 
“She Loves You” remained the biggest seller in the United Kingdom until McCartney and Wings’ 
“Mull of Kintyre” surpassed it in 1978. 


AUTHORSHIP AND BACKGROUND 

Begun by Lennon and McCartney on June 26, 1963, in a Newcastle-upon-Tyne hotel room, “She 
Loves You” was completed the following night at Forthlin Road. “She Loves You” was inspired by 
the call-and-response structure of Bobby Rydell’s recent hit “Forget Him,” which counsels his young 
female fans to be wary of dubious male suitors. 

In addition to offering the inaugural performance of the Beatles’ famous “yeah yeah yeah” vocal 
stylings, “She Loves You” is significant for the different points of view that it affords their male and 
female listeners. In one sense, the speaker provides gentle and much-needed reassurance to a 
wayward boyfriend; yet at the same time, the speaker comforts the distraught girlfriend with his 
feelings of consolation and understanding, two facets that she is sorely lacking in her current romantic 
relationship. 



As with “From Me to You,” such lyrics— splayed against the optimistic, upbeat backdrop of 
Lennon and McCartney’s vocals and the band’s equally buoyant music, particularly informed by the 
guitar ornamentation of Harrison’s recently acquired Gretsch Country Gentleman—find the Beatles 
speaking, quite literally, to their massive contingent of female listeners. Safe—but not too safe—the 
bandmates occupy a unique space in their fan’s mindset: “The Beatles come across as being 
‘acceptable,’” Sheila Whiteley writes, “as ideal boyfriends who are sexy but tuned into a girl’s 
perspective, thus allowing them both to enjoy and to explore their own sexuality through association 
with their respective idols” (Whiteley 2006, 61). 

“She Loves You” pointedly marks the second appearance of “Lennon-McCartney,” after their 
inaugural “Love Me Do” single, as the songwriters’ authorship credit. Previously—from “Please 
Please Me” single and the Please Please Me album through the “From Me to You” single—their 
songs were pointedly credited to “McCartney-Lennon” on their record labels and album sleeves. 
McCartney alleged that Lennon plotted to reverse the order of their names during his spring 1963 
Spanish vacation with Brian Epstein, who later asserted that the reversal resulted from their 
collective effort to simplify the cadence of Lennon and McCartney’s authorial designation and create 
brand-name recognition—a tactic that clearly succeeded beyond their wildest dreams. According to 
McCartney, Lennon “had the stronger personality, and I think he fixed things with Brian” (Beatles 
2000, 94). From “She Loves You” forward, the duo’s songs were officially credited to “Lennon- 
McCartney.” 


RECORDING SESSIONS 

Produced by Martin, “She Loves You” was recorded at Abbey Road Studios on July 1, 1963, using 
EMI’s two-track machine. 

As McCartney remembered, “Occasionally, we’d overrule George Martin, like on ‘She Loves 
You,’ we end on a sixth chord, a very jazzy sort of thing. And he said, ‘Oh, you can’t do that! A sixth 
chord? It’s too jazzy.’ We just said, ‘No, it’s a great hook, we’ve got to do it’” (Everett 2001, 175). 

The Beatles recorded a German-language version, “Sie Liebt Dich,” on January 29, 1964, at Pathe 
Marconi Studios in Paris. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 

CHART PERFORMANCE 

U.K.: “She Loves You”/“ITl Get You”; August 23, 1963, Parlophone R 5055: #1. 

U.S.: “She Loves You”/“I’H Get You”; September 16, 1963; rereleased January 25, 1964, Swan 
4152: #1. 


LEGACY AND INFLUENCE 



A live recording of “She Loves You” from the band’s BBC sessions was later included on the 
Beatles’ On Air: Live at the BBC, Volume 2. 

In 1964, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “She Loves You.” 

In 1964, “She Loves You” was honored as the New Musical Express's “Single of the Year.” 

In 2004, Rolling Stone ranked “She Loves You” as No. 64 on the magazine’s list of The 500 
Greatest Songs of All Time. 

In 2005, Uncut magazine listed “She Loves You” as the third biggest song that changed the world 
behind Elvis Presley’s “Heartbreak Hotel” and Bob Dylan’s “Like a Rolling Stone.” 

In 2010, Rolling Stone ranked “She Loves You” as No. 14 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 

In October 2012, BBC Local Radio listeners ranked “She Loves You” as their eighth favorite 
Beatles song in a poll conducted in commemoration of the 50th anniversary of “Love Me Do,” the 
band’s first single. 


MISCELLANEOUS 

“She Loves You” marks the first appearance of the Beatles’ trademark “yeah yeah yeah” refrain. On 
December 10, 1980, two days after Lennon’s murder, the British Sun's headline read “They Loved 
Him Yeah Yeah Yeah.” 

The Beatles performed “She Loves You” as part of their Royal Command Variety Performance, 
with the Queen Mother and Princess Margaret in attendance, at London’s Prince of Wales Theatre on 
November 4, 1963. 

The Beatles included “She Loves You” on the set list for their history-making performance on The 
Ed Sullivan Show onLebruary 9, 1964. 

In the mid-1960s, Peter Sellers recorded a comic reading of “She Loves You” using four different 
voices—one in the voice of Dr. Strangelove, along with readings in cockney, Irish, and upper-crust 
accents. The recording was released posthumously in 1981. 

The Rutles, the Beatles spoof band, parodies “She Loves You” in their track “Hold My Hand” from 
their album The Rutles (1978). 

Adam Ant sings the chorus of “She Loves You” in “Lamily of Noise,” included on Adam and the 
Ants’ Dirk Wears White Sox (1979). 

ALBUM APPEARANCES: The Beatles’ Second Album; A Collection of Beatles Oldies', The 
Beatles, 1962-1966; The Beatles at the Hollywood Bowl; 20 Greatest Hits (U.K.); 20 Greatest Hits 
(U.S.); Past Masters, Volume 1; Anthology 1; 1; Mono Masters; On Air: Live at the BBC, Volume 2. 

See also : The Ed Sullivan Show (TV Series); Wings. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Whiteley, Sheila. 2006. “ ‘Love, love, love’: Representations of Gender and Sexuality in Selected 



Songs by the Beatles.” In Reading the Beatles: Cultural Studies, Literary Criticism, and the Fab 
Four , edited by Kenneth Womack and Todd F. Davis, 55-69. Albany: State University of New York 
Press. 


“She Said She Said” (Lennon-McCartney) 

“She Said She Said” is a song on the Beatles’ Revolver album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “She Said She Said” finds its roots in an August 1965 party that the Beatles 
attended in Benedict Canyon, Los Angeles. It was a wild affair in which the group’s rented house was 
surrounded by thousands of fans held back by a cadre of LA’s finest. At one point, a pair of 
particularly motivated fans attempted, unsuccessfully, to land a helicopter in the house’s garden. It 
was the kind of party that only the overwhelming tremors of Beatlemania could produce. Inside the 
house, Lennon, McCartney, Harrison, and Starr were joined by Roger McGuinn and David Crosby of 
the Byrds, as well as by actor Peter Fonda, with whom Lennon and Harrison shared a hit of acid. In 
the ensuing drug-addled malaise, Fonda famously claimed, “I know what it’s like to be dead,” to 
which Lennon angrily responded, “You’re making me feel like I’ve never been born. Who put all that 
shit in your head?” before having Fonda expelled from the premises. Inspired by the actor’s strange 
remark, Lennon decided to compose a song around the idea of being dead (Turner 1994, 11). 

As Lennon remembered: 

That’s mine. It’s an interesting track. The guitars are great on it. That was written after an acid 
trip in L.A. during a break in the Beatles tour where we were having fun with the Byrds and lots 
of girls. Peter Fonda came in when we were on acid and he kept coming up to me and sitting next 
to me and whispering, “I know what it’s like to be dead.” He was describing an acid trip he’d 
been on. We didn’t want to hear about that. We were on an acid trip and the sun was shining and 
the girls were dancing, and the whole thing was beautiful and Sixties, and this guy—who I really 
didn’t know, he hadn’t made Easy Rider or anything—kept coming over, wearing shades, saying, 
“I know what it’s like to be dead,” and we kept leaving him because he was so boring! And I 
used it for the song, but I changed it to “she” instead of “he.” It was scary—I don’t want to know 
what it’s like to be dead! (Lennon and Ono 2000, 180) 

As Peter Fonda later recalled, “I remember sitting on the deck with George, who was telling me 
that he thought he was dying. I told him that there was nothing to be afraid of and that all he needed to 
do was to relax. I said that I knew what it was like to be dead because when I was 10 years old, I’d 
accidentally shot myself in the stomach and my heart stopped beating three times because I lost so 
much blood. John was passing at the time and heard me say, ‘I know what it’s like to be dead’” 
(Cross 2005, 436). 


RECORDING SESSIONS 

Produced by Martin, “She Said She Said” was recorded at Abbey Road Studios on June 21, 1966. It 
took the Beatles some nine hours to rehearse and record “She Said She Said,” which was the last 
track to be completed for the Revolver project. 



As with “And Your Bird Can Sing” and “Doctor Robert,” “She Said She Said” enjoys a bright, 
metallic sheen accomplished by Lennon and Harrison capoed Epiphone Casinos and a healthy dose of 
ADT. 

PERSONNEL 

Lennon: \focal, Epiphone Casino 
Harrison: Epiphone Casino, Ho filer 500/1 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “She Said She Said” as No. 37 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

“She Said She Said” is one of the few Beatles songs in which McCartney didn’t participate, with 
Harrison overdubbing the bass part on McCartney’s Ho filer 500/1. “John brought it in pretty much 
finished,” McCartney remembered. Apparently, McCartney was angered when his suggestions for the 
recording were rebuffed. “I think we had a barney or something,” McCartney recalled, “and I said, 
‘Oh, f— you!”’ and left the studio in a huff (Miles 1997, 287, 288). 

For Jacqueline Warwick, “She Said She Said” provides an intriguing illustration of binary, male- 
female relationships from a stereotypically masculine vantage point. “Note that Lennon counters the 
woman’s creepy tale by invoking the homosocial universe of his boyhood days at school, when 
‘everything was right,”’ Warwick observes. “The song presents heterosexual relations negatively, 
depicting a woman who will not stop talking and a man who doesn’t want to listen (but has difficulty 
tearing himself away)” (Warwick 2002, 61). 

ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.); Tomorrow Never Knows. 

See also : ADT (Automatic Double-Tracking); Revolver (U.K. LP). 

Further Reading 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Turner, Steve. 1994. A Hard Day’s Write: The Story behind Every Beatles Song. New York: 
HarperCollins. 

Warwick, Jacqueline. 2002. “I’m Eleanor Rigby: Female Identity and Revolver .” In ‘Every Sound 



There Is The Beatles ’ Revolver and the Transformation of Rock and Roll, edited by Russell 
Reising, 58-68. Aldershot, U.K.: Ashgate. 


Shea Stadium (New York) 

On August 15, 1965, the Beatles famously performed at New York City’s Shea Stadium, where the 
band played for 55,600 fans. Promoted by Sid Bernstein, the Beatles’ Shea Stadium appearance set a 
world record for attendance and for gross revenue, with the Beatles earning $160,000 Rom a box- 
office take of some $304,000. 

In order to facilitate the performance, the Beatles were transported by helicopter to a nearby Port 
Authority heliport before taking a Wells Fargo armored truck into the stadium itself, where more than 
2,000 security personnel monitored the enormous crowd. In spite of the additional security, several 
fans broke through the barricades. While the band had been outfitted with specially enhanced \bx 
100-watt amplifiers for the show, their sound system was little match for Beatles’ boisterous 
audience. Yet the band’s legendary performance at Shea Stadium—not to mention the hype associated 
with the event—only succeeded in adding to the group’s mystique, and the financial success of the 
Beatles’ Shea Stadium performance ushered in a new era of big-time arena rock concerts. 

In 2009, Shea Stadium, the home of the New York Mets professional baseball team, was 
demolished to make room for parking in the Mets’ new stadium, Citi Field, next door. 



The Beatles perform at New York’s Shea Stadium on August 15, 1965, as some 50,000 fans cheer 
them on. The concert set world records for attendance and gross revenue. From left to right are John 
Lennon, Paul McCartney, George Harrison, and Ringo Starr. (AP Photo) 
















SET LIST 

“Twist and Shout” 

“She’s a Woman” 

“I Feel Fine” 

“Dizzy Miss Lizzy” 

“Ticket to Ride” 

“Everybody’s Trying to Be My Baby” 

“Can’t Buy Me Love” 

“Baby’s in Black” 

“Act Naturally” 

“A Hard Day’s Night” 

“Help!” 

“I’m Down” 

See also: The Beatles at Shea Stadium (Film); Tours, 1960-1966. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Lewisohn, Mark. 1986. The Beatles Live! London: Pavilion. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“The Sheik of Araby” (Smith-Wheeler-Snyder) 

The Beatles performed “The Sheik of Araby” during their January 1962 Decca Records audition. The 
Beatles’ version of the song was styled after the 1961 version recorded by British singer Joe Brown 
and the Bruvvers. 


AUTHORSHIP AND BACKGROUND 

Written by Harry B. Smith and Francis Wheeler, with music by Ted Snyder, “The Sheik of Araby” 
was composed in 1921 in the wake of the popularity of Rudolph Valentino’s The Sheik. The song 
went on to become both a Tin Pan Alley hit, as well as a jazz standard. A verse from “The Sheik of 
Araby” was featured inF. Scott Fitzgerald’s The Great Gatsby (1925). 

As Harrison later recalled, “In those days a lot of the rock ’n’ roll songs were actually old tunes 
from the Forties, Fifties, or whenever, which people had rocked up. That was the thing to do if you 
didn’t have a tune: just rock up an oldie. Joe Brown had recorded a rock ’n’ roll version of ‘The 
Sheik of Araby.’ He was really popular on the Saturday TV show Six-Five Special and Oh Boy! I did 
the Joe Brown records, so I sang ‘Sheik of Araby’” (Beatles 2000, 67). Brown and Harrison later 
became lifelong friends, with Brown singing “I’ll See You in My Dreams” as the closing number for 
the Concert for George in November 2002. 


RECORDING SESSIONS 



Produced by Mike Smith, the Beatles recorded “The Sheik of Araby” at Decca’s Russell Square 
studios as part of their failed January 1, 1962, audition for Decca Records. As McCartney later 
recalled, “We’d got a fairly silly repertoire at the time, George doing ‘Sheik of Araby’ and I was still 
doing ‘Besame Mucho’” (Miles 1997, 89). 


PERSONNEL 

Lennon: Guitar, Backing Vocal 
McCartney: Bass, Backing Vocal 
Harrison: Vocal, Guitar 
Best: Drums 


MISCELLANEOUS 

A live version of Brown’s tongue-in-cheek interpretation of “The Sheik of Araby” is included on 
Brown’s Crazy Mixed-Up Kid (2008). 

ALBUM APPEARANCE: Anthology 1. 

See also : The Beatles Anthology, Volume 1 (LP); Decca Records Audition. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Sheridan, Tony (1940-2013) 

Born as Anthony Esmond Sheridan McGinnity on May 21, 1940, in Norwich, Norfolk, Tony Sheridan 
was the stage name for one of the Beatles’ earliest collaborators. Sheridan made his name as an up- 
and-coming guitarist in the late 1950s, playing in a number of bands and in several national tours. By 
the early 1960s, though, Sheridan’s star had tarnished somewhat, and he found himself in Hamburg, 
West Germany, playing with a variety of pickup bands in the Reeperbahn clubs. Known as “The 
Teacher” among the other British expatriates, Sheridan caught a break in 1961, when bandleader and 
producer Bert Kampfert caught his act with the Beatles as his latest pickup band at Hamburg’s Top 
Ten Club. On June 22, 1961, Kampfert, with assistance from sound engineer Karl Hinze, produced 
several recordings by the Beatles (as the Beat Brothers) and Sheridan at Hamburg’s Friedrich-Ebert- 
Halle studio. In so doing, Kampfert produced the Beatles’ first commercial recordings, which were 
later marketed by Polydor and have been rereleased on numerous occasions since the rise of 
Beatlemania. More importantly, the sessions resulted in Sheridan’s single with the Beat Brothers 
featuring “My Bonnie” backed with “The Saints,” which later figured prominently in manager Brian 
Epstein’s discovery of the Beatles. For Sheridan, the association proved to be a great boon, as “My 
Bo nni e” scored a Top 5 hit in West Germany. 

As the years wore on, Sheridan’s rock ’n’ roll soundtransformed into a more jazz-oriented vein, 



although the guitarist continue to perform in Hamburg’s clubs. In the late 1960s, Sheridan performed 
for the Allied troops during the Vietnam War, earning an honorary captaincy in the U.S. Army In the 
1970s, Sheridan made a living as DJ, while continue to pursue his musical interests in the Hamburg 
clubs. In 2002, he released a solo album, Vagabond , while also recording a concert video with 
Chantal in which Sheridan performed an original early 1960s composition coauthored with 
McCartney entitled “Tell Me If You Can.” On February 16, 2013, Sheridan died in Hamburg after 
undergoing heart surgery. 

See also : Epstein, Brian; Hamburg, West Germany; Kampfert, Bert. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“She’s a Woman” (Lennon-McCartney) 

“She’s a Woman” is the B-side of the Beatles’ “I Feel Fine” single, released in the United Kingdom 
on November 27, 1964, and in the United States on November 23, 1964. 


AUTHORSHIP AND BACKGROUND 

“She’s a Woman” was improvised and recorded by the Beatles on the same day. As McCartney 
recalled, “This was my attempt at a bluesy thing. Instead of doing a Little Richard song, whom I 
admire greatly, I would use the [vocal] style I would have used for that, but put it in one of my own 
songs” (Miles 1997, 173). “We were so excited to say ‘turn me on,”’ Lennon later observed, “you 
know, about marijuana and all that—using it as an expression” (Everett 2001, 266). 


RECORDING SESSIONS 

Produced by Martin, “She’s a Woman” was recorded at Abbey Road Studios on October 8, 1964. 
Starr can be heard playing a chocalho, a kind of Portuguese shaker. On November 17, 1964, the 
Beatles recorded a second version of “She’s a Woman” for the BBC’s Top Gear radio show that was 
later included on the Live at the BBC album 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho filer 500/1, Piano 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Chocalho 


CHART PERFORMANCE 

U.K.: “I Feel Fine”/“She’s a Woman”; November 27, 1964, Parlophone R 5200: #1. 



U.S.: “I Feel Fine”/“She’s a Woman”; November 23, 1964, Capitol 5327: #1 (certified by the 
RIAAas “Gold,” with more than 500,000 copies sold). As the B-side of “I Feel Fine,” “She’s 
a Woman” charted at #4. 


MISCELLANEOUS 

“She’s a Woman” was part of the Beatles’ live repertoire from 1964 through 1966. 

“She’s a Woman” can be heard playing from a tape recorder during the Help! feature film. 
McCartney included “She’s a Woman” on the set lists for his 1991 Unplugged Tour and his 2004 
Summer Tour. A live version is included on McCartney’s Unplugged (The Official Bootleg) (1991). 

ALBUM APPEARANCES: Beatles ’ 65 ; The Beatles at the Hollywood Bowl ; Rarities (U.K.); Past 
Masters, Volume 1; Live at the BBC\ Anthology 2; Mono Masters. 

See also: Live at the BBC (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“She’s Leaving Home” (Lennon-McCartney) 

“She’s Leaving Home” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club Band album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with a sizable contribution from Lennon, “She’s Leaving Home” originally 
found its inspiration in the newspaper headlines—specifically, in the found object, the objet trouve— 
of a Daily Mail article about the increasing phenomenon of teenage runaways. McCartney had been 
drawn to the case of 17-year-old Melanie Coe, who had run away from home to join a man whom she 
had met at a gambling casino. “My mother didn’t like any of my friends,” the troubled teen remarked 
after rejoining her distraught family. “I wasn’t allowed to bring anyone home. She didn’t like me 
going out. She didn’t like the way I dressed.” Her father was confused by his daughter’s decision to 
leave the family home, particularly in light of the many material comforts that she enjoyed: “I can’t 
imagine why she’d run away. She has everything here. She is very keen on clothes, but she left it all, 
even her fur coat” (Cross 2005, 438). The Beatles had actually met Coe in person in October 1963, 
when they made their inaugural performance on Ready Steady Go! Having won the show’s lip-sync 
competition, Coe was presented with the top prize by the group themselves (Cross 2005, 438). “She’s 
Leaving Home” is ultimately a song, in Bill Martin’s words, “where growing up, ‘liberation’ if you 
will, and sorrow are inextricably intertwined” (Martin 2002, 17). 

The lines about parental sacrifice in “She’s Leaving Home”—“We gave her everything money 
could buy”—came directly from Lennon’s experience growing up with his Aunt Mimi during the 
1950s on Menlove Avenue. According to William J. Dowlding, “The line about the man from the 



motor trade might have been inspired by Terry Doran. He had been a car salesman and ran Brian 
Epstein’s Bryder Auto car dealership in Hounslow, Middlesex, where the Beatles bought their many 
cars” (Dowlding 1989, 171). 


RECORDING SESSIONS 

Produced by Martin, “She’s Leaving Home” was recorded at Abbey Road Studios on March 17, 
1967, with an overdubbing session on March 20. 

When an enthusiastic McCartney arrived at EMI Studios in March 1967 to begin work on his latest 
composition, he learned that Martin was otherwise indisposed with a Cilia Black session. Caught up 
in the excitement of his new tune, McCartney simply didn’t want to wait, enlisting the services of 
Mike Leander as the arranger for “She’s Leaving Home”: “I had one of those ‘I’ve got to go, I’ve got 
to go!’ feelings and when you get those, you don’t want anything to stop you,” McCartney recollected. 
“You feel like if you lose the impetus, you’ll lose something valuable” (Cross 2005, 438). McCartney 
later recalled that “George Martin was offended that I used another arranger. He was busy and I was 
itching to get on with it; I was inspired. I think George had a lot of difficulty forgiving me for that. It 
hurt him; I didn’t mean to” (Dowlding 1989, 171). Although he later conducted the studio musicians 
with his usual professionalism during the March 17, 1967, orchestral overdub, Martin was bothered 
by McCartney’s impatience. “I minded like hell,” the producer later recalled about McCartney’s 
employment of a different arranger (O’Gorman 2004, 242). 

As it turns out, Leander’s arrangement coaxed a memorable harp performance from Sheila 
Bromberg, while also provided a moving palette for McCartney’s quaint study of a young woman’s 
need to discover a sense of identity and become a conscious participant in the world. During the 
overdubbing session on March 20, 1967, the vocals were doubled, affording Lennon and McCartney 
with the sound of a multivoiced chorale. 


PERSONNEL 

Lennon: Harmony Vocal 

McCartney: Vocal 

Studio Musicians: String Accompaniment conducted by Martin 

Jose Luis Garcia, Erich Gruenberg, Derek Jacobs, Trevor Williams: Violin 

Stephen Shingles, John Underwood: Viola 

Alan Dalziel, Dennis Vigay: Cello 

Gordon Pearce: Double Bass 

Sheila Bromberg: Harp 


LEGACY AND INPLUENCE 

In 1968, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “She’s Leaving Home.” 

In 2010, Rolling Stone ranked “She’s Leaving Home” as No. 82 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 



MISCELLANEOUS 

The feminist undertones of “She’s Leaving Home” are echoed in a number of Lennon and McCartney 
post-Beatles compositions, including McCartney’s “Another Day” and “Daytime Nighttime 
Suffering,” as well as Lennon’s “Woman Is the Nigger of the World” and “Woman.” 

In April 1967, McCartney visited Los Angeles and previewed “She’s Leaving Home” for the 
Beach Boys’ Brian Wilson by playing the song on the piano for Wilson and his wife. “We both just 
cried,” Wilson recalled in a January 2007 interview with Uncut Magazine. “It was beautiful.” 

In 1978, the Bee Gees recorded a cover version of “She’s Leaving Home” for the soundtrack of 
Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

McCartney included “She’s Leaving Home” on the set lists for his 2002 Driving World Tour and 
his 2003 Back in the World Tour. A live version was included on McCartney’s Back in the World: 
Live (2003). “She’s Leaving Home” was also featured on McCartney’s Paul McCartney in Red 
Square film (2005). 

A classical interpretation of “She’s Leaving Home”—a waltz version—was performed by the 
Barbary Coast Guitar Duo and included on the pair’s Suites for 2 Guitars (2005). 

In 2007, the Magic Numbers recorded a cover version of “She’s Leaving Home” for the BBC’s 
tribute to the 40th anniversary of Sgt. Pepper s Lonely Hearts Club Band. 

ALBUM APPEARANCES: Sgt. Pepper s Lonely Hearts Club Band ; Love Songs. 

See also: Doran, Terry; Leander, Mike; Martin, George; Sgt. Pepper s Lonely Hearts Club Band 
(LP). 

Further Reading 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 
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Oxford University Press. 
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O’Gorman, Martin. 2004. “Take 137!” In The Beatles: Ten Years That Shook the World , edited by 
Paul Trynka, 242, 243. London: Dorling Kindersley. 

Shevell, Nancy (1959-) 

After dating the former Beatle for nearly four years, Nancy Shevell became McCartney’s third wife in 
2011. Born in New York City on November 20, 1959, Shevell enjoyed a successful career as vice 
president of her family-owned New England Motor Freight, as well as a member of the board of the 
New York Metropolitan Transportation Agency. Shevell began dating McCartney in November 2007 
following her separation from her first husband, Bruce Blakeman, with whom she had a son, Arlen. 
McCartney had originally met Shevell some 20 years earlier in the Hamptons, where their respective 
families owned homes. McCartney’s children had nicknamed Shevell as “Jackie O.,” given her 
striking sense of style. 

McCartney and Shevell married on October 9, 2011—on what would have been Lennon’s 71st 



birthday—at Old Marylebone Town Hall, where McCartney had married Linda Eastman in March 
1969. On October 8, 2011, McCartney and Shevell attended Yom Kippur services in honor of 
Shevell’s Jewish heritage. As with McCartney’s previous wives, Shevell became Lady McCartney 
upon her marriage to her knighted husband. McCartney’s “My Valentine,” included on Kisses on the 
Bottom (2012), celebrates his love for Shevell. 

See also : Kisses on the Bottom (LP); McCartney, Linda Eastman. 

Further Reading 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

Shining Time Station (TV Series) 

Premiering on American television on PBS on January 29, 1989, Shining Time Station featured Starr 
as the character of Mr. Conductor, the narrator for a series of adventures involving 
anthropomorphized trains and other vehicles. Shining Time Station incorporated stories from the 
British series Thomas the Tank Engine and Friends for which Starr had served as narrator in 1984— 
1986. After Starr left the show to continue his music career, comedian George Carlin assumed the 
role of Mr. Conductor. 

See also : Thomas the Tank Engine and Friends (TV Series). 

Further Reading 

IMDb. 1990-2013. “ Shining Time Station .” Accessed June 4, 2013. 

http://www.imdb.com/title/tt0098910/?ref_=fh_al_tt_l . 

“Shirley’s Wild Accordion” (Harrison-Lennon-McCartney-Starkey) 

Recorded on October 12, 1967, “Shirley’s Wild Accordion” is one of the very few songs credited to 
all four Beatles as composers. The recording, prepared for usage on the soundtrack for Magical 
Mystery Tour , featured actors Shirley Evans and Reg Wale, along with McCartney and Starr, on the 
recording. “Shirley’s Wild Accordion” was not included in the film. “Shirley’s Wild Accordion” 
remains unreleased in the official Beatles catalogue. 

As part of the group’s plans to record cover versions of unreleased Beatles tracks, the Rubber Soul 
Project produced a new interpretation of “Shirley’s Wild Accordion” for their eponymous album 
(2008). 

See also : Magical Mystery Tour (TV Film). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“A Shot of Rhythm and Blues” (Thompson) 

“A Shot of Rhythm and Blues” is a song from the Beatles’ Live at the BBC album. 



AUTHORSHIP AND BACKGROUND 

“A Shot of Rhythm and Blues” was written by Terry Thompson and popularized by American soul 
singer Arthur Alexander. 


RECORDING SESSIONS 

The Beatles recorded three cover versions of “A Shot of Rhythm and Blues” for BBC radio. 
Produced by Terry Henebery, “A Shot of Rhythm and Blues” was recorded on June 1, 1963, at the 
BBC’s Paris Studio in London for broadcast on the Pop Go the Beatles radio show on June 18. The 
Beatles recorded their second version of “A Shot of Rhythm Blues” on July 17 at London’s Playhouse 
Theatre for broadcast on Easy Beat on July 21. Their final version of the song was included on Live 
at the BBC, having been originally recorded on August 1 at the Playhouse Theatre for an August 27 
broadcast of Pop Go the Beatles. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Gretsch Duo-Jet, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“A Shot of Rhythm and Blues” was part of the Beatles’ repertoire in 1962. 

ALBUM APPEARANCE: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Shotton, Pete (1941-) 

Pete Shotton was a childhood mate and lifelong friend of Lennon’s, as well as a charter member of 
Lennon’s skiffle bands the Black Jacks and later the Quarry Men. Born in Liverpool on August 4, 
1941, Shotton met Lennon at Quarry Bank Grammar School, where the friends frequently got into 
mischief. They were so notorious that they became known among their teachers and classmates as 
“Shennon and Lotton” for their rowdy ways. As with Lennon’s other friends, Shotton was conscripted 
into joining his skiffle bands, for which Shotton played the washboard and occasional percussion. In 
John Lennon: In My Life (1983), Shotton claims to have come up with the Quarry Men’s name, 
which he fashioned after Quarry Bank High School’s motto—“Quarry Men, strong before their birth.” 

Shotton was playing the washboard for the Quarry Men on July 6, 1957, when Lennon famously 
met McCartney at the Liverpool fete at St. Peter’s Church Hall. Although his friendship with Lennon 
rarely ebbed, Shotton drifted away from band after confessing to Lennon that he did not enjoy playing 



the washboard. Legend has it that Lennon smashed the washboard over Shotton’s head upon hearing 
the news. Shotton was a central figure in the Beatles’ tightly controlled circle, often visiting them 
during their recording sessions at Abbey Road Studios. According to the Daily Telegraph’s Graham 
Tibbetts, Shotton’s wife Beth was the inspiration for the “pretty nurse . . . selling poppies from a tray” 
in “Penny Lane.” Shotton also attended sessions involving such Beatles classics as “Eleanor Rigby” 
and “I Am the Walrus.” 

In the late 1960s, Shotton embarked upon a business career, managing a supermarket for Lennon 
and Harrison, while also serving as manager of the short-lived Apple Boutique and as the inaugural 
managing director for Apple Corps. The pinnacle of Shotton’s career as a businessman involved his 
establishment of the Fatty Arbuckle’s restaurant chain in the United Kingdom. After selling the 
lucrative chain in the 1980s, Shotton retired to Dublin, Ireland, where he lives as a tax exile. Shotton 
remained lifelong friends with Lennon. On the day of Lennon’s murder in December 1980, Shotton 
retreated to Harrison’s Friar Park estate, where they mourned the loss of their friend together. 

See also : Apple Corps, Ftd.; Fennon, John; The Quarry Men. 

Further Reading 

Granados, Stefan. 2002. Those Were the Days: An Unofficial History of the Beatles’ Apple 
Organization, 1967-2001. Fondon: Cherry Red Books. 

Shotton, Pete, and Nicholas Schaffher. 1983. John Lennon: In My Life. New York: Stein and Day. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Fittle, Brown. 

“Shout” (Isley-Isley-Isley) 

The Beatles’ cover version of the Isley Brothers’ “Shout” was featured on Anthology 1. 


RECORDING SESSIONS 

Produced by Jack Good, the Beatles recorded the Isley Brothers’ rock standard “Shout” on April 19, 
1964, at Fondon’s IBC Studios. The performance was broadcast on the May 6 British television 
special Around the Beatles. The Isley Brothers originally released the song in 1959, which Rolling 
Stone ranked in 2004 as No. 118 on the magazine’s list of The 500 Greatest Songs of All Time. 

The Beatles revisited the song during the January 1969 Get Back sessions. Produced by Martin, 
they attempted cover versions of “Shout” on January 7, 8, and 21 at Twickenham Film Studios. 


PERSONNEF 

Around the Beatles Version: 

Fennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho frier 500/1 
Harrison: \bcal, Rickenbacker 360/12 
Starr: Vocal, Fudwig Oyster Black Pearl Drums 


MISCEFFANEOUS 



“Shout” was part of the Beatles’ repertoire from the late 1950s through the early 1960s. 

ALBUM APPEARANCE: Anthology 1. 

See also: The Beatles Anthology, Volume 1 (LP); Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Sie Liebt Dich” (Lennon-McCartney) 

As the Beatles’ German-language version of “She Loves You,” “Sie Liebt Dich” was recorded 
specifically to stimulate the band’s sales in the West German marketplace. “Sie Liebt Dich” was 
released as a single by Swan Records in the United States on May 21, 1964. 


AUTHORSHIP AND BACKGROUND 

As with “Komm, Gib Mir Deine Hand,” “Sie Liebt Dich” was translated into German by Luxembourg 
songwriter and musician Camillo Felgen, who used the pseudonym Jean Nicolas. Felgen acted at the 
request of EMI’s Germany producer Otto Dernier. Along with Martin and Norman Smith, Felgen 
traveled in January 1964 to Paris, where the Beatles were booked for an extended run at the Olympia 
Theatre, to join the group for a recording session to prepare German-language versions of “I Want to 
Hold Your Hand” and “She Loves You” for distribution by West Germany’s Odeon label. EMI’s West 
German division, Electrola Gesellschaft, had appealed to Epstein and Martin that the Beatles would 
make a greater impact upon the West German marketplace if their hits were translated into German- 
language versions. With a key EMI subsidiary pressuring their parent company for a Beatles release 
in their mother tongue, Epstein and Martin still had to persuade the Beatles, who were reluctant to 
comply because they believed foreign-language versions of their songs were unnecessary to break 
into non-English-speaking markets. 


RECORDING SESSIONS 

Produced by Martin, the Beatles recorded “Sie Liebt Dich” in 13 takes on January 29, 1964, at Pathe 
Marconi Studios in Paris. In contrast with “Komm, Gib Mir Deine Hand,” for which Martin still 
possessed the original instrumental track, “Sie Liebt Dich” had to be recorded from scratch, given 
that the July 1963 instrumental track for “She Loves You” had been destroyed by EMI. As with 
“Komm, Gib Mir Deine Hand,” the mono mix of “Sie Liebt Dich” was dispatched to West Germany 
and the United States. On March 13, Martin mixed a stereo version of “Sie Liebt Dich” for release. 

During the January 29, 1964, session, Felgen assisted the Beatles in learning how to pronounce the 
songs’ German-lyrics phonetically. As Martin later recalled, it proved difficult for the producer to 
persuade the Beatles to join him at Pathe Marconi, as the bandmates had decided to relax in their 
suite at the George V Hotel and skip the session. As Martin rememberd, “I barged into their suite, to 
be met by this incredible sight, right out of the Mad Hatter’s tea party. Jane Asher—Paul’s girlfriend 



—with her long red hair, was pouring tea from a china pot, and the others were sitting around her like 
March Hares. They took one look at me and exploded , like in a school room when the headmaster 
enters. Some dived into the sofa and hid behind cushions, others dashed behind curtains. ‘You are 
bastards!’ I screamed, to which they responded with impish little grins and roguish apologies” 
(Lewisohn 1988, 38). Bowing to their producer’s anger and disappointment, the Beatles beat a hasty 
path to the studio. 

Because Swan Records held the original rights to release “She Loves You” in the United States 
back in September 1963, the tiny distributor argued that it likewise held the rights to release the 
German-language version as well, which it released in May 1964 to relatively little fanfare. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gretsch Country Gentleman 
Starr: Ludwig Oyster Black Pearl Drums 


CHART PERFORMANCE 

U.S.: “Sie Liebt Dich” [“She Loves You”]/‘T 11 Get You”; May 21, 1964, Swan4182: #97. 
MISCELLANEOUS 

Backed with “Komm, Gib Mir Deine Hand,” “Sie Liebt Dich” was released as a monaural single in 
West Germany on the Odeon label on March 5, 1964. 

Released in May 1964, the German-language single version of “Sie Liebt Dich”/‘TT1 Get You” 
charted at No. 7 in West Germany. 

During their career, the Beatles recorded two other German-language songs, including “Mein Herz 
1st Bei Dir” [“My Bonnie”] with Tony Sheridan in Hamburg in June 1961 and “Geh Raus” [“Get 
Back”] in a moment of rough improvisation during the January 1969 Get Back rehearsals. 

ALBUM APPEARANCES: Rarities (U.K.); Rarities (U.S.); Past Masters, Volume 1\ Mono 
Masters. 

See also : Asher, Jane; Pathe Marconi Studios. 

Further Reading 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

“Silence (Is Its Own Reply)” (Harrison) 


“Silence (Is Its Own Reply)” is a song written by Harrison during the Beatles era; Harrison later 



shared the lyrics with Hunter Davies during the composition of his authorized Beatles biography, 
which was published in the late 1960s. In 2012, BBC Radio Merseyside presenter Spencer Leigh 
suggested that contemporary songwriter Dean Johnson bring the song to fruition. In composing the 
music for the lyrics, Johnson recalls that “the words were both brutally honest and compassionate and 
Harrison was obviously writing from the heart. I just tried by my best ability to get into the mind of 
someone in George’s position, and I am so pleased that most people who have heard it think I 
achieved a credible continuity with the original lyrics” (Marinucci 2010). 

The lyrics for “Silence (Is Its Own Reply)”are now on display in the British Library’s Beatles 
collection. Interestingly, Harrison’s original copy of the lyrics includes a series of instructions on the 
reverse side of the manuscript, written in Beatles manager Epstein’s hand, that explain how to reach 
Epstein’s country home in Sussex. 

See also : Epstein, Brian. 

Further Reading 

Davies, Hunter. 1968. The Beatles: The Authorized Biography. New York: McGraw-Hill. 
Marinucci, Steve. 2010. “Unfinished George Harrison Words Turned into New Song Soon to Be 
Released on CD.” Examiner.com. Accessed September 7, 2013. 

http://www.examiner.com/article/unfinished-george-harrison-words-turned-into-new-song-soon-to- 

be-released-on-cd . 

“Silly Love Songs” (McCartney-McCartney) 

“Silly Love Songs” was a chart-topping hit for McCartney and Wings, as well as one of McCartney’s 
11 No. 1 U.K. or U.S. hits. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Silly Love Songs” was a 1976 hit single for Wings during McCartney’s 
triumphant return to the United States during the Wings Over the World Tour. As with the later Wings 
hit “Goodnight Tonight,” “Silly Love Songs” has a distinctive disco sound. “Silly Love Songs” also 
finds McCartney countering his critics, who occasionally challenged the quality of his artistry for his 
production of “silly love songs.” In “Silly Love Songs,” McCartney pointedly sings “What’s wrong 
with that?” in response. McCartney included a concert performance of “Silly Love Songs” on Wings’ 
Rockshow (1980). 


CHART PERFORMANCE 

U.K.: “Silly Love Songs”/“Cook of the House”; April 30, 1976, Parlophone R 6014: #2 
(certified by the BPI as “Silver,” with more than 200,000 copies sold). 

U.S.: “Silly Love Songs”/“Cook of the House”; April 1, 1976, Capitol 4256: #1 (certified by the 
RIAA as “Gold,” with more than 500,000 copies sold). 


ALBUM APPEARANCES: Wings at the Speed of Sound ; Wings Over America ; Wings Greatest ; 
Give My Regards to Broad Street ; All the Best! (U.K.); All the Best! (U.S.); Wingspan: Hits and 




History. 

See also : Rockshow (Film); Wings; Wings at the Speed of Sound (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

The Silver Beetles 

In the spring of 1960, the Beatals scuttled their latest name at the encouragement of Brian Casser of 
Cass and the Casanovas. The bandmates had come into Casser’s orbit through Allan Williams, the 
owner of the Jacaranda Club who became their first manager. The group had taken to hanging out at 
the club after their rehearsals at nearby Gambier Terrace. After staging the Merseyside and 
International Beat Show in May in collaboration with flamboyant promoter Larry Parnes, Williams 
had emerged as a central player on the local music scene. The Jacaranda Club had, quite suddenly, 
become a central hangout for a host of Liverpool bands, would-be managers, and music promoters. 

During this time, Casser of Cass and the Casanovas happened to witness McCartney singing “Tutti- 
Fruitti,” and he couldn’t believe his ears. He urged the band to obtain a drummer and to rid 
themselves of their “ridiculous” name in favor of a moniker that accented the band’s leader. Hence, 
the Beatals refashioned themselves as Long John and the Silver Beetles, which they soon abridged as 
the Silver Beetles. Through Casser, the Silver Beetles—including Lennon, McCartney, Harrison, and 
Stuart Sutcliffe—met drummer Tommy Moore. Soon thereafter, Williams arranged for the Silver 
Beetles to work as the opening act for a nine-date tour of Scotland in support of singer Johnny Gentle 
(born George Askew). 




The Silver Beetles, on stage in 1960 in Liverpool, England. From left to right are Stuart Sutcliffe, 
John Lennon, Paul McCartney, substitute drummer Johnny Hutchinson, and George Harrison. (Michael 
Ochs Arc hive/Getty Images) 


After the tour, Moore quit the group in disgust, having suffered several injuries during an 
automobile accident before the band’s last performance as Johnny Gentle’s supporting act. For a brief 
period, drummer Norman Chapman replaced Moore, although he was conscripted into the National 
Service after three gigs with the band. Not long afterward, the Silver Beetles altered the spelling of 
their name to the Silver Beatles, although their latest name was short-lived. In August 1960, Williams 
arranged for the group to accept an extended engagement in the port city of Hamburg, West Germany. 
After recruiting Pete Best as their drummer, the band rechristened themselves as the Beatles and 
began the long journey to the Reeperbahn. 

See also: Best, Pete; Chapman, Norman; Moore, Tommy; Sutcliffe, Stuart; Williams, Allan. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Sitar 

A Hindustani instrument featuring curved frets, the sitar employs a combination of sympathetic (or 
resonating) wire strings along with a gourd-shaped chamber to produce a distinctive, drone-like 
sound. Harrison had first come into the orbit of the sitar on the set of Help!, which featured a scene in 
which a band of Indian musicians performed an instrumental version of “A Hard Day’s Night” 
[“Another Hard Day’s Night”]. After listening to the sitar work of Ravi Shankar, the renowned 
Bengali-Indian virtuoso, Harrison was hooked. Eventually, Shankar became George’s mentor. In 




1974, his band, Ravi Shankar and Friends, served as the opening act for Harrison’s “Dark Horse” 
concert tour. Harrison lent his musical talents on several of Shankar’s solo compositions, including 
“Memory of Uday” and “Friar Park.” 

See also: Help! (Film); Shankar, Ravi. 

Further Reading 

Babiuk, Andy. 2001. Beatles Gear: All the Fab Four’s Instruments, from Stage to Studio. San 
Francisco: Backbeat. 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Skiffle 

Having developed from American roots and jazz music during the early 20th century, skiffle enjoyed a 
renewed popularity in the 1950s in the United Kingdom 

England’s “skiffle craze” exploded into a national phenomenon thanks to Lonnie “The King of 
Skiffle” Donegan’s hit song “Rock Island Line,” an up-tempo rendition of Leadbelly’s three-chord 
ditty about a railroad line that brings trainloads of livestock to market in New Orleans. Great 
Britain’s aspiring teenaged musicians loved skiffle for its simple nature, as well as for its relative 
inexpensiveness. Skiffle’s sounds could be easily reproduced with unconventional instruments like 
kazoos, washboards, or jugs—and, for its more affluent practitioners, sometimes in combination with 
conventional instruments such as guitars and drums. At one juncture during the late 1950s, it was 
estimated that there were more than 30,000 skiffle bands in existence. Skiffle served as a key point of 
inspiration for the future members of the Beatles—namely, Lennon, who formed the Quarry Men, as 
well as Starr, who was a member of the Eddie Clayton Skiffle Group. 

By the dawn of the new decade, skiffle has been superseded by a renewed interest in folk music, 
the British blues boom, and, later, the British Invasion. 

See also: The Eddie Clayton Skiffle Group; The Quarry Men. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Skywriting by Word of Mouth (Lennon) 

Published posthumously in 1986, Skywriting by Word of Mouth is Lennon’s final collection of essays, 
experimental fiction, and other miscellaneous writings and cartoons. In addition to an afterword by 
Yoko Ono, the book is most notable for Lennon’s autobiographical piece, “The Ballad of John and 
Yoko,” in which he discusses the breakup of the Beatles, among other topics. Lennon composed much 
of the collection during his five-year hiatus from the recording industry during the late 1970s. As 
Lennon recalled in the months before his death, he had begun writing again “when I stopped music 
and started this househusband business. I got frantic during one period and wrote about 200 pages of 



mad stuff— In His Own Write- ish. It’s there in a box, but it isn’t right. Some of it’s funny, but it’s not 
right enough. You know, I always set out to write a children’s book. I always wanted to write Alice in 
Wonderland. I think I still have that as a secret ambition. And I think I will do it when I’m older” 
(Lennon and Ono 2000, 142). 

See also : In His Own Write; Ono, Yoko. 

Further Reading 

Lennon, John. 1986. Skywriting by Word of Mouth and Other Writings. New York: Harper & 
Row. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Sauceda, James. 1983. The Literary Lennon: A Comedy of Errors. Ann Arbor, MI: Pierian. 

“Slow Down” (Williams) 

“Slow Down” is a song on the Beatles’ Long Tall Sally EP, released in the United Kingdom on June 
19, 1964. 

AUTHORSHIP AND BACKGROUND 

Written by Larry Williams, “Slow Down” is a 24-bar blues song. It was released as a single by 
Williams in 1958, although it failed to become a hit. The original “Slow Down” single was backed 
with “Dizzy Miss Lizzy,” another Williams composition covered by the Beatles. 


RECORDING SESSIONS 

Produced by Martin, “Slow Down” was recorded at Abbey Road Studios on June 1, 1964, with an 
additional overdubbing session on June 4. Lennon double-tracked his lead vocal. On July 16, 1963, 
the Beatles recorded a version of “Slow Down” for the BBC’s Pop Go the Beatles radio show that 
was later included on the Live at the BBC album. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1 
Harrison: Gretsch Tennessean 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


CHART PERFORMANCE 

U.S.: “Matchbox”/“Slow Down”; August 24, 1964, Capitol 5255: #17. As the B-side of 
“Matchbox,” “Slow Down” charted at #25. 



MISCELLANEOUS 

“Slow Down” was part of the Beatles’ live repertoire in 1962 and 1963. 

In 2008, the Two of Us recorded a cover version of “Slow Down” for the compilation entitled A 
Hard Day s Night: An Acoustic Tribute to the Beatles. 

The Smithereens recorded a cover version of “Slow Down” for their album B-Sides the Beatles 
(2008). 

In 2009, the Suicide Commandos’ cover version of “Slow Down” was included on The Minnesota 
Beatle Project, Volume 1. 

ALBUM APPEARANCES: Something New, Rock ’n’ Roll Music, Rarities (U.K.); Live at the BBC', 
Past Masters, Volume 7; Mono Masters. 

See also : Live at the BBC (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Smith, Bill (c. 1940-) 

A childhood friend of Lennon’s, Bill Smith was a member of the Black Jacks, Lennon’s first skiffle 
band, before joining the Quarry Men. Formed during the summer of 1956, the Black Jacks included 
Lennon on guitar and vocals, Eric Griffiths on guitar, Rod Davis on banjo, Smith on tea-chest bass, 
and Pete Shotton on washboard. In March and April 1957, Smith was briefly a member of the Quarry 
Men. Smith shared tea-chest bass duties with Ivan Vaughan and Nigel Walley. His bandmates 
eventually jettisoned him from the group because of his unreliability, given that he frequently skipped 
the Quarry Men’s rehearsals. 

See also : Davis, Rod; Griffiths, Eric; The Quarry Men; Shotton, Pete; Skiffle; Vaughan, Ivan; Walley, 
Nigel. 

Further Reading 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Smith, Mimi Stanley (1903-1991) 

Born in Liverpool on April 24, 1903, Mimi Stanley was the oldest of five sisters, as well as Lennon’s 
maternal aunt. In her early years, Mimi worked as a nurse trainee at the Woolton Convalescent 
Hospital and as a private secretary. On September 15, 1939, she married George Smith, who 
operated his family’s dairy farm After her sister Julia gave birth to Lennon on October 9, 1940, Mimi 
became increasingly disgusted with her sister’s behavior, which included the still-married Julia 
setting up housekeeping with John Dylans, a Liverpool wine steward. After ensuring that her nephew 
was placed in the custody of herself and husband George, Mimi raised Lennon at her Menlove 
Avenue home in Liverpool. In 1955, George died of a liver hemorrhage at age 52. He was buried in 



the graveyard at nearby St. Peter’s Church, where Lennon met McCartney in 1957. 

In addition to serving a key parental role in his life, Mimi was also instrumental in securing her 
nephew’s first guitar. As the skiffle craze reached its fever pitch in the United Kingdom, young 
Lennon convinced his Aunt Mimi Smith to purchase a £5 guitar for him in March 1957. Mimi 
continued to be a presence for the balance of Lennon’s life, not only after the accidental death of her 
sister Julia in July 1958, but after the Beatles achieved worldwide fame. In 1965, Mimi was forced to 
leave Mendips, given the near-constant attention from the band’s legions of fans. Lennon purchased a 
beachfront bungalow for his aunt for £25,000, known as Harbour’s Edge, in Dorset, where Mimi 
lived for the remainder of her life. Lennon later presented Mimi with his MBE medal, although he 
asked for it back when he returned it to the British government in protest over the nation’s 
involvement in the Nigeria-Biaffa conflict. Lennon spoke with his aunt weekly for the rest of his life, 
including a final telephone call on December 5, 1980—three days before his murder—in which he 
announced that he would soon be returning to England for the first time since 1971, when he and Ono 
had moved to New York City. 

Mimi died on December 6, 1991, at age 88. Lennon’s first wife Cynthia, son Sean, and Ono, his 
widow, attended her funeral. Ono later purchased Mendips, donating it to the National Trust and 
renovating it to recapture its 1950s ambience. In 2010, Mimi was portrayed by actress Kristin Scott 
Thomas in Nowhere Boy. 

See also : Lennon, Alfred; Lennon, Cynthia Lillian; Lennon, John; Lennon, Julia Stanley; Lennon, Sean 
Taro Ono; McCartney, Paul; Nowhere Boy (Lilm); Ono, Yoko; St. Peter’s Church. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Smith, Norman (1923-2008) 

Nicknamed by Lennon as “Normal,” Norman Smith worked as the Beatles’ inaugural EMI sound 
engineer from 1962 through 1966, when Smith left the group’s fold in order to produce Pink Floyd’s 
debut album The Piper at the Gates of Dawn. Born on February 22, 1923, Smith served as a Royal 
Air Force pilot during World War II. Over the years, Smith worked with Martin on more than 100 
Beatles songs spanning across their albums from Please Please Me through Rubber Soul. In the early 
1970s, Smith enjoyed two Top 5 hits—including “Don’t Let It Die” and “Oh Babe What Would You 
Say?”—under the pseudonym of Hurricane Smith. In 2007, he released a memoir entitled John 
Lennon Called Me Normal. Smith died the following year at age 85. 

See also : Martin, George; Please Please Me (LP); Rubber Soul (U.K. LP). 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 



Snova v SSSR [Back in the USSR] (LP) 


October 31, 1988, Melodiya A60 00415 006 
October 28, 1991, Parlophone CDP 797 6152 
October 29, 1991, Capitol CDP 7 976152 

Also known as the Russian Album, McCartney’s Snova v SSSR [Back in the USSR] was recorded 
for exclusive release in the Soviet Union. 


BACKGROUND 

Recorded in July 1987, Snova v SSSR finds McCartney performing a series of rock ’n’ roll 
throwbacks. The album takes its title from the Beatles’ “Back in the USSR.” In addition to McCartney 
vocal, guitar, and bass work, the album featured Mick Gallagher on piano and keyboards, Nick 
Garvey on bass and backing vocals, Mick Green on guitar, Chris Whitten on drums, and Henry 
Spinetti on drums and percussion. 

Six songs from the original Snova v SSSR sessions remain unreleased, including cover versions of 
the Beatles’ “I Saw Her Standing There,” Lonnie Donegan’s “Take This Hammer,” Eddie Cochran’s 
“Cut Across Shorty,” Elvis Presley’s “Poor Boy,” Carl Perkins’s “Lend Me Your Comb,” and the 
Vipers’ “No Other Baby,” which McCartney later covered on his Run Devil Run solo album. 

After the collapse of the Soviet Union in 1991, Snova v SSSR was given a worldwide release. 


TRACK LISTING 

“Kansas City”; “Twenty Flight Rock”; “Lawdy Miss Clawdy”; “I’m in Love Again”; “Bring It on 
Home to Me”; “Lucille”; “Don’t Get Around Much Anymore”; “I’m Gonna Be a Big Wheel 
Someday”; “That’s All Right (Mama)”; “Summertime”; “Ain’t That a Shame”; “Crackin’ Up”; “Just 
Because”; “Midnight Special.” 


CHART PERFORMANCE 
U.K.: #63. 

U.S.: #109. 

See also : Run Devil Run (LP). 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“So How Come (No One Loves Me)” (Bryant) 

“So How Come (No One Loves Me)” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 



Written by Felice Bryant, “So How Come (No One Loves Me)” was popularized by the Everly 
Brothers and included on their fourth album d Date with the Everly Brothers (1960). 


RECORDING SESSIONS 

The Beatles recorded a cover version of “So How Come (No One Loves Me)” for BBC radio. 
Produced by Terry Henebery, “So How Come (No One Loves Me)” was recorded on July 10, 1963, 
at the Aeolian Hall in London for broadcast on the Pop Go the Beatles radio show on July 23. 


PERSONNEL 

Lennon: Rickenbacker 325 
McCartney: Ho filer 500/1 
Harrison: Vocal, Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 

ALBUM APPEARANCE: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Soldier of Love” (Cason-Moon) 

“Soldier of Love” is a song from the Beatles’ Live at the BBC album 


AUTHORSHIP AND BACKGROUND 

Written by Buzz Cason and Tony Moon, “Soldier of Love” was popularized by American soul singer 
Arthur Alexander. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “Soldier of Love” for BBC radio. “Soldier of Love” was 
recorded on July 2, 1963, at Mai da Vale Studios in London for broadcast on the Pop Go the Beatles 
radio show on July 16. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho frier 500/1, Backing \bcal 
Harrison: Gretsch Duo-Jet, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 



MISCELLANEOUS 

“Soldier of Love” was part of the Beatles’ repertoire in the early 1960s. 

ALBUM APPEARANCE: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Some Days” (Lennon-McCartney) 

“Some Days” is an early Beatles recording from their pre-Hamburg days. 

AUTHORSHIP AND BACKGROUND 

With McCartney on lead vocal, “Some Days” features Lennon playing lead guitar on his Club 40. 


RECORDING SESSIONS 

The July 1960 recording of “Some Days” was produced in the McCartneys’ Liverpool home at 20 
Forthlin Road. The song was recorded as part of a demo that has become known as the Braun Tape. In 
addition to Lennon, McCartney, and Harrison, the July 1960 version of “Some Days” features 
Sutcliffe on bass. 


PERSONNEL 

Lennon: Guitar 

McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 


MISCELLANEOUS 

In his post-Beatles days, McCartney recorded a composition entitled “Somedays” for his Flaming 
Pie album (1997). An instrumental orchestration of the song was later included on his Working 
Classical album (1999). 

See also : The Braun Tape; Flaming Pie (LP); Sutcliffe, Stuart; Working Classical (LP). 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 


“Some Other Guy” (Leiber-Stoller-Barrett) 



“Some Other Guy” is a song from the Beatles’ Live at the BBC album, as well as a regular staple 
from their early 1960s live act. 


AUTHORSHIP AND BACKGROUND 

“Some Other Guy” was an R&B tune written by Jerry Leiber, Mike Stoller, and Richie Barrett and 
originally recorded by Barrett, for whom it became a minor hit single, in 1962. 

Harrison later recalled that “Brian [Epstein] had had a policy at NEMS of buying at least one copy 
of every record that was released. If it sold, he’d order another one, or five or whatever. 
Consequently he had records that weren’t hits in Britain, weren’t even hits in America. Before going 
to a gig we’d meet in the record store, after it had shut, and we’d search the racks like ferrets to see 
what new ones were there. That’s where we found artists like Arthur Alexander and Richie Barrett 
—‘Some Other Guy’ was a great song” (Beatles 2000, 107). 


RECORDING SESSIONS 

The Beatles recorded three versions of “Some Other Guy” for BBC radio, including a January 22, 
1963, recording at the BBC’s Playhouse Theatre in London. That same day, they recorded the song at 
London’s BBC Paris Studio, along with “Please Please Me” and “Ask Me Why.” The Beatles 
recorded a third and final version of “Some Other Guy,” with Ron Belchier handling production 
duties, on June 19, 1963, at the Playhouse Theatre. The recording was broadcast on the BBC’s Easy 
Beat program on June 23. The Easy Beat version of “Some Other Guy” was included on the group’s 
1994 Live at the BBC album 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gretsch Duo-Jet, Backing Vical 
Starr: Premier Mahogany Duroplastic Drums 



The Beatles give a lunchtime performance at the Cavern Club in Liverpool on August 22, 1962. 
Not shown is Ringo Starr, who had replaced Pete Best as drummer less than a week before. The first 
televised show by the Fab Four is also notable for the disgruntled fan who yelled “We Want Pete!” as 
the band performed. (Michael Ochs Archive s/Getty Images) 


MISCELLANEOUS 

On August 22, 1962, the Beatles were captured on film at Liverpool’s Cavern Club by Manchester’s 
Granada TV for the Know the North program Introduced by DJ Bob Wooler, they performed versions 
of “Some Other Guy” and the medley “Kansas City/Hey-Hey-Hey-Hey!” The Granada footage— 
despite its grainy textures and its relatively poor sound quality—marks the first occasion in which 
Starr performs with the group on film. Granada TV returned to the Cavern on September 5 in order to 
retape the audio—using three microphones instead of two—for “Some Other Guy” and “Kansas 
City/Hey-Hey-Hey-Hey!” At the end of “Some Other Guy,” Lennon can be heard saying “We’ll 
probably have to do it again” (Winn 2003 a, 15). While the new audio track was dubbed onto the film, 
the footage was never aired by Granada. The band’s performance of “Some Other Guy” is available 
on the Beatles’ Anthology documentary (1995). 

“Some Other Guy” was part of the Beatles’ live repertoire in 1962 and 1963. 

In a 1968 Rolling Stone interview, Lennon remarks that “I’d like to make a record like ‘Some 
Other Guy.’ I haven’t done one that satisfies me as much as that satisfies me.” 

Lennon’s piano introduction to his 1970 hit “Instant Karma! (We All Shine On)” offers a musical 
allusion to “Some Other Guy.” 

The Rutles, the Beatles spoof band, parodied the Beatles’ version of “Some Other Guy” in their 
track “Goose-Step Mama” from their album The Rutles (1978). 

The Smithereens recorded a cover version of “Some Other Guy” for their album B-Sides the 
Beatles (2008). 


ALBUM APPEARANCE: Live at the BBC. 











See also : The Beatles Anthology (TV Miniseries); The Cavern Club; Live at the BBC. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Some Time in New York City (LP) 

September 15, 1972, Apple [Parlophone] PCSP 716 
June 12, 1972, Apple [Capitol] SVBB 3392 

Some Time in New York City is Lennon’s third solo release. 


BACKGROUND 

Produced by Lennon, Ono, and Phil Spector, Some Time in New York City finds Lennon and Ono at 
the height of their progressive radicalism. Featuring the band Elephant’s Memory as their backing 
group, Lennon and Ono recorded the album at New York City’s Record Plant between November 
1971 and March 1972. For Lennon, New York City had become his adopted home. As Lennon 
remarked during that period: 

America is where it’s at. You know, I should have been born in New York, man. I should have 
been born in the Village! That’s where I belong! Why wasn’t I born there? Like Paris was in the 
eighteenth century or whatever it was, London I don’t think has ever been it. It might have been 
literary-wise when Wilde and Shaw and all them were there. New York was it! I regret 
profoundly not being American and not being born in Greenwich Village. That’s where I should 
have been. But it never works that way. Everybody heads towards the center, that’s why I’m here 
now. I’m here just to breathe it. It might be dying, or there might be a lot of dirt in the air, but this 
is where it’s happening. (Lennon 1970, 145) 

In spite of his and Ono’s efforts to establish a recording that drew on their antiwar activism, Some 
Time in New York City was poorly received overall. The album included “John Sinclair,” Lennon’s 
ode to the jailed left-wing writer, and “Attica State,” the duo’s song about the 1971 Attica prison 
riots. In addition to two album sides comprised of new material, the double album featured two 
additional sides worth of live material, including Lennon and Ono’s December 15, 1969, UNICEF 
charity concert recordings of “Cold Turkey” and “Don’t Worry, Kyoko (Mummy’s Only Looking for a 
Hand in the Snow).” The album also includes Lennon and Ono’s live recordings from their June 6, 
1971, stint at New York City’s Fillmore East with Frank Zappa and the Mothers of Invention. The 
latter recordings included “Baby Please Don’t Go,” “Jumrag,” “Scumbag,” and “Au.” 


TRACK LISTING 

Side 1: “Woman Is the Nigger of the World”; “Sisters, O Sisters”; “Attica State”; “Born in a 
Prison”; “New York City.” 

Side 2: “Sunday Bloody Sunday”; “The Luck of the Irish”; “John Sinclair”; “Angela”; “We’re 



All Water.” 


Side 3: “Cold Turkey”; “Don’t Worry, Kyoko (Mummy’s Only Looking for a Hand in the 
Snow).” 

Side 4: “Baby Please Don’t Go”; “Jumrag”; “Scumbag”; “Au.” 

CONTROVERSY 

Several radio stations in the United States banned the song “Woman Is the Nigger of the World” 
because of Lennon’s use of the racial epithet in the song. Lennon and Ono subsequently held press 
conferences in order to explain that the word was not being used for racial connotations, but rather 
euphemistically as means for revealing the ways in which women suffer under the ills of sexism. Ono 
had first coined the phrase during a 1969 interview with Vova magazine. In a 1972 interview on The 
Dick Cavett Show, Lennon explained that he was inspired to compose the song after reading Irish 
revolutionary James Connolly’s statement that “the female worker is the slave of the slave” ( The Dick 
Cavett Show 1972). 


CHART PERFORMANCE 
U.K.: #11. 

U.S.: #48. 

See also : Ono, Yoko; Spector, Phil. 

Further Reading 

The Dick Cavett Show. May 11, 1972. ABC Television. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John. 1970. Lennon Remembers, interview by Jann Wenner. New York: Verso. 

“Something” (Harrison) 

“Something” is a song on the Beatles’ Abbey Road album. It was also a hit double A-side single, 
backed with “Come Together,” which was released in the United Kingdom on October 31, 1969, and 
in the United States on October 6, 1969. “Something” was the only Harrison song released as the A- 
side of a single. It is second only to “Yesterday” in the number of cover versions of a Beatles 
composition. 


AUTHORSHIP AND BACKGROUND 

As Harrison later recalled, “ ‘Something’ was written on the piano while we were making The White 
Album. I had a break while Paul was doing some overdubbing so I went into an empty studio and 
began to write. That’s really all there is to it, except the middle took some time to sort out! It didn’t go 
on The White Album because we’d already finished all the tracks” (Harrison 1980, 152). Harrison 
borrowed the song’s opening lyric from Apple artist James Taylor’s “Something in the Way She 
Moves.” 

During this period, Harrison had begun developing his signature slide-guitar sound, an aspect of 



his musicianship that was enhanced by the Leslie speaker that Eric Clapton had given him several 
months earlier. With “Something,” Harrison had finally come into his own. It “was the first time he 
ever got an A-side, because Paul and I always wrote both sides anyway,” Lennon later observed. 
“Not because we were keeping him out, ’cause, simply, his material wasn’t up to scratch” (Lennon 
and Ono 2000, 165). 


RECORDING SESSIONS 

Harrison recorded a demo for “Something,” along with “All Things Must Pass” and “Old Brown 
Shoe,” on February 25, 1969. Produced by Martin, the band recorded multiple takes in April and May 
at Abbey Road Studios, along with numerous overdubs, including Martin’s string arrangement and 
Harrison’s guitar solo, in July and August. At one point, the Beatles created an eight-minute version 
of “Something” during the song’s lengthy production, including a substantial countermelody and piano 
part played by Lennon (mostly deleted), as well as Billy Preston on Hammond organ. 

The sessions for “Something” were generally convivial, although Geoff Emerick recalls Harrison 
asking McCartney to simplify his bass part. McCartney pointedly refused to oblige, ironically setting 
up one of the duo’s finest moments on record. McCartney’s jazzy, melodic bass provides a soulful 
palate for Harrison’s sublime solo on his Gibson Les Paul Standard. 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Rickenbacker 400IS 
Harrison: Vocal, Gibson Les Paul Standard 
Starr: Ludwig Hollywood Maple Drums, Maracas 
Preston: Hammond Organ 

Studio Musicians: String Accompaniment conducted by Martin 


CHART PERFORMANCE 

U.K.: “Something”/“Come Together”; October 31, 1969, Apple [Parlophone] R 5814): #4. 

U.S.: “Something”/“Come Together”; October 6, 1969, Apple [Capitol] 26543: #3 (certified by 
the RLAA as “2x Multi Platinum,” with more than 2 million copies sold). 


LEGACY AND INFLUENCE 

Frank Sinatra famously described “Something” as “the greatest love song of the past 50 years,” 
although the crooner often mistakenly ascribed it as a Lennon-McCartney composition. 

In 1970, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Something.” 

In 2000, Mojo magazine ranked “Something” as No. 14 on the magazine’s list of The 100 Greatest 
Songs of All Time. 

In 2005, McCartney and Clapton’s version of “Something” for the Concert for George was 
nominated for a Grammy Award for Best Pop Collaboration with Weals at the 47th Grammy Awards. 
In 2010, Rolling Stone ranked “Something” as No. 6 on the magazine’s list of The Beatles’ 100 



Greatest Songs. 


MISCELLANEOUS 

A promotional video for “Something,” directed by Neil Aspinall, was produced shortly after the 
Beatles’ disbandment in the autumn of 1969 by splicing together footage of the Beatles and their 
wives. 

It is widely believed that Harrison composed “Something” for his first wife, Pattie Boyd. If true, 
Boyd was the subject of at least two hit love songs, “Something” and Clapton’s “Wonderful Tonight.” 
Harrison later suggested that he had not written the song about Boyd, but rather—as with McCartney’s 
“The Long and Winding Road”—with Ray Charles in mind. 

Harrison featured “Something” on his set list for The Concert for Bangladesh charity event in 
1971, as well as the set lists for both of his concert tours, including his 1974 North American Dark 
Horse Tour and his 1991 Japanese tour with Clapton. Live concert versions are included on The 
Concert for Bangladesh (1971), Live in Japan (1992), and Let It Roll: Songs by George Harrison 
(2009). ' 

In his concert performances, McCartney regularly offers a ukulele version of “Something” as a 
tribute to Harrison. In addition to performing a cover version of “Something” for the November 2002 
Concert for George at London’s Royal Albert Hall with Clapton, he has included the song on the set 
lists for the 2002 Driving USA Tour, the 2003 Back in the World Tour, the 2004 Summer Tour, the 
2009 Summer Live Tour, the 2009 Good Evening Europe Tour, the 2010-2011 Up and Coming Tour, 
and the 2011-2012 On the Run Tour. Live versions are included on Back in the US: Live 2002 (2002) 
and Good Evening New York City (2009). 

ALBUM APPEARANCES: Abbey Road; The Beatles, 1967-1970; Love Songs; Anthology 3; 1; 
Love. 

See also : Abbey Road (LP); Concert for George (LP/Lilm). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Harrison, George. 1980. I Me Mine. San Francisco: Chronicle. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Something New (LP) 

July 20, 1964, Capitol T 2108 (mono)/ST 2108 (stereo) 

Something New was the fifth Beatles album to be released in the United States—the third on 
Capitol Records, along with Vee-Jay Records’ Introducing ... the Beatles and United Artists’ 
soundtrack for the A Hard Day s Night feature film. It was released on the Capitol label on July 20, 
1964. Eight of the songs on Something New were culled from the A Hard Day’s Night album, 



released in the United Kingdom on July 10, 1964. Something New also included tracks from the Long 
Tall Sally EP, released in the United Kingdom on June 19, 1964, and the German translation of “I 
Want to Hold Your Hand,” which the Beatles had recorded at EMI’s Pathe Marconi Studios in 
January 1964. 

Something New was deleted from the Beatles’ catalogue in 1987, when the group’s U.K. albums 
were distributed as CD releases. A remastered mono and stereo release of Something New was 
released on November 15, 2004, as part of the box set entitled The Capitol Albums, Volume 1. 


BACKGROUND 

With United Artists having released the soundtrack for A Hard Day s Night some two weeks earlier, 
Capitol Records countered with Something New, a collection of eight songs from the original British 
release of A Hard Day’s Night. As with other Beatles American releases, Capitol’s Dave Dexter, Jr., 
added reverb and echo effects to the tracks. A number of other differences are in evidence, including 
alternate versions of “And I Love Her,” “Any Time at All,” “I’ll Cry Instead,” and “When I Get 
Home.” 

Something New was the first Beatles release on Capitol to feature true stereo as its audio format. 
In 1964, Parlophone released a special European edition of Something New for distribution among 
U.S. Armed Forces stationed abroad; Odeon released a similar edition in Germany. These versions of 
the album have become collector’s items among Beatles fans. 


TRACK LISTING 

Side 1: “Ell Cry Instead”; “Things We Said Today”; “Any Time at All”; “When I Get Home”; 
“Slow Down”; “Matchbox.” 

Side 2: “Tell Me Why”; “And I Love Her”; “I’m Happy Just to Dance with You”; “If I Fell”; 
“Komm, Gib Mir Deine Hand” [“I Want to Hold Your Hand”]. 


COVER ARTWORK 

Something New’ s front cover artwork consists of a color still photograph from their inaugural 
appearance on The Ed Sullivan Show on February 9, 1964. The album’s liner notes describe 
Something New as the 

third great Beatles album for Capitol. And needless to say it’s wonderful in the very special and 
exclusively marvelous Beatles way! Here are the latest, greatest new Beatles hits the boys have 
come up with since their first two phenomenal Capitol albums. All but two (including five hits 
from the picture) are written by John Lennon and Paul McCartney, the two busy Beatles who just 
keep on turning out smash songs not only for their own foursome but for other singers as well. 
One of the most popular is “Komm, Gib Mir Deine Hand,” the German-language version the 
boys made of their sensational Capitol hit, “I Want to Hold Your Hand.” 


CHART PERFORMANCE 

U.S.: #2 (certified by the RIAA as “2x Multi Platinum,” with more than 2 million copies sold). 



LEGACY AND INFLUENCE 

Unable to dethrone the United Artists soundtrack for A Hard Day s Night, Something New spent nine 
weeks in the No. 2 slot on the American album charts. 


See also : A Hard Day s Night (Film); A Hard Day s Night (U.S. LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Somewhere in England (LP) 

June 5, 1981, Dark Horse [Warner Bros.] K56870 
June 1, 1981, Dark Horse [Warner Bros.] DHK3492 

Somewhere in England is Harrison’s eighth solo studio album 


BACKGROUND 

Produced by Harrison and Ray Cooper, Somewhere in England is the former Beatle’s first album 
following Lennon’s untimely death. To this end, Harrison reworked the nostalgic “All Those Years 
Ago” to include lyrics in celebration of Lennon’s memory. With a prerecorded drum track by Starr 
already in place, Harrison invited Wings’ Paul and Linda McCartney along with longtime sideman 
Denny Laine to contribute to the recording. “All Those Years Ago” emerged as a Top 5 U.S. hit in 
May 1981, fewer than six months since Lennon’s murder. 

Somewhere in England also features “Blood from a Clone,” Harrison’s searing critique of the 
music industry. In addition, for the coda of “Save the World,” Harrison sampled a segment from the 
song “Crying,” which was originally included on Harrison’s 1968 Wonderwall Music soundtrack. 


TRACK LISTING 

Side 1: “Blood from a Clone”; “Unconsciousness Rules”; “Life Itself’; “All Those Years Ago”; 
“Baltimore Oriole.” 

Side 2: “Teardrops”; “That Which I Have Lost”; “Writing’s on the Wall”; “Hong Kong Blues”; 
“Save the World.” 

Bonus Track: “Save the World” (Acoustic Demo Version). 
iTunes Exclusive Bonus Track: “Flying Hour.” 


CHART PERFORMANCE 
U.K.: #13. 

U.S.: #11. 

See also : McCartney, Linda Eastman; Wonderwall Music (LP). 

Further Reading 



Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 


Son of Dracula (Film) 

Directed by Freddie Francis, Son of Dracula tells the story of Count Downe (Harry Nilsson), who is 
on the eve of being crowned King of the Netherworld by Merlin the Magician (Starr). Things get 
complicated when Count Downe falls hopelessly in love with Amber (Suzanna Leigh), a human 
being. The film was released on April 19, 1974, to lukewarm reviews. Son of Dracula was produced 
by Apple Corps’ Apple Films during its final year of operation. 

See also : Apple Corps, Ltd. 

Further Reading 

IMDb. 1990-2013. “Son of Dracula.” Accessed June 4, 2013. 

http://www.imdb.com/title/tt0072189/?ref_=fh_al_tt_2 . 

“Song of Love” (Lennon-McCartney) 

“Song of Love” is a Lennon-McCartney composition that the Beatles debuted during the January 1969 
Get Back sessions. 


RECORDING SESSIONS 

Produced by Martin, “Song of Love” was recorded at Twickenham Film Studios on January 14, 1969. 
Written primarily by McCartney, “Song of Love” was based on music by classical composer 
Johannes Brahms. 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Ho filer 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 

See also : Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Songs, Pictures, and Stories of the Fabulous Beatles (LP) 

October 12, 1964, Vee-Jay VJLP-1092 (mono)/Vee-Jay VJLPS-1092 (stereo) 

Taking advantage of its license to produce Beatles records, Vee-Jay Records released Songs, 



Pictures, and Stories of the Fabulous Beatles at the height of American Beatlemania. 


BACKGROUND 

As with the earlier album Introducing . . . the Beatles and, later, The Beatles vs. the Four Seasons, 
Vee-Jay Records repackaged the contents of Please Please Me for yet another Beatles release before 
its license expired. In the case of Songs, Pictures, and Stories of the Fabulous Beatles, Vee-Jay 
created a more elaborate package featuring photographs and Beatles vital statistics. The album’s liner 
notes invite fans to “look inside” in order to learn the bandmates’ “complete story of their favorite 
male and female singer, their favorite foods, types of girls, sport, hobby, songs, colors, real name, 
birthplace, birthdays, height, education, color of hair and eyes.” 


TRACK LISTING 

Side 1: “I Saw Her Standing There”; “Misery”; “Anna (Go to Him)”; “Chains”; “Boys”; “Ask 
Me Why.” 

Side 2: “Please Please Me”; “Baby It’s You”; “Do You Want to Know a Secret”; “A Taste of 
Honey”; “There’s a Place”; “Twist and Shout.” 


CHART PERFORMANCE 
U.S.: Did not chart. 

See also'. The Beatles vs. the Four Seasons (LP); Introducing . . . the Beatles (LP); Vee-Jay and 
Tollie Records. 

Further Reading 

Spizer, Bruce. 1998. Songs, Pictures, and Stories of the Fabulous Beatles Records on Vee-Jay. 
New Orleans: 498 Productions. 

“Sour Milk Sea” (Harrison) 

Written by Harrison, “Sour Milk Sea” finds its origins during the Beatles’ 1968 visit to India. 


AUTHORSHIP AND BACKGROUND 

An early version of “Sour Milk Sea” was recorded by the Beatles in May 1968 at Harrison’s 
Kinfauns studio as part of the Esher Tapes. As Harrison later recalled, “I wrote ‘Sour Milk Sea’ in 
Rishikesh, India. I never actually recorded the song—it was done by Apple recording artist Jackie 
Lomax on his album A This What You Want? Anyway, it’s based on Vishvasara Tantra, from Tantric 
art. ‘What is here is elsewhere, what is not here is nowhere.’ It’s a picture, and the picture is called 
Sour Milk Sea—Kalladadi Samudra in Sanskrit. I used ‘Sour Milk Sea’ as the idea of—if you’re in 
the shit, don’t go around moaning about it: do something about it” (Harrison 1980, 142). 

See also: Apple Records; The Esher Tapes. 



Further Reading 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: Oxford 
University Press. 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

Souvenir of Their Visit to America (U.S. EP) 

March 23, 1964, Vee-Jay VJEP 1-903 

Released on March 23, 1964, Souvenir of Their Visit to America was issued in order to capitalize 
on the Beatles’ success in the United States. 


BACKGROUND 

Produced by Martin, the Souvenir of Their Visit to America EP consists of tracks compiled from Vee¬ 
jay’s Introducing. . . the Beatles album. The EP was largely marketed through mail-order sales. 


TRACK LISTING 

A: “Misery”; “A Taste of Honey.” 

B: “AskMe Why”; “Anna (Go to Him).” 


CHART PERFORMANCE 
U.S.: Did not chart. 

See also : Introducing. . . the Beatles (LP); Vee-Jay and Tollie Records. 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Spizer, Bruce. 1998. Songs, Pictures, and Stories of the Fabulous Beatles Records on Vee-Jay. 
New Orleans: 498 Productions. 

The Space Within US (Film) 

Directed by Mark Haefeli, The Space Within US commemorates McCartney’s 2005 “US Tour” in 
support of his album Chaos and Creation in the Backyard. The 2006 concert film features a host of 
McCartney solo, Beatles and Wings material. For the tour, McCartney was supported by his regular 
backup band, including Rusty Anderson, Brian Ray, Paul “Wix” Wickens, and Abe Laboriel, Jr. 


CONTENTS 

“Magical Mystery Tour”; “Flaming Pie”; “Let Me Roll It”; “Drive My Car”; “Till There Was You”; 
“I’ll Get You”; “Eleanor Rigby”; “Maybe I’m Amazed”; “Got to Get You into My Life”; “Fine Line”; 
“I Will”; “I’ll Follow the Sun”; “Good Day Sunshine”; “For No One”; “Hey Jude”; “Fixing a Hole”; 



“Penny Lane”; “Too Many People”; “She Came in Through the Bathroom Window”; “Let It Be”; 
“English Tea”; “I’ve Got a Feeling”; “Follow Me”; “Jenny Wren”; “Helter Skelter”; “Yesterday”; 
“Get Back”; “Please Please Me.” 


See also : Chaos and Creation in the Backyard (FP). 

Further Reading 

IMDb. 1990-2013. “ The Space Within Us.” Accessed June 4, 2013. 

http: // w w w. imdb .com/ title/ttO9948 89/?ref_=fh_al_tt_ 1 . 


A Spaniard in the Works (Lennon) 

Published in 1965, A Spaniard in the Works marked Fennon’s literary sequel to In His Own Write, 
published the previous year. As with In His Own Write and the posthumously published Skywriting 
by Word of Mouth, A Spaniard in the Works features a collection of essays, experimental fiction, and 
line drawings. The book’s title offers a pun on the British term “a spanner in the works,” which is 
comparable to the American saying about “to throw a monkey wrench” and upset another person’s 
plans. As with In His Own Write, A Spaniard in the Works provides readers with Joycean puns and 
nonsensical stories. This proclivity is demonstrated in Fennon’s “Araminta Ditch,” in which he writes 
that 


Araminta Ditch was always larfmg. She woof larf at these, larf at thas. Always larfing she was. 
Many body peofle woof look atat her saying, “Why does that Araminta Ditch keep larfmg?? 
They could never understamp why she was ever larfmg about the place. “I hope she’s not at all 
larfing at me,” some peokle would say, “I certainly hope that Araminta Ditch is not larfing at 
me.” 

See also : In His Own Write', Skywriting by Word of Mouth. 

Further Reading 

Fennon, John. 1965. A Spaniard in the Works. Fondon: Jonathan Cape. 

Sauceda, James. 1983. The Literary Lennon: A Comedy of Errors. Ann Arbor, MI: Pierian. 

Spector, Phil (1940-) 

Born as Harvey Phillip Spector on December 26, 1939, in the Bronx, New York, Spector is one of the 
most celebrated producers of all time and is often associated with his signature “wall of sound” 
recording technique. As his musical trademark, Spector’s wall of sound allowed him to imbue his 
orchestral arrangements with a more potent and expansive sound by feeding the signal from the studio 
into an echo chamber during the recording process. Between 1960 and 1965 alone, Spector produced 
and composed more than 25 Top 40 hits. He is a well-known progenitor of the 1960s-era girl-group 
sound. His 1965 song, “You’ve Fost That Fovin’ Feelin’,” which Spector produced and coauthored 
with the Righteous Brothers, received more airplay than any other composition during the 20th 
century. 

In 1970, Spector was invited by Beatles manager Allen Klein to produce Fennon’s solo single 



“Instant Karma! (We All Shine On).” During the song’s production, Spector was tasked by Lennon 
and Harrison with carrying out the postproduction work on the Beatles’ Get Back project, which they 
had abandoned the previous year. Drawing upon his wall of sound production technique and adding 
orchestral arrangements to several tracks, Spector completed work on the album that was entitled Let 
It Be (1970). McCartney took particular issue with Spector’s revisioning of his songs, later working 
to ensure that posthumous release of the Beatles’ Let It Be . . . Naked (2003) album, which featured 
the band’s songs as they had been originally produced by George Martin and Glyn Johns. In 
subsequent years, Spector worked extensively with Lennon (John Lennon/PI as tic Ono Band , 
Imagine , and Rock ’n’ Roll) and Harrison (All Things Must Pass and The Concert for Bangladesh). 
Spector’s relationship with Lennon became particularly overwrought during the production of the 
Rock ’n’ Roll album in 1973. At times, Spector seemed to be suffering a nervous breakdown in the 
studio, brandishing a gun and, at one point, hijacking the album’s master tapes and disappearing for 
several months. 

In 1989, Spector was inducted into the Rock and Roll Hall of Fame for his work as record 
producer and composer. In 2009, Spector was convicted of second-degree murder in the 2003 death 
of actress Lana Clarkson for which he is currently serving a prison sentence of 19 years to life. 

See also'. All Things Must Pass (LP); The Concert for Bangladesh (LP/Film); Get Back Project; 
Imagine (LP); John Lennon/Plastic Ono Band (LP); Johns, Glyn; Klein, Allen; Let It Be (LP); Let It 
Be . . . Naked (LP); Martin, George; Rock ’n ’Roll (LP). 

Further Reading 

Williams, Richard. 2003. Phil Spector: Out of His Head. London: Omnibus. 

“Spies Like Us” (McCartney) 

“Spies Like Us” marks McCartney’s last Top 10 hit in the United States. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, Phil Ramone, and Hugh Padgam, “Spies Like Us” was the title track from a 
1986 Chevy Chase-Dan Aykroyd comedy vehicle. Directed by John Landis, the music video for 
“Spies Like Us” featured Aykroyd and Chase. At the end of the video, McCartney, Chase, and 
Aykroyd stroll across Abbey Road in homage to the Beatles’ legendary album cover. The song’s B- 
side, “My Carnival,” was a Venus and Mars-o ra Wings recording. 


CHART PERFORMANCE 

U.S.: “Spies Like Us”/“My Carnival”; November 18, 1985, Capitol B-5537: #7. 
See also: Venus and Mars (LP); Wings. 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 



St. Peter’s Church (Woolton, Liverpool) 

On Saturday, July 6, 1957, Bob Molyneux, an amateur recording buff, carried a portable Grundig TK8 
reel-to-reel tape machine to St. Peter’s Church Hall, in Woolton, a suburb of Liverpool. The occasion 
was a garden fete (a celebration outside), which began with an afternoon performance outdoors. Led 
by Lennon, the Quarry Men opened the concert—the George Edwards Band was the main event, 
although most of the audience had been in attendance for the fete’s celebrated dog show—with a 
flatbed truck as their stage. 

The band took their name from the motto for Quarry Bank High School, which Lennon and his 
boyhood friend Pete Shotton both attended: “Quarry Men, strong before our birth.” For the evening 
performance, the concert shifted indoors to the Church Hall, where Molyneux trained his handheld 
microphone on the stage. Two songs from the Quarry Men’s set—“Puttin’ on the Style” and Elvis 
Presley’s “Baby, Let’s Play House”—would survive Molyneux’s copying, erasing, and recopying of 
the original recording, as well as 30 subsequent years of indeterminate storage. Yet all that remains is 
a poor-quality fragment of 27 seconds—27 muddy, barely audible seconds—of the Quarry Men’s 
performance on the very legend-making day that Lennon met McCartney. The 27 seconds of “Puttin’ 
on the Style” comprise the only portion of the tape that has made its way into bootleg release. EMI 
purchased the Molyneux tape, which includes full-length versions of “Puttin’ on the Style” and Elvis 
Presley’s “Baby, Let’s Play House,” in September 1994 at a Sotheby’s auction for £78,500. Its poor 
quality likely precluded its selection for the Anthology CD or video releases (Winn 2003a, 1). 

Between the Quarry Men’s sets that day, McCartney performed “Twenty Flight Rock” for the 
assembled bandmates. A few weeks later, Lennon formally invited him to join the band. Lennon and 
McCartney’s meeting at St. Peter’s Church Hall is commemorated with Eric Cash’s oil painting The 
Introduction, which now hangs in the room where they first met. 

See also : The Quarry Men; Shotton, Pete. 

Further Reading 

O’Donnell, Jim. 1995. The Day John Met Paul: An Hour-by-Hour of How the Beatles Began. New 
York: Penguin. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Standing Stone (LP) 

October 6, 1997, EMI Classics 7243 5 56484 2 6 
September 23, 1997, EMI Classics 7243 5 56484 2 6 

As a follow-up to Liverpool Oratorio, Standing Stone is McCartney’s second full-length classical 
music effort. 


BACKGROUND 

Produced by John Fraser, Standing Stone was performed by the London Symphony Orchestra and 



conducted by Lawrence Foster. Standing Stone premiered at the Royal Albert Hall on October 14, 
1997. In a press release, McCartney remarked that “I was making a lot of very modern sounding 
music, but I started to enjoy some of the ‘mistakes,’ realizing that if I had thought them up then I would 
have rejected them” David Matthews added that “I was impressed with his instinctive orchestral 
ability, his imagination; it wasn’t an orchestral imagination, it wasn’t rock music which was 
translated to orchestra, it was real orchestral music.” 

In 1998, Standing Stone was nominated for an Emmy Award for Outstanding Classical Music- 
Dance Program at the 50th Primetime Emmy Creative Arts Awards. 


TRACK LISTING 

Movement I: After heavy light years: “Fire/Rain”; “Cell Growth”; “ ‘Human’ Theme”; Movement II: 
He awoke startled : “Meditation”; “Crystal Ship”; “Sea Voyage”;“Lost at Sea”; “Release”; Movement 
III: Subtle colours merged soft contours : “Safe Haven/Standing Stone”; “Peaceful Moment”; 
“Messenger”; “Lament”; “Trance”; “Eclipse”; Movement IV: Strings pluck, horns blow, drums beat : 
“Glory Tales”; “Fugal Celebration”; “Rustic Dance”; “Love Duet”; “Celebration.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #194. 

See also : Paul McCartney’s Liverpool Oratorio (LP). 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Starkey, Jason (1967-) 

Born in London on August 19,1967, Jason is the second son of Starr and his first wife Maureen. After 
his parents’ 1975 divorce, eight-year-old Jason was raised in his mother’s custody. In 1987, Jason 
was arrested for stealing a car radio and drug possession; he later paid a £125 fine. As a professional 
drummer in his own right, Jason has been a member of several different bands, including Buddy 
Curtis and the Grasshoppers, the People’s Friend, Empire of Sponge, and, along with his brother Zak, 
Musty Jack Sponge and the Exploding Nudists. He and his partner Flora, whom he married in 2010, 
have three sons. 

See also : Starr, Ringo; Tigrett, Maureen Cox (Starkey). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Starkey, Lee Parkin (1970-) 

Born in London on November 11, 1970, Lee Starkey is the daughter and youngest offspring of Ringo 



Starr and his first wife Maureen. After her parents’ 1975 divorce, five-year-old Lee was raised in her 
mother’s custody. Lee was a bridesmaid in her father’s April 1981 wedding to Barbara Bach. In 
addition to working at Tower Records and the Hard Rock Cafe, Lee appeared in an Oldsmobile 
commercial with her father in 1989; she later sang backup vocals on Starr’s “La De Da” on his 
Vertical Man album. During the early 1990s, Lee and her partner Christian Paris opened Planet 
Alice, a vintage clothing boutique in London. In the early 1990s, Lee and Paris relocated the boutique 
to Los Angeles. In the 1990s, Lee was diagnosed with a brain tumor for which she underwent 
radiation therapy. The tumor returned in 2001, and Lee received further treatment. Her cancer is now 
in remission. Since 2006, Lee has been in a relationship with bass guitarist Jay Mehler of the rock 
band Beady Eye. In 2009, she gave birth to triplets. 

See also : Bach, Barbara; Starr, Ringo; Tigrett, Maureen Cox (Starkey); Vertical Man (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Starkey, Richard Henry Parkin, Sr. (1913-1981) 

Born in 1913, Richard Henry Parkin Starkey, Sr., was a confectioner by trade. His family’s surname 
had originally been Parkin until his mother was remarried, to a man named Starkey, and the entire 
family adopted her new last name. On October 24, 1936, Starkey married Elsie Gleave, whom he had 
met in the Liverpool dance halls. Known as “Big Ritchie” to prevent confusion with his infant son, 
Ritchie, born Richard Henry Parkin Starkey, Jr., on July 7,1940, Starkey was entirely unprepared for 
the responsibilities of fatherhood, preferring instead to continue making the rounds of the dance halls 
where he and Elsie had begun their courtship only a few years before. Within a year of their son’s 
birth, the Starkeys had separated. By 1943, they had divorced, leaving Elsie to raise young Ritchie by 
herself until she married Harry Graves in 1953. Starr claimed that he saw his birth father no more 
than three more times throughout his life, observing that he had “no real memories” of Big Ritchie, 
who died in Cheshire in 1981. 

See also : Graves, Harry; Graves, Elsie Gleave (Starkey); Starr, Ringo. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Starkey, Zak (1965-) 

Born in London on September 13, 1965, Zak Starkey is the oldest son of Starr and his first wife 
Maureen. After his parents’ 1975 divorce, 10-year-old Zak was raised in his mother’s custody. Zak 
has enjoyed a lengthy and successful career as a professional rock drummer. When he was eight years 
old, the Who’s Keith Moon gave Zak his first drum kit. During his teen years, Zak played in a garage 
band known as Next. In January 1985, Zak married Sarah Menikides, with whom he has a daughter, 
Tatia Jayne Starkey, who was born in September 1985. 

During the 1990s, Zak worked as a studio musician on a solo album for John Entwistle, the bassist 



for the Who and a member of Ringo Starr and His All-Starr Band. In 1994, Zak joined Entwistle on 
tour with the Wfro’s lead singer Roger Daltrey. By 1996, Zak had become a regular member of the 
Wfro, save for a brief stint with Brit-Pop band Oasis. In recent years, he has accompanied the Who 
for a number of milestones, including their 2010 halftime performance at Super Bowl XLIV in Miami. 
In 2012, he played with the Who during the closing ceremony for the 2012 London Summer Olympic 
Games, as well as in December 2012, when he played with the WTio at 12-12-12: The Concert for 
Sandy Relief. On July 7, 2010, Zak played with his father’s band and numerous guest musicians, 
including McCartney and Ono, in honor of Starr’s 70th birthday party at New York City’s Radio City 
Music Hall. 

See also : Ringo Starr and His All-Starr Band; Starr, Ringo; Tigrett, Maureen Cox (Starkey). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Starr, Ringo (1940-) 

Born Richard Henry Parkin Starkey, Jr., Starr became the Beatles’ drummer in August 1962 following 
the departure of Best. During his post-Beatles years, he scored two No. 1 hits in “Photograph” and 
“You’re Sixteen.” 


EARLY YEARS 

Starr was born to Elsie Gleave Starkey and Richard Starkey, a bakery worker, on July 7, 1940, in 
Liverpool’s notoriously rough and impoverished Dingle neighborhood. The family’s surname had 
originally been Parkin until Starr’s paternal grandmother remarried, this time to a man named Starkey, 
and the entire family adopted her new last name. Starr’s parents were married in 1936, having met in 
the Liverpool dance halls. Known as “Big Ritchie” after his son’s birth, Starr’s father was 
unprepared for the responsibilities of fatherhood, preferring instead to continue making the rounds of 
the dance halls where he and Elsie had begun their courtship only a few years before. Within a year of 
their son’s birth, the Starkeys had separated. By 1943, they had divorced, leaving Elsie to raise 
Ritchie, as he was called, by herself. Eventually, Elsie found employment as a barmaid, while 
devoting nearly all of her free time to her son, upon whom she doted. Most of the boy’s childhood 
was overshadowed by illness. On July 3, 1947, he was felled by sharp pains in his abdomen, and he 
was hospitalized for appendicitis. In the aftermath of his surgery, he developed peritonitis, a severe 
inflammation of the lining of the abdominal cavity, and slipped into a coma from which he awoke— 
lucky to have survived at all—on his seventh birthday. He spent the remainder of the year 
recuperating at the hospital. By the time that he returned to school, he had fallen woefully behind his 
classmates. For the next several years, he made little improvement at school, although he benefited 
greatly from the efforts of family friend Marie Maguire, who served as the boy’s tutor at his home on 
Admiral Grove. Before long, he was even beginning to advance at reading. “He made incredible 
progress,” Maguire recalled. “It seemed like we were that close to bringing him up to proper school 
standards when he got sick again” (Spitz 2005, 337). 

In 1952, Starr was stricken with tuberculosis, which had reached epidemic proportions in 
Liverpool—particularly in the Dingle. Eventually, he ended up at Royal Liverpool Children’s 



Hospital, where he convalesced in the sanitarium. During his lengthy stay at the hospital, he was 
encouraged to keep his mind alert by participating in the makeshift hospital band, which consisted of 
young patients playing rudimentary percussion along with prerecorded music. He joined in by tapping 
a pair of cotton bobbins on the cabinet beside his bed (Spitz 2005, 338). In the autumn of 1953, he 
finally went home to the Dingle, where he found himself lagging even further behind in school, which 
he eventually stopped attending altogether. His salvation arrived in the form of Harry Graves, a 
bachelor who had left London after a failed marriage and found his true love in Starr’s mother. 
Graves worked as a Liverpool Corporation housepainter, and his one abiding passion—in addition to 
Elsie—was music. He shared his wide-ranging tastes—from vocal stylists like Dinah Shore and 
Sarah Vaughan to pop stars in the vein of Frankie Lane and Johnnie Ray—with Starr, who became 
Graves’s stepson in April 1954, when Elsie and Graves married. 



Ringo Starr in 1968. (Photofest) 


Over the next few years, Starr went through an assortment of jobs. First, he tried his hand working 
for the British rail, although he was laid off in short order. Next, he took a position working as a 
waiter on daily boat trips from Liverpool to North Wales. Before long, Graves found Starr a job at 
Henry Hunt and Sons, a gymnastics equipment company, where he performed a range of chores. It was 
at Henry Hunt and Sons that Starr met Eddie Miles. A budding guitarist in his own right, Miles was 
the leader of the Eddie Miles Band, which evolved into Eddie Clayton and the Clayton Squares. 
Using an old washboard for percussion, Starr joined the group, which specialized—as with so many 
other bands across the United Kingdom—in the primitive musical sounds of skiffle. In December 

1957, Graves presented his stepson with a used drum kit, which he had bought in London for £10. 
With Starr’s drum set in tow, the Eddie Clayton skiffle group began booking a series of small-time 
local engagements. Soon, he had even started playing rock ’n’ roll with A1 Caldwell’s Texans. In 

1958, he left Miles behind as the band transformed into the Raging Texans, which became Jet Storm 
and the Raging Texans before settling in for the long haul as Rory Storm and the Hurricanes. Having 


borrowed £46 from his grandfather, Starr purchased a proper set of drums—a new Ajax drum kit, 
complete with pigskin heads. 

As a member of Rory Storm and the Hurricanes, Starr came into his own. He quickly emerged as 
one of the group’s most popular musicians, and his image was enhanced by the many rings that 
adorned his fingers. Before long, he became known as “Rings,” which morphed into “Ringo.” 
Likewise, Starkey was abbreviated into “Starr,” and a stage name was born. Eventually, the band 
turned the spotlight on their drummer, who occasionally sang a song, and, during “Starr Time,” he 
began playing extended drum solos. Like the Beatles, Rory Storm and the Hurricanes served an 
apprenticeship in Hamburg, where Starr got to know Lennon, McCartney, and Harrison in 1961. As 
with his earlier years, though, Starr had begun to develop a sense of wanderlust. At one point, he even 
pondered immigrating to Texas, where his blues idol, Lightnin’ Hopkins, plied his trade. He went so 
far as to write a letter to the Houston Chamber of Commerce, but became dismayed by the mountain 
of registration forms that came in the return post. After playing drums behind Tony Sheridan in 
Hamburg, Starr rejoined Rory Storm and the Hurricanes for their annual run at Butlin’s Holiday Camp 
in England during the summer months of 1962. But what he really wanted was to be the drummer for 
the Beatles, and in August 1962, when the Beatles ousted Best, his dream came true. 

Despite the apparent simplicity of his drum work, Starr possesses a unique, nonchalant playing 
style that acts, in its subtlety, as his musical signature: 

I used to get put down in the press a lot for my silly fills, as we liked to call them, and that 
mainly came about because I’m a left-handed right-handed drummer; that means I’m left-handed 
but the kit’s set up for a right-handed drummer, so if I come off the hi-hat and the snare . . . any 
ordinary drummer would come off with the right hand ... so if I want to come off, I have to 
come off with the left hand, which means I have to miss a . . . miniscule of a beat... I can go 
around the kit from the floor tom to the top toms, which are on the bass drum easy, but I can’t go 
the other way because the left hand has to keep coming in under the right one. (Everett 2001, 
121 ) 



Former Beatle Ringo Starr on September 30, 1975, dressed for his role as the Pope in the film 
Lisztomania. (Bettmann/Corbis) 


As Lennon recalled: 

Ringo was a star in his own right in Liverpool before we even met. He was a professional 
drummer who sang and performed and had Ringo Starr-time and he was in one of the top groups 
in Britain but especially in Liverpool before we even had a drummer. So Ringo’s talent would 
have come out one way or the other as something or other. I don’t know what he would have 
ended up as, but whatever that spark is in Ringo that we all know but can’t put our finger on— 
whether it is acting, drumming, or singing I don’t know—there is something in him that is 
projectable and he would have surfaced with or without the Beatles. Ringo is a damn good 
drummer. He is not technically good, but I think Ringo’s drumming is underrated the same way 
Paul’s bass playing is underrated. (Evans 2004, 385) 



Ringo Starr gestures to the crowd during a ceremony to award him the 2,401st star on the 
Hollywood Walk of Fame in Los Angeles on February 8, 2010. (AP Photo/Chris Pizzello) 


MARRIAGE AND FAMILY 

Starr married Maureen Cox at London’s Caxton Hall Registry Office on February 11, 1965. Together, 
Starr and Cox had three children, including sons Zak and Jason, as well as a daughter, Lee. Zak later 
became a professional drummer in his own right, becoming a regular member of the Who in 1996, 
while also working with Brit-Pop band Oasis. After Starr and Cox divorced in July 1975, Starr 
married Barbara Bach on April 27, 1981, having met the actress and Playboy model on the set of the 


film Caveman (1981). 


SOLO YEARS 

In his post-Beatles years, Starr has enjoyed a long, varied, and wholly uneven career. During the 
band’s final years together, he began fashioning a career in film. Over the years, he has appeared in 
numerous films and made-for-television movies, including Candy (1968), The Magic Christian 
(1969), 200 Motels (1971), Blindman (1971), Born to Boogie (1972), That’ll Be the Day (1973), 
Son of Dracula (1974), Lisztomania (1975), Sextette (1978), Ringo (1978), Caveman (1981), 
Princess Daisy (1983), Give My Regards to Broad Street (1984), and Alice in Wonderland (1985), 
among others. He also enjoyed key roles in the television series Thomas the Tank Engine and 
Friends and Shining Time Station. In 1991, he turned in a memorable cameo on The Simpsons. 

As with his film career, Starr’s solo musical career has been generally uneven, although it began 
auspiciously with several hit singles, including “Back Off Boogaloo” and “It Don’t Come Easy,” and 
culminating with the commercial blockbuster LP Ringo (1973), produced by Richard Perry and 
featuring all four former Beatles on various tracks. Since the critical and commercial attainments 
associated with Ringo —which produced three hit singles in “Photograph,” “You’re Sixteen,” and 
“Oh My My”—Starr has released a wide array of solo albums without, for the most part, achieving 
any sustained commercial success. With the exception of the Ringo album and its follow-up release 
Goodnight Vienna (1974), the highlight of his solo career is undoubtedly the establishment of his 
successful touring band, Ringo Starr and His All-Starr Band. Originally conceptualized by David 
Fishof, Ringo Starr and His All-Starr Band is a shifting collective of touring musicians who have 
worked with Starr since 1989. The revolving supergroup features hit songs by Starr from his solo and 
Beatles years, as well as material by each of the members from their own respective careers. 


LEGACY 

As with the other Beatles, Starr was appointed as a Member of the Order of the British Empire during 
the Queen’s Birthday Honours on June 12, 1965, receiving his insignia from Queen Elizabeth II at 
Buckingham Palace on October 26. On August 31, 1984, his legacy was commemorated with the 
naming of a minor planet, 4150 Starr, by Brian A. Skiff at the Lowell Observatory’s Anderson Mesa 
Station. In 1988, the Beatles were inducted into the Rock and Roll Hall of Fame. He is the only 
former Beatle who has not been inducted for his solo career. In February 2010, he received a star on 
the Hollywood Walk of Fame from the Hollywood Chamber of Commerce. As with the other Beatles, 
his star is located on North Vine Street in front of the Capitol Records Building. 

See also: Bach, Barbara; Best, Pete; Graves, Harry; Graves, Elsie Gleave (Starkey); Ringo (LP); 
Ringo Starr and His All-Starr Band; Starkey, Jason; Starkey, Lee Parkin; Starkey, Richard Henry 
Parkin, Sr.; Starkey, Zak; Tigrett, Maureen Cox (Starkey). 
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Starr Struck: Best of Ringo Starr , Volume 2 (LP) 

Lebruary 24, 1989, Rhino R1 70135 

Now deleted from the Beatles’ catalogue, Starr Struck: Best of Ringo Starr, Volume 2 offers a 
career retrospective from Starr’s releases between 1976 and 1983. 


BACKGROUND 

Starr Struck: Best of Ringo Starr, Volume 2 is the successor to Starr’s 1975 compilation, Blast from 
Your Past. 


TRACK LISTING 

“Wrack My Brain”; “In My Car”; “Cookin’ (In the Kitchen of Love)”; “I Keep Lorgettin’”; “Hard 
Times”; “Hey! Baby”; “Attention”; “A Dose of Rock ’n’ Roll”; “Who Needs a Heart”; “Private 
Property”; “Can She Do It Like She Dances”; “Heart on My Sleeve”; “Sure to Pall (In Love with 
You)”; “Hopeless”; “You Belong to Me”; “She’s About a Mover.” 


CHART PERLORMANCE 
U.S.: Did not chart. 

See also : Blast from Your Past (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Stars on 45” (van Leeuwen-Barry-Kim-Lennon-McCartney) 

Released in 1981, the “Stars on 45” medley of Beatles cover tunes became an international smash hit 
during the disco era. 

Produced by Jaap Eggermont, the “Stars on 45” consists of cover versions of Beatles songs as 
recorded by a trio of soundalike singers. The Beatles’ stand-in vocalists included Dutch singers Bas 
Muys, formerly of the pop group Smyle, along with Hans Vermeulen, the lead singer of Sandy Coast, 
and Okkie Huysdens, a singer with Rainbow Train. Muys handled Lennon’s vocals while Vermeulen 
and Huysdens covered McCartney and Harrison’s parts, respectively. 



In addition to cover versions of Shocking Blue’s “Venus,” written by Robbie van Leeuwen, and the 
Archies’ “Sugar, Sugar,” written by Jeff Barry and Andy Kim, the “Stars on 45” medley included 
cover versions of Lennon and McCartney’s “No Reply,” “I’ll Be Back,” “Drive My Car,” “Do You 
Want to Know a Secret,” “We Can Work It Out,” “I Should Have Known Better,” “Nowhere Man,” 
and “You’re Going to Lose That Girl.” It became a No. 1 hit in the United States and scored a No. 2 
hit in the United Kingdom. 

The song’s lull 41-word title—“Medley: Intro ‘Venus’/‘Sugar, Sugar’/‘No Reply’/ 4 1’ 11 Be 
Back’/‘Drive My Car’/‘Do You Want to Know a Secret’/ 4 We Can Work It Out’/‘I Should Have 
Known Better 7 4 Nowhere Man’/‘You’re Going to Lose That Girl’/Stars on 45”—holds the record for 
the longest title of any BillboarcHSo. 1 hit song. 

A 16-minute version of the “Stars on 45” medley was later included on the Stars on Long Play 
album in the United States and the Stars on 45: The Album in the United Kingdom. The longer version 
of the “Stars on 45” medley also featured such additional Beatles tracks as “Good Day Sunshine,” 
Harrison’s solo hit “My Sweet Lord,” “Here Comes the Sun,” “While My Guitar Gently Weeps,” 
“Taxman,” “A Hard Day’s Night,” “Things We Said Today,” “If I Fell,” “You Can’t Do That,” “Please 
Please Me,” and “I Want to Hold Your Hand.” 

The international success of the “Stars on 45” medley prompted EMI’s 1982 Beatles compilation 
Reel Music —namely, the Top 20 U.K. and U.S. hit, “The Beatles’ Movie Medley.” 

See also : Reel Music (LP). 


Further Reading 

Whitburn, Joel. 1997. Joel Whitburn s Top Pop Singles. Menomonee Falls, WI: Record Research. 


“Step Inside Love” (Lennon-McCartney) 

“Step Inside Love” is a Lennon-McCartney composition that was written as the theme music for Cilia 
Black’s British television series Cilia, which premiered in January 1968. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Step Inside Love” was composed after the songwriter was approached by 
Black and television producer Michael Hurll. 

According to Hurll: 

All [McCartney] had given us was one verse and a chorus with him playing on guitar. We played 
it that way for the first couple of weeks and then decided that we needed a second verse. Paul 
came over to the BBC Theatre in Shepherd’s Bush and sat with me and Cilia and worked on a 
second verse. It started off with the line, “You look tired, love,” because Cilia was tired after a 
lot of rehearsing and most of what he wrote related to what was going on that day. (Turner 1994, 
199) 


RECORDING SESSIONS 

After providing additional lyrics for the song, McCartney joined Black for a November 21, 1967, 



session at London’s Chappell Sound Studio. Black’s “Step Inside Love” single was released on 
March 8, 1968. The song became a Top 10 hit for Black and was later included on her studio album 
entitled Sher-oo! (1968). 

Produced by Chris Thomas, the Beatles recorded a bossa nova-infused outtake of “Step Inside 
Love” at Abbey Road Studios on September 16, 1968, during the sessions for “I Will.” During the 
recording, “Step Inside Love” segues into the comic ad-lib of “Los Paranoias,” which was credited 
to all four bandmates. “Step Inside Love” and “Los Paranoias” eventually saw release as a single 
track on the Anthology 3 album. 


PERSONNEL 

McCartney: Weal, Martin D-28 
Lennon: Bongos 
Starr: Claves 


CONTROVERSY 

“Step Inside Love” was banned in the late 1960s in South Africa because of concern that the song’s 
lyrics were sexually suggestive. 


MISCELLANEOUS 

In 2009, Black featured a remixed club version of “Step Inside Love” on her album Cilia All Mixed 
Up. 

ALBUM APPEARANCE: Anthology 3. 

See also: Chappell Sound Studio; Thomas, Chris. 

Further Reading 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: Oxford 
University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Turner, Steve. 1994. A Hard Day’s Write: The Story behind Every Beatles Song. New York: 
HarperCollins. 

Stop and Smell the Roses (LP) 

November 20, 1981, RCA LP 6022 
October 26, 1981, Boardwalk NBI 33246 

Stop and Smell the Roses is Starr’s eighth solo studio release. 


BACKGROUND 



Produced by Starr and host of guest producers including Harrison, McCartney, Ron Wood, Stephen 
Stills, and Harry Nilsson, Stop and Smell the Roses features Starr’s last Top 40 hit, the Harrison- 
penned “Wrack My Brain.” Starr had originally planned to record two new Lennon compositions for 
his latest album—including “Nobody Told Me” and “Life Begins at 40”—but Lennon’s murder left 
Starr too distraught to consider recording them. Lennon’s demos for both songs were later included on 
the posthumous releases Milk and Honey and John Lennon Anthology. The album includes a newly 
recorded version of Starr’s 1970s-era hit “Back Off Boogaloo,” produced by Nilsson. 

Stop and Smell the Roses was originally to be entitled You Can’t Fight Lightning, but was later 
retitled after Nilsson’s contribution to the album, “Stop and Take the Time to Smell the Roses.” 


TRACK LISTING 

Side 1: “Private Property”; “Wrack My Brain”; “Drumming Is My Madness”; “Attention”; “Stop 
and Take the Time to Smell the Roses.” 

Side 2: “Dead Giveaway”; “You Belong to Me”; “Sure to Fall (In Love with You)”; “You’ve 
Got a Nice Way”; “BackOff Boogaloo.” 

Bonus Tracks: “Wake Up”; “Red and Black Blues”; “Brandy”; “Stop and Take the Time to Smell 
the Roses” (Original Weal Version); “You Can’t Fight Lightning”; “Hand Gun Promos.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #98. 

See also : John Lennon Anthology (Box Set); Milk and Honey (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Strawberries Oceans Ships Forest (LP) 

November 15, 1993, Parlophone 7243 8 27167 2 3 
November 14, 1993, Capitol C2-27167 

Strawberries Oceans Ships Forest is the first album by the Fireman, McCartney’s collaboration 
with Youth (Martin Glover). 

BACKGROUND 

As McCartney’s first experimental collaboration in electronic music with Youth, Strawberries 
Oceans Ships Forest finds its roots in McCartney’s Off the Ground album, for which Youth was 
invited to create remixes. Strawberries Oceans Ships Forest consists largely of experimental 
material, including remixes of “Reception” and “The Broadcast” from Wings’ Back to the Egg album. 
Neither McCartney nor Youth are credited in the album’s liner notes. 



TRACK LISTING 


“Transpiritual Stomp”; “Trans Lunar Rising”; “Transcrystaline”; “Pure Trance”; 
“Celtic Stomp”; “Strawberries Oceans Ships Forest”; “4 4 4”; “Sunrise Mix.” 


“Arizona Light”; 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also: Back to the Egg (LP); The Fireman; Off the Ground (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Peel, Ian. 2002. The Unknown Paul McCartney: McCartney and the Avant-Garde. London: 
Reynolds & Hearn. 

“Strawberry Fields Forever” (Lennon-McCartney) 

“Strawberry Fields Forever” was a hit double A-side single, backed with “Penny Lane,” which was 
released in the United Kingdom on February 17, 1967, and in the United States on February 13, 1967. 
The song was later included on the Beatles’ Magical Mystery Tour album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Strawberry Fields Forever” finds its origins during the production of Richard 
Lester’s absurdist comedy How I Won the War in which Lennon had accepted a part in as Private 
Gripweed—a wisecracking fascist trapped in a war against the evils of fascism. Donning the 
National Health “granny” glasses for which he would forever be associated, the Beatle went on 
location in Almeria, Spain. In no time, Lennon discovered that a movie set—especially for an actor in 
a supporting role—was a decidedly boring place to be. Relaxing in the beach house that he shared 
with Michael Crawford, the star of How I Won the War , Lennon gathered up his acoustic guitar and 
began picking out his first new composition in months. “Living is easy with eyes closed,” the lyrics 
for the tune began. 




View of the distinctive red gates of Strawberry Field. A Salvation Army children’s home in 
Liverpool, the grounds of the estate were a boyhood haunt of John Lennon’s and the nostalgic 
inspiration for the title of his famous song “Strawberry Fields Forever.” (Ben Young Photography) 


As Lennon later recalled: 

Strawberry Field is a real place. After I stopped living at Penny Lane, I moved in with my auntie 
who lived in the suburbs—not the poor slummy kind of image that was projected in all the 
Beatles stories. Near that home was Strawberry Field, a house near a boys’ reformatory where I 
used to go to garden parties as a kid with my friends Nigel and Pete. We always had fun at 
Strawberry Field. So that’s where I got the name. (Lennon and Ono 2000, 158) 


RECORDING SESSIONS 

Produced by Martin, “Strawberry Fields Forever” was recorded under the working title of “It’s Not 
Too Bad” at Abbey Road Studios on November 24, 1966, with additional sessions on November 28 
and 29. Work continued on the track on December 8, 9, 15, and 21. 

On November 24, 1966, Lennon unveiled “Strawberry Fields Forever,” the composition that he 
had begun back in Spain, for the Beatles. When he first heard the song in the studio that day, Martin 
couldn’t believe his ears. “It was absolutely lovely,” he recalled. “I was spellbound. I was in love” 
(Spitz 2005, 654). The composition was recorded over several sessions during a series of organic 
moments in which the song evolved from its folkish origins into the full-flower of psychedelia. The 
first session was marked by the introduction of the Mellotron Mark II into the studio. Played by 
McCartney on “Strawberry Fields Forever,” the Mellotron is an electromechanical keyboard 
instrument that creates sound when its keys activate a bank of magnetic, 42-foot tape strips. The 
instrument’s prerecorded tapes produce a wide variety of sounds, including string, woodwind, and 
brass instruments. Lennon had first seen a prototype of the Mellotron back in the summer of 1965. “I 
must have one of these!” he exclaimed (Babiuk 2001, 165). “It was a new instrument then,” Emerick 
remembered. “John had one of the first ones, in a polished wooden cabinet. In the end, the Musicians’ 
Union tried to stop manufacture because of the way it reproduced the sounds of other instruments” 









(Lewisohn 1988, 87). The first take of “Strawberry Fields Forever” featured Lennon’s nasally lead 
vocal, McCartney playing the Mellotron with the instrument’s flute setting toggled, and Harrison’s 
twangy slide guitar. A few days later, the group added a rhythm track before treating Lennon’s vocals 
with ADT and overdubbing McCartney’s Rickenbacker bass part onto the composition. 

On December 8, 1966, the Beatles continued shaping the track under the supervision of technical 
engineer Dave Harries, while Martin and Emerick attended the world premiere of Cliff Richards’ 
film Finders Keepers. In their absence, the group recorded Starr’s cymbals, which were replayed 
backward; McCartney and Harrison flailing away on the tympani; and Mai Evans on the tambourine. 
Neil Aspinall provided additional percussion on the Giiiro, a hollow gourd played by rubbing a 
wooden stick across the instrument’s series of parallel notches. After numerous iterations that 
evening, the Beatles chose takes 15 and 24 for the next phase of the recording life of “Strawberry 
Fields Forever.” That same evening, McCartney continued working on “When I’m Sixty-Four,” a 
track that the band had started working on two nights earlier. 

On December 9, 1966, Harrison added the sound of a swarmandal, or Indian harp, to “Strawberry 
Fields Forever,” and four trumpets and three cellos were superimposed on tracks three and four of the 
burgeoning recording, whose two versions now included the original, breezier take of the song and 
the later, heavily orchestrated rendition. A few days before Christmas, Lennon came up with a 
solution for addressing the composition’s competing versions, both of which met with his authorial 
approval. Why not splice the two takes together into a single, magnificent whole? “Well, there are 
only two things against it,” Martin told him. “One is that they’re in different keys. The other is that 
they’re in different tempos.” But for Lennon, there were no limits to the imagination, only temporary 
obstacles. “Yeah, but you can do something,” Lennon told the producer. “You can fix it, George” 
(Everett 1999, 79). Martin and Emerick reasoned that if they sped up the remix of the original 
version, which was take 7, and then slowed down the remix of the latter version, which was take 26, 
they could align both recordings in terms of key and tempo. “We gradually decreased the pitch of the 
first version at the join to make them weld together,” Emerick recalled (Lewisohn 1988, 91). After 
Martin and Emerick edited the two halves together—the join can be heard at 0:59—“Strawberry 
Fields Forever” was finally finished, complete with the “free-form coda,” in Walter Everett’s words, 
that brings the track to its revolutionary conclusion (Everett 1999, 80). 


PERSONNEL 

Lennon: \bcal, Gibson J-160E, Mellotron Mark II, Bongos 

McCartney: Rickenbacker 400IS, Mellotron Mark II, Tympani 

Harrison: Sonic Blue Fender Stratocaster, Swarmandal, Maracas 

Starr: Ludwig Oyster Black Pearl Drums, Tympani 

Aspinall: Giiiro 

Terry Doran: Maracas 

Evans: Tambourine 

Studio Musicians: Brass and String Accompaniment conducted by Martin 
Greg Bowen, Tony Fisher, Stanley Roderick, Derek Watkins: Trumpet 
John Hall, Norman Jones, Derek Simpson: Cello 



CHART PERFORMANCE 

ELK.: “Penny Fane”/“Strawberry Fields Forever”; February 17, 1967, Parlophone R 5570: #2. 

U.S.: “Penny Fane”/“Strawberry Fields Forever”; February 13, 1967, Capitol 5810: #8 
(certified by the RIAA as “Gold,” with more than 500,000 copies sold). 


FEGACY AND INFFUENCE 

“Strawberry Fields Forever” is included among the Rock and Roll Hall of Fame’s 500 Songs That 
Shaped Rock and Roll. 

In 1999, “Strawberry Fields Forever” was inducted into the National Academy of Recording Arts 
and Sciences Grammy Hall of Fame. 

In 2004, Rolling Stone ranked “Strawberry Fields Forever” as No. 76 on the magazine’s list of 
The 500 Greatest Songs of All Time. 

In 2006, Q Magazine ranked “Strawberry Fields Forever” as No. 31 on the magazine’s list of The 
100 Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “Strawberry Fields Forever” as No. 3 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 

In October 2012, BBC Focal Radio listeners ranked “Strawberry Fields Forever” as their 10th 
favorite Beatles song in a poll conducted in commemoration of the 50th anniversary of “Fove Me 
Do,” the band’s first single. 


MISCEFFANEOUS 

After 11 consecutive No. 1 singles in the United Kingdom, “Penny Fane” backed with “Strawberry 
Fields Forever” failed to capture the top spot because of the success of Engelbert Humperdinck’s 
“Release Me.” In the United States, the single briefly topped the charts for a week before being 
displaced by the Turtles’ “Happy Together.” 

Directed by Peter Goldman, a friend of Beatles associate Klaus \bormann, the promotional video 
for “Strawberry Fields Forever” was filmed on January 30 and 31, 1967, in Knole Park in 
Sevenoaks. Using stop-motion animation, jump cuts, and reverse-film effects, Goldman’s video was 
broadcast on February 25 on the American variety show The Hollywood Palace , hosted by Van 
Johnson. The promotional film for “Strawberry Fields Forever” was selected, along with the video 
for “Penny Fane,” by New York City’s Museum of Modern Art for its lasting historical impact. 

A film still from How I Won the War featuring Fennon as Private Gripweed graced the cover of the 
inaugural issue of Rolling Stone magazine on November 9, 1967. 

“Strawberry Fields Forever” later emerged as a component of the 1969 “Paul Is Dead” hysteria. 
During the song’s coda, Fennon famously mutters “cranberry sauce,” a remark that was interpreted by 
overzealous fans as “I buried Paul” and further evidence in support of an urban legend about 
McCartney’s alleged demise in a 1966 automobile accident. As McCartney later pointed out, “That 
wasn’t ‘I buried Paul’ at all—that was John saying ‘Cranberry sauce.’ It was the end of Strawberry 
Fields. That’s John’s humor. John would say something totally out of sync, like cranberry sauce. If you 
don’t realize that John’s apt to say cranberry sauce when he feels like it, then you start to hear a funny 
little word there, and you think, ‘Aha!’” (Gambaccini 1976, 29). 

In 1978, Sandy Farina recorded a cover version of “Strawberry Fields Forever” for the soundtrack 
of Stigwood’s Sgt. Pepper’s Lonely Hearts Club Band film. 



In his final years, Lennon suggested that McCartney subconsciously sought to “sabotage” his 
partner’s compositions, remarking that “We’d spend hours doing little detailed cleaning-ups of Paul’s 
songs; when it came to mine, especially if it was a great song like ‘Strawberry Fields’ or ‘Across the 
Universe,’ somehow this atmosphere of looseness and casualness and experimentation would creep 
in” (Lennon and Ono 2000, 192). 

McCartney performed “Strawberry Fields Forever”—along with “Help!” and “Give Peace a 
Chance”—as part of his “Lennon Medley” at various dates on his 1989-1990 World Tour. The 
medley is included on his “All My Trials” single, released in 1990. 

In October 2001, Cyndi Lauper performed “Strawberry Fields Forever” at New York City’s Radio 
City Music Hall for the post-9/11 television special entitled Come Together: A Night for John 
Lennon s Words and Music. 

McCartney demonstrated his Mellotron Mark II introduction for “Strawberry Fields Forever” as 
part of his Chaos and Creation at Abbey Road special conducted in Studio Two on July 28, 2005. 

ALBUM APPEARANCES: Magical Mystery Tour ,; The Beatles, 1967-1970 ; Anthology 2; Love. 

See also : How I Won the War (Film); Magical Mystery Tour (LP); “Paul Is Dead” Hoax; Strawberry 
Field. 

Further Reading 

Babiuk, Andy. 2001. Beatles Gear: All the Fab Four’s Instruments, from Stage to Studio. San 
Francisco: Backbeat. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Gambaccini, Paul. 1976. Paul McCartney: Ln His Own Words. New York: Flash. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Strawberry Field (Liverpool) 

Strawberry Field was a Salvation Army children’s home in Liverpool’s Woolton suburb from 1936 
through 2005, when it became a church and prayer center. While the home dates back to 1870, the 
estate was sold to the Salvation Army in 1934. At its height, Strawberry Field provided a home for 
12 children at a time. The former estate is well known for its distinctive red, wrought iron-gated 
entrance. 

For Lennon, Strawberry Field was a staple of his youth. He often played in the woods behind the 
home with his friends Pete Shotton and Ivan Vaughan or attended garden parties on the building’s 
grounds. As Lennon’s Aunt Mimi later recalled, “As soon as we could hear the Salvation Army Band 
starting, John would jump up and down, shouting ‘Mimi, come on. We’re going to be late!”’ 



See also : Strawberry Fields Memorial. 


Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Strawberry Fields Memorial (Central Park, New York City) 

Dedicated in 1985 to the memory of Lennon and to commemorate his efforts on behalf of global 
peace, the Strawberry Fields Memorial annually attracts millions of visitors to its pastoral location 
on New York City’s Central Park West. Located across the street from Lennon’s apartment building, 
the Dakota—the site of his assassination by Mark David Chapman, a deranged fan, on December 8, 
1980—the memorial consists of a simple triangular space, a gathering of park benches, and an 
assortment of trees. 

The memorial’s centerpiece features a mosaic of inlaid stones collected from various countries 
around the world. A single word, “Imagine”—the title of Lennon’s much-beloved 1971 peace anthem 
—adorns the mosaic’s center. The site functions as an impromptu shrine that visitors often decorate 
with flowers, candles, artwork, and fruit, as well as with handwritten messages espousing the 
enduring power of love and peace. 

See also : Chapman, Mark David; Strawberry Field. 

Further Reading 

Central Park Conservancy. 2010. “Strawberry Fields.” Accessed June 6, 2013. 

http://www.centralparknyc.org/visit/things-to-see/south-end/strawberry-fields.html . 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

“Suicide” (McCartney) 

“Suicide” is a McCartney composition that the Beatles debuted during the January 1969 Get Back 
sessions. 


RECORDING SESSIONS 

Produced by Martin, the Beatles recorded a brief rendition of “Suicide” at Apple Studio on January 
26, 1969. While McCartney later incorporated a snippet of “Suicide” on his debut solo album 
McCartney, he had originally written the song during his teenage years with Frank Sinatra in mind. 


PERSONNEL 

Lennon: Epiphone Casino 
McCartney: Vocal, Piano 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 

See also : Get Back Project; McCartney (LP). 



Further Reading 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Summertime” (Gershwin-Gershwin) 

During their first stint in Hamburg in 1960, the Beatles recorded a cover version of “Summertime” as 
the backing group for Lu Walters (born Walter Eymond), the bassist for Rory Storm and the 
Hurricanes. The session for “Summertime” marked the Beatles’ first recording with future drummer 
Ringo Starr. 


AUTHORSHIP AND BACKGROUND 

Written by George Gershwin, “Summertime” is an aria from his 1935 opera Porgy and Bess. 
Although the lyrics find their origins inDuBose Heyward’s 1925 novel Porgy, the lyrics are credited 
to Ira Gershwin. “Summertime” emerged as a 20th-century jazz standard, as well as one of the most 
covered compositions in the history of recorded music. Drawing upon African American folk music, 
“Summertime” finds Gershwin creating his own form of the jazz spiritual. 


RECORDING SESSIONS 

At the beginning of October 1960, the Beatles’ manager Allan Williams replaced Derry and the 
Seniors on the Hamburg circuit with another Liverpool act, Rory Storm and the Hurricanes. On 
October 15, the Beatles joined two members of the Hurricanes—bassist Lu Walters and drummer 
Starr—for a recording session at a tiny Hamburg studio known as the Akustik. In reality, it was 
nothing more than a private office on the fifth floor of the Klockmann House building in central 
Hamburg. Beatles drummer Pete Best was absent from the session. Although Beatles bassist Stuart 
Sutcliffe was present for the recording session, he did not play. 

With Walters on vocals and Starr on drums, Lennon, McCartney, and Harrison provided a trio of 
guitars for a cover version of “Summertime,” which was subsequently cut onto nine mono 78-rpm 
acetate discs. The record did not include a B-side, but rather a spoken-word advertisement. 

After the session for “Summertime” concluded, two other members of the Hurricanes—Johnny 
“Guitar” Byrne and Ty Brian—joined Walters and Starr for recordings of “Fever,” as popularized by 
Little Willie John, and Kurt Weill and Maxwell Anderson’s American pop standard “September 
Song.” 

None of the discs from the Akustik session have survived, and the original tapes were most likely 
erased. 


PERSONNEL 

Lennon: Guitar 
McCartney: Guitar 
Harrison: Guitar 
Starr: Drums 



Walters: \bcal, Bass 


MISCELLANEOUS 

In 1988, McCartney included a cover version of “Summertime” for his Snova v SSSR [Back in the 
USSR] album. 

See also: Hamburg, West Germany; Rory Storm and the Hurricanes; Williams, Allan. 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 
Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Sun King” (Lennon-McCartney) 

“Sun King” is a song on the Beatles’ Abbey Road album. It is the second song in the Abbey Road 
Medley. 


AUTHORSHIP AND BACKGROUND 

Influenced by Fleetwood Mac’s wistful instrumental hit “Albatross,” Lennon’s “Sun King” originally 
came to him in a dream during the band’s 1968 visit to India. The Beatles originally rehearsed the 
song under the working title “Los Paranoias” during the Get Back sessions in January 1969. 


RECORDING SESSIONS 

Produced by Martin, “Sun King” was recorded at Abbey Road Studios under the working title of 
“Here Comes the Sun King.” The group recorded “Sun King” and “Mean Mr. Mustard” as a single 
track on July 24, 1969, with additional overdubbing sessions on July 25 and 29. During the recording, 
Lennon ad-libs a bizarre admixture of faux Romance languages. 

As Lennon recalled: 

We just started joking, you know, singing “quando para mucho.” So we just made it up. Paul 
knew a few Spanish words from school, you know. So we just strung any Spanish words that 
sounded vaguely like something. And of course we got “chicka ferdy” in. That’s a Liverpool 
expression. Just like sort of—it doesn’t mean anything to me but [childish taunting] “na-na, na- 
na-na!” “Cake and eat it” is another nice line too, because they have that in Spanish—“Que” or 
something can eat it. One we missed—we could have had “para noya,” but we forgot all about 
it. We used to call ourselves Los Para Noias. (Beatles 2000, 337) 


PERSONNEL 

Lennon: Vocal, Maracas 

McCartney: Rickenbacker 400IS, Harmonium 



Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums, Bongos 
Martin: Lowrey Organ 


MISCELLANEOUS 

The “Sun King” Louis XIV (1638-1715) ruled France for over 72 years, making him the longest- 
reigning king in European history. 

A cover version of “Sun King” by the Bee Gees was included on the soundtrack for the musical 
documentary All This and World War II (1976). 

An alternate take of “Sun King” is included on the “Fly on the Wall” disc as part of the album 
package associated with the Let It Be . . . Naked release (2003). 

A reversed, a cappella version of “Sun King” appears on the Beatles’ Love (2006) and is listed 
among the album’s contents as “GnikNus.” 

ALBUM APPEARANCES: Abbey Road ; Love. 

See also : Abbey Road (LP); Abbey Road Medley. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“Sure to Fall (In Love with You)” (CantrelLClaunch-Perkins) 

The Beatles performed “Sure to Fall (In Love with You)” during their January 1962 Decca Records 
audition. 


AUTHORSHIP AND BACKGROUND 

Written by Carl Perkins, “Sure to Fall (In Love with You)” was recorded in December 1956 at Sam 
Phillips’ Sun Records studio in Memphis. In 1957, the song was released as Perkins’s follow-up 
single to the legendary “Blue Suede Shoes.” 

As Lennon later recalled: 

We did all these numbers and we were terrified and nervous. You can hear it on the bootlegs. It 
starts off terrifying and gradually settles down. We were still together musically. You can hear 
it’s primitive, you know, and it isn’t recorded that well, but the power’s there. It was the tracks 
that we were doing onstage in the dance halls. (Unterberger 2006, 22) 


RECORDING SESSIONS 

Produced by Mike Smith, the Beatles recorded “Sure to Fall (In Love with You)” at Decca’s Russell 



Square studios as part of their failed January 1, 1962, audition for Decca Records. 

The Beatles recorded a cover version of the song, produced by Terry Henebery, on June 1, 1963, at 
the BBC’s Paris Theatre in London for broadcast on Pop Go the Beatles. Their recording was later 
included on the Live at the BBC compilation. The Beatles recorded three more versions of “Sure to 
Fall (In Love with You)” for BBC Radio, including a recording on September 3, 1963, at London’s 
Aeolian Hall for broadcast on Pop Go the Beatles', March 31, 1964, at London’s Playhouse Theatre 
for broadcast on Saturday Club', and May 1, 1964, at the BBC’s Paris Theatre in London for 
broadcast on From Us to You. Yet another version of “Sure to Fall (In Love with You)” from the 
band’s BBC sessions was later included on the Beatles’ On Air: Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: Guitar, Backing Vocal 
McCartney: Vocal, Bass 
Harrison: Guitar 
Best: Drums 


MISCELLANEOUS 

“Sure to Fall (In Love with You)” was part of the Beatles’ live repertoire from their Quarry Men days 
through 1961. 

ALBUM APPEARANCE: Live at the BBC; On Air: Live at the BBC, Volume 2. 

See also : Decca Records Audition; Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 
Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

Sutcliffe, Stuart (1940-1962) 

Born on June 23, 1940, in Edinburgh, Scotland, Stuart Fergusson Victor Sutcliffe was the Beatles’ 
inaugural bassist, as well as a painter and influential early member of the band. Sutcliffe came into 
Lennon’s orbit in January 1960, when the 19-year-old artist was a fellow student at the Liverpool 
College of Art. After entering the Second Biennial John Moores Exhibition, one of Sutcliffe’s works, 
The Summer Painting, was selected to hang in Liverpool’s Walker Art Gallery. Indeed, Moores was 
so impressed with Sutcliffe’s art that he bought the painting himself for a rather lucrative £65. By this 
time, Lennon, McCartney, and Harrison had been regularly practicing in Sutcliffe’s Gambier Terrace 
flat. They got on with the talented artist famously, and Lennon knew exactly what to do with his 
friend’s sudden largesse: “Now [that] you’ve got all this money, Stu, you can buy a [bass] and join 
our group” (Spitz 2005, 173). Sutcliffe took Lennon up on his offer and purchased a sunburst Ho frier 
333, after making a £5 deposit, at Frank Hessy’s music store. Fellow student Bill Harry recalled his 
dismay at Sutcliffe’s decision to join the band. The painter calmed his friend by explaining that he felt 



their music was an art form in its own right. “And anyway,” Sutcliffe added, “they’re going to be the 
greatest. I want to be a part of it” (Spitz 2005, 174). 

In addition to being the band’s first bassist, Sutcliffe was instrumental in the Quarry Men 
rechristening themselves as the “Beatals.” Legend has it that Sutcliffe suggested the notion of beetles 
as a reference to the biker gang in the 1953 Marlon Brando vehicle The Wild One, although Lennon 
and Sutcliffe later claimed to have chosen the name as an homage to Buddy Holly and the Crickets, 
changing the spelling from Beetles to Beatals in order to connote the idea of beat music. McCartney 
and Harrison took an immediate liking to the new name, and the days of the Quarry Men were over. 
While his bandmates appreciated his creative nature, Sutcliffe was roundly criticized for the quality 
of his musicianship. While Beatles folklore attributes Sutcliffe’s stage posture—playing either 
sideways or with his back to the audience—to shyness, McCartney alleges that, in truth, the bassist, 
and his bandmates, didn’t want anyone to realize that he couldn’t play his guitar properly. “We 
sometimes used to tell him to turn away when we were doing pictures because he sometimes wasn’t 
in the same key we were in. We always used to look. I still do. . . . That was one of the things we 
loved about guys in the audience. The girls would look at us, the guys would look at the chords” 
(Babiuk2001, 29). 

After the band traveled to Hamburg in August 1960 for their first residency in the West German 
port city, Sutcliffe developed a fast friendship with fellow musician Klaus \bormann, who talked his 
former girlfriend, artist and photographer Astrid Kirchherr, into visiting the Kaiserkeller to see the 
Beatles in action. “I fell in love with Stuart that very first night,” she remembered. “He was so tiny 
but perfect, every feature. So pale, but very very beautiful. He was like a character from a story by 
Edgar Allan Poe” (Norman 1981, 97). In the coming weeks, Kirchherr photographed the band in a 
variety of poses and in a range of locales, but most of her pictures capture Sutcliffe, with his 
ubiquitous sunglasses, shrouded in silence and mystery. Within two months, Sutcliffe and Kirchherr 
were engaged, much to his family’s chagrin. The couple’s affection for each other was palpable, but 
Sutcliffe’s newfound love was interrupted, as time went on, by intense seizures, as well as by 
paralyzing headaches that left him in a state of utter agony until the pain finally ceased. 



Late Beatle member Stu Sutcliffe, who played bass guitar in Hamburg nightclubs with the Silver 





Beatles before he died of a brain tumor in 1962. (Bettmann/Corbis) 


In 1961, Sutcliffe made plans to attend Hamburg’s prestigious State College of Art. For the time 
being, Sutcliffe remained as the Beatles’ bassist, even boldly venturing into the spotlight to sing Elvis 
Presley’s “Love Me Tender.” Initially, he was the talk of the Reeperbahn for his innovative haircut. 
Kirchherr had apparently persuaded Sutcliffe to change his hairstyle to a “French cut” by shaping his 
locks to lie atop his forehead rather than towering above it, Teddy Boy style. Although they made fun 
of him relentlessly, Lennon, McCartney, and Harrison eventually followed suit, and the so-called 
Beatle haircut was born. As it turned out, the last straw in the band’s relationship with Sutcliffe was 
McCartney, with whom a feud had been simmering for quite some time. McCartney had long been 
critical of Sutcliffe’s bass playing, and, according to McCartney’s girlfriend Dot Rhone, “he was 
jealous of Stu, especially of Stu’s friendship with John” (Spitz 2005, 247). Things came to a head, of 
all places, on stage, when Sutcliffe threw down his bass in the middle of a song and leapt at 
McCartney. The die had been cast, and within a week Sutcliffe informed the others that he was 
leaving the band. 

In April 1962, the Beatles’ third residency in Hamburg was marred from the outset by an 
unexpected tragedy. Kirchherr met their plane on April 11 and reported that Sutcliffe had died of a 
brain hemorrhage the day before after complaining for months on end about a relentless series of 
headaches. While it is an accepted fact among many Beatles scholars that Sutcliffe’s untimely death 
was related to head injuries that he sustained during a bloody scuffle in a parking lot after a 1960 
performance with the Silver Beetles, Sutcliffe’s autopsy declared the official cause of death as 
“cerebral paralysis due to bleeding into the right ventricle of the brain” (Harry 1992, 638). 

For Sutcliffe’s bandmates, his ethereal presence never really ceased. Lennon later referenced his 
memory of cherished friends such as Sutcliffe and boyhood pal Shotton during “In My Life”—“some 
are dead and some are living”—while the group prominently featured Sutcliffe’s image on the cover 
of Sgt. Pepper’s Lonely Hearts Club Band (1967). Sutcliffe was also pictured on the cover of the 
Beatles’ Anthology 1 and Anthology 3 album covers in the mid-1990. Sutcliffe’s role in the group’s 
early years receives considerable attention in Ian Softley’s Backbeat (1994). In 2011, Sutcliffe’s 
cover version of “Love Me Tender” was released as a posthumous Sutcliffe single nearly 50 years 
after the former Beatle’s untimely death. 

See also: Backbeat (Film); The Beatals; The Beatles Anthology Project; Hamburg, West Germany; 
Kirchherr, Astrid; The Quarry Men; Sgt. Pepper’s Lonely Hearts Club Band (LP); Shotton, Pete; 
Voormann, Klaus. 

Further Reading 

Babiuk, Andy. 2001. Beatles Gear: All the Fab Four’s Instruments, from Stage to Studio. San 
Francisco: Backbeat. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Suzy Parker” (Harrison-Lennon-McCartney-Starkey) 



“Suzy Parker” is an unreleased outtake from the Beatles’ Get Back project. It is one of the very few 
songs credited to all four Beatles as composers. 


AUTHORSHIP AND BACKGROUND 

Written by all four Beatles, “Suzy Parker” was improvised during the Get Back sessions. With 
Lennon taking lead vocals and Harrison and McCartney singing backup on the risque tune, “Suzy 
Parker” borrows key elements from the Everly Brothers’ “Wake Up Little Susie” and Ritchie Valens’s 
“That’s My Little Suzie.” As a sardonic homage to Suzy Parker (born Cecilia Ann Renee Parker), the 
sophisticated, fresh-faced American supermodel for Coco Chanel, Lennon’s innuendo-laden lyrics 
reimagine her as a one-woman brothel from whom no one departs dissatisfied: “Well, come on Suzy’s 
Parlor, everybody’s welcome to come.” 

When the Beatles applied for a copyright for the song in 1971, it was identified as “Suzy Parker,” 
rather than as “Suzy’s Parlor,” the tune’s oft-repeated refrain. 


RECORDING SESSIONS 

Produced by Martin, “Suzy Parker” was recorded at Twickenham Film Studios on January 9, 1969. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Ho frier 500/1, Backing \bcal 
Harrison: Fender Rosewood Telecaster, Backing \bcal 
Starr: Ludwig Hollywood Maple Drums 


MISCELLANEOUS 

The Beatles’ performance of an abridged version of “Suzy’s Parlor” appears in the Let It Be 
documentary. 

See also : Get Back Project; Let It Be (Film). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Swan Records 

Founded in Philadelphia, Pennsylvania, in 1957, Swan Records was an American record label. It 
achieved renown after Capitol Records initially passed on releasing “She Loves You,” which 
allowed the smaller label to lease the recording from EMI. As Swan 4152, “She Loves You” became 
a No. 1 U.S. hit on March 21, 1964, at the height of American Beatlemania. The label also had the 
rights to “Sie Liebt Dich,” the German-language translation of “She Loves You,” which Swan 
released as a single in 1964. In 1967, Swan Records and its subsidiary label Lawn Records ceased 
operations and were later acquired by Rollercoaster Records, a U.K. label specializing in recording 



reissues. 


See also : Capitol Records; EMI (Electrical and Mechanical Industries). 

Further Reading 

Spizer, Bruce. 2007. The Beatles Swan Song: “She Loves You” and Other Records. New Orleans: 
498 Productions. 

“Sweet Little Sixteen” (Berry) 

“Sweet Little Sixteen” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by Chuck Berry, “Sweet Little Sixteen” became a massive R&B hit for the rock pioneer in 
1958. In 2004, Rolling Stone ranked “Sweet Little Sixteen” as No. 272 on the magazine’s list of The 
500 Greatest Songs of All Time. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “Sweet Little Sixteen” for BBC radio. Produced by 
Henebery, “Sweet Little Sixteen” was recorded on July 10, 1963, at the Aeolian Hall in London for 
broadcast on the Pop Go the Beatles radio show on July 23. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho frier 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 

MISCELLANEOUS 

“Sweet Little Sixteen” was part of the Beatles’ live repertoire from the late 1950s through 1962. 
ALBUM APPEARANCE: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

Sweet Toronto (Film) 

Directed by D. A. Pennebaker, Sweet Toronto is a 1971 documentary that depicts events associated 
with the one-day Sweet Toronto Peace Festival held on September 13, 1969, at the University of 



Toronto’s Varsity Stadium. The event featured a set by the Plastic Ono Band consisting of Lennon, 
Ono, Clapton, Voormann, and Alan White. The band’s performance was later released as the Live 
Peace in Toronto 1969 album 


CONTENTS 

Bo Diddley’s “Bo Diddley”; Jerry Lee Lewis’s “Hound Dog”; Chuck Berry’s “Johnny B. Goode”; 
Little Richard’s “Lucille”; the Plastic Ono Band’s “Blue Suede Shoes,” “Money (That’s What I 
Want),” “Dizzy Miss Lizzy,” “Yer Blues,” “Cold Turkey,” “Give Peace a Chance,” “Don’t Worry, 
Kyoko (Mummy’s Only Looking for a Hand in the Snow),” and “John, John (Let’s Hope for Peace).” 

See also : Live Peace in Toronto 1969 (LP); Ono, Yoko; \bormann, Klaus. 

Further Reading 

IMDb. 1990-2013. “Sweet Toronto .” Accessed June 4, 2013. 

http://www.imdb.com/title/tt0498719/?ref_=fh_al_tt_l . 
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“Take Good Care of My Baby” (Goffin-King) 

The Beatles performed “Take Good Care of My Baby” during their January 1962 Decca Records 
audition. 


AUTHORSHIP AND BACKGROUND 

Written by Gerry Goffin and Carole King, “Take Good Care of My Baby” was released by Bobby Vee 
in 1961. Vee enjoyed a No. 1 U.S. hit with the song in September 1961. 


RECORDING SESSIONS 

Produced by Mike Smith, the Beatles recorded “Take Good Care of My Baby” at Decca’s Russell 
Square studios as part of their failed January 1, 1962, audition for Decca Records. 

Along with “Love of the Loved” and “September in the Rain,” “Take Good Care of My Baby” has 
never been officially released by the Beatles. 


PERSONNEL 

Lennon: Guitar, Backing Vocal 
McCartney: Bass, Backing Vocal 
Harrison: Vocal, Guitar 
Pete Best: Drums 

See also : Decca Records Audition. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Take It Away” (McCartney) 

“Take It Away” was a Top 10 U.S. hit for Paul McCartney. 


AUTHORSHIP AND BACKGROUND 

Produced by George Martin, “Take It Away” was the second single from McCartney’s acclaimed 
1982 album Tug of War. Ringo Starr and Martin worked as guest musicians on the song, which 
resulted in a music video starring actor John Hurt. 



CHART PERFORMANCE 

ELK.: “Take It Away”/“IT1 Give You a Ring”; June 21, 1982, Parlophone R 6056: #15. 

U.S.: “TakeltAwayTTll Give You a Ring”; July 3, 1982, Columbia 18-03018: #10. 

ALBUM APPEARANCES: Tug of War. 

See also : Martin, George; Tug of War (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Take Out Some Insurance on Me, Baby” (Singleton-Hall) 

“Take Out Some Insurance on Me, Baby” was recorded by Tony Sheridan and the Beat Brothers [The 
Beatles] in Hamburg in June 1961. 



“Take Out Some Insurance on Me, Baby,” also known as “If You Love Me Baby,” a rare 45-RPM 
single released in Germany on the Polydor label in 1961 featuring guest vocalist Tony Sheridan. 
(Steve ManrfDreamstime.com) 



AUTHORSHIP AND BACKGROUND 

Also known as “If You Love Me, Baby,” “Take Out Some Insurance on Me, Baby” was composed by 
Charles “Hoss” Singleton and W. Hall. As the author of thousands of songs, Singleton is best known 
as the composer behind “Strangers in the Night,” the No. 1 classic by Frank Sinatra, and “Spanish 
Eyes,” as recorded by Elvis Presley. 


RECORDING SESSIONS 

Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl Hinze, 
“Take Out Some Insurance on Me, Baby” was recorded at Hamburg’s Friedrich-Ebert-Halle on June 
22, 1961. 

“Take Out Some Insurance on Me, Baby” was one of eight songs that the Beatles recording during 
their session with Sheridan at Friedrich-Ebert-Halle in June 1961. As Jo hn Lennon remembered, “It’s 
just Tony Sheridan singing, with us banging in the background. It’s terrible. It could be anybody” 
(Beatles 2000, 59). 


PERSONNEL 

Sheridan: Vocal 
Lennon: Guitar 
McCartney: Bass 
Harrison: Guitar 
Best: Drums 


CHART PERFORMANCE 

U.K.: “Ain’t She Sweet”/“Take Out Some Insurance on Me, Baby”; May 29, 1964, Polydor NH 
52-317: #29. As the B-side of “Ain’t She Sweet,” “Take Out Some Insurance on Me, Baby” 
did not chart. 

U.S.: “Sweet Georgia Brown”/“Take Out Some Insurance on Me, Baby”; June 1, 1964, Atco 
63102: did not chart. As the B-side of “Sweet Georgia Brown,” “Take Out Some Insurance on 
Me, Baby” did not chart. 

ALBUM APPEARANCES: Ain’t She Sweet, The Beatles’First, In the Beginning (Circa I960)', The 
Early Tapes of the Beatles. 

See also : Kampfert, Bert; Sheridan, Tony. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 



“Taking a Trip to Carolina” (Starkey) 


“Taking a Trip to Carolina” is a Starr composition associated with the Beatles’ January 1969 Get 
Back sessions. 


AUTHORSHIP AND BACKGROUND 

Starr debuted “Taking a Trip to Carolina” with piano accompaniment during the January 2 and 3, 
1969, Get Back sessions at Twickenham Film Studios. 

An outtake of “Taking a Trip to Carolina” is included on the “Fly on the Wall” disc as part of the 
album package associated with the Let It Be . . . Naked release (2003). 

See also : Get Back Project; Let It Be . . . Naked (LP). 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“A Taste of Honey” (Scott-Marlow) 

“A Taste of Honey” is a song on the Beatles’ Please Please Me album 


AUTHORSHIP AND BACKGROUND 

Written by Bobby Scott and Ric Marlow, “A Taste of Honey” was originally written as an 
instrumental for the 1960 Broadway production of Shelagh Delaney’s play A Taste of Honey. The 
Beatles fashioned their version of the song after Lenny Welch’s 1962 vocal rendition. 


RECORDING SESSIONS 

Produced by Martin, “A Taste of Honey” was recorded at Abbey Road Studios on February 11, 1963, 
with an overdubbing session on February 20. McCartney double-tracked his vocal by recording a 
second version along with the original, thus creating a layered effect and a fuller sound. 

The Beatles also recorded “A Taste of Honey” on seven occasions for BBC Radio. The first 
instance, recorded on October 25, 1962, was broadcast on October 26 on the Here We Go program. 
They recorded “A Taste of Honey” on April 1, 1963, for May 13 broadcast on Side By Side , followed 
by a June 1, 1963 recording for a June 6 episode of Pop Go the Beatles. The Beatles recorded the 
song on June 19, 1963, for a June 23 episode of Easy Beat , followed by a July 3, 1963, recording for 
a July 4 broadcast on the Beat Show. The Beatles recorded “A Taste of Honey” a sixth time for the 
BBC on July 10, 1963, at London’s Aeolian Hall for a July 23 broadcast of Pop Go the Beatles. This 
version was employed for the band’s Live at the BBC album The Beatles recorded “A Taste of 
Honey” for the BBC for the last time on September 3, 1963, for a September 10 episode of Pop Go 
the Beatles. 


PERSONNEL 



Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Duo-Jet, Backing \bcal 
Starr: Premier Mahogany Duroplastic Drums 


MISCELLANEOUS 

“A Taste of Honey” was a regular entry in the Beatles’ concert repertoire in 1962 and 1963. 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [first issue]; Introducing 
. . . the Beatles [second issue]; The Early Beatles; Live! at the Star-Club in Hamburg, Germany; 
1962; Live at the BBC. 

See also : Live at the BBC (LP); Please Please Me (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Taxman” (Harrison) 

“Taxman” is a song on the Beatles’ Revolver album. 


AUTHORSHIP AND BACKGROUND 

Written by George Harrison, “Taxman” depicts the Beatles’ guitarist’s revelations about the realities 
of Great Britain’s progressive income tax. 

As Harrison later recalled, “ ‘Taxman’ was when I first realized that even though we had started 
earning money, we were actually giving most of it away in taxes. It was and still is typical” (Cadogan 
2008, 186). 

As Lennon observed: 

I remember the day he [George] called to ask for help on “Taxman,” one of his first songs. I 
threw in a few one-liners to help the song along because that’s what he asked for. He came to me 
because he couldn’t go to Paul. Paul wouldn’t have helped him at that period. I didn’t want to do 
it. I just sort of bit my tongue and said okay. It had been John and Paul for so long, he’d been left 
out because he hadn’t been a songwriter up until then. (Evans 2004, 286) 


RECORDING SESSIONS 

Produced by Martin, “Taxman” was recorded at Abbey Road Studios on April 20, 1966, and remade 
on April 21, with additional overdubbing sessions on April 22 and May 16. Harrison double-tracked 
his lead vocal. 

Interestingly, “Taxman” begins the Revolver album with a moment of faux spontaneity in which the 



Beatles simulate the sounds of a band in the act of warming up for a performance. But their simulation 
is intentionally skewed toward the unreal, with Harrison deliberately counting “one, two, three, four” 
out of rhythm and off-tempo. On the surface, the intro to “Taxman” seems like mindless studio noise— 
McCartney can be heard coughing in the background, and one can even make out the ambient sound of 
one of the Beatles idly sliding his fingers about the fretboard of an electric guitar. Yet the song’s mock 
overture draws explicit attention to the fact of its studio creation, as opposed to any origins in live 
performance. In this way, “Taxman” “acts as a frame or doorway,” in the words of Shaugn O’Donnell, 
“a boundary between reality and the mystical world of Revolver ” (O’Donnell 2002, 81). 

“Taxman” is also noteworthy for McCartney’s looping bass lines—reportedly inspired by 
legendary Motown bassist James Jamerson—as well as McCartney’s intense, melodic guitar solo on 
his Epiphone Casino. As Harrison later remarked, “I was pleased to have Paul play that bit on 
‘Taxman.’ If you notice, he did like a little Indian bit on it for me” (Dowlding 1989, 133). 


PERSONNEL 

Lennon: Tambourine 

McCartney: Rickenbacker 400IS, Epiphone Casino 

Harrison: Vocal, Epiphone Casino 

Starr: Ludwig Oyster Black Pearl Drums, Cowbell 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Taxman” as No. 55 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

At Lennon’s suggestion, “Taxman” references once and future British Prime Ministers Edward Heath 
(1916-2005), leader of the Conservative Party, and Harold Wilson (1916-1995), leader of the 
Labour Party. The song concerns itself most particularly with the United Kingdom’s 95 percent 
“supertax” associated with Wilson’s Labour Government. Ironically, it was Wilson who nominated 
the Beatles to become members of the Order of the British Empire in 1965. 

In 1980, the Jam composed a song entitled “Start!” based on McCartney’s bass line and guitar solo 
in “Taxman.” The song is included on their album Sound Affects. 

In 1981, “Weird Al” Yankovic released a parody of “Taxman” entitled “Pac-Man,” which was 
included onDr. Demento’s Basement Tapes, No. 4 (1995). 

Harrison featured “Taxman” on his set list for his 1991 Japanese tour with Eric Clapton. A live 
concert version is included on Harrison’s Live in Japan (1992). 

In 2001, Ride composed a song entitled “Seagull” based on McCartney bass line in “Taxman.” The 
song is included on their album Nowhere. 

In November 2002, Tom Petty and the Heartbreakers performed “Taxman” as part of the Concert 
for George celebration at London’s Royal Albert Hall. 

In 2004, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “Taxman” entitled “Sandman.” The song is included on the Beatallica EP. 



ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.); Rock ’n’ Roll Music ; Anthology 2; 
Tomorrow Never Knows. 

See also : Concert for George (LP/Film); Live in Japan (LP); Revolver (U.K. LP). 

Further Reading 

Cadogan, Patrick. 2008. The Revolutionary Artist: John Lennon’s Radical Years. Raleigh, NC: 
Lulu. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Evans, Mike. 2004. The Beatles Literary Anthology. Medford, NJ: Plexus Publishing. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

O’Donnell, Shaugn. 2002. “Sailing to the Sun: Revolver's Influence on Pink Floyd.” In “Every 
Sound There Is ”: The Beatles ’ Revolver and the Transformation of Rock and Roll, edited by 
Russell Reising, 169-86. Aldershot, U.K.: Ashgate. 

Taylor, Alistair (1935-2004) 

Born as James Alistair Taylor on June 21, 1935, Taylor served as Beatles manager Brian Epstein’s 
personal assistant. Working with Epstein at NEMS (North End Music Stores), Taylor famously 
accompanied him to see the Beatles for the first time at the Cavern Club on November 9, 1961. The 
bandmates later nicknamed Taylor as “Mr. Fixit” because of his ability to meet their needs—no matter 
how great or small, whether it involved running out to buy cigarettes or renting the telltale bus for the 
Magical Mystery Tour television movie in 1967. After Epstein’s death in August 1967, Taylor served 
as the general manager of Apple Corps, famously appearing as a one-man band in the fledgling 
entertainment company’s inaugural advertisement. His voice can be heard on The White Album's 
“Revolution 9” in conversation with Beatles producer Martin. Taylor was later terminated, along 
with numerous staffers, after Allen Klein’s reorganization of Apple Corps. In his post-Beatles years, 
Taylor worked on behalf of Elton John, while also participating as a guest at Beatles conventions. 
Taylor died on June 9, 2004, following a bronchial illness. 

See also : Apple Corps, Ltd.; Epstein, Brian; Klein, Allen; Martin, George. 

Further Reading 

Granados, Stefan. 2002. Those Were the Days: An Unofficial History of the Beatles ’ Apple 
Organization, 1967-2001. London: Cherry Red Books. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 


Taylor, Derek (1932-1997) 



Born on May 7, 1932, in Liverpool, Derek Taylor served as the Beatles’ press officer and close 
personal friend and associate across three decades. A music journalist for The Liverpool Daily Post 
and Echo, Taylor covered the Beatles during their early years. In April 1964, manager Brian Epstein 
hired Taylor to serve as the group’s press officer. After traveling with the band, he resigned to work 
as a publicist for such American acts as the Byrds and the Beach Boys, among others. In 1968, Taylor 
returned to the Beatles’ fold to work as press officer for Apple Corps. After their disbandment, he 
served in executive roles for Warner Brothers, Elektra Records, and Atlantic Records. In 1978, he 
became a full-time writer, chronicling the lives and works of a number of musicians, while also 
documenting his own experiences in the music industry. In the mid-1980s, he returned to Apple Corps 
yet again, guiding the release of such projects as the highly successful Live at the BBC album and The 
Beatles Anthology project. On September 8, 1997, Taylor died after a long struggle with cancer. 

See also : Apple Corps, Ltd.; The Beatles Anthology Project; Epstein, Brian; Live at the BBC (LP). 

Further Reading 

Granados, Stefan. 2002. Those Were the Days: An Unofficial History of the Beatles ’ Apple 
Organization, 1967-2001. London: Cherry Red Books. 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Teddy Boy” (McCartney) 

Originally recorded by the Beatles during the January 1969 Get Back sessions, “Teddy Boy” was 
released as a track on McCartney’s eponymous debut solo albumin 1970. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Teddy Boy” finds its origins during the Beatles’ 1968 visit to India. The 
songwriter completed the song upon the group’s return to Great Britain. McCartney briefly debuted 
the composition for his bandmates in early January 1969 during a session at Twickenham Film 
Studios. 


RECORDING SESSIONS 

Produced by Martin with assistance from Glyn Johns, “Teddy Boy” was recorded by the Beatles at 
Apple Studio on January 24, 1969, with an additional session on January 28. The group seems to 
have abandoned the song on January 31 when Let It Be director Michael Lindsay-Hogg went over a 
song list that included “Teddy Boy,” only to have McCartney retort in the studio outtakes that “that’s 
as far as it’s gonna get.” 

Later that year, Johns mixed a version of “Teddy Boy” for the aborted Get Back, Don’t Let Me 
Down, and Twelve Other Songs album, as did Phil Spector on March 25, 1970, for the Let It Be 
soundtrack. McCartney recorded “Teddy Boy” at his four-track home studio on Cavendish Avenue in 
late 1969, with an additional overdubbing session at Morgan Studios in Willesden in February 1970. 
“Teddy Boy” was released on his debut solo album McCartney in April 1970. The album was 



remastered for general release in June 2011. 

The Beatles’ version of “Teddy Boy” was finally released on Anthology 3 in 1996. For the 
Anthology version, different takes from January 24 and January 28, 1969, were edited into a single 
composite track. The Anthology 3 version includes a coda in which Lennon effects the rhetoric of a 
square dance, singing “Grab your partners, do-si-do.” 


PERSONNEL 

Lennon: Backing Vocal 
McCartney: Vocal, MartinD-28 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 


MISCELLANEOUS 

Also known as a “Ted,” a “teddy boy” refers to a British fashion-inspired subculture involving young 
men wearing Edwardian-era clothing. The teddy boy fashion emerged in mid-1950s Great Britain and 
came to be associated with American rock ’n’ roll music. 


ALBUM APPEARANCE: Anthology 3. 

See also : The Beatles Anthology, Volume 3 (LP); McCartney (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“Tell Me If You Can” (McCartney-Sheridan) 

“Tell Me If You Can” is a Hamburg-era composition by McCartney and Tony Sheridan. 


AUTHORSHIP AND BACKGROUND 

Written in Hamburg in 1962, “Tell Me If You Can” was coauthored by McCartney and Sheridan 
during the Beatles’ last residency in West Germany. On February 29, 2004, Sheridan released “Tell 
Me If You Can” in collaboration with Chantal on the album entitled Chantal Meets Tony Sheridan: A 
Beatles Story. It is the only known vocal recording of the composition. 

See also : Sheridan, Tony. 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 



“Tell Me What You See” (Lennon-McCartney) 

“Tell Me What You See” is a song on the Beatles’ Help! album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with assistance from Lennon, “Tell Me What You See” presages the Beatles’ 
folk aspirations with their next album, Rubber Soul. As McCartney later recalled, “I seem to 
remember it as mine. Not awfully memorable” (Miles 1997, 200). 


RECORDING SESSIONS 

Produced by Martin, “Tell Me What You See” was recorded at Abbey Road Studios on February 18, 
1965. The Beatles used a wide assortment of percussion for the track, including the Guiro, a Latin 
American instrument involving a hollow gourd, open-ended with parallel notches adorned on one 
side. 


PERSONNEL 

Lennon: Vocal, Rickenbacker 325, Tambourine 
McCartney: \bcal, Ho frier 500/1, Electric Piano 
Harrison: Guiro 

Starr: Ludwig Oyster Black Pearl Drums, Maracas, Claves 


MISCELLANEOUS 

The lyrical reference in “Tell Me What You See” to “trying to get to you” may be a reference to Elvis 
Presley’s “Trying to Get to You” from the rock pioneer’s Sun Records era. “Trying to Get to You” 
also served as the inspiration for the McCartney-Harrison composition “In Spite of All the Danger.” 

ALBUM APPEARANCES: Help! (U.K.); Beatles VI; Love Songs. 

See also: Help! (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Tell Me Why” (Lennon-McCartney) 

“Tell Me Why” is a song on the Beatles’ A Hard Day s Night album. 


AUTHORSHIP AND BACKGROUND 



“Tell Me Why” was written by Lennon expressly for the film A Hard Day s Night. As Lennon 
remembered, “They needed another upbeat song and I just knocked it off. It was like a black, New 
York girl-group song” (Dowlding 1989, 71). 

RECORDING SESSIONS 

Produced by Martin, “Tell Me Why” was recorded in eight takes at Abbey Road Studios on February 
27, 1964. 

PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing \bcal 
Harrison: Rickenbacker 360/12, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 


CHART PERFORMANCE 

U.K.: “If I FeH”/“Tell Me Why”; December 4, 1964, Parlophone DP 562 (originally intended for 
export, this U.K. single was sold sporadically by British retailers; it did not chart). 


MISCELLANEOUS 

During the film A Hard Day’s Night, the Beatles mimed a studio concert performance of “Tell Me 
Why” at London’s Scala Theatre. 

ALBUM APPEARANCES: A Hard Day’s Night (U.K.); A Hard Day’s Night (U.S.); Something New. 
See also : A Hard Day s Night (Film); A Hard Day’s Night (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Thank You Girl” (McCartney-Lennon) 

“Thank You Girl” was the B-side of the Beatles’ “From Me to You” single. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “Thank You Girl” was the songwriters’ explicit attempt to write a 
single. The song went under the working title of “Thank You, Little Girl.” As with “From Me to You,” 
“Thank You Girl” finds the Beatles attempting to make a strong interpersonal connection with their 
audience. 

As McCartney later recalled in an interview with Mark Lewisohn, “We knew that if we wrote a 



song called ‘Thank You Girl’ that a lot of the girls who wrote us fan letters would take it as a genuine 
thank you. So a lot of our songs—‘From Me to You’ is another—were directly addressed to the fans. I 
remember one of my daughters, when she was very little, seeing Donny Osmond sing ‘The Twelfth of 
Never,’ and she said ‘he loves me’ because he sang it right at her off the telly. We were aware that that 
happened when you sang to an audience” (McCartney 1988, 9). 


RECORDING SESSIONS 

Produced by Martin, “Thank You Girl” was recorded in 13 takes at Abbey Road Studios on March 5, 
1963. Lennon overdubbed the song’s harmonica part on March 13. The Beatles recorded a second 
version of the song on June 19, 1963, at London’s Playhouse Theatre and broadcast on the BBC radio 
program Easy Beat on June 23. 


PERSONNEL 

Lennon: Weal, Gibson J-160E, Harmonica 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Premier Mahogany Duroplastic Drums 


CHART PERFORMANCE 

U.K.: “From Me to You”/“Thank You Girl”; April 11, 1963, Parlophone R 5015: #1. As the B- 
side of the single, “Thank You Girl” did not chart. 

U.S.: “FromMe to You”/“Thank You Girl”; May 27, 1963, Vee-Jay VJ 522: #116. As the B-side 
of the single, “Thank You Girl” did not chart. 

U.S.: “Do You Want to Know a Secret”/“Thank You Girl”; March 23, 1964, Vee-Jay VJ 587: #2. 
As the B-side of “Do You Want to Know a Secret,” “Thank You Girl” charted at #35. 


MISCELLANEOUS 

“Thank You Girl” originally went under the working title of “Thank You, Little Girl.” 

ALBUM APPEARANCES: The Beatles’ Second Album ; Rarities (U.S.); Past Masters, Volume 7; 
Live at the BBC, Mono Masters. 

See also: Live at the BBC (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

McCartney, Paul. 1988. “Interview by Mark Lewisohn.” In The Complete Beatles Recording 
Sessions: The Official Abbey Road Studio Session Notes, 1962-1970, edited by Mark Lewisohn, 6- 
15. New York: Harmony. 



“That Means a Lot” (Lennon-McCartney) 


“That Means a Lot” was recorded during the sessions for Help! and remained unreleased until the 
Beatles’ Anthology project during the 1990s. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “That Means a Lot” was composed expressly for the Help! feature 
film, although it ultimately wasn’t selected for inclusion on the soundtrack. 

As Lennon remembered, “This song is a ballad which Paul and I wrote for the film but we found 
we just couldn’t sing it. In fact, we made a hash of it, so we thought we’d better give it to someone 
who could do it well” (Lewisohn 1988, 56). McCartney later added that “there were a few songs that 
we were just not as keen on, or we didn’t think they were quite finished. This was one of them” 
(McCartney 1988, 12). 


RECORDING SESSIONS 

Produced by Martin, “That Means a Lot” was recorded at Abbey Road Studios on February 20, 1965, 
with an additional overdubbing session on March 20. 

In 1984, Geoff Emerick remixed “That Means a Lot” in preparation for the unreleased Beatles 
Sessions project. In 1994, Martin remixed “That Means a Lot” for release as part of the Beatles’ 
Anthology project. 


PERSONNEL 

Lennon: Rickenbacker 325, Maracas, Backing \hcal 
McCartney: Vocal, Ho filer 500/1, Piano 
Harrison: Gretsch Tennessean, Maracas, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

P. J. Proby enjoyed a Top 25 hit with “That Means a Lot,” which he released as a single, produced by 
Ron Richards with orchestral arrangement by Martin, in September 1965. As with the Beatles, Proby 
was managed by Epstein. 


ALBUM APPEARANCE: Anthology 2. 

See also : The Beatles Anthology, Volume 2 (LP); Help! (LP). 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

McCartney, Paul. 1988. “Interview by Mark Lewisohn.” In The Complete Beatles Recording 



Sessions: The Official Abbey Road Studio Session Notes, 1962-1970, edited by Mark Lewisohn, 6- 
15. New York: Harmony. 

That’ll Be the Day (Film) 

Directed by Claude Whatham, That ’ll Be the Day features Starr and David Essex in a British comedy 
about Jim, a shy suburban dropout (Essex) who finds relief from his troubled soul through rock ’n’ 
roll. After befriending street-savvy Teddy Boy Mike (Starr), Jim continues on his restless ways, 
eventually fathering a child, and thirsting to play rock music. Written by Ray Connolly, the characters 
in That ’ll Be the Day were reportedly inspired by life in the early years of such Liverpool bands as 
the Quarry Men and Rory Storm and the Hurricanes. The film premiered in England on April 12, 
1973. 

See also : The Quarry Men; Rory Storm and the Hurricanes. 

Further Reading 

IMDb. 1990-2013. “ That’ll Be the Day.” Accessed June 4, 2013. 

http: // www.imdb .com/ title/tt00707 88/?ref_=fii_al_tt_ 1 . 

“That’ll Be the Day” (Holly-Allison-Petty) 

In July 1958, “That’ll Be the Day” was the first song recorded by the Quarry Men. It was first 
released as part of the Anthology project in 1995. 


AUTHORSHIP AND BACKGROUND 

Written by Buddy Holly, Jerry Allison, and Norman Petty, “That’ll Be the Day” was inspired by 
Holly, Allison, and Sonny Curtis’s June 1956 viewing of The Searchers in which John Wayne 
employs the catchphrase “that’ll be the day.” Holly recorded a solo version of the song in February 
1957 at Petty’s Clovis, New Mexico, studio. Because of a complex of contractual obligations, Holly 
rerecorded the song with his band the Crickets for Coral Records, a Decca subsidiary. The Crickets’ 
version of “That’ll Be the Day” was released in May 1957, became a No. 1 hit, and was later 
included on the group’s debut album The “Chirping” Crickets, which was released in November 
1957. 

RECORDING SESSIONS 

The Quarry Men—Lennon, McCartney, Harrison, Colin Hanton, and John “Duff’ Lowe—recorded 
“That’ll Be the Day” on Saturday, July 12, 1958, three days before Julia Lennon’s untimely death on 
Menlove Avenue. The Quarry Men had pooled their money in order to record a demo at P. F. Phillips 
Professional Tape and Disk Record Service, a fancy name for a back room in the 38 Kensington 
Street home of Percy F. Phillips, who had built a primitive recording studio with a Vortexion reel-to- 
reel tape recorder, an MSS portable disc-cutting machine, and a trio of microphones. With Phillips’s 
assistance, the group cut a 78-rpm single. The Quarry Men had intended to record several takes in 
Phillips’s studio, but their host was having none of it. For the bargain-basement price of 17 shillings, 



they were going “straight to vinyl,” which meant that they were recording directly onto a shellac disc. 
It also meant that the band had to turn in flawless takes in order to get their money’s worth. 

As McCartney later recalled, “I remember we all went down on the bus with our instruments— 
amps and guitars—and the drummer went separately. We waited in the little waiting room outside 
while somebody else made their demo and then it was our turn. We just went in the room, hardly saw 
the fella because he was next door in a little control booth. ‘OK, what are you going to do?’ We ran 
through it very quickly, quarter of an hour, and it was all over” (McCartney 1988, 7). 

For their first performance on record, the Quarry Men offered a cover version of Holly’s “That’ll 
Be the Day” with Lennon on lead vocals. The recording is distinguished by the driving force of 
Lennon’s singing, as well as by a rollicking guitar solo from Harrison, who receives an audible shout 
of encouragement from one of his bandmates to “honky tonk!” As McCartney remembered, “John did 
‘That’ll Be the Day,’ which was one of our stage numbers, and George played the opening guitar notes 
and I harmonized with John singing lead” (McCartney 1988, 7). 

The Quarry Men agreed to share the record amongst themselves, with each member taking 
temporary ownership of the prize for a week at a time. Lennon, McCartney, Harrison, and Hanton 
duly passed the disc amongst themselves, and when the record was in Hanton’s custody, the drummer 
talked his friend Charles Roberts into playing it over the R A. system in the lounge at Littlewood’s 
gaming hall, where it received a surly response from the staff. The disc next alighted in the hands of 
Lowe, who stowed it away in a linen drawer where it languished for years. McCartney purchased the 
disc from Lowe in 1981 for an undisclosed amount. 


PERSONNEL 

Lennon: Vocal, Guitar 
McCartney: Guitar, Backing Weal 
Harrison: Guitar, Backing Vocal 
Lowe: Piano 
Hanton: Drums 


LEGACY AND INFLUENCE 

Buddy Holly and the Crickets’ recording of “That’ll Be the Day” is included among the Rock and 
Roll Hall of Fame’s 500 Songs That Shaped Rock and Roll. 

In 2004, Rolling Stone ranked “That’ll Be the Day” as No. 39 on the magazine’s list of The 500 
Greatest Songs of All Time. 


MISCELLANEOUS 

“That’ll Be the Day” backed with “In Spite of All the Danger” is the only record that the Beatles ever 
recorded in Liverpool. The only other Quarry Men recording was made by amateur recording buff 
Bob Molyneux, who recorded the band in concert using a portable tape machine on July 6, 1957—the 
day that Lennon and McCartney first met at St. Peter’s Church Hall, Woolton, in Liverpool. 

McCartney’s publishing company, MPL Communications, holds the rights to Holly, Allison, and 
Petty’s “That’ll Be the Day.” 

In 2004, Record Collector magazine identified the original 78-rpm pressing of “That’ll Be the 



Day” backed with “In Spite of All the Danger” as the most valuable record in existence, estimating its 
value at £100,000. 

In 2005, a blue plaque was installed on the wall at 38 Kensington Street in order to commemorate 
the Quarry Men’s first recording, as well as the site of Phillips’s Liverpool studio. 

In 2009, the Quarry Men are depicted in the biopic Nowhere Boy in the act of recording the 
“That’ll Be the Day”/“In Spite of All the Danger” single. 


ALBUM APPEARANCE: Anthology 1. 

See also: The Beatles Anthology, Volume 1 (LP); Nowhere Boy (Film); The Quarry Men. 

Further Reading 

McCartney, Paul. 1988. “Interview by Mark Lewisohn.” In The Complete Beatles Recording 
Sessions: The Official Abbey Road Studio Session Notes, 1962-1970, edited by Mark Lewisohn, 6- 
15. New York: Harmony. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“That’s All Right (Mama)” (Crudup) 

“That’s All Right (Mama)” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND: 

Written by Arthur “Big Boy” Crudup, “That’s All Right (Mama)” was Elvis Presley debut single, 
released in July 1954 by Sun Records. In 2004, Rolling Stone ranked “That’s All Right (Mama)” as 
No. 112 on the magazine’s list of The 500 Greatest Songs of All Time. 


RECORDING SESSIONS 

The Beatles recorded a cover version of “That’s All Right (Mama)” for BBC radio. “That’s All Right 
(Mama)” was recorded on July 2, 1963, at Maida Vale Studios in London for broadcast on the Pop 
Go the Beatles radio show on July 16. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho frier 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“That’s All Right (Mama)” was part of the Beatles’ repertoire in the early 1960s. 



ALBUM APPEARANCE: Live at the BBC. 


See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“That’s My Woman” (Lennon) 

“That’s My Woman” is an early Lennon composition. 


AUTHORSHIP AND BACKGROUND 

“That’s My Woman” was performed by the Quarry Men from 1957 to 1959. The song was never 
recorded by the band, and no known recording of the song exists. 

See also : The Quarry Men. 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“That’s When Your Heartaches Begin” (Fisher-Raskin-Hill) 

“That’s When Your Heartaches Begin” was a cover version recorded by the Beatles during a 
homemade recording session in July 1960. 


AUTHORSHIP AND BACKGROUND 

Written by Fred Fisher, William Raskin, and Billy Hill, “That’s When Your Heartaches Begin” was 
one of Elvis Presley’s first Sun Records recordings in 1953. He rerecorded the song in 1957, when it 
was released as the B-side of the hit single “All Shook Up.” 


RECORDING SESSIONS 

The July 1960 recording of "That’s When Your Heartaches Begin" was produced in the McCartneys’ 
Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has become 
known as the Braun Tape. In addition to Lennon, McCartney, and Harrison, the July 1960 version of 
“That’s When Your Heartaches Begin” features Sutcliffe on bass. 


PERSONNEL 

Lennon: Guitar, Backing Vocal 
McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 



MISCELLANEOUS 

“That’s When Your Heartaches Begin” was part of the Quarry Men’s repertoire during the late 1950s. 
See also: The Braun Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“There’s a Place” (McCartney-Lennon) 

“There’s a Place” is a song on the Beatles’ Please Please Me album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “There’s a Place” was inspired by Motown rhythm and blues. Lennon borrowed 
the title from the lyrics of Leonard Bernstein and Stephen Sondheim’s “Somewhere,” the song from 
the musical West Side Story (1957) in which Tony and Maria sing dreamily that “there’s a place for 
us” beyond the bitter turmoil of their feuding families. McCartney owned a copy of the sound-track 
album at his family’s Forthlin Road residence, where Lennon likely composed the song. 

As Lennon later recalled, “ ‘There’s a Place’ was my attempt at a sort of Motown, black thing. It 
says the usual Lennon things: ‘In my mind there’s no sorrow . . .’ It’s all in your mind” (Lennon and 
Ono 2000, 193). 

RECORDING SESSIONS 

Produced by Martin, “There’s a Place” was recorded at Abbey Road Studios in 10 takes on February 
11, 1963, with an overdubbing session on February 20. “There’s a Place” was the first number to be 
recorded during February 11 ’s marathon session. 


PERSONNEL 

Lennon: \bcal, Harmonica, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Duo-Jet, Backing \focal 
Starr: Premier Mahogany Duroplastic Drums 


CHART PERFORMANCE 

U.S.: “Twist and Shout”/“There’s a Place”; March 2, 1964, Tollie 9001: #2. As the B-side of 
“Twist and Shout,” “There’s a Place” charted at #74. 


MISCELLANEOUS 

A live recording of “There’s a Place” from the band’s BBC sessions was later included on the 
Beatles’ On Air: Live at the BBC, Volume 2. 



“There’s a Place” was featured in Daniel Farson’s documentary about Liverpool entitled Beat 
City, which was broadcast in the United Kingdom during the 1963 Christmas season. 

ALBUM APPEARANCES: Please Please Me; Introducing . . . the Beatles [first issue]; Introducing 
. . . the Beatles [second issue]; Rarities (U.S.); On Air: Live at the BBC, Volume 2. 

See also : Please Please Me (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

“Things We Said Today” (Lennon-McCartney) 

“Things We Said Today” is a song on the Beatles’ A Hard Day s Night album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Things We Said Today” finds its origins in McCartney’s May 1964 
Caribbean vacation with Jane Asher aboard the yacht Happy Days. McCartney was vacationing in the 
Bahamas with Asher, Starr, and Maureen Starkey. “Things We Said Today” is one of the three 
principal compositions that McCartney prepared, along with “Can’t Buy Me Love” and “And I Love 
Her,” for the film A Hard Day s Night. 

As McCartney recalled, “I wrote ‘Things We Said Today’ on acoustic. It was a slightly nostalgic 
thing already, a future nostalgia: we’ll remember the things we said today, sometime in the future, so 
the song projects itself into the future and then is nostalgic about the moment we’re living now, which 
is quite a good trick” (Harry 2002, 837). 


RECORDING SESSIONS 

Produced by Martin, “Things We Said Today” was recorded at Abbey Road Studios in three takes on 
June 2, 1964. McCartney double-tracked his vocal. On July 14, 1964, the Beatles recorded a second 
version of “Things We Said Today” for the BBC’s Top Gear radio show that was later included on 
the Live at the BBC album. 


PERSONNEL 

Lennon: Gibson J-160E, Piano, Tambourine 
McCartney: Vocal, Ho filer 500/1 
Harrison: Rickenbacker 360/12 
Starr: Ludwig Oyster Black Pearl Drums 



CHART PERFORMANCE 

ELK.: “A Hard Day’s Night”/“Things We Said Today”; July 10, 1964, Parlophone R 5160: #1. 
As the B-side of “A Hard Day’s Night,” “Things We Said Today” did not chart. 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Things We Said Today” as No. 47 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

“Things We Said Today” was part of the Beatles’ live repertoire in 1964. 

McCartney included “Things We Said Today” on his set list for the 1989-1990 World Tour. A live 
version is included on McCartney’s Tripping the Live Fantastic (1990). “Things We Said Today” 
was also featured on McCartney’s Paul McCartney in Red Square film (2005). 

The Rutles, the Beatles spoof band, parodied “Things We Said Today” in their track “Lonely- 
Phobia” from their tongue-in-cheek named Archaeology album (1996). 

ALBUM APPEARANCES: A Hard Day’s Night (U.K.); Something New, The Beatles at the 
Hollywood Bowl ; Live at the BBC. 

See also : A Hard Day s Night (U.K. LP); Live at the BBC (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Thingumybob” (Lennon-McCartney) 

“Thingumybob” is a Lennon-McCartney composition recorded by Apple Records’ Black Dyke Mills 
Band. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Thingumybob” likely finds its origins in the unreleased “Et Cetera,” which 
McCartney recorded in a single take on August 20, 1968, during an overdubbing session devoted to 
the Beatles’ “Mother Nature’s Son.” “Et Cetera” had originally been intended as a vehicle for 
Marianne Faithfull. 

On June 30, 1968, McCartney produced a session in a Bradford-area studio in which the Black 
Dyke Mills Band, a Yorkshire brass band with historical antecedents dating back to the 19th century, 
recorded an instrumental version of “Thingumybob.” The track was intended to be the theme for an 
upcoming television program of the same name that premiered in August 1968. For the B-side of 
“Thingumybob,” the Black Dyke Mills Band recorded an instrumental version of the Lennon- 



McCartney composition “Yellow Submarine.” 

Released as the fourth single on the Apple Records label on September 6, 1968, “Thingumybob” 
did not chart. 

See also : Apple Records. 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Think for Yourself” (Harrison) 

“Think for Yourself’ is a song on the Beatles’ Rubber Soul album. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “Think for Yourself’ went under the working title of “Won’t Be There with 
You.” 

As Harrison later recalled, “ ‘Think For Yourself’ must be written about somebody from the sound 
of it—but all this time later I don’t quite recall who inspired that tune. Probably the government” 
(Dowlding 1989, 118). 


RECORDING SESSIONS 

Produced by Martin, “Think for Yourself’ was recorded at Abbey Road Studios on November 8, 
1965. For the song’s unusual texture, McCartney achieves a fuzz bass effect by playing his Epiphone 
Casino through a distortion box and doubling his bass part. 


PERSONNEL 

Lennon: Hammond Organ, Tambourine, Backing Vocal 
McCartney: Holher 500/1, Epiphone Casino, Backing \bcal 
Harrison: Vocal, Sonic Blue Fender Stratocaster 
Starr: Ludwig Oyster Black Pearl Drums, Maracas 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Think for Yourself’ as No. 75 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

Walter Everett notes an intriguing similarity between the Beatles’ vocals on “Think for Yourself’ and 
the three-part vocals on the early 1965 British single “Lonely Room” by Mai Ryder and the Spirits. 

An excerpt from “Think for Yourself’ is featured during the sequence in the Yellow Submarine 
animated feature film (1968) in which the Beatles revive the Lord Mayor of Pepperland from the 
spiritual malaise wrought by the Blue Meanies. 



ALBUM APPEARANCES: Rubber Soul (U.K.); Rubber Soul (U.S.); Yellow Submarine Songtrack. 
See also : Rubber Soul (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“Thinking of Linking” (McCartney) 

“Thinking of Linking” is an early McCartney composition that was performed by the Quarry Men in 
1958 and 1959. 

AUTHORSHIP AND BACKGROUND: 

McCartney composed the song when he was 16 years old, later remarking in a 1988 interview that “ 
‘Thinking of Linking’ was terrible! I thought it up in the pictures, someone in a film mentioned it 
‘we’re thinking of linking’ and I came out of there thinking, ‘That should be a song. Thinking of 
linking, people are gonna get married, gotta write that!”’ (McCartney 1988, 12). 

McCartney mentions the composition in a 1960 letter to a Liverpool journalist. Writing in the third 
person, McCartney observes that his band’s 

overall sound is rather reminiscent of the four in the bar of traditional jazz. This could possibly 
be put down to the influence of Mr. McCartney [Senior], who led one of the top local jazz bands 
(Jim Mac’s Jazz Band) in the 1920s. Modern music, however, is the group’s delight, and, as if to 
prove the point, John and Paul have written over 50 tunes, ballads and faster numbers, during the 
last three years. Some of these tunes are purely instrumental (such as “Looking Glass,” 
“Catswalk” [“Catcall”], and “Winston’s Walk”) and others were composed with the modern 
audience in mind (tunes like “Thinking of Linking,” “The One After 909,” “Years Roll Along,” 
and “Keep Looking That Way”). (Davies 1968, 61) 

“Thinking of Linking” lay dormant until the January 1969 Get Back sessions, when Lennon briefly 
sang some of the lyrics during a January 29 session in which the Beatles played an impromptu medley 
of old rock ’n’ roll tunes. At that point in the session, as Doug Sulpy and Ray Schweighardt note, 
“Everyone seems to have half-forgotten the tune,” and the song collapsed (Sulpy and Schweighardt 
1997,222). 

“Thinking of Linking” emerged yet again on June 23, 1994, when the surviving Beatles—also 
known as the Threetles— briefly performed “Thinking of Linking” during the production of The 
Beatles Anthology project. The footage was later released in 2003 as part of the DVD extra footage 
associated with The Beatles Anthology documentary. 

In 2008, the Rubber Soul Project produced a new interpretation of “Thinking of Linking” for their 
eponymous album as part of their plans to record cover versions of unreleased Beatles tracks. 


See also : The Beatles Anthology Project; Get Back Project; McCartney, James; The Quarry Men. 



Further Reading 

Davies, Hunter. 1968. The Beatles: The Authorized Biography. New York: McGraw-Hill. 
McCartney, Paul. 1988. “Interview by Mark Lewisohn.” In The Complete Beatles Recording 
Sessions: The Official Abbey Road Studio Session Notes, 1962-1970, edited by Mark Lewisohn, 6- 
15. New York: Harmony. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Thirty Three & 1/3 (LP) 

November 19, 1976, Dark Horse [Warner Bros.] K56319 
November 24, 1976, Dark Horse [Warner Bros.] DH 3005 

Thirty Three & 1/3 is Harrison’s sixth solo studio album release. 



George Harrison speaks at a press conference for the release of his album Thirty Three & 1/3 in 
1977. (Ellen Poppinga — K & K/Redferns/Getty Images) 


BACKGROUND 

For Harrison, Thirty Three & 1/3 was recorded and released during a difficult period in which he 
was divorcing Pattie Boyd, while also reeling in the wake of the protracted lawsuit associated with 
“My Sweet Lord.” The album also marks Harrison’s relocation of the Dark Horse label from A&M to 
Warner Brothers. The first single from Thirty Three & 1/3, “This Song,” offered a satiric 
interpretation of his copyright-infringement experience with “My Sweet Lord.” The album’s title 
refers both to Harrison’s age at the time of the record’s production, as well as the speed at which 
vinyl albums are played on a phonograph. To Harrison’s credit, Thirty Three & 1/3 proved to be an 
artistic and commercial return to form, outselling both of his previous albums in the process. 




In an effort to promote the album, Harrison shared a television appearance on NBC’s Saturday 
Night Live on November 20, 1976, in which he performed duets with Paul Simon of the Beatles’ 
“Here Comes the Sun” and Simon and Garfunkel’s “Homeward Bound.” 


TRACK LISTING 

Side 1: “Woman Don’t You Cry for Me”; “Dear One”; 
Yourself.” 


“Beautiful Girl”; “This Song”; “See 


Side 2: “It’s What You Value”; “True Love”; “Pure Smokey”; “Crackerbox Palace”; “Learning 
How to Love You.” 


Bonus Track: “Tears of the World.” 


iTunes Exclusive Bonus Track: “Learning How to Love You (Early Mix).” 


CHART PERFORMANCE 

U.K.: #35 (certified by the BPI as “Silver,” with more than 60,000 copies sold). 

U.S.: #11 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Boyd, Pattie. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

“This Boy” (Lennon-McCartney) 

“This Boy” was the B-side of the Beatles’ “I Want to Hold Your Hand” single in the United Kingdom, 
where it was released on November 29, 1963. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “This Boy” provides a gentle three-part harmony in 12/8 time. 

As Lennon later remarked, “Just my attempt at writing one of those three-part harmony Smokey 
Robinson songs. Nothing in the lyrics—just a sound and a harmony. There was a period when I 
thought I didn’t write melodies—that Paul wrote those and I just wrote straight, shouting rock ’n’ roll. 
But of course, when I think of some of my own songs—‘In My Life’ or some of the early stuff—‘This 
Boy,’ I was writing melody with the best of them” (Everett 2001, 76). 


RECORDING SESSIONS 

Produced by Martin, “This Boy” was recorded in 15 takes at Abbey Road Studios on October 17, 
1963. 

PERSONNEL 

Lennon: Weal, Gibson J-160E 



McCartney: Ho flier 500/1, Harmony Vocal 
Harrison: Gretsch Country Gentleman, Harmony Vocal 
Starr: Ludwig Oyster Black Pearl Drums 


CHART PERFORMANCE 

U.K.: “I Want to Hold Your Hand”/“This Boy”; November 29, 1963, Parlophone R 5084: #1. As 
the B-side of “I Want to Hold Your Hand,” “This Boy” did not chart. 


MISCELLANEOUS 

The Beatles included “This Boy” on the set list for their second appearance on The Ed Sullivan Show 
on February 16, 1964. 

“This Boy” was a regular entry in the Beatles’ concert repertoire in 1963 and 1964. A live 
recording of “This Boy” from the band’s BBC sessions was later included on the Beatles’ On Air: 
Live at the BBC, Volume 2. 

In 1964, Martin arranged and conducted “This Boy” for the film A Hard Day’s Night as “Ringo’s 
Theme (This Boy).” It was later included on George Martin and His Orchestra’s Off the Beatle Track 
(1964). 

Two incomplete takes from the original recording session for “This Boy” were released on the 
Beatles’ “Free as a Bird” compact disc (CD) single in 1995. 

In October 2001, Sean Lennon and Rufus Wainwright performed “This Boy” at New York City’s 
Radio City Music Hall for the post-9/11 television special entitled Come Together: A Night for John 
Lennon s Words and Music. 

ALBUM APPEARANCES: Meet the Beatles!; Love Songs; Rarities (U.K.); Past Masters, Volume 
1; Anthology 1; Mono Masters; On Air: Live at the BBC, Volume 2. 

See also : The Ed Sullivan Show (TV Series). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Lnterview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 


THOMAS, CHRIS (1947-) 

Born in Perivale, Middlesex, on January 13, 1947, Chris Thomas is a celebrated record producer, 
particularly for his work on The Beatles (The White Album). Having studied violin and piano as a 
child, Thomas began establishing himself in music production during the mid-1960s, working as an 
assistant to Beatles producer Martin with Associated Independent Recording (AIR). Thomas’s big 
break occurred in 1968, when Martin took a vacation, leaving The White Album’s production in 
Thomas’s hands. In addition to his production duties, Thomas played keyboards on “The Continuing 



Story of Bungalow Bill,” “Long, Long, Long,” “Not Guilty,” and “Piggies.” In his post-Beatles days, 
Thomas produced albums by Procol Harum and Roxy Music, while also mixing Pink Floyd’s 
legendary The Dark Side of the Moon (1973) LP. Thomas later mixed Pink Floyd’s The Division Bell 
(1994) and coproduced guitarist David Gilmour’s On an Island solo album (2006). In addition to 
working with Apple Records’ Badfmger, Thomas produced “Anarchy in the UK,” the debut singles 
release by the Sex Pistols, as well as influential albums by McCartney—including Wings’ Back to the 
Egg (1979) and Run Devil Run (1999)—the Pretenders, the Who’s Pete Townshend, and INXS. 

See also : Back to the Egg (LP); The Beatles (The White Album ) (LP); Martin, George; Run Devil 
Run (LP). 

Further Reading 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

Thomas the Tank Engine and Friends (TV Series) 

Thomas the Tank Engine and Friends was a British children’s television series that premiered on 
ITV on September 4, 1984. Based on The Railway Series by Wilbert Aw dry and Christopher Aw dry, 
Thomas the Tank Engine and Friends follows the animated adventures of a group of 
anthropomorphized trains and road vehicles. Starr narrated the series’ first two seasons, reprising his 
role as Thomas in 1989 for the BBC’s “Children in Need Medley.” In 1989, Starr played the 
character of Mr. Conductor in Shining Time Station, a PBS series that incorporated stories from 
Thomas the Tank Engine and Friends. After Starr left Thomas the Tank Engine and Friends to 
continue his music career, English actor Michael Angelis assumed the role of the narrator. 

See also : Shining Time Station (TV Series). 

Further Reading 

IMDb. 1990-2013. “ Thomas the Tank Engine and Friends .” Accessed June 4, 2013. 
http://www.imdb.com/title/tt0086815/?ref_=sr_l . 

“THREE COOL CATS” (LEIBER-STOLLER) 

The Beatles performed “Three Cool Cats” during their January 1962 Decca Records audition. 


AUTHORSHIP AND BACKGROUND 

Written in 1958 by Jerry Leiber and Mike Stoller, “Three Cool Cats” was originally recorded by the 
Coasters and released in 1959 as the B-side of their hit single “Charlie Brown.” 


RECORDING SESSIONS 



Produced by Mike Smith, the Beatles recorded “Three Cool Cats” at Decca’s Russell Square studios 
as part of their failed January 1, 1962, audition for Decca Records. 


PERSONNEL 

Lennon: Guitar, Backing Vocal 
McCartney: Bass, Backing Vocal 
Harrison: Vocal, Guitar 
Best: Drums 


MISCELLANEOUS 

The Beatles rehearsed a cover version of “Three Cool Cats,” along with a lengthy medley of other 
throwback tunes, during their January 1969 Get Back sessions. 


ALBUM APPEARANCE: Anthology 1. 

See also : The Beatles Anthology, Volume 1 (LP); Decca Records Audition; Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

Thrillington (LP) 

April 29, 1977, Regal Zonophone EMC 3175 
May 16, 1977, Capitol ST 11642 

Recorded under the pseudonym of Percy “Thrills” Thrillington, Thrillington is McCartney’s 
instrumental reinterpretation of the Ram album. 


BACKGROUND 

Thrillington finds its roots in 1971, when McCartney asked Martin Hewson to create an instrumental 
arrangement for the Ram album. The subsequent emergence of Wings forced the project into mothballs 
until 1977, when Paul and Linda McCartney revisited the project on a lark. As McCartney later 
recalled, “We started this whole business in the Evening Standard ad columns, which was the really 
fun thing, putting in things like ‘Must get in touch with . . . Thrillington’ as a result of which the 
newspaper columns picked up on it—‘Has anyone seen this rubbish going on in the Evening Standard 
about Percy Thrillington?’—and it was good publicity. It was one of our madcap publicity schemes, 
as if we were managing this character called Percy Thrillington” (Peel 2002, 91). 

Determined to maintain the ruse, McCartney sustained the hoax by locating an anonymous Irish 



farmer to play the fictional character. As McCartney later remarked, “So we invented it all, Linda and 
I, and we went around southern Ireland and found a guy in a field, a young farmer, and asked if he 
minded doing some photographic modeling for us. We wanted to find someone that no one could 
possibly trace, paid him the going rate, and photographed him in a field, wearing a sweater and then 
wearing an evening suit. But he never quite looked Percy Thrillington enough” (Peel 2002, 88). In an 
effort to keep the hoax alive, the McCartneys even composed a press release that was disbursed upon 
the album’s release: 

Percy “Thrills” Thrillington was born in Coventry Cathedral in England in 1939. As a young 
man he wandered the globe. His travels took him to Baton Rouge, Louisiana, in the US where he 
studied music for five years. He later moved to LA where he gained expertise in conducting and 
arranging as well as the marketing end of the music business. Eventually his path led to London 
where his lifelong ambition to form an orchestra was finally realized. ... He takes all the songs 
from Paul and Linda McCartney’s Ram album and, with the help of some of London’s best 
orchestra and “big band” musicians, forges the pop music themes into new orchestral versions. 
He is assisted by Richard Hewson who arranged and conducted. When McCartney heard what 
“Thrills” was doing he even gave the project his seal of approval. 

In 1989, McCartney admitted that he and Linda were behind the hoax during a press conference in 
support of his current world tour. 


TRACK LISTING 

Side 1: “Too Many People”; “3 Legs”; “RamOn”; “Dear Boy”; “Uncle Albert/Admiral Halsey”; 
“Smile Away.” 

Side 2: “Heart of the Country”; “Monkberry Moon Delight”; “Eat at Home”; “Long Haired 
Lady”; “Ram On”; “The Back Seat of My Car.” 


CHART PERLORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : McCartney, Linda Eastman; Ram (LP). 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Peel, Ian. 2002. The Unknown Paul McCartney: McCartney and the Avant-Garde. London: 
Reynolds & Hearn. 

“Ticket to Ride” (Lennon-McCartney) 

“Ticket to Ride” is a song on the Beatles’ Help! album. It was the band’s eighth consecutive No. 1 
single in the United Kingdom, where it was released on April 9, 1965. It was the Beatles’ third 
consecutive No. 1 hit single in the United States, where it was also released on April 9, 1965. 



AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Ticket to Ride” was the last song prepared for the Help! feature film before the 
Beatles began principal photography for the movie. 

Lennon and McCartney offer different origins for the song’s title, with McCartney suggesting that it 
referred to “a British Railways ticket to the town of Ryde on the Isle of White” (Miles 1997, 193), 
while Lennon maintained that a “ticket to ride” connoted a clean bill of health for the German 
prostitutes that the Beatles encountered during their Hamburg days in the early 1960s. 


RECORDING SESSIONS 

Produced by Martin, “Ticket to Ride” was recorded at Abbey Road Studios on February 15, 1965. 
Lennon double-tracked his vocal. 

As Lennon remembered, “That was one of the earliest heavy-metal records made. Paul’s 
contribution was the way Ringo played the drums” (Lennon and Ono 2000, 196). 

As McCartney later observed: 

I think the interesting thing is the crazy ending—instead of ending like the previous verse, we 
changed the tempo. We picked up one of the lines, “My baby don’t care,” but completely altered 
the melody. We almost invented the idea of a new bit of a song on the fade-out with this song. It 
was quite radical at the time. (Miles 1997, 193) 

In June 1965, the Beatles recorded another version of “Ticket to Ride” for the BBC’s Ticket to 
Ride radio show. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 

McCartney: Hofher 500/1, Epiphone Casino, Backing \bcal 

Harrison: Rickenbacker 360/12 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


CHART PERFORMANCE 

U.K.: “Ticket to Ride”/“Yes It Is”; April 9, 1965, Parlophone R 5265: #1. 

U.S.: “Ticket to Ride”/“Yes It Is”; April 19, 1965, Capitol 5407: #1 (certified by the RIAA as 
“Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 2004, Rolling Stone ranked “Ticket to Ride” as No. 394 on the magazine’s list of The 500 Greatest 
Songs of All Time. 

In 2010, Rolling Stone ranked “Ticket to Ride” as No. 17 on the magazine’s list of The Beatles’ 
100 Greatest Songs. 


MISCELLANEOUS 



In the Help! feature film, “Ticket to Ride” serves as the soundtrack for the Beatles’ skiing sequence. 
Ironically, all of the bandmates were amateur skiers, falling down numerous times as director Richard 
Lester attempted to capture the scene on film. 

The record label on the initial singles release for “Ticket to Ride” referred to the Help! feature 
film’s original title: “From the United Artists screenplay, Eight Arms to Hold You.” 

Within one week of its release, “Ticket to Ride” ascended to the top position on the British charts. 
The Beatles included “Ticket to Ride” on their set list for their fourth appearance on The Ed 
Sullivan Show on September 12, 1965. 

An orchestral version of “Ticket to Ride” is audible during the final seconds of “Eclipse,” the song 
that brings Pink Floyd’s album The Dark Side of the Moon (1973) to a close. 

The Brazilian all-girl Meninas Cantoras de Petropolis recorded a cover version of “Ticket to 
Ride” for the South American release of a tribute album to Martin’s work with the Beatles entitled In 
My Life (1998). 

In 2001, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “Ticket to Ride” entitled “Everybody’s Got a Ticket to Ride Except for Me and My 
Lightning.” 

ALBUM APPEARANCES: Help! (U.K.); Help! (U.S.); A Collection of Beatles Oldies ; The Beatles, 
1962-1966; The Beatles at the Hollywood Bowk, Reel Music ; 20 Greatest Hits (U.K.); 20 Greatest 
Hits (U.S f. Anthology 2; 1. 

See also : Help! (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Tigrett, Maureen Cox (Starkey) (1946-1994) 

Born on August 4, 1946, in Liverpool, Maureen Cox was Starr’s first wife, as well as a regular at the 
Cavern Club during the Beatles’ pre-fame days. Cox’s birth name was Mary, although she changed it 
to Maureen when she began her brief career as a hairdresser’s apprentice. Starr and Cox were 
married at London’s Caxton Hall Registry Office on February 11, 1965. Together, Starr and Cox had 
three children, including sons Zak and Jason, as well as a daughter, Lee. In 1968, Frank Sinatra 
famously recorded a special version of “The Lady Is a Tramp” as a favor to Starr on Cox’s 22nd 
birthday, singing “She married Ringo, and she could have had Paul, / That’s why the lady is a tramp!” 
That same year, Cox sang backup vocals on the Beatles’ “The Continuing Story of Bungalow Bill,” 
later attending the Rooftop Concert on January 30, 1969. After concluding “Get Back,” McCartney 
says “thanks, Mo” in response to Cox’s spirited applause. Cox’s marriage to Starr began to 
disintegrate in the post-Beatles years. At one point, Cox engaged in an extramarital affair with 
Harrison, who was suffering his own marital woes at the time with Pattie Boyd. Starr and Cox 



divorced in July 1975. In 1976, Cox began living with Isaac Tigrett, one of the founders of the Hard 
Rock Cafe and the House of Blues, eventually marrying him in Monaco in May 1989. Together, Tigrett 
and Cox had one daughter—Augusta King Tigrett, born on January 4, 1987. Cox died in Seattle, 
Washington, on December 30, 1994, after suffering from complications from leukemia. At her bedside 
were Tigrett, Cox’s four children, and Starr. McCartney later composed “Little Willow” from his 
Flaming Pie album in her memory. 

See also : The Cavern Club; Flaming Pie (LP); McCartney, Paul; The Rooftop Concert; Starr, Ringo; 
Starkey, Jason; Starkey, Lee Parkin; Starkey, Zak. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 



Beatle Ringo Starr, 24, and his bride, Maureen Cox, 18, hold hands and wave for cameramen 
during a photo call in the garden of solicitor David Jacobs’ home in Hove, Sussex on February 12, 
1965. They were married in secret in London the previous day. (AP Photo) 


Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“Tin There Was You” (Wfflson) 

“Till There Was You” is a song on the With the Beatles album. 


AUTHORSHIP AND BACKGROUND 

An American musical standard, “Till There Was You” was written by Meredith Willson for the hit 
Broadway show The Music Man (1957). It was originally performed by Robert Preston and Barbara 
Cook. The original Broadway cast album was released in 1958. 

McCartney preferred Peggy Lee’s interpretation of “Till There Was You,” which became a minor 




hit in the United Kingdom in March 1961. 


RECORDING SESSIONS 

Produced by Martin, “Till There Was You” was recorded at Abbey Road Studios on July 18 and 30, 
1963. In March 1964, the Beatles recorded a version of “Till There Was You” for the BBC’s From 
Us to You radio show. The live recording of “Till There Was You” from the band’s BBC sessions was 
later included on the Beatles’ On Air: Live at the BBC, Volume 2. 


PERSONNEL 

Lennon: Gibson J-160E 
McCartney: Vocal, Ho filer 500/1 
Harrison: JoseRamirez Studio Guitar 
Starr: Bongos 


MISCELLANEOUS 

The Beatles included “Till There Was You” among the songs selected for their unsuccessful audition 
for Decca Records in January 1962. The band had been regularly performing the song since their days 
on the Hamburg club circuit. In concert, McCartney was known to introduce “Till There Was You” as 
a number “by our favorite American group, Sophie Tucker.” 

For the recording of “Till There Was You,” Harrison provides a note-perfect Spanish-inflected 
solo on his nylon-stringed Jose Ramirez Studio Guitar. 

The Beatles performed “Till There Was You” as part of their Royal Command Variety 
Performance, with the Queen Mother and Princess Margaret in attendance, at London’s Prince of 
Wales Theatre on November 4, 1963. 

The Beatles included “Till There Was You” on the set list for their history-making performance on 
The Ed Sullivan Show on February 9, 1964. 

The Smithereens recorded a cover version of the Beatles’ interpretation of “Till There Was You” 
for their album Meet the Smithereens! (2007). 

ALBUM APPEARANCES: With the Beatles; Meet the Beatles!', Live! at the Star-Club in Hamburg, 
Germany; 1962; Live at the BBC; Anthology 1; On Air: Live at the BBC, Volume 2. 

See also : The Ed Sullivan Show (TV Series); Live at the BBC (LP); Royal Command Variety 
Performance; With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 


Time Takes Time (LP) 



May 22, 1992, Private Music 212 902 
May 27, 1992, Private Music 01005-82097-2 

Time Takes Time is Starr’s 10th solo studio album release. 


BACKGROUND 

Led by an array of production talent including Peter Asher, Jeff Lynne, Phil Ramone, and Don Was, 
Time Takes Time features the work of several guest musicians such as Brian Wilson and Harry 
Nilsson. For Starr, Time Takes Time represents one of his most critically acclaimed albums in years 
—with Rolling Stone's Parke Puterbaugh hailing it as his finest work since 1973 ’s Ringo LP— 
although the album ultimately failed to emerge as a commercial success. 


TRACK LISTING 

“Weight of the World”; “Don’t Know a Thing about Love”; “Don’t Go Where the Road Don’t Go”; 
“Golden Blunders”; “All in the Name of Love”; “After All These Years”; “I Don’t Believe You”; 
“Runaways”; “In a Heartbeat”; “What Goes Around”; “Don’t Be Cruel.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Asher, Peter; Lynne, Jeff; Ringo (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“Tip of My Tongue” (Lennon-McCartney) 

“Tip of My Tongue” is an unreleased Beatles song that was later covered by Tommy Quickly. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Tip of My Tongue” is one of the composer’s least favorite compositions. As 
McCartney later remarked, “Oh, my God! There were always a couple of songs that we didn’t want to 
do because we didn’t think they were very good, but other people would say, ‘Well, I’ll do it, I think 
it’s quite good.’ Tommy Quickly was one of our friends out of Brian Epstein’s stable. This is pretty 
much mine, I’m ashamed to say. It sounds like one of these where I tried to work it around the title” 
(Miles 1997, 189). 


RECORDING SESSIONS 

Produced by Martin, “Tip of My Tongue” was recorded by the Beatles in several takes on November 
26, 1962, at Abbey Road Studios. The song was attempted during the same session in which the band 



recorded “Ask Me Why.” The Beatles and Martin were apparently dissatisfied with the recording. 
“Tip of My Tongue” has never been released by the Beatles in any format. The original master tape 
may have been destroyed. 


PERSONNEL 

Lennon: Rickenbacker 325 

McCartney: Vocal, Ho filer 500/1 

Harrison: Gretsch Duo-Jet 

Starr: Premier Mahogany Duroplastic Drums 


MISCELLANEOUS 

In July 1963, Tommy Quickly, also managed by Brian Epstein, released an unsuccessful single 
version of “Tip of My Tongue.” It was one of the few cover versions of a Lennon-McCartney 
composition, along with Peter and Gordon’s “I Don’t Want to See You Again,” that failed to make an 
impact upon the U.K. record charts during its initial release. 

See also : Asher, Peter. 

Further Reading 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“To Know Her Is to Love Her” (Spector) 

The Beatles performed “To Know Her Is to Love Her” during their January 1962 Decca Records 
audition. 


AUTHORSHIP AND BACKGROUND 

Written by Phil Spector, “To Know Her Is to Love Her” was originally penned as “To Know Him Is 
to Love Him” in reference to the words on Spector’s father’s tombstone: “To Know Me Is To Love 
Me.” Spector recorded “To Know Him Is to Love Him” with his vocal group the Teddy Bears, who 
enjoyed a No. 1 hit with the song in 1958. In 1987, Dolly Parton, Linda Ronstadt, and Emmylou 
Harris recorded a cover version of the song, which became a No. 1 country hit in support of their 
Trio album. 

As McCartney later recalled in an interview with Mark Lewisohn, “That was the first three-part 
[harmony] we ever did. We learned that in my dad’s house in Liverpool” (McCartney 1988, 10). 


RECORDING SESSIONS 

Produced by Mike Smith, the Beatles recorded “To Know Her Is to Love Her” at Decca’s Russell 
Square studios as part of their failed January 1, 1962, audition for Decca Records. In December 
1962, a live version of the song was recorded at Hamburg’s Star-Club. It was later included on Live! 
at the Star-Club in Hamburg, Germany; 1962 (1977). The Beatles recorded yet another cover 



version of the song on July 16, 1963, produced by Terry Henebery, at the BBC’s Paris Studio in 
London for broadcast on Pop Go the Beatles. Their July 1963 recording of “To Know Her Is to Love 
Her” was included on the 1994 Live at the BBC compilation. 


PERSONNEL 

Lennon: Vocal, Guitar 
McCartney: Bass, Backing Weal 
Harrison: Guitar, Backing Vocal 
Best: Drums 


MISCELLANEOUS 

In 1973, Lennon recorded a cover version of “To Know Her Is to Love Her” during the sessions for 
his Rock ’n ’Roll album, his last recording to be produced by Spector. Lennon’s version was released 
posthumously on his 1986 Menlove Ave. compilation. 

ALBUM APPEARANCES: Live! at the Star-Club in Hamburg, Germany; 1962 (U.K.); Live! at the 
Star-Club in Hamburg, Germany; 1962 (U.S.); Live at the BBC. 

See also'. Decca Records Audition; Live at the BBC (LP); Live! at the Star-Club in Hamburg, 
Germany; 1962 (LP); Menlove Ave. (LP); Rock ’n ’Roll (LP); Spector, Phil. 

Further Reading 

McCartney, Paul. 1988. “Interview by Mark Lewisohn.” In The Complete Beatles Recording 
Sessions: The Official Abbey Road Studio Session Notes, 1962-1970, edited by Mark Lewisohn, 6- 
15. New York: Harmony. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Tomorrow Never Knows” (Lennon-McCartney) 

“Tomorrow Never Knows” is a song on the Beatles’ Revolver album 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Tomorrow Never Knows” is, in the songwriter’s words, the Beatles’ “first 
psychedelic song.” 

As Lennon remembered, “That’s me in my Tibetan Book of the Dead period. I took one of Ringo’s 
malapropisms as the title, to sort of take the edge off the heavy philosophical lyrics” (Beatles 2000, 
209). As McCartney later added, “That was one of Ringo’s malapropisms. John wrote the lyrics from 
Timothy Leary’s version of the Tibetan Book of the Dead. It was a kind of Bible for all the 
psychedelic freaks. That was an LSD song. Probably the only one. People always thought ‘Lucy in the 
Sky with Diamonds’ was but it actually wasn’t meant to say LSD” (Dowlding 1989, 146). 

“Tomorrow Never Knows” came into being as the result of the confluence of two events in Lennon 



and McCartney’s lives. Only scant days before the first recording session for “Tomorrow Never 
Knows,” Lennon had purchased a copy of Timothy Leary’s The Psychedelic Experience: A Manual 
Based on the Tibetan Book of the Dead (1964) at the trendy Indica Bookshop. In Leary’s introduction 
to his reading of the Tibetan Book of the Dead , the American counterculture guru offers a morsel of 
advice that seized Lennon’s attention: “Whenever in doubt, turn off your mind, relax, float 
downstream” (Leary, Metzner, and Alpert 1964, 14). Meanwhile, McCartney had immersed himself 
in London’s diverse worlds of high and avant-garde culture. In the mid-1960s, he had embarked on a 
stringent personal program of reading the classics and theatergoing in order to broaden his literary 
and artistic intellect. “I vaguely mind anyone knowing anything I don’t know,” McCartney reported. 
“I’m trying to crowd everything in, all the things that I’ve missed” (Schaffner 1977, 65). 

In terms of music, McCartney had become especially enamored with the electronic, experimental 
works associated with musique concrete—and with Karlheinz Stockhausen’s Gesang der Junglinge 
[Song of the Youths] in particular. McCartney was equally fond of the work of composer John Cage, 
the most famous pupil of the expressionist composer Arnold Schonberg. McCartney delighted in the 
concept behind Cage’s experimental silent piano piece 4’33 ”—a composition whose beginning and 
ending were indicated solely by the opening and closing of the piano lid. By the early 1960s, Cage 
took on a protegee of his own, a fledgling Japanese performance artist named Yoko Ono (Riley 2011). 


RECORDING SESSIONS 

Produced by Martin, “Tomorrow Never Knows” was recorded at Abbey Road Studios on April 6, 
1966—the first session associated with the Revolver project. Additional overdubbing sessions were 
held on April 7 and 22. 

“Tomorrow Never Knows” went under the working title of “Mark I” and “The \bid.” When Lennon 
debuted “Tomorrow Never Knows” for his mates in the studio, the composition’s psychedelic 
underpinnings were already firmly in place. At this juncture, the only elements lacking in the 
production were the musical accompaniment and sound effects that would blast Lennon’s ideas into 
the consciousness of a waiting world. During the first session, Lennon and Starr fashioned some 
rudimentary tape loops in a “ ‘weird sound’ contest,” according to Emerick. Meanwhile, the engineer 
improved the sound of Starr’s percussion by moving the microphones closer to his drum kit and by 
stuffing an old woolen sweater inside his bass drum in order to deepen its resonance (Emerick and 
Massey2006, 111). 

Considerable studio time was also committed to recording Lennon’s lead vocal. At Abbey Road 
Studios, Lennon had become famous for disliking the sound of his own voice, and he was constantly 
entreating Martin to alter his vocals during the recording process. Lor “Tomorrow Never Knows,” he 
challenged the producer to make his “voice sound like the Dalai Lama chanting from a mountaintop, 
miles away” (Emerick and Massey 2006, 10). In an effort to satisfy Lennon’s request, Emerick turned 
to the studio’s Hammond organ, and, in particular, the instrument’s Leslie speaker system, which was 
essentially a wooden cabinet containing two sets of speakers with rotating sound baffles. After 
Emerick and Ken Townsend rewired the system, they were able to project Lennon’s voice through the 
Leslie cabinet, in front of which they had positioned a pair of microphones. After listening to the 
playback, Harrison suggested that he play the tamboura on “Tomorrow Never Knows”: “It’s perfect 
for this track, John,” he explained. “It’s just kind of a droning sound, and I think it will make the 
whole thing quite Eastern” (Emerick and Massey 2006, 11). With the principal elements in place, the 
Beatles took their first pass at “Mark I”—a slower, pulsating version of the eventual “Tomorrow 



Never Knows”—and, after three takes on April 6, they called it a night. 

The next evening, McCartney—having been inspired by Lennon and Starr’s initial efforts—showed 
up with a plastic bag filled with tape loops that he had made at home on his Brenell reel-to-reel tape 
recorder. As McCartney recalled, “I would do them [tape loops] over a few days. I had a little bottle 
of EMI glue that I would stick them with and wait till they dried. It was a pretty decent join. I’d be 
trying to avoid the click as it went through, but I never actually avoided it. If you made them very well 
you could just about do it but I made ’em a bit ham-fisted and I ended up using the clicks as part of the 
rhythm” (Ryan and Kehew 2006, 304). After reviewing McCartney’s collection of sound effects, the 
group selected five tape loops for “Tomorrow Never Knows,” the most recognizable of which sounds 
like a seagull. 

As it turned out, recording the tape loops was a chore in itself. Given that Studio Two had only one 
extra tape machine available that night, the complex’s army of white-coated employees was forced to 
assemble the other machines at Abbey Road Studios and run the various tape loops through them, all 
the while steadying pencils in their hands in order to provide the necessary tension. In addition to the 
seagull sound, the tape loops afforded the track with industrial, machine-like noises. A few weeks 
later, Emerick grafted Harrison’s tamboura drone onto the beginning of “Tomorrow Never Knows,” 
and, at McCartney’s suggestion, concluded the track by splicing in the recording of a spontaneous 
piano riff that the band had concocted on that very first evening. 

As Nick Bromell writes, “The unearthly sounds that Revolver released into the world were at once 
the antithesis of the human and a provocative indication of the mysterium tremendum. They allowed 
the imagination to traverse the netscape of the fixture in which biology and technology would come 
lull circle and touch” (Bromell 2000, 98). 


PERSONNEL 

Lennon: Vocal, Tambourine, Tape Loops 
McCartney: Rickenbacker 400IS, Tape Loops 
Harrison: Sitar, Tamboura, Tape Loops 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


LEGACY AND INLLUENCE 

In 2006, Pitchfork ranked “Tomorrow Never Knows” as No. 19 on the Web magazine’s list of The 
200 Greatest Songs of the 1960s. 

In 2006, Q Magazine ranked “Tomorrow Never Knows” as No. 75 on the magazine’s list of The 
100 Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “Tomorrow Never Knows” as No. 18 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

As Kevin Ryan and Brian Kehew point out, the five tape loops prepared for “Tomorrow Never 
Knows” include “1) a ‘laughing’ male voice, played double-speed (the ‘seagull’ sound); 2) a B-flat 
major chord played by an orchestra (likely copied from a classical record); 3) a sitar phrase, 



reversed and played double-speed; 4) a phrase performed on what appears to be a mandolin (or 
possibly acoustic guitar with tape echo), played double-speed; 5) a scalar sitar line, reversed and 
played double-speed” (Ryan and Kehew 2006, 412). 

The title for “Tomorrow Never Knows” finds its origins in a February 22, 1964, interview with the 
BBC’s David Coleman after the Beatles’ return from their inaugural visit to the United States. The 
interview especially concerns the Beatles’ infamous visit to the British Embassy in Washington, D.C., 
on February 11: 

COLEMAN: “Now, Ringo, I hear you were manhandled at the Embassy Ball. Is this right?” 
STARR: “Not really. Someone just cut a bit of my hair, you see.” 

COLEMAN: “Let’s have a look. You seem to have got plenty left.” 

STARR: [turning his head] “Can you see the difference? It’s longer, this side.” 

COLEMAN: “What happened exactly?” 

STARR: “I don’t know. I was just talking, having an interview. Just like I am now\ ” [Lennon and 
McCartney begin toying with Starr’s hair, pretending to cut it.] 

STARR: “I was talking away and I looked ’round, and there was about 400 people just smiling. 

So, you know—what can you say?” 

LENNON: “What can you say?” 

STARR: “Tomorrow never knows.” (Beatles Interviews 1964) 

The Rutles, the Beatles spoof band, parodied “Tomorrow Never Knows” in their track “Joe 
Public” from their tongue-in-cheek named Archaeology album (1996). 

In 2006, Billy Idol recorded a cover version of “Tomorrow Never Knows” for Butchering the 
Beatles: A Headbashing Tribute. 

In 2007, Oasis recorded a cover version of “Within You, Without You”—set to the music of 
“Tomorrow Never Knows”—for the BBC’s tribute to the 40th anniversary of Sgt. Pepper s Lonely 
Hearts Club Band. 

In 2009, Beatallica—a band that simultaneously spoofs both the Beatles and Metallica—released a 
parody of “Tomorrow Never Knows” entitled “Tomorrow Never Comes.” The song is included on 
the Masterful Mystery Tour album. 

ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.); Anthology 2\ Love ; Tomorrow Never 
Knows. 

See also : ADT (Automatic Double-Tracking); Revolver (U.K. LP). 

Further Reading 
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Bromell, Nick. 2000. Tomorrow Never Knows: Rock and Psychedelics in the 1960s. Chicago: 
University of Chicago Press. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 



Oxford University Press. 

Leary, Timothy, Ralph Metzner, and Richard Alpert. 1964. The Psychedelic Experience: A Manual 
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Tomorrow Never Knows (LP) 

July 24, 2012, Apple 

Tomorrow Never Knows is a compilation album released exclusively in digital format on iTunes on 
July 24, 2012. The album also marks the Beatles’ first compilation since the release of The Capitol 
Albums, Volume 2 in 2006. 


BACKGROUND 

Borrowing its title from the intensely psychedelic closing number from the Beatles’ Revolver album, 
Tomorrow Never Knows was billed on the band’s website as “the Beatles’ most influential rock songs 
in one powerful collection.” A downloadable promotional video for “Hey Bulldog” was released in 
support of the album, with the compilation’s liner notes including a prefatory note from the Foo 
Fighters’ Dave Grohl. “If it weren’t for the Beatles, I would not be a musician,” Grohl writes. “It’s as 
simple as that. From a very young age I became fascinated with their songs, and over the years have 
drowned myself in the depth of their catalogue. Their groove and their swagger. Their grace and their 
beauty. Their dark and their light. The Beatles seemed to be capable of anything. They knew no 
boundaries, and in that freedom they seemed to define what we now know today as ‘Rock and Roll.’” 


TRACK LISTING 

“Revolution”; “Paperback Writer”; “And Your Bird Can Sing”; “Helter Skelter”; “Savoy Truffle”; 
“I’m Down”; “I’ve Got a Feeling” {Let It Be . . . Naked version); “Back in the USSR”; “You Can’t 
Do That”; “It’s All Too Much”; “She Said She Said”; “Hey Bulldog”; “Tomorrow Never Knows”; 
“The End” {Anthology 3 version). 


COVER ARTWORK 

The cover art for Tomorrow Never Knows depicts the image of an orange vinyl record label inside a 
white LP sleeve, with the words “File Under: Rock” stamped on the sleeve. 


CHART PERFORMANCE 
U.K.: #44. 



U.S.: #24. 


See also : The Capitol Albums, Volume 2 (Box Set). 

Further Reading 

The Beatles. 2009-2013. “ Tomorrow Never Knows : The Beatles’ Most Influential Rock Songs in 
One Powerful Collection.” Accessed June 6, 2013. 

http: / / thebeatles .com/ #/ne ws/Tomorro w_Ne verKno w s_-_The/ . 

“Too Bad About Sorrows” (Lennon-McCartney) 

“Too Bad About Sorrows” is one of the earliest Lennon-McCartney compositions—possibly their 
first cowritten tune. 


AUTHORSHIP AND BACKGROUND 

Written in late 1957, “Too Bad About Sorrows” was part of the Quarry Men’s repertoire through 
1959. As with such other early compositions like “Just Fun” and “Thinking of Linking,” “Too Bad 
About Sorrows” lay dormant until the January 1969 Get Back sessions, when Lennon briefly sang 
some of the lyrics during a January 8 session at Twickenham Film Studios. On January 22 at Apple 
Studio, McCartney also revisits “Too Bad About Sorrows,” adopting an Presley-intoned vocal for the 
occasion. In a 1978 interview with Melvin Bragg, McCartney sang the chorus from “Too Bad About 
Sorrows” during an appearance on the South Bank Show. 

See also : Get Back Project; The Quarry Men. 

Further Reading 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Too Much Monkey Business” (Berry) 

“Too Much Monkey Business” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

“Too Much Monkey Business” was a Top 5 R&B hit for Chuck Berry in 1956. It was later included 
on Berry’s album After School Session (1957). 


RECORDING SESSIONS 

The Beatles recorded four versions of “Too Much Monkey Business” produced by Ian Grant for BBC 
radio, including a March 16, 1963, live performance at London’s Broadcasting House that was 
broadcast on the BBC’s Saturday Club radio show. A second version of “Too Much Monkey 



Business” was recorded on April 4 at the BBC’s Paris Studio in London for the Side by Side program 
on June 24, with the third version being recorded on June 1 at London’s Paris Studio for the Pop Go 
the Beatles radio show on June 11. The final version of “Too Much Monkey Business” was recorded 
on September 3 for the Pop Go the Beatles program that was broadcast on September 10. The latter 
version was included on the group’s 1994 Live at the BBC album. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1 
Harrison: Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“Too Much Monkey Business” was part of the Beatles’ live repertoire from 1960 to 1962. 

ALBUM APPEARANCE: Live at the BBC. 

See also : Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

A Toot and a Snore in ’74 (Bootleg LP) 

The bootleg recording A Toot and a Snore in ’74 commemorates Lennon and McCartney’s only post- 
Beatles recording session together. 


BACKGROUND 

On March 28, 1974, McCartney and wife Linda arrived unannounced at a Los Angeles recording 
session in which Lennon was producing Harry Nilsson’s Pussycats album. With musicians Stevie 
Wonder, Jesse Ed Davis, and Bobby Keys in tow, Lennon was in the midst of what he later called his 
“Lost Weekend,” his period of unchecked drug and alcohol indulgence during his lengthy, 18-month 
separation from wife Ono. As May Pang, Lennon’s assistant and girlfriend at the time, recalled, “We 
had no clue he was coming. All of a sudden, we turned around, and Paul was there.” Without missing 
a beat, Lennon greeted his estranged mate, saying “Valiant Paul McCartney, I presume?” to which 
McCartney replied, “Sir Jasper Lennon, I presume.” 

The ensuing sessions were somewhat sloppy, in retrospect, with Lennon and McCartney, 
accompanied by Nilsson, Wonder, Davis, and Keys, recording disorderly cover versions of 
“Lucille,” “Stand By Me,” and “Working on the Chain Gang.” The evening’s recordings were later 
released on the bootleg CD entitled A Toot and a Snort in ’74 (1992) in direct reference to the drug- 
and alcohol-fueled sessions. 



The day after the Lennon-McCartney reunion, McCartney’s family joined Lennon and Pang, along 
with Starr and the Who’s Keith Moon, at Lennon’s rented Malibu home for a picnic. In a May 1992 
interview, McCartney co nfi rmed the occasion, saying that “it’s very difficult to remember those days, 
because it was all a bit crazy and everyone was getting out of it. But yes, John was doing some 
recordings in Los Angeles and I showed up” (Carlin 2009, 237). According to Pang, Lennon was so 
energized by his visit with McCartney that he planned to join his friend for Wings’ Venus and Mars 
recording sessions later that year. His plans were cancelled after his reconciliation with Ono back in 
New York City. 

See also : McCartney, Linda Eastman; Pang, May; Venus and Mars (LP). 

Further Reading 

Carlin, Peter Ames. 2009. Paul McCartney: A Life. New York: Touchstone. 

Jackson, Andrew Grant. 2012. Still the Greatest: The Essential Songs of the Beatles’ Solo 
Careers. Lanham, MD: Scarecrow. 

Pang, May, and Henry Edwards. 1983. Loving John: The Untold Story. New York: Warner. 

Tour 2003 (LP) 

March23, 2004, Koch KOC-CD-9549 

Tour 2003 is a live concert recording by Ringo Starr and His All-Starr Band. 


BACKGROUND 

Tour 2003 was recorded during the All-Starr Band’s opening night at the Casino Rama near Toronto, 
Canada. The All-Starr Band’s lineup included bandleader Mark Rivera, percussionist Sheila E., 
Squeeze’s Paul Carrack, Men at Work’s Colin Hay, and the Baby’s John Waite. 


TRACK LISTING 

“It Don’t Come Easy”; “Honey Don’t”; “Memphis in Your Mind”; “How Long?”; “Down Under”; 
“When I See You Smile”; “A Love Bizarre”; “Boys”; “Don’t Pass Me By”; “Yellow Submarine”; 
“The Living Years”; “Missing You”; “The Glamorous Life”; “I Wanna Be Your Man”; “Who Can It 
Be Now”; “With a Little Help from My Friends.” 


CHART PERFORMANCE 
U.S.: Did not chart. 

See also: Ringo Starr and His All-Starr Band. 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 



Tours, 1960-1966 


The Beatles began their touring career in 1960 in Scotland as “The Silver Beetles” (before Starr had 
joined), and as merely an opening act for other more popular performers. Six years later when they 
had finished their final tour in the United States, they were performing as headliners and at enormous, 
sold-out venues around the world, but also suffering some criticism in the United States for Lennon’s 
out-of-context remark about the Beatles’ being more popular than Jesus. 


JOHNNY GENTLE TOUR, SCOTLAND (1960) 

At the behest of British promoter Larry Parnes, the Beatles’ first manager Allan Williams was given 
the opportunity to promote a nine-date tour of Scotland in support of singer Johnny Gentle (born John 
Askew, 1936-). Needing an opening act, Williams offered the Silver Beetles the chance, after a hasty 
audition, to join the bill—which also included Ronnie Watt and the Chekkers Rock Dance Band— 
under the management and representation of Jacaranda Enterprises. For the first time in their career, 
the band had a manager, and, having borrowed the P. A. equipment from the Liverpool College of Art, 
they were about to embark upon their first concert tour. 



Poster advertising a March 14, 1963 show featuring the Beatles, Chris Montez, Tommy Roe, The 
Terry Young Six, and Debbie Lee and The Viscounts. (GAB Archive/Redferns/Getty Images) 


For the tour, the Silver Beetles, save for Lennon and drummer Tommy Moore, adopted stage names. 
Sutcliffe dubbed himself Stuart de Stael, as an homage to Nicolas de Stael, the Russian abstract artist. 
McCartney took the name Paul Ramon, while Harrison called himself Carl Harrison in honor of his 
guitar hero, Carl Perkins. 


































The tour was an unqualified success for the unbilled Silver Beetles, who exhibited the electrifying 
stage presence of seasoned veterans. While Harrison and Moore lingered in the shadows with 
Sutcliffe—who was so uncomfortable onstage that he often played with his back to the audience— 
Lennon and McCartney single-handedly stole the show. 

“Those two boys operated on a different frequency,” Gentle recalled. “I used to watch them work 
the crowd as though they’d been doing it all their lives—and without any effort other than their 
amazing talent. I’d never seen anything like it. They were so tapped into what each other was doing 
and could sense their partner’s next move, they just read each other like a book” (Spitz 2005, 190). 



The Beatles pose with Roy Orbison and Gerry and the Pacemakers backstage in their dressing 
room during a tour of the United Kingdom in May 1963. From left to right are: Paul McCartney, 
Freddie Marsden (behind), George Harrison, Gerry Marsden, Ringo Starr (back), Les Maguire 
(back), John Lennon, and John “Les” Chadwick and Roy Orbison. (Harry Hammond/V&A 
Images/Getty Images) 



Members of the increasingly popular band the Beatles pose with (and as) Birmingham Police 
officers outside the Birmingham Hippodrome in November 1963, when the band had to be smuggled 
into the venue in the back of a police van. (Courtesy of West Midlands Police) 


Dates 

May 20—Town Hall, Alloa 

May 21—Northern Meeting Ballroom, Inverness 

May 23—Dalrymple Hall, Fraserburgh 

May 25—St. Thomas’ Hall, Keith 

May 26—Town Hall, Forres 

May 27—Regal Ballroom, Nairn 

May 28—Rescue Hall, Peterhead 

Standard Set List 

“It Doesn’t Matter Anymore” 

“Raining in My Heart” 

“I Need Your Love Tonight” 

“Poor Little Fool” 

“(I Don’t Know Why) But I Do” 

“Come on Everybody” 

“He’ll Have to Go” 

WINTER TOUR, SCOTLAND (1963) 

Booked by the Cana Variety Agency for £42 per night, the Beatles’ second bona fide concert tour 
included five shows in January 1963, although the first event, scheduled for the Longmore Hall in 


Keith, was canceled because of inclement weather. As Lennon later recalled, “Touring was a relief. 
We were beginning to feel stale and cramped. We’d get tired of one stage and be deciding to pack up 
when another stage would come up. We’d outlived the Hamburg stage and hated going back to 
Hamburg those last two times” (Harry 1992, 656). 


The 

Airport 



Beatles wave to thousands of screaming teenagers after their arrival at John F. Kennedy 
in New York in 1964. (Library of Congress) 


Details about the Beatles’ standard set list for their January 1963 Scottish tour have been lost to the 
shadows of time. As Gerry Scanlon, one of the attendees at the Aberdeen concert remembered: 

They still had a lot of rough edges and the sound system wasn’t perfect, so they got a bit of a 
mixed reaction, but you could tell they had loads of energy. Most of the songs they did were by 
other people, like Chuck Berry, and Lennon and McCartney had still to write their biggest songs. 
But I’m still glad I was there. (Drysdale 2013) 

The band’s Winter UK Tour ensued immediately after the conclusion of their Scottish dates. 

Dates 

January 3—Two Red Shoes Ballroom, Elgin 
January 4—Town Hall, Dingwall 
January 5—Museum Hall, Bridge of Allan 
January 6—Beach Ballroom, Aberdeen 


WINTER TOUR, U.K. (1963) 

In contrast with their comparatively brief January 1963 Scottish tour, the Beatles’ Winter UK Tour 
saw the band enjoying much larger crowds at succeeding concert venues, with several of the events 
selling out in advance. The Beatles were paid £50 per event, a slightly larger fee than their previous 


tour. As with the January 1963 Scottish tour, the Beatles’ standard set list remains unclear, although 
their fans relished their memories of the concerts some 50 years later. As Ian M. Millington recalled 
about the Beatles’ concert in Mold, Flintshire: 

My enduring memories are: having to go to the pub across the alley to get a crate of beer and a 
bottle of Scotch for the bands because the Beatles could not go out without being mobbed by the 
girls that were outside in the cold; seeing John Lennon eating a hot dog covered with tomato 
ketchup whilst still wearing his leather gloves; seeing John Lennon signing his autograph on a 
girl’s thigh; getting the autographs of John, Paul and Ringo in the band room; catching George 
Harrison at the top of the stairs as he left early to visit his auntie in Hawarden on the way home 
to Liverpool. (BBC 2009) 



Beatles fans try to break through a police line at Buckingham Palace in London on October 26, 
1965, where the stars were each due to receive the Member of the British Empire (MBE) decoration 
from the Queen. (AFP/Getty Images) 


Dates 

January 10—Grafton Rooms, Liverpool 
January 11—Cavern Club, Liverpool 
January 11—Plaza Ballroom, Old Hill 
January 12—Invicta Ballroom, Chatham 
January 14—Civic Hall, Wirral 
January 17—Cavern Club, Liverpool 
January 17—Majestic Ballroom, Birkenhead 



January 18—Floral Hall, Morecambe 

January 19—Town Hall, Whitchurch 

January 20—Cavern Club, Liverpool 

January 23—Cavern Club, Liverpool 

January 24—Assembly Hall, Flintshire 

January 25—Cooperative Hall, Darwen 

January 26—El Rio Club, Macclesfield 

January 26—King’s Hall, Stoke-on-Trent 

January 27—Three Coins Club, Manchester 

January 28—Majestic Ballroom, Newcastle-upon-Tyne 

January 30—Cavern Club, Liverpool 

January 31—Majestic Ballroom, Birkenhead 

February 1—Assembly Rooms, Tamworth 

February 1—ManeyHall, Sutton Coldfield 



With a huge Japanese flag hanging over them, the Beatles perform in the 10,000-seat Budokan 
Hall in Tokyo, Japan on June 30, 1966. (AP Photo) 


HELEN SHAPIRO TOUR, U.K. (1963) 

Manager Brian Epstein succeeded in staging the Beatles’ third concert tour through promoter Arthur 
Howes, who was seeking supporting acts for 16-year-old British pop sensation Helen Shapiro. When 
the package tour began, Shapiro was the headlining act, while the Beatles were fourth on a bill that 
included Danny Williams, Kenny Lynch, the Honeys, the Kestrels, and the Red Price Band. By the end 
of the tour, though, “Please Please Me” had worked its magic, and the Beatles were pop stars in their 











own right. As the New Musical Express's Gordon Sampson later reported, the Beatles ended up 
dominating the last several concerts on the tour, so much so that “the audience repeatedly called for 
them while other artists were performing” (Spitz 2005, 370). 

For Starr, the tour proved to be a means for establishing himself as a bona fide member of the band. 
As he later recalled, “I was still the odd one out, the new boy. But the togetherness of the tour helped 
a lot. It made me feel more part of a team At first I worried about who I’d share with at our hotels, 
but mostly it was me in with Paul, and George with John sharing another room” (Harry 1992, 657). 
For Lennon, “It really was a relief to get out of Liverpool and try something new. Back home we’d 
worked night after night on the same cramped stage. Bradford wasn’t very far away, but at least it was 
different as a field. We’d all started feeling tired, jaded, tied down with the club scenes. Tour, with a 
different venue each night, was a real lift” (Harry 1992, 657, 658). 

Dates 

February 2—Gaumont, Bradford 
February 5—Gaumont, Doncaster 
February 6—Granada, Bedford 
February 7—Regal, Kirkgate 
February 8—ABC, Carlisle 
February 9—Empire, Sunderland 
February 23—Granada, Mansfield 
February 24—Coventry Theatre, Coventry 
February 26—Gaumont, Taunton 
February 27—Rialto, York 
February 28—Granada, Shrewsbury 
March 1—Odeon, Southport 
March 2—City Hall, Sheffield 
March 3—Gaumont, Hanley 



Two members of the Beatles, Paul McCartney, left, on bass guitar, and George Harrison, on six- 
string, perform at Chicago’s International Amphitheatre on August 13, 1966, early in the band’s 
troubled final U.S. tour. (AP Photo) 


Standard Set List 

“Chains” 

“Keep Your Hands Off My Baby” 
“A Taste of Honey” 

“Please Please Me” 


TOMMY ROE/CHRIS MONTEZ TOUR, U.K. (1963) 

Following the Beatles’ impressive turn on the recent Helen Shapiro tour, Arthur Howes immediately 
booked the group as a supporting act for American pop stars Tommy Roe and Chris Montez. The 
Beatles joined the Viscounts, Debbie Lee, the Terry Young Combo, and Tony Marsh on the package 
tour’s bill. As the tour progressed, the Beatles continued to grow in popularity. As Beatlemania came 
into full force with “Please Please Me,” the tour’s promoter Howes shifted the bill in order to take 
advantage of the Beatles’ incipient fame, much to the chagrin of Roe and Montez (Beatles 2000, 94). 

Dates 

March 9—Granada, East Ham 
March 10—Hippodrome, Birmingham 
March 12—Granada, Bedford 
March 13—Rialto, York 
March 14—Gaumont, Wolverhampton 
March 15—Colston Hall, Bristol 
March 16—City Hall, Sheffield 
March 17—Embassy, Peterborough 


March 18—Regal, Gloucester 

March 19—Regal, Cambridge 

March 20—ABC, Romford 

March 21—ABC, Croydon 

March 22—Gaumont, Doncaster 

March 23—City Hall, Newcastle-upon-Tyne 

March 24—Empire, Liverpool 

March 26—Granada, Mansfield 

March 27—ABC, Northampton 

March 28—ABC, Exeter 

March 29—Odeon, Lewisham 

March 30—Guildhall, Portsmouth 

March 31—De Montfort Hall, Leicester 

Standard Set List 

“Love Me Do” 

“Misery” 

“A Taste of Honey” 

“Do You Want to Know a Secret” 

“Please Please Me” 

“I Saw Her Standing There” 


SPRING TOUR, U.K. (1963) 

The Beatles’ Spring 1963 UK Tour was marked by the birth of Lennon’s first son Julian in early 
April, as well as the band’s first meeting with the Rolling Stones. The tour also found the band 
continuing to grow their U.K. audience, as evidenced by The Middleton Guardian's review of the 
band’s April 11, 1963, concert: 

The music was deafening and the record fans were keyed up to a fever pitch. Almost hysterical 
enthusiasm hit you in the face as you walked in, but promoter Barry Chaytow had taken great 
care in making sure that if his patrons did not get over-excited there were sufficient “bouncers” 
to take care of the trouble. He could have saved himself a great deal of expense in that direction, 
because they were not needed. The teenagers were there to see and hear the Beatles and 
everything else became secondary. The boys and girls certainly got their money’s worth. This 
group which turned professional almost as soon as it was formed two years ago has carved itself 
two unforgettable niches in the charts with “Love Me Do” and “Please, Please Me.” Though 
their earlier work was confined to backing other artists on the Continent, they have now earned a 
place in show business with their undeniable talent and unassuming manner. 

On April 14, the Beatles saw the Rolling Stones perform for the first time, taking in their show at 
the Craw daddy Club in Richmond. As Harrison later recalled: 

We’d been at Teddington taping Thank Your Lucky Stars , miming to “Prom Me to You,” and we 



went to Richmond afterwards and met them. They were still on the club scene, stomping about, 
doing R&B tunes. The music they were playing was more like we’d been doing before we’d got 
out of our leather suits to try and get onto record labels and television. We’d calmed down by 
then. (Beatles 2000, 101) 

As McCartney added, “Mick [Jagger] tells the tale of seeing us there with long suede coats that 
we’d picked up in Hamburg, coats that no one could get in England. He thought, ‘Right—I want to be 
in the music business; I want one of those coats’” (Beatles 2000, 101). 


Dates 

April 2—Azena Ballroom, Sheffield 

April 4—Roxburgh Hall, Buckingham 

April 5—Swimming Baths, Leyton, London 

April 6—Pavilion Gardens, Buxton 

April 7—Savoy Ballroom, Portsmouth 

April 9—Gaumont State Cinema, Kilburn, London 

April 10—Majestic Ballroom, Birkenhead 

April 11—Cooperative Hall, Middleton 

April 12—Cavern Club, Liverpool 

April 15—Riverside Dancing Club, Tenbury Wells 

April 17—Majestic Ballroom, Luton 

April 18—Swimming Sound ’63, Royal Albert Hall, London 

April 19—King’s Hall, Stoke-on-Trent 

April 20—Mersey View Pleasure Grounds, Warrington 

April 21—-NME Poll Winners Concert, Empire Pool, Wembley 

April 21—Pigalle Club, Piccadilly, London 

April 23—Lloral Hall, Southport 

April 24—Majestic Ballroom, Linsbury Park, London 

April 25—Lairfield Hall, Croydon 

April 26—Music Hall, Shrewsbury 

April 27—Memorial Hall, Northwich 

May 11—Imperial Ballroom, Nelson 

May 14—Rink Ballroom, Sunderland 

May 15—Royalty Theatre, Chester 

May 17—Grosvenor Rooms, Norwich 


Standard Set List 

“I Saw Her Standing There” 
“Sweet Little Sixteen” 
“Chains” 


“Beautiful Dreamer” 



“Misery” 

“Hey Good Lookin’” 

“Love Me Do” 

“Baby It’s You” 

“Three Cool Cats” 

“Please Please Me” 

“Some Other Guy” 

“Ask Me Why” 

“Roll Over Beethoven” 

“A Taste of Honey” 

“Boys” 

“Keep Your Hands Off My Baby” 

“Do You Want to Know a Secret” 

“From Me to You” 

“Long Tall Sally” 

ROYORBISON/BEATLES TOUR, U.K. (1963) 

Following on the heels of their Spring UK Tour, the Beatles’ 1963 tour with American rockabilly star 
Roy Orbison saw the emergence of British Beatlemania. Arranged via Manchester’s Kennedy Street 
Enterprises, the bill-toppers were originally slated to be such acts as Duane Eddy, Ben E. King, and 
the Four Seasons. By the time that Orbison had been slated as the headliner, the Beatles’ star had 
begun to shine considerably in their homeland, and Orbison agreed to share the top of the bill with the 
Fab Four. The package tour was rounded out by Gerry and the Pacemakers, David Macbeth, Louise 
Cordet, Erkey Grant, Ian Crawford, the Terry Young Combo, and Tony Marsh. It was during the 
Orbison tour that the Beatles began being pelted by jelly babies after Harrison remarked in a recent 
television appearance that he enjoyed the candied sweets. With the emergence of Beatlemania in 
Great Britain, the group was also serenaded during their shows with a torrent of screams from their 
adoring female fans—so much so that they could scarcely be heard above the din. 

Dates 

May 18—Adelphi, Slough 
May 19—Gaumont, Hanley 
May 20—Gaumont, Southampton 
May 22—Gaumont, Ipswich 
May 23—Odeon, Nottingham 
May 24—Granada, Walthamstow 
May 25—City Hall, Sheffield 
May 26—Empire, Liverpool 
May 28—Gaumont, Worcester 
May 29—Rialto, York 



May 30—Odeon, Manchester 

May 31—Odeon, Southend-on-Sea 

June 1—Granada, Tooting 

June 2—Hippodrome, Brighton 

June 3—Granada, Woolwich 

June 4—Town Hall, Birmingham 

June 5—Odeon, Leeds 

June 7—Odeon, Glasgow 

June 8—City Hall, Newcastle-upon-Tyne 

June 9—King George’s Hall, Blackburn 

Standard Set List 

“Some Other Guy” 

“Do You Want to Know a Secret” 

“Love Me Do” 

“From Me to You” 

“Please Please Me” 

“I Saw Her Standing There” 

“Twist and Shout” 


SUMMER TOUR, U.K. (1963) 

With the Roy Orbison tour having just been completed, the Beatles immediately returned to the road 
for a summer swing through the United Kingdom They were supported on the bill by the Colin 
Anthony Combo and Chet and the Triumphs. Tony Philbin, a bartender at the Palace Theatre Club, 
recalled the Beatles’ performance during this period: 

They were superb and the highlight for me was John Lennon singing “Twist and Shout.” He 
really belted it out and it made the hairs on the back of my neck stand on end. The place was 
electric and they were so raw—I’d never seen anything like it before. We were used to seeing 
crooners so it was like a breath of fresh air when the Beatles arrived. It was very exciting 
because they weren’t polished at all, and it was that sheer energy that made the night so special 
and memorable. The place was in chaos with hordes of teenagers, mainly girls, screaming— 
which was unusual for the Theatre Club as it was a members club and the audience was 
generally older. Other staff had difficulty getting in due to the huge crowds milling about outside. 
The screaming could be heard in the club and every word the Beatles sung could be heard 
outside for the unfortunate people without tickets. {Manchester Evening News 2005) 

The tour concluded on September 15 at London’s Royal Albert Hall, where the Beatles were 
headlining the afternoon show entitled “The Great Pop Prom.” An annual fund-raising event held by 
the Printers’ Pension Corporation, “The Great Pop Prom” also featured the Rolling Stones, with 
whom the Beatles shared a photo session that same day. “The Great Pop Prom” marked the only 
occasion in which the two legendary bands performed during the same concert. As McCartney later 
recalled, “Standing up on those steps behind the Albert Hall in our new gear, the smart trousers, the 



rolled collar. Up there with the Rolling Stones we were thinking, ‘This is it—London! The Albert 
Hall! We felt like gods!’” (Miles 1997, 120). 

Dates 

June 10—Pavilion, Bath 

June 12—Grafton Rooms, Liverpool 

June 13—Palace Theatre Club, Cheshire 

June 13—Southern Sporting Club, Manchester 

June 14—Tower Ballroom, New Brighton 

June 15—City Hall, Salisbury 

June 16—Odeon Cinema, Romford 

June 21—Odeon Cinema, Guildford 

June 22—Town Hall, Monmouthshire 

June 25—Astoria Ballroom, Middlesbrough 

June 26—Majestic Ballroom, Newcastle-upon-Tyne 

June 28—Queen’s Hall, Leeds 

June 30—ABC Cinema, Great Yarmouth 

July 5—Plaza Ballroom, Old Hill 

July 6—Memorial Hall, Northwich 

July 7—ABC Theatre, Blackpool 

July 8—Winter Gardens, Margate 

July 9—Winter Gardens, Margate 

July 10—Winter Gardens, Margate 

July 11—Winter Gardens, Margate 

July 12—Winter Gardens, Margate 

July 13—Winter Gardens, Margate 

July 14—ABC Theatre, Blackpool 

July 19—Ritz Ballroom, Flintshire 

July 20—Ritz Ballroom, Flintshire 

July 21—Queen’s Theatre, Blackpool 

July 22—Odeon Theatre, Weston-super-Mare 

July 23—Odeon Theatre, Weston-super-Mare 

July 24—Odeon Theatre, Weston-super- Mare 

July 25—Odeon Theatre, Weston-super- Mare 

July 26—Odeon Theatre, Weston-super- Mare 

July 27—Odeon Theatre, Weston-super- Mare 

July 28—ABC Cinema, Great Yarmouth 

July 31—Imperial Ballroom, Nelson 

August 2—Grafton Rooms, Liverpool 



August 3—Cavern Club, Liverpool 

August 4—Queen’s Theatre, Blackpool 

August 5—Abbotsfield Park, Urmston 

August 6—The Springfield Ballroom, Jersey, Channel Islands 

August 7—The Springfield Ballroom, Jersey, Channel Islands 

August 8—Candie Gardens, Guernssey, Channel Islands 

August 9—The Springfield Ballroom, Jersey, Channel Islands 

August 10—The Springfield Ballroom, Jersey, Channel Islands 

August 11—ABC Theatre, Blackpool 

August 12—Odeon Cinema, Caernarvonshire 

August 13—Odeon Cinema, Caernarvonshire 

August 14—Odeon Cinema, Caernarvonshire 

August 15—Odeon Cinema, Caernarvonshire 

August 16—Odeon Cinema, Caernarvonshire 

August 17—Odeon Cinema, Caernarvonshire 

August 18—Princess Theatre Torquay 

August 19—Gaumont Cinema, Bournemouth 

August 20—Gaumont Cinema, Bournemouth 

August 21—Gaumont Cinema, Bournemouth 

August 22—Gaumont Cinema, Bournemouth 

August 23—Gaumont Cinema, Bournemouth 

August 24—Gaumont Cinema, Bournemouth 

August 25—ABC Cinema, Blackpool 

August 26—Odeon Cinema, Southport 

August 27—Odeon Cinema, Southport 

August 28—Odeon Cinema, Southport 

August 29—Odeon Cinema, Southport 

August 30—Odeon Cinema, Southport 

August 31—Odeon Cinema, Southport 

September 4—Gaumont Cinema, Worcester 

September 5—Gaumont Cinema, Taunton 

September 6—Odeon Cinema, Luton 

September 7—Fairfield Hall, Croydon 

September 8—ABC Theatre, Blackpool 

September 13—Public Hall, Preston 

September 14—Memorial Hall, Northwich 

September 15—Great Pop Prom, Royal Albert Hall, London 

Standard Set List 



“Roll Over Beethoven” 

“Thank You Girl” 

“Chains” 

“A Taste of Honey” 

“She Loves You” 

“Baby It’s You” 

“From Me to You” 

“Boys” 

“I Saw Her Standing There” 

“Twist and Shout” 

MINI-TOUR OF SCOTLAND (1963) 

Promoted by Albert Bonici, the Beatles’ October 1963 Mini-Tour of Scotland included Mike Berry 
on the bill, along with Freddy Starr and the Midnighters as a supporting act. The band followed up 
their Scottish concerts with their 1963 Tour of Sweden. 

Dates 

October 5—Concert Hall, Glasgow 
October 6—Carlton, Kirkealdy 
October 7—Caird Hall, Dundee 

Standard Set List 

“Roll Over Beethoven” 

“Thank You Girl” 

“Chains” 

“A Taste of Honey” 

“She Loves You” 

“Baby It’s You” 

“From Me to You” 

“Boys” 

“I Saw Her Standing There” 

“Twist and Shout” 

TOUR OF SWEDEN (1963) 

The Beatles’ Tour of Sweden in October 1963 marked the group’s first official tour abroad. As with 
the band’s recently completed Mini-Tour of Scotland, Mike Berry joined them on the bill, along with 
Ken Levy and the Phantoms and Trio Me Bumba, a Swedish act. 

Dates 

October 25—Nya Aulan, Karlstad 
October 26—Kungliga Hall, Stockholm 



October 27—Cirkus, Goteborg 
October 28—Borashallen, Boras 
October 29—Sporthallen, Eskilstuna 

Standard Set List 

“Long Tall Sally” 

“Please Please Me” 

“I Saw Her Standing There” 

“From Me to You” 

“A Taste of Honey” 

“Chains” 

“Boys” 

“She Loves You” 

“Twist and Shout” 

AUTUMN TOUR, U.K. (1963) 

Having returned from their October 1963 Tour of Sweden, the Beatles began their fourth British tour 
of the year. The package tour also featured Peter Jay and the Jaywalkers, the Brook Brothers with the 
Rhythm and Blues Quartet, the Vernons Girls, the Kestrels, and comedian Frank Berry After the 
Cheltenham performance on November 1, the Daily Mirror sported the headline “Beatlemania!: It’s 
Happening Everywhere—Even in Sedate Cheltenham” 

Dates 

November 1—Odeon, Cheltenham 
November 2—City Hall, Sheffield 
November 3—Odeon, Leeds 
November 5—Adelphi, Slough 
November 6—ABC, Northampton 
November 7—Adelphi, Dublin 
November 8—Ritz, Belfast 
November 9—Granada, East Ham 
November 10—Hippodrome, Birmingham 
November 13—ABC, Plymouth 
November 14—ABC, Exeter 
November 15—Colston Hall, Bristol 
November 16—Winter Gardens, Bournemouth 
November 17—Coventry Theatre, Coventry 
November 19—Gaumont, Wolverhampton 
November 20—ABC, Ardwick 
November 21—ABC, Carlisle 



November 22—Globe, Stockton-on-Tees 
November 23—City Hall, Newcastle-upon-Tyne 
November 24—ABC, Hull 
November 26—Regal, Cambridge 
November 27—Rialto, York 
November 28—ABC, Lincoln 
November 29—ABC, Huddersfield 
November 30—Empire, Sunderland 
December 1—De Montfort Hall, Leicester 
December 3—Guildhall, Portsmouth 
December 7—Odeon, Liverpool 
December 8—Odeon, Lewisham 
December 9—Odeon, Southend-on-Sea 
December 10—Gaumont, Doncaster 
December 11—Luturist, Scarborough 
December 12—Odeon, Nottingham 
December 13—Gaumont, Southampton 

Standard Set List 

“Prom Me to You” 

“I Saw Her Standing There” 

“All My Loving” 

“Roll Over Beethoven” 

“Boys” 

“Till There Was You” 

“She Loves You” 

“This Boy” 

“I Want to Hold Your Hand” 

“Money (That’s What I Want)” 

“Twist and Shout” 

WORLD TOUR (1964) 

The Beatles’ only world tour began on June 4, 1964, and took the Lab Pour to the Netherlands, Hong 
Kong, Australia, and New Zealand. On June 3, the day after the recording sessions for A Hard Day’s 
Night concluded, Starr collapsed from exhaustion during a photo session, later being diagnosed with 
acute tonsillitis. Starr’s illness forced him to miss the Beatles’ concerts in Denmark, the Netherlands, 
Hong Kong, and part of their Australia leg. During his absence, Jimmie Nicol filled in as his 
replacement as the band’s drummer. Nicol enjoyed his brief taste of celebrity, later recalling that 
Lennon “drunk in excess. In Denmark, for example, his head was a balloon! He had drunk so much the 
night before, he was on stage sweating like a pig.” During Starr’s absence, McCartney sent the fallen 



drummer a telegram: “Didn’t think we could miss you so much. Get well soon” (The Internet Beatles 
Album 2007). 

In Auckland, New Zealand, the Beatles attended a civic reception held by Mayor Dove-Myer 
Robinson at the city’s Town Hall, during which the Beatles famously waved to a crowd of more than 
7,000 enthusiastic well-wishers. 

Dates 

June 4—Tivoli Gardens, Copenhagen, Denmark 

June 6—Exhibition hall, Blokker, Denmark 

June 10—Princess Theatre, Hong Kong 

June 12—Centennial Hall, Adelaide, Australia 

June 13—Centennial Hall, Adelaide, Australia 

June 15—Festival Hall, Melbourne, Australia 

June 18—Sydney Stadium, Sydney, Australia 

June 19—Sydney Stadium, Sydney, Australia 

June 20—Sydney Stadium, Sydney, Australia 

June 22—Town Hall, Wellington, New Zealand 

June 23—Town Hall, Wellington, New Zealand 

June 24—Town Hall, Auckland, New Zealand 

June 25—Town Hall, Auckland, New Zealand 

June 26—Town Hall, Dunedin, New Zealand 

June 27—Majestic Theatre, Christchurch, New Zealand 

June 29—Festival Hall, Brisbane, Australia 

June 30—Festival Hall, Brisbane, Australia 


Standard Set List 

“Twist and Shout” 

“I Want to Hold Your Hand” 
“I Saw Her Standing There” 
“You Can’t Do That” 

“All My Foving” 

“I Wanna Be Your Man” 
“She Foves You” 

“Till There Was You” 

“Roll Over Beethoven” 
“Can’t Buy Me Fove” 

“This Boy” 

“Fong Tall Sally” 


AMERICAN TOUR (1964) 



The Beatles’ first American concert tour began in San Francisco on August 19, 1964, the same city in 
which they brought their touring life to a close just two years later at Candlestick Park in August 
1966. The Fab Four broke a number of attendance and box-office records, with the concert bill 
featuring such supporting acts as Jackie DeShannon, the Righteous Brothers, the Bill Black Combo, 
and the Exciters. 

Dates 

August 19—Cow Palace, San Francisco 
August 20—Convention Hall, Las Vegas 
August 21—Coliseum, Seattle 
August 22—Empire Stadium, Vancouver 
August 23—Hollywood Bowl, Los Angeles 
August 26—Red Rock Stadium, Denver 
August 27—The Gardens, Cincinnati 
August 28—Forest Hills Stadium, New York 
August 30—Convention Hall, Atlantic City 
September 2—Conventional Hall, Philadelphia 
September 3—State Fair Coliseum, Indianapolis 
September 4—Auditorium, Milwaukee 
September 5—International Amphitheatre, Chicago 
September 6—Olympia Stadium, Detroit 
September 7—Maple Leaf Gardens, Toronto 
September 8—Forum, Montreal 
September 11—Gator Bowl, Jacksonville 
September 12—Boston Gardens, Boston 
September 13—Civic Centre, Baltimore 
September 14—Civic Arena, Pittsburgh 
September 15—Public Auditorium, Cleveland 
September 16—City Park Stadium, New Orleans 
September 17—Municipal Stadium, Kansas City 
September 18—Memorial Coliseum, Dallas 
September 20—Paramount Theatre, New York 

Standard Set List 

“Twist and Shout” 

“I Want to Hold Your Hand” 

“I Saw Her Standing There” 

“You Can’t Do That” 

“All My Loving” 

“I Wanna Be Your Man” 



“She Loves You” 

“Till There Was You” 

“Roll Over Beethoven” 

“Can’t Buy Me Love” 

“This Boy” 

“Long Tall Sally” 

AUTUMN TOUR, U.K. (1964) 

Promoted by Arthur Howes, the Beatles’ Autumn 1964 Tour of Great Britain began on Lennon’s 24th 

birthday and marked the only occasion that the group toured their homeland that year. Having recently 

completed their first American tour, the Beatles were supported by Mary Wells, the Rustiks, Michael 

Haslam, Sounds Incorporated, and Tommy Quickly and the Remo Four. 

Dates 

October 9—Gaumont, Bradford 
October 10—De Montfort Hall, Leicester 
October 11—Odeon, Birmingham 
October 13—ABC, Wigan 
October 14—ABC, Manchester 
October 15—Globe, Stockton-on-Tees 
October 16—ABC, Hull 
October 19—ABC, Edinburgh 
October 20—Caird Hall, Dundee 
October 21—Odeon, Glasgow 
October 22—Odeon, Leeds 
October 23—Gaumont State, Kilburn 
October 24—Granada, Walthamstow 
October 25—Hippodrome, Brighton 
October 28—ABC, Exeter 
October 29—ABC, Plymouth 
October 30—Gaumont, Bournemouth 
October 31—Gaumont, Ipswich 
November 1—Astoria, Finsbury Park 
November 2—King’s Hall, Belfast 
November 4—Ritz, Luton 
November 5—Odeon, Nottingham 
November 6—Gaumont, Southampton 
November 7—Capitol, Cardiff 
November 8—Empire, Liverpool 



November 9—City Hall, Sheffield 
November 10—Colston Hall, Bristol 

Standard Set List 

“Twist and Shout” 

“I’m a Loser” 

“Baby’s in Black” 

“Everybody’s Trying to Be My Baby” 

“Can’t Buy Me Love” 

“Honey Don’t” 

“I Feel Fine” 

“She’s a Woman” 

“A Hard Day’s Night” 

“Rock and Roll Music” 

“Long Tall Sally” 

EUROPEAN TOUR (1965) 

The Beatles’ final European tour occurred during the summer of 1965, with the band playing brief 
stints in France, Italy, and Spain. The Yardbirds joined the Beatles on the package tour’s bill. For the 
Beatles, the stifling nature of touring under the shadow of their incredible celebrity was beginning to 
take its toll. Later that year, the band embarked on their second American tour. 

Dates 

June 20—Palais De Sports, Paris 

June 22—Palais d’Hiver, Lyon 

June 24—Velodromo, Milan 

June 25—Palazzo dello Sport, Genoa 

June 27—Teatro Adriano, Rome 

June 28—Teatro Adriano, Rome 

June 30—Palais des Fetes, Nice 

July 2—Plaza de Toros de Madrid, Madrid 

July 3—Plaza de Toros de Madrid, Madrid 

Standard Set List 

“Twist and Shout” 

“She’s a Woman” 

“I’m a Loser” 

“Can’t Buy Me Love” 

“Baby’s in Black” 

“I Wanna Be Your Man” 

“A Hard Day’s Night” 



“Everybody’s Trying to Be My Baby” 

“Rock and Roll Music” 

“I Feel Fine” 

“Ticket to Ride” 

“Fong Tall Sally” 

THE BEATFES’ AMERICAN TOUR (1965) 

After making yet another appearance on The Ed Sullivan Show , the Beatles’ second American tour 
opened in spectacular fashion at New York City’s Shea Stadium, where the band performed for 
55,600 fans. Promoted by Sid Bernstein, the Beatles’ Shea Stadium appearance set a world record for 
attendance and for gross revenue, with the Beatles earning $160,000 from a box-office take of some 
$304,000. The Beatles’ supporting acts on the tour included Brenda Holloway and the King Curtis 
Band, Cannibal and the Headhunters, Sounds Incorporated, and the Young Rascals. 

Dates 

15 August—Shea Stadium, New York 

17 August—Maple Leaf Gardens, Toronto 

18 August—Atlanta Stadium, Georgia 

19 August—Sam Houston Coliseum, Houston 

20 August—White Sox Park, Chicago 

21 August—Metropolitan Stadium, Minneapolis 

22 August—Memorial Coliseum, Portland 

28 August—Balboa Stadium, San Diego 

29 August—Hollywood Bowl, Los Angeles 

30 August—Hollywood Bowl, Los Angeles 

31 August—Cow Palace, San Francisco 

Standard Set List 

“Twist and Shout” 

“She’s a Woman” 

“I Feel Fine” 

“Dizzy Miss Lizzy” 

“Ticket to Ride” 

“Everybody’s Trying to Be My Baby” 

“Can’t Buy Me Love” 

“Baby’s in Black” 

“I Wanna Be Your Man” 

“A Hard Day’s Night” 

“Help!” 

“I’m Down” 



WINTER TOUR, U.K. (1965) 

The Beatles’ Winter 1965 British Tour was their last tour of their homeland, with their supporting acts 
including the Moody Blues, the Paramounts, the Koobas, Beryl Marsden and Steve Aldo, and the 
Marionettes. Rubber Soul was released on December 3, the same day that the Beatles embarked upon 
the nine-day tour. On December 12, the curtain closed in front of the band at the Capitol Cinema in 
Cardiff, Wales, ending the Beatles’ final tour of the United Kingdom, as well as their last performance 
there, save for the May 1, 1966, New Musical Express Annual Poll-Winners Concert and the January 
30, 1969, Rooftop Concert. 

Dates 

December 3—Odeon, Glasgow 
December 4—City Hall, Newcastle-upon-Tyne 
December 5—Empire, Liverpool 
December 7—Apollo, Ardwick, Manchester 
December 8—City Hall, Sheffield 
December 9—Odeon, Birmingham 
December 10—Odeon, Hammersmith 
December 11—Astoria, Finsbury Park 
December 12—Capitol, Cardiff 

Standard Set List 

“I Feel Fine” 

“She’s a Woman” 

“If I Needed Someone” 

“Act Naturally” 

“Nowhere Man” 

“Baby’s in Black” 

“Help!” 

“We Can Work It Out” 

“Yesterday” 

“Day Tripper” 

“I’m Down” 


TOUR OF GERMANY AND JAPAN (1966) 

The Beatles began the last year in their touring life with a brief tour of West Germany, Japan, and the 
Philippines in June and July 1966. It proved to be the first of two harrowing tours that saw them self¬ 
consciously choosing to perform their final live appearance before a paying audience at San 
Francisco’s Candlestick Park on August 29, 1966. Their support acts for the tour were Cliff Bennett 
and the Rebel Rousers, along with Peter and Gordon. 

For the band, the difficulties on the road that summer began almost immediately. On June 25, the 
Beatles played the Grugahalle in Essen. During the concert, the venue’s bouncers began taking 
overzealous fans outside of the concert hall and beating them senseless. As the situation deteriorated, 



a pack of Luger-carrying police officers was dispatched to quell the very thugs who had been hired to 
provide security for the band in the first place. The tour continued in Japan, where the Beatles began 
a series of five concerts in Tokyo on June 30. A succession of death threats ensued after it was 
revealed that the band would be playing in the city’s celebrated Budokan, the octagon-shaped arena 
that had been reserved for traditional Japanese martial arts. Many Japanese felt that it was a sacred 
venue that shouldn’t be desecrated by Western rock ’n’ roll music. Afraid that the world’s most 
famous musicians might be injured—or, worse yet, perish—on their soil, the Japanese government 
overreacted in spectacular fashion, dispatching some 35,000 police officers to protect the Beatles 
during their brief visit. The bandmates were held as virtual prisoners in the Tokyo Hilton, and the 
concerts themselves were sterile affairs in which some 3,000 police had been distributed among the 
venue’s 10,000 spectators in order to maintain control. With such an overwhelming police presence, 
the Japanese fans were reluctant to go berserk in the same fashion as their Western counterparts. Gone 
were the screams and tumult to which the band had become accustomed, and suddenly, without the 
comforting veil of teenage chaos and clamor, the Beatles could be heard, loudly and clearly, as an 
unhappy quartet of sloppy, out-of-tune musicians. As a surviving television broadcast of the first 
concert plainly demonstrates, their stage act by this juncture was simply awful (Lewisohn 1986, 192). 

On July 3, the tour pressed on, with the Beatles bringing their show to the Philippines for the first 
time. After landing in Manila, the bandmates were inexplicably whisked away to a yacht that was 
owned by a local media mogul. After some two hours, Epstein demanded that the group be removed 
from the vessel and provided with hotel accommodations in the city. When they finally checked into 
the Manila Hotel, the Beatles were blissfully unaware of an invitation from President Ferdinand 
Marcos and First Fady Imelda Marcos requesting their appearance at Malacanang Palace at 11 
o’clock the following morning. But “since the British embassy fiasco,” the group’s assistant Peter 
Brown recalled, “the policy was never to go to those things” (Spitz 2005, 620). The next morning, the 
Beatles’ entourage ignored further demands from Filipino officials that they go to the Palace, where 
the First Fady and some 200 children were now anxiously awaiting their appearance. After playing an 
afternoon concert for some 35,000 fans and an evening performance for another 50,000 spectators at 
Jose Rizal Memorial Stadium, the band started to realize that they were in dire straits when news 
reports began detailing their snubbing of the royal family. 

Eater that night, a genuinely contrite Epstein attempted to alleviate the situation by expressing his 
regrets to the First Family on the Channel 5 News, but a burst of suspicious static rendered his 
apology all but unintelligible. The next day, the Beatles were suddenly ordered to pay income tax on 
concert receipts that they still hadn’t received from Filipino promoter Ramon Ramos. Worse yet, their 
governmental security detail had been suspended, given their allegedly rude treatment of the First 
Fady, and the group and their entourage were left to their own devices as they rushed to the Manila 
International Airport in order to make their KFM flight to New Delhi. But their ordeal wasn’t over 
yet. They were jostled by an angry mob as they made their way to immigration, and things became 
even more dicey on the tarmac, when Mai Evans and press officer Tony Barrow were removed from 
the plane shortly before takeoff. The Beatles had been declared “illegal immigrants” by the Filipino 
government, and Evans and Barrow spent some 40 minutes negotiating the band’s way out of the 
country. Stultified by what they considered to be their near-death experience in the South Pacific, the 
group roundly blamed Epstein for the disastrous turn of events. When the Beatles finally arrived back 
in Fondon on July 8, Harrison joked to a reporter that “we’re going to have a couple of weeks to 
recuperate before we go and get beaten up by the Americans” (Fewisohn 1986, 195). At that early 
juncture, Harrison could not have begun to imagine how prophetic his words would prove to be. 



Dates 

June 24—Circus Krone, Munich, Germany 

June 25—Grugahalle, Essen, Germany 

June 26—Ernst Merck Halle, Hamburg, Germany 

June 30—BudokanHall, Tokyo, Japan 

July 1—BudokanHall, Tokyo, Japan 

July 2—Budokan Hall, Tokyo, Japan 

July 4—Rizal Memorial Football Stadium, Manila, Philippines 

Standard Set List 

“Rock and Roll Music” 

“She’s a Woman” 

“If I Needed Someone” 

“Baby’s in Black” 

“Day Tripper” 

“I Feel Fine” 

“Yesterday” 

“I Wanna Be Your Man” 

“Nowhere Man” 

“Paperback Writer” 

“I’m Down” 


FINAF AMERICAN TOUR (1966) 

For the Beatles, their final American Tour in August 1966 proved to be their most difficult moment in 
the history of their celebrity. For Fennon especially, the 1966 American Tour came to be known as the 
“Jesus Christ Tour,” given the furor associated with his notorious remarks, originally published in the 
London Evening Standard and later republished in the United States in Datebook , that the Beatles 
were more popular than Jesus. During his infamous interview with Maureen Cleave, Fennon 
remarked that “Christianity will go. It will vanish and shrink. . . . We’re more popular than Jesus now; 
I don’t know which will go first—rock and roll or Christianity. Jesus was all right, but his disciples 
were thick and ordinary. It’s them twisting it that ruins it for me” (Fange 2001, 143). On August 29, 
the tour concluded in San Francisco, and it spelled the end of the Beatles’ touring lives forever. 

For the Beatles, the 1966 American Tour was fraught with a cultural backlash and what seemed, at 
times, like imminent danger. Things began ominously enough in New York’s Shea Stadium, where, 
only one year earlier, they had played to a sold-out crowd. This time around, seats were visibly 
empty in the venue’s upper tiers. On August 19, the band played a concert at the Mid-South Coliseum 
in Memphis, Tennessee, where the Ku Klux Klan staged a protest, and a firecracker exploded on the 
stage. They momentarily thought that they were under attack, that one of them had been assassinated. 

On Monday, August 29, the group performed at San Francisco’s Candlestick Park before some 
25,000 fans, with the Ronettes, the Remains, and the Cyrkle as their trio of opening acts. As with 
numerous other venues on the calamitous “Jesus Christ Tour,” Candlestick Park hadn’t sold out—in 
fact, there were some 10,000 conspicuously empty seats that day. Having privately decided that 



Candlestick Park would be the scene of their last concert, the Beatles good-naturedly photographed 
themselves in order to commemorate the occasion. Meanwhile, McCartney instructed Tony Barrow to 
make a cassette recording of their final set. It was a blustery evening—complete with a full moon, no 
less—and the Beatles took the stage at 9:27 P.M., having been escorted onto the baseball diamond in 
an armored car with a security detail of some 200 police officers in tow. The stage itself was five- 
feet tall, with a six-foot high wire fence around the perimeter as an extra precautionary measure. The 
Beatles opened the concert with a searing rendition of “Rock and Roll Music,” and, as Bob Molyneux 
had done in St. Peter’s Church Hall way back in July 1957, Barrow held his cassette player’s tiny 
microphone aloft in front of the stage and recorded the show for posterity. Barrow’s tape of the 
Beatles’ 33-minute performance ran out of space less than a minute into “Long Tall Sally,” the group’s 
final number before a paying audience. After some 1,400 concerts, their lives as working rock ’n’ 
rollers were suddenly over. 


Dates 

August 

August 

August 

August 

August 

August 

August 

August 

August 

August 

August 

August 

August 

August 

August 


12— International Amphitheatre, Chicago 

13— Olympia Stadium, Detroit 

14— Municipal Stadium, Cleveland 

15— Washington Stadium, Washington, D.C. 

16— Philadelphia Stadium, Philadelphia 

17— Maple Leaf Gardens, Toronto 

18— Suffolk Downs Racecourse, Boston 

19— Memphis Coliseum, Memphis 

20— Crosley Field, Cincinnati 

21— Busch Stadium, St. Louis 

23— Shea Stadium, New York 

24— Shea Stadium, New York 

25— Seattle Coliseum, Seattle 

28— Dodger Stadium, Los Angeles 

29— Candlestick Park, San Francisco 


Standard Set List 

“Rock and Roll Music” 
“She’s a Woman” 

“If I Needed Someone” 
“Day Tripper” 

“Baby’s in Black” 

“I Feel Fine” 
“Yesterday” 

“I Wanna Be Your Man” 
“Nowhere Man” 


“Paperback Writer” 



“Long Tall Sally” 


See also : Barrow, Tony; “The Beatles Are Bigger than Jesus Christ”; Candlestick Park; The Ed 
Sullivan Show (TV Series); Epstein, Brian; Evans, Mai; Moore, Tommy; New Musical Express Poll- 
Winners Concert; Nicol, Jimmie; The Rooftop Concert; Rubber Soul (U.K. LP); Shea Stadium; The 
Silver Beetles. 

Further Reading 

BBC. September 9, 2009. “When the Beatles Came to Town.” Accessed September 7, 2013. 
http://news.bbc.co.uk/local/northeastwales/hi/people_and_places/history/newsid_8243000/8243904. 
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Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 
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The Traveling Wilburys 

The Traveling Wilburys were a rock supergroup formed in the late 1980s by Harrison, Bob Dylan, 
Jeff Lynne, Roy Orbison, and Tom Petty, along with drummer Jim Keltner. The band took its name 
from a euphemism that Harrison and Lynne developed during the production of Harrison’s Cloud 
Nine album (1987) to account for a recording error, which they deemed a “Wilbury.” 

After working together to record a B-side for Harrison’s “This Is Love” single, Harrison, Dylan, 
and Petty were joined by Lynne and Orbison to record the band’s first album, Traveling Wilburys, 
Volume 1. Produced over a 10-day period in May 1988, the resulting album met with considerable 
critical and commercial success. In order to further compound the fabricated nature of the group, the 
musicians pretended to be the sons of the fictional Charles Truscott Wilbury, Sr. The album 
subsequently won the Grammy Award for Best Rock Performance by a Duo or Group in 1989. 

For the band’s second album, ironically entitled as Traveling Wilburys, Volume 2 , the group was 
forced to move forward without Orbison, who had died of a heart attack at age 52 in December 1988. 
In 2007, the supergroup’s brief career together was celebrated in the retrospective compilation 
entitled The Traveling Wilburys Collection. 

See also: Lynne, Jeff; Traveling Wilburys, Volume 1 (LP); Traveling Wilburys, Volume 3 (LP); The 
Traveling Wilburys Collection (Box Set). 








Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Huntley, Elliot J. 2004. Mystical One: George Harrison—After the Breakup of the Beatles. 
Toronto: Guernica. 

The Traveling Wilburys Collection (Box Set) 

June 11, 2007, Wilbury Records [Rhino] R2 167868 
June 12, 2007, Wilbury Records [Rhino] R2 167868 

The Traveling Wilburys Collection marks a career-spanning retrospective box set by the American 
British supergroup. 


BACKGROUND 

The Traveling Wilburys Collection features full-length versions of the band’s albums, along with 
bonus tracks, music videos, and a documentary about the fictitious bandmates. 


TRACK LISTING 

Disc 1: “Handle with Care”; “Dirty World”; “Rattled”; “Last Night”; “Not Alone Any More”; 
“Congratulations”; “Heading for the Light”; “Margarita”; “Tweeter and the Monkey Man”; 
“End of the Line”; “Maxine”; “Like a Ship.” 

Disc 2 (DVD): The True History of the Traveling Wilburys (Documentary); “Handle with Care” 
(Video); “End of the Line” (Video); “She’s My Baby” (Video); “Inside Out” (Video); 
“Wilbury Twist” (Video). 

Disc 3: “She’s My Baby”; “Inside Out”; “If You Belonged to Me”; “The Devil’s Been Busy”; “7 
Deadly Sins”; “Poor House”; “Where Were You Last Night?”; “Cool Dry Place”; “New Blue 
Moon”; “You Took My Breath Away”; “Wilbury Twist”; “Nobody’s Child”; “Runaway.” 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #9 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Lynne, Jeff; Traveling Wilburys, Volume 1 (LP); Traveling Wilburys, Volume 3 (LP). 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Vrgin. 

Traveling Wilburys , Volume 1 (LP) 

October 18, 1988, Wilbury Records [Warner Bros.] WX224 C 
October 24, 1988, Wilbury Records [Warner Bros.] 9 25796-2 



Traveling Wilburys, Volume 1 marks the auspicious critical and commercial debut of the American 
British supergroup. 


BACKGROUND 

Produced by Otis and Nelson Wilbury, Traveling Wilburys, Volume 1 met with remarkable critical 
acclaim, while also being propelled by the hit single “Handle with Care.” Recorded over a 10-day 
period in May 1988 at the home studio of Dave Stewart of Eurhythmies fame, Traveling Wilburys, 
Volume 1 was the product of the fictitious band, which included Nelson (Harrison), Otis (Lynne), 
Lucky (Dylan), Lefty (Orbison), and Charlie T., Jr. (Petty). In 1990, Traveling Wilburys, Volume 1 
won a Grammy Award for Best Rock Performance by a Duo or Group at the 32nd Grammy Awards. 
Traveling Wilburys, Volume 1 was also nominated for a Grammy Award for Album of the Year. 


TRACK LISTING 

Side 1: “Handle with Care”; “Dirty World”; “Rattled”; “Last Night”; “Not Alone Any More.” 
Side 2: “Congratulations”; “Heading for the Light”; “Margarita”; “Tweeter and the Monkey 
Man”; “End of the Line.” 

Bonus Tracks: “Maxine”; “Like a Ship.” 


CHART PERLORMANCE 

U.K.: #16 (certified by the BPI as “Silver,” with more than 60,000 copies sold). 

U.S.: #3 (certified by the RIAA as “3x Multi Platinum,” with more than 3 million copies sold). 

See also : Lynne, Jeff; The Traveling Wilburys. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Traveling Wilburys, Volume 3 (LP) 

October 29, 1990, Wilbury Records [Warner Bros.] WX384C 
October 29, 1990, Wilbury Records [Warner Bros.] 9 26324-2 

Traveling Wilburys, Volume 3 is the second and final studio release by the American British 
supergroup. 


BACKGROUND 

Produced by Clayton and Spike Wilbury, Traveling Wilburys, Volume 3 was the follow-up to the hit 
album Traveling Wilburys, Volume 1. Dedicated to the memory of Lefty Wilbury (the late Roy 
Orbison), the album was recording in April and May 1990. For the album, the surviving Wilburys 
adopted new pseudonyms, including Spike (Harrison), Clayton (Lynne), Muddy (Petty), and Boo 
(Dylan). While the album failed to generate the commercial impact of its predecessor, it scored 



platinum results in both the U.K. and U.S. marketplaces. 

According to Lynne, the album’s mischievous title was Harrison’s idea to confuse fans who were 
expecting the band’s next release to be Traveling Wilburys, Volume 2. “That was George’s idea,” 
Lynne recalled. “He said, ‘Let’s confuse the buggers!”’ 


TRACK LISTING 

“She’s My Baby”; “Inside Out”; “If You Belonged to Me”; “The Devil’s Been Busy”; “7 Deadly 
Sins”; “Poor House”; “Where Were You Last Night?”; “Cool Dry Place”; “New Blue Moon”; 
“You Took My Breath Away”; “Wilbury Twist.” 

Bonus Tracks: “Nobody’s Child”; “Runaway.” 


CHART PERFORMANCE 

U.K.: #14 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #11 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Lynne, Jeff; The Traveling Wilburys. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Trident Studios (London) 

The Beatles recorded several tracks at Trident Studios, a state-of-the-art facility that opened in 1968 
at 17 St. Anne’s Court in London’s Soho district. The studio was constructed at the behest of drummer 
Norman Sheffield, a former member of the Hunters, in 1967. The studio closed in 1981. 

Produced by Martin, the Beatles held several sessions at Trident, including key recording sessions 
for “Hey Jude,” which had been relocated on July 31, 1968, from Abbey Road Studios to Trident 
Studios, with its eight-track recording facilities and its exquisite Bechstein Concert Grand piano. On 
the evening of August 1, Martin recorded a 40-piece orchestra to accompany the song’s lengthy coda 
that includes an extended sing-along and fadeout (Everett 1999, 192). Legend has it that a member of 
the orchestra left the session in a huff, stating that “I’m not going to clap my hands and sing Paul 
McCartney’s bloody song!” (Cross 2005, 368). 

Produced by Martin, “Dear Prudence” was recorded at Trident Studios on August 28, 1968, with 
overdubbing sessions on August 29 and 30. The Beatles also recorded “Honey Pie” at Trident on 
October 1, 1968, with overdubbing sessions on October 2 and 4. In addition, the Beatles recorded 
“Savoy Truffle” at Trident on October 3, 1968, with overdubbing sessions on October 5, 11, and 14. 
The next evening, “Martha My Dear” was recorded at Trident on October 4, with an additional 
overdubbing session on October 5. The Beatles’ last work at Trident Studios involved the inaugural 
session for “I Want You (She’s So Heavy),” which began on February 22, 1969. 

See also : Abbey Road Studios. 


Further Reading 



Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Tripping the Live Fantastic (LP) 

October 29, 1990, Parlophone CDS 7 94778 2 
November 5, 1990, Capitol CDP 7 94778 2 

Tripping the Live Fantastic commemorates McCartney’s first concert tour since Wings’ 1979 UK 
Tour. It is his first live album since 1976’s Wings Over America. 


BACKGROUND 

Produced by McCartney, Bob Clearmountain, and Peter Henderson, Tripping the Live Fantastic 
includes live performances from McCartney’s 1989-1990 World Tour in support of his Flowers in 
the Dirt album McCartney’s band included Linda McCartney on backing vocals and keyboards, 
Hamish Stuart on guitar, Robbie McIntosh on guitar, Paul “Wix” Wickens on keyboards, and Chris 
Whitten on drums. 

Tripping the Live Fantastic was supported by the October 1990 singles release of 
“Birthday”/“Good Day Sunshine,” which scored a Top 30 hit in the United Kingdom. Tripping the 
Live Fantastic: Highlights!, an abridged version of the album, was supported by the November 1990 
singles release of “All My Trials”/“C Moon,” which scored a Top 40 hit in the United Kingdom. The 
album also included a cover version of “Don’t Let the Sun Catch You Crying,” which the Beatles 
covered during a January 26, 1969, session at Apple Studio during the Get Back sessions. 

Tripping the Live Fantastic was supported by several different video releases, including the 1991 
concert film Get Back, directed by Richard Lester; the Disney Channel’s television special Paul 
McCartney: Coming Home', and the documentary Paul McCartney: Put It There, which depicted 
McCartney and his band during their rehearsals in advance of the tour. In 1991, the United Kingdom’s 
Channel 4 broadcast a documentary perspective of the 1989-1990 World Tour entitled From Rio to 
Liverpool. 


TRACK LISTING 

Disc 1: “Showtime”; “figure of Eight”; “Jet”; “Rough Ride”; “Got to Get You into My Life”; 
“Band on the Run”; “Birthday”; “Ebony and Ivory”; “We Got Married”; “Inner City 
Madness”; “Maybe I’m Amazed”; “The Long and Winding Road”; “Crackin’ Up”; “The Pool 
on the Hill”; “Sgt. Pepper’s Lonely Hearts Club Band”; “Can’t Buy Me Love”; “Matchbox”; 
“Put It There”; “Together.” 


Disc 2: “Things We Said Today”; “Eleanor Rigby”; “This One”; “My Brave Pace”; “Back in the 
USSR”; “I Saw Her Standing There”; “Twenty Plight Rock”; “Coming Up”; “Sally”; “Let It 
Be”; “Ain’t That a Shame”; “Live and Let Die”; “If I Were Not upon the Stage”; “Hey Jude”; 



“Yesterday”; “Get Back”; “Golden Slumbers/Carry That Weight/The End”; “Don’t Let the Sun 
Catch You Crying.” 


CHART PERFORMANCE 

U.K.: #26 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #17. 

See also: Flowers in the Dirt (LP); Get Back Project; McCartney, Linda Eastman; Wings Over 
America (LP). 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Tug of War (LP) 

April 26, 1982, Parlophone PCTC 259 
April 26, 1982, Columbia TC 37462 

Tug of War is the fourth solo studio album by McCartney—and the first since the disbandment of 
Wings. 


BACKGROUND 

Produced by Martin, Tug of War originally began in October 1980 as the follow-up album to Wings’ 
Back to the Egg. After Lennon’s murder in December 1980, McCartney went on hiatus until February 
1981, when the project resumed. Within a few months, the album transformed into a solo project as 
McCartney engaged the services of several studio musicians and recorded his duet, “Ebony and 
Ivory,” with Stevie Wonder. In addition to Starr, the album featured the work of such guest artists as 
Stanley Clarke, Carl Perkins, and Wings’ Denny Laine. 

As McCartney later recalled: 

I wanted to work with George Martin again. I called him on the phone, asking him if he was 
interested, he accepted and we decided to make a very professional album. It was the first time 
that George Martin produced me since “Live and Let Die.” I really like him as a producer, and 
when you work with people who are really good like that it makes it easier for yourself. So after 
“Live and Let Die” I didn’t do anything with George for a while and continued working with 
Wings and stuff, and on Tug of War I just thought that it would be nice to have a change. He was 
interested in working with me again and we got together and made the album. It was as simple as 
that. (Badman2001, 302) 

Propelled by two Top 10 U.S. singles, “Ebony and Ivory” and “Take It Away,” Tug of War became 
a critical and commercial success. In 1993, Tug of War was remastered as a CD release as part of 
The Paul McCartney Collection. 



TRACK LISTING 

Side 1: “Tug of War”; “Take It Away”; “Somebody Who Cares”; “What’s That You’re Doing?”; 
“Here Today” 

Side 2: “Ballroom Dancing”; “The Pound Is Sinking”; “Wanderlust”; “Get It”; “Be What You 
See (Link)”; “Dress Me Up as a Robber”; “Ebony and Ivory” 

iTunes Exclusive Bonus Track: “Ebony and Ivory” (Solo Version). 


CHART PERFORMANCE 

U.K.: #1 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #1 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Martin, George; Wings. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“12-Bar Original” (Harrison-Lennon-McCartney-Starkey) 

“12-Bar Original” was recorded during the sessions for Rubber Soul and remained unreleased until 
the Beatles’ Anthology project during the 1990s. It is one of the very few songs credited to all four 
Beatles as composers. 


AUTHORSHIP AND BACKGROUND 

“12-Bar Original” was improvised by all four Beatles in the studio. Lennon later described the song 
during a radio interview as “some lousy 12-bar,” while Starr remembered in an interview with Peter 
Palmiere that “we all wrote the track, and I have an acetate of one of the versions.” 


RECORDING SESSIONS 

Produced by Martin, “12-Bar Original” was recorded at Abbey Road Studios on November 4, 1965. 


PERSONNEL 

Lennon: Rickenbacker 325 
McCartney: Ho filer 500/1 

Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums 

Martin: Harmonium 



MISCELLANEOUS 

“12-Bar Original” was the first instrumental that the Beatles recorded under their EMI contract. 


ALBUM APPEARANCE: Anthology 2. 

See also : The Beatles Anthology, Volume 2 (LP); Rubber Soul (U.K. LP). 

Further Reading 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

20 Greatest Hits (LP) 

October 11, 1982, Parlophone PCTC 260 
October 18, 1982, Capitol SV 12245 

20 Greatest Hits is a compilation album, now deleted from the Beatles’ catalogue and superseded 
by the 1 compilation, that was released on October 11, 1982, in the United States and October 18, 
1982, in the United Kingdom, where the album commemorated the 20th anniversary of the release of 
“Love Me Do.” 


BACKGROUND 

20 Greatest Hits features variant U.S. and U.K. editions, given the different hit singles that topped the 
charts in each country—namely, the U.S.-only singles releases of “Eight Days a Week,” “Yesterday,” 
and “The Long and Winding Road.” Due to length limitations, the U.S. edition includes an edited 
version of “Hey Jude,” a five-minute track that was originally released in 1968 by Capitol Records 
as a “Pocket Disc” and sold in vending machines. As a bonus for audiophiles, 20 Greatest Hits 
included the first true stereo mixes of “I Want to Hold Your Hand” and “I Feel Fine” to be released in 
the U.S. marketplace. An expanded version of the album, featuring 23 tracks, was released in 
Australia as The Number Ones. 


TRACK LISTING (U.K.) 

Side 1: “Love Me Do”; “From Me To You”; “She Loves You”; “I Want to Hold Your Hand”; 
“Can’t Buy Me Love”; “A Hard Day’s Night”; “I Feel Fine”; “Ticket to Ride”; “Help!”; “Day 
Tripper”; “We Can Work It Out.” 

Side 2: “Paperback Writer”; “Yellow Submarine”; “Eleanor Rigby”; “All You Need Is Love”; 
“Hello, Goodbye”; “Lady Madonna”; “Hey Jude”; “Get Back”; “The Ballad of John and 
Yoko.” 


TRACK LISTING (U.S.) 

Side 1: “She Loves You”; “Love Me Do”; “I Want to Hold Your Hand”; “Can’t Buy Me Love”; 



“A Hard Day’s Night”; “I Feel Fine”; “Eight Days a Week”; “Ticket to Ride”; 
“Yesterday”; “We Can Work It Out”; “Paperback Writer.” 


“Help! 


Side 2: “Penny Lane”; “All You Need Is Love”; “Hello, Goodbye”; “Hey Jude” (Edited 
Version); “Get Back”; “Come Together”; “Let It Be”; “The Long and Winding Road.” 


COVER ARTWORK 

The cover art for 20 Greatest Hits features the band’s name in stencil format with period photographs 
within the interior spaces of the letters. 


CHART PERFORMANCE 
U.K.: #10. 

U.S.: #50 (certified by the RIAA as “2x Multi Platinum,” with more than 2 million copies sold). 
See also : 1 (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Twickenham Film Studios (St. Margarets, London) 

In 1913, Dr. Ralph Jupp founded Twickenham Film Studios on a southwest London site that originally 
housed an ice rink. Once the largest film studio in the United Kingdom, Twickenham figures 
prominently in the Beatles’ story, with significant portions of their first two feature films A Hard 
Day’s Night and Help!, directed by Richard Lester, filmed there. The Beatles also recorded 
promotional videos for “Hey Jude” and “Revolution,” under the direction of Michael Lindsay-Hogg, 
on September 4, 1968, at Twickenham Film Studios. In January 1969, the Beatles spent the balance of 
the month recording numerous cover versions and rehearsing new material for the Get Back project, 
which later morphed into the Let It Be album and documentary. 

See also: Get Back Project; A Hard Day’s Night (Film); Help! (Film); Lester, Richard; Let It Be 
(Film); Let It Be (LP); Lindsay-Hogg, Michael. 

Further Reading 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Lewisohn, Mark. 1995. The Complete Beatles Chronicle. London: Pyramid. 

Twin Freaks (LP) 

June 13, 2005, Parlophone LC 0299 

Featuring remixes of McCartney compositions, Twin Freaks is a collaborative release by 
McCartney and DJ Freelance Hellraiser. 



BACKGROUND 

Produced by McCartney and Freelance Hellraiser [Roy Kerr], Twin Freaks involves a series of 
remixes and mash-ups of McCartney compositions from 1970 through 1982. The album first appeared 
as a two-record vinyl release, while later being released in a digital format in 2012. McCartney’s 
paintings—patterned in the style of Willem de Kooning—grace the album’s cover and interior 
artwork. 

In the liner notes, McCartney remarked that “those of you who were there for the European Tour 
will have heard our DJ, Freelance Hellraiser, cooking up some mixes before we came on and people 
have been enquiring about these mixes ever since. Well the good news is he’s put together an album 
called Twin Freaks using fragments from my original multi-tracks which we hope will rock your little 
cotton socks!” Twin Freaks complements McCartney’s early work with Youth (Martin Glover) as the 
Fireman, as well as his Liverpool Sound Collage album 


TRACK LISTING 

“Really Love You”; “Long Haired Lady (Reprise)”; “Rinse the Raindrops”; “Darkroom”; “Live and 
Let Die”; “Temporary Secretary”; “What’s That You’re Doing?”; “Oh Woman, Oh Why”; “Mumbo”; 
“Lalula”; “Coming Up”; “Maybe I’m Amazed.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

See also : The Fireman; Liverpool Sound Collage (LP). 

Further Reading 

Peel, Ian. 2002. The Unknown Paul McCartney: McCartney and the Avant-Garde. London: 
Reynolds & Hearn. 

“Twist and Shout” (Medley-Russell) 

“Twist and Shout” is a song on the Beatles’ Please Please Me album 


AUTHORSHIP AND BACKGROUND 

Written by Phil Medley and Bert Russell, “Twist and Shout” was originally called “Shake It Up, 
Baby.” The Isley Brothers scored a Top 20 hit with “Twist and Shout” in 1962. 


RECORDING SESSIONS 

Produced by Martin, “Twist and Shout” was recorded at Abbey Road Studios in two takes on 
February 11, 1963, with an overdubbing session on February 20. 

“Twist and Shout” was the last number to be recorded during February 11, 1963,’s marathon 
session. As the studio personnel prepared to close the facility around 10:00 P.M., a shirtless Lennon 
settled in for one more number. With his voice cut to shreds—Martin described the performance as a 
“real larynx-tearer”—Lennon captured the vocal on the first take (Spitz 2005, 375). A second attempt 



at the song proved to be a nonstarter, and the band decided to call it an evening, having completed 
their work on Please Please Me in a little under 10 hours’ worth of studio time. 

In “Twist and Shout,” a sense of sexual abandon is inherent in Lennon’s screaming lead vocal. 
“Sure, I’m a cynic,” Lennon remarked in April 1963. “What we play is rock and roll under a new 
name. Rock music is war, hostility, and conquest. We sing about love, but we mean sex, and the fans 
know it” (Badman2001, 57). 

As McCartney later recalled, “There’s a power in John’s voice there that certainly hasn’t been 
equaled since. And I know exactly why—It’s because he worked his bollocks off that day. We left 
‘Twist and Shout’ until the very last thing because we knew there was one take” (McCartney 1988, 
11 ). 

PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Gretsch Duo-Jet, Backing \bcal 
Starr: Premier Mahogany Duroplastic Drums 


CHART PERFORMANCE 

U.K.: “Back in the USSR”/“Twist and Shout”; June 25, 1976, Parlophone R 6016: #19. As the 
B-side of “Back in the USSR,” “Twist and Shout” did not chart. 

U.S.: “Twist and Shout”/“There’s a Place”; March 2, 1964, Tollie 9001: #2. 

MISCELLANEOUS 

The Beatles recorded nine versions of “Twist and Shout” for radio broadcast, including a version for 
the Talent Spot radio show in November 1962. Alive recording of “Twist and Shout” from the band’s 
BBC sessions was later included on the Beatles’ On Air: Live at the BBC, Volume 2. 

In 1986, the Beatles’ recording of “Twist and Shout” returned to the airwaves after Matthew 
Broderick famously lip-synced the song in Ferris Bueller s Day Off. Released only a few days later, 
Rodney Dangerfield’s Back to School also included a performance of the song—in this case, by the 
comedian himself. “Twist and Shout” returned to the Billboard charts for the first time in more than 
two decades, peaking at #23. With its seven-week run in 1986, coupled with the original 16-week run 
that the single enjoyed back in 1964, “Twist and Shout” became the Beatles longest-running Top 40 
hit at 23 weeks, making it the band’s second-most successful single behind “Hey Jude.” 

The Beatles performed “Twist and Shout” as part of their Royal Command Variety Performance, 
with the Queen Mother and Princess Margaret in attendance, at London’s Prince of Wales Theatre on 
November 4, 1963. 

The Beatles included “Twist and Shout” on the set list for their third appearance on The Ed 
Sullivan Show on February 23, 1964. 

Christian rock band ApologetiX recorded a parody of “Twist and Shout” as “Twins Came Out” on 
their album Biblical Graffiti (1999). 


ALBUM APPEARANCES: Please Please Me; The Early Beatles; Rock ’n’Roll Music; The Beatles 



at the Hollywood Bowl; Live! at the Star-Club in Hamburg, Germany; 1962; On Air: Live at the 
BBC, Volume 2. 


See also : Please Please Me (LP); Royal Command Variety Performance. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Shelf and edited by G. Barry Golson. New York: Griffin. 

McCartney, Paul. 1988. “Interview by Mark Lewisohn.” In The Complete Beatles Recording 
Sessions: The Official Abbey Road Studio Session Notes, 1962-1970 , edited by Mark Lewisohn, 6- 
15. New York: Harmony. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Twist and Shout (U.K. EP) 

July 12, 1963, Parlophone GEP 8882 (mono) 

Released on July 12, 1963, Twist and Shout was the Beatles’ first official EP to be released in the 
United Kingdom. 


BACKGROUND 

Produced by Martin, the Twist and Shout EP consists of tracks compiled from the Please Please Me 
album. The EP spent 64 weeks on the British charts. 


TRACK LISTING 

A: “Twist and Shout”; “A Taste of Honey.” 

B: “Do You Want to Know a Secret”; “There’s a Place.” 

CHART PERFORMANCE 
U.K.: #1. 

See also : Please Please Me (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 




Image from the April 1963 photo shoot for the cover of Twist and Shout, featuring Beatles Ringo 
Starr, George Harrison, Paul McCartney, and John Lennon leaping in mid-air. The EP featured their 
hugely popular cover of the song that had also been a hit for the Isley Brothers the previous year. 
(Fiona Adams/Redferns/Getty Images) 


200 Motels (Film) 

Directed by Frank Zappa and Tony Palmer, 200 Motels traces the surreal story of life in the rock ’n’ 
roll fast-lane through the musical journey of Zappa’s fabled band, the Mothers of Invention. Written 
by Zappa and Palmer, 200 Motels tells the madcap story of the band’s experiences in mythical 
Centerville. Along the way, they are joined by Starr, who recently completed his work in the film 
Blindman, and folk singer Theodore Bikel. The loosely told, pseudodocumentary was released in the 
United States on November 10, 1971. Starr’s character in the film is known as Farry the Dwarf. 

See also : Blindman (Film). 

IMDb. 1990-2013. “200 MotelsT Accessed June 4, 2013. http://www.imdb.com/title/tt0066732/? 
ref =sr 1. 


“Two of Us” (Lennon-McCartney) 

“Two of Us” is a song on the Beatles’ Let It Be album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Two of Us” memorializes Paul and Finda McCartney’s lengthy driving trips 
around the English countryside during the late 1960s. 




RECORDING SESSIONS 

Produced by Martin with postproduction by Spector, the Beatles recorded “Two of Us” under the 
working title of “On Our Way Home” at Apple Studio on January 31, 1969, after having conducted 
extensive rehearsals on January 24 and 25. 

During the song’s early stages, McCartney fashioned an electric guitar format for “Two of Us”— 
despite Glyn Johns’s suggestion on the very first day of rehearsals that the composition might be more 
effectively rendered using acoustic guitars instead. In an early iteration of “Two of Us,” McCartney 
adopted his “Elvis voice” in an up-tempo version that features Lennon on a lively rhythm guitar part. 
When the composer eventually acquiesced to Johns’s acoustic arrangement, “Two of Us” fell into 
place rather quickly, with McCartney and Lennon sharing lead vocals. 

For the song, McCartney crafted a superb middle-eight: “You and I have memories longer than the 
road that stretches out ahead.” Intuitively recognizing that it was the song’s most essential feature, 
McCartney had led the group in a 13-minute rehearsal of the middle-eight on January 25, 1969 (Sulpy 
and Schweighardt 1997, 260). Lennon later appended a whistling solo during the song’s coda. 

The Let It Be . . . Naked (2003) version of “Two of Us” consists of a remix of the January 31, 
1969, Apple Studio recording. An alternate take of “Two of Us” is included on the “Fly on the Wall” 
disc as part of the album package associated with the Let It Be . . . Naked release. 


PERSONNEL 

Lennon: Gibson J-160E, Whistling 
McCartney: Weal, Martin D-28 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Two of Us” as No. 54 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

The annals of Beatles history tend to blame McCartney’s controlling behavior for the group’s 
interpersonal dilemmas during the sessions for the Get Back project, a conclusion that seems to be 
buttressed by a January 6, 1969, quarrel in which McCartney and Harrison resumed their rancor from 
the previous summer involving “Hey Jude.” Apparently still smarting over McCartney’s rebuke of his 
creative suggestion, Harrison reacted to McCartney’s patronizing attitude about his guitar arrangement 
for “Two of Us”: “Ell play whatever you want me to play or I won’t play at all if you don’t want me 
to play,” he told McCartney. “Whatever it is that will please you. I’ll do it.” There is no denying 
McCartney’s increasingly proscriptive songwriterly behavior, although Sulpy and Schweighardt 
contend that “the common portrayal of Paul as an excessively bossy, egocentric bully during this 
period is simply erroneous and unfair. It’s the moribund behavior of the other Beatles that makes 
Paul’s assertiveness stand out” (Sulpy and Schweighardt 1997, 2). 

At one point during the production of “Two of Us,” Lennon ad-libbed the line “two of us wearing 
postcards.” 



In May 1969, McCartney produced a cover version of “Two of Us” by Mortimer, a New York City 
trio that were under contract with Apple Records. The recording remains unreleased. 

At the beginning of Spector’s May 1970 release of “Two of Us” on the Let It Be album, Lennon can 
be heard ad-libbing “ ‘I Dig a Pygmy,’ by Charles Hawtrey and the Deaf Aids! Phase One, in which 
Doris gets her oats!” In so doing, Lennon refers to pre-World War II personality Charles Hawtrey 
who enjoyed a lengthy career in British radio and theatee. 

Named after “Two of Us,” the made-for-television movie entitled Two of Us dramatizes a fictional 
reunion between Lennon and McCartney on April 24, 1976, at Lennon’s Dakota apartment in New 
York City. That same evening, Saturday Night Live producer Lome Michaels offered the Beatles 
$3,000 to reunite on the comedy program Ironically, McCartney was visiting Lennon that evening in 
New York, and the pair briefly considered taking a taxi cab downtown to NBC’s Rockefeller Center 
studios. 

Aimee Mann and Michael Penn recorded a cover version of “Two of Us” for the soundtrack for 
Jessie Nelson’s I Am Sam (2002). Neil Finn and Liam Finn also contributed a cover version of “Two 
of Us” for the soundtrack’s European, Japanese, and Korean editions. 

McCartney has included “Two of Us” on the set list for his 2010-2011 Up and Coming Tour. The 
song was also featured on McCartney’s Paul McCartney in Red Square film (2005). 

ALBUM APPEARANCES: Let It Be\ Anthology 3; Let It Be . . . Naked. 

See also : Let It Be (LP); Let It Be . . . Naked (LP); Lindsay-Hogg, Michael. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Two of Us (TV Film) 

Directed by Michael Lindsay-Hogg, Two of Us offers a fictionalized depiction of the April 24, 1976, 
meeting between Lennon and McCartney at Lennon and Ono’s New York City apartment. That same 
evening, Saturday Night Live producer Lome Michaels famously offered the Beatles $3,000 to 
reunite on the popular NBC comedy program, joking that the bandmates could “divide [the money] up 
any way you want. If you want to give less to Ringo, that’s up to you.” 

Written by Mark Stanfield, Two of Us stars Jared Harris as Lennon and Aidan Quinn as McCartney 
in a Active retelling of the day’s events as Lennon and McCartney reconnect, wax nostalgic about old 
times, and consider Michaels’s offer. Drawing its title from the Lennon-McCartney Let It Be-Q ra 
composition, Two of Us premiered on the VH1 cable television network on February 1, 2000. 

As Lennon later recalled: 

Paul and I were together watching that show. He was visiting us at our place in the Dakota. We 
were watching it and almost went down to the studio, just as a gag. We nearly got into a cab, but 
we were actually too tired. . . . That was a period when Paul just kept turning up at our door 



with a guitar. I would let him in, but finally I said to him, “Please call before you come over. It’s 
not 1956 and turning up at the door isn’t the same anymore. You know, just give me a ring.” He 
was upset by that, but I didn’t mean it badly. I just meant that I was taking care of a baby all day 
and some guy turns up at the door. . . . But, anyway, back on that night, he and Linda walked in, 
and he and I were just sitting there, watching the show, and we went, “Ha-ha, wouldn’t it be 
funny if we went down?” But we didn’t. (Evans 2004, 382) 

See also : Lindsay-Hogg, Michael. 

Further Reading 

Evans, Mike. 2004. The Beatles Literary Anthology. Medford, NJ: Plexus Publishing. 

IMDb. 1990-2013. “Two of Us.” Accessed June 4, 2013. http://www.imdb.com/title/tt0228979/? 

ref =fh al tt 1. 





“Uncle Albert/Admiral Halsey” (McCartney-McCartney) 

Credited to Paul and Linda McCartney, “Uncle Albert/Admiral Halsey” is McCartney’s first solo 
chart-topping single and the first of McCartney’s 11 post-Beatles No. 1 hits in the United Kingdom or 
the United States. 


AUTHORSHIP AND BACKGROUND 

Written and produced by Paul and Linda McCartney, “Uncle Albert/Admiral Halsey” was included 
on the McCartney’s 1971 Ram album As with such Beatles songs as “Happiness Is a Warm Gun” and 
“You Never Give Me Your Money,” as well as McCartney’s solo hit “Band on the Run,” “Uncle 
Albert/Admiral Halsey” is a multipart composition with a complex musical structure. The song is 
also heavily laden with sound effects, including inclement weather, as well as a telephone answering 
machine. McCartney based “Uncle Albert” on a beloved relative, with “Admiral Halsey” referencing 
World War II-era American naval hero Admiral William “Bull” Halsey. 

In 1972, “Uncle Albert/Admiral Halsey” earned a Grammy Award for Best Instrumental 
Arrangement Accompanying Vocalist(s) at the 14th Grammy Awards. Although the song is not 
credited to Wings, it is included on the retrospective compilations Wings Greatest (1978) and 
Wingspan: Hits and History (2001). 


CHART PERFORMANCE 

U.S.: “Uncle Albert/Admiral Halsey”/“Too Many People”; August 2, 1971, Apple [Capitol] 
1837: #1 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

ALBUM APPEARANCES: Ram; Thrillington; Wings Greatest; All the Best! (U.S.); Wingspan: Hits 
and History. 

See also'. McCartney, Linda Eastman; Ram (LP); Wings Greatest (LP); Wingspan: Hits and History 
(LP/Film). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 


Unfinished Music No. 1: Two Virgins (LP) 

November 29, 1968, Apple [Track] SAPCOR2 
November 11, 1968, Apple [Tetragrammaton] T 5001 



Commonly known as Two Virgins, Unfinished Music No. 1: Two Virgins is John Lennon and Yoko 
Ono’s controversial debut album 



A Newark Police Department property clerk holds some of the 30,000 album jackets seized at 
Newark Airport by the Essex County prosecutors’ office in January 1963. Packaged in a plain sleeve, 
the controversial album cover of Unfinished Music: Two Virgins featured John Lennon and Yoko Ono 
in the nude. (NY Daily News Archive/Getty Images) 


BACKGROUND 

Produced by Lennon and Ono, Two Virgins was recorded on May 19, 1968, at the Kenwood estate 
that Lennon shared with wife Cynthia at the time. As Lennon later recalled: 

When we got back from India, we were talking to each other on the phone. I called [Yoko] over, 
it was the middle of the night and Cyn was away, and I thought, “Well, now’s the time if I’m 
going to get to know her any more.” She came to the house and I didn’t know what to do; so we 
went upstairs to my studio and I played her all the tapes that I’d made, all this far-out stuff, some 
comedy stuff, and some electronic music. There were very few people I could play those tapes 
to. She was suitably impressed, and then she said, “Well, let’s make one ourselves,” so we made 
Two Virgins. It was midnight when we finished, and then we made love at dawn. It was very 
beautiful. (Lennon 1970, 40) 

Largely consisting of avant-garde, experimental recordings, Two Virgins is a work of musique 
concrete in the style of “Revolution 9,” the track that brought the Beatles’ White Album to a close. The 
album’s November 1968 release generated extensive controversy, given the couple’s full-front nudity 





as Two Virgins' cover art. Parlophone patently refused to distribute the album in the United Kingdom, 
paving the way for its release on England’s Track label and by fledgling Tetragrammaton in the United 
States. EMI Chairman Joseph Lockwood was thunderstruck by the cover photograph. “If you must 
have a naked man on the cover,” he reportedly asked Lennon, “why didn’t you use Paul instead?” 
(Doggett 1998, 6). 

As for McCartney, he had given the project his own imprimatur, famously remarking on the album 
sleeve that “when two great saints meet, it is a humbling experience.” The album’s explicit cover art 
prompted distributors to package Two Virgins in plain brown wrapping paper. The controversial 
fallout associated with the album’s release also inspired future Academic Award-winning actress 
Sissy Spacek, under the pseudonym of “Rainbo,” to record a novelty song entitled “John, You Went 
Too Far This Time.” 


TRACK LISTING 

Side 1: “Two Virgins No. 1”; “Together”; “Two Virgins No. 2”; “Two Virgins No. 3”; “Two 
Virgins No. 4”; “Two Virgins No. 5.” 

Side 2: “Two Virgins No. 6”; “Hushabye Hushabye”; “Two Virgins No. 7”; “Two Virgins No. 

8”; “Two Virgins No. 9”; “Two Virgins No. 10.” 

Bonus Track: “Remember Love.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #124. 

See also : Ono, Yoko; Unfinished Music No. 2: Life with the Lions (LP). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Cott, Jonathan, and Christine Doudna, eds. 1982. The Ballad of John and Yoko. San Francisco: 
Rolling Stone. 

Doggett, Peter. 1998. Abbey Road/Let It Be: The Beatles. New York: Schirmer. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John. 1970. Lennon Remembers , interview by Jann Wenner. New York: Verso. 

Unfinished Music No. 2: Life with the Lions (LP) 

May 9, 1969, Zapple [Parlophone] 01 
May 26, 1969, Zapple [Capitol] 01 

Unfinished Music No. 2: Life with the Lions marks Lennon and Ono’s second release. 


BACKGROUND 

As with the preceding Two Virgins album, Life with the Lions largely consists of tape loops and 



avant-garde, experimental recordings. Released on Apple Records’ short-lived Zapple label, Life 
with the Lions was produced by Lennon and Ono and recorded in November 1968 and March 1969. 
In addition to a live recording of “Cambridge 1969” recorded at Cambridge University, the album 
includes “No Bed for Beatle John,” which depicts the couple’s recent travails, particularly Ono’s 
miscarriage. “Baby’s Heartbeat” offers a looped recording of the heart palpitations experienced by 
the couple’s baby, John Ono Lennon II, who died soon thereafter. 

The cover art for Life with the Lions features a photograph of a bedridden Ono at Queen 
Charlotte’s Hospital with Lennon reclining on the floor by her side. The album’s back cover art 
depicts Lennon and Ono departing the Marylebone Police Station after their October 1968 arrest for 
hashish possession at the hands of the notorious Sgt. Norman Picher. 


TRACK LISTING 

Side 1: “Cambridge 1969.” 

Side 2: “No Bed for Beatle John”; “Baby’s Heartbeat”; “Two Minutes Silence”; “Radio Play.” 
Bonus Tracks: “Song for John”; “Mulberry.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #174. 

See also : Ono, Yoko; Unfinished Music No. 1: Two Virgins (LP). 

Further Reading 

Cott, Jonathan, and Christine Doudna, eds. 1982. The Ballad of John and Yoko. San Francisco: 
Rolling Stone. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Unplugged (The Official Bootleg) (LP) 

May 20, 1991, Parlophone CDP 7964132 
June 4, 1991, Capitol CDP 7964132 

McCartney’s live album Unplugged (The Official Bootleg) was recorded and made available in 
1991 in limited release. 


BACKGROUND 

Produced by Joel Gallen and engineered by Geoff Emerick, Unplugged (The Official Bootleg) was 
recorded on January 25, 1991, for broadcast on MTV’s acoustic-oriented Unplugged series. 
McCartney’s band included Linda McCartney on backing vocals and keyboards, Hamish Stuart on 
guitar, Robbie McIntosh on guitar, Paul “Wix” Wickens on keyboards, and Blair Cunningham on 
drums. 

The band’s set list for McCartney’s Unplugged appearance also featured a number of songs that 



were not selected for the eventual album, including “The Fool on the Hill,” “Matchbox,” “Mean 
Woman Blues,” “Midnight Special,” and “Things We Said Today.” 


TRACK LISTING 


“Be-Bop-a-Lula”; “I Lost My Little Girl”; “Here, There, and Everywhere”; “Blue Moon of 
Kentucky”; “We Can Work It Out”; “San Francisco Bay Blues”; “I’ve Just Seen a Face”; “Every 
Night”; “She’s a Woman”; “Hi-Heel Sneakers”; “And I Love Her”; “That Would Be Something”; 
“Blackbird”; “Ain’t No Sunshine”; “Good Rocking Tonight”; “Singing the Blues”; “Junk.” 


CHART PERFORMANCE 
U.K.: #7. 

U.S.: #14. 

See also : Emerick, Geoff; McCartney, Linda Eastman. 

Further Reading 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

The U.S. Albums (Box Set) 

January 21, 2014, Apple [Capitol] B00H8XF9I0 

The U.S. Albums box set was released in January 2014 in celebration of the 50th anniversary of the 
Beatles’ inaugural appearance on The Ed Sullivan Show , as well as the original release of Meet the 
Beatles! 


BACKGROUND 

The U.S. Albums includes Capitol Records’ 13 American album releases. Eight of the albums had 
been included in The Capitol Albums, Volume 1 and The Capitol Albums, Volume 2. The other five 
U.S. albums made their debut appearance on compact disc with this release, including A Hard Day’s 
Night, The Beatles ’ Story, Yesterday . . . and Today, Revolver, and Hey Jude. As with The Capitol 
Albums, Volume 1 and The Capitol Albums, Volume 2, the discs in The U.S. Albums feature mono and 
stereo versions of each recording, save for The Beatles ’ Story and Hey Jude, which are available 
only in stereo. The recordings in The U.S. Albums are partially culled from the original 1960s-era 
master recordings, as well as from the 2009 remasters as presented in The Beatles Stereo Box Set 
and The Beatles in Mono. 


CONTENTS 

Disc 1: Meet the Beatles! 

Disc 2: The Beatles’ Second Album 
Disc 3: A Hard Day s Night 



Disc 4: Something New 
Disc 5: The Beatles’ Story 
Disc 6: Beatles ’65 
Disc 7: The Early Beatles 
Disc 8: Beatles VI 
Disc 9: Help! 

Disc 10: Rubber Soul 

Disc 11: Yesterday . . . and Today 

Disc 12: Revolver 

Disc 13: Hey Jude 


CHART PERFORMANCE 
U.S.: #48. 

See also'. The Beatles ’ Second Album (LP); Beatles ’65 (LP); The Beatles Stereo Box Set', The 
Beatles in Mono (Box Set); The Beatles ’ Story (LP); Beatles VI (LP); The Early Beatles (LP); A 
Hard Day s Night (LP); Help! (U.S. LP); Hey Jude (LP); Meet the Beatles! (LP); Revolver (U.S. LP); 
Rubber Soul (U.S. LP); Something New (LP); Yesterday . . . and Today (LP). 

Further Reading 

Spizer, Bruce. 2000b. The Beatles on Capitol Records, Volume Two: The Albums. New Orleans: 
498 Productions. 

The US vs. John Lennon (LP/Film) 

September 25, 2006, Parlophone 0946 3 74912 2 5 
September 26, 2006, Capitol 0946 3 74912 2 5 

As the soundtrack for the 2006 film of the same name, The US vs. John Lennon features original 
tracks by Lennon. 


BACKGROUND 

Written and directed by David Leaf and John Scheinfeld, The US vs. John Lennon explores Lennon 
and Ono’s political activism and the U.S. government’s attempts under President Richard M. Nixon to 
stifle Lennon’s radical peace efforts. Featuring archival footage and commentary by a host of 
contemporary political figures, The US vs. John Lennon was released in the U.S. marketplace on 
September 15, 2006, to generally strong reviews. 


TRACK LISTING 

“Power to the People”; “Nobody Told Me”; “Working Class Hero”; “I Found Out”; “Bed Peace”; 
“The Ballad of John and Yoko”; “Give Peace a Chance”; “Love”; “Attica State” (Live); “Happy 



Xmas (War Is Over)”; “I Don’t Want to Be a Soldier, Mama, I Don’t Want to Die”; “Imagine”; “How 
Do You Sleep?” (Instrumental); “New York City”; “John Sinclair”; “Scared”; “God”; “Here We Go 
Again”; “Gimme Some Truth”; “Oh My Love”; “Instant Karma! (We All Shine On).” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Lennon, John; Ono, Yoko. 

Further Reading 

IMDb. 1990-2013. “The US vs. John Lennon .” Accessed June 4, 2013. 

http://www.imdb.com/title/tt0478049/?ref_=sr_l . 



V 


Val Parnell’s Sunday Night at the London Palladium(TV Series) 

The explosive power of the Beatles was ignited before a national television audience of some 15 
million viewers on the evening of October 13, 1963, when the band performed on the popular British 
variety show Val Parnell s Sunday Night at the London Palladium. The group played a four-song set 
that included three new tunes—“From Me to You,” “I’ll Get You,” and “She Loves You”—and 
concluded with “Twist and Shout.” The scene at the Palladium was pure pandemonium. By the end of 
the show, more than 2,000 frenzied fans had collected outside on Oxford Street. “Screaming girls 
launched themselves against the police—sending helmets flying and constables reeling,” the Daily 
Herald reported. The next morning, the Beatles dominated the London headlines, with the Daily 
Mirror trumpeting “beatlemania!” on newsstands across the nation (Spitz 2005, 427, 428). On 
November 1, the Daily Mirror sported the headline yet again, announcing “Beatlemania!: It’s 
Happening Everywhere—Even in Sedate Cheltenham” Canadian journalist Sandy Gardiner is often 
erroneously credited with coining the term “Beatlemania,” which appeared in his Ottawa Journal 
article entitled “Heavy Disc Dose Spreads Disease in England” on November 9, 1963—nearly a 
month after the Daily Mirror's headline made its way into print in London. In February 1964, 
American Beatlemania ensued with the Beatles’ legendary performance on The Ed Sullivan Show. 

See also : The Ed Sullivan Show (TV Series). 

Further Reading 

IMDb. 1990-2013. “ Val Parnell’s Sunday Night at the London Palladium .” Accessed June 4, 
2013. http://www.imdb.corn/title/ttO 195502/?ref_=fh_al_tt_2 . 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Vaughan, Ivan (1942-1993) 

Ivan Vaughan was a boyhood friend of John Lennon’s and a schoolmate of Paul McCartney’s. Vaughan 
introduced them to each other in July 1957, at St. Peter’s Church Hall, Woolton, in Liverpool. Born in 
Liverpool on June 18, 1942, the same day as McCartney, Vaughan was a longtime friend of Lennon’s, 
later meeting McCartney in September 1953 when they both enrolled at the Liverpool Institute. 
Vaughan later played tea-chest bass in the Quarry Men, alternating bass duties with Len Garry and 
Nigel Walley. Vaughan introduced the future songwriting partners on July 6, 1957, at St. Peter’s 
Church Hall. Shortly thereafter, McCartney joined the Quarry Men. 

Vaughan went on to pursue his education in classics at University College, London, which prepared 
him for a teaching career. In 1966, he married wife Jan, with whom he fathered a son and a daughter. 
A language teacher in her own right, Jan Vaughan famously assisted McCartney with the French 
translation of the lyrics for “Michelle” in 1965. 

During the late 1970s, Vaughan was diagnosed with Parkinson’s disease. In 1986, he published a 



book about his experiences with the affliction entitled Ivan: Living with Parkinson s Disease, having 
also appeared in a 1984 BBC documentary in support of seeking a cure for the disease. Vaughan 
finally succumbed to complications from Parkinson’s on August 16, 1993. McCartney later 
memorialized his longtime friend with the poem “Ivan,” published in Blackbird Singing: Poems and 
Lyrics, 1965-2001 (2002). 

See also: Blackbird Singing: Poems and Lyrics, 1965-2001; Garry, Len; The Quarry Men; Walley, 
Nigel. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 

Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Vee-Jay and Tollie Records 

Founded in 1953 in Gary, Indiana, Vee-Jay Records achieved renown in the early 1960s on the 
strength of releases by the Beatles and the Four Seasons. Vee-Jay, and its subsidiary Tollie Records, 
leased early Beatles recordings from EMI after Capitol Records initially passed on the option to 
release the band’s recordings in the United States. 

Vee-Jay was particularly successful in terms of releasing the contents of the Beatles’ Please Please 
Me album, which it had leased from EMI in 1963. In early January 1964, Vee-Jay executive Jay 
Lasker took advantage of the Beatles’ upcoming appearance on The Ed Sullivan Show, observing that 
“we have an LP that could be huge—we can get it out on the street by the end of this week—at least 
30,000 LPs could be gotten out.” But releasing a Beatles album at this point had also become a 
calculated legal risk for Vee-Jay, given that “Love Me Do” and “P.S. I Love You” had not been issued 
on American shores. As a Capitol subsidiary, Beechwood Music—the publishing company that 
owned the rights to “Love Me Do” and “P.S. I Love You”—refused to grant Vee-Jay permission to 
release the songs. 

But with the record sleeves and plates already prepared for Introducing ... the Beatles, Vee-Jay 
opted to move forward by releasing the album anyway, as planned, on January 10, 1964. Their 
philosophy was simple—reap the rewards now and tangle with the legal implications later. Not 
surprisingly, Capitol moved swiftly, achieving a restraining order on January 16 to stop Vee-Jay’s 
distribution of the album Not to be deterred—and with a deteriorating financial position that gave 
them nothing left to lose—Vee-Jay retooled the album for a second issue, deleting “Love Me Do” and 
“P.S. I Love You” in favor of “Please Please Me” and “Ask Me Why.” 

By February 10, 1964—the day after the Beatles’ legend-making performance on The Ed Sullivan 
Show —Vee-Jay released the second issue of Introducing... the Beatles. The album quickly climbed 
the charts, holding the No. 2 spot for some nine weeks as Introducing ... the Beatles gurgled just 
beneath Meet the Beatles! on the high tide of Beatlemania. Vee-Jay repackaged the Please Please Me 
tracks on multiple occasions in order to eke every last bit of profit out of the recordings before the 
EMI lease finally expired in the latter months of 1964. 

Given the Beatles’ unprecedented popularity, Vee-Jay sold millions of records in the early months 
of 1964, although many of the company’s profits were ultimately squandered by mismanagement at the 
hands of Vee-Jay’s president, Ewart Abner, who had amassed considerable gambling debts. Not 



surprisingly, in 1966, the company collapsed under the weight of bankruptcy In the early 1980s, Vee¬ 
jay was briefly resurrected as a disco label under new management before folding yet again. 

See also : Capitol Records; EMI (Electrical and Mechanical Industries); Introducing ... the Beatles 
(LP); Meet the Beatles! (LP); Please Please Me (LP). 

Further Reading 

Spizer, Bruce. 1998. Songs, Pictures, and Stories of the Fabulous Beatles Records on Vee-Jay. 
New Orleans: 498 Productions. 

Venus and Mars (LP) 

May 30, 1975, Parlophone PCTC 254 
May 27, 1975, Capitol SMAS 11419 

Venus and Mars is Wing’s fourth album, as well as the highly successful follow-up to the 
blockbuster Band on the Run album 


BACKGROUND 

Produced by McCartney, Venus and Mars was recorded between January and April 1975, with many 
of the sessions held at Sea Saint Studios in New Orleans, Louisiana. At this juncture, Wings’ lineup 
included McCartney on lead vocals and bass, wife Linda on keyboards and backing vocals, Denny 
Laine and Jimmy McCulloch on guitars, and newly minted member Joe English on drums. 

As McCartney later remarked, “I’d never been to New Orleans, except on tour when we never saw 
anything except the inside of a trailer. The only thing I remembered about New Orleans was the 
vibrator bed in the motel and it was sweating hot. So we went down to New Orleans in search of a 
musical town and the weather. Then we found out Mardi Gras was on while we were there. I’d 
written most of the stuff before we got there” (Badman 2001, 161). Years later, May Pang, Lennon’s 
girlfriend at the time, revealed that Lennon had planned to join the McCartneys in New Orleans, 
although his plans were ultimately thwarted by his reunion with estranged wife Yoko Ono. 

Driven by the strength of “Listen to What the Man Said,” the chart-topping U.S. single, Venus and 
Mars was supported by the Wings Over the World tour, which began later that same year. In 1993, 
Venus and Mars was remastered as a compact-disc release as part of The Paul McCartney 
Collection. 


TRACK LISTING 

Side 1: “Venus and Mars”; “Rock Show”; “Love in Song”; “You Gave Me the Answer”; 
“Magneto and Titanium Man”; “Letting Go.” 

Side 2: “Venus and Mars (Reprise)”; “Spirits of Ancient Egypt”; “Medicine Jar”; “Call Me 
Back Again”; “Listen to What the Man Said”; “Treat Her Gently”/“Lonely Old People”; 
“Crossroads Theme.” 


Bonus Tracks: “Zoo Gang”; “Lunch Box”/“Odd Sox”; “My Carnival.” 
iTunes Exclusive Bonus Track: “My Carnival” (12-inch Party Mix). 



CHART PERFORMANCE 

ELK.: #5 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #1 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also: Band on the Run (LP); Wings. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

Vertical Man (LP) 

June 15, 1998, Mercury 558 598-2 
June 16, 1998, Mercury PHCR 1640 

Vertical Man is Starr’s 11th solo studio album. 


BACKGROUND 

Produced by Ringo Starr and Mark Hudson, the drummer’s longtime collaborator, Vertical Man was 
released on the heels of the Beatles’ highly successful Anthology project. It features a number of 
musical guests, including George Harrison, McCartney, Brian Wilson, Alanis Morissette, Ozzy 
Osbourne, Tom Petty, Joe Welsh, and Timothy B. Schmit, among others. In spite of strong reviews, 
Vertical Man failed to generate a commercial impact. 


TRACK LISTING 

“One”; “What in the . . . World”; “Mindfield”; “King of Broken Hearts”; “Love Me Do”; “Vertical 
Man”; “Drift Away”; “I Was Walkin’”; “La De Da”; “Without Understanding”; “I’ll Be Fine 
Anywhere”; “Puppet”; “I’m Yours.” 

Bonus Tracks: “Mr. Double It Up”; “Everyday.” 


CHART PERFORMANCE 
U.K.: #85. 

U.S.: #61. 


See also: The Beatles Anthology Project. 

Further Reading 



Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 


VH1 Storytellers (LP) 

October 19, 1998, Mercury 538 118-2 
October 20, 1998, Mercury 314 538 118-2 

Recorded as part of VHl’s popular Storytellers series, Starr’s album provides listeners with 
anecdotes regarding the history of his classic tunes. 


BACKGROUND 

Produced by Mark Hudson, VH1 Storytellers was performed as a promotional effort in advance of 
Starr’s latest album, Vertical Man. With the Roundheads as his supporting band, Starr provides 
details about the Beatles’ “Helter Skelter,” while also offering a rare performance of “Love Me Do.” 


TRACK LISTING 

“With a Little Help from My Friends”; “It Don’t Come Easy”; “I Was Walkin’”; “Don’t Pass Me By”; 
“Back Off Boogaloo”; “King of Broken Hearts”; “Octopus’s Garden”; “Photograph”; “La De Da”; 
“What in the . . . World”; “Love Me Do”; “With a Little Help from My Friends”; “I’ve Got Blisters . . 
.”; “The End.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also : Ringo and the Roundheads; Vertical Man (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

Voormann, Klaus (1938-) 

Born on April 29, 1938, in Berlin, Klaus Wormann has enjoyed a long career as an artist, musician, 
and record producer. Along with his then-girlfriend Astrid Kirchherr and friend Jurgen \bllmer, 
Voormann met the Beatles during their summer 1960 residency in Hamburg. After the advent of the 
Beatles’ worldwide fame, \bormann joined them in London, where he began working as a session 
musician and producer. From 1966 to 1969, he played as Manfred Mann’s bassist, and in the 1970s 
produced three albums by the band Trio, who enjoyed an international hit with “Da Da Da” in 1979. 
In 1967, Voormann’s cover artwork for the Beatles’ Revolver album earned “Best Album 
Cover/Graphic Arts” honors during the 9th Grammy Awards. In the 1970s and beyond, Voormann 
performed on several albums by the former Beatles. He also served as a member of the Plastic Ono 
Band. During the mid-1990s, Vbormann’s cover artwork was commissioned for The Beatles 



Anthology project. In November 2002, he performed during the Concert for George at London’s 
Royal Albert Hall. In 2009, \bormann released his first solo album. Entitled A Sideman s Journey, 
the album features McCartney and Starr as guest musicians. In 2010, Voormann’s life and work were 
explored in the television documentary All You Need Is Klaus, produced on Franco-German TV 

See also : The Beatles Anthology Project; Hamburg, West Germany; Kirchherr, Astrid; Revolver 
(U.K. LP). 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 



w 


“Wait” (Lennon-McCartney) 

“Wait” is a song on the Beatles’ Rubber Soul album. 


AUTHORSHIP AND BACKGROUND 

Written by John Lennon and Paul McCartney, “Wait” was originally slated for release on the Help! 
album and then shelved—possibly being discarded in favor of “Dizzy Miss Lizzy”—only to be 
resurrected during the final stages of the Rubber Soul recording sessions. 

Years later, McCartney laid claim to solely writing the composition, recalling that he had written 
“Wait” in the Bahamas during filming for the Help! feature film McCartney remembered completing 
the song in the presence of actor Brandon de Wilde: “He was a nice guy who was fascinated by what 
we did. A sort of Brat Pack actor. We chatted endlessly, and I seem to remember writing ‘Wait’ in 
front of him, and him being interested to see it being written. I think it was my song. I don’t remember 
John collaborating too much on it, although he could have” (Miles 1997, 278). 


RECORDING SESSIONS 

Produced by George Martin, “Wait” was originally recorded at Abbey Road Studios on June 17, 
1965, during the final session for the Help! album. Needing one more song to complete the Rubber 
Soul project, the Beatles revisited “Wait” on November 11, 1964, overdubbing additional 
instrumentation onto the original track, which included vocals, guitars, bass, and drums. George 
Harrison remade his guitar part, which he accented with volume-pedal effects. Lennon and 
McCartney also double-tracked their vocals. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Tennessean 

Starr: Ludwig Oyster Black Pearl Drums, Maracas, Tambourine 


MISCELLANEOUS 

Vocally, “Wait” is an unusual entry in the Beatles’ catalogue, given the manner in which Lennon and 
McCartney alternate their vocal parts instead of harmonizing each other’s voices. 

ALBUM APPEARANCES: Rubber Soul (U.K.); Rubber Soul (U.S.). 

See also : Rubber Soul (U.K. LP). 



Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“The Walk” (McCracklin-Garlic) 

“The Walk” is an unreleased cover version recorded by the Beatles during the January 1969 Get Back 
sessions. 


RECORDING SESSIONS 

Produced by Martin, “The Walk” was recorded by the Beatles at Apple Studio on January 27, 1969, 
five days after Billy Preston joined the group for his brief stint that climaxed with the January 30 
Rooftop Concert. Written by Jimmy McCracklin (born James David Walker) and the fictitious “Bob 
Garlic,” “The Walk” was a Top 5 R&B hit for McCracklin in 1958. 

The Beatles’ recording was later included on Glyn Johns’s various attempts to bring the Get Back 
project to fruition through the unreleased Get Back, Don’t Let Me Down, and Twelve Other Songs 
album 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Ho frier 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 
Preston: Fender Rhodes Electric Piano 

See also : Get Back Project; Johns, Glyn; Preston, Billy; The Rooftop Concert. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Walley, Nigel (1941-) 

Nigel Walley was a tea-chest bass player and later manager for the Quarry Men. Born as Christopher 
Nigel Walley in Woolton, Liverpool, on June 30, 1941, Walley was a childhood friend of Lennon’s, 
later joining the Quarry Men along with Lennon, Rod Davis, Eric Griffiths, Colin Hanton, and Pete 
Shotton. Walley rotated tea-chest bass duties with Len Garry and Ivan Vaughan. Garry was playing 
tea-chest bass for the Quarry Men on July 6, 1957, when Lennon famously met McCartney at the 
Liverpool fete at St. Peter’s Church Hall. In the ensuing months, Walley morphed into his new role as 
the band’s manager, posting fliers around Liverpool and working to book concert appearances. 



While Walley ceased to be a force in the Quarry Men by 1958, he figures prominently in Lennon’s 
biography On July 2, 1957—scant days before Lennon met McCartney—Lennon and Walley 
attempted to escape their lives in Liverpool as ship’s stewards. Their plans were dashed after 
Lennon’s Aunt Mimi Smith caught word of their plan. The following year, Walley was visiting 
Lennon’s home on July 15, 1958, the fateful evening in which Julia Lennon lost her life. After walking 
her to the bus stop on Menlove Avenue, Walley and Julia Lennon parted ways moments before she 
was struck by a car driven by an off-duty police officer. In his grief, Lennon refused to speak to 
Walley for the next several months, an action that led Walley to incorrectly surmise that Lennon held 
him responsible for his mother’s accidental death. 

In his post-Quarry Men years, Walley became a professional golfer, working during the 1960s at 
the Wrotham Heath Golf Club in Kent and later in Austria. As with Shotton, Walley maintained his 
friendship with Lennon until the musician’s death in December 1980. In a 2007 BBC interview, 
Walley recalled that “John and I always stayed in touch after he was a Beatle—I would go round to 
his flat or house and we’d talk. ... He never forget any of the old gang. In fact, towards the end of his 
life he was becoming more and more nostalgic” (BBC 2007). 

See also : The Blackjacks; Davis, Rod; Garry, Len; Hanton, Colin; Lennon, Julia Stanley; The Quarry 
Men; Shotton, Pete; Smith, Mimi Stanley; Vaughan, Ivan. 

Further Reading 

BBC. February 10, 2007. “The Quarry Men Q&A.” Accessed September 7, 2013. 
http://www.bbc.co.uk/insideout/ content/ articles/2007/10/02/northwest_quarrymen_qa_s 12_3_feature 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Walls and Bridges (LP) 

October 4, 1974, Apple [Parlophone] PCTC 253 
September 26, 1974, Apple [Capitol] SW 3416 

Walls and Bridges is Lennon’s fifth solo studio album. The LP contains Lennon’s first post-Beatles 
No. 1 hit in “Whatever Gets You Thru the Night.” 


BACKGROUND 

Produced by Lennon, Walls and Bridges was recorded between July and August 1974 at New York 
City’s Record Plant. The album was recorded during Lennon’s self-described “Lost Weekend” in 
which he was separated from wife Yoko Ono for 18 months. As Lennon later recalled, “I think I was 
more in a morass mentally than Yoko was. If you listen to Walls and Bridges you hear somebody that 
is depressed. You can say, ‘Well, it was because of years of fighting deportation and this problem and 
that problem,’ but whatever it was, it sounds depressing. The guy knows how to make tables, but 
there’s no spirit in the tables. I’m not knocking the record. But I’m saying it showed where I was. It’s 
a reflection of the time” (Lennon and Ono 2000, 9). 

For Walls and Bridges , Lennon’s backing band includes Jesse Ed Davis on guitar, Jim Keltner on 



drums, Klaus \bormann on bass, and Arthur Jenkins on percussion. Elton John provided piano and 
harmony vocals on “Whatever Gets You Thru the Night,” while Lennon’s son Julian played drums on 
“Ya Ya.” As his last collection of original material until 1980’s Double Fantasy , Walls and Bridges 
included two hit singles in the chart-topping “Whatever Gets You Thru the Night” and the Top 10 U.S. 
hit “#9 Dream.” For Walls and Bridges's cover art, Lennon adopted an elaborate series of 
interlocking images, combining drawings from his childhood on a set of cardboard flaps 
counterpoised with photographs of Lennon making eccentric facial expressions. 


TRACK LISTING 

Side 1: “Going Down on Love”; “Whatever Gets You Thru the Night”; “Old Dirt Road”; “What 
You Got”; “Bless You”; “Scared.” 

Side 2: “#9 Dream”; “Surprise, Surprise (Sweet Bird of Paradox)”; “Steel and Glass”; “Beef 
Jerky”; “Nobody Loves You (When You’re Down and Out)”; “Ya Ya.” 

Bonus Tracks: “Whatever Gets You Thru the Night” (Live Version with Elton John); “Nobody 
Loves You (When You’re Down and Out)” (Alternate Version); “John Interview” (with Bob 
Mercer). 


CHART PERFORMANCE 

U.K.: #6 (certified by the BPI as “Silver,” with more than 60,000 copies sold). 

U.S.: #1 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Double Fantasy (LP); Ono, Yoko. 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

Washington Coliseum (Washington, D.C.) 

The Beatles’ first American concert was held at the Washington Coliseum on February 11, 1964. 
After their historic triumph on The Ed Sullivan Show, the Beatles traveled by railway from New York 
City to Washington, D.C., given an East Coast snowstorm that had seen their flight canceled. The 
Beatles traveled with the press that day, including radio personality “Murray the K.” Kaufman, who 
recalled that 

We went down to Washington and had a lot of fun on the train but we almost got killed when we 
got off the train. Some 10,000 kids had broken through the barriers. I remember being pinned 
against a locomotive on the outside, and feeling the life going out of me. I said to myself, “My 
God! Murray the K. dies with an English group!” George looked at me and said, “Isn’t this fun?” 
I did my show that night direct from their dressing room. ( The Beatles Bible 2008-2013) 

At the Washington Coliseum, a popular boxing arena, the Beatles held their inaugural U.S. concert 
for more than 8,000 fans, with Jay and the Americans and the Righteous Brothers as their supporting 



acts. Given the Coliseum’s boxing configuration, the Beatles performed in the round, with Mai Evans 
rotating Ringo Starr’s drum riser every third song in order to accommodate different segments of the 
audience. At one juncture, the riser became stuck, causing an awkward break in the proceedings. 
Things were confounded by Harrison’s faulty microphone, as well as by the near-continuous barrage 
of Jelly Bellies, which the Beatles’ guitarist had confessed to enjoying during a recent interview. As 
Harrison recalled: 

That night, we were absolutely pelted by the f—in’ things. They don’t have soft jelly babies 
there; they have hard jelly beans. To make matters worse, we were on a circular stage, so they 
hit us from all sides. Imagine waves of rock-hard little bullets raining down on your from the 
sky. It’s a bit dangerous, you know, ’cause if a jelly bean, travelling about 50 miles an hour 
through the air, hits you in the eye, you’re finished. You’re blind aren’t you? We’ve never liked 
people throwing stuff like that. We don’t mind them throwing streamers, but jelly beans are a bit 
dangerous, you see! Every now and again, one would hit a string on my guitar and plonk off a 
bad note as I was trying to play. (Cross 2005, 79) 



Surrounded by amplifiers and treading on jelly beans thrown by fans, the Beatles swing into their 
routine during a packed show at the Washington Coliseum on February 11, 1964. Harrison later noted 
that unlike the softer British version of the treat that he favored, the jelly bean tribute felt like “waves 
of rock-hard little bullets raining down.” (AP Photo) 


Yet in spite of the malfunctions and the missile-like jelly babies, the Beatles’ first U.S. concert was 
a smashing success. 

After their triumphant concert at the Coliseum, which had been filmed by CBS Television for 
telecast in American cinemas on March 14 and 15, 1964, the Beatles attended a reception at the 
British Embassy at the invitation of Lady Ormsby-Gore, who was holding a benefit for the National 











Association for the Prevention of Cruelty to Children. Ushered into a party room with some 300 
guests, the group found themselves besieged by British glitterati. “We want autographs!” they shouted, 
with one woman asking aloud, “Can they really write?” As Canadian journalist Bruce Phillips 
remembered, “There was more than a hint of the master-servant relationship in one [embassy 
official’s] voice when he said: ‘Come along, you there, you’ve got to come and do your stuff” (Spitz 
2005, 478). As if to make matters worse, one of the diplomat’s wives surprised Starr by sneaking up 
behind him, and, with her nail scissors at the ready, snipped off a sizable lock of his hair as a 
souvenir. “What the hell do you think you’re doing?” the usually affable drummer demanded. 
Photographer Harry Benson (1929-) was struck by the group’s reaction as they left the embassy. 
“They were very sad. They looked as if they wanted to cry, John, in particular. They weren’t 
pugnacious. They were humiliated” (Spitz 2005, 478). 

As Lennon remembered: 

People were sort of touching us as we walked past, that kind of thing. Wherever we went we 
were supposed to be not normal and we were supposed to put up with all sorts of shit from lord 
mayors and their wives and be touched and pawed like A Hard Day s Night only a million more 
times. At the American Embassy, the British Embassy in Washington, or wherever it was, some 
bloody animal cut Ringo’s hair, in the middle of... I walked out of that. Swearing at all of them 
and I just left in the middle of it. (Lennon 1970, 103) 


SET LIST 

“Roll Over Beethoven” 

“From Me to You” 

“I Saw Her Standing There” 

“This Boy” 

“All My Loving” 

“I Wanna Be Your Man” 

“Please Please Me” 

“Till There Was You” 

“She Loves You” 

“I Want to Hold Your Hand” 

“Twist and Shout” 

“Long Tall Sally” 

See also: Evans, Mai. 

Further Reading 

The Beatles Bible. 2008-2013. “Live: Washington Coliseum, Washington, DC.” Accessed 
September 7, 2013. http://www.beatlesbible.com/1964/02/ll/live-washington-coliseum/ . 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Lennon, John. 1970. Lennon Remembers , interview by Jann Wenner. New York: Verso. 



Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 


“Watching Rainbows” (Lennon-McCartney) 

“Watching Rainbows” is an unreleased outtake from the Beatles’ Get Back sessions. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “Watching Rainbows” was improvised during the January 14, 1969, session in 
which the Beatles rehearsed “Mean Mr. Mustard,” which later appeared on Abbey Road , and 
“Madman,” another unreleased outtake from the Get Back project. 

“Watching Rainbows” was later merged with McCartney’s “I’ve Got a Feeling” and Lennon’s 
“Everybody Had a Hard Year” into the final songwriting collaboration for “I’ve Got a Feeling.” 


RECORDING SESSIONS 

Produced by Martin, “Watching Rainbows” was recorded at Twickenham Film Studios on January 14, 
1969. McCartney played lead guitar, given that Harrison was on hiatus from the group, having walked 
out during a January 10 session at Twickenham. Listeners often associate “Watching Rainbows” with 
“I Am the Walrus,” given the former song’s repeated lyric, “Standing in the garden, waiting for the sun 
to shine.” 


PERSONNEL 

Lennon: \bcal, Fender Rhodes Electric Piano 
McCartney: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 


MISCELLANEOUS 

As part of the group’s plans to record cover versions of unreleased Beatles tracks, the Rubber Soul 
Project produced a new interpretation of “Watching Rainbows” for their eponymous album (2008). 

See also : Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

“Watching the Wheels” (Lennon) 

“Watching the Wheels” was Lennon’s posthumous Top 10 U.S. hit single from the Double Fantasy 
album 


AUTHORSHIP AND BACKGROUND 



Produced by Lennon, Ono, and Jack Douglas, “Watching the Wheels” describes Lennon’s self- 
imposed retirement from the music industry. Originally composed under the working title of 
“Emotional Wreck” in 1977, “Watching the Wheels” gradually morphed into a song about Lennon 
literally watching the wheels roll by on the streetscape outside his Dakota apartment building. 

As Lennon later remarked, “It’s a song version of the love letter from John and Yoko. It’s an 
answer to ‘What have you been doing?’ ‘Well, I’ve been doing this—watchin’ the wheels’” (Lennon 
and Ono 2000, 224). 

The cover sleeve for the “Watching the Wheels” single was photographed by Paul Goresh featuring 
Lennon and Ono departing from the entrance to the Dakota where Lennon was murdered later that 
same year. In 2007, Matisyahu recorded a cover version of “Watching the Wheels” for Instant 
Karma: The Amnesty International Campaign to Save Darfur. 


CHART PERFORMANCE 

U.K.: “Watching the Wheels”/“Yes, I’m Your Angel”; March 27, 1981, GeffenK 79207: #30. 
U.S.: “Watching the Wheels”/“Yes, I’m Your Angel”; March 13, 1981, GeffenGEF49695: #10. 

ALBUM APPEARANCES: Double Fantasy; The John Lennon Collection; Lennon; Lennon Legend: 
The Very Best of John Lennon; John Lennon Anthology; Wonsaponatime; Acoustic; Working Class 
Hero: The Definitive Lennon; Gimme Some Truth; Power to the People: The Hits; John Lennon 
Signature Box. 

See also : Double Fantasy (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: GrifFm. 

Sharp, Ken. 2010. Starting Over: The Making of John Lennon and Yoko Ono’s Double Fantasy. 
New York: Simon and Schuster. 

“Waterfalls” (McCartney) 

“Waterfalls” is a Top 10 U.K. hit by McCartney. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Waterfalls” features McCartney accompanied only by his Fender Rhodes 
Electric Piano. While the song was a hit single in the United Kingdom, it marks the former Beatle’s 
first single to fail to break the Top 100 in the United States. Waterfalls is also the name of 
McCartney’s Rye, Sussex, cottage. 


CHART PERFORMANCE 

U.K.: “Waterfalls”/“Check My Machine”; June 14, 1980, Parlophone R6037: #9. 



U.S.: “Waterfalls ,, /“Check My Machine”; July 22, 1980, Columbia 1-11335: #106. 


See also: McCartney II (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“We All Stand Together” (McCartney) 

“We All Stand Together” was a Top 5 U.K. hit for McCartney, as well as the theme for the Rupert and 
the Frog Song animated film 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “We All Stand Together” was recorded expressly for the Rupert and the 
Frog Song soundtrack. A song for children, “We All Stand Together” features the “Frog Chorus,” a 
pseudonym for the King’s Singers choral group from St. Paul’s Cathedral. Its B-side offers a 
“humming version” of “We All Stand Together” featuring McCartney and the Finchley Frogettes. 


CHART PERFORMANCE 

U.K.: “We All Stand Together”/“We All Stand Together” (Humming Version); November 12, 
1984, Parlophone R 6084: #3. 

ALBUM APPEARANCE: All the Best! (U.K.). 

See also: All the Best! (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“We Can Work It Out” (Lennon-McCartney) 

“We Can Work It Out” was the band’s 10th consecutive No. 1 single in the United Kingdom, where it 
was released on December 3, 1965, as a double A-side with “Day Tripper,” which also topped the 
charts. In the United States, where it was also released on December 3, 1965, “We Can Work It Out” 
was the Beatles’ sixth consecutive No. 1 single. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “We Can Work It Out” is an example of one of the songwriters’ 



truly shared contributions. Jane Asher was the likely inspiration for McCartney’s work on this 
composition. 

As Lennon recalled, “Paul did the first half, I did the middle-eight. But you’ve got Paul writing, 
‘We can work it out / We can work it out’ real optimistic, you know. And me, impatient, ‘Life is very 
short and there’s no time / for fussing and fighting, my friend’” (Lennon and Ono 2000, 177). 

As McCartney remembered: 

I wrote it as more of an up-tempo thing, country and western. I had the basic idea, the title, had a 
couple of verses, then I took it to John to finish it off and we wrote the middle together, which is 
nice—“Life is very short / And there’s no time for fussing and fighting, my friend.” Then it was 
George Harrison’s idea to put the middle into waltz time, like a German waltz. The lyrics might 
have been personal. It is often a good way to talk to someone or to work your thoughts out. It 
saves you going to a psychiatrist, you allow yourself to say what you might not say in person. 
(Miles 1997, 210) 


RECORDING SESSIONS 

Produced by Martin, “We Can Work It Out” was recorded at Abbey Road Studios on October 20, 
1965, with an additional overdubbing session on October 29. The Beatles spent some 11 hours 
recording the song, allotting a significant amount of time for a single track during these pr e-Sgt. 
Pepper days. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E, Harmonium 
McCartney: Vocal, Ho frier 500/1 
Harrison: Gibson J-160E 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


CHART PERFORMANCE 

U.K.: “We Can Work It Out’’/“Day Tripper”; December 3, 1965, Parlophone R 5389: #1. 

U.S.: “We Can Work It Out”/“Day Tripper”; December 6, 1965, Capitol 5555: #1 (certified by 
the RIAA as “Gold,” with more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 1966, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “We Can Work It Out.” 

In 2010, Rolling Stone ranked “We Can Work It Out” as No. 30 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

“We Can Work It Out”/“Day Tripper” is the Beatles’ first double A-side in which both sides of a 



singles release were marketed for mass commercial consumption. 

“We Can Work It Out” was part of the Beatles’ live repertoire in 1965. 

In 1981, “We Can Work It Out” was included in the “Stars on 45” medley that became a No. 1 hit in 
the United States and a No. 2 hit in the United Kingdom. The cover versions of the group’s songs 
were recorded by a trio of Beatles soundalike singers. 

McCartney has included “We Can Work It Out” on the set lists for several concert tours, including 
the 1991 Unplugged Tour, the 1993 New World Tour, the 2002 Driving World Tour, the 2003 Back in 
the World Tour, and the 2004 Summer Tour. Live versions are included on McCartney’s Unplugged 
(The Official Bootleg) (1991), Paul Is Live (1993), Back in the US: Live 2002 (2002), and Back in 
the World: Live (2003). “We Can Work It Out” was also featured on McCartney’s Paul McCartney in 
Red Square film (2005). 

Stevie Wonder performed “We Can Work It Out” as part of the White House celebration when 
McCartney received the Gershwin Prize from President Barack Obama in June 2010. Wonder had 
scored a Top 20 hit with “We Can Work It Out” in 1971. 

ALBUM APPEARANCES: Yesterday . . . and Today, A Collection of Beatles Oldies', The Beatles, 
1962-1966', 20 Greatest Hits (U.K.); 20 Great Hits (U.S.); Past Masters, Volume 2; 7; Mono 
Masters. 

See also : Asher, Jane. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“We Love You Beatles” (Strouse-Adams) 

Released in 1964 to capitalize on the commercial heights of American Beatlemania, the Careffees’ 
“We Love You Beatles” was the only Beatles novelty record to become a Top 40 hit. “We Love You 
Beatles” is based explicitly on “We Love You Conrad” from the musical Bye Bye Birdie. Peaking at 
No. 39 on the U.S. charts, “We Love You Beatles” features instrumental and vocal references to “She 
Loves You.” A British girl group, the Careffees were composed of Barbara Kay, Betty Prescott, and 
Lynn Cornell, who married Andy White, the session drummer who played on an early version of 
“Love Me Do” after Pete Best’s dismissal from the group. 

See also : Best, Pete; White, Andy. 

Further Reading 

Davies, Hunter. 1968. The Beatles: The Authorized Biography. New York: McGraw-Hill. 


Wedding Album (LP) 



November 14, 1969, Apple [Parlophone] SAPCOR 11 
October 20, 1969, Apple [Capitol] SMAX 3361 

Wedding Album marks Lennon and Ono’s third in a series of experimental albums that include 
Unfinished Music No. 1: Two Virgins and Unfinished Music No. 2: Life with the Lions. 


BACKGROUND 

A work of avant-garde experimentation, Wedding Album commemorates Lennon and Ono’s March 20, 
1969, wedding near the Rock of Gibraltar in Spain. Produced by Lennon, Ono, and Phil Spector, 
Wedding Album features two tracks, including “John and Yoko,” in which the couple calls out each 
other’s name across a cascade of their own beating hearts, and “Amsterdam,” which captures 
interviews and conversations from the couple’s famous “Bed-In” for peace during their honeymoon. 

Designed by John Kosh, the package associated with Wedding Album included line drawings by 
Lennon, along with photographs of the couple, a copy of their marriage certificate, and a photo of a 
slice of the wedding cake. 



John Lennon and Yoko Ono pose for photographers during the first day of their Bed-In for Peace 
while on their honeymoon at the Amsterdam Hilton Hotel on March 25, 1969. The couple’s avant- 
garde Wedding Album LP, released that November, featured audio tracks of their conversations from 
the Bed-In. (National Archives of the Netherlands) 


TRACK LISTING 

Side 1: “John and Yoko.” 

Side 2: “Amsterdam.” 

Bonus Tracks: “Who Has Seen the Wind?”; “Listen, the Snow Is Falling”; “Don’t Worry, Kyoko 
(Mummy’s Only Looking for Her Hand in the Snow)” (Demo). 



CHART PERFORMANCE 
ELK.: Did not chart. 

U.S.: #178. 

See also: Spector, Phil; Unfinished Music No. 1: Two Virgins (LP); Unfinished Music No. 2: Life 
with the Lions (LP). 

Further Reading 

Cott, Jonathan, and Christine Doudna, eds. 1982. The Ballad of John and Yoko. San Francisco: 
Rolling Stone. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

“Well, Darling” (Lennon-McCartney) 

“Well, Darling” is an early Beatles recording from their pre-Hamburg days as the Beatals. 


AUTHORSHIP AND BACKGROUND 

As with several numbers from the Kirchherr Tape, “Well, Darling” was largely impromptu. It offers a 
rudimentary attempt at merging an instrumental track with words—Lennon and McCartney can be 
heard improvising the lyrics, “Meanwhile, what do you think? /1 think you stink like a sink” (Winn 
2003a, 3). 


RECORDING SESSIONS 

The April 1960 recording of “Well, Darling” was produced in the family bathroom at the 
McCartneys’ Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has 
become known as the Kirchherr Tape. 


PERSONNEL 

Lennon: Guitar 
McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 

See also : Kirchherr, Astrid; The Kirchherr Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“What Goes On” (Lennon-McCartney-Starr) 

“What Goes On” is a song on the Beatles’ Rubber Soul album 



AUTHORSHIP AND BACKGROUND 

Written by Lennon during his Quarry Men days with later assistance from McCartney and Starr, 
“What Goes On” was the first of three songs for which Starr enjoyed composing credit, including 
such later compositions as “Don’t Pass Me By” and “Octopus’s Garden.” 

As Lennon recalled, “That was an early Lennon, written before the Beatles when we were the 
Quarry Men or something like that. And resurrected with a middle-eight thrown in, probably with 
Paul’s help, to give Ringo a song, and also to use the bits, because I never liked to waste anything” 
(Lennon and Ono 2000, 178). 

As Starr later remarked, “I contributed about five words to ‘What Goes On.’ And I haven’t done a 
thing since!” (Everett 2001, 329). 


RECORDING SESSIONS 

Produced by Martin, “What Goes On” was recorded at Abbey Road Studios on November 4, 1965. In 
an effort to assist Starr with learning his vocal, McCartney provided the drummer with a tape 
recording to study in advance of the recording session. 


PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Ho frier 500/1, Backing Weal 
Harrison: Gretsch Tennessean 
Starr: Vocal, Ludwig Oyster Black Pearl Drums 


CHART PERFORMANCE 

U.S.: “Nowhere Man”/“What Goes On”; February 21, 1966, Capitol 5587: #3 (certified by the 
RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of “Nowhere Man,” 
“What Goes On” charted at #81. 


MISCELLANEOUS 

“What Goes On” is memorable for the Beatles’ first instance of self-referentiality. “It’s so easy for a 
girl like you to lie,” Starr sings, before referencing an earlier Beatles song title in “Tell Me Why.” In 
the extreme background, Lennon can be heard responding, “We already told you why,” making an 
explicit reference to the Lennon-McCartney composition “Tell Me Why,” which was included on A 
Hard Day s Night. 

The Beatles recorded “12-Bar Original,” a 12-bar blues track, during the same recording session 
as “What Goes On.” 12-Bar Original” was later included on Anthology 2. 

“What Goes On” has been a regular staple in Ringo Starr and His All-Starr Band’s live repertoire. 
Live versions are included on Ringo Starr and His All-Starr Band Live 2006 (2008) and Live at the 
Greek Theatre 2008 (2010). 


ALBUM APPEARANCES: Rubber Soul (U.K.); Yesterday . . . and Today. 
See also : Rubber Soul (U.K. LP). 



Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

“What Is Life” (Harrison) 

“What Is Life” is a Top 10 U.S. hit from Harrison’s acclaimed All Things Must Pass album 


AUTHORSHIP AND BACKGROUND 

Produced by Harrison and Spector, “What Is Life” was originally composed by Harrison with 
Preston in mind, although the songwriter later opted to record it himself for his latest album. In 
addition to Harrison, the “What Is Life” recording features Eric Clapton on guitar, Bobby Whitlock on 
organ, Carl Radle on bass, and Jim Gordon on drums. Badfmger’s Pete Ham, Tom Evans, and Joey 
Molland also appear on the recording. 

In 2002, the Brambles recorded a cover version of “What Is Life” for the charity album He Was 
Fab: A Loving Tribute to George Harrison. In 2010, an AOL radio listeners’ survey ranked “What Is 
Life” as No. 3 on their list of the 10 best Harrison songs. 


CHART PERFORMANCE 

U.K.: “My Sweet Lord”/“What Is Life”; January 15, 1971, Apple [Parlophone] R 5884: #1. As 
the B-side of “My Sweet Lord,” “What Is Life” did not chart. 

U.S.: “What Is Life”/“Apple Scruffs”; February 15, 1971, Apple [Capitol] 1828: #10. 

ALBUM APPEARANCES: All Things Must Pass; The Best of George Harrison; Live in Japan; Let 
It Roll: Songs by George Harrison. 

See also : All Things Must Pass (LP); Clapton, Eric; Spector, Phil. 

Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

“What You’re Doing” (Lennon-McCartney) 

“What You’re Doing” is a song on the Beatles for Sale album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “What You’re Doing” concerns the songwriter’s relationship with Jane Asher, 
a subject that came under increasing scrutiny in the coming years through songs such as Rubber SouV s 



“I’m Looking Through You” and Revolver's “For No One.” 

As McCartney remembered: 

“What You’re Doing” was a bit of filler. I think it was a little more mine than John’s. You 
sometimes start a song and hope the best will arrive by the time you get to the chorus, but 
sometimes that’s all you get, and I suspect this was one of them Maybe it’s a better recording 
than it is a song—some of them are. Sometimes a good recording would enhance a song. (Miles 
1997, 176) 


RECORDING SESSIONS 

Produced by Martin, “What You’re Doing” was recorded at Abbey Road Studios on September 29 
and 30, 1964, and remade on October 26. 


PERSONNEL 

Lennon: Gibson J-160E, Backing \bcal 
McCartney: Ho filer 500/1 
Harrison: Rickenbacker 360/12 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


MISCELLANEOUS 

“What You’re Doing” presages the signature guitar sound associated with the Byrds’ legendary 
guitarist Roger McGuinn. Harrison’s 12-string Rickenbacker 360 clearly influenced the Byrds’ style, 
as evidenced by classic songs like “Mr. Tambourine Man.” 

ALBUM APPEARANCES: Beatles for Sale ; Beatles VI; Love. 

See also: Beatles for Sale (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Whatever Gets You Thru the Night” (Lennon) 

“Whatever Gets You Thru the Night” marks Lennon’s only No. 1 U.S. single released during his 
lifetime. 


AUTHORSHIP AND BACKGROUND 



Produced by Lennon, “Whatever Gets You Thru the Night” was included on Lennon’s Walls and 
Bridges album and features Elton John on piano and harmony vocals. In a 1974 interview, Lennon 
recalled that 

I was fiddling about one night and Elton John walked in with Tony King of Apple—you know, 
we’re all good friends—and the next minute Elton said, “Say, can I put a bit of piano on that?” I 
said, “Sure, love it!” He zapped in. I was amazed at his ability: I knew him, but I’d never seen 
him play. A fine musician, great piano player. I was really pleasantly surprised at the way he 
could get in on such a loose track and add to it and keep up with the rhythm changes—obviously, 
’cause it doesn’t keep the same rhythm. . . . And then he sang with me. We had a great time. 
(Buskin 2009) 

In a December 2005 interview with Radio Times , May Pang recalled the genesis for Lennon’s 
work on “Whatever Gets You Thru the Night”: “At night he loved to channel-surf and would pick up 
phrases from all the shows. One time, he was watching Reverend Ike, a famous black evangelist, who 
was saying, ‘Let me tell you guys, it doesn’t matter, it’s whatever gets you through the night.’ John 
loved it and said, ‘I’ve got to write it down or I’ll forget it.’ He always kept a pad and pen by the bed. 
That was the beginning of ‘Whatever Gets You Thru the Night’” (Buskin 2009). 

Lennon’s work with John on “Whatever Gets You Thru the Night” also led to his final stage 
performance. In a bargain that he believed would never come to fruition, Lennon agreed to appear 
with John in concert at Madison Square Garden if “Whatever Gets You Thru the Night” topped the 
charts. On Thanksgiving night in November 1974, Lennon made good on his promise, performing 
“Lucy in the Sky with Diamonds,” “Whatever Gets You Thru the Night,” and “I Saw Her Standing 
There” with the Elton John Band in New York City. All three live tracks are available on the Lennon 
box set (1990). In 2007, Los Lonely Boys recorded a cover version of “Whatever Gets You Thru the 
Night” for the charity album Instant Karma: The Amnesty International Campaign to Save Darfur. 


CHART PERLORMANCE 

U.K.: “Whatever Gets You Thru the Night”/“Beef Jerky”; October 4, 1974, Apple [Parlophone] 
R 5998: #36. 

U.S.: “Whatever Gets You Thru the Night”/“Beef Jerky”; September 23, 1974, Apple [Capitol] 
1874: #1. 

ALBUM APPEARANCES: Walls and Bridges; Shaved Fish; The John Lennon Collection; Lennon; 
Lennon Legend: The Very Best of John Lennon; John Lennon Anthology; Wonsaponatime; Working 
Class Hero: The Definitive Lennon; Gimme Some Truth; Power to the People: The Hits; John 
Lennon Signature Box. 

See also : Pang, May; Walls and Bridges (LP). 

Further Reading 

Buskin, Richard. June 2009. “Classic Tracks: John Lennon ‘Whatever Gets You Thru the Night.’” 
Accessed September 7, 2013. 

http://www.soundonsound.com/sos/jun09/articles/classictracks_0609.htm 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 



Riley, Tim. 2011. Lennon: The Man, the Myth, the Music—The Definitive Life. New York: 
Hyperion. 

What’s Happening!: The Beatles in the USA (Film) 

Directed by famed documentarians Albert and David Maysles, What s Happening!: The Beatles in 
the USA provides footage of the Beatles’ first visit to the United States in February 1964. The 
Maysles trace the Beatles’ visit from their experience on The Ed Sullivan Show through their trips to 
Washington, D.C., and Miami Beach. In 1991, the film was reedited and rereleased as The Beatles: 
The First US Visit. On November 18, 2011, the original 1964 documentary was screened in New 
York City in celebration of Albert Maysles’s 85th birthday. 

See also: The Ed Sullivan Show (TV Series). 

Further Reading 

IMDb. 1990-2013. “ What’s Happening!: The Beatles in the USA.” Accessed June 4, 2013. 
http://www.imdb.com/title/tt0058744/ . 

“What’s the New Mary Jane” (Lennon-McCartney) 

“What’s the New Mary Jane” was recorded during the sessions for The Beatles (The White Album) 
and remained unreleased until the Beatles’ Anthology project during the 1990s. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “What’s the New Mary Jane” finds its origins during the Beatles’ 1968 visit to 
India. 


RECORDING SESSIONS 

Produced by Martin, “What’s the New Mary Jane” was recorded in four takes at Abbey Road Studios 
on August 14, 1968, with an additional overdubbing session on November 26, 1969. 

During the August 14 session, Lennon and Harrison were the only Beatles present for the 
recording, along with Ono and Mai Evans joining in the merriment with sound effects. As the Beatles 
prepared The White Album for release in October and November 1968, “What’s the New Mary Jane” 
was the last song to be deleted from the project, bringing the album’s song total to 30. 

An early version of “What’s the New Mary Jane” was recorded in May 1968 at Harrison’s 
Kinfauns studio as part of the Esher Tapes. In 1984, Geoff Emerick remixed “What’s the New Mary 
Jane” in preparation for the unreleased Beatles Sessions project. In 1994, Martin remixed “What’s 
the New Mary Jane” for release as part of the Beatles’ Anthology project. 


PERSONNEL 

Lennon: Vocal, Piano, Sound Effects 
Harrison: Vocal, Gibson J-200, Sound Effects 



Ono: \bcal, Sound Effects 
Evans: Handbell, Sound Effects 


MISCELLANEOUS 

“Mary Jane” is a common euphemism for marijuana. 

At one point, “What’s the New Mary Jane” was prepared for release as the B-side of “You Know 
My Name (Look Up the Number)” for a potential Plastic Ono Band single. Plans for the single were 
scrapped when “You Know My Name (Look Up the Number)” was released as the B-side of “Let It 
Be” in March 1970. 

During a 1969 New Musical Express interview, Lennon credited his friend Yanni Alexis “Magic 
Alex” Mardas, the head of Apple Electronics, with cowriting “What’s the New Mary Jane,” although 
Mardas’s songwriting credit was later revoked without explanation. 

As part of the group’s plans to record cover versions of unreleased Beatles tracks, the Rubber Soul 
Project produced a new interpretation of “What’s the New Mary Jane” for their eponymous album 
(2008). 

ALBUM APPEARANCE: Anthology 3. 

See also: The Beatles Anthology, Volume 3 (LP); The Beatles (The White Album ) (LP); Evans, Mai; 
Mardas, Yanni Alexis “Magic Alex”; Ono, Yoko; Plastic Ono Band; Sessions Project. 

Further Reading 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

“When I Get Home” (Lennon-McCartney) 

“When I Get Home” is a song on the Beatles’ A Hard Day s Night album. 

AUTHORSHIP AND BACKGROUND 

Written by Lennon, “When I Get Home” was influence by the Shirelles. As Lennon remembered, 
“That’s me again—another Wilson Pickett, Motown sound—a four-in-the-bar cowbell song” 
(Dowlding 1989, 76). 

RECORDING SESSIONS 

Produced by Martin, “When I Get Home” was recorded at Abbey Road Studios in 11 takes on June 2, 
1964. 

PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing \bcal 
Harrison: Rickenbacker 360/12, Backing \bcal 



Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

“When I Get Home” was recorded during the final session for A Hard Day s Night. 

ALBUM APPEARANCES: A Hard Day s Night (U.K.); Something New. 

See also : A Hard Day s Night (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“When I’m Sixty-Four” (Lennon-McCartney) 

“When I’m Sixty-Four” is a song on the Beatles’ Sgt. Pepper’s Lonely Hearts Club Band album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “When I’m Sixty-Four” is nothing short of a vaudevillian throwback and one 
of the songwriter’s earliest compositions from the Beatles’ Cavern-era days. It was undoubtedly 
inspired by McCartney’s father Jim, who turned 64 in July 1966. The musical roots of “When I’m 
Sixty-Four” actually run much deeper to 1958, when McCartney composed the rudiments of the song 
on the family piano at 20 Forthlin Road, and the Beatles included an earlier version of the number in 
their stage act during their Hamburg period. 

As Lennon remembered, “ ‘When I’m Sixty Four’ was something Paul wrote in the Cavern days. 
We just stuck in a few more words, like ‘grandchildren on your knee,’ and ‘Vera Chuck and Dave.’ It 
was just one of those ones that he’d had, that we’ve all got, really—half a song. And this was just one 
of those that was quite a hit with us. We used to do it when the amps broke down, just sing it on the 
piano” (Beatles 2000, 247). 

McCartney later recalled that “I wrote the tune when I was about 15,1 think, on the piano at home, 
before I moved from Liverpool. It was kind of a cabaret tune. Then, years later, I put words to it” 
(Dowlding 1989, 175). Years later, he added that “I thought it was a good little tune but it was too 
vaudevillian, so I had to get some cod lines to take the sting out of it, and put the tongue very firmly in 
cheek” (Miles 1997, 319). 

During one of his last interviews, Lennon remarked that “When I’m Sixty-Four” was “Paul’s, 
completely. I would never dream of writing a song like that. There’s some things I never think about, 
and that’s one of them” (Lennon and Ono 2000, 183). 


RECORDING SESSIONS 

Produced by Martin, “When I’m Sixty-Four” was recorded at Abbey Road Studios on December 6, 
1967, the first day of recording sessions for the Sgt. Pepper s Lonely Hearts Club Band album. 
Additional overdubbing sessions were held on December 8, 20, and 21. In order to provide the song 



with a period feel, Martin scored an arrangement for a clarinet trio to perform on “When I’m Sixty- 
Four.” 

“When I’m Sixty-Four” was initially considered to be the B-side for the Beatles’ first post- 
Revolver single until the band settled on the double A-side release of “Penny Lane”/“Strawberry 
Fields Forever.” With “When I’m Sixty-Four” having been completed, the band began formal 
recording sessions for their next album instead. 

An early recording of “When I’m Sixty-Four” is one of the demos on the “Hodgson Tape” that find 
their origins in the band’s April and July 1960 recording sessions produced in the McCartney's 
Liverpool home at 20 Forthlin Road. “When I’m Sixty-Four” is rumored to be one of the songs 
recorded during these sessions, although any recording of the song has not been publicly released. 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Rickenbacker 400IS 

Starr: Ludwig Oyster Black Pearl Drums, Chimes 

Studio Musicians: Woodwind Accompaniment conducted by Martin 

Robert Burns, Henry MacKenzie, Frank Reidy: Clarinet, Bass 


MISCELLANEOUS 

“When I’m Sixty-Four” was part of the Beatles’ live repertoire during their Hamburg days in 1962. 

“When I’m Sixty-Four” is featured during the Sea of Time sequence in the Yellow Submarine 
animated feature film (1968) in which time flows both backward and forward. The Sea of Time is 
one of the seven Seas of Pepperland, which include the Sea of Green, Sea of Heads, Sea of Holes, 
Sea of Monsters, Sea of Nothing, Sea of Science, and Sea of Time. 

As a songwriter, McCartney has made numerous forays into music’s jazz age, including such Wings 
throwback tunes as “You Gave Me the Answer” and “Baby’s Request” from Venus and Mars (1975) 
and Back to the Egg (1979), respectively, as well as “A Room with a View,” which McCartney 
contributed to Twentieth-Century Blues: The Songs of Noel Coward (1999). Such recordings, as 
with the Beatles’ “Martha My Dear,” “Oh! Darling,” and “Honey Pie,” underscore McCartney’s 
penchant for speaking about the past and nostalgia in purely musical terms. McCartney continued this 
trend in his career with the 2012 release of Kisses on the Bottom album, a collection of pop music 
standards. 

In 1978, Frankie Howard and Sandy Farina recorded a cover version of “When I’m Sixty-Four” 
for the soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

“When I’m Sixty-Four” was used as the theme song for the film version of John Irving’s The World 
According to Garp (1978), starring Robin Williams and directed by George Roy Hill. 

The Rutles, the Beatles spoof band, parodied “When I’m Sixty-Four” in their track “Back in ’64” 
from their tongue-in-cheek named Archaeology album (1996). 

In 2004, the BBC broadcast a made-for-television film entitled When I’m 64 that traces the story of 
two older men who become lovers. 

In 2007, Russell Brand recorded a cover version of “When I’m Sixty-Four” for the BBC’s tribute 
to the 40th anniversary of Sgt. Pepper s Lonely Hearts Club Band. 



ALBUM APPEARANCES: Sgt. Pepper s Lonely Hearts Club Band ; Yellow Submarine Songtrack. 
See also: McCartney, James; Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by. G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

Winn, John C. 2003b. That Magic Feeling: The Beatles’ Recorded Legacy, Volume Two: 1966- 
1970. Sharon, VT: Multiplus. 

“When We Was Fab” (Harrison-Lynne) 

“When We Was Fab” marks Harrison’s last Top 40 hit. 


AUTHORSHIP AND BACKGROUND 

Produced by Harrison and Jeff Lynne, “When We Was Fab” was the follow-up single to Harrison’s 
No. 1 song “Got My Mind Set on You” from his Cloud Nine album (1987). As with “All Those Years 
Ago,” “When We Was Fab” finds Harrison waxing nostalgic about his Beatles years. For the record 
sleeve’s cover art, Klaus V>ormann reprised his 1966 drawing of Harrison for the Revolver album 
cover, along with a new drawing of the musician some two decades later. 

In 1988, “When We Was Fab” was nominated for an MTV Video Music Award for “Video of the 
Year,” as well as “Breakthrough Video” and “Viewer’s Choice.” In 2010, an AOL radio listeners’ 
survey ranked “When We Was Fab” as No. 9 on their list of the 10 best Harrison songs. In 2002, 
Wendy LP recorded a cover version of the song for the charity album He Was Fab: A Loving Tribute 
to George Harrison. 


CHART PERFORMANCE 

U.K.: “When We Was Fab”/“Zig Zag”; January 25, 1988, Dark Horse [Warner Bros.] WB131: 
#25. 

U.S.: “When We Was Fab”/“Zig Zag”; January 30, 1988, Dark Horse [Warner Bros.] 7-28131: 
#23 

ALBUM APPEARANCES: Cloud Nine ; Best of Dark Horse, 1976-1989; Let It Roll: Songs by 
George Harrison. 


See also: Cloud Nine (LP); Lynne, Jeff; Voormann, Klaus. 



Further Reading 

Harry, Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

“While My Guitar Gently Weeps” (Harrison) 

“While My Guitar Gently Weeps” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

During his composition of the song, Harrison had been thinking about the Chinese I Ching — 
specifically “The Book of Changes.” “I wrote ‘While My Guitar Gently Weeps’ at my mother’s house 
in Warrington,” Harrison later recalled. “The Eastern concept is that whatever happens is all meant to 
be, and that there’s no such thing as coincidence—every little item that’s going down has a purpose. 
‘While My Guitar Gently Weeps’ was a simple study based on that theory. I decided to write a song 
based on the first thing I saw upon opening any book—as it would be relative to that moment, at that 
time. I picked up a book at random, opened it, saw ‘gently weeps,’ then laid the book down again and 
started the song” (Beatles 2000, 306). 


RECORDING SESSIONS 

Produced by Martin, Harrison recorded an acoustic version of “While My Guitar Gently Weeps” on 
July 25, 1968, at Abbey Road Studios. The band remade the song on August 16, with an overdubbing 
session on September 3. On September 5, Harrison invited Eric Clapton to join the group for a third 
remake of the song, for which they conducted an overdubbing session on September 6. For Harrison, 
Clapton’s appearance altered the band’s dynamics dramatically, changing their behavior for the better. 
“Just bringing in a stranger among us made everybody cool out,” Harrison later remarked (Beatles 
2000, 306). Clapton played his magnificent, driving solo on a Gibson Les Paul Standard. At 
Clapton’s request, the solo was heavily treated with ADT in order to achieve a more “Beatley” 
sound. “I was given the grand job of waggling the oscillator on the ‘Gently Weeps’ mixes,” Chris 
Thomas recalled. “We did this flanging thing, really wobbling the oscillator in the mix. I did that for 
hours” (Babiuk2001, 229). 

In 1984, Geoff Emerick remixed take 1 of “While My Guitar Gently Weeps” and appended an 
artificially looped ending in preparation for the unreleased Beatles Sessions project. In 1994, Martin 
remixed “While My Guitar Gently Weeps” for release as part of the Beatles’ Anthology project. 


PERSONNEL 

Lennon: Epiphone Casino, Backing \bcal 

McCartney: Fender Jazz Bass, Piano, Hammond Organ, Backing Vocal 
Harrison: Vocal, Gibson J-200 

Starr: Ludwig Oyster Black Pearl Drums, Tambourine, Castanets 
Clapton: Gibson Les Paul Standard 


LEGACY AND INFLUENCE 



In 2004, Rolling Stone ranked “While My Guitar Gently Weeps” as No. 136 on the magazine’s list of 
The 500 Greatest Songs of All Time. 

In 2008, Rolling Stone ranked “While My Guitar Gently Weeps” as No. 7 on the magazine’s list of 
The 100 Greatest Guitar Songs of All Time. 

In 2010, Rolling Stone ranked “While My Guitar Gently Weeps” as No. 10 on the magazine’s list 
of The Beatles ’ 100 Greatest Songs. 

A 2008 issue of Guitar World magazine cites Clapton’s solo on “While My Guitar Gently Weeps” 
as No. 42 on the magazine’s list of the 100 Greatest Guitar Solos. 

A 2008 issue of New Musical Express magazine cites Clapton’s solo on “While My Guitar Gently 
Weeps” as No. 27 on the magazine’s list of the 50 Greatest Guitar Solos. 

A 2012 issue of Guitar World magazine cites “While My Guitar Gently Weeps” as the best of 
Harrison’s Beatles-era compositions. 


MISCELLANEOUS 

Harrison featured “While My Guitar Gently Weeps” on his set list for The Concert for Bangladesh 
charity event in 1971, as well as the set lists for both of his concert tours, including his 1974 North 
American Dark Horse Tour and his 1991 Japanese tour with Clapton. Live concert versions are 
included on The Concert for Bangladesh (1971), Live in Japan (1992), and Let It Roll: Songs by 
George Harrison (2009). 

Harrison paid homage to “While My Guitar Gently Weeps” with his 1975 composition “This 
Guitar (Can’t Keep from Crying),” which holds the distinction of being the final singles release on the 
Apple label. 

The 1987 Prince’s Trust Rock Concert reunited Harrison, Starr, and Clapton for a performance of 
the “While My Guitar Gently Weeps,” which featured Level 42’s Mark King on bass. 

In June 2002, McCartney and Clapton, having been introduced by Martin, performed “While My 
Guitar Gently Weeps” in the Garden at Buckingham Palace as part of the Golden Jubilee celebration 
in honor of Queen Elizabeth II. 

In November 2002, McCartney, Clapton, Starr, Dhani Harrison, Jeff Lynne, and Marc Mann 
performed “While My Guitar Gently Weeps” as part of the Concert for George celebration at 
London’s Royal Albert Hall. 

In 2004, Harrison was inducted posthumously into the Rock and Roll Hall of Lame for his work as 
a solo artist. An all-star roster of musicians performed “While My Guitar Gently Weeps,” including 
Eric Clapton, Jeff Lynne, Marc Mann, Dhani Harrison, Tom Petty, Steve Lerrone, Steve Winwood, 
and fellow inductee Prince, who stole the show with a fiery guitar solo. 

Danger Mouse sampled “While My Guitar Gently Weeps” for his mash-up of Jay-Z’s “What More 
Can I Say” on The Grey Album (2004). 

ALBUM APPEARANCES: The Beatles (The White Album)', The Beatles, 1967-1970', Anthology 3; 
Love. 

See also'. The Beatles Anthology, Volume 3 (LP); The Beatles (The White Album) (LP); Clapton, 
Eric. 


Further Reading 



Babiuk, Andy. 2001. Beatles Gear: All the Fab Four’s Instruments, from Stage to Studio. San 
Francisco: Backbeat. 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Whitaker, Robert (1939-2011) 

Born in Harpenden, Hertfordshire, on November 13, 1939, Robert Whitaker was a celebrated 
photographer. After attending the University of Melbourne, he made his name in the world of 
Australian arts and letters. In June 1964, Whitaker met Brian Epstein and the Beatles during the 
Beatles’ World Tour. After photographing Epstein for a print interview, Whitaker accepted a position 
as NEMS’s (North End Music Stores) staff photographer, returning to England three months later and 
documenting the activities of a host of Mersey bands in Epstein’s managerial stable. Over the next 
few years, he photographed the Beatles on numerous occasions, including their triumphant first 
appearance at Shea Stadium. 
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Original “butcher” version of the album cover for the Beatles’ Yesterday . . . And Today LP 
released on June 14, 1966 (with new artwork, at Capitol Records’ insistence). Robert Whitaker’s 
controversial concept, which Paul McCartney viewed as a statement on the atrocities of the Vietnam 
War, was not embraced by everyone in the band. (Michael Ochs Archives/Getty Images) 





Whitaker is most well known for the notorious “Butcher” sleeve that appeared as the cover art for 
Capitol Records’ release of the Beatles’ American album Yesterday . . . and Today (1966). The 
session that produced the famous photograph occurred on March 25, 1966, at Whitaker’s Chelsea 
studio. The photo session was originally organized in order to provide cover art for the band’s 
upcoming “Paperback Writer”/“Rain” single. Wanting to create something unusual, Whitaker staged a 
photograph of the bandmates wearing white lab coats, adorned with dismembered doll parts and 
slabs of raw meat. For Whitaker, the photograph was intended as a kind of surreal pop art, as well as 
a satirical critique of the Beatles’ massive fame. The fallout from the release of Yesterday . . . and 
Today —complete with the “Butcher” sleeve—was swift after advance copies of the album were 
released in the United States to disc jockeys and record dealers. Attempting to stem the negative 
publicity surrounding the album’s inflammatory artwork, Capitol Records withdrew the cover 
photograph and released the album with a benign photograph, newly shot by Whitaker, of the group 
playfully posing around a steamer trunk in a hotel room The cover fiasco ensured that Yesterday . . . 
and Today became the only Beatles album to actually lose money, at least initially, for Capitol 
Records. 

In later years, Whitaker photographed Cream, Mick Jagger, and Salvador Dali, among other 
luminaries. He also authored a book entitled The Unseen Beatles (1991), which details the making of 
the “Butcher” cover sleeve. Whitaker died on September 20, 2011, at age 71. 

See also : Tours, 1960-1966; Yesterday . . . and Today (LP). 

Further Reading 

Whitaker, Robert. 1991. The Unseen Beatles. San Francisco: Collins. 

White, Andy (1930-) 

Born in Glasgow on July 27, 1930, White is a Scottish drummer best known for playing on the 
Beatles’ early recordings of “Love Me Do” and “P.S. I Love You” during a September 11, 1962, 
session. Invited at the behest of Martin and Ron Richards, White can be heard on the Please Please 
Me album versions of the “Love Me Do” and “P.S. I Love You” recordings. A professional drummer 
from age 17, White enjoyed a long career as a session musician, playing for such acts as Chuck Berry, 
the Platters, and Bill Haley and the Comets. In later years, White emigrated to New Jersey, where he 
teaches Scottish pipe band drumming. 

See also : Martin, George; Please Please Me (LP); Richards, Ron. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 


“Why (Can’t You Love Me Again)” (Compton-Sheridan) 



“Why (Can’t You Love Me Again)” was recorded by Tony Sheridan and the Beat Brothers [The 
Beatles] in Hamburg in June 1961. Sheridan’s song was released as the A-side of a single in the 
United States on March 27, 1964, to capitalize on the marketing power of Beatlemania. 


AUTHORSHIP AND BACKGROUND 

Written by Sheridan with Bill Compton, “Why (Can’t You Love Me Again)” is a doo-wop ballad in 
the style of the late 1950s and early 1960s. 


RECORDING SESSIONS 

Produced by German bandleader Bert Kampfert with assistance from sound engineer Karl Hinze, 
“Why (Can’t You Love Me Again)” was recorded at Hamburg’s Friedrich-Ebert-Halle on June 22, 
1961. “Why (Can’t You Love Me Again)” was one of eight songs that the Beatles recording during 
their session with Sheridan at Friedrich-Ebert-Halle in June 1961. 

As Beatlemania came into full force in 1964, Polydor and MGM released a single version of 
Sheridan’s “Why (Can’t You Love Me Again)” in the United Kingdom and the United States, 
respectively. In the United Kingdom, Polydor released “Why (Can’t You Love Me Again)” as a B- 
side, while MGM released the song in the United States as the A-side of “Cry for a Shadow” to 
capitalized on the Beatles’ popularity. 


PERSONNEL 

Sheridan: Vocal 
Lennon: Guitar, Backing Vocal 
McCartney: Bass, Backing V)cal 
Harrison: Guitar, Backing Vocal 
Best: Drums 


CHART PERFORMANCE 

U.K.: “Cry for a Shadow”/“Why (Can’t You Love Me Again)”; February 28, 1964, Polydor NH 
52-275 (as the Beatles with Tony Sheridan): did not chart. As the B-side of “Cry for a 
Shadow,” “Why (Can’t You Love Me Again)” did not chart. 

U.S.: “Why (Can’t You Love Me Again)”/“Cry for a Shadow”; March 27, 1964, MGM K-13227 
(as the Beatles with Tony Sheridan): #88. 


MISCELLANEOUS 

In 2004, Sheridan recorded “Why (Can’t You Love Me Again)” in collaboration with Chantal for the 
album entitled Chantal Meets Tony Sheridan: A Beatles Story. 

ALBUM APPEARANCES: The Beatles’ First', In the Beginning (Circa I960)', The Savage Young 
Beatles', The Early Tapes of the Beatles. 


See also : Kampfert, Bert; Sheridan, Tony. 



Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Why Don’t We Do It in the Road?” (Lennon-McCartney) 

“Why Don’t We Do It in the Road?” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Why Don’t We Do It in the Road?” finds its origins during the Beatles’ 1968 
visit to India. McCartney was inspired to write the 12-bar blues piece after witnessing the sight of 
monkeys copulating in the Maharishi’s compound. 


RECORDING SESSIONS 

Produced by Martin, “Why Don’t We Do It in the Road?” was recorded at Abbey Road Studios on 
October 9, 1968. An overdubbing session was held the following day in which Starr contributed a 
drum part to replace the one that McCartney had recorded the previous evening. 

As Lennon later recalled, “That’s Paul. He even recorded it by himself in another room. That’s 
how it was getting in those days. We came in and he’d made the whole record. Him drumming. Him 
playing the piano. Him singing. But he couldn’t—he couldn’t—maybe he couldn’t make the break 
from the Beatles. I don’t know what it was, you know. I enjoyed the track. Still, I can’t speak for 
George, but I was always hurt when Paul would knock something off without involving us. But that’s 
just the way it was then” (Harry 2002, 389). 


PERSONNEL 

McCartney: Vocal, Rickenbacker 400IS, Epiphone Casino, MartinD-28, Piano 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

Lennon parodied the song during the production of the Get Back project, singing “Why don’t you put 
it on the toast?” 

“Why Don’t We Do It in the Road” offers a clear precursor to McCartney’s solo work on 
McCartney (1970), McCartney II (1980), and Chaos and Creation in the Backyard (2005) albums 
on which he played most of the instrumentation himself. 

The Grateful Dead often performed “Why Don’t We Do It in the Road” during their 1980s concert 
performances. 

Dana Fuchs recorded a cover version of “Why Don’t We Do It in the Road” for the soundtrack of 
Julie Taymor’s Across the Universe (2007). 

Meat Loaf recorded a live cover version of “Why Don’t We Do It in the Road” for his 2012 album 
Hang Cool Teddy Bear. 


ALBUM APPEARANCES: The Beatles (The White Album)', Anthology 3. 



See also: The Beatles (The White Album) (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 

“Wild Cat” (Vincent) 

“Wild Cat” was a cover version recorded by the Beatles during a homemade recording session in 
July 1960. 


AUTHORSHIP AND BACKGROUND 

Written by Gene Vincent, “Wild Cat” was released as a single by the rockabilly star in November 
1959. 

RECORDING SESSIONS 

The July 1960 recording of “Wild Cat” was produced in the McCartneys’ Liverpool home at 20 
Forthlin Road. The song was recorded as part of a demo that has become known as the Braun Tape. In 
addition to Lennon, McCartney, and Harrison, the July 1960 version of “Wild Cat” features Sutcliffe 
on bass. 


PERSONNEL 

Lennon: Vocal, Guitar 
McCartney: Guitar, Backing Vocal 
Harrison: Guitar 
Sutcliffe: Bass 


MISCELLANEOUS 

“Wild Cat” was part of the Beatles’ repertoire through their Hamburg days in the early 1960s. 

See also: The Braun Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 


“Wild Honey Pie” (Lennon-McCartney) 



“Wild Honey Pie” is a song on The Beatles {The White Album). 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Wild Honey Pie” finds its origins during the Beatles’ 1968 visit to India. 
McCartney improvised the song during a sing-along in the Maharishi’s compound. 

As McCartney later observed, “We were in an experimental mode, and so I said, ‘Can I just make 
something up?’ I started off with the guitar and did a multi tracking experiment in the control room. It 
was very home-made—it wasn’t a big production at all. I just made up this short piece and I 
multitracked the harmony to that, and a harmony to that, and a harmony to that, and built it up 
sculpturally with a lot of vibrato on the [guitar] strings, really pulling the strings madly—hence, 
‘Wild Honey Pie’” (Miles 1997, 497). 


RECORDING SESSIONS 

Produced by Martin, the session for “Wild Honey Pie” occurred on August 20, 1968, at Abbey Road 
Studios. McCartney is the sole performer on the song. 


PERSONNEL 

McCartney: Vocal, Martin D-28, Harpsichord, Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

Clocking in at 1:02, “Wild Honey Pie” is The White Album's shortest song. 

“Wild Honey Pie” was included on the album at the request of Pattie Boyd, who liked the track 
immensely. 

ALBUM APPEARANCE: The Beatles {The White Album). 

See also: The Beatles {The White Album) (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Wild Life (LP) 

November 15, 1971, Apple [Parlophone] PCS 7142 
December 6, 1971, Apple [Capitol] SW 3386 

Wild Life is the debut album by McCartney and Wings. 



BACKGROUND 

Produced by McCartney and wife Linda, Wild Life was recorded in August 1971 at Abbey Road 
Studios. As McCartney later recalled, “Dylan inspired Wild Life , because we heard he had been in 
the studio and done an album in just a week. So we thought of doing it like that, putting down the 
spontaneous stuff and not being too careful. So it came out a bit like that. We wrote the tracks in the 
summer, Linda and I, we wrote them in Scotland in the summer while the lambs were gamboling” 
(Badrnan 2001, 72). With Denny Laine on guitar, Wings’ lineup during this period included 
McCartney on lead vocals and bass, Linda on keyboards and backing vocals, and Denny Seiwell, 
who had played on the previous Ram album, on drums. 

McCartney announced the formation of Wings, as well as the upcoming release of Wild Life , at a 
London press party in November 1971. Both the group and the album received a lukewarm reception. 
In his Rolling Stone magazine review, John Mendelsohn writes, “Like Paul McCartney’s first two 
post-Beatles albums, Wild Life is largely high on sentiment but rather flaccid musically and impotent 
lyrically, trivial and unaffecting” (Rolling Stone 1972). 


TRACK LISTING 

Side 1: “Mumbo”; “Bip Bop”; “Love Is Strange”; “Wild Life.” 

Side 2: “Some People Never Know”; “I Am Your Singer”; “Tomorrow”; 
“Mumbo Link.” 


“Dear Friend”; 


Bonus Tracks: “Give Ireland Back to the Irish”; “Mary Had a Little Lamb”; “Little Woman 
Love”; “Mama’s Little Girl.” 


CHART PERFORMANCE 
U.K.: #11. 

U.S.: #10 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : McCartney, Linda Eastman; Ram (LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

Rolling Stone. January 20, 1972. “Rev. of Wild Life.” Accessed September 7, 2013. 
http://www.rollingstone.com/music/albumreviews/wild-life-us-bonus-tracks-19720120 . 


Williams, Allan (1930-) 

Born March 17, 1930, in Liverpool, Allan Williams served as the Beatles’ first manager. He was also 
instrumental in booking their first residencies in Hamburg, West Germany. Williams came into the 



Beatles’ orbit through his coffeehouse, the Jacaranda, a former watch-repair shop that became a 
popular hangout for students at the Liverpool College of Art, including Lennon and Sutcliffe. In 
addition to arranging their Scottish tour with Johnny Gentle, Williams traveled with the Beatles, along 
with newly minted drummer Pete Best, to Hamburg in August 1960. The Beatles’ managerial 
relationship with Williams disintegrated during the 1961 Hamburg residency over Williams’s 10- 
percent fee, which the Beatles negated after negotiating their own contract at Hamburg’s Top Ten Club 
without his knowledge. Later, when Brian Epstein prepared to stake his claim as the Beatles’ 
manager, Williams warned him not to “touch them with a f—ing bargepole. They will let you down.” 
In 1977, Williams published his autobiography entitled The Man Who Gave the Beatles Away. That 
same year, he was also instrumental in recovering the tapes of a 1962 Beatles performance at 
Hamburg’s Star-Club. The recording was later released as Live! at the Star-Club in Hamburg, 
Germany; 1962. 

See also : Best, Pete; Epstein, Brian; Hamburg, West Germany; Live! at the Star-Club in Hamburg, 
Germany; 1962 (LP); Sutcliffe, Stuart; Tours, 1960-1966. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

Williams, Allan. 1975. The Man Who Gave the Beatles Away. London: Macmillan. 

Wings 

Active from 1971 through their disbandment in 1981, Wings was enormously successful, with seven 
best-selling studio albums and the landmark Wings Over the World Tour in 1975-1976. The band 
notched six No. 1 U.S. singles releases, as well as one of England’s best-selling recordings of all 
time in “Mull of Kintyre.” Wings dissolved in the early 1980s after McCartney’s drug arrest and brief 
incarceration resulted in the cancellation of the 1980 Japanese tour, as well as after Lennon’s murder. 

In 1971, with wife Linda and former Moody Blues member Denny Laine in tow, McCartney set 
about the business of naming his new band. As McCartney later recalled: 

We were thinking of all sorts of names. We had a new group and we had to think of a name. We 
had a letter from an old gentleman in Scotland, which said, “Dear Paul, I see you are looking for 
a name for your group. I’d like to suggest the Dazzlers.” So we were nearly the Dazzlers, with 
the big sequined jackets. But we thought, no, we need something a little more earthy, so we 
thought of Turpentine. But I wrote to the guy in Scotland and told him that and he wrote back, “I 
don’t think you’ll be calling yourselves Turpentine because that’s something used to clean paint 
off,” so we thought of Wings. (Badman2001, 71) 

In the ensuing years, the group was often referred to as Paul McCartney and Wings, although the 
former Beatle preferred to refer to the band simply as Wings. As McCartney remarked, “ft was never 
Paul McCartney and the Beatles, Paul McCartney and the Quarry Men, or Paul McCartney and the 
Moondogs. Wings is quicker and easier to say, and everybody knows I’m in the group anyway” 
(McGee 2003, 83). Over the course of the band’s life, Wings’ lineup shifted on a number of 
occasions, although the group’s core trio of the McCartneys and Laine stayed intact for the balance of 



their career. The group went through a succession of lead guitarists, including Henry McCullough 
(1972-1973), Jimmy McCulloch (1974-1977), and Laurence Juber (1978-1981). The band’s 
drummers included Denny Seiwell (1971-1973), Geoff Britton (1974-1975), Joe English (1975— 
1977), and Steve Holley (1978-1981). Over the years, the band performed nearly 150 concerts 
across five tours including the Wings University Tour (1972), the Wings Over Europe Tour (1972), 
the Wings 1973 UK Tour, the Wings Over the World Tour (1975-1976), and the Wings UK Tour 1979. 



Paul McCartney’s post-Beatles band Wings, ca. 1976. From left to right are: drummer Joe 
English, Linda McCartney, Paul McCartney, and Denny Laine, with guitarist Jimmy McCulloch at the 
front. While the hugely successful band’s composition changed over the years, the trio of Paul and 
Linda McCartney and Denny Laine were the group’s mainstay during their 10-year tenure. (David 
Mongomery/Getty Images) 


In one of his last interviews, Lennon praised his former collaborator for the manner in which he 
achieved post-Beatles success with Wings. As Lennon observed: 

I kind of admire the way Paul started back from scratch, forming a new band and playing in 
small dance halls, because that’s what he wanted to do with the Beatles—he wanted us to go 
back to the dance halls and experience that again. But I didn’t. That was one of the problems, in 
a way, that he wanted to relive it all or something. I don’t know what it was. But I kind of admire 
the way he got off his pedestal. Now he’s back on it again, but I mean, he did what he wanted to 
do. (Jackson 2012, 136) 

Wings disbanded in the early months of 1981 after abandoning work on the long-conceived Cold 




Cuts project. In April of that year, Laine announced that he was leaving the band, citing McCartney’s 
reluctance to tour in the wake of Lennon’s murder. 


See also : Back to the Egg (LP); Band on the Run (LP); McCartney, Linda Eastman; London Town 
(LP); Red Rose Speedway (LP); Venus and Mars (LP); Wild Life (LP); Wings at the Speed of Sound 
(LP); Wings Greatest (LP); Wings Over America (LP); Wingspan: Hits and History (LP/Film). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 
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Careers. Lanham, MD: Scarecrow. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

Sounes, Howard. 2010. Fab: An Intimate Life of Paul McCartney. Cambridge, MA: Da Capo. 

Wings at the Speed of Sound (LP) 

March26, 1976, Parlophone PAS 10010 
March 22, 1976, Capitol SW 11525 

Wings at the Speed of Sound is Wing’s fifth album, spawning two worldwide hits in “Silly Love 
Songs” and “Let ’Emin.” 


BACKGROUND 

Produced by McCartney, Wings at the Speed of Sound was recorded between January and February 
1976 at Abbey Road Studios. As with Venus and Mars , Wings’ lineup for the band’s latest album 
included McCartney on lead vocals and bass, wife Linda on keyboards and backing vocals, Denny 
Laine and Jimmy McCulloch on guitars, and Joe English on drums. Wings was supported by touring 
bandmates Tony Dorsey on trombone, Thaddeus Richard on woodwinds, Steve Howard on trumpet, 
and Howie Casey on saxophone. 

As McCartney later remarked about Wings at the Speed of Sound : 

It turned out less of a McCartney production and more of a Wings effort. It wasn’t intended like 
that. There was one of the songs that I had sung but I just let Joe, our drummer, sing it because 
he’s got a very nice voice, and he sang it great. Denny is a natural for a couple of tracks because 
he is, after all, a lead vocalist. So I wrote one track for him, which I called “The Note You 
Never Wrote,” and he wrote one track himself, “Time to Hide,” and then Jimmy, who writes a 
bit with Colin Allen, did one track this time, “Wino Junko.” It seems he can’t get off the plonk! 
(Badman 2001, 185) 

Notably, the Beatles rehearsed an earlier version of “San Ferry Anne” during the Get Back 



sessions on January 21, 1969, at Twickenham Film Studios. 

Wings at the Speed of Sound was supported by the band’s smash-hit summer tour of the United 
States, which was later commemorated by the triple album Wings Over America. In 1993, Wings at 
the Speed of Sound was remastered as a compact-disc (CD) release as part of The Paul McCartney 
Collection. 


TRACK LISTING 

Side 1: “Let ’Em In”; “The Note You Never Wrote”; “She’s My Baby”; “Beware My Love”; 
“Wino Junko.” 

Side 2: “Silly Love Songs”; “Cook of the House”; “Time to Hide”; “Must Do Something about 
It”; “San Ferry Anne”; “Warm and Beautiful.” 

Bonus Tracks: “Walking in the Park with Eloise”; “Bridge over the River Suite”; “Sally G.” 


CHART PERFORMANCE 

U.K.: #2 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #1 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : Get Back Project; Venus and Mars (LP); Wings Over America (LP). 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
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Wings Greatest (LP) 

November 2, 1978, Parlophone PCTC 256 
November 13, 1978, Capitol SOO 11905 

Wings Greatest marks McCartney’s first post-Beatles compilation release. 


BACKGROUND 

Wings Greatest was released in November 1978 in order to fulfill McCartney’s long-standing 
contract with Capitol Records. In 1979, McCartney signed a lucrative contract with Columbia 
Records, temporarily ending his agreement with Capitol Records as his U.S. distributor. 

Wings Greatest features McCartney’s post-Beatles solo and Wings-associated hits, with the 
notable exception of the No. 1 U.S. hit “Listen to What the Man Said,” which was not included in the 
compilation. In 1993, Wings Greatest was remastered as a CD release as part of The Paul 



McCartney Collection. Wings Greatest was followed by such later compilations as All the Best! 
(1987) and Wingspan: Hits and History (2001). 


TRACK LISTING 

Side 1: “Another Day”; “Silly Love Songs”; “Live and Let Die”; “Junior’s Farm”; “With a Little 
Luck”; “Band on the Run.” 


Side 2: “Uncle Albert/Admiral Halsey”; “Hi, Hi, Hi”; “Let ’Emin”; 
Kintyre.” 


“My Love”; “Jet”; “Mull of 


CHART PERFORMANCE 

U.K.: #5 (certified by the BPI as “Platinum,” with more than 300,000 copies sold). 

U.S.: #29 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : All the Best! (LP); Wingspan: Hits and History (LP/Film). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 
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McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
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Wings Over America (LP) 

December 10, 1976, Parlophone PCSP 720 
December 10, 1976, Capitol SWCO 11593 

Released in 1976, the triple album Wings Over America commemorated McCartney’s triumphant 
return to the American stage. 


BACKGROUND 

Produced by McCartney, Wings Over America included the band’s entire 29-song set, as well as 
Denny Laine’s Moody Blues hit “Go Now,” which they performed during the group’s June shows at 
the Forum in Los Angeles. During the Wings Over the World Tour’s North American leg, the band 
performed 31 shows in the United States and Canada for some 600,000 people. 

Wings Over America features Wings’ penultimate lineup of McCartney (bass, piano, guitar), Linda 
McCartney (backing vocals, keyboards), Laine (guitar), Jimmy McCulloch (guitar), and Joe English 
(drums). During their Wings Over the Word Tour, Wings was supported by a four-piece horn section 
that included Tony Dorsey on trombone, Howie Casey on saxophone, Steve Howard on trumpet, and 
Thaddeus Richard on saxophone and clarinet. 

The anticipation for Wings’ arrival on U.S. shores was immense, with Time and Newsweek 
featuring cover stories, including Time's banner headline “McCartney Comes Back.” Brimming with 



nostalgia, Time's May 31, 1976, cover story reports that “it seems like yesterday’s come round again. 
Paul McCartney sits alone, stage center, angling slightly forward in a straight-backed chair as he 
holds his six-string Ovation guitar, playing the first sinuous chords, softly easing into the familiar 
words. The song is a good ten years old. The place goes up for grabs: the collective memory of a 
generation is galvanized into sweet lyric communion” ( Time 1976). 

The release of Wings Over America was supported by the “Maybe I’m Amazed”/“Soily” single, 
which became a Top 10 U.S. hit in 1977. Wings Over America was the band’s fifth consecutive No. 1 
album. McCartney was keenly aware of the expense associated with releasing a triple album like 
Wings Over America , remarking that it 

had to be a triple album in the end, because we were doing two-hour shows and there was no 
other way to get two hours of music on record. This album just called to be a triple album. If we 
could have made it a double album, we would have made it a double album. I don’t like 
releasing huge price items; I prefer everything to cost 50 pence. I’m not in just for the profit, in 
spite of what some people might think. This bloke who works with handicapped children wrote 
to us saying the album was the one that really lifted the children and he wanted to thank us for 
that. (Badman2001, 206) 

In 1978, Aubrey Powell, George Hardie, Storm Thorgerson, and Peter Christopherson compiled 
Hands Across the Water: Wings Tour USA , a book-length photographic account of McCartney and 
Wings’ 1976 North American tour. 

On March 16, 1979, CBS produced a television special entitled Wings Over the World that 
featured concert performances from New York City, Seattle, and Los Angeles. A full-length 
documentary, entitled Rockshow, was premiered on November 26, 1980, at New York City’s Ziegfeld 
Theatre. Rockshow was premiered in London, with McCartney in attendance, on April 8, 1981, at the 
Dominion Theatre in Piccadilly Circus. In 2013, McCartney released a deluxe, remastered edition of 
Wings Over America as part of The Paul McCartney Archive Collection , along with DVD versions 
of the Wings Over the World TV special and the Rockshow documentary. 


TRACK LISTING 

Side 1: “Venus and Mars”/“Rock Show”/“Jet”; 
“Medicine Jar.” 


“Let Me Roll It”; 


“Spirits of Ancient Egypt”; 


Side 2: “Maybe I’m Amazed”; “Call Me Back Again”; “Lady Madonna”; “The Long and 
Winding Road”; “Live and Let Die.” 

Side 3: “Picasso’s Last Words (Drink to Me)”; “Richard Cory”; “Bluebird”; “I’ve Just Seen a 
Face”; “Blackbird”; “Yesterday.” 


Side 4: “You Gave Me the Answer”; “Magneto and Titanium Man”; “Go Now”; “My Love”; 
“Listen to What the Man Said.” 


Side 5: “Let ’Emin”; “Time to Hide”; “Silly Love Songs”; “Beware My Love.” 
Side 6: “Letting Go”; “Band on the Run”; “Hi, Hi, Hi”; “Soily.” 


CHART PERFORMANCE 

U.K.: #8 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 



U.S.: #1 (certified by the RIAA as “Platinum,” with more than 1 million copies sold). 

See also : McCartney, Linda Eastman; Rockshow (Film); Wings. 

Further Reading 

Badman, Keith. 2001. The Beatles Off the Record: Outrageous Opinions and Unrehearsed 
Interviews. London: Omnibus. 
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Wingspan: Hits and History (LP/Film) 

May 7, 2001, Parlophone 7243 5 32850 2 9 
May 8, 2001, Capitol CDP 7243 5 32946 2 5 

Released in 2001, Wingspan: Hits and History is McCartney’s third compilation album after 
Wings Greatest (1978) and All the Best! (1987). 


BACKGROUND 

Released in the years since Linda McCartney’s death in 1998, Wingspan provides listeners with a 
retrospective of McCartney’s solo career—especially including his years as a member of Wings. The 
album is divided into two sections—“Hits” and “History.” The U.S. version of Wingspan is the same, 
except that it includes “Coming Up (Live at Glasgow)” in place of the studio version of “Coming Up” 
from McCartney II. 

Directed by Alistair Donald, the made-for-television film Wingspan includes highlights from the 
compilation interspersed with running commentary by McCartney and his daughter Mary. Together, 
they trace McCartney’s solo years from the formation of Wings through the group’s disbandment in 
1981. 


TRACK LISTING 

Disc 1: Hits: “Listen to What the Man Said” (Single); “Band on the Run” (Single); “Another 
Day”; “Live and Let Die”; “Jet”; “My Love”; “Silly Love Songs”; “Pipes of Peace” (Single); 
“C Moon”; “Hi, Hi, Hi”; “Let ’Em In”; “Goodnight Tonight”; “Junior’s Farm”; “Mull of 
Kintyre”; “Uncle Albert/Admiral Halsey”; “With a Little Luck” (Single); “Coming Up”; “No 
More Lonely Nights” (Single). 

Disc 2: History. “Let Me Roll It”; “The Lovely Linda”; “Daytime Nighttime Suffering”; “Maybe 
I’m Amazed”; “Helen Wheels”; “Bluebird”; “Heart of the Country”; “Every Night”; “Take It 
Away” (Single); “Junk”; “Man We Was Lonely”; “Venus and Mars/Rock Show” (Single); 



“The Back Seat of My Car”; “Rockestra Theme”; “Girlfriend”; “Waterfalls” (Single); 
“Tomorrow”; “Too Many People”; “Call Me Back Again”; “Tug of War” (Single); “Bip 
Bop/Hey Diddle”; “No More Lonely Nights” (Playout Version). 


CHART PERFORMANCE 

U.K.: #5 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 

U.S.: #2 (certified by the RLAA as “2x Multi Platinum,” with more than 2 million copies sold). 

See also: All the Best! (LP); McCartney, Linda Eastman; McCartney, Mary; Wings; Wings Greatest 
(LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 
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“Winston’s Walk” (Lennon) 

“Winston’s Walk” is an early instrumental composed by Lennon. 


AUTHORSHIP AND BACKGROUND 

Entitled “Winston’s Walk”—as an obvious reference to Lennon’s middle name—the instrumental was 
performed by the Quarry Men from 1957 to 1959. McCartney mentions the composition in a 1960 
letter to a Liverpool journalist. Writing in the third person, McCartney observes that his band’s 

overall sound is rather reminiscent of the four in the bar of traditional jazz. This could possibly 
be put down to the influence of Mr. McCartney [Senior], who led one of the top local jazz bands 
(Jim Mac’s Jazz Band) in the 1920s. Modern music, however, is the group’s delight, and, as if to 
prove the point, John and Paul have written over 50 tunes, ballads and faster numbers, during the 
last three years. Some of these tunes are purely instrumental (such as “Looking Glass,” 
“Catswalk” [“Catcall”], and “Winston’s Walk”) and others were composed with the modern 
audience in mind (tunes like “Thinking of Linking,” “The One After 909,” “Years Roll Along,” 
and “Keep Looking That Way”). (Davies 1968, 61) 

“Winston’s Walk” is one of the demos on the “Hodgson Tape” that find their origins in the band’s 
April and July 1960 recording sessions produced in the McCartney’s Liverpool home at 20 Forthlin 
Road. “Winston’s Walk” is rumored to be one of the five instrumentals recorded during these 
sessions, although any recording of the song has not been publicly released. 

See also: The Hodgson Tape; McCartney, James; The Quarry Men. 




Further Reading 

Davies, Hunter. 1968. The Beatles: The Authorized Biography. New York: McGraw-Hill. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

“With a Little Help from My Friends” (Lennon-McCartney) 

“With a Little Help from My Friends” is a song on the Beatles’ Sgt. Pepper’s Lonely Hearts Club 
Band album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney with Lennon, “With a Little Help from My Friends” was written expressly for 
Starr to contribute a vocal on Sgt. Pepper s Lonely Hearts Club Band. 

As McCartney recalled: 

This was written out at John’s house in Weybridge for Ringo. I think that was probably the best 
of our songs that we wrote for Ringo actually. I remember giggling with John as we wrote the 
lines, “What do you see when you turn out the light / I can’t tell you but I know it’s mine.” It 
could have been him playing with his willie under the covers, or it could have been taken on a 
deeper level. This is what it meant but it was a nice way to say it—a very non-specific way to 
say it. I always liked that. (Miles 1997, 310) 

As Lennon later recalled, “Paul had the line about ‘a little help from my friends.’ He had some kind 
of structure for it, and we wrote it pretty well fifty-fifty from his original idea” (Lennon 1970, 87). 


RECORDING SESSIONS 

Produced by Martin, “With a Little Help from My Friends” went under the working title of “Bad 
Finger Boogie” and was recorded at Abbey Road Studios on March 29, 1967, with an additional 
overdubbing session on March 30. The song reportedly earned its working title after Lennon injured 
his finger during the composition of “With a Little Help from My Friends.” 

In order to establish a segue between Sgt. Pepper's title track and “With a Little Help from My 
Friends,” Martin deftly masked the edit between the songs in a warm bath of screaming fans that he 
had recorded during one of the group’s concerts at the Hollywood Bowl. Direct-injected on his 
Rickenbacker, McCartney’s splendid, melodic bass lines imbue the composition with a heartfelt air, 
and the lyrics resonate with the charming sincerity of Starr’s lead vocal, which affords the entire 
production with a sense of earnestness in sharp contrast with the ironic distance previously 
established by the title track. 


PERSONNEL 

Lennon: Epiphone Casino, Backing Weal 

McCartney: Rickenbacker 400IS, Piano, Backing Vocal 

Harrison: Sonic Blue Fender Stratocaster 

Starr: Vocal, Ludwig Oyster Black Pearl Drums, Tambourine 



CHART PERFORMANCE 

ELK.: “Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends”/“A Day in 
the Life”; September 30, 1978, Parlophone R6022: #63. 

U.S.: “Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends”/“A Day in 
the Life”; September 30, 1978, Capitol 4612: #71. 


LEGACY AND INFLUENCE 

Joe Cocker’s recording of “With a Little Help from My Friends” is included among the Rock and 
Roll Hall of Fame’s 500 Songs That Shaped Rock and Roll. 

In 2004, Rolling Stone ranked “With a Little Help from My Friends” as No. 311 on the magazine’s 
list of The 500 Greatest Songs of All Time. 

In 2010, Rolling Stone ranked “With a Little Help from My Friends” as No. 61 on the magazine’s 
list of The Beatles ’ 100 Greatest Songs. 


CONTROVERSY 

In his 1970 Lennon Remembers interview with Jann Wenner, Lennon argues that despite public 
misconceptions, “With a Little Help from My Friends” does not advocate drug abuse: “I just saw Mel 
Torme on TV the other day saying that ‘Lucy’ was written to promote drugs and so was ‘[With] a 
Little Help from My Friends’ and none of them were at all—‘[With] a Little Help from My Friends’ 
only says get high in it, it’s really about a little help from my friends, it’s a sincere message” (Lennon 
1970, 86, 87). 

MISCELLANEOUS 

Starr altered the song’s original opening lyric—“What would you do if I sang out of tune? / Would 
you stand up and throw tomatoes at me?”—fearing that he would be bombarded by produce during 
live performances of “With a Little Help from My Friends.” As Starr later remarked, “I said, ‘There’s 
not a chance in hell I am going to sing this line,’ because we still had lots of really deep memories of 
the kids throwing jelly beans and toys on stage; and I thought that that if we ever did get out there 
again, I was not going to be bombarded with tomatoes” (Beatles 2000, 242). 

“With a Little Help from My Friends” is featured, along with “Sgt. Pepper’s Lonely Hearts Club 
Band,” during the sequence in the Yellow Submarine animated feature film (1968) in which the 
Beatles rally the citizenry of Pepperland and force the Blue Meanies into an all-out retreat. 

“Bad Finger Boogie,” the working title for “With a Little Help from My Friends,” resurfaced in 
1969, when the Iveys changed their name to Badfinger at the suggestion of Neil Aspinall. Badfinger 
made their recording debut with the Top 10 single “Come and Get It,” their rendition of a McCartney 
composition that was included on the soundtrack for The Magic Christian (1969). 

In 1968, Cocker scored a No. 1 British hit with his intentionally slower cover version of “With a 
Little Help from My Friends,” which also topped the charts with cover versions by Wet Wet Wet in 
1988 and by Sam and Mark in 2004. Cocker famously performed “With a Little Help from My 
Friends” at the Woodstock Festival on August 17, 1969. 

In 1976, the Beatles’ contract with EMI expired, allowing Parlophone and Capitol to begin 
rereleasing the band’s material. With cover versions from Robert Stigwood’s Sgt. Pepper s Lonely 
Hearts Club Band film (1978) receiving airplay, the Beatles’ “Sgt. Pepper’s Lonely Hearts Club 



Band/With a Little Help from My Friends” single was released in September 1978, backed with “A 
Day in the Life.” 

In 1978, Peter Frampton, the Bee Gees, and Paul Nicholas recorded a cover version of “With a 
Little Help from My Friends” for the soundtrack of Stigwood’s Sgt. Pepper s Lonely Hearts Club 
Band film. 

“With a Little Help from My Friends” is a regular staple in Ringo Starr and His All-Starr Band’s 
live repertoire. Live versions are included on Ringo Starr and His All-Starr Band, Volume 2: Live 
from Montreux (1993), VH1 Storytellers (1998), The Anthology . . . So Far (2001), King Biscuit 
Flower Hour Presents Ringo and His New All-Starr Band (2002), Tour 2003 (2004), Ringo Starr 
and Friends (2006), Ringo Starr: Live at Soundstage (2007), Ringo Starr and His All-Starr Band 
Live 2006 (2008), Live at the Greek Theatre 2008 (2010). 

The Rutles, the Beatles spoof band, parodied “With a Little Help from My Friends” in their track 
“Rendezvous” from their tongue-in-cheek named Archaeology album (1996). 

A classical version of “With a Little Help from My Friends”—a Scarlatti version—was performed 
by the Barbary Coast Guitar Duo and included on the pair’s Suites for 2 Guitars (2005). 

In 2007, Razorlight recorded a cover version of “With a Little Help from My Friends” for the 
BBC’s tribute to the 40th anniversary of Sgt. Pepper s Lonely Hearts Club Band. 

McCartney and Starr performed “With a Little Help from My Friends” at New York City’s Radio 
City Music Hall on April 4, 2009, as part of a charity benefit entitled “Change Begins Within” and 
sponsored by the David Lynch Foundation. 

ALBUM APPEARANCES: Sgt. Pepper’s Lonely Hearts Club Band ; The Beatles, 1967-1970 ; 
Yellow Submarine Songtrack. 

See also : Ringo Starr and His All-Starr Band; Sgt. Pepper s Lonely Hearts Club Band (LP). 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Davies, Hunter. 1968. The Beatles: The Authorized Biography. New York: McGraw-Hill. 
Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lennon, John. 1970. Lennon Remembers , interview by Jann Wenner. New York: Verso. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles' Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“With a Little Luck” (McCartney) 

“With a Little Luck” is a No. 1 U.S. hit by McCartney and Wings, as well as one of McCartney’s 11 
post-Beatles chart-topping compositions. 



AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “With a Little Luck” is a standout track from Wings’ London Town album. 
McCartney began composing the song at his Scottish farm, while Wings recording the track on the 
yacht Fair Carol was moored off of the U.S. Virgin Islands during the band’s recording sessions. 
“With a Little Luck” was written by McCartney for wife Linda, who was pregnant at the time with the 
couple’s third child James. 


CHART PERFORMANCE 

U.K.: “With a Little Luck”/“Backwards Traveller/Cuff Link”; March 23, 1978, Parlophone R 
6019: #5 (certified by the BPI as “Silver,” with more than 200,000 copies sold). 

U.S.: “With a Little Luck”/“Backwards Traveller/Cuff Link”; March 20, 1978, Capitol 4559: #1. 

ALBUM APPEARANCES: London Town ; Wings Greatest ; All the Best! (U.K.); All the Best! (U.S.); 
Wingspan: Hits and History. 

See also : London Town (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

McGee, Garry. 2003. Band on the Run: A History of Paul McCartney and Wings. Austin, TX: 
Taylor. 

With the Beatles (LP) 

November 22, 1963, Parlophone PMC 1206 (mono)/PCS 3045 (stereo) 

With the Beatles is the Beatles’ second studio album It was released on the Parlophone label on 
November 22, 1963, in the United Kingdom In the United States, several of the songs on With the 
Beatles were released on Capitol Records’ Meet the Beatles! on January 20, 1964, with any 
remaining tracks being held over in the United States for The Beatles ’ Second Album, released on 
April 10, 1964. 

With the Beatles became standardized among U.S. album releases with the February 26, 1987, 
distribution of the band’s first four albums as mono CD releases. With the Beatles was remastered 
and rereleased as a stereo CD on September 9, 2009. A remastered mono release was also made 
available at this time as part of a limited edition box set entitled The Beatles in Mono. 


BACKGROUND AND RECORDING SESSIONS 

Produced by Martin with Norman “Normal” Smith as his sound engineer, With the Beatles was 
recorded, for the most part, over 11 sessions from July through October 1963. As with Please Please 
Me, Martin and the Beatles were limited by the capabilities of two-track recording, which 
necessitated the use of “bouncing down” as the group attempted to flex their creative muscles beyond 



the limits of EMI’s two-track machine. 

Bouncing down ultimately results in a generational loss with each successive bounce. As Kevin 
Ryan and Brian Kehew observe, “Several tracks on With the Beatles (‘Little Child,’ ‘Devil in Her 
Heart,’ ‘Money [That’s What I Want],’ and ‘I Wanna Be Your Man’) saw three overdub bounces, 
meaning the final mix of each song was four generations removed from the initial take. In most cases, 
though, they generally tried to limit overdubs to a single bounce if possible” (Ryan and Kehew 2006, 
359). 

On November 22, 1963, Parlophone released With the Beatles to the hungry ears of the British 
record-buying public. In England, the sheer joy inherent in the record’s release was palpable. Yet 
meanwhile, back in the United States, President John F. Kennedy was felled by a lone gunman in 
Dallas. 

As with Please Please Me, With the Beatles was a runaway success in the United Kingdom. It was 
the second album, after the soundtrack to the 1958 film South Pacific, to sell more than a million 
copies. With the Beatles knocked Please Please Me out of the No. 1 position, topping the album 
charts for an incredible 21 weeks. Between the two albums, the Beatles held the top spot in the album 
charts for 51 consecutive weeks. 


TRACK LISTING 


Side 1: “ft Won’t Be Long”; “All I’ve Got to Do”; “All My Loving”; 
Child”; “Till There Was You”; “Please Mister Postman.” 


‘Don’t Bother Me”; “Little 


Side 2: “Roll Over Beethoven”; “Hold Me Tight”; “You Really Got a Hold on Me”; “I Wanna 
Be Your Man”; “Devil in Her Heart”; “Not a Second Time”; “Money (That’s What I Want).” 


COVER ARTWORK 

With its shadowy cover photograph by Robert Freeman, the album pointedly depicted the band as 
serious musicians, rather than mere pop sensations. Freeman shot the iconic photograph on August 22, 
1963, in the Palace Court Hotel in Bournemouth, England. Freeman arranged the Beatles in a dark 
hotel corridor for their famous, moody portrait. As with Please Please Me, Beatles press officer 
Tony Barrow authored the liner notes for With the Beatles, writing that “Fourteen freshly recorded 
titles—including many sure-fire stage-show favourites—are featured on the two generously filled 
sides of this record. The Beatles have repeated the successful formula which made their first Please 
Please Me LP into the fastest-selling album of 1963. Again they have set eight of their own original 
compositions alongside a batch of ‘personal choice’ pieces selected from the recorded repertoires of 
the American R&B artists they admire most.” 


REVIEWS 

Alan Smith. November 15, 1963. New Musical Express: “The highlight of With the Beatles: To my 
mind, ‘All My Loving,’ this John Lennon-Paul McCartney original has an instantly recognizable 
melody line, taken at mid-tempo. Paul handles most of the vocal, with vocal accompaniment by John 
and George. The opening number is a strident shouter, ‘It Won’t Be Long,’ sung by John and written by 
the prolific Lennon-McCartney team. ... If there are any Beatles-haters left in Britain, I doubt it 
they’ll remain unmarred after hearing With the Beatles. It’s a knock-out.” 

Neil McCormick. September 4, 2009. The Telegraph. 



http://www.telegraph.co.uk/culture/music/the-beatles/6138604/The-Beatles-With-The-Beatles- 

review.html : “What’s particularly distinctive about these early Beatles records is their unapologetic, 
working class Britishness. The lyrics have the colloquial immediacy of everyday chatter and the band 
play with a kind of rough house energy, not attempting to match the sophistication of the American 
records that inspired them.” 


CHART PERFORMANCE 

U.K.: #1 (In the United States, With the Beatles has been certified by the RIAA as “Gold,” with 
more than 500,000 copies sold). 


LEGACY AND INFLUENCE 

In 2003, Rolling Stone ranked With the Beatles as No. 420 on the magazine’s list of The 500 
Greatest Albums of All Time. 

In 2005, Mojo magazine ranked With the Beatles as No. 63 on the magazine’s list of The 100 
Greatest Albums Ever Made. 

See also : Barrow, Tony; Freeman, Robert; Martin, George. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

Ryan, Kevin, and Brian Kehew. 2006. Recording the Beatles: The Studio Equipment and 
Techniques Used to Create Their Classic Albums. Houston: Curvebender. 

“Within You, Without You” (Harrison) 

“Within You, Without You” is a song on the Beatles’ Sgt. Pepper s Lonely Hearts Club Band album 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “Within You, Without You” was composed on the harmonium at Klaus 
\bormann’s Hampstead home. 

As Harrison later recalled, “I’m writing more songs now that we’re not touring. The words are 
always a bit of a hang-up for me. I’m not very poetic. ‘Within You, Without You’ was written after 
dinner one night at Klaus Voormann’s house. He had a harmonium, which I hadn’t played before. I 
was doodling on it when the tune started to come. The first sentence came out of what we’d been 
doing that evening: ‘We were talking.’ That’s as far as I got that night. I finished the rest of the words 
later at home” (Davies 1968, 321). As Lennon remembered, “Within You, Without You” is “one of 
George’s best songs. One of my favorites of his, too. He’s clear on that song. His mind and his music 




are clear. There is his innate talent. He brought that sound together” (Lennon and Ono 2000, 186). 


RECORDING SESSIONS 

Produced by Martin, “Within You, Without You” was recorded at Abbey Road Studios on March 15, 
1967, with additional overdubbing sessions on March 22 and April 3. 

“Within You, Without You” was the final composition recorded for the album. The song went under 
the working title of “Not Known,” yet another clever nontitle from Harrison. The basic track was 
realized at the March 15, 1967, session, which featured Harrison on sitar with a gauzy ADT-treated 
vocal, Neil Aspinall on tamboura, and session musicians from London’s Asian Music Circle on 
dilruba, tamboura, tabla, and swarmandal. Martin later overdubbed eight violins and three cellos onto 
the composition, which features a tempo rubato—unique among the Beatles’ corpus—which involves 
a flexible or fluctuating tempo that maximizes the song’s capacity for expressiveness. “The best part 
of it for me,” Harrison recalled in I Me Mine, “is the instrumental solo in the middle which is in 5/4 
time—the first of the strange rhythm cycles that I caught on to—one-two; one-two-three; one-two-one- 
two-three” (Harrison 1980, 112). As Peter Blake later recalled, “I remember one evening George 
was recording [‘Within You, Without You’]. There was a carpet laid out, there was an Indian 
musician, and the whole atmosphere was different to other times” (Dowlding 1989, 174). 

Interestingly, Harrison’s planned contribution to the album, “Only a Northern Song,” was recorded 
in February 1967 and rejected by his bandmates, especially Lennon, who felt that the composition’s 
dour dismissiveness conflicted with the egalitarian spirit of Sgt. Pepper. By contrast, “Within You, 
Without You” represents, quite arguably, the album’s ethical soul. Harrison based his composition on 
the Hindustani philosophy of Maya, which contends that the idea of humanity is the only genuine 
notion of reality, that mortals generally believe in false realities—“walls of illusion”—well beyond 
the scope of their corporeal selves. In “Within You, Without You,” Harrison sings “about the space 
between us all.” Harrison’s Mayan discourse establishes the firmament for the Beatles’ utopian 
sentiments that ultimately propel the Summer of Love into being: “With our love we could save the 
world,” Harrison sings. Chosen by the songwriter in an effort to sustain the album’s convivial mood 
in spite of the song’s weighty contents, the laughter overdubbed at the conclusion of the song was 
selected from Volume 6: Applause and Laughter in the EMI tape library. 


PERSONNEL 

Harrison: Vocal, Sitar, Tamboura 
Aspinall: Tamboura 

Studio Musicians: Indian Instrumental Accompaniment (Swarmandal, Dilruba, Tabla, Tamboura) 
and Orchestral Accompaniment conducted by Martin 

Ralph Elman, Julien Gaillard, Jack Greene, Erich Gruenberg, Alan Loveday, Jack Rothstein, 
Paul Scherman, David Wolfsthal: Violin 
Peter Beavan, Allen Ford, Reginald Kilbey: Cello 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Within You, Without You” as No. 96 on the magazine’s list of The 
Beatles ’ 100 Greatest Songs. 



MISCELLANEOUS 

As with “Love You To,” “Within You, Without You” draws its instrumentation from London’s Asian 
Music Circle. Established in 1953 and founded by Ayana Deva Angadi, the organization’s goal 
involved “fostering the appreciation and study of the Music and Dances of all Asian countries, 
thereby creating greater understanding of Asian peoples and cultures.” 

In 2007, Oasis recorded a cover version of “Within You, Without You” for the BBC’s tribute to the 
40th anniversary of Sgt. Pepper s Lonely Hearts Club Band. 

ALBUM APPEARANCES: Sgt. Pepper s Lonely Hearts Club Band ; Anthology 2; Love. 

See also: Aspinall, Neil; Blake, Peter; Sgt. Pepper’s Lonely Hearts Club Band (LP); Voonnann, 
Klaus. 

Further Reading 

Davies, Hunter. 1968. The Beatles: The Authorized Biography. New York: McGraw-Hill. 
Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Harrison, George. 1980. 1 Me Mine. San Francisco: Chronicle. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Sheff and edited by G. Barry Golson. New York: Griffm. 

“Woman” (Lennon) 

“Woman” is Lennon’s second posthumous chart-topping single from the Double Fantasy album. 


AUTHORSHIP AND BACKGROUND 

Produced by Lennon, Ono, and Jack Douglas “Woman” was described as his grown-up version of the 
Beatles’ “Girl.” As Lennon remarked, “My history of relationships with women is very poor—very 
macho, very stupid, but pretty typical of a certain type of man, which I was, I suppose: a very 
insecure, sensitive person acting out very aggressive and macho. Trying to cover up the feminine side, 
which I still have a tendency to do, but I’m learning” (Blaney 2007, 146). Lennon pointedly dedicates 
“Woman” to the “other half of the sky,” echoing the words of Mao Tse-Tung regarding the plight of 
women under gendered Western socioeconomic systems. 

In 1981, Lennon received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Woman.” Given the Peter and Gordon hit song of the 
same name, which was composed by McCartney, Lennon’s “Woman” represents the only example of 
each member of the Lennon-McCartney partnership receiving credit for writing songs with the same 
title. 

In 2007, Ben Jelen recorded a cover version of “Woman” for the charity album Instant Karma: 
The Amnesty International Campaign to Save Darfur. 


CHART PERFORMANCE 



U.K.: “Woman”/“Beautiful Boys”; January 16, 1981, GeffenK 79207: #1. 
U.S.: “Woman’7“Beautiful Boys”; January 12, 1981, Geffen GEF49695: #2. 


ALBUM APPEARANCES: Double Fantasy, The John Lennon Collection; Lennon; Lennon Legend: 
The Very Best of John Lennon; John Lennon Anthology; Wonsaponatime; Working Class Hero: The 
Definitive Lennon; Gimme Some Truth; Power to the People: The Hits; John Lennon Signature Box. 

See also : Double Fantasy (LP); Ono, Yoko. 

Further Reading 

Blaney, John. 2007. Lennon and McCartney Together Alone. London: Jawbone. 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David ShefF and edited by G. Barry Golson. New York: Griffin. 

Sharp, Ken. 2010. Starting Over: The Making of John Lennon and Yoko Ono’s Double Fantasy. 
New York: Simon and Schuster. 

“Woman” (McCartney) 

“Woman” is a McCartney composition with which the English duo Peter and Gordon enjoyed a Top 
20 hit in the United States in 1966. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Woman” was composed expressly for Peter and Gordon. McCartney 
employed the pseudonym “Bernard Webb” in order to see if the duo could score a pop hit without the 
Lennon-McCartney songwriting brand. In the United States, the songwriting credit for “Woman” on 
some Capitol Records pressings was listed as “A. Smith.” 

As McCartney remarked in August 1966, “People come up to them [Peter and Gordon] and say, 
‘Ah, we see you’re just in on the Lennon-McCartney bandwagon.’ That’s why they did that one with 
our names not on it—because everyone sort of thinks that’s the reason they get hits” (Unterberger 
2006, 347). Within a few weeks of the release of Peter and Gordon’s “Woman” single, the news was 
out. As one reviewer wrote, “This Bernard Webb has an amazing talent. Could even be Paul 
McCartney!” (Unterberger 2006, 347). 

Soon thereafter, Peter and Gordon performed “Woman” on the U.S. television program Hullabaloo, 
announcing the song as being written by McCartney. 

“Woman” was released as Peter and Gordon’s 10th single in February 1966 in the United 
Kingdom, where it charted at No. 28. Released in January 1964 in the United States, “Woman” 
charted at No. 14. “Woman” was the title track for Peter and Gordon’s sixth album Woman (1966). 


MISCELLANEOUS 

McCartney performed a version of “Woman” on the piano during the Beatles’ January 1969 Get Back 
sessions. 

In 1981, Lennon enjoyed a posthumous Top 5 hit with “Woman,” an unrelated composition on the 



Double Fantasy album (1980). Along with the Peter and Gordon hit song of the same name, Lennon’s 
“Woman” represents the only example of both members of the Lennon-McCartney partnership 
receiving credit for writing songs with the same title. 

See also : Double Fantasy (LP); Get Back Project. 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Wonderful Christmastime” (McCartney) 

“Wonderful Christmastime” was a Top 10 holiday hit for McCartney, as well as a seasonal standard. 


AUTHORSHIP AND BACKGROUND 

Produced by McCartney, “Wonderful Christmastime” was recorded during McCartney’s sessions for 
McCartney II. The song’s distinctive synthesizer flourish was performed by McCartney on a 
Sequential Circuits Prophet-5. Over the years, “Wonderful Christmastime” has reportedly earned 
more than $ 15 million in royalties for McCartney. Wings performed the song on their final Winter UK 
Tour in December 1979. In December 2012, McCartney performed “Wonderful Christmastime” as 
part of his set list for an appearance on NBC’s Saturday Night Live. In 2012, the Shins recorded a 
cover version of “Wonderful Christmastime” for the Starbucks album Holidays Rule. McCartney 
contributed a cover version of “The Christmas Song (Chestnuts Roasting on an Open Fire)” to the 
project. 


CHART PERFORMANCE 

U.K.: “Wonderful Christmastime”/“Rudolph the Red-Nosed Reggae”; November 16, 1979, 
Parlophone R 6029: #6. 

U.S.: “Wonderful Christmastime”/“Rudolph the Red-Nosed Reggae”; November 20, 1979, 
Columbia 1-11162: did not chart. 

See also : McCartney II (LP). 

Further Reading 

Benitez, Vincent Perez. 2010. The Words and Music of Paul McCartney: The Solo Years. 
Westport, CT: Praeger. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Wonderwall Music (LP) 

November 1, 1968, Apple [Parlophone] SAPCOR 1 
December 2, 1968, Apple [Capitol] ST 3350 


Harrison’s Wonderwall Music marks the first solo album by a member of the Beatles, as well as 



the first album release on Apple Records. 


BACKGROUND 

Recorded largely at EMI’s Bombay facility, Wonderwall Music was composed by Harrison as the 
soundtrack for Wonderwall , an art film directed by Joe Massot. The movie traces the life and work of 
an introverted scientist named Oscar Collins (Jack MacGowran), who becomes obsessed with his 
neighbors, especially the aptly named Penny Lane (Jane Birkin), a delectable model. The 
“wonderwall” of the film’s title refers to a shaft of light that streams through a hole in the wall that 
separates their apartments, illuminating Penny while she poses during a photo session. As time 
passes, Oscar’s obsession begins to overwhelm him, and soon he drills even more holes in order to 
observe Penny’s every move. 



George Harrison (left) and British actress Rita Tushingham listen as British film star Michael 
York (right) strums on a sitar in Bombay, India on January 14, 1968. Harrison was with the 
Wonderwall actors in India to record music for the film’s soundtrack. The Wonderwall Music LP was 
the first solo album by one of the Beatles. (AP Photo) 


Wonderwall Music includes guest appearances by Starr, Clapton, and the Monkees’ Peter Tork. 
Harrison later sampled a segment from the song “Crying” as the coda for Somewhere in England's 
“Save the World.” In an explicit allusion to Harrison’s album, British band Oasis enjoyed an early hit 
with “Wonderwall” during the 1990s. 


TRACK LISTING 

Side 1: “Microbes”; “Red Lady Too”; “Tabla and Pakavaj”; “In the Park”; “Drilling a Home”; 
“Guru Vandana”; “Greasy Legs”; “Ski-ing”; “Gat Kirwani”; “Dream Scene.” 


Side 2: “Party Seacombe”; “Love Scene”; “Crying”; “Cowboy Music”; “Fantasy Sequins”; “On 
the Bed”; “Glass Box”; “Wonderwall to Be Here”; “Singing Om” 


CHART PERF ORMANCE 
U.K.: Did not chart. 

U.S.: #49. 

See also: Clapton, Eric; Somewhere in England (LP). 

Further Reading 

Harry Bill. 2003. The George Harrison Encyclopedia. London: Virgin. 

IMDb. 1990-2013. “ Wonderwall .” Accessed June 5, 2013. 

http://www.imdb.com/title/tt0065224/?ref_=fh_al_tt_2 . 

Wonsaponatime (LP) 

November 2, 1998, Parlophone 7243 4 97639 1 3 
November 3, 1998, Capitol 7243 4 97639 2 0 

Wonsaponatime is single-disc collection of highlights from the John Lennon Anthology box set. 


BACKGROUND 

Produced by Ono and Rob Stevens, Wonsaponatime provides a compendium of Lennon’s unreleased 
home demos and studio outtakes. Released simultaneously with the John Lennon Anthology , 
Wonsaponatime features several edited versions of the material included in the original box set. 


TRACK LISTING 

“I’m Losing You”; “Working Class Hero”; “God”; “How Do You Sleep?”; “Imagine”; “Baby Please 
Don’t Go”; “Oh My Love”; “God Save Oz”; “I Found Out”; “Woman Is the Nigger of the World”; “A 
Kiss Is Just a Kiss”; “Be-Bop-a-Lula”; Medley: “Rip It Up”/“Ready Teddy”; “What You Got”; 
“Nobody Loves You (When You’re Down and Out)”; “I Don’t Wanna Face It”; “Real Love”; “Only 
You”; “Grow Old with Me”; “Sean’s ‘In the Sky’”; “Serve Yourself.” 


CHART PERFORMANCE 
U.K.: #76. 

U.S.: Did not chart. 

See also: John Lennon Anthology (Box Set). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 



“Won’t You Please Say Goodbye” (Lennon-McCartney) 


“Won’t You Please Say Goodbye” is a Lennon-McCartney composition that the Beatles debuted 
during the January 1969 Get Back sessions. 


RECORDING SESSIONS 

Produced by Martin, “Won’t You Please Say Goodbye” was recorded at Twickenham Film Studios on 
January 3, 1969. 


PERSONNEL 

Lennon: Weal, Epiphone Casino 
McCartney: Vocal, Ho filer 500/1 
Harrison: Fender Rosewood Telecaster 
Starr: Ludwig Hollywood Maple Drums 

See also : Get Back Project. 

Further Reading 

Sulpy, Doug, and Ray Schweighardt. 1997. Get Back: The Unauthorized Chronicle of the Beatles ’ 
Let It Be Disaster. New York: Griffin. 

Wooler, Bob (1926-2002) 

Born in Liverpool on January 19, 1926, Bob Wooler served as the longtime DJ and announcer at the 
Cavern Club. In his early years, he managed the Kingstrums, a skiffle group, before making his name 
on the Liverpool music scene. In November 1961, he famously introduced the Beatles to Epstein, 
their future manager and the architect of Beatlemania. In 1963, Lennon and Wooler became embroiled 
in a physical altercation at McCartney’s 21st birthday party after the DJ made a derogatory comment 
about Lennon’s recent trip to Spain in Epstein’s company. In 1967, Wooler left the Cavern Club after 
working for many years on behalf of Mersey Beat bands across the region. Wooler died in Liverpool 
on February 8, 2002, at age 76. 

See also : The Cavern Club; Epstein, Brian. 

Further Reading 

Harry, Bill. 1992. The Ultimate Beatles Encyclopedia. New York: Hyperion. 

Norman, Philip. 1981. Shout!: The Beatles in Their Generation. New York: Simon and Schuster. 
Spitz, Bob. 2005. The Beatles: The Biography. Boston: Little, Brown. 

“The Word” (Lennon-McCartney) 

“The Word” is a song on the Beatles’ Rubber Soul album. 



AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “The Word” finds its origins in the songwriters’ efforts to write an 
intentionally simplistic track. As McCartney later remarked, “To write one song with just one note in 
it—like ‘Long Tall Sally’—is really very hard. It’s the kind of thing we’ve wanted to do for some 
time. We get near it in ‘The Word’” (Dowlding 1989, 119). 

As Lennon recalled, “ ‘The Word’ was written together (with Paul), but it’s mainly mine. You read 
the words, it’s all about gettin’ smart. It’s the marijuana period. It’s love. It’s a love and peace thing. 
The word is ‘love,’ right?” (Dowlding 1989, 118). 


RECORDING SESSIONS 

Produced by Martin, “The Word” was recorded at Abbey Road Studios on November 10, 1965. 


PERSONNEL 

Lennon: \bcal, Sonic Blue Fender Stratocaster 
McCartney: Vocal, Ho filer 500/1, Piano 
Harrison: Vocal, Sonic Blue Fender Stratocaster 
Starr: Ludwig Oyster Black Pearl Drums, Maracas 
Martin: Harmonium 


MISCELLANEOUS 

As a gesture of his newfound love, Lennon presented the original lyrics sheets to Ono. 

McCartney included “The Word” in a medley with “All You Need Is Love” on his set list for 
2011-2012 On the Run Tour. 

ALBUM APPEARANCES: Rubber Soul (U.K.); Rubber Soul (U.S.); Love. 

See also : Ono, Yoko; Rubber Soul (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Words of Love” (Holly) 

“Words of Love” is a song on the Beatles for Sale album. 


AUTHORSHIP AND BACKGROUND 

Written by Buddy Holly, “Words of Love” was recorded in April 1957, with Holly famously 
harmonizing with himself by “bouncing down” during the production process. He released “Words of 



Love” as a single in June 1957. 


RECORDING SESSIONS 

Produced by Martin, “Words of Love” was recorded at Abbey Road Studios on October 18, 1964. 
Starr mimicked Holly’s well-known percussion effects on “Everyday” by accenting the downbeats in 
“Words of Love” by banging on a packing case. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Vocal, Ho filer 500/1 
Harrison: Gretsch Tennessean 
Starr: Percussion 


MISCELLANEOUS 

The Beatles included “Words of Love” as part of their live repertoire from the late 1950s through 
1962, with Lennon and Harrison often sharing lead vocals. A live recording from the band’s BBC 
sessions was later included on the Beatles’ On Air: Live at the BBC, Volume 2. 

McCartney’s publishing company, MPL Communications, holds the rights to Holly’s “Words of 
Love.” 

ALBUM APPEARANCES: Beatles for Sale; Beatles VI; Love Songs; On Air: Live at the BBC, 
Volume 2. 

See also : Beatles for Sale (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Working Class Hero: The Definitive Lennon (LP) 

October 3, 2005, Parlophone 0946 3 40080 2 0 
October 4, 2005, Capitol 0 94634 00802 0 

Working Class Hero: The Definitive Lennon is the former Beatle’s 11th posthumous compilation, 
as well as Lennon’s latest release since his Acoustic album. 


BACKGROUND 

Released in honor of what would have been Lennon’s 65th birthday, Working Class Hero: The 
Definitive Lennon offers remixed and digitally remastered versions of Lennon’s classic solo hits. 



While the album was largely unsuccessful in the North American market, it enjoyed strong sales in the 
United Kingdom. The compilation was released as Peace, Love, and Truth in Asian and Australian 
markets. 


TRACK LISTING 

Disc 1: “(Just Like) Starting Over”; “Imagine”; “Watching the Wheels”; “Jealous Guy”; “Instant 
Karma! (We All Shine On)”; “Stand By Me”; “Working Class Hero”; “Power to the People”; 
“Oh My Love”; “Oh Yoko!”; “Nobody Loves You (When You’re Down and Out)”; “Nobody 
Told Me”; “Bless You”; “Come Together”; “New York City”; “I’m Stepping Out”; “You Are 
Here”; “Borrowed Time”; “Happy Xmas (War Is Over).” 


Disc 2: “Woman”; “Mind Games”; “Out the Blue”; “Whatever Gets You Thru the Night”; 
“Love”; “Mother”; “Beautiful Boy (Darling Boy)”; “Woman Is the Nigger of the World”; 
“God”; “Scared”; “#9 Dream”; “I’m Losing You”; “Isolation”; “Cold Turkey”; “Intuition”; 
“Gimme Some Truth”; “Give Peace a Chance”; “Real Love”; “Grow Old with Me.” 


CHART PERFORMANCE 

U.K.: #11 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 
U.S.: #135. 

See also : Acoustic (LP). 

Further Reading 

Harry, Bill. 2011. The John Lennon Encyclopedia. London: Virgin. 

Working Classical (LP) 

October 18, 1999, EMI Classics 7243 5 56897 2 6 
October 19, 1999, EMI Classics 7243 5 56897 2 6 

Working Classical is McCartney’s third full-length classical music effort. 


BACKGROUND 

Produced by John Fraser, Working Classical provides orchestrations of new McCartney 
compositions—including “Haymakers,” “Midwife,” “Spiral,” and “Tuesday”—along with classical 
interpretations of classic McCartney tunes such as “Maybe I’m Amazed” and “My Love.” As 
McCartney recalls: 

It might have been some loud rock ’n’ roll, or perhaps something of mine. So I made a list of 
songs I had written specifically with Linda in mind. . . . My favorite arrangement is “Warm and 
Beautiful.” That always does my head in. It captures some of my innermost feelings for Linda. 
I’m not ashamed to be emotional. I used to be when I was younger, but I’m not anymore. (Blaney 
2007, 244) 



TRACK LISTING 

“Junk”; “A Leaf’; “Haymakers”; “Midwife”; “Spiral”; “Warm and Beautiful”; “My Love”; “Maybe 
I’m Amazed”; “Calico Skies”; “Golden Earth Girl”; “Somedays”; “Tuesday”; “She’s My Baby”; “The 
Lovely Linda.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: Did not chart. 

See also: McCartney, Linda Eastman. 

Further Reading 

Blaney, John. 2007. Lennon and McCartney Together Alone. London: Jawbone. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

“The World Is Waiting for the Sunrise” (Lockhart-Seitz) 

“The World Is Waiting for the Sunrise” was a cover version recorded by the Beatles during a 
homemade recording session in July 1960. 


AUTHORSHIP AND BACKGROUND 

Written by Gene Lockhart and Ernest Seitz, “The World Is Waiting for the Sunrise” became a smash 
hit for Les Paul and Mary Ford in 1951, selling more than a million copies. It was one of the first 
records to feature guitar distortion. 


RECORDING SESSIONS 

The July 1960 recording of “The World Is Waiting for the Sunrise” was produced in the McCartneys’ 
Liverpool home at 20 Forthlin Road. The song was recorded as part of a demo that has become 
known as the Braun Tape. In addition to Lennon, McCartney, and Harrison, the July 1960 version of 
“The World Is Waiting for the Sunrise” features Sutcliffe on bass. 


PERSONNEL 

Lennon: Guitar 
McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 


MISCELLANEOUS 

“The World Is Waiting for the Sunrise” was part of the Quarry Men’s repertoire in the late 1950s. 


See also: The Braun Tape; Sutcliffe, Stuart. 



Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

“A World Without Love” (Lennon-McCartney) 

“A World Without Love” is a Lennon-McCartney composition with which the English duo Peter and 
Gordon enjoyed a No. 1 hit in both the United Kingdom and the United States in 1964. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “A World Without Love” was not considered by Lennon and McCartney for 
the Beatles, for whom they didn’t think it was good enough. McCartney later described Lennon’s 
reaction to the song: “The funny first line used to please John,” McCartney recalled. “ ‘Please lock 
me away—’ ‘Yes, okay.’ End of song” (Miles 1997, 111). Lennon later remarked that “A World 
Without Love” “was resurrected from the past. ... I think he had that whole song before the Beatles 
and gave it to Peter and Gordon. Paul never sang it—not on a record anyway. That has the line 
‘Please lock me away’—which we always used to crack up at” (Lennon and Ono 2000, 173). 

Before offering it to Peter and Gordon, McCartney suggested the song to Billy J. Kramer, who 
rejected it. He then offered the song to Peter Asher, his girlfriend Jane Asher’s brother. Recorded 
with assistance from a demo recording by McCartney, “A World Without Love” was released as Peter 
and Gordon’s first single in February 1964. In April, “A World Without Love” captured the No. 1 
spot on the U.K. charts. In June 1964, Peter and Gordon’s cover version became a No. 1 in the United 
States as well. “A World Without Love” was included on Peter and Gordon’s debut album, entitled 
Peter and Gordon in the United Kingdom and A World Without Love in the United States (1964). 


MISCELLANEOUS 

Recorded in 1964, the Supremes’ cover version of “A World Without Love” became a Top 10 hit in 
Hong Kong and the Philippines. 

Peter and Gordon performed “A World Without Love” on the television special The Music of 
Lennon and McCartney on Granada television on December 16, 1965. 

In addition to Billy J. Kramer with the Dakotas’ cover version of “Bad to Me” and Elton John’s 
cover version of “Lucy in the Sky with Diamonds,” Peter and Gordon’s cover version of “A World 
Without Love” is one of only three Lennon-McCartney compositions to achieve No. 1 status with 
other artists. 

In January 2013, Asher discovered McCartney’s original demo recording of “A World Without 
Love” in a box of tapes, later playing the demo during his touring show Peter Asher: A Musical 
Memoir of the ’60s and Beyond. 

See also : Asher, Peter. 

Further Reading 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 



Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 


Wound-Up Piano 

The “Wound-Up Piano” refers to a studio technique, often credited to producer Martin, in which an 
instrument, often a keyboard, is recorded at half-speed and played back at normal speed to achieve a 
desired effect. 

As Abbey Road sound engineer Emerick recalls, the Beatles’ “Misery” was one of the first tracks 
to feature the technique. The session for “Misery,” Emerick remembers, “was my first exposure to 
George Martin’s signature ‘wound-up’ piano—piano recorded at half speed, in unison with guitar, but 
played an octave lower. The combination produced a kind of magical sound, and it was an insight into 
a new way of recording—the creation of new tones by combining instruments, and by playing them 
with the tape sped up or slowed down. George Martin had developed that sound years before I met 
him, and he used it on a lot of his records” (Emerick and Massey 2006, 60). 

In addition to “Misery,” Martin employs the technique to spectacular effect during a guitar-piano 
duet with Harrison on “A Hard Day’s Night.” As Emerick recalls, things initially came to a head 
during the session when 

we were ready to attack Harrison’s solo. George must have been having a bad day . . . because 
he was having real difficulty nailing it. After some discussion about having Paul play the part 
instead (McCartney was a fine guitarist himself and seemed always ready to jump in and show 
up his younger band mate), George Martin finally decided to instead employ the same ‘wound¬ 
up piano’ technique he had done the year previous on the song “Misery.” I was told to roll the 
tape at half speed while George [Martin] went down into the studio and doubled the guitar solo 
on an out-of-tune upright piano. Both parts had to be played simultaneously because there was 
only one track [left on the tape; the other three had been taken up with the original take, plus 
double-tracked vocals, an acoustic rhythm guitar, cowbell and bongos], and it was fascinating 
watching the two Georges—Harrison and Martin—working side by side in the studio, foreheads 
furrowed in concentration as they played the rhythmically complex solo in tight unison on their 
respective instruments. (Emerick and Massey 2006, 84) 

Martin’s most memorable deployment of the technique during his Beatles years occurred during the 
production of the piano solo for “In My Life”: “I did it with what I call a ‘wound up’ piano,” Martin 
remembers, “which was at double speed—partly because you get a harpsichord sound by shortening 
the attack of everything, but also because I couldn’t play it at real speed anyway. So I played it on 
piano at exactly half normal speed, and down an octave. When you bring the tape back to normal 
speed again, it sounds pretty brilliant. It’s a means of tricking everybody into thinking you can do 
something really well” (Babiuk2001, 169). 

See also : Emerick, Geoff; Martin, George. 

Further Reading 

Babiuk, Andy. 2001. Beatles Gear: All the Fab Four’s Instruments, from Stage to Studio. San 
Francisco: Backbeat. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 



Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 



Y 


YNot (LP) 

February 1, 2010, Hip-O [Universal] BOO 13792-02 
January 12, 2010, Hip-O [Universal] BOO 13 792-02 

YNot marks Ringo Starr’s 15thpost-Beatles solo effort. 


BACKGROUND 

Produced by Starr and Bruce Sugar, Y Not features a host of celebrity guest artists, including the 
Eagles’ Joe Walsh, as well as Dave Stewart and Edgar Winter. Perhaps most notably, YNot includes 
Paul McCartney contributing a bass track to “Peace Dream” and sharing vocals with Starr on “Walk 
with You.” YNot is Starr’s highest-charting album since 1976’s Ringo s Rotogravure. 


TRACK LISTING 

“Fill in the Blanks”; “Peace Dream”; “The Other Side of Liverpool”; “Walk with You”; “Time”; 
“Everybody Wins”; “Mystery of the Night”; “Can’t Do It Wrong”; “YNot”; “Who’s Your Daddy.” 


CHART PERFORMANCE 
U.K.: Did not chart. 

U.S.: #58. 

See also : Ringo s Rotogravure (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“The Years Roll Along” (Lennon) 

“The Years Roll Along” is an early John Lennon composition. 


AUTHORSHIP AND BACKGROUND 

“The Years Roll Along” was performed by the Quarry Men in 1957. The song was never recorded by 
the band, and no known recording of the song exists. 

McCartney mentions the composition in a 1960 letter to a Liverpool journalist. Writing in the third 
person, McCartney observes that his band’s 

overall sound is rather reminiscent of the four in the bar of traditional jazz. This could possibly 



be put down to the influence of Mr. McCartney [Senior], who led one of the top local jazz bands 
(Jim Mac’s Jazz Band) in the 1920s. Modern music, however, is the group’s delight, and, as if to 
prove the point, John and Paul have written over 50 tunes, ballads and faster numbers, during the 
last three years. Some of these tunes are purely instrumental (such as “Looking Glass,” 
“Catswalk” [“Catcall”], and “Winston’s Walk”) and others were composed with the modern 
audience in mind (tunes like “Thinking of Linking,” “The One After 909,” “Years Roll Along,” 
and “Keep Looking That Way”). (Davies 1968, 61) 

See also : McCartney, James; The Quarry Men. 

Further Reading 

Davies, Hunter. 1968. The Beatles: The Authorized Biography . New York: McGraw-Hill. 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957 - 
1965. Sharon, VT: Multiplus. 

Yellow Submarine (Film) 

Directed by Canadian animator George Dunning, Yellow Submarine was produced by A1 Brodax, one 
of the creative forces behind the Beatles cartoons. Cowritten by Brodax, Lee Minoff, and Erich 
Seagal—who later authored the screenplay for Love Story (1970)— Yellow Submarine featured little 
actual input from the band. Initially skeptical about the value of making another film, the Beatles only 
contributed four new songs (“All Together Now,” “Hey Bulldog,” “It’s All Too Much,” and “Only a 
Northern Song”), a few script alterations, and a brief appearance at the end of the movie. Yet, the 
finished product clearly exceeded their expectations. As Tony Barrow later remarked, the Beatles 
were “so pleased with the way the whole production had been put together that they were only too 
happy to associate themselves with it more closely from then on” (Barrow 1993a, 13). 



Film still from the animated Beatles’ movie, Yellow Submarine, a surreal tale that featured 
cartoon versions of members of the Beatles band and images from some of their psychedelic songs. 
(AP Photo/Subafilms) 











For the movie, the voices of the Beatles were provided by Paul Angelis (Ringo/George), John 
Clive (John), and Geoffrey Hughes (Paul). Yellow Submarine premiered on July 17, 1968, at the 
London Pavilion with all four Beatles in attendance. For the 2011 holiday season, a downloadable 
Yellow Submarine commemorative booklet, complete with photos, music, and video, was made 
available as a tree download from the iTunes bookstore. 

As for the Yellow Submarine music, the songs in order of their appearance in the movie included 
“Introduction Story” (George Martin and His Orchestra) 

“Yellow Submarine” 

“Eleanor Rigby” 

“I Am the Walrus” (Excerpt) 

“Love You To” (Excerpt) 

“A Day in the Life” (Excerpt) 

“All Together Now” 

“When I’m Sixty-Four” 

“Only a Northern Song” 

“Nowhere Man” 

“Lucy in the Sky with Diamonds” 

“Sea of Green” (George Martin and His Orchestra) 

“Think for Yourself’ (Excerpt) 

“Sgt. Pepper’s Lonely Hearts Club Band” 

“With a Little Help from My Friends” (Excerpt) 

“All You Need Is Love” 

“Baby, You’re a Rich Man” (Excerpt) 

“Hey Bulldog” 

“It’s All Too Much” 

“All Together Now” 

See also : Barrow, Tony; Dunning, George. 

Further Reading 

Barrow, Tony. 1993a. “The Story behind Yellow Submarine .” Beatles Monthly Book 204 (April): 
8-13. 

Hieronimus, Robert R. 2002. Inside the Yellow Submarine: The Making of the Beatles ’Animated 
Classic. Iola, WI: Krause. 

IMDb. 1990-2013. “ Yellow Submarine .” Accessed June 4, 2013. 

http://www.imdb.com/title/tt0063823/?ref_=sr_l . 

Neaverson, Bob. 1997. The Beatles Movies. London: Cassell. 

“Yellow Submarine” (Lennon-McCartney) 



“Yellow Submarine” is a song on the Beatles’ Revolver album. It was the band’s 12th consecutive 
No. 1 single in the United Kingdom, where it was released on August 5, 1966, as a double A-side 
with “Eleanor Rigby,” which also topped the charts. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “Yellow Submarine” succeeded, as did “In My Life,” in opening up new 
demographics of listeners for the Beatles. 

As McCartney later remarked: 

I was laying in bed in the Ashers’ garret, and there’s a nice twilight zone just as you’re drifting 
into sleep and as you wake from it—I always find it quite a comfortable zone. I remember 
thinking that a children’s song would be quite a good idea. I was thinking of it as a song for 
Ringo, which it eventually turned out to be, so I wrote it as not too rangy in the vocal. I just made 
up a little tune in my head, then started making a story—sort of an ancient mariner, telling the 
young kids where he’d lived. It was pretty much my song as I recall. I think John helped out. The 
lyrics got more and more obscure as it goes on, but the chorus, melody and verses are mine. 
(Evans 2004, 240) 

As George Harrison remembered in a 1999 Billboard interview with Timothy White, “Paul came 
up with the concept of ‘Yellow Submarine.’ All I know is just that every time we’d all get around the 
piano with guitars and start listening to it and arranging it into a record, we’d all fool about. As I 
said, John’s doing the voice that sounds like someone talking down a tube or ship’s funnel as they do 
in the merchant marine. And on the final track there’s actually that very small party happening! As I 
seem to remember, there’s a few screams and what sounds like small crowd noises in the 
background” {Billboard 1999). 

“Paul wrote the catchy chorus,” Lennon recalled, “I helped with the blunderbuss bit” (Dowlding 
1989, 138). 

RECORDING SESSIONS 

Produced by George Martin, “Yellow Submarine” was recorded on May 26, 1966, with an unusual 
overdubbing session—perhaps the most peculiar in Beatles’ history—on June 1. 

After recording a basic rhythm track on May 26, 1966, featuring Starr on drums, Lennon strumming 
his Jumbo, McCartney on bass, and Harrison on tambourine, Geoff Emerick overdubbed Starr’s lead 
vocals and Lennon, McCartney, and Harrison’s backing vocals at a slightly reduced speed in order to 
achieve a brighter quality during playback. A tape-to-tape reduction of take four left the Beatles with 
ample room for the later addition of the numerous sound effects that afford the song with its 
distinctively playful demeanor. 

On June 1, 1966, the Beatles reconvened in Studio Two, where they were joined by a host of 
guests, including Rolling Stones’ front men Brian Jones (who played the ocarina) and Mick Jagger, 
Jagger’s girlfriend Marianne Faithfull, the Beatles’ chauffeur Alf Bicknell, and Pattie Boyd. The 
group was rounded out by the band’s ever-faithful roadies, Mai Evans and Neil Aspinall. The evening 
began with Lennon recording his famous superimposed voices in the studio’s echo chamber: “Full 
speed ahead, Mr. Boatswain.” Were Lennon’s ad-lib voices a forgotten vestige of a Liverpudlian, 
seafaring past that he never really knew? As Emerick recalled: 



The whole marijuana-influenced scene that evening was completely zany, straight out of a Marx 
Brothers movie. The entire EMI collection of percussion instruments and sound effects boxes 
were strewn all over the studio, with people grabbing bells and whistles and gongs at random. 
To simulate the sound of a submarine submerging, John grabbed a straw and began blowing 
bubbles into a glass—fortunately, I was able to move a mike nearby in time to record it for 
posterity. Inspired, Lennon wanted to take things to the next level and have me record him 
actually singing underwater. First, he tried singing while gargling. When that failed (he nearly 
choked), he began lobbying for a tank to be brought in so that he could be submerged! (Emerick 
and Massey 2006, 120) 

With Lennon’s inspired voice work in the can, the glitterati in the studio assembled, conga-style, 
behind Evans, who led the bizarre proceedings with a bass drum strapped to his chest. As Mark 
Lewisohn observes, the resulting recording of “Yellow Submarine” is “either a weak Salvation Army 
band style sing-along or a clever and contagious piece of pop music guaranteed to please the kids, the 
grannies, and plenty others besides” (Lewisohn 1988, 80). 


PERSONNEL 

Lennon: Gibson J-160E, Backing \focal, Blowing Bubbles through a Straw 

McCartney: Epiphone Texan, Rickenbacker 4001S, Backing Weal 

Harrison: Tambourine, Swirling Water in a Bucket, Backing Vocal 

Starr: Vocal, Ludwig Oyster Black Pearl Drums 

Aspinall: Backing \bcal 

Boyd: Backing Vocal 

Bicknell: Sound Effects 

Donovan: Backing \focal 

Evans: Backing \focal, Bass Drum 

Faithfull: Backing Vocal 

Jagger: Backing Vocal 

Jones: Backing \bcal, Sound Effects 


CHART PERFORMANCE 

U.K.: “Eleanor Rigby”/“Yellow Submarine”; August 5, 1966, Parlophone R 5493: #1. As a 
double A-side with “Eleanor Rigby,” “Yellow Submarine” charted at #1. 

U.S.: “Eleanor Rigby”/“Yellow Submarine”; August 8, 1966, Capitol 5715: #11 (certified by the 
RIAA as “Gold,” with more than 500,000 copies sold). As a double A-side with “Eleanor 
Rigby,” “Yellow Submarine” charted at #2. 


LEGACY AND INFLUENCE 

In 1967, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Yellow Submarine.” 

In 2010, Rolling Stone ranked “Yellow Submarine” as No. 74 on the magazine’s list of The 



Beatles ’ 100 Greatest Songs. 


MISCELLANEOUS 

The peculiar recording session associated with “Yellow Submarine” concluded on an even stranger 
note, with the recording of a 31-second monologue by Starr, accompanied by the sound of stomping 
feet, which they achieved by shifting coal around in a cardboard box. The monologue, which was 
later discarded, was an apparent effort to pay homage to a recent and well-publicized charity walk by 
physician Barbara Moore: “And we will march to free the day to see them gathered there, / from Land 
O’Groats to John O’Green, from Stepney to Utrecht, / to see a Yellow Submarine / We love it” 
(Lewisohn 1988, 81). In July 1960, Moore had famously concluded a 3,200-mile charity walk from 
Los Angeles to New York City. 

At 1:05 in “Yellow Submarine,” Emerick inserted a brief snippet of marching band music after 
Starr sings “And the band begins to play.” Courtesy of the EMI tape library, the music is likely 
Charles Krier and Charles Helmer’s “Le Reve Passe” (1906). 

During the postproduction phase for “Yellow Submarine,” tape operator Phil McDonald 
accidentally erased the beginning of Lennon’s madcap voice-echo of Starr’s vocal at 1:45, when 
listeners would have heard Lennon’s comic reading of “As we live / A life of ease.” 

“Yellow Submarine” plays over the main title sequence during the Yellow Submarine animated 
feature film (1968). 

In 1984, a metal sculpture of the Yellow Submarine was built at Liverpool’s Cammell Laird 
shipyard. In 2005, the sculpture was installed outside of the city’s John Lennon International Airport. 

“Yellow Submarine” is a regular staple in Ringo Starr and His All-Starr Band’s live repertoire. 
Live versions are included on Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux 
(1993), The Anthology ... So Far (2001), King Biscuit Flower Hour Presents Ringo and His New 
All-Starr Band (2002), Tour 2003 (2004), Ringo Starr and Friends (2006), Ringo Starr: Live at 
Soundstage (2007), Ringo Starr and His All-Starr Band Live 2006 (2008), Max Cohen ( Wish We 
Were the Beatles: A Tribute to Revolver, 2009); and Live at the Greek Theatre 2008 (2010). 

ALBUM APPEARANCES: Revolver (U.K.); Revolver (U.S.); A Collection of Beatles Oldies', Yellow 
Submarine', The Beatles, 1962-1966; Reel Music; Yellow Submarine Songtrack; 1. 

See also : Boyd, Pattie; Emerick, Geoff; Evans, Mai; Martin, George; Revolver (U.K. LP). 

Further Reading 

Billboard. 1999. “The Billboard Interview with George Harrison.” Accessed September 7, 2013. 
http: //willybrauch. de/In_Their_Own_Words/harrison9 9 .him . 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Emerick, Geoff, and Howard Massey. 2006. Here, There, and Everywhere: My Life Recording the 
Music of the Beatles. New York: Gotham. 

Evans, Mike. 2004. The Beatles Literary Anthology. Medford, NJ: Plexus Publishing. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 



Yellow Submarine (LP) 


January 13, 1969, Apple [Capitol] SW 153 (stereo) 

January 17, 1969, Apple [Parlophone] PMC 7070 (mono)/PCS 7070 (stereo) 

Yellow Submarine is the soundtrack for the Beatles’ 1968 animated film of the same name. It was 
released on the Apple label on January 17, 1969, in the United Kingdom. In the United States, the 
albumwas released on January 13, 1969. 

Yellow Submarine was released as a stereo compact disc (CD), along with The Beatles (The 
White Album), on August 24, 1987. On September 13, 1999, the Beatles released Yellow Submarine 
Songtrack, which included remastered versions of the original sound-track recordings. Yellow 
Submarine was remastered and rereleased as a stereo CD on September 9, 2009. 


BACKGROUND AND RECORDING SESSIONS 

Produced by George Martin with Geoff Emerick as his sound engineer, Yellow Submarine was 
recorded on four-track equipment during multiple, sporadic sessions from February 13, 1967, through 
February 11, 1968, at Abbey Road Studios, De Lane Lea Recording Studios, and Olympic Sound 
Studios. 

The Beatles devoted four new and unreleased tracks for the project—including “All Together 
Now,” “It’s All Too Much,” “Only a Northern Song,” and “Hey Bulldog”—along with the previously 
released “All You Need Is Love” and “Yellow Submarine,” both of which featured prominently in the 
Yellow Submarine animated feature film that premiered at the London Pavilion on July 17, 1968. The 
Beatles originally considered the release of a five-song EP—as with the British Magical Mystery 
Tour EP—that would have included the four new Beatles songs along with “Across the Universe,” 
although that plan was later dismissed in favor of a full-length album. 

In addition to the four new Beatles recordings, the sound-track album itself was rounded out by 
Yellow Submarine's incidental music, composed by Martin and performed courtesy of George Martin 
and His Orchestra. As Martin later recalled, “Everything had to be tailor-made for the picture. If a 
door opened or a funny face appeared at a window, and those moments needed to be pointed-up, it 
was the musical score that had to do the job.” During the composition process, he added: 

You plan whatever tempo your rhythm is going to be, and then you lay down what is called a 
“click track.” That is, a separate track which simply contains a click sound which appears every 
so many frames of film. You know that 35mm film runs at 24 frames per second, so knowing 
what tempo you want, you simply ask the film editor to put on a click at whatever interval you 
want. Then while conducting the orchestra, you wear headphones through which you can hear the 
clicks, and by keeping to that particular beat you “lock in” the orchestra to the film. In that way 
you can write your score knowing that, even if something happens a third of the way or halfway 
through a bar, you can safely put in whatever musical effect you want, with absolute certainty 
that it will match the picture—that is how I did it with “Yellow Submarine.” I wrote very 
precisely even with avant-garde and weird sounds like “Sea Of Holes,” keeping to their bar- 
lines, knowing that the click track would ensure it fitted. (Martin 1979, 227) 

The sound-track album features six Martin instrumentals, including “Pepperland,” the “Sea of 



Time”/“Sea of Holes” medley, “Sea of Monsters,” “March of the Meanies,” “Pepperland Laid 
Waste,” and “Yellow Submarine in Pepperland.” For Martin, the soundtrack afforded the producer 
with the opportunity to push the boundaries of his work as composer. As Martin later wrote: 


“Yellow Submarine” saw some pretty strange experiments, too. In one sequence, in the “Sea Of 
Monsters,” the yellow submarine is wandering around and all kinds of weird little things are 
crawling along the sea floor, some with three legs. One monster is enormous, without arms but 
with two long legs with Wellington boots on, and in place of a nose there is a kind of long 
trumpet. This is a sucking-up monster—when it sees the other little monsters, it uses it’s trumpet 
to suck them up. Eventually it sucks up the yellow submarine, and finally gets hold of the corner 
of the [movie] screen and sucks that up too, until it all goes white. I felt, naturally, that scene 
required special “sucking-up” music—the question was how to do it with an orchestra! (Martin 
1979,228) 

Eventually, Martin came up with a solution: 

Backwards music. Music played backwards sounds very odd anyway, and a trombone or cymbal 
played backwards sounds just like a sucking-in noise. So I scored about 45 seconds for the 
orchestra to play, in such a way that the music would fit the picture when we played it 
backwards. The engineer working at CTS at that time was a great character named Jack Clegg, 
and when I explained the idea to him he said, “Lovely! Great idea! I’ll get the film turned ’round, 
and you record the music to the backward film Then, when we turn the film ’round the right way, 
your music will be backwards.” It sounded like something from a Goon script. (Martin 1979, 
229) 


George Martin and His Orchestra recorded the film’s incidental music contemporaneous with the 
animated feature’s production, leaving Martin with the task of merging his soundtrack with the film 
itself. As Martin later remembered, “Once all the music had been recorded, we dubbed it onto the 
film, and even then there was more messing about. In some places we cut out the music because 
sound-effects worked better—in others we eliminated sound-effects because what I had written 
sounded better. Yet, in spite of everything, that score proved enormously successful and earned me a 
load of fan mail” (Martin 1979, 229). 


TRACK LISTING 

Side 1: “Yellow Submarine”; “Only a Northern Song”; “All Together Now”; “Hey Bulldog”; 
“It’s All Too Much”; “All You Need Is Love.” 

Side 2: “Pepperland” (Instrumental); “Sea of Time”/“Sea of Holes” (Instrumental); “Sea of 
Monsters” (Instrumental); “March of the Meanies” (Instrumental); “Pepperland Laid Waste” 
(Instrumental); “Yellow Submarine in Pepperland” (Instrumental). 


COVER ARTWORK 

The cover artwork for the Yellow Submarine album featured animated cells from the feature film. The 
artwork for the British release included the phrase “Nothing Is Real”—a lyric from “Strawberry 
Fields Forever”—underneath the film’s title on the front cover. The back cover included a review of 
The Beatles (The White Album) from The Observer's Tony Palmer, as well as liner notes from Apple 



press officer Derek Taylor. The American release omitted the Palmer review in favor of a fictitious 
biography of Sgt. Pepper’s Lonely Hearts Club Band detailing their epic struggle in Pepperland 
against the evil Blue Meanies. 


REVIEWS 

Mark Richardson. September 10, 2009. Pitchfork, http://pitclifork.com/reviews/albums/13429- 
yellow-submarine/ : “As a souvenir of the film, Yellow Submarine has its place, and in fairness, it 
was never intended as a major release. But as an album it’s ultimately forgettable, which is something 
the Beatles so rarely were otherwise.” 

David Buchanan. September 24, 2009. Consequence of Sound. 

http://consequenceofsound.net/2009/09/album-review-the-bcatles-yellow-submarine-remastered/ : 

“The Fab Four’s cultural impact during every transition in genre and appearance has been ogled (and 
now Googled) tenfold. Each studio release bears its own signature, even on remasters decades later, 
and the soundtrack to the 1968 acid trip of an animated film, Yellow Submarine, is no exception.” 


CHART PERFORMANCE 
U.K.: #3. 

U.S.: #2 (certified by the RLAA as “Platinum,” with more than 1 million copies sold). 


LEGACY AND INFLUENCE 

In 1970, Yellow Submarine was nominated for a Grammy Award for Best Original Score Written for 
a Motion Picture or Television Show at the 12th Grammy Awards. 

In 2012, Mojo magazine published a special issue in commemoration of Yellow Submarine, 
including a cover-mounted CD with contemporary cover versions of the album’s entire contents 
entitled Yellow Submarine Resurfaces. 

See also'. Emerick, Geoff; Martin, George; Yellow Submarine (Film); Yellow Submarine Songtrack 
(LP). 

Further Reading 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

Yellow Submarine Songtrack (LP) 

September 14, 1999, Apple [Parlophone] 521 412 
September 17, 1999, Apple [Capitol] CDP 7243 5 21481 2 7 

Yellow Submarine Songtrack is the remastered soundtrack associated with the 1999 rerelease of 





the Yellow Submarine animated feature film. 


BACKGROUND 

Produced by Martin, Yellow Submarine Songtrack is fully remixed from the original multitrack tapes. 
In this way, it exists as a precursor for the frilly remixed and remastered versions of the Beatles’ 
official output that was released a decade later in September 2009. 

In contrast with the original 1969 Yellow Submarine soundtrack, Yellow Submarine Songtrack 
omits Martin’s incidental music as recorded by George Martin and His Orchestra. It includes a 
number of Beatles’ tracks originally included in the animated feature in place of Martin’s orchestral 
score. The additional tracks include “Baby, You’re a Rich Man,” “Eleanor Rigby,” “Love You To,” 
“Lucy in the Sky with Diamonds,” “Nowhere Man,” “Sgt. Pepper’s Lonely Hearts Club Band,” 
“Think for Yourself,” “When I’m Sixty-Pour,” and “With a Little Help from My friends.” Although 
they feature in the original movie, “A Day in the Life” and “I Am the Walrus” were not included 
among the contents of the Yellow Submarine Songtrack. 


TRACK LISTING 

“Yellow Submarine”; “Hey Bulldog”; “Eleanor Rigby”; “Love You To”; “All Together Now”; “Lucy 
in the Sky with Diamonds”; “Think for Yourself’; “Sgt. Pepper’s Lonely Hearts Club Band”; “With a 
Little Help from My friends”; “Baby, You’re a Rich Man”; “Only a Northern Song”; “All You Need 
Is a Love”; “When I’m Sixty-Pour”; “Nowhere Man”; “It’s All Too Much.” 


COVER ARTWORK 

The cover art for Yellow Submarine Songtrack features a full-color film cell rendition of the yellow 
submarine, along with the logo for the animated feature film. The 1999 special LP release of the 
album included yellow vinyl, while the 2012 rerelease of Yellow Submarine Songtrack included an 
illustrated booklet. 


CHART PERPORMANCE 

U.K.: #8 (certified by the BPI as “Gold,” with more than 100,000 copies sold). 
U.S.: #15 (certified by the RIAA as “Gold,” with more than 500,000 copies sold). 

See also : Martin, George; Yellow Submarine (film); Yellow Submarine (LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

“Yer Blues” (Lennon-McCartney) 

“Yer Blues” is a song on The Beatles (The White Album). 


AUTHORSHIP AND BACKGROUND 



Written by Lennon, “Yer Blues” finds its origins during the Beatles’ 1968 visit to India. Written by 
Lennon in Rishikesh while he was “up there trying to reach God and feeling suicidal,” the 
composition features a complex structure, as the song transitions among 12/8, 6/8, and 4/4 time 
signatures (Spizer 2003, 111). 

“Yer Blues” was written as a tongue-in-cheek response to the British Blues Boom during the latter 
half of the 1960s. Lennon and McCartney disagreed about the song’s title, with Lennon preferring the 
casual, lighthearted “Yer” and McCartney lobbying for “Your” instead. 

An early version of “Yer Blues” was recorded in May 1968 at Harrison’s Kinfauns studio as part 
of the Esher Tapes. 


RECORDING SESSIONS 

Produced by Martin, “Yer Blues” was recorded at Abbey Road Studios on August 13, 1968, with 
overdubbing sessions on August 14 and 20. It was recorded in mid-August in Studio Two’s closet¬ 
sized Annex, a relatively tiny room in which all four Beatles huddled with their instruments. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Fender Jazz Bass 
Harrison: Gibson Les Paul Standard 
Starr: Ludwig Oyster Black Pearl Drums 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “Yer Blues” as No. 76 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 


MISCELLANEOUS 

The lyrics of “Yer Blues” invoke Bob Dylan’s Mister Jones, the aloof everyman from “Ballad of a 
Thin Man” on Highway 61 Revisited (1965). 

Lennon and Ono performed “Yer Blues,” accompanied by Eric Clapton, Keith Richards, and Mitch 
Mitchell, as part of The Rolling Stones Rock and Roll Circus (1968). After performing the song, the 
makeshift band known as the Dirty Mac, fronted by a shrieking Ono, performed a raucous song that is 
variously known as “Whole Lotta Yoko” or “Her Blues.” The Dirty Mac’s version of “Yer Blues” is 
included on Rock and Roll Circus (1986). 

Lennon’s Plastic Ono Band performed “Yer Blues” at the Toronto Rock and Roll Revival Festival 
in September 1969. The live concert version is included on the band’s Live Peace in Toronto 1969 
(1969). 

ALBUM APPEARANCE: The Beatles (The White Album). 

See also : The Beatles (The White Album) (LP); Live Peace in Toronto 1969 (LP); Plastic Ono Band. 

Further Reading 



Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Spizer, Bruce. 2003. The Beatles on Apple Records. New Orleans: 498 Productions. 

“Yes It Is” (Lennon-McCartney) 

“Yes It Is” is the B-side of the Beatles’ “Ticket to Ride” single, which was released in the United 
Kingdom on April 9, 1965, and in the United States on April 14, 1965. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon with assistance from McCartney, “Yes It Is” offers another example of the Beatles’ 
penchant for crafting harmony vocals. 

As McCartney recalled, “I was there writing it with John, but it was his inspiration that I helped 
him finish off. ‘Yes It Is’ is a very fine song of John’s” (Miles 1997, 176). As Lennon later observed, 
“That’s me trying a rewrite of ‘This Boy,’ but it didn’t work” (Lennon and Ono 2000, 196). 


RECORDING SESSIONS 

Produced by Martin, “Yes It Is” was recorded in 15 takes at Abbey Road Studios on Lebruary 16, 
1965. As with “I Need You,” recorded the day before with overdubbing on Lebruary 16, “Yes It Is” 
finds Harrison employing volume pedal effects on his guitar part. Lennon, McCartney, and Harrison 
spent more than three hours working on their harmony vocals for the song. 


PERSONNEL 

Lennon: \bcal, Gibson J-160E 
McCartney: Ho filer 500/1, Backing Weal 
Harrison: Gretsch Tennessean, Backing \bcal 
Starr: Ludwig Oyster Black Pearl Drums, Tambourine 


CHART PERLORMANCE 

U.K.: “Ticket to Ride”/“Yes It Is”; April 9, 1965, Parlophone R 5265: #1. 

U.S.: “Ticket to Ride”/“Yes It Is”; April 19, 1965, Capitol 5407: #1 (certified by the RIAA as 
“Gold,” with more than 500,000 copies sold). As the B-side of “Ticket to Ride,” “Yes It Is” 
charted at #46. 


LEGACY AND INLLUENCE 

In 2010, Rolling Stone ranked “Yes It Is” as No. 99 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 



MISCELLANEOUS 

The record label on the initial singles release for “Yes It Is” referred to the Help! feature film’s 
original title: “From the United Artists screenplay, Eight Arms to Hold You.” 

In 1965, Peter Sellers recorded a comic, spoken-word reading of “Yes It Is” using an effete British 
accent. 

In a 2008 interview, Billy Joel noted that “Yes It Is” served as the inspiration for his composition 
“Through the Long Night,” released on his album Glass Houses (1980). 

In 1986, Don Henley performed a cover version of “Yes It Is” for the Bridge School Benefits at the 
Shoreline Amphitheatre in Mountain Mew, California. Accompanied by Danny Kortchmar, J. D. 
Souther, and Timothy B. Schmit, Henley’s version was later included on The Bridge School 
Concerts, Volume 1 (1997). 

ALBUM APPEARANCES: Beatles VI; Love Songs; Rarities (U.K.); Past Masters, Volume 1; 
Anthology 2; Mono Masters. 

See also: The Beatles Anthology, Volume 2 (LP); Past Masters, Volume 1 (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono , interview by David Sheff and edited by G. Barry Golson. New York: Griffin. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“Yesterday” (Lennon-McCartney) 

“Yesterday” was the Beatles’ fifth consecutive No. 1 hit single in the United States, where it was 
released on August 6, 1965. It is the most widely covered composition in the history of popular 
music, with some 2,500 cover versions. It also widened the Beatles’ audience, enlarging their fan 
base across multiple demographics. 


AUTHORSHIP AND BACKGROUND 

McCartney originally composed “Yesterday” during the band’s January 1964 sojourn in Paris, and for 
more than 18 months, “Yesterday” had existed in the ether of his dreams—initially, as half-baked 
lyrics bespeaking an enduring love for “Scrambled Eggs,” the song’s working title, and later as a tune 
that felt so fresh and original that the songwriter was certain that somebody else had composed it. For 
a while, the working lyrics included “Scrambled eggs / Oh, my baby how I love your legs.” 

There have been two principal theories about the inspiration for “Yesterday.” British musicologist 
Spencer Leigh contends that McCartney was inspired by Nat King Cole’s 1953 hit song “Answer Me, 
My Love,” while Italian producer Lilli Greco suggests that “Yesterday” finds its roots in an 1895 
Neapolitan composition entitled “Piccere che vene a dicere.” 

As McCartney recalled: 

It fell out of bed. I had a piano by my bedside and I must have dreamed it, because I tumbled out 



of bed and put my hands on the piano keys and I had a tune in my head. It was just all there, a 
complete thing. I couldn’t believe it. It came too easy. In fact, I didn’t believe I’d written it. I 
thought maybe I’d heard it before, it was some other tune, and I went around for weeks playing 
the chords of the song for people, asking them, “Is this like something? I think I’ve written it.” 
And people would say, “No, it’s not like anything else, but it’s good.” (Dowlding 1989, 105) 

McCartney later completed the lyrics for “Yesterday” while vacationing with Jane Asher in 
Portugal in May 1965. McCartney later claimed on The Howard Stern Show that he still possesses 
the original lyrics, which were written on the back of an envelope. 

As Lennon recalled, “Paul wrote the lyrics to ‘Yesterday.’ Although the lyrics don’t resolve into 
any sense, they’re good lines. They certainly work, you know what I mean? They’re good—but if you 
read the whole song, it doesn’t say anything; you don’t know what happened. She left and he wishes it 
were yesterday—that much you get—but it doesn’t really resolve. So, mine didn’t used to either. I 
have had so much accolade for ‘Yesterday.’ That’s Paul’s song, and Paul’s baby. Well done. Beautiful 
—and I never wished I’d written it” (Lennon and Ono 2000, 177). 


RECORDING SESSIONS 

Produced by Martin, “Yesterday” was recorded at Abbey Road Studios on June 14, 1965—the same 
day in which the Beatles recorded “Eve Just Seen a Face” and the hard-rocking “I’m Down.” 

As McCartney prepared to record “Yesterday” with his trusty Epiphone Texan, Martin suggested 
that his solo performance might benefit from a string accompaniment. McCartney was initially 
skeptical, believing that a classical arrangement would be too precious for a Beatles’ record. They 
were a rock ’n’ roll band, after all, and a string quartet might detract from the image that they had been 
cultivating since teenagehood. But the producer was not to be deterred. Eventually, McCartney settled 
down at the piano with Martin, and they hammered out a suitably tasteful arrangement to the Beatle’s 
liking. During Martin’s years as the band’s producer, the Beatles were unable to read or write 
musical notation due to their lack of formal training. (McCartney became somewhat adept at 
understanding musical notation during his later years as a solo artist.) Hence, Martin functioned as the 
Beatles’ arranger and assisted them in crafting the particular sounds that they wanted to achieve in 
their songs. 

As Martin remembered: 

Originally, I recorded Paul singing and playing at the same time, miking up both guitar and voice. 
Then later on I wrote and overdubbed the strings, and on my fourth track I got Paul to have 
another go at recording the voice, just in case we got a better performance. Well, we didn’t—not 
in my opinion anyway—except in one particular part, which was at the end of the first section 
(“I said something wrong”). So I used that as an alternative voice, and during the past 20 years 
I’ve forgotten about it and have always thought that is where I decided to double-track the voice. 
But it’s not double-tracked, because in fact its voice with leakage from a speaker, as we didn’t 
use headphones. (Dowlding 1989, 106) 




View of the cover of the 45-rpm single “Yesterday” by the Beatles, released in the U.S. by 
Capitol Records in 1965. From left to right are Paul McCartney, John Lennon, George Harrison, and 
Ringo Starr. (Blank Arc hi ves/Getty Images) 


For the producer, it proved to be the most transformative moment in the group’s career. As Martin 
recalled in^4// You Need Is Ears (1979): 

The turning point probably came with the song “Yesterday.” . . . That was when, as I can see it in 
retrospect, I started to leave my hallmark on the music, when a style started to emerge which 
was partly of my making. It was on “Yesterday” that I started to score their music. It was on 
“Yesterday” that we first used instruments other than the Beatles and myself. On “Yesterday,” the 
added ingredient was no more nor less than a string quartet; and that, in the pop world of those 
days, was quite a step to take. It was with “Yesterday” that we started breaking out of the phase 
of using just four instruments and went into something more experimental, though our initial 
experiments were severely limited by the fairly crude tools at our disposal, and had simply to be 
molded out of my recording experience. (Martin 1979, 166, 167) 

As a musical achievement, the significance of “Yesterday” was not lost on the esteemed BBC critic 
Deryck Cooke, who—echoing William Mann’s sentiments about “Not a Second Time” in December 
1963—branded Lennon and McCartney as “serious” composers of a “new music” (Cooke 1982, 
199). 






PERSONNEL 

McCartney: Vocal, Epiphone Texan 

Studio Musicians: String Quartet Accompaniment conducted by Martin 
Tony Gilbert, Sidney Sax: Violin 
Kenneth Essex: Viola 
Francisco Gabarro: Cello 


CHART PERFORMANCE 

U.S.: “Yesterday’’/“Act Naturally”; September 13, 1965, Capitol 5498: #1 (certified by the 
RIAA as “Gold,” with more than 500,000 copies sold). 

U.K.: “Yesterday”/“I Should Have Known Better”; March 5, 1976, Parlophone R 6013: #8. 


LEGACY AND INFLUENCE 

“Yesterday” is included among the Rock and Roll Hall of Fame’s 500 Songs That Shaped Rock and 
Roll. 

In 1966, the Beatles received an Ivor Novello Award, awarded annually by the British Academy of 
Songwriters, Composers, and Authors, for “Yesterday” 

In 1997, “Yesterday” was inducted into the National Academy of Recording Arts and Sciences 
Grammy Hall of Fame. 

In 1999, BBC Radio declared “Yesterday” as the No. 1 pop song of all time. 

In 2000, Mojo magazine ranked “Yesterday” as No. 11 on the magazine’s list of The 100 Greatest 
Songs of All Time. 

In 2004, Rolling Stone ranked “Yesterday” as No. 13 on the magazine’s list of The 500 Greatest 
Songs of All Time. 

In 2006, Q Magazine ranked “Yesterday” as No. 52 on the magazine’s list of The 100 Greatest 
Songs of All Time. 

In 2010, Rolling Stone ranked “Yesterday” as No. 4 on the magazine’s list of The Beatles’ 100 
Greatest Songs. 

In October 2012, BBC Local Radio listeners ranked “Yesterday” as their second favorite Beatles 
song in a poll conducted in commemoration of the 50th anniversary of “Love Me Do,” the band’s first 
single. 

A January 2013 BBC documentary, The Richest Songs in the World , ranked “Yesterday” as the 
fourth highest-earning song in music history behind “Happy Birthday to You,” “White Christmas,” and 
“You’ve Lost That Lovin’ Feelin’.” 


MISCELLANEOUS 

For a while, the Beatles considered whether or not to release “Yesterday” as a McCartney solo 
record. As Martin recalled, “Yesterday” “wasn’t really a Beatles record and I discussed this with 
Brian Epstein: ‘You know this is Paul’s song . . . shall we call it Paul McCartney?’ He said, ‘No, 
whatever we do we are not splitting up the Beatles.’” 

McCartney debuted “Yesterday” during a live television broadcast on Sunday, August 1, 1965. 
Some two years before, Rory Storm’s sister Iris Caldwell had broken up with McCartney, relaying a 



message to the Beatle through her mother in which she claimed that he “had no feelings.” Shortly 
before the broadcast, McCartney telephoned Mrs. Caldwell: “You know that you said that I had no 
feelings?” he asked her. “Watch the telly on Sunday night and then tell me that I’ve got no feelings” 
(Turner 1994, 84). 

“Yesterday” was part of the Beatles’ live repertoire in 1965 and 1966. 

The Beatles included “Yesterday” on the set list for their fourth appearance on The Ed Sullivan 
Show on September 12, 1965. 

Despite the enormous success enjoyed by “Yesterday” as a singles release in the United States, the 
song was not released as a British single until 1976. 

For their 1965 instrumental cover version of “Yesterday,” George Martin and His Orchestra 
recorded the song under the title of “Scrambled Eggs.” 

Lennon’s acidic “How Do You Sleep?” references “Yesterday” and McCartney’s post-Beatles hit 
“Another Day”: “The only thing you done was ‘Yesterday,’” Lennon sings, “but since you’ve gone 
you’re just ‘Another Day.’” Lennon later argued that the attack was self-directed, as opposed to a 
musical criticism of McCartney. 

Lennon offered a parodic version of “Yesterday” during an outtake from the Walls and Bridges 
sessions in 1974: “Suddenly, I’m not half the man I used to be,” he sings. “ ’Cause now I’m an 
amputee.” The recording is included on Lennon’s Anthology (1998). 

McCartney has included a solo performance of “Yesterday” on every tour set list since the 1975— 
1976 Wings Over the World Tour, including the 1989-1990 World Tour, the 1991 Unplugged Tour, the 
1993 New World Tour, the 2002 Driving World Tour, the 2003 Back in the World Tour, the 2004 
Summer Tour, the 2005 US Tour, the 2009 Summer Live Tour, the 2009 Good Evening Europe Tour, 
the 2010-2011 Up and Coming Tour, and the 2011-2012 On the Run Tour. Live versions are included 
on Wings Over America (1976) and McCartney’s Tripping the Live Fantastic (1990), Back in the 
US: Live 2002 (2002), Back in the World: Live (2003), and Good Evening New York City (2009). 
“Yesterday” was also featured on McCartney’s Paul McCartney in Red Square film (2005). 

In 1984, McCartney included a new recording of “Yesterday” on his Give My Regards to Broad 
Street film soundtrack. 

The Rutles, the Beatles spoof band, parodied “Yesterday” in their track “Unfinished Words” from 
their tongue-in-cheek named Archaeology album (1996). 

Christian rock band ApologetiX recorded a parody of “Yesterday” as “Yes Today” on their album 
Apol-acoustiX (2005). 

In 2000, McCartney asked Yoko Ono if he could reverse the songwriting credits for “Yesterday” to 
be McCartney-Lennon, but Ono refused. McCartney took her decision in stride, remarking during a 
June 2003 interview with The Guardian that “I’m happy with the way it is and always has been. 
Lennon and McCartney is still the rock ’n’ roll trademark I’m proud to be a part of—in the order it 
has always been.” 

McCartney performed “Yesterday” for the October 20, 2001, Concert for New York City. Held at 
Madison Garden after the 9/11 terrorist attacks, the Concert for New York City was designed to 
support the policemen, firefighters, and other public workers in the attacks’ aftermath. 

In 2006, McCartney performed “Yesterday” as part of the 48th Grammy Awards telecast as a mash- 
up with Linkin Park and Jay-Z’s “Numb/Encore.” 

In 2010, McCartney performed the original lyrics to “Scrambled Eggs” with Jimmy Fallon and the 
Roots on the Late Night with Jimmy Fallon television show. 



ALBUM APPEARANCES: Help! (U.K.); Yesterday . . . and Today; A Collection of Beatles Oldies', 
The Beatles, 1962-1966; Love Songs; 20 Greatest Hits (U.S.); Anthology 2; 1; Love. 

See also : Help! (U.K. LP); Martin, George. 

Further Reading 

Cooke, Deryck. 1982. “The Lennon-McCartney Songs.” In Vindications: Essays on Romantic 
Music, edited by Deryck Cooke, 196-200. Cambridge: Cambridge University Press. 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Lennon, John, and Yoko Ono. 2000. All We Are Saying: The Last Major Interview with John 
Lennon and Yoko Ono, interview by David Shelf and edited by G. Barry Golson. New York: Griffin. 
Martin, George, with Jeremy Hornsby. 1979. All You Need Is Ears. New York: St. Martin’s. 

Turner, Steve. 1994. A Hard Day’s Write: The Story behind Every Beatles Song. New York: 
HarperCollins. 

Yesterday (U.K. EP) 

March 4, 1966, Parlophone GEP 8948 (mono) 

Released on March 4, 1966—the same day on which Lennon remarked that the Beatles were “more 
popular than Jesus” during an interview for the London Evening Standard—Yesterday was the 
Beatles’ 11th EP to be released in the United Kingdom. 


BACKGROUND 

Produced by Martin, the Yesterday EP consists of tracks compiled from the U.K. release of the Help! 
album It is the only EP that features songs by all four Beatles on lead vocals, with McCartney singing 
“Yesterday,” Starr singing “Act Naturally,” Harrison singing “You Like Me Too Much,” and Lennon 
singing “It’s Only Love.” 


TRACK LISTING 

A: “Yesterday”; “Act Naturally.” 

B: “You Like Me Too Much”; “It’s Only Love.” 

CHART PERFORMANCE 
U.K.: #1. 

See also : “The Beatles Are Bigger than Jesus Christ”; Help! (U.K. LP). 

Further Reading 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 



Yesterday ... and Today (LP) 

June 20, 1966, Capitol T 2553 (mono)/ST 2553 (stereo) 


Yesterday . . . and Today was the 11th Beatles album to be released in the United States—the 9th on 
Capitol Records, along with Vee-Jay Records’ Introducing ... the Beatles and United Artists’ 
soundtrack for the A Hard Day s Night feature film. It was released on the Capitol label on June 20, 
1966. Specifically released to take advantage of the phenomenal success of the “Yesterday” single on 
American shores, Yesterday . . . and Today is an amalgamation of the U.K. versions of Help!, 
released on August 6, 1965; Rubber Soul, released on December 3, 1965; and the upcoming 
Revolver, which was released on August 5, 1966. Yesterday . . . and Today also featured both sides 
of the hit double A-side single “Day Tripper”/“We Can Work It Out.” 

Yesterday . . . and Today was deleted from the Beatles’ catalogue in 1987, when the group’s U.K. 
albums were distributed as CD releases. 


BACKGROUND 

With the intense controversy that developed around its garish cover artwork, Yesterday . . . and Today 
is easily the most notorious of the Beatles’ album releases on Capitol Records. As with other 
American Beatles releases during this era, it features variant mixes of Beatles tracks—in this case, 
different extant versions of “Day Tripper,” “Doctor Robert,” “I’m Only Sleeping,” and “We Can 
Work It Out.” 


TRACK LISTING 

Side 1: “Drive My Car”; “I’m Only Sleeping”; “Nowhere Man”; “Doctor Robert”; “Yesterday”; 
“Act Naturally.” 

Side 2: “And Your Bird Can Sing”; “If I Needed Someone”; “We Can Work It Out”; “What Goes 
On”; “Day Tripper.” 


COVER ARTWORK 

The original cover artwork for Yesterday . . . and Today has come to be known as the “butcher” 
cover, given Robert Whitaker’s gory photograph featuring the Beatles dressed in white laboratory 
coats, clutching decapitated baby dolls, and surrounded by raw meat. Whitaker’s photograph stems 
from an early 1966 photo session with the Beatles in which the photographer staged a conceptual art 
piece entitled A Somnambulant Adventure. In a 1980 interview, Lennon attributed the photograph to 
“our boredom and resentment at having to do another photo session and another Beatles thing. We 
were sick to death of it” (Cross 2005, 122). For McCartney, the photograph presented the Beatles’ 
express critical statement about the bloody atrocities associated with the Vietnam War. Harrison was 
less supportive, describing the idea behind the photograph as “gross, and I also thought it was stupid. 
Sometimes we all did stupid things thinking it was cool and hip when it was naive and dumb; and that 
was one of them” (Beatles 2000, 204). In addition to the Yesterday . . . and Today cover, the same 
photograph was used in promotional advertisements for the “Paperback Writer” single, which was 



released in the United Kingdom on June 10, 1966, and in the United States on May 30, 1966. 

After advance copies of Yesterday . . . and Today were released in the United States to disc 
jockeys and record dealers, the backlash was swift. On June 15, 1966—a mere five days before the 
album’s official release—the EMI Group’s Chairman Sir Joseph Lockwood ordered the album’s 
recall in a belated effort to replace its controversial cover photograph. In a hastily prepared 
statement, the president of Capitol Records, Alan W. Livingston, attempted to defend the album’s 
cover as “ ‘pop art’ satire.” Attempting to stem the negative publicity surrounding the album’s 
inflammatory artwork, Capitol Records withdrew the cover photograph under Lockwood’s orders 
and released the album five days later with a benign photograph, newly shot by Whitaker, of the group 
playfully posing around a steamer trunk in a hotel room The cover fiasco ensured that Yesterday . . . 
and Today became the only Beatles album to actually lose money, at least initially, for Capitol 
Records. 

Ironically, the company ultimately failed in its effort to eradicate the offending cover. During the 
long weekend in which Capitol employees were busy removing Yesterday . . . and Today's cover 
artwork—at a reported cost of more than $200,000—many fatigued workers resorted to pasting the 
new photograph over the “butcher” cover. As a result, numerous fans discovered that they could 
carefully extricate the original photograph. The butcher cover has since emerged as a much-desired 
item of Beatles memorabilia among serious collectors. 

In 1980, the U.S. release of Rarities included a full-cover photographic reproduction of the 
“butcher” cover. The Rarities liner notes state that “so few copies [of Yesterday . . . and Today ] were 
distributed that many of today’s fans had never even seen the famous and controversial picture which 
is why it is included in Rarities. When the shot was used on the original cover, it was cropped at 
knee level. Now for the first time, the entire butcher photo is reproduced.” 


CHART PERLORMANCE 

U.S.: #1 (certified by the RIAA as “2x Multi Platinum,” with more than 2 million copies sold). 
See also : Capitol Records; Rarities (U.S. LP); Whitaker, Robert. 

Further Reading 

The Beatles. 2000. The Beatles Anthology. San Francisco: Chronicle. 

Cross, Craig. 2005. The Beatles: Day-by-Day, Song-by-Song, Record-by-Record. New York: 
iUni verse. 

Russell, Jeff. 2006. The Beatles Complete Discography. New York: Universe. 

Whitaker, Robert. 1991. The Unseen Beatles. San Francisco: Collins. 

“You Can’t Do That” (Lennon-McCartney) 

“You Can’t Do That” is a song on the Beatles’ A Hard Day s Night album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “You Can’t Do That” was influenced by the 12-bar blues popularized by Wilson 
Pickett. As Lennon remembered, “I’d find it a drag to play rhythm all the time, so I always work 



myself out something interesting to play. The best example I can think of is like I did on ‘You Can’t 
Do That.’ There really isn’t a lead guitarist and a rhythm guitarist on that, because I feel the rhythm 
guitarist role sounds too thin for records. Anyway it drove me potty to play chunk-chunk rhythm all 
the time. I never play anything as lead guitarist that George couldn’t do better. But I like playing lead 
sometimes, so I do it” (Dowlding 1989, 77). 

RECORDING SESSIONS 

Produced by Martin, “You Can’t Do That” was recorded at Abbey Road Studios on February 25, 
1964. On May 22, Martin overdubbed a piano part that was not used in the album’s final mix. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 

McCartney: Ho filer 500/1, Backing \bcal 

Harrison: Rickenbacker 360/12, Backing \bcal 

Starr: Ludwig Oyster Black Pearl Drums, Bongos, Cowbell 


CHART PERFORMANCE 

U.S.: “Can’t Buy Me Love”/“You Can’t Do That”; March 16, 1964, Capitol 5150: #1 (certified 
by the RIAA as “Gold,” with more than 500,000 copies sold). As the B-side of “Can’t Buy 
Me Love,” “You Can’t Do That” charted at #48. 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “You Can’t Do That” as No. 70 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

“You Can’t Do That” marks the inaugural appearance of Harrison’s 12-string Rickenbacker 360, 
which he was given during the Beatles’ visit to New York City for their first appearance on The Ed 
Sullivan Show in February 1964. 

“You Can’t Do That” was part of the Beatles’ live repertoire in 1964. A live recording of “You 
Can’t Do That” from the band’s BBC sessions was later included on the Beatles’ On Air: Live at the 
BBC, Volume 2. 

During the film A Hard Day s Night, the Beatles mimed a studio concert performance of “You 
Can’t Do That” at London’s Scala Theatre. Director Richard Lester opted not to use the sequence 
during the final cut. The performance was later broadcast on the May 24, 1964, episode of The Ed 
Sullivan Show. 

The Beatles recorded several versions of “You Can’t Do That” for broadcast on various BBC 
radio shows in 1964. 

In 1965, Ken Thorne arranged an instrumental version of “You Can’t Do That” that was performed 
by George Martin and His Orchestra for the Help! feature film The recording is available on the U.S. 
version of Help! 



In 1967, Harry Nilsson charted his first hit song with his cover version of “You Can’t Do That”—a 
Top 10 single in Canada. 

ALBUM APPEARANCES: A Hard Day s Night (U.K.); The Beatles ’ Second Album; Rock ’n ’ Roll 
Music; Anthology 1; Tomorrow Never Knows; On Air: Live at the BBC, Volume 2. 

See also : A Hard Day s Night (Film); A Hard Day s Night (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“You Know My Name (Look Up the Number)” (Lennon-McCartney) 

“You Know My Name (Look Up the Number)” was the B-side of the “Let It Be” single, which was 
released in the United Kingdom on March 6, 1970, and in the United States on March 11, 1970. 


AUTHORSHIP AND BACKGROUND 

Written and conceived largely by Lennon, “You Know My Name (Look Up the Number)” was an 
unfinished work-in-progress that the Beatles variously recorded between 1967 and 1969. 

As one of the strangest songs in the Beatles’ corpus, “You Know My Name (Look Up the Number)” 
originated from the 1967 London metropolitan telephone directory, which Lennon spotted during a 
visit to McCartney’s Cavendish home. “You know their name?” the telephone directory’s cover 
intoned, “look up their number.” With another quirky found object on his hands, Lennon began 
imagining a doo-wop number in the style of the Four Tops as he walked the short distance to EMI 
Studios with McCartney. By the time they set down to work on the track, it had been transformed, at 
McCartney’s suggestion, into a zany, screwball comedy tune in the tradition of the Goons, or, more 
recently, the Bonzo Dog Doo-Dah Band. The Beatles’ comedic efforts on “You Know My Name 
(Look Up the Number)” reveal the same zany brand of humor that they employed in the production of 
their annual fan-club Christmas records. Featuring a series of jokes, holiday music, and seasonal 
greetings, seven Beatles Christmas records saw release between 1963 and 1969, culminating in a 
special December 1970 compilation album. The Beatles’ most recognizable holiday number, entitled 
“Christmas Time (Is Here Again),” was written by all four Beatles and released in December 1967. 

As Lennon observed in 1969, “There was another song I wrote around Pepper time that’s still in 
the can, called ‘You Know My Name (Look Up the Number).’ That’s the only words to it. It just goes 
on all the way like that, and we did these mad backings. But I never finished it, and I must” (Winn 
2003b, 282). During one of his final interviews, Lennon remarked that “You Know My Name (Look 
Up the Number)” “was a piece of unfinished music that I turned into a comedy record with Paul. I 
was waiting for him in his house, and I saw the phone book was on the piano with the words, ‘You 
know the name, look up the number.’ It was like a logo, and I just changed it. It was going to be a Four 
Tops kind of song—the chord changes are like that—but it never developed and we made a joke out 
of it” (Dowlding 1989, 295). 

In a 1988 interview, McCartney noted that 



People are only just discovering the B-sides of Beatles singles. They’re only just discovering 
things like “You Know My Name”—probably my favorite Beatles track! Just because it’s so 
insane. All the memories—I mean, what would you do if a guy like John Lennon turned up at the 
studio and said, “I’ve got a new song.” I said, “What’s the words?” and he replied, “You know 
my name look up the number.” I asked, “What’s the rest of it?” “No. No other words, those are 
the words. And I wanna do it like a mantra!” We did it over a period of maybe two or three 
years. We started off and we just did 20 minutes, and we tried it again and it didn’t work. We 
tried it again, and we had these endless, crazy fun sessions. (McCartney 1988, 15) 

McCartney later added that “we had a bit of a giggle doing those kind of tracks. Brian Jones [of the 
Rolling Stones] plays a funny sax solo. It’s not amazingly well played but it happened to be exactly 
what we wanted. Brian was very good like that” (Miles 1997, 438). 


RECORDING SESSIONS 

Produced by Martin, “You Know My Name (Look Up the Number)” was recorded during four 
principal sessions on May 17, 1967, followed by June 7 and 8, 1967, and April 30, 1969. All of the 
sessions were conducted at Abbey Road Studios. 

Nick Webb, an assistant sound engineer for the April 30, 1969, session, recalled that “John and 
Paul weren’t always getting along that well at this time, but for this song they went out on the studio 
floor and sang together around one microphone. Even at this time I was thinking ‘What are they doing 
with this old four-track tape, recording these funny bits onto this quaint song?’ But it was a fun track 
to do” (Lewisohn 1988, 175). 

“You Know My Name (Look Up the Number)” first came into being as an instrumental, complete 
with Rolling Stones guitarist Jones wailing away on an alto saxophone. The original track clocked in 
at more than six minutes and comprised five discrete sections. With the assistance of the unwavering 
Mai Evans, Lennon and McCartney finally overdubbed a series of uproariously funny vocals on April 
30, 1969—nearly two years after the track’s genesis. “You Know My Name (Look Up the Number)” 
begins with an intentionally overwrought, soulful introduction before cascading into “Slaggers,” a 
smoke-filled cocktail lounge where McCartney adopts the smooth jazz stylings—as well as the 
breathy lower register—of nightclub singer Denis O’Bell, whose name was fashioned after Beatles 
assistant Denis O’Dell. As Slaggers fades out into obscurity, O’Bell surrenders the stage to none 
other than Lennon, who, adopting a pseudo-grandmotherly voice for the occasion, absurdly counts out 
loud, while singing the song’s title, mantra-like, amidst a sea of penny whistles and percussion. The 
song’s penultimate segment showcases McCartney’s piano and Jones’s alto sax before coalescing— 
with a trademark Beatles false ending—into Lennon’s a cappella gibberish. Its inherent comedy owes 
little, if anything, to the repetition of its title, no matter how clever its origins. Instead, the track’s 
humor develops out of the Beatles’ effusive wit and obvious willingness to rush headlong into 
absurdity. Their sheer delight in producing the composition is made palpable at every turn. 

“You Know My Name (Look Up the Number)” was finally mixed for commercial release in 
November 1969 as the A-side, rather amazingly, of a potential Plastic Ono Band single slated to 
feature “What’s the New Mary Jane” as its flip side. Having been edited down to a more economical 
4:19 in length, “You Know My Name (Look Up the Number)” eventually was released as the B-side 
of “Let It Be” in March 1970. 



PERSONNEL 

Lennon: \bcal, Maracas, Sound Effects 

McCartney: Vocal, Piano, Double Bass, Sound Effects 

Harrison: Xylophone, Backing Vocal 

Starr: Vocal, Ludwig Oyster Black Pearl Drums, Bongos 

Jones: Alto Saxophone 

Evans: Sound Effects, Backing \bcal 


CHART PERFORMANCE 

U.K.: “Let It Be”/“You Know My Name (Look Up the Number)”; March 6, 1970, Apple 
[Parlophone] R 5833: #2. As the B-side of “Let It Be,” “You Know My Name (Look Up the 
Number)” did not chart. 

U.S.: “Let It Be”/“You Know My Name (Look Up the Number)”; March 11, 1970, Apple 
[Capitol] 2764: #1 (certified by the RLAA as “2x Multi Platinum,” with more than 2 million 
copies sold). As the B-side of “Let It Be,” “You Know My Name (LookUp the Number)” did 
not chart. 


MISCELLANEOUS 

On the original U.S. pressings of the “Let It Be” single, “You Know My Name (Look Up the 
Number)” was incorrectly printed on the record label as “You Know My Name (Look Up My 
Number).” 

After his very public name-check during the recording of “You Know My Name (Look Up My 
Number),” Beatles assistant Denis O’Dell was the subject of numerous phone calls and visits from 
fans, who invariably informed him that “we have your name, and now we’ve got your number!” 

In 1971, “You Know My Name (Look Up the Number)” was chosen as the third most unpopular 
Beatles song in a Village Voice readers’ poll. 

ALBUM APPEARANCES: Rarities (U.K.); Rarities (U.S.); Past Masters, Volume 2; Anthology 2; 
Mono Masters. 

See also : O’Dell, Denis. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Lewisohn, Mark. 1988. The Complete Beatles Recording Sessions: The Official Abbey Road 
Studio Session Notes, 1962-1970. New York: Harmony. 

McCartney, Paul. 1988. “Interview by Mark Lewisohn.” In The Complete Beatles Recording 
Sessions: The Official Abbey Road Studio Session Notes, 1962-1970, edited by Mark Lewisohn, 6- 
15. New York: Harmony. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

Winn, John C. 2003b. That Magic Feeling: The Beatles’ Recorded Legacy, Volume Two: 1966- 
1970. Sharon, VT: Multiplus. 



“You Know What to Do” (Harrison) 


“You Know What to Do” was recorded after the conclusion of the sessions for A Hard Day s Night 
and remained unreleased until the Beatles’ Anthology project during the 1990s. 


AUTHORSHIP AND BACKGROUND 

Written by Harrison, “You Know What to Do” was the songwriter’s second attempt at a Beatles track 
following “Don’t Bother Me,” which was recorded for the With the Beatles album in September 
1963. Harrison did not contribute another song until February 1965, when the Beatles recorded “I 
Need You” for the Help! album. Later questioned about the gap in Harrison’s production during a 
1965 interview, Martin was likely referring to “You Know What to Do” when he observed that 
Harrison “got discouraged some time ago when none of us liked something he had written” 
(Unterberger 2006, 96). 


RECORDING SESSIONS 

Produced by Martin, “You Know What to Do” was recorded as a demo on June 3, 1964, at Abbey 
Road Studios. During the previous day’s session, the Beatles recorded “Any Time at All,” the last 
song that they prepared for A Hard Day’s Night. 

“You Know What to Do” was recorded during the same evening in which the Beatles rehearsed 
with replacement drummer Jimmie Nicol. That same morning, Starr collapsed from exhaustion during 
a photo session, later being diagnosed with acute tonsillitis. Starr’s illness forced him to miss the 
Beatles’ concerts in Denmark, the Netherlands, Hong Kong, and Australia. During his brief absence, 
Nicol filled in as the band’s drummer. In addition to an early version of “No Reply” and a demo of 
“It’s For You” for Cilia Black, the Beatles recorded the demo for “You Know What to Do” after 
Nicol departed Abbey Road Studios. 


PERSONNEL 

Lennon: Tambourine 

McCartney: Ho filer 500/1 

Harrison: \bcal, Rickenbacker 360/12 


MISCELLANEOUS 

Years later, after the release of Anthology 1, Harrison confessed that he had forgotten that “You Know 
What to Do” even existed. 

ALBUM APPEARANCE: Anthology 1. 

See also : The Beatles Anthology, Volume 1 (LP); A Hard Day s Night (U.K. LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 



“You Like Me Too Much” (Harrison) 

“You Like Me Too Much” is a song on the Beatles’ Help! album. 

AUTHORSHIP AND BACKGROUND 

Written by Harrison, “You Like Me Too Much” marks the guitarist’s second contribution, after “I 
Need You,” for the Help! album. It was the first time Harrison contributed original material since 
With the Beatles. 

RECORDING SESSIONS 

Produced by Martin, “You Like Me Too Much” was recorded at Abbey Road Studios on February 17, 
1965. 

PERSONNEL 

Lennon: Gibson J-160E, Electric Piano 
McCartney: Piano, Ho filer 500/1, Backing Vocal 
Harrison: Vocal, Gretsch Tennessean, Tambourine 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


MISCELLANEOUS 

Bob Dylan reprised the piano introduction for “You Like Me Too Much” on his song “Temporary Like 
Achilles” on Blonde on Blonde (1966). 

ALBUM APPEARANCES: Help! (U.K.); Beatles VI. 

See also : Help! (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“You Must Write Every Day” (Lennon-McCartney) 

“You Must Write Every Day” was recorded by the Beatles during a homemade recording session in 
July 1960. 


AUTHORSHIP AND BACKGROUND 



Written primarily by McCartney, “You Must Write Every Day” was one of the duo’s earliest 
collaborations. 


RECORDING SESSIONS 

The July 1960 recording of “You Must Write Every Day” was produced in the McCartneys’ Liverpool 
home at 20 Forthlin Road. The song was recorded as part of a demo that has become known as the 
Braun Tape. In addition to Lennon, McCartney, and Harrison, the July 1960 version of “You Must 
Write Every Day” features Sutcliffe on bass. 


PERSONNEL 

Lennon: Guitar 

McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 

See also: The Braun Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“You Never Give Me Your Money” (Lennon-McCartney) 

“You Never Give Me Your Money” is a song on the Beatles’ Abbey Road album. It is the first song in 
the Abbey Road Medley. 


AUTHORSHIP AND BACKGROUND 

McCartney’s “You Never Give Me Your Money” was written in response to the Beatles’ crippling 
managerial crisis. As McCartney later recalled, “This was me directly lambasting Allen Klein’s 
attitude to us: no money, just funny paper, all promises and it never works out. It’s basically a song 
about no faith in the person, that found its way into the medley on Abbey Road. John saw the humor in 
it” (Harry 2002, 930). 


RECORDING SESSIONS 

Produced by Martin, “You Never Give Me Your Money” was recorded at Abbey Road Studios on 
May 6, 1969. In several July sessions, McCartney recorded his vocal and bass parts, along with 
chimes and other sound effects that would adorn the song’s ending. In an August 5 session, the Beatles 
added the “One, two, three, four, five, six, seven / All good children go to heaven” refrain that 
concludes the track, displacing an organ part that was originally designed to segue into “Sun King,” 
the medley’s second song. As Wilfrid Mellers points out, the subsequent “electronic gibbering and 
beeping belies the nursery-rhyme paradise of the words,” ultimately producing an emotional response 



that is “more scary than ecstatic” (Mellers 1973, 119). 


PERSONNEL 

Lennon: Epiphone Casino 

McCartney: Vocal, Rickenbacker 400IS, Piano, Epiphone Casino 

Harrison: Gibson SG Standard 

Starr: Ludwig Hollywood Maple Drums, Tambourine 


MISCELLANEOUS 

As with “Happiness Is a Warm Gun,” “You Never Give Me Your Money” is a “through-composed” 
song, which denotes a musical number comprised of discrete, nonrepeating individual components. 
As Harrison later observed, the song “does two verses of one tune, and then the bridge is almost like 
a different song altogether, so it’s quite melodic” (Dowlding 1989, 287). 

McCartney reprised the distinctive melody from “You Never Give Me Your Money” in “Every 
Night,” a selection from his eponymous solo album McCartney (1970). 

In 1978, Paul Nicholas and Dianne Steinberg recorded a cover version of “You Never Give Me 
Your Money” for the soundtrack of Robert Stigwood’s Sgt. Pepper s Lonely Hearts Club Band film. 

McCartney included the “You Never Give Me Your Money” on the set list for his 2002 Back in the 
World Tour. Live versions are included on McCartney’s Back in the US: Live 2002 (2002) and Back 
in the World: Live (2003). 

ALBUM APPEARANCES: Abbey Road. 

See also : Abbey Road (LP); Abbey Road Medley. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Harry, Bill. 2002. The Paul McCartney Encyclopedia. London: Virgin. 

Mellers, Wilfred. 1973. Twilight of the Gods: The Music of the Beatles. New York: Schirmer. 
Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“You Really Got a Hold on Me” (Robinson) 

“You Really Got a Hold on Me” is a song on the With the Beatles album. 


AUTHORSHIP AND BACKGROUND 

Originally written by Smokey Robinson, the song was recorded as “You’ve Really Got a Hold on 
Me” by Robinson and the Miracles in 1962. The song became a smash Top 10 hit for the Miracles. 
After “Shop Around,” “You’ve Really Got a Hold on Me” was the group’s second record to sell more 
than a million copies. 



RECORDING SESSIONS 

Produced by Martin, “You Really Got a Hold on Me” was recorded in seven takes at Abbey Road 
Studios on July 18, 1963. The Beatles recorded “You Really Got a Hold on Me” on three occasions 
for BBC Radio, including a May 24, 1963, recording that was broadcast on Pop Go the Beatles on 
June 4. The Beatles also recording the song for BBC radio on July 30 and September 3. The July 30 
recording was employed on the group’s Live at the BBC album. 


PERSONNEL 

Lennon: \bcal, Rickenbacker 325 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Gretsch Country Gentleman, Harmony Vocal 
Starr: Ludwig Oyster Black Pearl Drums 
Martin: Piano 


LEGACY AND INFLUENCE 

The Miracles’ recording of “You’ve Really Got a Hold on Me” is included among the Rock and Roll 
Hall of Fame’s 500 Songs That Shaped Rock and Roll. 


MISCELLANEOUS 

The Beatles included “You Really Got a Hold on Me” on their set lists in late 1962 and 1963. 

In 1964, the Supremes recorded a cover version of “You Really Got a Hold on Me” for their A Bit 
of Liverpool Album. 

The Beatles rehearsed “You Really Got a Hold on Me” during the Get Back sessions in early 1969, 
later featuring the song in the Let It Be documentary in 1970. 

ALBUM APPEARANCES: With the Beatles ; The Beatles’ Second Album ; Live at the BBC; 
Anthology 1. 

See also : Live at the BBC (LP); With the Beatles (LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“You Won’t See Me” (Lennon-McCartney) 

“You Won’t See Me” is a song on the Beatles’ Rubber Soul album. 


AUTHORSHIP AND BACKGROUND 

Written by McCartney, “You Won’t See Me” was inspired by a crisis in the songwriter’s relationship 



with Asher. It bears a strong resemblance to the Four Tops’ “It’s the Same Old Song,” from which 
McCartney borrowed the composition’s three-chord sequence. 

As McCartney later recalled, “Normally I write on guitar and have full chords, or on piano and 
have full chords, but this was written around two little notes, a very slim phrase—a two-note 
progression that I had very high on the first two strings of the guitar. Then I wrote the tune for ‘You 
Won’t See Me’ against it. It was 100 percent me, but I am always happy to give John a credit because 
there’s always a chance that on the session he might have said, ‘That’d be better’” (Miles 1997, 271). 


RECORDING SESSIONS 

Produced by Martin, “You Won’t See Me” was recorded in two takes at Abbey Road Studios on 
November 11, 1965, the last session for Rubber Soul. 


PERSONNEL 

Lennon: Tambourine, Backing Vocal 

McCartney: Vocal, Ho frier 500/1, Piano 

Harrison: Sonic Blue Fender Stratocaster, Backing Vocal 

Starr: Ludwig Oyster Black Pearl Drums 

Evans: Hammond Organ 

LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “You Won’t See Me” as No. 94 on the magazine’s list of The Beatles ’ 
100 Greatest Songs. 


MISCELLANEOUS 

McCartney included “You Won’t See Me” on the set list for his 2004 Summer Tour. 

ALBUM APPEARANCES: Rubber Soul (U.K.); Rubber Soul (U.S.). 

See also : Asher, Jane; Evans, Mai; Rubber Soul (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“You’ll Be Mine” (Lennon-McCartney) 

The Beatles recorded “You’ll Be Mine” under their short-lived name the Beatals during their April 
1960 home recording sessions. 



AUTHORSHIP AND BACKGROUND 

Written by Lennon and McCartney, “You’ll Be Mine” is a doo-wop parody of the Ink Spots, the 
prewar American R&B vocal group. With its comic overtones, the song is a precursor for such later 
recordings as “You Know My Name (Lookup the Number).” 


RECORDING SESSIONS 

The July 1960 recording of “You’ll Be Mine” was produced in the McCartneys’ Liverpool home at 
20 Forthlin Road. The song was recorded as part of a demo that has become known as the Braun 
Tape. 

Recorded in the McCartneys’ bathroom, “You’ll Be Mine” features McCartney on lead vocals, 
along with Lennon providing a comic, spoken-word interlude. For the song, McCartney effects a deep 
baritone vocal, with Lennon donning his own lower register for a bit of humorous wordplay. In the 
song, Lennon’s reference to a “National Health eyeball” likely refers to seeing his lover’s eyes 
through her British National Health Service-issued prescription eyeglasses. 


PERSONNEL 

Lennon: Vocal, Guitar 
McCartney: Vocal, Guitar 
Harrison: Guitar 
Sutcliffe: Bass 


MISCELLANEOUS 

“You’ll Be Mine” is the earliest Lennon-McCartney composition to be official released. Moreover, it 
is one of the very few Beatles recordings that features Sutcliffe on bass. 

ALBUM APPEARANCES: Anthology 1. 

See also : The Beatals; The Beatles Anthology, Volume 1 (LP); The Braun Tape; Sutcliffe, Stuart. 

Further Reading 

Winn, JohnC. 2003a. Way Beyond Compare: The Beatles’ Recorded Legacy, Volume One: 1957- 
1965. Sharon, VT: Multiplus. 

“Young Blood” (Leiber-Stoller-Pomus) 

“Young Blood” is a song from the Beatles’ Live at the BBC album. 


AUTHORSHIP AND BACKGROUND 

Written by renowned songwriting team Jerry Leiber and Mike Stoller along with Doc Pomus, “Young 
Blood” was the B-side of the Coasters’ 1957 single “Searchin’,” which the Beatles performed during 
their January 1962 Decca Records audition. 



RECORDING SESSIONS 

The Beatles recorded a cover version of “Young Blood” for BBC radio. Produced by Terry 
Henebery, “Young Blood” was recorded on June 1, 1963, at the BBC’s Paris Studio in London for 
broadcast on the Pop Go the Beatles radio show on June 11. 


PERSONNEL 

Lennon: Rickenbacker 325, Backing \bcal 
McCartney: Ho filer 500/1, Backing Vocal 
Harrison: Vocal, Gretsch Duo-Jet 
Starr: Ludwig Oyster Black Pearl Drums 

MISCELLANEOUS 

“Young Blood” was included on an amateur recording of the Beatles performing at Liverpool’s 
Cavern Club. In August 1985, McCartney purchased the tape, which included 18 songs, for £2,310 at 
Sotheby’s auction house. 

ALBUM APPEARANCES: Live at the BBC. 

See also : Decca Records Audition; Live at the BBC (LP). 

Further Reading 

Unterberger, Richie. 2006. The Unreleased Beatles: Music and Film. San Francisco: Backbeat. 

“Your Mother Should Know” (Lennon-McCartney) 

“Your Mother Should Know” is a song on the Beatles’ Magical Mystery Tour album. 


AUTHORSHIP AND BACKGROUND: 

Written by McCartney, “Your Mother Should Know” was composed explicitly for the soundtrack of 
the made-for-television Magical Mystery Tour film. It had already been chosen as the dancehall 
number to grace the conclusion of the Magical Mystery Tour made-for-television movie, with the 
Beatles swaying in unison down a staircase and across a glitzy soundstage brimming with costumed, 
sashaying extras. 


RECORDING SESSIONS 

Produced by Martin, “Your Mother Should Know” was recorded at London’s Chappell Sound Studio 
on August 22, 1967, with additional overdubbing sessions on August 23 and September 29. The song 
was completely remade on September 16, although that version was not used in the track’s final mix. 
The first two sessions for “Your Mother Should Know” were conducted at Chappell Sound Studio 
because Abbey Road Studios was unavailable. 

During the second evening of production devoted to “Your Mother Should Know,” the Beatles 
were visited at Chappell Sound Studio by Brian Epstein for what turned out to be his very last 



meeting with the group. 


PERSONNEL 

Lennon: Hammond Organ, Backing Vocal 
McCartney: Vocal, Rickenbacker 400IS, Piano 
Harrison: Tambourine, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums 


MISCELLANEOUS 

During the made-for-television Magical Mystery Tour film, “Your Mother Should Know” provides 
the music for the movie’s grand finale in which the Beatles, wearing white tuxedoes, descend into the 
awaiting throng from an elongated spiral staircase. 

In 1989, “Weird Al” Yankovic filmed a parody sequence of the Beatles’ spiral staircase grand 
finale scene as a segment in his music video for “UHL.” 

“Your Mother Should Know” later emerged as a component of the 1969 “Paul Is Dead” hysteria. 
During the film’s grand finale sequence, McCartney wears a black carnation in stark contrast to the 
other bandmates’ red carnations. McCartney’s funereal-colored flower was interpreted by 
overzealous fans as evidence in support of an urban legend about his alleged demise in a 1966 
automobile accident. 

ALBUM APPEARANCES: Magical Mystery Tour, Anthology 2. 

See also: The Beatles Anthology, Volume 2 (LP); Chappell Sound Studio; Epstein, Brian; Magical 
Mystery Tour (LP); Magical Mystery Tour (TV Film); “Paul Is Dead” Hoax. 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 1999. The Beatles as Musicians: Revolver through the Anthology. Oxford: 
Oxford University Press. 

Miles, Barry. 1997. Paul McCartney: Many Years from Now. New York: Holt. 

“You’re Going to Lose That Girl” (Lennon-McCartney) 

“You’re Going to Lose That Girl” is a song on the Beatles’ Help! album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “You’re Going to Lose That Girl” was the last song prepared for the Help! feature 
film before the Beatles began principal photography for the movie. 


RECORDING SESSIONS 

Produced by Martin, “You’re Going to Lose That Girl” was recorded at Abbey Road Studios on 



February 19, 1965. As with “Help!” and “The Night Before,” “You’re Going to Lose That Girl” 
employs a call-and-response vocal structure. 


PERSONNEL 

Lennon: \bcal, Epiphone Casino 
McCartney: Hofher 500/1, Piano, Backing Vocal 
Harrison: Sonic Blue Fender Stratocaster, Backing Vocal 
Starr: Ludwig Oyster Black Pearl Drums, Bongos 

LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “You’re Going to Lose That Girl” as No. 27 on the magazine’s list of 
The Beatles ’100 Greatest Songs. 


MISCELLANEOUS 

In the Help! feature film, the Beatles mime a performance of “You’re Going to Lose That Girl” while 
cult leader Clang (Leo McKern) and his minions use a chain saw to remove the flooring underneath 
Starr’s drum kit to get at the prized ring on the drummer’s finger. 

In 1977, Capitol Records originally considered releasing a promotional single of “Girl” backed 
with “You’re Going to Lose That Girl” in advance of the Love Songs compilation, but the single was 
withdrawn prior to the album’s release. 

In 1981, “You’re Going to Lose That Girl” was included in the “Stars on 45” medley that became a 
No. 1 hit in the United States and a No. 2 hit in the United Kingdom The cover versions of the 
group’s songs were recorded by a trio of Beatles soundalike singers. 

The Rutles, the Beatles spoof band, parodied “You’re Going to Lose That Girl” in their track 
“Now She’s Left You” from their album Archaeology (1996). 

The Ramones recorded a parody of “You’re Going to Lose That Girl” entitled “You’re Gonna Kill 
That Girl,” which is included on the band’s Leave Home album (2005). 

ALBUM APPEARANCES: Help! (U.K.); Help! (U.S.); Love Songs. 

See also : Help! (Film); Help! (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

“You’re Sixteen” (Sherman-Sherman) 


Starr’s “You’re Sixteen” marks the former Beatle’s second No. 1 single. 



AUTHORSHIP AND BACKGROUND 

“You’re Sixteen” was written by renowned songwriting duo Robert B. Sherman and Richard M. 
Sherman. American rockabilly star Johnny Burnette enjoyed a Top 10 U.S. and U.K. version of the 
song in the early 1960s. 

Starr recorded a cover version of “You’re Sixteen” for his breakthrough Ringo album in 1973. The 
track features Harry Nilsson on harmony vocals and McCartney playing a kazoo solo. The song’s 
producer, Richard Perry, points out that “in fact, the solo on ‘You’re Sixteen,’ which sounds like a 
kazoo or something, was Paul singing very spontaneously as we played that track back, so he’s 
singing the solo on that.” 

A 1978 music video for Starr’s cover version of “You’re Sixteen” features a cameo appearance by 
Carrie Fisher of Star Wars fame. 


CHART PERFORMANCE 

U.K.: “You’re Sixteen”/“Devil Woman”; February 8, 1974, Apple [Parlophone] R 5995: #8. 
U.S.: “You’re Sixteen”/“Devil Woman”; December 3, 1973, Apple [Capitol] 1870: #1. 

ALBUM APPEARANCES: Ringo; Blast from Your Past; Ringo Starr and His All-Starr Band; The 
Anthology ... So Far; King Biscuit Flower Hour Presents Ringo and His New All-Starr Band; 
Ringo Starr and Friends; Photograph: The Very Best of Ringo Starr. 

See also : Ringo (LP). 

Further Reading 

Harry, Bill. 2004. The Ringo Starr Encyclopedia. London: Virgin. 

“You’ve Got to Hide Your Love Away” (Lennon-McCartney) 

“You’ve Got to Hide Your Love Away” is a song on the Beatles’ Help! album. 


AUTHORSHIP AND BACKGROUND 

Written by Lennon, “You’ve Got to Hide Your Love Away” offers another example of the 
songwriter’s emerging forays into confessional and autobiographical lyrics. 

As Lennon remembered: 

It’s one of those that you sort of sing a bit sadly to yourself, “Here I stand / Head in hand.” I 
started thinking about my own emotions. I don’t know when exactly it started, like “I’m a Loser” 
or “Hide Your Love Away,” or those kind of things. Instead of projecting myself into a situation I 
would just try to express what I felt about myself which I had done in me books. I think it was 
Dylan helped me realize that—I had a sort of professional songwriter’s attitude to writing pop 
songs, but to express myself I would write Spaniard in the Works or In His Own Write —the 
personal stories which were expressive of my personal emotions. I’d have a separate 
“songwriting” John Lennon who wrote songs for the sort of meat market, and I didn’t consider 
them, the lyrics or anything, to have any depth at all. Then I started being me about the songs— 
not writing them objectively, but subjectively. (Everett 2001, 255) 



“You’ve Got to Hide Your Love Away” also benefits from an accidental moment of creative 
caprice. As Lennon’s boyhood friend Pete Shotton remembered: 

The first Beatles song composed in my presence was “You’ve Got to Hide Your Love Away,” to 
which I myself contributed the sustained key's that introduced the main chorus. This Dylan- 
inspired number originally included the line “I can’t go on, feeling two foot tall”; when he first 
performed it for Paul McCartney, however, John accidentally sang “two foot small." He paused 
to correct himself, then burst into laughter. “Let’s leave that in, actually,” he exclaimed. “All 
those pseuds will really love it.” (Dowlding 1989, 99) 


RECORDING SESSIONS 

Produced by Martin, “You’ve Got to Hide Your Love Away” was recorded at Abbey Road Studios on 
February 18, 1965. 

“You’ve Got to Hide Your Love Away” marks the Beatles’ first usage of studio musicians—in this 
case, overdubbed flute parts by John Scott under Martin’s arrangement and conduction. As the song 
comes to a close, Lennon and Harrison’s acoustic guitars give way to a plush wall of flutes— 
recalling the first movement from Igor Stravinsky’s The Rite of Spring —and the composition draws 
to a hasty finish, tying a neat bow around Lennon’s tender fable about loneliness and its all too real 
capacity for engendering self-effacement (Pollack 2000). In his deft arrangement for “You’ve Got to 
Hide Your Love Away,” Martin’s score calls for a concert flute to be played an octave above an alto 
flute, thus affording the track with its layered, velveteen effect. 


PERSONNEL 

Lennon: Vocal, Framus 12-string Hootenanny 
McCartney: Ho filer 500/1 
Harrison: Jose Ramirez Studio Guitar 
Starr: Tambourine, Maracas 

Studio Musicians: Flute Accompaniment conducted by Martin 
John Scott: Flute 


LEGACY AND INFLUENCE 

In 2010, Rolling Stone ranked “You’ve Got to Hide Your Love Away” as No. 31 on the magazine’s 
list of The Beatles ’ 100 Greatest Songs. 

MISCELLANEOUS 

In the Help! feature film, “You’ve Got to Hide Your Love Away” occurs when cult leader Clang (Leo 
McKern) eavesdrops from the streetscape as Lennon plays the song in the fictive Beatles’ shared flat. 
In the film, Harrison’s gardener (Bruce Lacey) mimes the flute solo. 

In August 1965, Lennon and McCartney produced a recording of “You’ve Got to Hide Your Love 
Away” for the folk group, the Silkie, with McCartney on rhythm guitar and Harrison on tambourine. 
Released the following month, the single was a Top 40 hit in England. 



British singer-songwriter Tom Robinson lauds “You’ve Got to Hide Your Love Away” as the “first 
gay rock song” because of its veiled references to concealed love. At the time, homosexuality was a 
criminal offense in Great Britain. The composition is generally understood to be Lennon’s coy 
allusion to Brian Epstein’s homosexuality—and the associated pain that comes from secreting the 
very truth and nature about oneself from the world. Doing his best Dylan impersonation, Lennon sings 
about enforced loneliness and the bitter effects that it stamps upon its victims. Lennon’s empathy for 
the plight of homosexuals later manifested itself in the famous limerick “Why Make It Sad to Be 
Gay?” that he contributed to Len Richmond’s landmark anthology, The Gay Liberation Book (1973). 

During an alternate take of “You’ve Got to Hide Your Love Away” on Anthology 2, McCartney 
breaks a drinking glass, prompting an impromptu bit of Lennon impishness as he sings “Paul’s broken 
a glass, broken a glass / Paul’s broken a glass / A glass, a glass he’s broke today.” 

ALBUM APPEARANCES: Help! (U.K.); Help! (U.S.); The Beatles, 1962-1966; Reel Music; 
Anthology 2. 

See also : Epstein, Brian; Help! (U.K. LP). 

Further Reading 

Dowlding, William J. 1989. Beatlesongs. New York: Simon and Schuster. 

Everett, Walter. 2001. The Beatles as Musicians: The Quarry Men through Rubber Soul. Oxford: 
Oxford University Press. 

Pollack, Alan W. 2000. “Alan W. Pollack’s ‘Notes On’ Series.” Accessed June 5, 2013. 
http: //ww w.recmusicbeatles. com/public/files/awp / awp .html . 

Richmond, Len, with Gary Noguera, eds. 1973. The New Gay Liberation Book: Writings and 
Photographs about Gay (Men’s) Liberation. Palo Alto, CA: Ramparts. 



z 


Zapple Records 

A subsidiary of Apple Records, Zapple Records was a short-lived enterprise intended to be 
associated with the release of spoken-word and avant-garde recordings. 

Led by Barry Miles, who later served as Paul McCartney’s biographer, Zapple Records was in 
operation from October 1968 through June 1969, releasing two albums during this period: John 
Lennon and Yoko Ono’s Unfinished Music No. 2: Life with the Lions (1969) and George Harrison’s 
Electronic Sound (1969). A third album, a spoken-word production by writer Richard Brautigan, was 
never released, given that Allen Klein closed the Zapple label down when he dramatically 
reorganized the company in 1969. A fourth album, a spoken-word album by writer Lawrence 
Ferlinghetti, was also in the works when Zapple closed for business. 

See also : Apple Records; Electronic Sound (LP); Klein, Allen; Unfinished Music No. 2: Life with 
the Lions (LP). 

Further Reading 

Granados, Stefan. 2002. Those Were the Days: An Unofficial History of the Beatles ’ Apple 
Organization, 1967-2001. London: Cherry Red Books. 

Spizer, Bruce. 2002. The Beatles on Apple Records. New Orleans: 498 Productions. 



Discography of the Beatles 


All songs and albums in this discography are listed in chronological order. 

RECORDINGS RELEASED IN THE UNITED KINGDOM 
U.K. Singles Releases 

“My Bonnie , 7“The Saints”; January 5, 1962, Polydor NH 66-833 (as Tony Sheridan and the 
Beatles) 

“Love Me Do”/“P.S. I Love You”; October 5, 1962, Parlophone R 4949 
“Please Please Me”/“AskMe Why”; January 11, 1963, Parlophone R 4983 
“From Me to You”/“Thank You Girl”; April 11, 1963, Parlophone R 5015 
“She Loves YouTTTl Get You”; August 23, 1963, Parlophone R 5055 
“I Want to Hold Your Hand”/“This Boy”; November 29, 1963, Parlophone R 5084 
“Can’t Buy Me Love”/“You Can’t Do That”; March 20, 1964, Parlophone R 5114 
“A Hard Day’s Night”/“Things We Said Today”; July 10, 1964, Parlophone R 5160 
“I Feel Fine”/“She’s a Woman”; November 27, 1964, Parlophone R 5200 
“Ticket to Ride”/“Yes It Is”; April 9, 1965, Parlophone R 5265 
“Help!’’/“I’mDown”; July 23, 1965, Parlophone R 5305 
“We Can Work It Out”/“Day Tripper”; December 3, 1965, Parlophone R 5389 
“Paperback Writer”/“Rain”; June 10, 1966; Parlophone R 5452 
“Eleanor Rigby”/“Yellow Submarine”; August 5, 1966, Parlophone R 5493 
“Strawberry Fields Forever”/“Penny Lane”; February 17, 1967, Parlophone R 5570 
“All You Need Is Love”/“Baby, You’re a Rich Man”; July 7, 1967, Parlophone R 5620 
“Hello Goodbye”/“I Am the Walrus”; November 24, 1967, Parlophone R 5655 
“Lady Madonna”/“The Inner Light”; March 15, 1968, Parlophone R 5675 
“Hey Jude”/“Revolution”; August 30, 1968, Apple [Parlophone] R 5722 
“Get Back”/“Don’t Let Me Down”; April 11, 1969, Apple [Parlophone] R 5777 (as the Beatles 
with Billy Preston) 

“The Ballad of John and Yoko”/“01d Brown Shoe”; May 30, 1969, Apple [Parlophone] R 5786 
“Something”/“Come Together”; October 31, 1969, Apple [Parlophone] R 5814 
“Let It Be”/“You Know My Name (Look Up the Number)”; March 6, 1970, Apple [Parlophone] 
R 5833 

“Yesterday”/“I Should Have Known Better”; March 5, 1976, Parlophone R 6013 
“Back in the USSR”/“Twist and Shout”; June 25, 1976, Parlophone R 6016 



“Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends”/“A Day in the 
Life”; September 30, 1978, Parlophone R 6022 

“The Beatles’ Movie Medley”/‘Tm Happy Just to Dance with You”; March 24, 1982, 
Parlophone R 6055 

“Baby It’s You”/‘TH Follow the Sun”/“Devil in Her Heart”/“Boys”; April 4, 1995, Apple 
[Parlophone] NR 7243 8 58348 1 3 [CD Maxi-Single] 

“Free as a Bird”/“Christmas Time (Is Here Again)”; December 4, 1995, Apple R 6422 
“Real Love”/“Baby’s in Black (Live)”; March 4, 1996, Apple RP 6425 

U.K. EP Releases 

Twist and Shout , July 12, 1963, Parlophone GEP 8882 (mono) 

A: “Twist and Shout”; “A Taste of Honey” B: “Do You Want to Know a Secret”; “There’s a 
Place.” 

The Beatles’Hits, September 6, 1963, Parlophone GEP 8880 (mono) 

A: “From Me to You”; “Thank You Girl.” B: “Please Please Me”; “Love Me Do.” 

The Beatles (No. 1), November 1, 1963, Parlophone GEP 8883 (mono) 

A: “I Saw Her Standing There”; “Misery.” B: “Anna (Go to Him)”; “Chains.” 

All My Loving, February 7, 1964, Parlophone GEP 8891 (mono) 

A: “All My Loving”; “Ask Me Why.” B: “Money (That’s What I Want)”; “P.S. I Love You.” 

Long Tall Sally, June 19, 1964, Parlophone GEP 8913 (mono) 

A: “Long Tall Sally”; “I Call Your Name.” B: “Slow Down”; “Matchbox.” 

Extracts from the Film A Hard Day s Night, November 6, 1964, Parlophone GEP 8920 (mono) 
A: “I Should Have Known Better”; “If I Fell.” B: “Tell Me Why”; “And I Love Her.” 

Extracts from the Album A Hard Day’s Night, November 6, 1964, Parlophone GEP 8924 
(mono) 

A: “Any Time at All”; “I’ll Cry Instead.” B: “Things We Said Today”; “When I Get Home.” 
Beatles for Sale, April 6, 1965, Parlophone GEP 8931 (mono) 

A: “No Reply”; “I’m a Loser.” B: “Rock and Roll Music”; “Eight Days a Week.” 

Beatles for Sale (No. 2), June 4, 1965, Parlophone GEP 8938 (mono) 

A: “I’ll Follow the Sun”; “Baby’s in Black.” B: “Words of Love”; “I Don’t Want to Spoil the 
Party.” 

The Beatles’Million Sellers, December 6, 1965, Parlophone GEP 8946 (mono) 

A: “She Loves You”; “I Want to Hold Your Hand.” B: “Can’t Buy Me Love”; “I Feel Fine.” 
Yesterday, March 4, 1966, Parlophone GEP 8948 (mono) 

A: “Yesterday”; “Act Naturally.” B: “You Like Me Too Much”; “It’s Only Love.” 

Nowhere Man, July 8, 1966, Parlophone GEP 8952 (mono) 

A: “Nowhere Man”; “Drive My Car.” B: “Michelle”; “You Won’t See Me.” 

Magical Mystery Tour, December 8, 1967, Parlophone MMT-1 (mono)/SMMT-l (stereo) 

A: “Magical Mystery Tour”; “Your Mother Should Know.” B: “I Am the Walrus.” C: “The Fool 
on the Hill”; “Flying.” D: “Blue Jay Way.” 



U.K. Album Releases 


Please Please Me, March 22, 1963, Parlophone PMC 1202 (mono)/PCS 3042 (stereo) 

Side 1: “I Saw Her Standing There”; “Misery”; “Anna (Go to Him)”; “Chains”; “Boys”; “Ask 
Me Why”; “Please Please Me.” Side 2: “Love Me Do”; “P.S. I Love You”; “Baby It’s You”; 
“Do You Want to Know a Secret”; “A Taste of Honey”; “There’s a Place”; “Twist and Shout.” 
With the Beatles, November 22, 1963, Parlophone PMC 1206 (mono)/PCS 3045 (stereo) 

Side 1: “It Won’t Be Long”; “All I’ve Got to Do”; “All My Loving”; “Don’t Bother Me”; “Little 
Child”; “Till There Was You”; “Please Mister Postman.” Side 2: “Roll over Beethoven”; 
“Hold Me Tight”; “You Really Got a Hold on Me”; “I Wanna Be Your Man”; “Devil in Her 
Heart”; “Not a Second Time”; “Money (That’s What I Want).” 

A Hard Day s Night, July 10, 1964, Parlophone PMC 1230 (mono)/PCS 3058 (stereo) 

Side 1: “A Hard Day’s Night”; “I Should Have Known Better”; “If I Fell”; “I’m Happy Just to 
Dance with You”; “And I Love Her”; “Tell Me Why”; “Can’t Buy Me Love.” Side 2: “Any 
Time at All”; “Til Cry Instead”; “Things We Said Today”; “When I Get Home”; “You Can’t 
Do That”; “I’ll Be Back.” 

Beatles for Sale, December 4, 1964, Parlophone PMC 1240 (mono)/PCS 3062 (stereo) 

Side 1: “No Reply”; “I’m a Loser”; “Baby’s in Black”; “Rock and Roll Music”; “I’ll Follow the 
Sun”; “Mr. Moonlight”; “Kansas City”/“Hey-Hey-Hey-Hey!” Side 2: “Eight Days a Week”; 
“Words of Love”; “Honey Don’t”; “Every Little Thing”; “I Don’t Want to Spoil the Party”; 
“What You’re Doing”; “Everybody’s Trying to Be My Baby.” 

Help!, August 6, 1965, Parlophone PMC 1255 (mono)/PCS 3071 (stereo) 

Side 1: “Help!”; “The Night Before”; “You’ve Got to Hide Your Love Away”; “I Need You”; 
“Another Girl”; “You’re Going to Lose That Girl”; “Ticket to Ride.” Side 2: “Act Naturally”; 
“It’s Only Love”; “You Like Me Too Much”; “Tell Me What You See”; “I’ve Just Seen a 
Face”; “Yesterday”; “Dizzy Miss Lizzy.” 

Rubber Soul, December 3, 1965, Parlophone PMC 1267 (mono)/PCS 3075 (stereo) 

Side 1: “Drive My Car”; “Norwegian Wood (This Bird Has Flown)”; “You Won’t See Me”; 
“Nowhere Man”; “Think for Yourself’; “The Word”; “Michelle.” Side 2: “What Goes On”; 
“Girl”; “I’m Looking through You”; “In My Life”; “Wait”; “If I Needed Someone”; “Run for 
Your Life.” 

Revolver, August 5, 1966, Parlophone PMC 7009 (mono)/PCS 7009 (stereo) 

Side 1: “Taxman”; “Eleanor Rigby”; “I’m Only Sleeping”; “Love You To”; “Here, There, and 
Everywhere”; “Yellow Submarine”; “She Said She Said.” Side 2: “Good Day Sunshine”; 
“And Your Bird Can Sing”; “For No One”; “Doctor Robert”; “I Want to Tell You”; “Got to 
Get You into My Life”; “Tomorrow Never Knows.” 

A Collection of Beatles Oldies, December 9, 1966, Parlophone PMC 7016 (mono)/PCS 7016 
(stereo) 

Side 1: “She Loves You”; “From Me to You”; “We Can Work It Out”; “Help!”; “Michelle”; 
“Yesterday”; “I Feel Fine”; “Yellow Submarine.” Side 2: “Can’t Buy Me Love”; “Bad Boy”; 
“Day Tripper”; “A Hard Day’s Night”; “Ticket to Ride”; “Paperback Writer”; “Eleanor 
Rigby”; “I Want to Hold Your Hand.” 

Sgt. Pepper’s Lonely Hearts Club Band, June 1, 1967, Parlophone PMC 7027 (mono)/PCS 
7027 (stereo) 



Side 1: “Sgt. Pepper’s Lonely Hearts Club Band”/“With a Little Help from My Friends”; “Lucy 
in the Sky with Diamonds”; “Getting Better”; “Fixing a Hole”; “She’s Leaving Home”; “Being 
for the Benefit of Mr. Kite!” Side 2: “Within You Without You”; “When I’m Sixty-Four”; 
“Lovely Rita”; “Good Morning, Good Morning”; “Sgt. Pepper’s Lonely Hearts Club Band 
(Reprise)”; “A Day in the Life”; “Sgt. Pepper’s Inner Groove” [unlisted]. 

The Beatles [The White Album], November 22, 1968, Apple [Parlophone] PMC 7067-7068 
(mono)/PCS 7067-7068 (stereo) 


Side 1: “Back in the USSR”; “Dear Prudence”; “Glass Onion”; “Ob-La-Di, Ob-La-Da”; “Wild 
Honey Pie”; “The Continuing Story of Bungalow Bill”; “While My Guitar Gently Weeps”; 
“Happiness Is a Warm Gun.” Side 2: “Martha My Dear”; “I’m So Tired”; “Blackbird”; 
“Piggies”; “Rocky Raccoon”; “Don’t Pass Me By”; “Why Don’t We Do It in the Road”; “I 
Will”; “Julia.” Side 3: “Birthday”; “Yer Blues”; “Mother Nature’s Son”; “Everybody’s Got 
Something to Hide Except Me and My Monkey”; “Sexy Sadie”; “Helter Skelter”; “Long Long 
Long.” Side 4: “Revolution 1”; “Honey Pie”; “Savoy Truffle”; “Cry Baby Cry”; “Can You 
Take Me Back” [unlisted]; “Revolution 9”; “GoodNight.” 

Yellow Submarine, January 17, 1969, Apple [Parlophone] PMC 7070 (mono)/PCS 7070 (stereo) 
Side 1: “Yellow Submarine”; “Only a Northern Song”; “All Together Now”; “Hey Bulldog”; 
“It’s All Too Much”; “All You Need Is Love.” Side 2: “Pepperland” (instrumental); “Sea of 
Time”/“Sea of Holes” (instrumental); “Sea of Monsters” (instrumental); “March of the 
Meanies” (instrumental); “Pepperland Laid Waste” (instrumental); “Yellow Submarine in 
Pepperland” (instrumental). 

Abbey Road, September 26, 1969, Apple [Parlophone] PCS 7088 (stereo) 


Side 1: “Come Together”; “Something”; “Maxwell’s Silver Hammer”; “Oh! Darling”; 
“Octopus’s Garden”; “I Want You (She’s So Heavy).” Side 2: “Here Comes the Sun”; 
“Because”; “You Never Give Me Your Money”; “Sun King”; “Mean Mr. Mustard”; 
“Polythene Pam”; “She Came in through the Bathroom Window”; “Golden Slumbers”; “Carry 
That Weight”; “The End”; “Her Majesty” [unlisted]. 

Let It Be, May 8, 1970, Apple [Parlophone] PCS 7096 (stereo) 

Side 1: “Two of Us”; “Dig a Pony”; “Across the Universe”; “I Me Mine”; “Dig It”; “Let It Be”; 
“Maggie Mae.” Side 2: “I’ve Got a Feeling”; “One after 909”; “The Long and Winding 
Road”; “For You Blue”; “Get Back.” 

The Beatles, 1962-1966, April 19, 1973, Apple [Parlophone] PCSP 717 

Side 1: “Love Me Do”; “Please Please Me”; “From Me to You”; “She Loves You”; “I Want to 
Hold Your Hand”; “All My Loving”; “Can’t Buy Me Love.” Side 2: “A Hard Day’s Night”; 
“And I Love Her”; “Eight Days a Week”; “I Feel Fine”; “Ticket to Ride”; “Yesterday.” Side 
3: “Help!”; “You’ve Got to Hide Your Love Away”; “We Can Work It Out”; “Day Tripper”; 
“Drive My Car”; “Norwegian Wood (This Bird Has Flown).” Side 4: “Nowhere Man”; 
“Michelle”; “In My Life”; “Girl”; “Paperback Writer”; “Eleanor Rigby”; “Yellow 
Submarine.” 

The Beatles, 1967-1970, April 19, 1973, Apple [Parlophone] PCSP 718 
Side 1: “Strawberry Fields Forever”; “Penny Lane”; “Sgt. Pepper’s Lonely Hearts Club Band”; 
“With a Little Help from My Friends”; “Lucy in the Sky with Diamonds”; “A Day in the Life”; 
“All You Need Is Love.” Side 2: “I Am the Walrus”; “Hello, Goodbye”; “The Fool on the 
Hill”; “Magical Mystery Tour”; “Lady Madonna”; “Hey Jude”; “Revolution.” Side 3: “Back 



in the USSR”; “While My Guitar Gently Weeps”; “Ob-La-Di, Ob-La-Da”; “Get Back”; “Don’t 
Let Me Down”; “The Ballad of John and Yoko”; “Old Brown Shoe.” Side 4: “Here Comes the 
Sun”; “Come Together”; “Something”; “Octopus’s Garden”; “Let It Be”; “Across the 
Universe”; “The Long and Winding Road.” 

Rock ’n ’Roll Music, June 11, 1976, Parlophone PCSP 719 

Side 1: “Twist and Shout”; “I Saw Her Standing There”; “You Can’t Do That”; “I Wanna Be 
Your Man”; “I Call Your Name”; “Boys”; “Long Tall Sally.” Side 2: “Rock and Roll Music”; 
“Slow Down”; Medley: “Kansas City”/“Hey-Hey-Hey-Hey!”; “Money (That’s What I Want)”; 
“Bad Boy”; “Matchbox”; “Roll Over Beethoven.” Side 3: “Dizzy, Miss Lizzy”; “Any Time at 
All”; “Drive My Car”; “Everybody’s Trying to Be My Baby”; “The Night Before”; “I’m 
Down”; “Revolution.” Side 4: “Back in the USSR”; “Helter Skelter”; “Taxman”; “Got to Get 
You into My Life”; “Hey Bulldog”; “Birthday”; “Get Back” {Let It Be version). 

Live! at the Star-Club in Hamburg, Germany; 1962, April 8, 1977, Lingasong LNL1 
Side 1: “I Saw Her Standing There”; “Roll Over Beethoven”; “Hippy Hippy Shake”; “Sweet 
Little Sixteen”; “Lend Me Your Comb”; “Your Feet’s Too Big.” Side 2: “Twist and Shout”; 
“Mr. Moonlight”; “A Taste of Honey”; “Besame Mucho”; “Reminiscing”; Medley: “Kansas 
City”/“Hey-Hey-Hey-Hey!” Side 3: “Nothin’ Shakin’ (But the Leaves on the Trees)”; “To 
Know Her Is to Love Her”; “Little Queenie”; “Falling in Fove Again (Can’t Help It)”; “Ask 
Me Why”; “Be-Bop-a-Fula”; “Hallelujah, I Fove Her So.” Side 4: “Red Sails in the Sunset”; 
“Everybody’s Trying to Be My Baby”; “Matchbox”; “I’m Talking About You”; “Shimmy Fike 
Kate”; “Fong Tall Sally”; “I Remember You.” 

The Beatles at the Hollywood Bowl, May 6, 1977, Parlophone EMTV 4 

Side 1: “Twist and Shout”; “She’s a Woman”; “Dizzy Miss Fizzy”; “Ticket to Ride”; “Can’t Buy 
Me Fove”; “Things We Said Today”; “Roll Over Beethoven.” Side 2: “Boys”; “A Hard Day’s 
Night”; “Help!”; “All My Foving”; “She Foves You”; “Fong Tall Sally.” 

Love Songs, November 19, 1977, Parlophone PCSP 721 

Side 1: “Yesterday”; “Til Follow the Sun”; “I Need You”; “Girl”; “In My Fife”; “Words of 
Fove”; “Here, There, and Everywhere.” Side 2: “Something”; “And I Fove Her”; “If I Fell”; 
“I’ll Be Back”; “Tell Me What You See”; “Yes It Is.” Side 3: “Michelle”; “It’s Only Fove”; 
“You’re Going to Fose That Girl”; “Every Fittle Thing”; “For No One”; “She’s Feaving 
Home.” Side 4: “The Fong and Winding Road”; “This Boy”; “Norwegian Wood (This Bird 
Has Flown)”; “I Will”; “P.S. I Fove You.” 

Rarities, October 12, 1979, Parlophone PCM 1001 

Side 1: “Across the Universe” (World Wildlife Fund version), “Yes It Is”; “This Boy”; “The 
Inner Fight”; “Til Get You”; “Thank You Girl”; “Komm, Gib Mir Deine Hand”; “You Know 
My Name (Took up the Number)”; “Sie Fiebt Dich.” Side 2: “Rain”; “She’s a Woman”; 
“Matchbox”; “I Call Your Name”; “Bad Boy”; “Slow Down”; “I’m Down”; “Fong Tall 
Sally.” 

Reel Music, March 22, 1982, Parlophone TC PCS 7218 

Side 1: “A Hard Day’s Night”; “I Should Have Known Better”; “Can’t Buy Me Fove”; “And I 
Fove Her”; “Help!”; “You’ve Got to Hide Your Fove Away”; “Ticket to Ride”; “Magical 
Mystery Tour.” Side 2: “I Am the Walrus”; “Yellow Submarine”; “All You Need Is Fove”; 
“Fet It Be”; “Get Back”; “The Fong and Winding Road.” 

20 Greatest Hits, October 11, 1982, Parlophone PCTC 260 



Side 1: “Love Me Do”; “From Me To You”; “She Loves You”; “I Want to Hold Your Hand”; 
“Can’t Buy Me Love”; “A Hard Day’s Night”; “I Feel Fine”; “Ticket to Ride”; “Help!”; “Day 
Tripper”; “We Can Work It Out.” Side 2: “Paperback Writer”; “Yellow Submarine”; “Eleanor 
Rigby”; “All You Need Is Love”; “Hello, Goodbye”; “Lady Madonna”; “Hey Jude”; “Get 
Back”; “The Ballad of John and Yoko.” 

Past Masters, Volume 1, March 7, 1988, Apple [Parlophone] CDP 7 90043 2 

“Love Me Do”; “From Me to You”; “Thank You Girl”; “She Loves You”; “I’ll Get You”; “I Want 
to Hold Your Hand”; “This Boy”; “Komm, Gib Mir Deine Hand”; “Sie Liebt Dich”; “Long 
Tall Sally”; “I Call Your Name”; “Slow Down”; “Matchbox”; “I Feel Fine”; “She’s a 
Woman”; “Bad Boy”; “Yes It Is”; “I’m Down.” 

Past Masters, Volume 2 , March 7, 1988, Apple [Parlophone] CDP 7 90044 2 

“Day Tripper”; “We Can Work It Out”; “Paperback Writer”; “Rain”; “Lady Madonna”; “The 
Inner Light”; “Hey Jude”; “Revolution”; “Get Back”; “Don’t Let Me Down”; “The Ballad of 
John and Yoko”; “Old Brown Shoe”; “Across the Universe” (World Wildlife Fund version); 
“Let It Be”; “You Know My Name (Lookup the Number).” 

Live at the BBC, November 30, 1994, Apple [Parlophone] PCSP 726 


Disc 1: “Beatle Greetings” (Speech); “From Us to You”; “Riding on a Bus” (Speech); “I Got a 
Woman”; “Too Much Monkey Business”; “Keep Your Hands Off My Baby”; “I’ll Be on My 
Way”; “Young Blood”; “A Shot of Rhythm and Blues”; “Sure to Fall (In Love with You)”; 
“Some Other Guy”; “Thank You Girl”; “Sha La La La La!” (Speech); “Baby It’s You”; “That’s 
All Right (Mama)”; “Carol”; “Soldier of Love”; “A Little Rhyme” (Speech); “Clarabella”; 
“I’m Gonna Sit Right Down and Cry (Over You)”; “Crying, Waiting, Hoping”; “Dear Wack!” 
(Speech); “You Really Got a Hold on Me”; “To Know Her Is to Love Her”; “A Taste of 
Honey”; “Long Tall Sally”; “I Saw Her Standing There”; “The Honeymoon Song”; “Johnny B. 
Goode”; “Lucille”; “Can’t Buy Me Love”; “From Fluff to You” (Speech); “Till There Was 
You.” Disc 2: “Crinsk Dee Night” (Speech); “A Hard Day’s Night”; “Have a Banana!” 
(Speech); “I Wanna Be Your Man”; “Just a Rumour” (Speech); “Roll Over Beethoven”; “All 
My Loving”; “Things We Said Today”; “She’s a Woman”; “Sweet Little Sixteen”; “1822!” 
(Speech); “Lonesome Tears in My Eyes”; “Nothin’ Shakin’ (But the Leaves on the Trees)”; 
“Hippy Hippy Shake”; “Glad All Over”; “I Just Don’t Understand”; “So How Come (No One 
Loves Me)”; “I Feel Fine”; “I’m a Loser”; “Everybody’s Trying to Be My Baby”; “Rock and 
Roll Music”; “Ticket to Ride”; “Dizzy Miss Lizzy”; Medley: “Kansas City”/“Hey-Hey-Hey- 
Hey!”; “Set Fire to That Lot!” (Speech); “Matchbox”; “I Forgot to Remember to Forget”; 
“Love These Goon Shows!” (Speech); “I Got to Find My Baby”; “Ooh! My Soul”; “Ooh! My 
Arms” (Speech); “Don’t Ever Change”; “Slow Down”; “Honey Don’t”; “Love Me Do.” 

The Beatles Anthology, Volume 1, November 21, 1995, Apple [Parlophone] CDP 7243 8 34445 
2 


Disc 1: “Free As a Bird”; “We Were Four Guys . . . That’s All” (Speech); “That’ll Be the Day”; 
“In Spite of All the Danger”; “Sometimes I’d Borrow” (Speech); “Hallelujah, I Love Her 
So”; “You’ll Be Mine”; “Cayenne”; “First of All” (Speech); “My Bonnie”; “Ain’t She 
Sweet”; “Cry for a Shadow”; “Brian Was a Beautiful Guy” (Speech); “I Secured Them” 
(Speech); “Searchin”’; “Three Cool Cats”; “The Sheik of Araby”; “Like Dreamers Do”; 
“Hello Little Girl”; “Well, the Recording Test” (Speech); “Besame Mucho”; “Love Me Do”; 
“How Do You Do It”; “Please Please Me”; “One After 909” (Sequence); “One After 909” 



(Complete); “Lend Me Your Comb”; “I’ll Get You”; “We Were Performers” (Speech); “I Saw 
Her Standing There”; “From Me to You”; “Money (That’s What I Want)”; “You Really Got a 
Hold on Me”; “Roll Over Beethoven.” Disc 2: “She Loves You”; “Till There Was You”; 


“Twist and Shout”; “This Boy”; “I Want to Hold Your Hand”; “Boys, What Was I Thinking?” 
(Speech); “Moonlight Bay”; “Can’t Buy Me Love” (Takes 1 and 2); “All My Loving” {Ed 
Sullivan Show); “You Can’t Do That” (Take 6); “And I Love Her” (Take 2); “A Hard Day’s 
Night” (Take 1); “I Wanna Be Your Man”; “Long Tall Sally”; “Boys”; “Shout”; “I’ll Be Back” 
(Take 2); “I’ll Be Back” (Take 3); “You Know What to Do” (Demo); “No Reply” (Demo); 
“Mr. Moonlight” (Takes 1 and 4); “Leave My Kitten Alone” (Take 5); “No Reply” (Take 2); 
“Eight Days a Week” (Sequence); “Eight Days a Week” (Complete); Medley: “Kansas 
City”/“Hey-Hey-Hey-Hey!” (Take 2). 

The Beatles Anthology, Volume 2 , March 18, 1996, Apple [Parlophone] CDP 7243 8 34448 2 


Disc 1: “Real Love”; “Yes It Is” (Takes 2 and 14); “Em Down” (Take 1); “You’ve Got to Hide 
Your Love Away” (Takes 1, 2, and 5); “If You’ve Got Trouble” (Take 1); “That Means a Lot” 
(Take 1); “Yesterday” (Take 1); “It’s Only Love” (Takes 2 and 3); “I Feel Fine”; “Ticket to 
Ride”; “Yesterday”; “Help!”; “Everybody’s Trying to Be My Baby”; “Norwegian Wood (This 
Bird Has Flown)” (Take 1); “I’m Looking Through You” (Take 1); “12-Bar Original” (Edited 
Take 2); “Tomorrow Never Knows” (Take 1); “Got to Get You into My Life” (Take 5); “And 
Your Bird Can Sing” (Take 2); “Taxman” (Take 11); “Eleanor Rigby” (Take 14); “I’m Only 
Sleeping” (Rehearsal); “I’m Only Sleeping” (Take 1); “Rock and Roll Music”; “She’s a 
Woman.” Disc 2: “Strawberry Fields Forever” (Demo Sequence); “Strawberry Fields 
Forever” (Take 1); “Strawberry Fields Forever” (Take 7 and Edit Piece); “Penny Lane” (Take 
9); “A Day in the Life” (Takes 1, 2, 6, and Orchestra); “Good Morning, Good Morning” (Take 
8); “Only a Northern Song” (Takes 3 and 12); “Being for the Benefit of Mr. Kite!” (Takes 1 
and 2); “Being for the Benefit of Mr. Kite!” (Take 7 and Effects Tape); “Lucy in the Sky of 
Diamonds” (Takes 6, 7, and 8); “Within You, Without You” (Instrumental); “Sgt. Pepper’s 
Lonely Hearts Club Band (Reprise)” (Take 5); “You Know My Name (LookUp the Number)” 
(Composite); “I Am the Walrus” (Take 16); “The Fool on the Hill” (Demo); “Your Mother 
Should Know” (Take 27); “The Fool on the Hill” (Take 4); “Hello, Goodbye” (Take 16 and 
Overdubs); “Lady Madonna” (Takes 3 and 4); “Across the Universe” (Take 2). 

The Beatles Anthology, Volume 3, October 25, 1996, Apple [Parlophone] CDP 7243 8 34451 2 
7 


Disc 1: “A Beginning”; “Happiness Is a Warm Gun” (Esher Demo); “Helter Skelter” (Edited 
Take 2); “Mean Mr. Mustard” (Esher Demo); “Polythene Pam” (Esher Demo); “Glass Onion” 
(Esher Demo); “Junk” (Esher Demo); “Piggies” (Esher Demo); “Honey Pie” (Esher Demo); 
“Don’t Pass Me By” (Takes 3 and 5); “Ob-La-Di, Ob-La-Da” (Take 5); “Good Night” 
(Rehearsal and Take 34); “Cry Baby Cry” (Take 1); “Blackbird” (Take 4); “Sexy Sadie” 
(Take 6); “While My Guitar Gently Weeps” (Demo); “Hey Jude” (Take 2); “Not Guilty” (Take 
102); “Mother Nature’s Son” (Take 2); “Glass Onion” (Take 33); “Rocky Raccoon” (Take 8); 
“What’s the New Mary Jane” (Take 4); “Step Inside Love”/“Los Paranoias”; “I’m So Tired” 
(Takes 3, 6, and 9); “I Will” (Take 1); “Why Don’t We Do It in the Road?” (Take 4); “Julia” 
(Take 2). Disc 2: “I’ve Got a Feeling”; “She Came in Through the Bathroom Window” 
(Rehearsal); “Dig a Pony”; “Two of Us”; “For You Blue”; “Teddy Boy”; Medley: “Rip It 
Up”/“Shake, Rattle, and Roll”/“Blue Suede Shoes”; “The Long and Winding Road”; “Oh! 
Darling” (Edited); “All Things Must Pass” (Demo); “Mailman, Bring Me No More Blues”; 



“Get Back” (Rooftop Concert); “Old Brown Shoe” (Demo); “Octopus’s Garden” (Takes 2 and 
8); “Maxwell’s Silver Hammer” (Take 5); “Something” (Demo); “Come Together” (Take 1); 
“Come and Get It” (Demo); “Ain’t She Sweet” (Jam); “Because” (a cappella version); “Let It 
Be”; “I Me Mine” (Take 16); “The End” (Remix). 

Yellow Submarine Songtrack, September 14, 1999, Apple [Parlophone] 521 412 
“Yellow Submarine”; “Hey Bulldog”; “Eleanor Rigby”; “Love You To”; “All Together Now”; 
“Lucy in the Sky with Diamonds”; “Think for Yourself’; “Sgt. Pepper’s Lonely Hearts Club 
Band”; “With a Little Help from My Lriends”; “Baby, You’re a Rich Man”; “Only a Northern 
Song”; “All You Need Is a Love”; “When I’m Sixty-Pour”; “Nowhere Man”; “It’s All Too 
Much.” 

1, November 13, 2000, Apple [Parlophone] 7243 5 29325 2 8 

“Love Me Do”; “Prom Me to You”; “She Loves You”; “I Want to Hold Your Hand”; “Can’t Buy 
Me Love”; “A Hard Day’s Night”; “I Peel Pine”; “Eight Days a Week”; “Ticket to Ride”; 
“Help!”; “Yesterday”; “Day Tripper”; “We Can Work It Out”; “Paperback Writer”; “Yellow 
Submarine”; “Eleanor Rigby”; “Penny Lane”; “All You Need Is Love”; “Hello, Goodbye”; 
“Lady Madonna”; “Hey Jude”; “Get Back”; “The Ballad of John and Yoko”; “Something”; 
“Come Together”; “Let It Be”; “The Long and Winding Road.” 

Let It Be . . . Naked, November 17, 2003, Apple CDP 7243 5 95713 2 4 
“Get Back”; “Dig a Pony”; “Lor You Blue”; “The Long and Winding Road”; “Two of Us”; “I’ve 
Got a Peeling”; “One After 909”; “Don’t Let Me Down”; “I Me Mine”; “Across the 
Universe”; “Let It Be.” 

Love, November 20, 2006, Apple [Parlophone] 0946 3 79808 2 8 

“Because”; “Get Back”; “Glass Onion”; “Eleanor Rigby”/“Julia”; “I Am the Walrus”; “I Want to 
Hold Your Hand”; “Drive My Car”/“The Word”/“What You’re Doing”; “Gnik Nus”; 
“Something”/“Blue Jay Way”; “Being for the Benefit of Mr. Kite!”/“I Want You (She’s So 
Heavy)”/“Helter Skelter”; “Help!”; “Blackbird”/“Yesterday”; “Strawberry Pields Porever”; 
“Within You, Without You”/“Tomorrow Never Knows”; “Lucy in the Sky with Diamonds”; 
“Octopus’s Garden”/“Sun King”; “Lady Madonna”; “Here Comes the Sun”/“The Inner Light”; 
“Come Together”/“Dear Prudence”/“Cry Baby Cry”; “Revolution”/“Back in the USSR”; 
“While My Guitar Gently Weeps”; “A Day in the Life”; “Hey Jude”; “Sgt. Pepper’s Lonely 
Hearts Club Band (Reprise)”; “All You Need Is Love.” 

Mono Masters, September 9, 2009, Apple [Parlophone] 5099969945120 
Disc l:“Love Me Do”; “Prom Me to You”; “Thank You Girl”; “She Loves You”; “I’ll Get You”; 
“I Want to Hold Your Hand”; “This Boy”; “Komm, Gib Mir Deine Hand”; “Sie Liebt Dich”; 
“Long Tall Sally”; “I Call Your Name”; “Slow Down”; “Matchbox”; “I Peel Pine”; “She’s a 
Woman”; “Bad Boy”; “Yes It Is”; “I’m Down.” Disc 2:“Day Tripper”; “We Can Work It Out”; 
“Paperback Writer”; “Rain”; “Lady Madonna”; “The Inner Light”; “Hey Jude”; “Revolution”; 
“Only a Northern Song”; “All Together Now”; “Hey Bulldog”; “It’s All Too Much”; “Get 
Back”; “Don’t Let Me Down”; “Across the Universe” (World Wildlife Lund version); “You 
Know My Name (Lookup the Number).” 

Past Masters, September 9, 2009, Apple 50999 2 43807 2 0 

Disc 1: “Love Me Do”; “Prom Me to You”; “Thank You Girl”; “She Loves You”; “I’ll Get You”; 
“I Want to Hold Your Hand”; “This Boy”; “Komm, Gib Mir Deine Hand”; “Sie Liebt Dich”; 
“Long Tall Sally”; “I Call Your Name”; “Slow Down”; “Matchbox”; “I Peel Pine”; “She’s a 



Woman”; “Bad Boy”; “Yes It Is”; “I’m Down.” Disc 2: “Day Tripper”; “We Can Work It Out”; 
“Paperback Writer”; “Rain”; “Lady Madonna”; “The Inner Light”; “Hey Jude”; “Revolution”; 
“Get Back”; “Don’t Let Me Down”; “The Ballad of John and Yoko”; “Old Brown Shoe”; 
“Across the Universe” (World Wildlife Fund version); “Let It Be”; “You Know My Name 
(Look Up the Number).” 

Tomorrow Never Knows, July 24, 2012, Apple [iTunes] 


u 


Revolution”; “Paperback Writer”; “And Your Bird Can Sing”; “Helter Skelter”; “Savoy 
Truffle”; “I’m Down”; “I’ve Got a Feeling” {Let It Be . . . Naked version); “Back in the 
USSR”; “You Can’t Do That”; “It’s All Too Much”; “She Said She Said”; “Hey Bulldog”; 
“Tomorrow Never Knows”; “The End” {Anthology 3 version). 


RECORDINGS RELEASED IN THE UNITED STATES 
U.S. Singles Releases 

“My Bonnie”/“The Saints”; April 23, 1962, Decca 31382 (as Tony Sheridan and the Beat 
Brothers) 

“Please Please Me”/“AskMe Why”; February 25, 1963, Vee-Jay VJ 498 
“From Me to You”/“Thank You Girl”; May 27, 1963, Vee-Jay VJ 522 
“She Loves You”/‘TTl Get You”; September 16, 1963, Swan 4152 

“I Want to Hold Your Hand”/“I Saw Her Standing There,” December 26, 1963, Capitol 5112 

“Please Please Me”/“FromMe to You”; January 30, 1964, Vee-Jay VJ 581 

“Twist and Shout’’/“There’s a Place”; March 2, 1964, Tollie 9001 

“Can’t Buy Me Love”/“You Can’t Do That”; March 16, 1964, Capitol 5150 

“Do You Want to Know a Secret”/“Thank You Girl”; March 23, 1964, Vee-Jay VJ 587 

“Love Me Do”/“P.S. I Love You”; April 27, 1964, Tollie 9008 

“Sie Liebt Dich” [“She Loves You”]/”ITl Get You”; May 21, 1964, Swan4182 

“A Hard Day’s Night”/“I Should Have Known Better”; July 13, 1964, Capitol 5122 

“I’ll Cry Instead”/“Fm Happy Just to Dance with You”; July 20, 1964, Capitol 5234 

“And I Love Her’TTf I Fell”; July 20, 1964, Capitol 5235 

“Matchbox”/“Slow Down”; August 24, 1964, Capitol 5255 

“I Feel Fine”/“She’s a Woman”; November 23, 1964, Capitol 5327 

“Eight Days a Week”/“I Don’t Want to Spoil the Party”; February 15, 1965, Capitol 5371 

“Ticket to Ride”/“Yes It Is”; April 19, 1965, Capitol 5407 

“Help!’’/“I’mDown”; July 19, 1965, Capitol 5476 

“Yesterday”/“Act Naturally”; September 13, 1965, Capitol 5498 

“We Can Work It Out’’/“Day Tripper”; December 6, 1965, Capitol 5555 

“Nowhere Man”/“What Goes On”; February 21, 1966, Capitol 5587 

“Paperback Writer”/“Rain”; May 30, 1966; Capitol 5651 

“Eleanor Rigby”/“Yellow Submarine”; August 8, 1966, Capitol 5715 

“Strawberry Fields Forever”/“Penny Lane”; February 13, 1967, Capitol 5810 

“All You Need Is Love”/“Baby, You’re a Rich Man”; July 17, 1967, Capitol 5964 



“Hello Goodbye”/“I Am the Walrus”; November 27, 1967, Capitol 2056 
“Lady Madonna’’/“The Inner Light”; March 18, 1968, Capitol 2138 
“Hey Jude”/“Revolution”; August 26, 1968, Apple [Capitol] 2276 

“Get Back”/“Don’t Let Me Down”; May 5, 1969, Apple [Capitol] 2490 (as the Beatles with 
Billy Preston) 

“The Ballad of John and Yoko”/“01d Brown Shoe”; June 4, 1969, Apple [Capitol] 2531 
“Something”/“Come Together”; October 6, 1969, Apple [Capitol] 2654 

“Let It Be”/“You Know My Name (Look Up the Number)”; March 11, 1970, Apple [Capitol] 
2764 

“The Long and Winding Road”/“For You Blue”; May 11, 1970, Apple [Capitol] 2832 
“Got to Get You into My Life”/“Helter Skelter”; May 31,1976, Capitol 4274 
“Ob-La-Di, Ob-La-Da”/“Julia”; November 8, 1976, Capitol 4347 

“Sgt. Pepper’s Lonely Hearts Club Band/With a Little Help from My Friends”/“A Day in the 
Life”; September 30, 1978, Capitol 4612 

“The Beatles’ Movie Medley”/“Fm Happy Just to Dance with You”; March 24, 1982, Capitol B 
5107 

“Baby It’s You”/“ITl Follow the Sun”/“Devil in Her Heart”/“Boys”; April 4, 1995, Apple 
[Capitol] NR 7243 8 58348 1 3 [CD Maxi-Single] 

“Free as a Bird”/“Christmas Time (Is Here Again)”; December 12, 1995, Apple NR 7243 8 
58497 7 0 

“Real Love”/“Baby’s in Black (Live)”; March 4, 1996, Apple NR 8 58544 7 
U.S. EP Releases 

Souvenir of Their Visit to America, March 23, 1964, Vee-Jay VJEP 1-903 (mono) 

A: “Misery”; “A Taste of Honey.” B: “Ask Me Why”; “Anna (Go To Him).” 

Four by the Beatles, May 11, 1964, Capitol EAP 1-2121 (mono) 

A: “Roll over Beethoven”; “All My Loving.” B: “This Boy”; “Please Mr. Postman.” 

4 by the Beatles, February 1, 1965, Capitol R 5365 (mono) 

A: “Honey Don’t”; “I’m a Loser.” B: “Mr. Moonlight”; “Everybody’s Trying to Be My Baby.” 


U.S. Album Releases 


Introducing the Beatles [first issue], July 22, 1963, Vee-Jay VJLP 1062 (mono)/SR 1062 
(stereo) 


Side 1: “I Saw Her Standing There”; “Misery”; “Anna (Go to Him)”; “Chains”; “Boys”; “Love 
Me Do.” Side 2: “P.S. I Love You”; “Baby It’s You”; “Do You Want to Know a Secret”; “A 
Taste of Honey”; “There’s a Place”; “Twist and Shout.” 

Meet the Beatles!, January 20, 1964, Capitol T 2047 (mono)/ST 2047 (stereo) 


Side 1: “I Want to Hold Your Hand”; “I Saw Her Standing There”; “This Boy”; “It Won’t Be 
Long”; “All I’ve Got to Do”; “All My Loving.” Side 2: “Don’t Bother Me”; “Little Child”; 
“Till There Was You”; “Hold Me Tight”; “I Wanna Be Your Man”; “Not a Second Time.” 
Introducing the Beatles [second issue], January 27, 1964, Vee-Jay VJLP 1062 (mono) 



Side 1: “I Saw Her Standing There”; “Misery”; “Anna (Go to Him)”; “Chains”; “Boys”; “Ask 
Me Why” Side 2: “Please Please Me”; “Baby It’s You”; “Do You Want to Know a Secret”; 
“A Taste of Honey”; “There’s a Place”; “Twist and Shout.” 

The Beatles’ Second Album, April 10, 1964, Capitol T 2080 (mono)/ST 2080 (stereo) 

Side 1: “Roll over Beethoven”; “Thank You Girl”; “You Really Got a Hold on Me”; “Devil in 
Her Heart”; “Money (That’s What I Want)”; “You Can’t Do That.” Side 2: “Long Tall Sally”; 
“I Call Your Name”; “Please Mister Postman”; “I’ll Get You”; “She Loves You.” 

A Hard Day s Night, June 26, 1964, United Artists UA 6366 (mono)/UAS 6366 (stereo) 

Side 1: “A Hard Day’s Night”; “Tell Me Why”; “I’ll Cry Instead”; “I Should Have Known 
Better” (instrumental); “I’m Happy Just to Dance with You”; “And I Love Her” (instrumental). 
Side 2: “I Should Have Known Better”; “If I Fell”; “And I Love Her”; “Ringo’s Theme (This 
Boy)” (instrumental); “Can’t Buy Me Love”; “A Hard Day’s Night” (instrumental). 

Something New, July 20, 1964, Capitol T 2108 (mono)/ST 2108 (stereo) 

Side 1: “I’ll Cry Instead”; “Things We Said Today”; “Any Time at All”; “When I Get Home”; 
“Slow Down”; “Matchbox.” Side 2: “Tell Me Why”; “And I Love Her”; “I’m Happy Just to 
Dance with You”; “If I Fell”; “Komm, Gib Mir Deine Hand” [“I Want to Hold Your Hand”]. 
The Beatles’ Story, November 23, 1964, Capitol TBO 2222 (mono)/STBO 2222 (stereo) 

Side 1: Interviews plus extracts from “I Want to Hold Your Hand”; “Slow Down”; “This Boy.” 
Side 2: Interviews plus extracts from “You Can’t Do That”; “If I Fell”; “And I Love Her.” 
Side 3: Interviews plus extracts from “A Hard Day’s Night”; “And I Love Her.” Side 4: 
Interviews plus extracts from “Twist and Shout” (live); “Things We Said Today”; “I’m Happy 
Just to Dance with You”; “Long Tall Sally”; “She Loves You”; “Boys.” 

Beatles ‘65, December 15, 1964, Capitol T 2228 (mono)/ST 2228 (stereo) 

Side 1: “No Reply”; “I’m a Loser”; “Baby’s in Black”; “Rock and Roll Music”; “I’ll Follow the 
Sun”; “Mr. Moonlight.” Side 2: “Honey Don’t”; “I’ll Be Back”; “She’s a Woman”; “I Feel 
Fine”; “Everybody’s Trying to Be My Baby.” 

The Early Beatles, March 22, 1965, Capitol T 2309 (mono)/ST 2309 (stereo) 

Side 1: “Love Me Do”; “Twist and Shout”; “Anna (Go to Him)”; “Chains”; “Boys”; “Ask Me 
Why.” Side 2: “Please Please Me”; “P.S. I Love You”; “Baby It’s You”; “A Taste of Honey”; 
“Do You Want to Know a Secret.” 

Beatles VI, June 14, 1965, Capitol T 2358 (mono)/ST 2358 (stereo) 


Side 1: “Kansas City”/“Hey-Hey-Hey-Hey!”; “Eight Days a Week”; “You Like Me Too Much”; 
“Bad Boy”; “I Don’t Want to Spoil the Party”; “Words of Love.” Side 2: “What You’re 
Doing”; “Yes It Is”; “Dizzy Miss Lizzy”; “Tell Me What You See”; “Every Little Thing.” 
Help!, August 13, 1965, Capitol MAS 2386 (mono)/SMAS 2386 (stereo) 


Side 1: “James Bond Theme” [unlisted]; “Help!”; “The Night Before”; “From Me to You 
Fantasy” (instrumental); “You’ve Got to Hide Your Love Away”; “I Need You”; “In the Tyrol” 
(instrumental). Side 2: “Another Girl”; “Another Hard Day’s Night” (instrumental); “Ticket to 
Ride”; “The Bitter End”/“You Can’t Do That” (instrumental); “You’re Going to Lose That 
Girl”; “The Chase” (instrumental). 

Rubber Soul, December 6, 1965, Capitol T 2442 (mono)/ST 2442 (stereo) 


Side 1: “I’ve Just Seen a Face”; “Norwegian Wood (This Bird Has Flown)”; “You Won’t See 
Me”; “Think for Yourself’; “The Word”; “Michelle.” Side 2: “It’s Only Love”; “Girl”; “I’m 



Looking through You”; “In My Life”; “Wait”; “Run for Your Life.” 

Yesterday . . . and Today, June 20, 1966, Capitol T 2553 (mono)/ST 2553 (stereo) 

Side 1: “Drive My Car”; “I’m Only Sleeping”; “Nowhere Man”; “Doctor Robert”; “Yesterday”; 
“Act Naturally” Side 2: “And Your Bird Can Sing”; “If I Needed Someone”; “We Can Work 
It Out”; “What Goes On”; “Day Tripper.” 

Revolver , August 8, 1966, Capitol T 2576 (mono)/ST 2576 (stereo) 

Side 1: “Taxman”; “Eleanor Rigby”; “Love You To”; “Here, There, and Everywhere”; “Yellow 
Submarine”; “She Said She Said.” Side 2: “Good Day Sunshine”; “For No One”; “I Want to 
Tell You”; “Got to Get You into My Life”; “Tomorrow Never Knows.” 

Sgt. Pepper’s Lonely Hearts Club Band , June 2, 1967, Capitol MAS 2653 (mono)/SMAS 2653 
Side 1: “Sgt. Pepper’s Lonely Hearts Club Band”/“With a Little Help from My Friends”; “Lucy 
in the Sky with Diamonds”; “Getting Better”; “Fixing a Hole”; “She’s Leaving Home”; “Being 
for the Benefit of Mr. Kite!” Side 2: “Within You Without You”; “When I’m Sixty-Four”; 
“Lovely Rita”; “Good Morning, Good Morning”; “Sgt. Pepper’s Lonely Hearts Club Band 
(Reprise)”; “A Day in the Life.” 

Magical Mystery Tour , November 27, 1967, Capitol MAL2835 (mono)/SMAL2835 (stereo) 
Side 1: “Magical Mystery Tour”; “The Fool on the Hill”; “Flying”; “Blue Jay Way”; “Your 
Mother Should Know”; “I Am the Walrus.” Side 2: “Hello Goodbye”; “Strawberry Fields 
Forever”; “Penny Lane”; “Baby, You’re a Rich Man”; “All You Need Is Love.” 

The Beatles [The White Album], November 25, 1968, Apple [Capitol] SWBO 101 (stereo) 

Side 1: “Back in the USSR”; “Dear Prudence”; “Glass Onion”; “Ob-La-Di, Ob-La-Da”; “Wild 
Honey Pie”; “The Continuing Story of Bungalow Bill”; “While My Guitar Gently Weeps”; 
“Happiness Is a Warm Gun.” Side 2: “Martha My Dear”; “I’m So Tired”; “Blackbird”; 
“Piggies”; “Rocky Raccoon”; “Don’t Pass Me By”; “Why Don’t We Do It in the Road”; “I 
Will”; “Julia.” Side 3: “Birthday”; “Yer Blues”; “Mother Nature’s Son”; “Everybody’s Got 
Something to Hide Except Me and My Monkey”; “Sexy Sadie”; “Helter Skelter”; “Long Long 
Long.” Side 4: “Revolution 1”; “Honey Pie”; “Savoy Truffle”; “Cry Baby Cry”; “Can You 
Take Me Back” [unlisted]; “Revolution 9”; “GoodNight.” 

Yellow Submarine, January 13, 1969, Apple [Capitol] SW 153 (stereo) 


Side 1: “Yellow Submarine”; “Only a Northern Song”; “All Together Now”; “Hey Bulldog”; 
“It’s All Too Much”; “All You Need Is Love.” Side 2: “Pepperland” (instrumental); “Sea of 
Time”/“Sea of Holes” (instrumental); “Sea of Monsters” (instrumental); “March of the 
Meanies” (instrumental); “Pepperland Laid Waste” (instrumental); “Yellow Submarine in 
Pepperland” (instrumental). 

Abbey Road, October 1, 1969, Apple [Capitol] SO 383 (stereo) 


Side 1: “Come Together”; “Something”; “Maxwell’s Silver Hammer”; “Oh! Darling”; 
“Octopus’s Garden”; “I Want You (She’s So Heavy).” Side 2: “Here Comes the Sun”; 
“Because”; “You Never Give Me Your Money”; “Sun King”; “Mean Mr. Mustard”; 
“Polythene Pam”; “She Came in through the Bathroom Window”; “Golden Slumbers”; “Carry 
That Weight”; “The End”; “Her Majesty” [unlisted]. 

Hey Jude, February 26, 1970, Apple [Capitol] SW 385 (stereo) 


Side 1: “Can’t Buy Me Love”; “I Should Have Known Better”; “Paperback Writer”; “Rain”; 
“Lady Madonna”; “Revolution.” Side 2: “Hey Jude”; “Old Brown Shoe”; “Don’t Let Me 
Down”; “The Ballad of John and Yoko.” 



Let It Be, May 18, 1970, Apple [Capitol] AR 34001 (stereo) 

Side 1: “Two of Us”; “Dig a Pony”; “Across the Universe”; “I Me Mine”; “Dig It”; “Let It Be”; 
“Maggie Mae.” Side 2: “I’ve Got a Feeling”; “One after 909”; “The Long and Winding 
Road”; “For You Blue”; “Get Back.” 

The Beatles, 1962-1966, April 2, 1973, Apple [Capitol] SKBO 3403 

Side 1: “Love Me Do”; “Please Please Me”; “From Me to You”; “She Loves You”; “I Want to 
Hold Your Hand”; “All My Loving”; “Can’t Buy Me Love.” Side 2: “A Hard Day’s Night”; 
“And I Love Her”; “Eight Days a Week”; “I Feel Fine”; “Ticket to Ride”; “Yesterday.” Side 
3: “Help!”; “You’ve Got to Hide Your Love Away”; “We Can Work It Out”; “Day Tripper”; 
“Drive My Car”; “Norwegian Wood (This Bird Has Flown).” Side 4: “Nowhere Man”; 
“Michelle”; “In My Life”; “Girl”; “Paperback Writer”; “Eleanor Rigby”; “Yellow 
Submarine.” 

The Beatles, 1967-1970, April 2, 1973, Apple [Capitol] SKBO 3404 

Side 1: “Strawberry Fields Forever”; “Penny Lane”; “Sgt. Pepper’s Lonely Hearts Club Band”; 
“With a Little Help from My Friends”; “Lucy in the Sky with Diamonds”; “A Day in the Life”; 
“All You Need Is Love.” Side 2: “I Am the Walrus”; “Hello, Goodbye”; “The Fool on the 
Hill”; “Magical Mystery Tour”; “Lady Madonna”; “Hey Jude”; “Revolution.” Side 3: “Back 
in the USSR”; “While My Guitar Gently Weeps”; “Ob-La-Di, Ob-La-Da”; “Get Back”; “Don’t 
Let Me Down”; “The Ballad of John and Yoko”; “Old Brown Shoe.” Side 4: “Here Comes the 
Sun”; “Come Together”; “Something”; “Octopus’s Garden”; “Let It Be”; “Across the 
Universe”; “The Long and Winding Road.” 

Rock ’n’ Roll Music, June 7, 1976, Capitol SKBO 11537 

Side 1: “Twist and Shout”; “I Saw Her Standing There”; “You Can’t Do That”; “I Wanna Be 
Your Man”; “I Call Your Name”; “Boys”; Long Tall Sally.” Side 2: “Rock and Roll Music”; 
“Slow Down”; Medley: “Kansas City”/“Hey-Hey-Hey-Hey!”; “Money (That’s What I Want)”; 
“Bad Boy”; “Matchbox”; “Roll Over Beethoven.” Side 3: “Dizzy, Miss Lizzy”; “Any Time at 
All”; “Drive My Car”; “Everybody’s Trying to Be My Baby”; “The Night Before”; “I’m 
Down”; “Revolution.” Side 4: “Back in the USSR”; “Helter Skelter”; “Taxman”; “Got to Get 
You into My Life”; “Hey Bulldog”; “Birthday”; “Get Back” {Let It Be version). 

Live! at the Star-Club in Hamburg, Germany; 1962, June 13, 1977, Atlantic LS 2 7001 
Side 1: “I’m Gonna Sit Right Down and Cry (Over You)”; “Roll Over Beethoven”; “Hippy 
Hippy Shake”; “Sweet Little Sixteen”; “Lend Me Your Comb”; “Your Feet’s Too Big.” Side 
2: “Where Have You Been All My Life”; “Mr. Moonlight”; “A Taste of Honey”; “Besame 
Mucho”; “Till There Was You”; Medley: “Kansas City”/“Hey-Hey-Hey-Hey!” Side 3: 
“Nothin’ Shakin’ (But the Leaves on the Trees)”; “To Know Her Is to Love Her”; “Little 
Queenie”; “Falling in Love Again (Can’t Help It)”; “Sheila”; “Be-Bop-a-Lula”; “Hallelujah, I 
Love Her So.” Side 4: “Red Sails in the Sunset”; “Everybody’s Trying to Be My Baby”; 
“Matchbox”; “I’m Talking About You”; “Shimmy Like Kate”; “Long Tall Sally”; “I Remember 
You.” 

The Beatles at the Hollywood Bowl, May 4, 1977, Capitol SMAS 11638 
Side 1: “Twist and Shout”; “She’s a Woman”; “Dizzy Miss Lizzy”; “Ticket to Ride”; “Can’t Buy 
Me Love”; “Things We Said Today”; “Roll Over Beethoven.” Side 2: “Boys”; “A Hard Day’s 
Night”; “Help!”; “All My Loving”; “She Loves You”; “Long Tall Sally.” 

Love Songs, October 21, 1977, Capitol SKBL 11711 



Side 1: “Yesterday”; “I’ll Follow the Sun”; “I Need You”; “Girl”; “In My Life”; “Words of 
Love”; “Here, There, and Everywhere.” Side 2: “Something”; “And I Love Her”; “If I Fell”; 
“I’ll Be Back”; “Tell Me What You See”; “Yes It Is.” Side 3: “Michelle”; “It’s Only Love”; 
“You’re Going to Lose That Girl”; “Every Little Thing”; “For No One”; “She’s Leaving 
Home.” Side 4: “The Long and Winding Road”; “This Boy”; “Norwegian Wood (This Bird 
Has Flown)”; “I Will”; “P.S. I Love You.” 

Rarities, March 14, 1980, Capitol SHAL 12060 

Side 1: “Love Me Do” (single version); “Misery”; “There’s a Place”; “Sie Liebt Dich”; “And I 
Love Her”; “Help!”; “I’m Only Sleeping”; “I Am the Walrus.” Side 2: “Penny Lane”; “Helter 
Skelter”; “Don’t Pass Me By”; “The Inner Light”; “Across the Universe” (World Wildlife 
Fund version); “You Know My Name (Lookup the Number)”; “Sgt. Pepper Inner Groove.” 
Reel Music, March 23, 1982, Capitol SV 12199 

Side 1: “A Hard Day’s Night”; “I Should Have Known Better”; “Can’t Buy Me Love”; “And I 
Love Her”; “Help!”; “You’ve Got to Hide Your Love Away”; “Ticket to Ride”; “Magical 
Mystery Tour.” Side 2: “I Am the Walrus”; “Yellow Submarine”; “All You Need Is Love”; 
“Let It Be”; “Get Back”; “The Long and Winding Road.” 

20 Greatest Hits, October 18, 1982, Capitol SV 12245 

Side 1: “She Loves You”; “Love Me Do”; “I Want to Hold Your Hand”; “Can’t Buy Me Love”; 
“A Hard Day’s Night”; “I Feel Fine”; “Eight Days a Week”; “Ticket to Ride”; “Help!”; 
“Yesterday”; “We Can Work It Out”; “Paperback Writer.” Side 2: “Penny Lane”; “All You 
Need Is Love”; “Hello, Goodbye”; “Hey Jude” (edited version); “Get Back”; “Come 
Together”; “Let It Be”; “The Long and Winding Road.” 

Past Masters, Volume 1, March 7, 1988, Apple [Capitol] CDP 7 90043 2 
“Love Me Do”; “From Me to You”; “Thank You Girl”; “She Loves You”; “I’ll Get You”; “I Want 
to Hold Your Hand”; “This Boy”; “Koinm, Gib Mir Deine Hand”; “Sie Liebt Dich”; “Long 
Tall Sally”; “I Call Your Name”; “Slow Down”; “Matchbox”; “I Feel Fine”; “She’s a 
Woman”; “Bad Boy”; “Yes It Is”; “I’m Down.” 

Past Masters, Volume 2, March 7, 1988, Apple [Capitol] CDP 7 90044 2 
“Day Tripper”; “We Can Work It Out”; “Paperback Writer”; “Rain”; “Lady Madonna”; “The 
Inner Light”; “Hey Jude”; “Revolution”; “Get Back”; “Don’t Let Me Down”; “The Ballad of 
John and Yoko”; “Old Brown Shoe”; “Across the Universe” (World Wildlife Fund version); 
“Let It Be”; “You Know My Name (Lookup the Number).” 

Live at the BBC, December 6, 1994, Apple [Capitol] CDP 7243-8-31796-2-6 


Disc 1: “Beatle Greetings” (Speech); “From Us to You”; “Riding on a Bus” (Speech); “I Got a 
Woman”; “Too Much Monkey Business”; “Keep Your Hands Off My Baby”; “I’ll Be on My 
Way”; “Young Blood”; “A Shot of Rhythm and Blues”; “Sure to Fall (In Love with You)”; 
“Some Other Guy”; “Thank You Girl”; “Sha La La La La!” (Speech); “Baby It’s You”; “That’s 
All Right (Mama)”; “Carol”; “Soldier of Love”; “A Little Rhyme” (Speech); “Clarabella”; 
“I’m Gonna Sit Right Down and Cry (Over You)”; “Crying, Waiting, Hoping”; “Dear Wack!” 
(Speech); “You Really Got a Hold on Me”; “To Know Her Is to Love Her”; “A Taste of 
Honey”; “Long Tall Sally”; “I Saw Her Standing There”; “The Honeymoon Song”; “Johnny B. 
Goode”; “Lucille”; “Can’t Buy Me Love”; “From Fluff to You” (Speech); “Till There Was 
You.” Disc 2: “Crinsk Dee Night” (Speech); “A Hard Day’s Night”; “Have a Banana!” 
(Speech); “I Wanna Be Your Man”; “Just a Rumour” (Speech); “Roll Over Beethoven”; “All 



My Loving”; “Things We Said Today”; “She’s a Woman”; “Sweet Little Sixteen”; “1822!” 
(Speech); “Lonesome Tears in My Eyes”; “Nothin’ Shakin’ (But the Leaves on the Trees)”; 
“Hippy Hippy Shake”; “Glad All Over”; “I Just Don’t Understand”; “So How Come (No One 
Loves Me)”; “I Feel Fine”; “I’m a Foser”; “Everybody’s Trying to Be My Baby”; “Rock and 
Roll Music”; “Ticket to Ride”; “Dizzy Miss Fizzy”; Medley: “Kansas City”/“Hey-Hey-Hey- 
Hey!”; “Set Fire to That Tot!” (Speech); “Matchbox”; “I Forgot to Remember to Forget”; 
“Fove These Goon Shows!” (Speech); “I Got to Find My Baby”; “Ooh! My Soul”; “Ooh! My 
Arms” (Speech); “Don’t Ever Change”; “Slow Down”; “Honey Don’t”; “Fove Me Do.” 

The Beatles Anthology, Volume 1, November 20, 1995, Apple [Capitol] CDP 7243 8 34445 2 6 


Disc 1: “Free As a Bird”; “We Were Four Guys . . . That’s All” (Speech); “That’ll Be the Day”; 
“In Spite of All the Danger”; “Sometimes I’d Borrow” (Speech); “Hallelujah, I Fove Her 
So”; “You’ll Be Mine”; “Cayenne”; “First of All” (Speech); “My Bonnie”; “Ain’t She 
Sweet”; “Cry for a Shadow”; “Brian Was a Beautiful Guy” (Speech); “I Secured Them” 
(Speech); “Searchin”’; “Three Cool Cats”; “The Sheik of Araby”; “Fike Dreamers Do”; 
“Hello Tittle Girl”; “Well, the Recording Test” (Speech); “Besame Mucho”; “Fove Me Do”; 
“How Do You Do It”; “Please Please Me”; “One After 909” (Sequence); “One After 909” 
(Complete); “Fend Me Your Comb”; “I’ll Get You”; “We Were Performers” (Speech); “I Saw 
Her Standing There”; “From Me to You”; “Money (That’s What I Want)”; “You Really Got a 
Hold on Me”; “Roll Over Beethoven.’’Disc 2: “She Foves You”; “Till There Was You”; 


“Twist and Shout”; “This Boy”; “I Want to Hold Your Hand”; “Boys, What Was I Thinking?” 
(Speech); “Moonlight Bay”; “Can’t Buy Me Fove” (Takes 1 and 2); “All My Foving” (Ed 
Sullivan Show); “You Can’t Do That” (Take 6); “And I Fove Her” (Take 2); “A Hard Day’s 
Night” (Take 1); “I Wanna Be Your Man”; “Fong Tall Sally”; “Boys”; “Shout”; “Til Be Back” 
(Take 2); “I’ll Be Back” (Take 3); “You Know What to Do” (Demo); “No Reply” (Demo); 
“Mr. Moonlight” (Takes 1 and 4); “Feave My Kitten Alone” (Take 5); “No Reply” (Take 2); 
“Eight Days a Week” (Sequence); “Eight Days a Week” (Complete); Medley: “Kansas 
City”/“Hey-Hey-Hey-Hey!” (Take 2). 

The Beatles Anthology, Volume 2 , March 18, 1996, Apple [Capitol] CDP 7243 8 34448 4 7 


Disc 1: “Real Fove”; “Yes It Is” (Takes 2 and 14); “I’m Down” (Take 1); “You’ve Got to Hide 
Your Fove Away” (Takes 1, 2, and 5); “If You’ve Got Trouble” (Take 1); “That Means a Fot” 
(Take 1); “Yesterday” (Take 1); “It’s Only Fove” (Takes 2 and 3); “I Feel Fine”; “Ticket to 
Ride”; “Yesterday”; “Help!”; “Everybody’s Trying to Be My Baby”; “Norwegian Wood (This 
Bird Has Flown)” (Take 1); “FmFooking Through You” (Take 1); “12-Bar Original” (Edited 
Take 2); “Tomorrow Never Knows” (Take 1); “Got to Get You into My Fife” (Take 5); “And 
Your Bird Can Sing” (Take 2); “Taxman” (Take 11); “Eleanor Rigby” (Take 14); “I’m Only 
Sleeping” (Rehearsal); “I’m Only Sleeping” (Take 1); “Rock and Roll Music”; “She’s a 
Woman.” Disc 2: “Strawberry Fields Forever” (Demo Sequence); “Strawberry Fields 
Forever” (Take 1); “Strawberry Fields Forever” (Take 7 and Edit Piece); “Penny Fane” (Take 
9); “A Day in the Fife” (Takes 1, 2, 6, and Orchestra); “Good Morning, Good Morning” (Take 
8); “Only a Northern Song” (Takes 3 and 12); “Being for the Benefit of Mr. Kite!” (Takes 1 
and 2); “Being for the Benefit of Mr. Kite!” (Take 7 and Effects Tape); “Fucy in the Sky of 
Diamonds” (Takes 6, 7, and 8); “Within You, Without You” (Instrumental); “Sgt. Pepper’s 
Fonely Hearts Club Band (Reprise)” (Take 5); “You Know My Name (Took Up the Number)” 
(Composite); “I Am the Walrus” (Take 16); “The Fool on the Hill” (Demo); “Your Mother 
Should Know” (Take 27); “The Fool on the Hill” (Take 4); “Hello, Goodbye” (Take 16 and 



Overdubs); “Lady Madonna” (Takes 3 and 4); “Across the Universe” (Take 2). 

The Beatles Anthology, Volume 3, October 25, 1996, Apple [Capitol] CDP 7243 8 34451 2 7 
Disc 1: “A Beginning”; “Happiness Is a Warm Gun” (Esher Demo); “Helter Skelter” (Edited 
Take 2); “Mean Mr. Mustard” (Esher Demo); “Polythene Pam” (Esher Demo); “Glass Onion” 
(Esher Demo); “Junk” (Esher Demo); “Piggies” (Esher Demo); “Honey Pie” (Esher Demo); 
“Don’t Pass Me By” (Takes 3 and 5); “Ob-La-Di, Ob-La-Da” (Take 5); “Good Night” 
(Rehearsal and Take 34); “Cry Baby Cry” (Take 1); “Blackbird” (Take 4); “Sexy Sadie” 
(Take 6); “While My Guitar Gently Weeps” (Demo); “Hey Jude” (Take 2); “Not Guilty” (Take 
102); “Mother Nature’s Son” (Take 2); “Glass Onion” (Take 33); “Rocky Raccoon” (Take 8); 
“What’s the New Mary Jane” (Take 4); “Step Inside Love”/“Los Paranoias”; “I’m So Tired” 
(Takes 3, 6, and 9); “I Will” (Take 1); “Why Don’t We Do It in the Road?” (Take 4); “Julia” 
(Take 2). Disc 2: “Eve Got a Feeling”; “She Came in Through the Bathroom Window” 
(Rehearsal); “Dig a Pony”; “Two of Us”; “For You Blue”; “Teddy Boy”; Medley: “Rip It 
Up”/“Shake, Rattle, and Roll”/“Blue Suede Shoes”; “The Long and Winding Road”; “Oh! 
Darling” (Edited); “All Things Must Pass” (Demo); “Mailman, Bring Me No More Blues”; 
“Get Back” (Rooftop Concert); “Old Brown Shoe” (Demo); “Octopus’s Garden” (Takes 2 and 
8); “Maxwell’s Silver Hammer” (Take 5); “Something” (Demo); “Come Together” (Take 1); 
“Come and Get It” (Demo); “Ain’t She Sweet” (Jam); “Because” (a cappella version); “Let It 
Be”; “I Me Mine” (Take 16); “The End” (Remix). 

Yellow Submarine Songtrack, September 17, 1999, Apple [Capitol] CDP 7243 5 21481 2 7 
“Yellow Submarine”; “Hey Bulldog”; “Eleanor Rigby”; “Love You To”; “All Together Now”; 
“Lucy in the Sky with Diamonds”; “Think for Yourself’; “Sgt. Pepper’s Lonely Hearts Club 
Band”; “With a Little Help from My Friends”; “Baby, You’re a Rich Man”; “Only a Northern 
Song”; “All You Need Is a Love”; “When I’m Sixty-Four”; “Nowhere Man”; “It’s All Too 
Much.” 

7, November 13, 2000, Apple [Capitol] CDP 7243 5 29325 2 8 


“Love Me Do”; “From Me to You”; “She Loves You”; “I Want to Hold Your Hand”; “Can’t Buy 
Me Love”; “A Hard Day’s Night”; “I Feel Fine”; “Eight Days a Week”; “Ticket to Ride”; 
“Help!”; “Yesterday”; “Day Tripper”; “We Can Work It Out”; “Paperback Writer”; “Yellow 
Submarine”; “Eleanor Rigby”; “Penny Lane”; “All You Need Is Love”; “Hello, Goodbye”; 
“Lady Madonna”; “Hey Jude”; “Get Back”; “The Ballad of John and Yoko”; “Something”; 
“Come Together”; “Let It Be”; “The Long and Winding Road.” 

Let It Be . . . Naked, November 17, 2003, Apple CDP 7243 5 95713 2 4 

Disc 1: “Get Back”; “Dig a Pony”; “For You Blue”; “The Long and Winding Road”; “Two of 
Us”; “I’ve Got a Feeling”; “One After 909”; “Don’t Let Me Down”; “I Me Mine”; “Across 
the Universe”; “Let It Be.” 

Love, November 21, 2006, Apple [Capitol] CDP 0946 3 79810 2 3 

“Because”; “Get Back”; “Glass Onion”; “Eleanor Rigby”/“Julia”; “I Am the Walrus”; “I Want to 
Hold Your Hand”; “Drive My Car”/“The Word”/“What You’re Doing”; “Gnik Nus”; 
“Something”/“Blue Jay Way”; “Being for the Benefit of Mr. Kite!”/“I Want You (She’s So 
Heavy)”/“Helter Skelter”; “Help!”; “Blackbird”/“Yesterday”; “Strawberry Fields Forever”; 
“Within You, Without You”/“Tomorrow Never Knows”; “Lucy in the Sky with Diamonds”; 
“Octopus’s Garden”/“Sun King”; “Lady Madonna”; “Here Comes the Sun”/“The Inner Light”; 
“Come Together”/“Dear Prudence”/“Cry Baby Cry”; “Revolution”/“Back in the USSR”; 



“While My Guitar Gently Weeps”; “A Day in the Life”; “Hey Jude”; “Sgt. Pepper’s Lonely 
Hearts Club Band (Reprise)”; “All You Need Is Love.” 

Mono Masters, September 9, 2009, Apple [Capitol] 5099969945120 


Disc l:“Love Me Do”; “From Me to You”; “Thank You Girl”; “She Loves You”; “I’ll Get You”; 
“I Want to Hold Your Hand”; “This Boy”; “Komm, Gib Mir Deine Hand”; “Sie Liebt Dich”; 
“Long Tall Sally”; “I Call Your Name”; “Slow Down”; “Matchbox”; “I Feel Fine”; “She’s a 
Woman”; “Bad Boy”; “Yes It Is”; “I’m Down.” Disc 2:“Day Tripper”; “We Can Work It Out”; 
“Paperback Writer”; “Rain”; “Lady Madonna”; “The Inner Light”; “Hey Jude”; “Revolution”; 
“Only a Northern Song”; “All Together Now”; “Hey Bulldog”; “It’s All Too Much”; “Get 
Back”; “Don’t Let Me Down”; “Across the Universe” (World Wildlife Fund version); “You 
Know My Name (Lookup the Number).” 

Past Masters, September 9, 2009, Apple 50999 2 43807 2 0 

Disc 1: “Love Me Do”; “From Me to You”; “Thank You Girl”; “She Loves You”; “I’ll Get You”; 
“I Want to Hold Your Hand”; “This Boy”; “Komm, Gib Mir Deine Hand”; “Sie Liebt Dich”; 
“Long Tall Sally”; “I Call Your Name”; “Slow Down”; “Matchbox”; “I Feel Fine”; “She’s a 
Woman”; “Bad Boy”; “Yes It Is”; “I’m Down.” Disc 2: “Day Tripper”; “We Can Work It Out”; 
“Paperback Writer”; “Rain”; “Lady Madonna”; “The Inner Light”; “Hey Jude”; “Revolution”; 
“Get Back”; “Don’t Let Me Down”; “The Ballad of John and Yoko”; “Old Brown Shoe”; 
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“Birthday” (Lennon-McCartney), 151-52 : album appearances, 152 : authorship and background, 
151 : miscellaneous, 152; personnel, 152 : recording sessions, 151 
The Black Jacks, 152 

“Blackbird” (Lennon-McCartney), 152-54 : album appearances, 154 : authorship and 
background, 152-53 : legacy and influence, 153; miscellaneous, 153-54 : personnel, 153 : 
recording sessions, 153 

Blackbird Singing: Poems and Lyrics, 1965-2001 (McCartney), 154 
Blake, Peter, 154-55 

Blast from Your Past (LP), 155-56 : background, 155—56 : chart performance, 156 : track listing, 
156 

Blindman (film), 156 

“Blue Jay Way” (Harrison), 156-57 : album appearances, 157 : authorship and background, 156 : 

miscellaneous, 157 : personnel, 157 : recording sessions, 156-57 
Born to Boogie (film), 157 
Boyd, Pattie, 157-59 . 158 

“Boys” (Dixon-Farrell), 159 : album appearances, 159; authorship and background, 159 : chart 
performance, 159; miscellaneous, 159; personnel, 159; recording sessions, 159 
Brainwashed (LP), 160 : background, 160 : chart performance, 160; track listing, 160 
The Braun Tape, 160-61 . 345 . 373 . 440 . 444, 612, 651, 696, 848, 899, 994,1020,1047, 1051 : 

background, 160-61 : instrumentation, 161 : track listing, 161 
“Brian Epstein Blues” (Lennon), 161 
Brown, Ken, 161-62 
Brown, Peter, 162 

“Butcher” sleeve, 991 . See also Yesterday . . . and Today (LP) 

“Can You Take Me Back?” (Lennon-McCartney), 163 : album appearances, 163 : authorship and 
background, 163; miscellaneous, 163; personnel, 163; recording sessions, 163 
Candlestick Park (San Francisco), 163-64 : set list, 163-64 
Candy (film), 164 

“Can’t Buy Me Love” (Lennon-McCartney), 164-66 : album appearances, 166 : authorship and 
background, 164 : chart performance, 165; legacy and influence, 165; miscellaneous, 165-66 : 
personnel, 165 : recording sessions, 164-65 

The Capitol Albums, Volume 1 (box set), 166-67 : background, 166 : chart performance, 166 : 
contents, 166 













































































































The Capitol Albums, Volume 2 (box set), 167; background, 167 : chart performance, 167 : 

contents, 167 
Capitol Records, 167-68 

Carnegie Hall (New York City), 168-70 . 169 : set list, 170 

“Carnival of Light” (Lennon-McCartney), 170-72 : authorship and background, 170 : 

miscellaneous, 171 -72: personnel, 171 : recording sessions, 171 
“Carol” (Berry), 172; album appearance, 172; authorship and background, 172; miscellaneous, 
172 : personnel, 172; recording sessions, 172 

“Carry That Weight” (Lennon-McCartney), 172-73 : album appearance, 173; authorship and 
background, 172 73; miscellaneous, 173; personnel, 173 : recording sessions, 173 
“A Case of the Blues” (Lennon), 174 

“Catcall” (McCartney), 174-75 : authorship and background, 174 : miscellaneous, 174 
Caveman (film), 175 

The Cavern Club (Liverpool), 175 . 175-76 

“Cayenne” (McCartney), 176-77 : album appearance, 177 : authorship and background, 176 : 

miscellaneous, 177; personnel, 176 : recording sessions, 176 
Chadwick, John “Les,” 922 

“Chains” (GofFm-King), 177 : album appearances, 177 : authorship and background, 177 : 

miscellaneous, 177; personnel, 177 : recording sessions, 177 
Chaos and Creation at Abbey Road (TV special), 177-78 : contents, 178 
Chaos and Creation in the Backyard (LP), 178-79 : background, 178 : chart performance, 179 : 
track listing, 179 

Chapman, Mark David, 179 . 179-82 

Chapman, Norman, 182 

Chappell Sound Studio (London), 182-83 

Choose Love (LP), 183 : background, 183 : chart performance, 183; track listing, 183 
“Christmas Time (Is Here Again)” (Harrison-Lennon-McCartney-Starkey), 183-85 : authorship 
and background, 184 : chart performance, 185; miscellaneous, 185; personnel, 184-85 : 
recording sessions, 184 

“Circles” (Harrison), 185-86 : authorship and background, 185 
Clapton, Eric, 186 . 186-88 

“Clarabella” (Pingatore), 188; album appearance, 188 : authorship and background, 188 : 

miscellaneous, 188; personnel, 188 : recording sessions, 188 
Clemons, Clarence, 775 

Cloud Nine (LP), 188-89 : background, 188-89 : chart performance, 189 : track listing, 189 
“Cold Turkey” (Lennon), 189-91 : album appearances, 190 : authorship and background, 189-90 : 
chart performance, 190 : controversy, 190 

A Collection of Beatles Oldies (LP), 191 : background, 191; chart performance, 191; cover 
artwork, 191 : track listing, 191 

“Come and Get It” (McCartney), 192 : authorship and background, 192 : miscellaneous, 192 : 
personnel, 192 : recording sessions, 192 

“Come On, People” (Lennon-McCartney), 192-93 : authorship and background, 192 : 

miscellaneous, 193; personnel, 193 : recording sessions, 192-93 
Come Together: A Night for John Lennon s Words and Music (TV special), 193 : contents, 193 








































































































“Come Together” (Lennon-McCartney), 193-97 : album appearances, 197; authorship and 

background, 194-95 : chart performance, 195 : controversy, 196 : legacy and influence, 195-96 : 
miscellaneous, 196-97 : personnel, 195; recording sessions, 195 
“Coming Up” (McCartney), 197-98 : album appearances, 197-98 : authorship and background, 
197 : chart performance, 197 

“Commonwealth” (Lennon-McCartney), 198 : authorship and background, 198 
Compact disc releases (1987-1988), 198-99 
The Compleat Beatles (film), 199 

The Concert for Bangladesh (LP/film), 199-200 : background, 200; chart performance, 200 : 
track listing, 200 

Concert for George (LP/film), 200-201 : background, 201; chart performance, 201; track listing, 
201 

Concerts for the People of Kampuchea (LP/film), 201-2 : background, 202; chart performance, 
202 : track listing, 202 

“The Continuing Story of Bungalow Bill” (Lennon-McCartney), 202-3 : album appearance, 203 : 
authorship and background, 202-3 : miscellaneous, 203 : personnel, 203; recording sessions, 
203 

Cox, Kyoko Chan, 203-4 

“Cry Baby Cry” (Lennon-McCartney), 204-5 : album appearances, 205 : authorship and 
background, 204 : miscellaneous, 205; personnel, 205; recording sessions, 205 
“Cry for a Shadow” (Harrison-Lennon), 205-6 : album appearances, 206 : authorship and 
background, 205; chart performance, 206 : miscellaneous, 206 : personnel, 206; recording 
sessions, 205-6 

“Crying, Waiting, Hoping” (Holly), 206-7 : album appearance, 207 : authorship and background, 
206 : miscellaneous, 207 : personnel, 207 : recording sessions, 207 

Danko, Rick, 774 . 775 

Dark Horse (LP), 209 : background, 209 : chart performance, 209; track listing, 209 
Davis, Rod, 209-10 

“A Day in the Life” (Lennon-McCartney), 210-17 : album appearances, 217; authorship and 
background, 210-12 : chart performance, 215 : controversy, 215; legacy and influence, 215 : 
miscellaneous, 215 17 : personnel, 214-15 : recording sessions, 212-14 
The Day John Lennon Died (TV special), 217 

“Day Tripper” (Lennon-McCartney), 217-19 : album appearances, 219; authorship and 
background, 218; chart performance, 218; legacy and influence, 218; miscellaneous, 218 : 
personnel, 218 : recording sessions, 218 
De Lane Lea Recording Studios (Soho, London), 219 

“Dear Prudence” (Lennon-McCartney), 219-20 : album appearances, 220; authorship and 
background, 219; legacy and influence, 220 : miscellaneous, 220 : personnel, 220 : recording 
sessions, 220 

Decca Records audition, 220-23 : personnel, 223; Rowe, Dick, 221, 222; set list, 222-23 
“Devil in Her Heart” (Drapkin), 223-24 : album appearances, 223; authorship and background, 
223 : miscellaneous, 223 : personnel, 223 : recording sessions, 223 
Dexter, Dave E., Jr., 224-27 






































































































“Dig a Pony” (Lennon-McCartney), 227-28 : album appearances, 228; authorship and 

background, 227; legacy and influence, 228; miscellaneous, 228; personnel, 228; recording 
sessions, 227-28 

“Digit” (Harrison- Lennon- McCartney-Starkey), 228-29 : album appearance, 229 : authorship 
and background, 228; miscellaneous, 229; personnel, 229; recording sessions, 228 
“Dizzy Miss Lizzy” (Williams), 229-30 : album appearances, 230 : authorship and background, 
229 : miscellaneous, 229-30 : personnel, 229; recording sessions, 229 
“Do You Want to Know a Secret” (McCartney-Lennon), 230-31 : album appearances, 230-31 : 
authorship and background, 230 : chart performance, 230 : miscellaneous, 230; personnel, 230 : 
recording sessions, 230 “Doctor Robert” (Lennon-McCartney), 231-32 : album appearances, 
232 : authorship and background, 231 : miscellaneous, 232 : personnel, 232 : recording sessions, 

231- 32 

“Don’t Bother Me” (Harrison), 232-33 : album appearances, 233; authorship and background, 

232- 33 : miscellaneous, 233 : personnel, 233; recording sessions, 233 

“Don’t Ever Change” (GofFm-King), 233-34 : album appearance, 234 : authorship and 
background, 233; miscellaneous, 233; personnel, 233; recording sessions, 233 
“Don’t Let Me Down” (Lennon-McCartney), 234-36 : album appearances, 235; authorship and 
background, 234-35 : chart performance, 235 : legacy and influence, 235 : miscellaneous, 235 : 
personnel, 235 : recording sessions, 235 

“Don’t Pass Me By” (Starkey), 236-37 : album appearances, 237 : authorship and background, 
236 : miscellaneous, 236-37 : personnel, 236 : recording sessions, 236 
Doran, Terry, 237 

Double Fantasy (LP), 237-39 : background, 237-39 : chart performance, 239; track listing, 239 
Double-tracking, 239 

“Drive My Car” (Lennon-McCartney), 240-41 : album appearances, 241; authorship and 
background, 240 : legacy and influence, 240 : miscellaneous, 24CL41; personnel, 240 : 
recording sessions, 240 

Driving Rain (LP), 241-42 : background, 241; chart performance, 241 : track listing, 241 
Dunning, George, 242 

The Early Beatles (LP), 243-44 : background, 243 : chart performance, 244 : cover artwork, 243- 
44; track listing, 243 

Early Takes, Volume 1 (LP), 244 : background, 244 : chart performance, 244 : track listing, 244 
The Early Tapes of the Beatles (LP), 244-45 : background, 245; chart performance, 245; track 
listing, 245 

“Ebony and Ivory” (McCartney), 245-46 : album appearances, 245 : authorship and background, 
245 : chart performance, 245 

Ecce Cor Meum (LP), 246 : background, 246 : chart performance, 246 : track listing, 246 
The Ed Sullivan Show (TV series), 246-48 . 247 
Eddie Clayton Skiffle Group, 249 

“Eight Days a Week” (Lennon-McCartney), 249-50 : album appearances, 250 : authorship and 
background, 249-50 : chart performance, 250 : legacy and influence, 250 : miscellaneous, 250 : 
personnel, 250 : recording sessions, 250 

“Eleanor Rigby” (Lennon-McCartney), 250-54 : album appearances, 254 : authorship and 















































































































background, 250-52 : chart performance, 253 : legacy and influence, 253 : miscellaneous, 253 - 
54; personnel, 253; recording sessions, 252 

Electric Arguments (LP), 254-55 : background, 254-55 : chart performance, 255 : track listing, 
255 

Electronic Sound (LP), 255 : background, 255; chart performance, 255; track listing, 255 
Emerick, Geoff, 255-57 . 256 

EMI (Electrical and Mechanical Industries), 257 . 257-58 

“The End” (Lennon-McCartney), 258-59 : album appearances, 259 : authorship and background, 
258 : legacy and influence, 259 : miscellaneous, 259; personnel, 259 : recording sessions, 258- 
59 

English, Joe, 998 
Epstein, Brian, 260-64 . 263 
The Esher Tapes, 264-65 

“Et Cetera” (Lennon-McCartney), 265 : authorship and background, 265; miscellaneous, 265 : 

personnel, 265 : recording sessions, 265 
European Tour (1965), 937; dates, 937 : standard set list, 937 
Evans, Mai, 265-67 . 266 

“Every Little Thing” (Lennon-McCartney), 267-68 : album appearances, 268 : authorship and 
background, 267; legacy and influence, 268; miscellaneous, 268; personnel, 267; recording 
sessions, 267 

“Every Night” (McCartney), 268-69 : authorship and background, 268 : miscellaneous, 268-69 
“Everybody Had a Hard Year” (Lennon-McCartney), 269-70 : authorship and background, 269 : 

miscellaneous, 269; personnel, 269 : recording sessions, 269 
“Everybody’s Got Something to Hide Except Me and My Monkey” (Lennon-McCartney), 270- 
71; album appearance, 270 : authorship and background, 270 : legacy and influence, 270 : 
miscellaneous, 270; personnel, 270 : recording sessions, 270 
“Everybody’s Trying to Be My Baby” (Perkins), 271; album appearances, 271 : authorship and 
background, 271; miscellaneous, 271; personnel, 271; recording sessions, 271 
Extra Texture (Read All about It) (LP), 272; background, 272; chart performance, 272 : track 
listing, 272 

The Family Way (LP/film), 273-74 : background, 273 : chart performance, 273; track listing, 273 
“Fancy My Chances with You” (Lennon-McCartney), 274 : authorship and background, 274 
Farrow, Prudence, 274 

Final American Tour (1966), 94L42; dates, 94L42; standard set list, 942 
The Fireman, 275, 631 

“Fixing a Hole” (Lennon-McCartney), 275-76 : album appearances, 276 : authorship and 
background, 225; controversy, 276 : miscellaneous, 276 : personnel, 276 : recording sessions, 
275-76 

Flaming Pie (LP), 276-77 : background, 276-77 : chart performance, 277 : track listing, 277 
Flowers in the Dirt (LP), 277-78 : background, 211-IS : chart performance, 278 : track listing, 
228 

“Flying” (Harrison-Lennon-McCartney-Starkey), 278-79 : album appearances, 229; authorship 
and background, 278-79 : miscellaneous, 229; personnel, 279 : recording sessions, 229 










































































































“The Fool on the Hill” (Lennon-McCartney), 279-81 : album appearances, 281; authorship and 
background, 279 80; miscellaneous, 280-81 : personnel, 280 : recording sessions, 280 
“For No One” (Lennon-McCartney), 281-82 : album appearances, 282 : authorship and 

background, 281; legacy and influence, 282; miscellaneous, 282; personnel, 282; recording 
sessions, 281 

“For You Blue” (Harrison), 282-83 : album appearances, 283 : authorship and background, 282 : 

chart performance, 283 : miscellaneous, 283 : personnel, 283 : recording sessions, 282-83 
4-by the Beatles (U.S. EP), 283-84 : background, 283 : chart performance, 284 : track listing, 283 
Four by the Beatles (U.S. EP), 284 : background, 284 : chart performance, 284 : track listing, 284 
“Free as a Bird” (Harrison-Lennon-McCartney-Starkey), 284-86 : album appearances, 286 : 
authorship and background, 284 : chart performance, 285 : legacy and influence, 285 : 
miscellaneous, 285-86 : personnel, 285; recording sessions, 284-85 
Freeman, Robert, 286 

“From a Window” (Lennon-McCartney), 287 : authorship and background, 287 : miscellaneous, 
287 

“From Me to You” (McCartney-Lennon), 287-89 : album appearances, 289; authorship and 
background, 287; chart performance, 288; legacy and influence, 288; miscellaneous, 289 : 
personnel, 288 : recording sessions, 287-88 . 288 
From Then to You (LP), 289-90 : background, 289; track listing, 289 
“F— a Duck” (Lennon-McCartney), 290 

Garry, Len, 291 

George Harrison (LP), 291-92 : background, 291-92 : chart performance, 292; track listing, 292 
George Harrison: Living in the Material World (film), 292-93 
Gerry And The Pacemakers, 922 
Get Back (film), 293 : contents, 293 

“Get Back” (Lennon-McCartney), 294-97 : album appearances, 296 : authorship and background, 
294 : chart performance, 295; legacy and influence, 295 : miscellaneous, 295-96 : personnel, 
295 : recording sessions, 294-95 

Get Back project, 297-315 : debut compositions, 304-6 : improvisations, 306-8 : Lennon 
proposed track listing, 304 : unreleased cover versions, 308-15 
“Getting Better” (Lennon-McCartney), 315-17 : album appearance, 316 : authorship and 
background, 315; miscellaneous, 316 : personnel, 316; recording sessions, 316 
Gimme Some Truth (box set), 317-18 : background, 317; chart performance, 318 : track listing, 
317 

“Gimme Some Truth” (Lennon), 318; authorship and background, 318; miscellaneous, 318 : 
personnel, 318 : recording sessions, 318 

Gimme Some Truth: The Making of John Lennon s Imagine Album (film), 318-19 

“The Girl Is Mine” (Jackson), 319 : authorship and background, 319; chart performance, 319 

“Girl” (Lennon-McCartney), 319-20 : album appearances, 320 : authorship and background, 319 : 

legacy and influence, 320 : miscellaneous, 320 : personnel, 320 : recording sessions, 319-20 
“Give Ireland Back to the Irish” (McCartney-McCartney), 320-21 : authorship and background, 
321 : chart performance, 321 

“Give Me Love (Give Me Peace on Earth)” (Harrison), 321-22 : album appearances, 322 : 












































































































authorship and background, 321-22 : chart performance, 322 
Give My Regards to Broad Street (LP/film), 322-23 : background, 322-23 : chart performance, 
323; track listing, 323 

“Give Peace a Chance” (Lennon-McCartney), 323-26 : album appearances, 326 : authorship and 
background, 323-24 . 324 : chart performance, 325 : legacy and influence, 325 : miscellaneous, 
325 26 : personnel, 325; recording sessions, 324-25 
“Glad All Over” (Bennett-Tepper-Schroeder), 326 : album appearance, 326 : authorship and 
background, 326 : miscellaneous, 326 : personnel, 326; recording sessions, 326 
“Glass Onion” (Lennon-McCartney), 327-28 : album appearances, 328 : authorship and 
background, 327; miscellaneous, 328; personnel, 327; recording sessions, 327 
“Go, Little Ringo.” See “Little Ringo” ( Lennon-McCartney) 

“Golden Slumbers” (Lennon-McCartney), 328-29 : album appearances, 329; authorship and 
background, 328; miscellaneous, 329; personnel, 329; recording sessions, 328-29 
Gone Troppo (LP), 329-30 : background, 329-30 : chart performance, 330 : track listing, 330 
“Good Day Sunshine” (Lennon-McCartney), 330-31 : album appearances, 331 : authorship and 
background, 330 : legacy and influence, 330 : miscellaneous, 331; personnel, 330 : recording 
sessions, 330 

Good Evening New York City (LP/documentary), 331-32 : background, 331-32 : chart 
performance, 332; track listing, 332 

“Good Morning, Good Morning” (Lennon-McCartney), 332-34 : album appearances, 334 : 
authorship and background, 332-33 : miscellaneous, 334 : personnel, 334 : recording sessions, 
333 

“Good Night” (Lennon-McCartney), 334-36 : album appearances, 336; authorship and 
background, 334 : miscellaneous, 336 : personnel, 335-36 : recording sessions, 335 
“Goodbye” (Lennon-McCartney), 336-37 : authorship and background, 336 : miscellaneous, 336- 
37 

“Goodnight Tonight” (McCartney), 337 : album appearances, 337 : authorship and background, 
337 : chart performance, 337 

Goodnight Vienna (LP), 337-38 : background, 337; chart performance, 338; track listing, 338 
“Got My Mind Set on You” (Clark), 338; album appearances, 338; authorship and background, 
338; chart performance, 338 

“Got to Get You into My Life” (Lennon-McCartney), 338-40 : album appearances, 340 : 
authorship and background, 339; chart performance, 339; legacy and influence, 340 : 
miscellaneous, 340; personnel, 339; recording sessions, 339 
Graves, Elsie Gleave (Starkey), 340-41 
Graves, Harry, 341 
Griffiths, Eric, 341-42 

“Grow Old with Me” (Lennon), 342-43 : album appearances, 343; authorship and background, 
342-43 : miscellaneous, 343 : recording sessions, 343 

“Hallelujah, I Love Her So” (Charles), 345; album appearances, 345 : authorship and 
background, 345; miscellaneous, 345; personnel, 345; recording sessions, 345 
Hamburg, West Germany, 345-48 
Hamilton, Richard, 348-49 






































































































“Handle with Care” (Harrison-Lynne-Orbison-Petty-Dylan), 349 : album appearances, 349 : 

authorship and background, 349; chart performance, 349 
Hanton, Colin, 349-50 

“Happiness Is a Warm Gun” (Lennon-McCartney), 350-52 : album appearances, 352; authorship 
and background, 350-51 : controversy, 351 : legacy and influence, 351 : miscellaneous, 351- 
52; personnel, 351; recording sessions, 351 

“Happy Birthday Dear Saturday Club” (Hill-Hill), 352; album appearance, 352; authorship and 
background, 352; personnel, 352 : recording sessions, 352 
“Happy Xmas (War Is Over)” (Lennon-Ono), 353; album appearances, 353; authorship and 
background, 353; chart performance, 353 
A Hard Day s Night (film), 353-55 . 354 

“A Hard Day’s Night” (Lennon-McCartney), 355-58 : album appearances, 357 : authorship and 
background, 355; chart performance, 356 : legacy and influence, 356-57 : miscellaneous, 357 : 
personnel, 356 : recording sessions, 355-56 
A Hard Day s Night (U.K. LP), 358-60 : background and recording sessions, 358; chart 

performance, 359; cover artwork, 359; legacy and influence, 360 : reviews, 359 : track listing, 
358-59 

A Hard Day s Night (U.S. LP), 360-62 : background, 360 : chart performance, 361 : cover 
artwork, 361 . 361 : legacy and influence, 361 : track listing, 360 
A Hard Day s Night: Extracts from the Album (U.K. EP), 362 : background, 362 : chart 
performance, 362; track listing, 362 

A Hard Day s Night: Extracts from the Film (U.K. EP), 362 : background, 362 : chart 
performance, 362; track listing, 362 
Harrison, Dhani, 362-63 

Harrison, George, 79, 111, 186, 247, 288, 354, 363, 363-68 . 365 . 374 . 431 . 449 . 472 . 608 . 665 . 
671 . 709 . 736 . 822 . 829 . 841 . 904, 921, 921, 953, 1014; early years, 363-65 . 364 . 626 : later 
years and death, 367; legacy, 367-68 : marriage and family, 366 : solo years, 366-67 
Harrison, Harold Hargreaves, 368 
Harrison, Louise French, 368-69 
Harrison, Olivia Trinidad Arias, 369 
Harry, Bill, 369-70 

Hear the Beatles Tell All (LP), 370 : background, 370 : chart performance, 370 : track listing, 370 
Helen Shapiro Tour, U.K. (1963), 926-27 : dates, 927 : standard set list, 927 
“Hello, Goodbye” (Lennon-McCartney), 370-72 : album appearances, 37 2; authorship and 
background, 370-71 : chart performance, 371 : controversy, 371-72 : legacy and influence, 371 : 
miscellaneous, 372; personnel, 371 : recording sessions, 371 
“Hello Little Girl” (Lennon-McCartney), 372-73 : album appearance, 373; authorship and 
background, 373; miscellaneous, 373; personnel, 373; recording sessions, 373 
Help! (film), 373-75 . 374 

“Help!” (Lennon-McCartney), 375-77 : album appearances, 377 : authorship and background, 
375-76 : chart performance, 376 : legacy and influence, 376; miscellaneous, 377 : personnel, 
376; recording sessions, 376 

Help! (U.K. LP), 377-79 : background and recording sessions, 378; chart performance, 379; 
cover artwork, 379; legacy and influence, 379; reviews, 379; track listing, 378-79 




































































































































Help! (U.S. LP), 380 . 380-81 : background, 381; chart performance, 381; cover artwork, 381 : 
legacy and influence, 381 : track listing, 381 

“Helter Skelter” (Lennon-McCartney), 381-83 : album appearances, 383; authorship and 

background, 381 82; chart performance, 382 : legacy and influence, 382 : miscellaneous, 382- 
83; personnel, 382; recording sessions, 382 
“Her Majesty” (Lennon-McCartney), 383-84 : album appearances, 384 : authorship and 
background, 384 : miscellaneous, 384 : personnel, 384; recording sessions, 384 
“Here Comes the Sun” (Harrison), 384-86 : album appearances, 386 : authorship and 
background, 385; legacy and influence, 385; miscellaneous, 385-86 : personnel, 385 : 
recording sessions, 385 

“Here, There, and Everywhere” (Lennon-McCartney), 386-87 : album appearances, 387 : 
authorship and background, 386 : legacy and influence, 387; miscellaneous, 387; personnel, 
386; recording sessions, 386 

“Here Today” (McCartney), 387; album appearances, 387; authorship and background, 387 
“Hey Bulldog” (Lennon-McCartney), 387-89 : album appearances, 389 : authorship and 
background, 388; legacy and influence, 388; miscellaneous, 388-89 : personnel, 388 : 
recording sessions, 388 

“Hey Jude” (Lennon-McCartney), 389-93 : album appearances, 392; authorship and background, 
389; chart performance, 390-91 : legacy and influence, 391 : miscellaneous, 391-92 : 
personnel, 390 : recording sessions, 389-90 

Hey Jude (LP), 393-94 : background, 393; chart performance, 394 : cover artwork, 393-94 : track 
listing, 393 

“Hi, Hi, Hi” (McCartney-McCartney), 394 : album appearances, 394 : authorship and 
background, 394 : chart performance, 394 

“Hippy Hippy Shake” (Romero), 394-95 : album appearances, 395 : authorship and background, 
395 : miscellaneous, 395 : personnel, 395; recording sessions, 395 
The Hodgson Tape, 395-96 : background, 395-96 : instrumentation, 396 : track listing, 396 
“Hold Me Tight” (Lennon-McCartney), 396-97 : album appearances, 397 : authorship and 
background, 396 : miscellaneous, 397; personnel, 396; recording sessions, 396 
“Hold On (I’m Comm’)” (Lennon), 397 

“Honey Don’t” (Perkins), 397-98 : album appearances, 398 : authorship and background, 397 : 

miscellaneous, 397-98 : personnel, 397; recording sessions, 397 
“Honey Pie” (Lennon-McCartney), 398-99 : album appearances, 399 : authorship and 
background, 398; miscellaneous, 399; personnel, 398-99 : recording sessions, 398 
“The Honeymoon Song” (Theodorakis-Sansom), 399 : album appearance, 399; authorship and 
background, 399; miscellaneous, 399; personnel, 399; recording sessions, 399 
The Honorary Consul (film), 399-400 

“Horse to the Water” (Harrison-Harrison), 400 : authorship and background, 400 
“Hot as Sun” (McCartney), 400-401 : album appearances, 401; authorship and background, 400- 
401 

The Hours and Times (film), 401-2 

“How Do You Do It” (Murray), 402-3 : album appearances, 403; authorship and background, 
402 : miscellaneous, 403 : personnel, 403 : recording sessions, 402-3 
“How Do You Sleep?” (Lennon), 403-5 : album appearances, 404 : authorship and background, 



















































































































403-4 

How I Won the War (film), 405 . 405 
Hutchinson, Johnny, 405-6 . 841 

“I Am the Walrus” (Lennon-McCartney), 407-12 : album appearances, 412 : authorship and 
background, 407-8 : chart performance, 410 : controversy, 410 : legacy and influence, 410 : 
miscellaneous, 410-12 : personnel, 409-10 : recording sessions, 408-9 
“I Call You Name” (Lennon-McCartney), 412-13 : album appearances, 413 : authorship and 
background, 442; miscellaneous, 443; personnel, 412; recording sessions, 442 
“I Don’t Know” (Lennon-McCartney), 413; authorship and background, 413 : personnel, 413 : 
recording sessions, 413 

“I Don’t Need No Cigarette, Boy” (Lennon-McCartney), 413-14 : authorship and background, 
413 : personnel, 414 : recording sessions, 414 

“I Don’t Want to See You Again” (Lennon-McCartney), 414 : authorship and background, 414 
“I Don’t Want to Spoil the Party” (Lennon-McCartney), 414-15 : album appearances, 415 : 
authorship and background, 414 : chart performance, 415 : miscellaneous, 445; personnel, 414 : 
recording sessions, 414 

“I Feel Fine” (Lennon-McCartney), 415-17 : album appearances, 417 : authorship and 
background, 415 16: chart performance, 416-17 : legacy and influence, 447; miscellaneous, 
417 : personnel, 416 : recording sessions, 416 
“I Forgot to Remember to Forget” (Kesler-Feathers), 417-18 : album appearance, 418 : 

authorship and background, 417; miscellaneous, 417; personnel, 417 : recording sessions, 417 
“I Got a Woman” (Charles-Richard), 418; album appearance, 418 : authorship and background, 
418 : miscellaneous, 418 : personnel, 418 : recording sessions, 418 
“I Got to Find My Baby” (Berry), 418-19 : album appearance, 419; authorship and background, 
418 : personnel, 419; recording sessions, 418-19 
“I Just Don’t Understand” (Wilkin-Westberry), 419 : album appearance, 419; authorship and 
background, 449; personnel, 419 : recording sessions, 449 
“I Lost My Little Girl” (McCartney), 419-20 : authorship and background, 419-20 : 
miscellaneous, 420 : personnel, 420 

“I Me Mine” (Harrison), 420-22 : album appearances, 422 : authorship and background, 420-21 : 

miscellaneous, 422 : personnel, 422 : recording sessions, 421-22 
I Me Mine (Harrison autobiography), 422-23 
I Met the Walrus (film), 423 

“I Need You” (Harrison), 423-24 : album appearances, 424 : authorship and background, 423 : 

miscellaneous, 424 : personnel, 423-24 : recording sessions, 423 
I Saw Her Standing There (LP), 424-25 : background, 424 : chart performance, 425 : contents, 
424 

“I Saw Her Standing There” (McCartney-Lennon), 425-27 : album appearances, 427 : authorship 
and background, 425; chart performance, 426 : legacy and influence, 426 : miscellaneous, 426- 
27; personnel, 425; recording sessions, 425 
“I Saw Mary” (Lennon-McCartney), 427 

“I Should Have Known Better” (Lennon-McCartney), 427-28 : album appearances, 428 : 
authorship and background, 427; chart performance, 428 : legacy and influence, 428 : 









































































































miscellaneous, 428 : personnel, 428 : recording sessions, 427 
I Wanna Be Santa Claus, 428-29 : background, 428-29 : chart performance, 429; track listing, 
429 

“I Wanna Be Your Man” (Lennon-McCartney), 429-30 : album appearances, 430 : authorship and 
background, 429; miscellaneous, 429-30 : personnel, 429 : recording sessions, 429 
I Wanna Hold Your Hand (film), 430 

“I Want to Hold Your Hand” (Lennon-McCartney), 430-34 . 431 : album appearances, 433-34 : 
authorship and background, 430-31 : chart performance, 432; legacy and influence, 432-33 : 
miscellaneous, 433; personnel, 432 : recording sessions, 432 
“I Want to Tell You” (Harrison), 434-35 : album appearances, 435 : authorship and background, 
434 : miscellaneous, 434-35 : personnel, 434 : recording sessions, 434 
“I Want You (She’s So Heavy)” (Lennon-McCartney), 435-36 : album appearances, 436 : 
authorship and background, 435; legacy and influence, 436 : miscellaneous, 436; personnel, 
436 : recording sessions, 435-36 

“I Will” (Lennon-McCartney), 436-37 : album appearances, 437; authorship and background, 

436- 37 : miscellaneous, 437; personnel, 437; recording sessions, 437 

“If I Fell” (Lennon-McCartney), 437-38 : album appearances, 438 : authorship and background, 

437- 38 : chart performance, 438; legacy and influence, 438; miscellaneous, 438; personnel, 
438; recording sessions, 438 

“If I Needed Someone” (Harrison), 439 : album appearances, 439; authorship and background, 
439; legacy and influence, 439; miscellaneous, 439; personnel, 439; recording sessions, 439 
“If You Love Me, Baby” See “Take Out Some Insurance on Me. Baby” ( Singleton-Hall) 

“If You’ve Got Trouble” (Lennon-McCartney), 439-40 : album appearance, 440; authorship and 
background, 440 : miscellaneous, 440; personnel, 440; recording sessions, 440 
“I’ll Always Be in Love with You” (Stept-Ruby-Green), 440-41 : authorship and background, 
440 : miscellaneous, 441 : personnel, 440=41; recording sessions, 440 
“I’ll Be Back” (Lennon-McCartney), 441-42 : album appearances, 441; authorship and 
background, 441; miscellaneous, 441; personnel, 441; recording sessions, 441 
“I’ll Be on My Way” (Lennon-McCartney), 442 : album appearance, 442 : authorship and 
background, 442; miscellaneous, 442; personnel, 442; recording sessions, 442 
“I’ll Cry Instead” (Lennon-McCartney), 442-43 : album appearances, 443; authorship and 
background, 442z43; chart performance, 443; miscellaneous, 443; personnel, 443; recording 
sessions, 443 

“I’ll Follow the Sun” (Lennon-McCartney), 443-44 : album appearances, 444 : authorship and 
background, 443; legacy and influence, 444 : miscellaneous, 444 : personnel, 444 : recording 
sessions, 444 

“I’ll Get You” (Lennon-McCartney), 444-45 : album appearances, 445 : authorship and 
background, 444=45; chart performance, 445 : miscellaneous, 445 : personnel, 445 : recording 
sessions, 445 

“I’ll Keep You Satisfied” (Lennon-McCartney), 445-46 : authorship and background, 445^16 
“I’ll Wait Till Tomorrow” (Lennon-McCartney), 446 : personnel, 446 : recording sessions, 446 
“I’m a Loser” (Lennon-McCartney), 446-47 : album appearances, 447 : authorship and 

background, 446 : legacy and influence, 446 : miscellaneous, 447; personnel, 446 : recording 
sessions, 446 




















































































































“I’m Down” (Lennon-McCartney), 447-48 : album appearances, 448; authorship and 
background, 447; chart performance, 447; legacy and influence, 447; miscellaneous, 448 : 
personnel, 447 : recording sessions, 447 

“I’m Gonna Sit Right Down and Cry (Over You)” (Thomas-Biggs), 448-49 : album appearances, 
448; authorship and background, 448; miscellaneous, 448; personnel, 448 : recording sessions, 
448 

“I’m Happy Just to Dance with You” (Lennon-McCartney), 449 . 449-50 : album appearances, 
450 : authorship and background, 449-50 : chart performance, 450 : miscellaneous, 450 : 
personnel, 450 : recording sessions, 450 

“I’m in Love” (Lennon-McCartney), 450-51 : authorship and background, 450-51 : 
miscellaneous, 451 

“I’m Looking Through You” (Lennon-McCartney), 451-52 : album appearances, 451; authorship 
and background, 451; miscellaneous, 451; personnel, 451; recording sessions, 451 
“I’m Only Sleeping” (Lennon-McCartney), 452-53 : album appearances, 452; authorship and 
background, 452; legacy and influence, 452; miscellaneous, 452; personnel, 452; recording 
sessions, 452 

“I’m So Tired” (Lennon-McCartney), 453-54 : album appearances, 453 : authorship and 
background, 453; legacy and influence, 453; miscellaneous, 453; personnel, 453; recording 
sessions, 453 

“I’m Talking About You” (Berry), 454 : album appearance, 454 : authorship and background, 454 : 
personnel, 454 : recording sessions, 454 

“I’m the Greatest” (Lennon), 454-55 : album appearances, 454 : authorship and background, 454 
Images of a Woman (painting), 455 

Imagine: John Lennon (LP/Documentary), 455-56 : background, 455 : chart performance, 455- 
56; track listing, 455 

“Imagine” (Lennon), 456-58 : album appearances, 457; authorship and background, 456-57 : 

chart performance, 457 : controversy, 457; miscellaneous, 457 
Imagine (LP), 458-59 . 459 : background, 458 : chart performance, 459 : miscellaneous, 458; track 
listing, 458-59 

Imagine Peace Tower (Videy Island, Iceland), 460, 702 
In His Life: The John Lennon Story (TV film), 460 
In His Own Write (Lennon), 460-61 

“In My Life” (Lennon-McCartney), 461-64 : album appearances, 464 : authorship and 
background, 461-62 : legacy and influence, 463; miscellaneous, 463-64 : personnel, 463; 
recording sessions, 462-63 

“In Spite of All the Danger” (McCartney-Harrison), 464-66 : album appearance, 465; authorship 
and background, 464 : miscellaneous, 465; personnel, 465; recording sessions, 464-65 
In the Beginning (Circa 1960) (LP), 466 : background, 466 : chart performance, 466 : track 
listing, 466 
The Indra, 347 

“The Inner Light” (Harrison), 466-68 : album appearances, 468; authorship and background, 
466-67 : chart performance, 467; miscellaneous, 467; personnel, 467; recording sessions, 467 
“Instant Karma! (We All Shine On)” (Lennon), 468-70 . 469 : album appearances, 470 : 
authorship and background, 468; chart performance, 468-69 : miscellaneous, 469-70 











































































































“Instrumental #1” (Lennon-McCartney), 470 : authorship and background, 470 : personnel, 470 : 
recording sessions, 470 

“Instrumental #2” (Lennon-McCartney), 470-71 : authorship and background, 470-71 : personnel, 
471 : recording sessions, 471 

“Instrumental #3 (‘Turn the Switches Off’)” (Lennon-McCartney), 471; authorship and 
background, 471; personnel, 471 : recording sessions, 471 

Introducing... the Beatles (LP), 471-74 : background, 472-73 : chart performance, 474 : cover 
artwork, 472 . 474 : track listing, 473-74 

“Isn’t It a Pity” (Harrison), 474-75 : album appearances, 475 : authorship and background, 474 : 
chart performance, 474-75 

“It Don’t Come Easy” (Starkey), 475 : album appearances, 475 : authorship and background, 475 : 
chart performance, 475 

“It Won’t Be Long” (Lennon-McCartney), 475-76 : album appearances, 476 : authorship and 
background, 475; legacy and influence, 476 : miscellaneous, 476 : personnel, 476 : recording 
sessions, 475-6 

“It’s All Too Much” (Harrison), 476-78 : album appearances, 478 : authorship and background, 
476 : miscellaneous, 478 : personnel, 477; recording sessions, 476-77 

“It’s for You” (Lennon-McCartney), 478 : authorship and background, 478 

“It’s Only Love” (Lennon-McCartney), 479; album appearances, 479 : authorship and 
background, 479; miscellaneous, 479 : personnel, 479; recording sessions, 479 

iTunes, 479, 479-81 

iTunes Festival: London (EP), 481 : track listing, 481 

“I’ve Been Thinking that You Love Me” (Lennon-McCartney), 481 : personnel, 481 : recording 
sessions, 481 

“Eve Got a Feeling” (Lennon-McCartney), 482-83 : album appearances, 483; authorship and 
background, 482; legacy and influence, 483; miscellaneous, 483; personnel, 482; recording 
sessions, 482 

“Eve Just Seen a Face” (Lennon-McCartney), 483-84 : album appearances, 484; authorship and 
background, 483; legacy and influence, 484 : miscellaneous, 484 : personnel, 483-84 : 
recording sessions, 483 

“James Bond Theme” (Norman), 485 

James, Dick, 671 

James Paul McCartney (TV special), 485-86 . 486 

“Jealous Guy” (Lennon), 486-87 : authorship and background, 486-87 : chart performance, 487; 
miscellaneous, 487 

“Jessie’s Dream” (Harrison-Lennon-McCartney-Starkey), 487-88 

“Jet” (McCartney-McCartney), 488 : album appearances, 488; authorship and background, 488; 
chart performance, 488 

John and Yoko: A Love Story (TV film), 488-89 

John Lennon Anthology (box set), 489-90 : background, 489; chart performance, 490 : track 
listing, 489-90 

The John Lennon Collection (LP), 490; background, 490 : chart performance, 490 : track listing, 
490 




























































































John Lennon/Plastic Ono Band (LP), 490-92 : background, 491-92 : chart performance, 492 : 
controversy, 492; track listing, 492 

John Lennon Signature Box (box set), 492-93 : background, 492-93 : chart performance, 493 : 
contents, 493 

“John, You Went Too Far This Time” (Rainbo), 493 
Johnny and the Moondogs, 493-94 

“Johnny B. Goode” (Berry), 494-95 : album appearances, 495 : authorship and background, 494 : 

miscellaneous, 495 : personnel, 494 : recording sessions, 494 
Johnny Gentle Tour, Scotland (1960), 921-23 : dates, 923; standard set list, 923 
Johns, Glyn, 495 

“John’s Jam” (Lennon-McCartney), 495 

“John’s Piano Piece” (Lennon-McCartney), 496 : authorship and background, 496 
Jones, Jeff, 496 

“Julia” (Lennon-McCartney), 496-98 : album appearances, 498; authorship and background, 
496-97 : chart performance, 498; legacy and influence, 498; miscellaneous, 498; personnel, 
498; recording sessions, 497 

“Junior’s Farm” (McCartney-McCartney), 498-99 : album appearances, 499 : authorship and 
background, 498-99 : chart performance, 499 
“Junk” (McCartney), 499 : album appearances, 499; authorship and background, 499 
“Just Fun” (Lennon-McCartney), 499-500 : authorship and background, 499-500 
“(Just Like) Starting Over” (Lennon), 500 : album appearances, 500 : authorship and background, 
500 : chart performance, 500 

Kampfert, Bert, 501 

“Kansas City”/“Hey-Hey-Hey-Hey!” (Leiber-Stoller/Penniman), 501-3 : album appearances, 
503 : authorship and background, 501; chart performance, 502 : legacy and influence, 502 : 
miscellaneous, 502-3 : personnel, 502; recording sessions, 501-2 
Kass, Ronald Kashinoff, 503 
Kaufman, “Murray the K.,” 503-4 

“Keep Looking That Way” (Lennon-McCartney), 504 : authorship and background, 504 
“Keep Your Hands Off My Baby” (Gofifm-King), 504-5 : album appearance, 505 : authorship and 
background, 504 : miscellaneous, 505; personnel, 505; recording sessions, 504-5 
King Biscuit Flower Hour Presents Ringo and His New All-Starr Band (LP), 505 : background, 
505 : chart performance, 505 : track listing, 505 
Kirchherr, Astrid, 505-7 . 506 

Kirchherr Tape, 176 . 193 . 413 . 470 . 471 . 507-8 . 980 : background, 507 : instrumentation, 508 : 
track listing, 507 

Kisses on the Bottom (LP), 508-9 : background, 508-9 : chart performance, 509 : track listing, 
509 

Klein, Allen, 509-10 

“Komm, Gib Mir Deine Hand” (Lennon-McCartney), 510-12 : album appearances, 512 : 

authorship and background, 511 : miscellaneous, 512; personnel, 511-12 : recording sessions, 
511 






























































































“Lady Madonna” (Lennon-McCartney), 513-15 : album appearances, 515; authorship and 
background, 513; chart performance, 514 : legacy and influence, 514 : miscellaneous, 514-15 : 
personnel, 514 : recording sessions, 513 
Laine, Denny, 998 
Leander, Mike, 515-16 
Leary, Timothy, 194 

“Leave My Kitten Alone” (John-McDougal-Turner), 516-17 : album appearances, 517 : 

authorship and background, 516 : miscellaneous, 516-17 : personnel, 516 : recording sessions, 
516 

“Lend Me Your Comb” (Twomey-Wise-Weisman), 517 : album appearances, 517; authorship and 
background, 517; miscellaneous, 517; personnel, 517; recording sessions, 517 
Lennon, Alfred, 517-18 

Lennon (box set), 518-19 : background, 518; chart performance, 519; track listing, 519 
Lennon, Cynthia Lillian, 519-21 . 520 

Lennon, John, 77 , 79,132,175, 234, 247, 288, 324, 335, 354, 374, 393, 405, 415, 431, 449, 
459 . 469 . 472 . 497 . 520 . 521-29 . 588 . 599 . 608, 665, 671, 709, 229, 736, 829, 841, 922, 

953, 979 : death, 527-28 . 528 : early years, 522 . 522-26 . 523 . 524 . 626 : legacy, 528-29 : 
marriage and family, 526 : solo years, 526-27 
Lennon, Julia Stanley, 497 . 529-31 
Lennon, Julian, 335 . 393 . 531-32 . 532 . 588 

Lennon Legend: The Very Best of John Lennon (LP), 532-33 : background, 532-33 : chart 
performance, 533; track listing, 533 
Lennon Naked (TV film), 533 
Lennon, Sean Taro Ono, 533-34 
LENNONYC (film), 534-35 
Les Stewart Quartet, 535 
Lester, Richard, 535-36 . 535 

“Let ’Emin” (McCartney-McCartney), 536; album appearances, 536 : authorship and 
background, 536 : chart performance, 536 
Let It Be (film). 537-38 

“Let It Be” (Lennon-McCartney), 538-41 : album appearances, 541 : authorship and background, 
538 : chart performance, 539 : legacy and influence, 539-40 : miscellaneous, 540-41 : 
personnel, 539 : recording sessions, 538-39 

Let It Be (LP), 541-44 : background and recording sessions, 542=43; chart performance, 544 : 

cover artwork, 543^14 : legacy and influence, 544 : reviews, 544 : track listing, 543 
Let It Be . . . Naked (LP), 545 . 545-47 : background and recording sessions, 545^17 : chart 
performance, 547; cover artwork, 547; track listing, 547 
Let It Roll: Songs by George Harrison (LP), 548 : background, 548 : chart performance, 548 : 

track listing, 548 
Lewisohn, Mark, 548-49 

“Like Dreamers Do” (Lennon-McCartney), 549; album appearances, 549 : authorship and 
background, 549; miscellaneous, 549; personnel, 549; recording sessions, 549 
The Linda McCartney Story (TV film), 549-50 
Lindsay-Hogg, Michael, 550 



































































































































“Listen to What the Man Said” (McCartney-McCartney), 550-51 : authorship and background, 
550-51 : chart performance, 551 
Lisztomania (film), 551 

“Little Child” (Lennon-McCartney), 551-52 : album appearances, 552 : authorship and 
background, 551; miscellaneous, 552; personnel, 551; recording sessions, 551 
“Little Ringo” (Lennon-McCartney), 552 

“Live and Let Die” (McCartney-McCartney), 552-53 : album appearances, 553; authorship and 
background, 552-53 : chart performance, 553 

Live at the BBC (LP), 553-55 : background, 553-54 : chart performance, 555; cover artwork, 
554-55 : legacy and influence, 555 : track listing, 554 
Live at the Cavern Club (film), 555 : contents, 555 

Live at the Electric Ballroom (EP), 555-56 : background, 555 56; track listing, 556 
Live at the Greek Theatre 2008 (LP), 556 : background, 556 : chart performance, 556 : track 
listing, 556 

Live! at the Star-Club in Hamburg, Germany; 1962 (LP), 556-59 . 557 : background, 556-58 : 

chart performance, 558 : track listing (U.K.), 558; track listing (U.S.), 558 
Live in Japan (LP), 559 : background, 559 : chart performance, 559 : track listing, 559 
Live in New York City (LP), 559-60 : background, 559; chart performance, 560 : track listing, 
559-60 

Live Peace in Toronto 1969 (LP), 560-61 : background, 560 : chart performance, 561; track 
listing, 560-61 

Liverpool 8 (LP), 561; background, 561; chart performance, 561 : track listing, 561 
Liverpool, England, 561-63 

Liverpool Sound Collage (LP), 563 : background, 563; chart performance, 563; track listing, 563 
Living in the Material World (LP), 563-64 : background, 564 : chart performance, 564 : track 
listing, 564 

Lobscouse. See Scouser 
Lofgren, Nils, 775 

London Town (LP), 564-65 : background, 564-65 : chart performance, 565 : track listing, 565 
“Lonesome Tears in My Eyes” (Burnette-Burnette-Burlison-Mortimer), 566 : album appearance, 
566 : authorship and background, 566 : miscellaneous, 566 : personnel, 566 : recording sessions, 
566 

The Long and Winding Road (film), 566-67 

“The Long and Winding Road” (Lennon-McCartney), 567-71 : album appearances, 570 : 
authorship and background, 567 : chart performance, 570 : legacy and influence, 570 : 
miscellaneous, 570; personnel, 569-70 : recording sessions, 567-69 
“Long, Long, Long” (Harrison), 571-72 : album appearances, 572; authorship and background, 
571 : legacy and influence, 571 : miscellaneous, 571-72 : personnel, 571; recording sessions, 
571 

“Long Tall Sally” (Blackwell-Johnson-Penniman), 572-73 : album appearances, 573 : authorship 
and background, 572; legacy and influence, 572-73 : miscellaneous, 573; personnel, 572 : 
recording sessions, 572 

Long Tall Sally (U.K. EP), 573-74 : background, 573; chart performance, 573; track listing, 573 
“Looking Glass” (Lennon), 574 : authorship and background, 574 








































































































“Los Paranoias” (Harrison-Lennon-McCartney-Starkey), 574-75 : album appearance, 575 : 
authorship and background, 574 : miscellaneous, 575; personnel, 575; recording sessions, 
574-75 

Love (LP), 575-77 : background, 575-77 . 576 : chart performance, 577; cover artwork, 577 : 

legacy and influence, 577 : track listing, 577 
“Love Me Do” (Lennon-McCartney), 577-80 : album appearances, 580 : authorship and 
background, 577 78; chart performance, 578; legacy and influence, 578; miscellaneous, 579- 
80; personnel, 578; recording sessions, 578 

“Love Me Tender” (Presley-Matson), 580-81 : authorship and background, 580 : controversy, 
580-81 

“Love of the Loved” (Lennon-McCartney), 581-82 : authorship and background, 581 : 

miscellaneous, 581—82 : personnel, Ml; recording sessions, 581 
Love Songs (LP), 582-83 : background, M2; chart performance, M3; cover artwork, M2; track 
listing, 582 

“Love You To” (Harrison), 583-84 : album appearances, 584 : authorship and background, 583 : 

miscellaneous, 584 : personnel, 583-84 : recording sessions, 583 
“Lovely Rita” (Lennon-McCartney), 584-85 : album appearance, M5; authorship and 
background, 584 : miscellaneous, M5; personnel, M5; recording sessions, 584-85 
Lowe, John “Duff,” 585-86 

“Lucille” (Collins-Penniman), 586-87 : album appearances, 587; authorship and background, 
586-87 : miscellaneous, 587 : personnel, M2; recording sessions, 587 
“Lucy in the Sky with Diamonds” (Lennon-McCartney), 587-91 : album appearances, 591 : 
authorship and background, 587-88 : controversy, M9; legacy and influence, 589 : 
miscellaneous, 589 -91: personnel, M9; recording sessions, 588-89 
Lynne, Jeff, 591-92 

Macmillan, Iain, 593 

“Madman” (Lennon), 593-94 : authorship and background, 594 : personnel, 594 : recording 
sessions, 594 

“Maggie Mae” (Harrison-Lennon-McCartney-Starkey), 594-95 : album appearance, 595 : 

authorship and background, 594 : miscellaneous, 594 : personnel, 594 : recording sessions, 594 
Magic Alex. See Mardas. Yanni Alexis “Magic Alex” 

The Magic Christian (film), 595 

“Magical Mystery Tour” (Lennon-McCartney), 595-96 : album appearances, 596 : authorship and 
background, 595; miscellaneous, 596 : personnel, 596; recording sessions, 595-96 
Magical Mystery Tour (LP), 597-99 : background and recording sessions, 597-98 : chart 
performance, 598; cover artwork, M8; legacy and influence, 599; reviews, 598 : track listing, 
598 

Magical Mystery Tour (TV film), 599-602 . 599 

Magical Mystery Tour (U.K. EP), 602; background, 602 : chart performance, 602 : track listing, 
602 

Maguire, Les, 922 
Maharishi Mahesh Yogi, 602-5 

“Mailman, Bring Me No More Blues” (Roberts-Katz-Clayton), 605 : album appearance, 605 : 




































































































miscellaneous, 605 : personnel, 605 : recording sessions, 605 
Mardas, Yanni Alexis “Magic Alex,” 605-6 
Marsden, Freddie, 921 
Marsden, Gerry, 922 

“Martha My Dear” (Lennon-McCartney), 606-7 : album appearance, 607; authorship and 
background, 606-7 : miscellaneous, 607 : personnel, 607 : recording sessions, 607 
Martin, George, 607-11 . 608 
Martin, Giles, Ml 

“Mary Had a Little Lamb” (McCartney-McCartney), 611-12 : authorship and background, 612 : 
chart performance, 612 

“Matchbox” (Perkins), 612-13 : album appearances, 613 : authorship and background, 612 : chart 
performance, 613; legacy and influence, 6L3; miscellaneous, 6L3; personnel, 612; recording 
sessions, 612 

“Maxwell’s Silver Hammer” (Lennon-McCartney), 613-14 : album appearances, 614 : authorship 
and background, 613; miscellaneous, 614 : personnel, 614 : recording sessions, 614 
“Maybe I’m Amazed” (McCartney), 614-15 : album appearances, 615 : authorship and 
background, 614-15 : chart performance, 615 
McBean, Angus, 615-16 

McCartney (LP), 616-18 : background, 616-18 : chart performance, 618 : track listing, 618 

McCartney, Beatrice Milly, 618 

McCartney, Heather Louise, 618-19 . 627 

McCartney, James, 619-20 

McCartney, James Louis, 620 

McCartney, Linda Eastman, 620-23 . 621 . 627 . 998 

McCartney, Mary, 623, 627 

McCartney, Mary Patricia Mohin, 624 

McCartney, Paul, 79, 132,115, 247, 278, 288, 354, 374, 393, 431, 449, 472, 486, 535, 608, 
624-32 . 628 . 665 . 671 . 709 . 736 . 829 . 841 . 922 . 927 . 953 . 998 : early years, 625, 625-29 . 
626 . 627 : legacy, 631-32 : marriage and family, 629 : solo years, 630-31 
McCartney (McGear), Peter Michael, 632-33 
McCartney, Stella Nina, 627 . 633 

McCartney II (LP), 633-34 : background, 633-34 : chart performance, 634 : track listing, 634 
McCulloch, Jimmy, 998 

“Mean Mr. Mustard” (Lennon-McCartney), 634-35 : album appearances, 635 : authorship and 
background, 634 : miscellaneous, 635; personnel, 635; recording sessions, 634-35 
Meet the Beatles! (LP), 635-38 : background, 635-37 : chart performance, 638; cover artwork, 
636 . 638; legacy and influence, 638 : track listing, 637 
Memory Almost Full (LP), 638-39 : background, 638-39 : chart performance, 639; track listing, 
639 

“Memphis, Tennessee” (Berry), 639-40 : album appearance, 640 : authorship and background, 
639 : miscellaneous, 640 : personnel, 640 : recording sessions, 639^40 
Menlove Ave. (LP), 640 : background, 640 : chart performance, 640 : track listing, 640 
“Michelle” (Lennon-McCartney), 640-42 : album appearances, 642; authorship and background, 
640-41 : legacy and influence, 641; miscellaneous, 641-42 : personnel, 644; recording 

































































































































sessions, 641 
Middle-eight, 642 

Milk and Honey (LP), 642-43 : background, 642^13 : chart performance, 643; track listing, 643 
Mills, Heather Anne, 643-44 

Mind Games (LP), 644-45 : background, 644 : chart performance, 645; track listing, 644-45 
Mini-Tour of Scotland (1963), 933 : dates, 933; standard set list, 933 

“Misery” (Lennon-McCartney), 645-46 : album appearances, 646 : authorship and background, 
645 : miscellaneous, 646 : personnel, 64NA6; recording sessions, 645 
“Money (That’s What I Want)” (Gordy-Bradford), 646-47 : album appearances, 647; authorship 
and background, 646 : legacy and influence, 646 : miscellaneous, 646^17 : personnel, 646 : 
recording sessions, 646 

Mono Masters (LP), 647-48 : background, 64 7; track listings, 647^18 

“Moonlight Bay” (Madden-Wenrich), 648 : album appearance, 648; authorship and background, 
648 : personnel, 648 
Moore, Tommy, 648-50 . 649 

“Mother Nature’s Son” (Lennon-McCartney), 650-51 : album appearances, 651 : authorship and 
background, 650 : legacy and influence, 650 : miscellaneous, 651; personnel, 650 : recording 
sessions, 650 

“Movin’ and Groovin’” (Eddy-Hazelwood)/“Ramrod” (Casey), 651; authorship and 
background, 651; miscellaneous, 651; personnel, 651; recording sessions, 651 
“Mr. Moonlight” (Johnson), 652; album appearances, 652; authorship and background, 652 : 

miscellaneous, 652; personnel, 652 : recording sessions, 652 
“Mull ofKintyre” (McCartney-Laine), 652-53 : album appearances, 653 : authorship and 
background, 652 53; chart performance, 653 
The Music of Lennon and McCartney (TV special), 653-54 : contents, 653 54 
“My Bonnie” (traditional), 654-56 : album appearances, 656 : authorship and background, 654- 
55; chart performance, 655; miscellaneous, 655-56 : personnel, 655 : recording sessions, 655 
“My Bonnie” (U.K. EP), 656-57 : background, 656 : chart performance, 656 : track listing, 656 
“My Love” (McCartney-McCartney), 657 : album appearances, 657; authorship and background, 
657 : chart performance, 657 

“My Sweet Lord” (Harrison), 657-60 : album appearances, 659 : authorship and background, 
657-58 : chart performance, 658; controversy, 658-59 : miscellaneous, 659 

NEMS (North End Music Stores), 736 
Nerk Twins, 661 

New (LP), 661-62 : background, 661; chart performance, 661; track listing, 661 
New Musical Express Poll-Winners Concert, 662 . 662-63 : set list, 663 
Newby, Charles “Chas,” 663 
Nicol, Jimmie, 664-65 . 665 

“The Night Before” (Lennon-McCartney), 665-66 : album appearances, 666 : authorship and 
background, 665; legacy and influence, 666 : miscellaneous, 666 : personnel, 666 : recording 
sessions, 666 

“No More Lonely Nights” (McCartney), 666-67 : album appearances, 667 : authorship and 
background, 666 : chart performance, 667 










































































































“The No No Song” (Axton-Jackson), 667; album appearances, 667 : authorship and background, 
667 : chart performance, 667 

“No Reply” (Lennon-McCartney), 667-68 : album appearances, 668 : authorship and background, 
667 : legacy and influence, 668 : miscellaneous, 668 : personnel, 668 : recording sessions, 668 
“Nobody I Know” (Lennon-McCartney), 668 : authorship and background, 668 
“Nobody Told Me” (Lennon), 668-69 : album appearances, 669 : authorship and background, 

669 : chart performance, 669 

“Nobody’s Child” (Foree-Coben), 669-70 : album appearances, 670 : authorship and 
background, 669; chart performance, 670 : miscellaneous, 670 : personnel, 670; recording 
sessions, 669-70 

Northern Songs/Sony ATV Publishing, 670-72 . 671 

“Norwegian Wood (This Bird Has Flown)” (Lennon-McCartney), 672-75 : album appearances, 
674 : authorship and background, 672-73 : legacy and influence, 673 : miscellaneous, 673-74 : 
personnel, 673 : recording sessions, 673 

“Not a Second Time” (Lennon-McCartney), 675 : album appearances, 675; authorship and 
background, 675; miscellaneous, 675; personnel, 675; recording sessions, 675 
“Not Guilty” (Harrison), 676-77 : album appearance, 676 : authorship and background, 676 : 

miscellaneous, 676 : personnel, 676 : recording sessions, 676 
“Nothin’ Shakin’ (But the Leaves on the Trees)” (Fontaine-Calacrai-Lampert-Gluck), 677 : album 
appearances, 677; authorship and background, 677; miscellaneous, 677; personnel, 677 : 
recording sessions, 677 

“Now and Then” (Lennon), 677-78 : authorship and background, 677 78; miscellaneous, 678; 

recording sessions, 678 
Nowhere Boy (film), 678-79 

“Nowhere Man” (Lennon-McCartney), 679-80 : album appearances, 680 : authorship and 
background, 679; chart performance, 680 : legacy and influence, 680 : miscellaneous, 680 : 
personnel, 680 : recording sessions, 680 

Nowhere Man (U.K. EP), 680-81 : background, 681; chart performance, 681 : track listing, 681 
“#9 Dream” (Lennon), 681; album appearances, 681 : authorship and background, 681 : chart 
performance, 681 

“Ob-La-Di, Ob-La-Da” (Lennon-McCartney), 683-85 : album appearances, 684 : authorship and 
background, 683; chart performance, 684 : controversy, 684 : legacy and influence, 684 : 
miscellaneous, 684; personnel, 683-84 : recording sessions, 683 
Ocean s Kingdom (LP), 685 : background, 685 : chart performance, 685 : track listing, 685 
“Octopus’s Garden” (Starkey), 685-86 : album appearances, 686 : authorship and background, 
685-86 : miscellaneous, 686 : personnel, 686 : recording sessions, 686 
O’Dell, Denis, 686-87 

Off the Ground (LP), 687-88 : background, 687 : chart performance, 687 : track listing, 687 
Official Beatles Fan Club, 688 . 688-89 

“Oh! Darling” (Lennon-McCartney), 689-90 : album appearances, 690 : authorship and 
background, 689; legacy and influence, 689; miscellaneous, 689-90 : personnel, 689 : 
recording sessions, 689 

“Oh My My” (Poncia-Starkey), 690; album appearances, 690 : authorship and background, 690 : 














































































































chart performance, 690 

“Old Brown Shoe” (Harrison), 690-91 : album appearances, 691 : authorship and background, 
690 : chart performance, 691; miscellaneous, 691 : personnel, 691; recording sessions, 690-91 
Old Wave (LP), 691-92 : background, 692; chart performance, 692; track listing, 692 
Olympic Sound Studios, 692 

On Air: Live at the BBC, Volume 2 (LP), 692-94 : background, 693; chart performance, 694 : 
cover artwork, 693 : track listing, 693 

“Once Upon a Long Ago” (McCartney), 694 : album appearances, 694 : authorship and 
background, 694 : chart performance, 694 

1 (LP), 694-95 : background, 694-95 : chart performance, 695 : cover artwork, 695 : track listing, 
695 

“One After 909” (Lennon-McCartney), 695-97 : album appearances, 697; authorship and 
background, 695-96 : miscellaneous, 696-97 : personnel, 696 : recording sessions, 696 
“One and One Is Two” (Lennon-McCartney), 697 : authorship and background, 697 
“Only a Northern Song” (Harrison), 698-99 : album appearances, 699 : authorship and 
background, 698; miscellaneous, 698-99 : personnel, 698 : recording sessions, 698 
Ono, Yoko, 77, 234, 324, 4M, 524, 699-704 . 700 . 729 . 979 

“Ooh! My Soul” (Penniman), 704 : album appearance, 704 : authorship and background, 704 : 

personnel, 704 : recording sessions, 704 
Orbison, Roy, 922 
Our World (TV special), 704-5 

“Palace of the King of the Birds” (McCartney), 707 : personnel, 707 : recording sessions, 707 
Pang, May, 707-8 

“Paperback Writer” (Lennon-McCartney), 708-11 : album appearances, 711; authorship and 
background, 708; chart performance, 710 : legacy and influence, 710 : miscellaneous, 710-11 : 
personnel, 710 : recording sessions, 708-10 
Parlophone Records, 711-12 

Parlophone Records audition, 712-13 : personnel, 713; set list, 713 

Past Masters, Volume 1 (LP), 713-14 : background, 714 : chart performance, 714 : miscellaneous, 
714 : track listing, 714 

Past Masters, Volume 2 (LP), 714-15 : background, 714 : chart performance, 715; miscellaneous, 
715 : track listing, 714 
Pathe Marconi Studios (Paris), 715 
“Paul Is Dead” hoax, 715-17 

Paul Is Live (LP), 717-18 : background, 717-18 : chart performance, 718 : track listing, 718 
Paul Is Live: In Concert on the New World Tour (film), 718 : contents, 718 
Paul McCartney in Red Square (film), 718-19 : contents, 719 
Paul McCartney s Live Kisses (TV special), 719 : contents, 719 

Paul McCartney’s Liverpool Oratorio (LP), 719-20 : background, 720 : chart performance, 720 : 
track listing, 720 

“Paul’s Bass Jam” (Lennon-McCartney), 721 

“Paul’s Piano Piece” (Lennon-McCartney), 721; authorship and background, 721 
“Penina” (McCartney), 721 : authorship and background, 721 









































































































“Penny Lane” (Lennon-McCartney), 722-24 : album appearances, 724 : authorship and 
background, 722; chart performance, 723; legacy and influence, 723; miscellaneous, 724 : 
personnel, 723 : recording sessions, 722-23 
Penny Lane (Liverpool), 724-26 . 725 : controversy, 726 
“Pensioners’ Waltz” (McCartney), 726 

“Photograph” (Harrison-Starkey), 726-27 : album appearances, 726 : authorship and background, 
726 : chart performance, 726 

Photograph: The Very Best of Ringo Starr (LP), 727 : background, 727 : chart performance, 727 : 
track listing, 727 

“Piggies” (Harrison), 727-28 : album appearances, 728 : authorship and background, 727-28 : 

miscellaneous, 728 : personnel, 728 : recording sessions, 728 
Pilcher, Sgt. Norman, 728-29 
“Pinwheel Twist” (Lennon-McCartney), 729 

Pipes of Peace (LP), 730 : background, 730 : chart performance, 730; track listing, 730 
“Pipes of Peace” (McCartney), 730-31 : album appearances, 731 : authorship and background, 
730 : chart performance, 730-31 
Plastic Ono Band, 731 

“Please Mister Postman” (Dobbins-Garrett-Gorman-Holland-Bateman), 732 : album 
appearances, 732 : authorship and background, 73 2; miscellaneous, 732; personnel, 732 : 
recording sessions, 732 

Please Please Me (LP), 732-35 : background and recording sessions, 733-34 : chart 

performance, 735; cover artwork, 734 : legacy and influence, 735; reviews, 734-35 : track 
listing, 734 

“Please Please Me” (Lennon-McCartney), 735-38 . 736 : album appearances, 737; authorship 
and background, 735-36 : chart performance, 737; controversy, 737; legacy and influence, 

737 : miscellaneous, 737 : personnel, 737; recording sessions, 736-37 
The Point (TV film), 738 

“Polythene Pam” (Lennon-McCartney), 738-39 : album appearances, 739 : authorship and 
background, 738; miscellaneous, 739 : personnel, 738-39 : recording sessions, 738 
“Power to the People” (Lennon), 739-40 : album appearances, 740 : authorship and background, 
739 : chart performance, 739 

Power to the People: The Hits (LP), 740; background, 740 : chart performance, 740 : track 
listing, 740 

Press to Play (LP), 740-41 : background, 740^11 : chart performance, 741 : track listing, 741 
Preston, Billy, 741-42 . 775 
Princess Daisy (TV film), 742 

“P.S. I Love You” (Lennon-McCartney), 742-43 : album appearances, 743 : authorship and 
background, 742; chart performance, 743; miscellaneous, 743; personnel, 742; recording 
sessions, 742 

Quarry Men, 745-47 . 746 

“Rain” (Lennon-McCartney), 749-51 : album appearances, 751; authorship and background, 749 : 
chart performance, 750 : legacy and influence, 750; miscellaneous, 750-51 : personnel, 750 : 




































































































recording sessions, 749-50 

Ram (LP), 751-52 : background, 751-52 : chart performance, 752 : track listing, 75 2 
Rarities (U.K. LP), 752-53 : background, 752 : chart performance, 753 : cover artwork, 753 : track 
listing, 752-53 

Rarities (U.S. LP), 753-54 : background, 753 : chart performance, 754 : cover artwork, 754 : track 
listing, 753-54 

“Real Love” (Lennon), 754-56 : album appearances, 756 : authorship and background, 754-55 : 
chart performance, 755-56 : controversy, 756 : miscellaneous, 756 : personnel, 755 : recording 
sessions, 755 

Tted itose Speedway (LP), 756-57 : background, 756-57 : chart performance, 757; track listing, 
757 

Reel Music (LP), 757-58 : background, 757-58 : chart performance, 758 : cover artwork, 758; 
track listing, 758 

Regent Sound Studio (Soho, London), 758 

“Revolution” (Lennon-McCartney), 759-60 : album appearances, 760 : authorship and 

background, 759; chart performance, 759-60 : controversy, 760 : legacy and influence, 760 : 
miscellaneous, 760; personnel, 759 : recording sessions, 759 
“Revolution 1” (Lennon-McCartney), 760-62 : album appearances, 762 : authorship and 
background, 760-61 : miscellaneous, 761-62 : personnel, 761 : recording sessions, 761 
“Revolution 9” (Lennon-McCartney), 762-64 : album appearances, 764 : authorship and 
background, 762; controversy, 763; miscellaneous, 763-64 : personnel, 763; recording 
sessions, 762-63 

Revolver (U.K. LP), 764-69 : background and recording sessions, 764-67 : chart performance, 
768 : cover artwork, 765 . 767-68 : legacy and influence, 769 : reviews, 768 : track listing, 767 
Revolver (U.S. LP), 769-70 : background, 770 : chart performance, 770 : cover artwork, 770 : 

legacy and influence, 770 : track listing, 770 
Richards, Ron, 770-71 

Ringo (LP), 771 : background, 771 : chart performance, 771 : track listing, 771 
Ringo (TV film), 771-72 
Ringo and the Roundheads, 772 
Ringo at the Ryman (film), 772 : contents, 772 
“Ringo, I Love You” (Spector-Case-Poncia-Andreoli), 772-73 
Ringo Rama (LP), 773 : background, 773; chart performance, 773; track listing, 773 
.Rtago Starr and Friends (LP), 773-74 : background, 773; chart performance, 774 : track listing, 
773-74 

Ringo Starr and His All-Starr Band, 774 . 775 

Ringo Starr and His All-Starr Band (LP), 774-75 : background, 775 : chart performance, 775 : 
track listing, 775 

Ringo Starr and His All-Starr Band Live 2006 (LP/documentary), 776 : background, 776 : chart 
performance, 776 : track listing, 776 

Ringo Starr and His All-Starr Band, Volume 2: Live from Montreux (LP), 776-77 : background, 
776 : chart performance, 777; track listing, 776 
Ringo Starr: Live at Soundstage (LP), 777; background, 777; chart performance, 777; track 
listing, 777 










































































































Ringo the 4th (LP), 777-78 : background, 777; chart performance, 778; track listing, 777-78 
Ringo 2012 (LP), 778 : background, 778 : chart performance, 778; track listing, 778 
ffr'wgo s Rotogravure (LP), 778-79 : background, 778; chart performance, 779; track listing, 
778-79 

“Rip It Up” (Blackwell-Marascalco)/“Shake, Rattle, and Roll” (Calhoun)/“Blue Suede Shoes” 
(Perkins), 779; personnel, 779 : recording sessions, 779 
“Rock and Roll Music” (Berry), 779-80 : album appearances, 780; authorship and background, 
779 : legacy and influence, 780; miscellaneous, 780; personnel, 780 : recording sessions, 779- 
80 

Vz ’fto// (LP), 780-82 : background, 780-81 : chart performance, 781 : track listing, 781 
’n ’Roll Music (LP), 782-83 : background, 782 : chart performance, 783; cover artwork, 
782-83 : track listing, 782 

“Rocker” (Lennon-McCartney-Harrison-Preston-Starkey), 783 : personnel, 783; recording 
sessions, 783 

Rockshow (film), 783-84 : contents, 784 

“Rocky Raccoon” (Lennon-McCartney), 784-85 : album appearances, 785 : authorship and 
background, 784 : miscellaneous, 785; personnel, 784-85 : recording sessions, 784 
“Roll Over Beethoven” (Berry), 785-86 : album appearances, 786 : authorship and background, 
785 : legacy and influence, 785 : miscellaneous, 785-86 : personnel, 785; recording sessions, 
785 

The Rooftop Concert, 786-88 . 788 : set list, 787-88 
Rory Storm and the Hurricanes, 788-89 
Rowe, Dick, 221, 221, 789-90 

Roy Orbison/Beatles Tour, U.K. (1963), 930 : dates, 930 : standard set list, 930 

Royal Variety Command Performance, 790-91 : set list, 790 

Rubber Soul (U.K. LP), 791-94 : background and recording sessions, 791-92 : chart 

performance, 793; cover artwork, 792 . 793; legacy and influence, 793 94 : reviews, 793 : 
track listing, 792 

Rubber Soul (U.S. LP), 794-95 : background, 794-95 : chart performance, 795 : cover artwork, 
795 : legacy and influence, 795 : track listing, 795 
Run Devil Run (LP), 795-96 : background, 795; chart performance, 796 : track listing, 795 
“Run for Your Life” (Lennon-McCartney), 796-97 : album appearances, 796 : authorship and 
background, 796 : controversy, 796 : miscellaneous, 796 : personnel, 796 : recording sessions, 
196 

Rushes (LP), 797 : background, 797; chart performance, 797 : track listing, 797 

“The Saints” (traditional), 799-800 : album appearances, 800 : authorship and background, 799 : 

chart performance, 799 : miscellaneous, 800 : personnel, 799 : recording sessions, 799 
The Savage Young Beatles (LP), 800-801 : background, 800 : chart performance, 801 : track 
listing, 800 

“Save the Last Dance for Me” (Pomus-Shuman), 801; personnel, 801 : recording sessions, 801 
“Savoy Truffle” (Harrison), 801-2 : album appearances, 802; authorship and background, Ml 2; 

miscellaneous, 802 : personnel, 802 : recording sessions, 802 
“Say Say Say” (McCartney-Jackson), 802-3 : album appearances, 803 : authorship and 


















































































































background, 802; chart performance, 802 
Scouser, 803 

Scouse the Mouse (LP), 803 : background, 803 : chart performance, 803 : track listing, 803 
“Searchin’,” 804 : album appearances, 804; authorship and background, 804 : miscellaneous, 804 : 

personnel, 804 : recording sessions, 804 
Seltaeb, 804-5 

Sentimental Journey (LP), 805-6 : background, 806 : chart performance, 807; track listing, 806 
“September in the Rain” (Warren-Dubin), 806 : authorship and background, 806 : personnel, 806 : 
recording sessions, 806 

Sessions project, 807 : background, 807; miscellaneous, 807; track listing, 807 
Sextette (film), 808 

“Sexy Sadie” (Lennon-McCartney), 808-9 : album appearances, 809; authorship and background, 
808 : legacy and influence, 809; miscellaneous, 809; personnel, 809 : recording sessions, 808 
“Sgt. Pepper Inner Groove” (Lennon-McCartney), 809-10 : album appearances, 810 : authorship 
and background, 809; miscellaneous, 810 : personnel, 810 : recording sessions, 809-10 
Sgt. Pepper’s Bistro, 725 

Sgt. Pepper s Lonely Hearts Club Band (film), 810-11 

“Sgt. Pepper’s Lonely Hearts Club Band” (Lennon-McCartney), 811-14 : album appearances, 
814 : authorship and background, 811-12 : chart performance, M2; legacy and influence, 812- 
13; miscellaneous, 813-14 : personnel, M2; recording sessions, M2 
Sgt. Pepper s Lonely Hearts Club Band (LP), 814-20 : background and recording sessions, 

815 17 : chart performance, M8; cover artwork, 815 . 817-18 : legacy and influence, 819 : 
reviews, 818 : track listing, 817 

“Sgt. Pepper’s Lonely Hearts Club Band (Reprise)” (Lennon-McCartney), 820-21 : album 
appearances, 821; authorship and background, 820 : miscellaneous, 820-21 : personnel, 820 : 
recording sessions, 820 
Shankar, Ravi, 821-23 . 822 

Shaved Fish (LP), 823 : background, 823; chart performance, 823; track listing, 823 
“She Came in Through the Bathroom Window” (Lennon-McCartney), 823-24 : album 
appearances, 824 : authorship and background, 823; miscellaneous, 824 : personnel, 824 : 
recording sessions, 823-24 

“She Loves You” (Lennon-McCartney), 824-26 : album appearances, 826 : authorship and 
background, 824-25 : chart performance, 825 : legacy and influence, 825-26 : miscellaneous, 
826 : personnel, 825 : recording sessions, 825 

“She Said She Said” (Lennon-McCartney), 826-28 : album appearances, 828; authorship and 
background, 827; legacy and influence, 828; miscellaneous, 828; personnel, 827; recording 
sessions, 827 

Shea Stadium (New York), 828-30 . 829 : set list, 829-30 

“The Sheik of Araby” (Smith-Wheeler-Snyder), 830-31 : album appearances, 830 : authorship 
and background, 830 : miscellaneous, 830 : personnel, 830 : recording sessions, 830 
Sheridan, Tony, 831 

“She’s a Woman” (Lennon-McCartney), 831-32 : album appearances, 832; authorship and 
background, 831-32 : chart performance, 832 : miscellaneous, 832 : personnel, M2; recording 
sessions, M2 














































































































“She’s Leaving Home” (Lennon-McCartney), 832-35 : album appearances, 834 : authorship and 
background, 832-33 : legacy and influence, 834 : miscellaneous, 834 : personnel, 834 : 
recording sessions, 833-34 
Shevell, Nancy, 835 
Shining Time Station (TV series), 835 

“Shirley’s Wild Accordion” (Harrison-Lennon-McCartney-Starkey), 835-36 
“A Shot of Rhythm and Blues” (Thompson), 836 : album appearance, 836 : authorship and 
background, 836 : miscellaneous, 836 : personnel, 836; recording sessions, 836 
Shotton, Pete, 836-37 

“Shout” (Isley-Isley-Isley), 837-38 : album appearances, 838 : miscellaneous, 837 : personnel, 
837 : recording sessions, 837 

“Sie Liebt Dich” (Lennon-McCartney), 838-39 : album appearances, 839 : authorship and 
background, 838; chart performance, 839; miscellaneous, 839; personnel, 839 : recording 
sessions, 838-39 

“Silence (Is Its Own Reply)” (Harrison), 839-40 

“Silly Love Songs” (McCartney-McCartney), 840 : album appearances, 840 : authorship and 
background, 840 : chart performance, 840 
The Silver Beetles, 840-42 . 841 
Sitar, 842, 1014 
Skiffle, 842-43 

Skywriting by Word of Mouth (Lennon), 843 

“Slow Down” (Williams), 843-44 : album appearances, 844 : authorship and background, 843 : 

chart performance, 844 : miscellaneous, 844 : personnel, 844 : recording sessions, 843^44 
Smith, Bill, 844 
Smith, Mimi Stanley, 844-45 
Smith, Norman, 845-46 

Snova v SSSR [Back in the USSR] (LP), 846 : background, 846 : chart performance, 846 : track 
listing, 846 

“So How Come (No One Loves Me)” (Bryant), 846-47 : album appearances, 847 : authorship 
and background, 846^17 : personnel, 847 : recording sessions, 847 
“Soldier of Love” (Cason-Moon), 847 : album appearances, M7; authorship and background, 
847 : miscellaneous, 847 : personnel, 847; recording sessions, 847 
“Some Days” (Lennon-McCartney), 847-48 : authorship and background, 847 : miscellaneous, 
848 : personnel, 848 : recording sessions, 848 

“Some Other Guy” (Leiber-Stoller-Barrett), 848-50 : album appearances, 850 : authorship and 
background, 848; miscellaneous, 849-50 : personnel, 848-49 : recording sessions, 848 
Some Time in New York City (LP), 850-51 : background, 850-51 : chart performance, 851 : 
controversy, 851; track listing, 851 

“Something” (Harrison), 851-53 : album appearances, 853 : authorship and background, 851-52 : 
chart performance, 852 : legacy and influence, 852 : miscellaneous, 853 : personnel, 852 : 
recording sessions, 852 

Something New (LP), 853-55 : background, 854 : chart performance, 854 : cover artwork, 854 : 
legacy and influence, 854 : track listing, 854 

Somewhere in England (LP), 855 : background, 855 : chart performance, 855 : track listing, 855 





































































































Son of Dracula (film), 855 

“Song of Love” (Lennon-McCartney), 856 : personnel, 856 : recording sessions, 856 
Songs, Pictures, and Stories of the Fabulous Beatles (LP), 856 : background, 856 : chart 
performance, 856 : track listing, 856 
“Sour Milk Sea” (Harrison): authorship and background, 857 

Souvenir of Their Visit to America (U.S. EP), 857 : background, 857 : chart performance, 857 : 
track listing, 857 

The Space Within US (film), 857-58 : contents, 858 
A Spaniard in the Works (Lennon), 858 
Spector, Phil, 858-59 

“Spies Like Us” (McCartney), 859 : authorship and background, 859 : chart performance, 859 
Spring Tour, U.K. (1963), 928-30 : dates, 929 : standard set list, 929-30 
St. Peter’s Church (Woolton, Liverpool), 860 

Standing Stone (LP), 860-61 : background, 860-61 : chart performance, 861 : track listing, 861 

Starkey, Jason, 861 

Starkey, Lee Parkin, 861-62 

Starkey, Richard Henry Parkin, Sr., 862 

Starkey, Zak, 862-63 

Starr, Ringo, 79, 247, 256, 288, 354, 374, 431, 449, 472, 608, 674, 709, 736, Z75, 829, 863-68 . 
865 . 866 . 911 . 922 . 953 : early years, 863-66 . 864 : legacy, 867; marriage and family, 866-67 : 
solo years, 867 

Starr Struck: Best of Ringo Starr, Volume 2 (LP), 868; background, 868 : chart performance, 

868 : track listing, 868 

“Stars on 45” (van Leeuwen-Barry-Kim-Lennon-McCartney), 868-69 
“Step Inside Love” (Lennon-McCartney), 869-70 : album appearances, 870; authorship and 
background, 869-70 : controversy, 870 : miscellaneous, 870 : personnel, 870 : recording 
sessions, 870 

Stop and Smell the Roses (LP), 870-71 : background, 870-71 : chart performance, 871 : track 
listing, 871 

Strawberries Oceans Ships Forest (LP), 871-72 : background, 871 : chart performance, 871 : 
track listing, 871 

“Strawberry Fields Forever” (Fennon-McCartney), 872-76 : album appearances, 876 : authorship 
and background, 872-73 : chart performance, 874 : legacy and influence, 874-75 : 
miscellaneous, 875 76 : personnel, 874 : recording sessions, 873-74 
Strawberry Field (Fiverpool), 872 . 876 

Strawberry Fields Memorial (Central Park, New York City), 876-77 
“Suicide” (McCartney), 877 : personnel, 877; recording sessions, 877 
Summer Tour, U.K. (1963), 930-33 : dates, 931-32 : standard set list, 932-33 
“Summertime” (Gershwin-Gershwin), 877-78 : authorship and background, 877; miscellaneous, 
878 : personnel, 878; recording sessions, 877-78 
“Sun King” (Fennon-McCartney), 878-79 : album appearances, 879; authorship and background, 
878 : miscellaneous, 879; personnel, 879; recording sessions, 878-79 
“Sure to Fall (InFove with You)” (Cantrell-Claunch-Perkins), 879-80 : album appearances, 880 : 
authorship and background, 879-80 : miscellaneous, 880 : personnel, 880 : recording sessions, 
















































































































880 

Sutcliffe, Stuart, 506 . 841 . 880-82 . 881 

“Suzy Parker” (Harrison-Lennon-McCartney-Starkey), 883; authorship and background, 883 : 

miscellaneous, 883 : personnel, 883 : recording sessions, 883 
Swan Records, 883 

“Sweet Little Sixteen” (Berry), 884 : album appearance, 884 : authorship and background, 884 : 

miscellaneous, 884 : personnel, 884 : recording sessions, 884 
Sweet Toronto (film), 884 : contents, 884 

“Take Good Care of My Baby” (Goffm-King), 885 : authorship and background, 885; personnel, 
885 : recording sessions, 885 

“Take It Away” (McCartney), 885 : album appearances, 885 : authorship and background, 885 : 
chart performance, 885 

“Take Out Some Insurance on Me, Baby” (Singleton-Hall), 886 . 886-87 : album appearances, 
887 : authorship and background, 886 : chart performance, 887 : personnel, 887 : recording 
sessions, 887 

“Taking a Trip to Carolina” (Starkey), 887; authorship and background, M7 
“A Taste of Honey” (Scott-Marlow), 887-88 : album appearances, 888; authorship and 
background, 887-88 : miscellaneous, M8; personnel, 888 : recording sessions, 888 
“Taxman” (Harrison), 888-90 : album appearances, 890 : authorship and background, 888-89 : 

legacy and influence, 889 : miscellaneous, 889-90 : personnel, M9; recording sessions, 889 
Taylor, Alistair, 890-91 
Taylor, Derek, 891 

“Teddy Boy” (McCartney), 891-92 : album appearances, 892 : authorship and background, 891 : 

miscellaneous, 892 : personnel, 892 : recording sessions, 891-92 
“Tell Me If You Can” (McCartney-Sheridan), 892; authorship and background, 892 
“Tell Me What You See” (Lennon-McCartney), 892-93 : album appearances, 893; authorship and 
background, 893; miscellaneous, 893; personnel, 893; recording sessions, 893 
“Tell Me Why” (Lennon-McCartney), 893-94 : album appearances, 894 : authorship and 
background, 893; chart performance, 893-94 : miscellaneous, 894 : personnel, 893 : recording 
sessions, 893 

“Thank You Girl” (Lennon-McCartney), 894-95 : album appearances, 895; authorship and 
background, 894 : chart performance, 894-95 : miscellaneous, 895 : personnel, 894 : recording 
sessions, 894 

“That Means a Lot” (Lennon-McCartney), 895-96 : album appearances, 896 : authorship and 
background, 895; miscellaneous, 895-96 : personnel, 895 : recording sessions, 895 
That ’ll Be the Day (film), 896 

“That’ll Be the Day” (Holly-Allison-Petty), 896-98 : album appearances, 898; authorship and 
background, 896 : legacy and influence, 897; miscellaneous, 897-98 : personnel, 897 : 
recording sessions, 896-97 

“That’s All Right (Mama)” (Crudup), 898; album appearances, 898; authorship and background, 
898 : miscellaneous, 898 : personnel, 898 : recording sessions, 898 
“That’s My Woman” (Lennon), 898-99 : authorship and background, 898-99 
“That’s When Your Heartaches Begin” (Fisher-Raskin-Hill), 899; authorship and background, 








































































































899 : miscellaneous, 899 : personnel, 899 : recording sessions, 899 
“There’s a Place” (Lennon-McCartney), 899-900 : album appearances, 900; authorship and 
background, 899; chart performance, 900 : miscellaneous, 900 : personnel, 900; recording 
sessions, 899-900 

“Things We Said Today” (Lennon-McCartney), 900-901 : album appearances, 901 : authorship 
and background, 900 : chart performance, 901; legacy and influence, 901; miscellaneous, 901 : 
personnel, 901 : recording sessions, 901 

“Thingumybob” (Lennon-McCartney), 901-2 : authorship and background, 901-2 
“Think for Yourself’ (Harrison), 902-3 : album appearances, 903; authorship and background, 
902 : legacy and influence, 902 : miscellaneous, 902 : personnel, 902 : recording sessions, 902 
“Thinking of Linking” (McCartney), 903-4 : authorship and background, 903 
Thirty Three & 1/3 (Harrison), 904-5 : background, 904 : chart performance, 905; track listing, 
904 

“This Boy” (Lennon-McCartney), 905-6 : album appearances, 906; authorship and background, 
905 : chart performance, 905 : miscellaneous, 905-6 : personnel, 905 : recording sessions, 905 
Thomas, Chris, 906 

Thomas the Tank Engine and Friends (TV series), 906-7 

“Three Cool Cats” (Leiber-Stoller), 907 : album appearance, 907; authorship and background, 
907 : miscellaneous, 907 : personnel, 907; recording sessions, 907 
Thrillington (LP), 907-9 : background, 907-8 : chart performance, 908; track listing, 908 
“Ticket to Ride” (Lennon-McCartney), 909-10 : album appearances, 910 : authorship and 
background, 909; chart performance, 909; legacy and influence, 909 : miscellaneous, 910 : 
personnel, 909 : recording sessions, 909 
Tigrett, Maureen Cox (Starkey), 910-11 . 911 

“Till There Was You” (Willson), 911-12 : album appearances, 912; authorship and background, 
911 : miscellaneous, 912 : personnel, 911; recording sessions, 911 
Time Takes Time (LP), 912; background, 912 : chart performance, 912; track listing, 912 
“Tip of My Tongue” (Lennon-McCartney), 913; authorship and background, 913; miscellaneous, 
913 : personnel, 913; recording sessions, 913 

“To Know Her Is to Love Her” (Spector), 913-14 : album appearances, 914 : authorship and 
background, 913-14 : miscellaneous, 914; personnel, 914 : recording sessions, 914 
Tommy Roe/Chris Montez Tour, U.K. (1963), 927-28 : dates, 928; standard set list, 928 
“Tomorrow Never Knows” (Lennon-McCartney), 914-18 : album appearances, 917 : authorship 
and background, 914-15 : legacy and influence, 916-17 : miscellaneous, 917 : personnel, 916 : 
recording sessions, 915-16 

Tomorrow Never Knows (LP), 918-19 : background, 918 : chart performance, 918; cover 
artwork, 918; track listing, 918 

“Too Bad About Sorrows” (Lennon-McCartney), 919 : authorship and background, 919 
“Too Much Monkey Business” (Berry), 919-20 : album appearances, 920 : authorship and 
background, 919; miscellaneous, 920 : personnel, 919; recording sessions, 919 
A Toot and a Snore in ’74 (Bootleg LP), 920 : background, 920 
Tosi, Oscar, 716 

Tour of Germany and Japan (1966), 939^10 : dates, 940 : standard set list, 940 
Tour of Sweden (1963), 933; dates, 933; standard set list, 933 






















































































































Tour 2003 (LP), 920-21 : background, 921; chart performance, 921 : track listing, 921 
Tours, 1960-1966, 921, 921-42 . 922-23. 924 . 925 . 926 : American Tour (1964), 935-36 : 
American Tour (1965), 937-38 : Autumn Tour, U.K. (1963), 933-34 : Autumn Tour, U.K. 
(1964), 936-37 : European Tour (1965), 937; Final American Tour (1966), 941^42 : Helen 
Shapiro Tour, U.K. (1963), 926-27 : Johnny Gentle Tour, Scotland (1960), 921-23 : Mini-Tour 
of Scotland (1963), 933; Roy Orbison/Beatles Tour, U.K. (1963), 930 : Spring Tour, U.K. 
(1963), 928-30 : Summer Tour, U.K. (1963), 930-33 : Tommy Roe/Chris Montez Tour, U.K. 
(1963), 927-28 : Tour of Germany and Japan (1966), 939-40 : Tour of Sweden (1963), 933; 
Winter Tour, Scotland (1963), 923-24 : Winter Tour, U.K. (1963), 924-26 : Winter Tour, U.K. 
(1965), 938-39 : World Tour (1965), 934-35 
Transcendental Meditation, 603, 604 . 605 
The Traveling Wilburys, 942-43 

The Traveling Wilburys Collection (box set), 943-44 : background, 943 : chart performance, 
943-44 : track listing, 943 

Traveling Wilburys, Volume 1 (LP), 944 : background, 944 : chart performance, 944 : track listing, 
944 

Traveling Wilburys, Volume 3 (LP), 944-45 : background, 944-45 : chart performance, 945 : track 
listing, 945 

Trident Studios (London), 945-46 

Tripping the Live Fantastic (LP), 946-47 : background, 946 : chart performance, 947; track 
listing, 946—47 

Tug of War (LP), 947-48 : background, 947 : chart performance, 948 : track listing, 947^18 
Tushingham, Rita, 1014 

“12-Bar Original” (Harrison-Lennon-McCartney-Starkey), 948 : album appearances, 948; 

authorship and background, 948; miscellaneous, 948; personnel, 948 : recording sessions, 948 
20 Greatest Hits (LP), 948-49 : background, 949; chart performance, 949; cover artwork, 949 : 

track listing (U.K.), 949; track listing (U.S.), 949 
Twickenham Film Studios (St. Margarets, London), 949-50 
Twin Freaks (LP), 950 : background, 950 : chart performance, 950 : track listing, 950 
“Twist and Shout” (Medley-Russell), 951-52 : album appearances, 952 : authorship and 

background, 951; chart performance, 951; miscellaneous, 951-52 : personnel, 951 : recording 
sessions, 951 

Twist and Shout (U.K. EP), 952 . 953 : background, 952; chart performance, 952; track listing, 

952 

200 Motels (film), 953 

“Two of Us” (Lennon-McCartney), 953-55 : album appearances, 955 : authorship and 
background, 953-54 : legacy and influence, 954 : miscellaneous, 954-55 : personnel, 954 : 
recording sessions, 954 
Two of Us (TV film), 955-56 

Two Virgins. See Unfinished Music No. 1: Two Virgins f LP 1 

“Uncle Albert/Admiral Halsey” (McCartney-McCartney), 957 : album appearances, 957 : 

authorship and background, 957; chart performance, 957 
Unfinished Music No. 1: Two Virgins (LP), 957-59 . 958 : background, 958-59 : chart 







































































































performance, 959; track listing, 959 

Unfinished Music No. 2: Life with the Lions (LP), 959-60 : background, 959-60 : chart 
performance, 960 : track listing, 960 

Unplugged (The Official Bootleg) (LP), 960-61 : background, 960 : chart performance, 961 : 
track listing, 960-61 

The U.S. Albums (box set), 961 ; background, 961 : chart performance, 961 : contents, 961 
The US vs. John Lennon (LP/film), 962 : background, 962 : chart performance, 962 : track listing, 
962 


Val Parnell s Sunday Night at the London Palladium (TV series), 963 

Vaughan, Ivan, 963-64 

Vee-Jay and Tollie Records, 964-65 

Venus and Mars (LP), 965-66 : background, 965 : chart listing, 966 : track listing, 965-66 
Vertical Man (LP), 966 : background, 966 : chart performance, 966; track listing, 966 
VH1 Storytellers (LP), 966-67 : background, 967 : chart performance, 967 : track listing, 967 
Voormann, Klaus, 967 

“Wait” (Lennon-McCartney), 969 : album appearances, 969; authorship and background, 969 : 

miscellaneous, 969; personnel, 969 : recording sessions, 969 
“The Walk” (McCracklin/Garlic), 970 : personnel, 970 : recording sessions, 970 
Walley, Nigel, 970-71 

Walls and Bridges (LP), 971-72 : background, 971 : chart performance, 972 : track listing, 971 
72 

Walsh, Joe, 775 

Washington Coliseum (Washington, D.C.), 972-74 . 973 : set list, 974 

“Watching Rainbows” (Lennon-McCartney), 974-75 : authorship and background, 974-75 : 

miscellaneous, 975; personnel, 975 : recording sessions, 975 
“Watching the Wheels” (Lennon), 975-76 : album appearances, 976; authorship and background, 
975 : chart performance, 975 

“Waterfalls” (McCartney), 976; authorship and background, 976 : chart performance, 976 
“We All Stand Together” (McCartney), 976-77 : album appearances, 976 : authorship and 
background, 976 : chart performance, 976 

“We Can Work It Out” (Lennon-McCartney), 977-78 : album appearances, 978 : authorship and 
background, 977; chart performance, 977; legacy and influence, 978; miscellaneous, 978 : 
personnel, 977 : recording sessions, 977 
“We Love You Beatles” (Strouse-Adams), 978-79 

Wedding Album (LP), 979-80 : background, 979 : chart performance, 979; track listing, 979 
“Well, Darling” (Lennon-McCartney), 980; authorship and background, 980 : personnel, 980 : 
recording sessions, 980 

“What About Brian Epstein?” See “Brian Epstein Blues” tLennon) 

“What Goes On” (Lennon-McCartney-Starr), 980-81 : album appearances, 981; authorship and 
background, 980 : chart performance, 981; miscellaneous, 981; personnel, 981 : recording 
sessions, 980-81 

“What Is Life” (Harrison), 981-82 : album appearances, 982; authorship and background, 981- 


































































































82; chart performance, 982 

“What You’re Doing” (Lennon-McCartney), 982-83 : album appearances, 983; authorship and 
background, 982; miscellaneous, 982; personnel, 982; recording sessions, 982 
“Whatever Gets You Thru the Night” (Lennon), 983-84 : album appearances, 984 : authorship and 
background, 983; chart performance, 983-84 
What’s Happening!: The Beatles in the USA (film), 984 

“What’s the New Mary Jane” (Lennon-McCartney), 984-85 : album appearances, 985 : 
authorship and background, 984 : miscellaneous, 985; personnel, 985 : recording sessions, 
984-85 ^ 

“When I Get Home” (Lennon-McCartney), 985-86 : album appearances, 986 : authorship and 
background, 985; miscellaneous, 986 : personnel, 985; recording sessions, 985 
“When I’m Sixty-Four” (Lennon-McCartney), 986-88 : album appearances, 987 : authorship and 
background, 986 : miscellaneous, 987; personnel, 987; recording sessions, 986-87 
“When We Was Fab” (Harrison-Lynne), 988; album appearances, 988; authorship and 
background, 988; chart performance, 988 

“While My Guitar Gently Weeps” (Harrison), 988-90 : album appearances, 990; authorship and 
background, 988-89 : legacy and influence, 989-90 : miscellaneous, 990 : personnel, 989 : 
recording sessions, 989 
Whitaker, Robert, 990-92 

The White Album. See The Beatles (The White Album) (XPf 
White, Andy, 992 

“Why (Can’t You Love Me Again)” (Compton-Sheridan), 992-93 : album appearances, 993 : 
authorship and background, 992; chart performance, 993; miscellaneous, 993; personnel, 993; 
recording sessions, 992-93 

“Why Don’t We Do It in the Road?” (Lennon-McCartney), 993-94 : album appearances, 994 : 
authorship and background, 993; miscellaneous, 994 : personnel, 994 : recording sessions, 

993- 94 

“Wild Cat” (Vincent), 994-95 : authorship and background, 994 : miscellaneous, 995; personnel, 

994- 95 : recording sessions, 994 

“Wild Honey Pie” (Lennon-McCartney), 995 : album appearances, 995; authorship and 
background, 995; miscellaneous, 995; personnel, 995; recording sessions, 995 
Wild Life (LP), 995-96 : background, 996 : chart performance, 996; track listing, 996 
Williams, Allan, 996-97 
Wings, 997-99 . 998 

Wings at the Speed of Sound (LP), 999-1000 : background, 999-1000 : chart performance, 1000 : 
track listing, 1000 

Wings Greatest (LP), 1000-1001 : background, 1000 : chart performance, 1001 : track listing, 
1000-1001 

Wings Over America (LP), 1001-3 : background, 1001-2 : chart performance, 1002 : track listing, 
1002 

Wingspan: Hits and History (LP/film), 1003-4 : background, 1003 : chart performance, 1003 : 
track listing, 1003 

“Winston’s Walk” (Lennon), 1004 : authorship and background, 1004 
Winter Tour, Scotland (1963), 923-24 : dates, 924 

































































































Winter Tour, U.K. (1963), 924-26 : dates, 925-26 

Winter Tour, U.K. (1965), 938-39 : dates, 938; standard set list, 939 

“With a Little Help from My Friends” (Lennon-McCartney), 1004-7 : album appearances, 1007 : 
authorship and background, 1004-5 : chart performance, 1005 : controversy, 1005-6 : legacy 
and influence, 1005 : miscellaneous, 1006-7 : personnel, 1005 : recording sessions, 1005 
“With a Little Luck” (McCartney), 1007-8 : album appearances, 1007 : authorship and 
background, 1007 : chart performance, 1007 

With the Beatles (LP), 1008-10 : background and recording sessions, 1008 : chart performance, 
1009 : cover artwork, 1009 : legacy and influence, 1009 : reviews, 1009 : track listing, 1008-9 
“Within You, Without You” (Harrison), 1010-11 : album appearances, 1011 : authorship and 
background, 1010 : legacy and influence, 1011 : miscellaneous, 1011 : personnel, 1011 : 
recording sessions, 1010-11 

“Woman” (Lennon), 1012 : album appearances, 1012 : authorship and background, 1012 : chart 
performance, 1012 

“Woman” (McCartney), 1012-13 : authorship and background, 1012-13 : miscellaneous, 1013 
“Wonderful Christmastime” (McCartney), 1013-14 : authorship and background, 1013 : chart 
performance, 1013-14 

Wonderwall Music (LP), 1014-15 : background, 1014-15 : chart performance, 1015 : track 
listing, 1015 

Wonsaponatime (LP), 1015-16 : background, 1015 : chart performance, 1016 : track listing, 1015 
“Won’t You Please Say Goodbye” (Lennon-McCartney), 1016 : personnel, 1016 : recording 
sessions, 1016 
Wooler, Bob, 1016 

“The Word” (Lennon-McCartney), 1016-17 : album appearances, 1017 : authorship and 
background, 1016-17 : miscellaneous, 1017 : personnel, 1017 : recording sessions, 1017 
“Words of Love” (Holly), 1017-18 : album appearances, 1018 : authorship and background, 
1017 : miscellaneous, 1018 : personnel, 1017 : recording sessions, 1017 
Working Class Hero: The Definitive Lennon (LP), 1018-19 : background, 1018 : chart 
performance, 1018 : track listing, 1018 

Working Classical (LP), 1019 : background, 1019 : chart performance, 1019 : track listing, 1019 
“The World Is Waiting for the Sunrise” (Lockhart-Seitz), 1019-20 : authorship and background, 
1019 : miscellaneous, 1020 : personnel, 1020 : recording sessions, 1019-20 
World Tour (1965), 934-35 : dates, 935 : standard set list, 935 

“A World Without Love” (Lennon-McCartney), 1020-21 : authorship and background, 1020 : 

miscellaneous, 1020-21 
“Wound-Up Piano,” 1021-22 

YNot (LP), 1023 : background, 1023 : chart performance, 1023 : track listing, 1023 
“The Years Roll Along” (Lennon), 1023-24 : authorship and background, 1023-24 
Yellow Submarine (film), 1024 . 1024-25 

“Yellow Submarine” (Lennon-McCartney), 1025-28 : album appearances, 1028 : authorship and 
background, 1025-26 : chart performance, 1027 : legacy and influence, 1027 : miscellaneous, 
1027-28 : personnel, 1027 : recording sessions, 1026-27 
Yellow Submarine (LP), 1028-31 : background and recording sessions, 1028-30 : chart 










































































































performance, 1031 : cover artwork, 1030 : legacy and influence, 1031 : reviews, 1030-31 : 
track listing, 1030 

Yellow Submarine Songtrack (LP), 1031 - 32 : background, 1031-32 : chart performance, 1032 : 
cover artwork, 1032 : track listing, 1032 

“Yer Blues” (Lennon-McCartney), 1032 - 33 : album appearances, 1033 : authorship and 
background, 1032 : legacy and influence, 1033 : miscellaneous, 1033 : personnel, 1032-33 : 
recording sessions, 1032 

“Yes It Is” (Lennon-McCartney), 1033 - 34 : album appearances, 1034 : authorship and 
background, 1033 : chart performance, 1034 : legacy and influence, 1034 : miscellaneous, 1034 : 
personnel, 1033-34 : recording sessions, 1033 

“Yesterday” (Lennon-McCartney), 1034-39 . 1036 : album appearances, 1039 : authorship and 
background, 1034-35 : chart performance, 1037 : legacy and influence, 1037-38 : 
miscellaneous, 1038-39 : personnel, 1037 : recording sessions, 1035-37 
Yesterday (U.K. EP), 1039-40 : background, 1039^10 : chart performance, 1040 : track listing, 
1040 

Yesterday . . . and Today (LP), 997, 1040-42 : background, 1040 : chart performance, 1041 : 

cover artwork, 1040-41 : track listing, 1040 
York, Michael, 1014 

“You Can’t Do That” (Lennon-McCartney), 1042 - 43 : album appearances, 1043 : authorship and 
background, 1042 : chart performance, 1042 : legacy and influence, 1042 : miscellaneous, 
1042^13 : personnel, 1042 : recording sessions, 1042 
“You Know My Name (Lookup the Number)” (Lennon-McCartney), 1043 - 46 : album 
appearances, 1045 : authorship and background, 1043^44 : chart performance, 1045 : 
miscellaneous, 1045 : personnel, 1045 : recording sessions, 1044-45 
“You Know What to Do” (Harrison), 1046 - 47 : album appearances, 1047 : authorship and 
background, 1046 : miscellaneous, 1046 : personnel, 1046 : recording sessions, 1046 
“You Like Me Too Much” (Harrison), 1047 : album appearances, 1047 : authorship and 
background, 1047 : miscellaneous, 1047 : personnel, 1047 : recording sessions, 1047 
“You Must Write Every Day” (Lennon-McCartney), 1047 - 48 : authorship and background, 1047 : 
personnel, 1048 : recording sessions, 1047 

“You Never Give Me Your Money” (Lennon-McCartney), 1048 - 49 : album appearances, 1049 : 
authorship and background, 1048 : miscellaneous, 1048-49 : personnel, 1048 : recording 
sessions, 1048 

“You Really Got a Hold on Me” (Robinson), 1049 - 50 : album appearances, 1050 : authorship 
and background, 1049 : legacy and influence, 1049 : miscellaneous, 1049-50 : personnel, 1049 : 
recording sessions, 1049 

“You Won’t See Me” (Lennon-McCartney), 1050 - 51 : album appearances, 1050 : authorship and 
background, 1050 : legacy and influence, 1050 : miscellaneous, 1050 : personnel, 1050 : 
recording sessions, 1050 

“You’ll Be Mine” (Lennon-McCartney), 1051 : album appearances, 1051 : authorship and 
background, 1051 : miscellaneous, 1051 : personnel, 1051 : recording sessions, 1051 
“Young Blood” (Leiber-Stoller-Pomus), 1051-52 : album appearances, 1052 : authorship and 
background, 1051 : miscellaneous, 1052 : personnel, 1052 : recording sessions, 1052 
“Your Mother Should Know” (Lennon-McCartney), 1052-53 : album appearances, 1053 : 
















































































































authorship and background, 1052 : miscellaneous, 1053 : personnel, 1052 : recording sessions, 
1052 

“You’re Going to Lose That Girl” (Lennon-McCartney), 1053 - 54 : album appearances, 1054 : 
authorship and background, 1053 : legacy and influence, 1053 : miscellaneous, 1053 54; 
personnel, 1053 : recording sessions, 1053 

“You’re Sixteen” (Sherman-Sherman), 1054 : album appearances, 1054 : authorship and 
background, 1054 : chart performance, 1054 

“You’ve Got to Hide Your Love Away” (Lennon-McCartney), 1055 - 56 : album appearances, 
1056 : authorship and background, 1055 : legacy and influence, 1056 : miscellaneous, 1056 : 
personnel, 1056 : recording sessions, 1055-56 

Zapple Records, 1057 
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